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ʄʘʡ 

ʇʝʨʠʦʜʠʯʝʩʢʠʡ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʠ ʥʘʫʯʥʦ-ʧʨʘʢʪʠʯʝʩʢʠʡ ʞʫʨʥʘʣ. 
ɺʳʭʦʜʠʪ 12 ʨʘʟ ʚ ʛʦʜ. 
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ʇʦʜʧʠʩʘʥʦ ʚ ʧʝʯʘʪʴ 20.05.2016. 
ʊʠʨʘʞ 900 ʵʢʟ. 
ɿʘʢʘʟ 26133 
ʆʪʧʝʯʘʪʘʥʦ ʩ ʛʦʪʦʚʦʛʦ ʦʨʠʛʠʥʘʣ-ʤʘʢʝʪʘ. 
ʆʪʧʝʯʘʪʘʥʦ ʚ ʪʠʧʦʛʨʘʬʠʠ ʆʆʆ "ʂʦʤʧʘʥʠʷ ʇʆʃʀɻʈɸʌʀʉʊ", 
623701, ʛ. ɹʝʨʝʟʦʚʩʢʠʡ, ʫʣ. ʊʝʘʪʨʘʣʴʥʘʷ, ʜʦʤ ˉ 1, ʦʬ. 88. 

 

 

ʉʙʦʨʥʠʢ ʧʦ ʨʝʟʫʣʴʪʘʪʘʤ L ʟʘʦʯʥʦʡ ʥʘʫʯʥʦʡ ʢʦʥʬʝʨʝʥʮʠʠ International Research Journal. 

ɿʘ ʜʦʩʪʦʚʝʨʥʦʩʪʴ ʩʚʝʜʝʥʠʡ, ʠʟʣʦʞʝʥʥʳʭ ʚ ʩʪʘʪʴʷʭ, ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʥʝʩʫʪ ʘʚʪʦʨʳ.  

ɾʫʨʥʘʣ ʠʤʝʝʪ ʩʚʦʙʦʜʥʳʡ ʜʦʩʪʫʧ, ʵʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʩʪʘʪʴʠ ʤʦʞʥʦ ʯʠʪʘʪʴ, ʟʘʛʨʫʞʘʪʴ, 

ʢʦʧʠʨʦʚʘʪʴ, ʨʘʩʧʨʦʩʪʨʘʥʷʪʴ, ʧʝʯʘʪʘʪʴ ʠ ʩʩʳʣʘʪʴʩʷ ʥʘ ʠʭ ʧʦʣʥʳʝ ʪʝʢʩʪʳ ʩ ʫʢʘʟʘʥʠʝʤ ʘʚʪʦʨʩʪʚʘ ʙʝʟ 

ʢʘʢʠʭ ʣʠʙʦ ʦʛʨʘʥʠʯʝʥʠʡ. ʊʠʧ ʣʠʮʝʥʟʠʠ CC ʧʦʜʜʝʨʞʠʚʘʝʤʳʡ ʞʫʨʥʘʣʦʤ: Attribution 4.0 

International (CC BY 4.0). ɾʫʨʥʘʣ ʚʭʦʜʠʪ ʚ ʤʝʞʜʫʥʘʨʦʜʥʫʶ ʙʘʟʫ ʥʘʫʯʥʦʛʦ ʮʠʪʠʨʦʚʘʥʠʷ Agris. 

ʅʦʤʝʨ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʦ ʨʝʛʠʩʪʨʘʮʠʠ ʚ ʌʝʜʝʨʘʣʴʥʦʡ ʉʣʫʞʙʝ ʧʦ ʥʘʜʟʦʨʫ ʚ ʩʬʝʨʝ ʩʚʷʟʠ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʠ ʤʘʩʩʦʚʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ: ʇʀ ˉ ʌʉ 77 ï 51217. 
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ʯʘʩʪʥʳʡ ʨʝʧʝʪʠʪʦʨ ʧʦ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʠ ʣʠʪʝʨʘʪʫʨʝ çɺʘʰ ʨʝʧʝʪʠʪʦʨè,  çʇʨʦʬʠ.ʨʫè 

ʈɸɼʀ ʄʀʈɸ ʅɸ ɿɽʄʃɽ, ʀʃʀ ʊɽʆʈʀʗ ʅʈɸɺʉʊɺɽʅʅʆʁ ʇʆʕʊʀʂʀ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʦʩʥʦʚʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ. 
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ʚʳʙʦʨʘ ʚ ʣʶʙʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʨʘʚʩʪʚʝʥʥʘʷ ʧʦʵʪʠʢʘ, ʧʨʠʝʤʳ, ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʛʦ, ʦʙʨʘʟʳ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ, 

ʮʝʥʥʦʩʪʴ. 

Antipyeva M. N.  
Applicant degree of candidate of philological sciences, specialty 10.01.01., 

tutor of Russian language and literature "Your tutor", "Profi.ru" 

FOR PEACE ON EARTH, OR THEORY OF MORAL POETICS  

Abstract 

The article describes the main features of the moral poetics in the works of MA Bulgakov. Pre-existing studies suggest that 

M.A.Bulgakov is a moral absolutist, therefore, we identified the basic techniques of creating a model of morality in the writer. 

The research from these positions recreated  the main image of the writer in the unity of the situation picture "creation-

destruction." This image helps to understand  the basic concept of the writer: a person determines the event and conversely 

event defines a person with irreversible consequences. The result is that the writer's work acquires the character of warning 

about the necessity of moral choice in all circumstances. 

Keywords: moral poetics, techniques, moral model, moral images poetics, value. 

 

ʣʘʚʥʫʶ ʠʜʝʶ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʚʳʩʢʘʟʘʣ ɸ.ʉ. ʇʫʰʢʠʥ: çɻʝʥʠʡ ʠ ʟʣʦʜʝʡʩʪʚʦ ï ʚʝʱʠ ʥʝʩʦʚʤʝʩʪʥʳʝè ʚ 

ʤʘʣʝʥʴʢʦʡ ʪʨʘʛʝʜʠʠ çʄʦʮʘʨʪ ʠ ʉʘʣʴʝʨʠè. ʇʦʵʪʦʤʫ ʠʩʪʠʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʚʩʝʛʜʘ ʥʘʧʨʘʚʣʝʥʦ ʥʘ ʜʦʙʨʦ ʠ 

ʩʦʟʠʜʘʥʠʝ. ʇʦʯʝʤʫ ʞʝ ʠʥʦʛʜʘ ʟʣʦ ʩʪʘʥʦʚʠʪʩʷ ʮʝʥʪʨʦʤ ʧʨʠʩʪʘʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʘʚʪʦʨʦʤ ʚ ʣʠʪʝʨʘʪʫʨʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ, 

ʢʘʢ ʵʪʦ ʤʳ ʚʠʜʠʤ ʚ ʪʚʦʨʯʝʩʪʚʝ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ?  ɸʚʪʦʨ, ʦʯʝʚʠʜʥʦ, ʥʝ ʩʪʨʝʤʠʪʩʷ ʢ ʥʘʟʠʜʘʥʠʶ. ʉʢʦʨʝʝ ï ʵʪʦ 

ʧʨʝʜʫʧʨʝʞʜʝʥʠʝ. ʆ ʯʝʤ? ʅʘ ʵʪʦʪ ʚʦʧʨʦʩ ʦʪʚʝʯʘʝʪ ʥʘʰʝ ʠʩʩʣʝʜʦʚʘʥʠʝ. 

ɸʥʘʣʠʟ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦʟʚʦʣʷʝʪ ʥʝʥʘʚʷʟʯʠʚʦ ʩʬʦʨʤʠʨʦʚʘʪʴ ʫʤʝʥʠʝ ʧʨʝʜʦʪʚʨʘʱʘʪʴ 

ʥʝʞʝʣʘʪʝʣʴʥʳʝ ʩʠʪʫʘʮʠʠ, ʢʦʪʦʨʳʝ ʧʦʜʨʦʙʥʦ ʦʧʠʩʳʚʘʝʪ ʘʚʪʦʨ, ʘʥʘʣʠʟʠʨʫʷ ʠʩʪʦʨʠʯʝʩʢʠʝ ʩʦʙʳʪʠʷ. ɸʢʪʫʘʣʴʥʳʤ ʚ ʵʪʦʤ 

ʩʤʳʩʣʝ ʩʪʘʣʦ ʥʘʧʨʘʚʣʝʥʠʝ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʚ ʵʩʪʝʪʠʢʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ: çʀʩʢʫʩʩʪʚʦ  

ʙʝʟʦʰʠʙʦʯʥʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʙʝʟʥʨʘʚʩʪʚʝʥʥʦʝ ʠ ʥʨʘʚʩʪʚʝʥʥʦʝ ʚ ʯʝʣʦʚʝʢʝ. ...ʫʥʠʢʘʣʴʥʘʷ ʩʧʦʩʦʙʥʦʩʪʴ ʠʩʢʫʩʩʪʚʘ ï 

ʙʝʟʦʰʠʙʦʯʥʦ ʬʦʨʤʠʨʦʚʘʪʴ ʥʨʘʚʩʪʚʝʥʥʫʶ ʠʥʪʫʠʮʠʶè. [4].  

ʉʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʩʦʟʥʘʥʠʷ ʥʘʭʦʜʠʪʩʷ çʚ ʥʨʘʚʩʪʚʝʥʥʦʡ ʜʝʟʦʨʠʝʥʪʘʮʠʠ ʯʝʣʦʚʝʢʘè. [11]. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʪʘʥʦʚʠʪʩʷ ʘʢʪʫʘʣʴʥʳʤ ʧʦʠʩʢ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʦʨʠʝʥʪʠʨʘ. ʉʘʤʳʤ ʫʜʦʙʥʳʤ ʩʧʦʩʦʙʦʤ ʜʣʷ ʵʪʦʛʦ ʷʚʣʷʝʪʩʷ 

ʠʟʫʯʝʥʠʝ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʦʝ ʧʨʠʟʚʘʥʦ ʚʦʩʩʪʘʥʦʚʠʪʴ ʥʨʘʚʩʪʚʝʥʥʳʡ ʦʨʠʝʥʪʠʨ. ʅʝ ʩʣʫʯʘʡʥʦ ʠʤʝʥʥʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʄ.ɸ. 

ɹʫʣʛʘʢʦʚʘ, ʢʦʪʦʨʦʛʦ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʥʨʘʚʩʪʚʝʥʥʳʤ ʘʙʩʦʣʶʪʠʩʪʦʤ [12], ʙʝʨʫʪʩʷ ʟʘ ʦʩʥʦʚʫ ʚ ʩʬʝʨʝ ʩʦʚʨʝʤʝʥʥʦʡ ʜʨʘʤʳ. 

ʇʨʦʚʦʢʘʮʠʦʥʥʘʷ ʩʘʪʠʨʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ ʧʦʟʚʦʣʷʝʪ ʚʣʠʷʪʴ ʥʘ ʚʳʨʘʚʥʠʚʘʥʠʝ ʥʨʘʚʩʪʚʝʥʥʳʭ ʦʨʠʝʥʪʠʨʦʚ [11].  

ʇʦ ʤʥʝʥʠʶ ʄ.ʄ. ɹʘʭʪʠʥʘ: çʥʨʘʚʩʪʚʝʥʥʳʡ ʧʦʩʪʫʧʦʢ ʥʘ ʩʚʦʠʭ ʚʝʨʰʠʥʘʭ ʦʩʫʱʝʩʪʚʣʷʝʪ ʮʝʥʥʦʩʪʴ, ʢʦʪʦʨʫʶ ʤʦʞʥʦ 

ʪʦʣʴʢʦ ʩʚʝʨʰʠʪʴ, ʥʦ ʥʝʣʴʟʷ ʚʳʨʘʟʠʪʴ ʠ ʧʦʟʥʘʪʴ ʚ ʘʜʝʢʚʘʪʥʦʤ ʧʦʥʷʪʠʠè.[7]. ʊʝʤ ʥʝ ʤʝʥʝʝ ʥʘʤʠ ʜʝʣʘʝʪʩʷ ʧʦʧʳʪʢʘ 

ʧʨʦʥʠʢʥʫʪʴ ʚ ʩʫʪʴ ʧʦʩʪʫʧʢʘ ʚʤʝʩʪʝ ʩ ʧʝʨʩʦʥʘʞʘʤʠ, ʠ ʤʳ  ʦʧʠʩʳʚʘʝʤ ʵʪʦ. ʕʣʣʝʥʜʝʘ ʇʨʦʬʬʝʨ ʦʪʤʝʯʘʝʪ ʝʜʠʥʩʪʚʦ ʚʨʝʤʝʥʠ 

ʠ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ ʫ ɹʫʣʛʘʢʦʚʘ. [12]. ʄʳ ʟʘʥʠʤʘʝʤ ʪʫ ʞʝ ʧʦʟʠʮʠʶ: ʥʨʘʚʩʪʚʝʥʥʦʩʪʴ ï ʚʥʝʚʨʝʤʝʥʥʘʷ ʮʝʥʥʦʩʪʴ. ɼʣʷ ʥʘʩ 

ʥʨʘʚʩʪʚʝʥʥʦʩʪʴ ï ʩʠʩʪʝʤʘ ʚʝʯʥʳʭ ʮʝʥʥʦʩʪʝʡ: ʥʝʧʨʠʯʠʥʝʥʠʝ ʚʨʝʜʘ ʢʦʤʫ-ʣʠʙʦ. ɸʥʘʣʠʟ ʚʟʛʣʷʜʦʚ ʃ.ʅ. ʊʦʣʩʪʦʛʦ, ʌ.ʄ. 

ɼʦʩʪʦʝʚʩʢʦʛʦ, ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ, ʚʳʨʘʞʝʥʥʳʭ ʚ ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʠʭ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʘ ʪʘʢʞʝ ʠʜʝʡ ɸ. 

ɺʠʪʪʤʘʥ, ɸ. ʂʦʨʦʣʸʚʘ, ɻ. ʂʦʯʝʪʢʦʚʘ, ʃʘʢʰʠʥʘ, ʂ.ʃʠʪʚʠʥʝʥʢʦ [11], ʦʪʨʘʞʝʥʥʳʭ ʚ ʥʘʫʯʥʳʭ ʨʘʙʦʪʘʭ ʠ ʩʪʘʪʴʷʭ, 

ʧʦʜʪʚʝʨʜʠʣ,  ʯʪʦ ʚʝʨʘ ʚ ɹʦʛʘ ʠʣʠ ʙʝʟʚʝʨʠʝ ʥʝ ʧʦʢʘʟʘʪʝʣʴ ʠʩʪʠʥʥʦʡ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ. ʄ. ɻʦʨʴʢʠʡ ʛʦʚʦʨʠʪ ʦʙ ʠʩʪʠʥʥʦʩʪʠ ʠ 

ʵʪʠʯʥʦʩʪʠ ʧʨʝʢʨʘʩʥʦʛʦ ʪʦʣʴʢʦ ʧʦʪʦʤʫ, ʯʪʦ ʦʥʦ ʧʨʝʢʨʘʩʥʦ. [9]. ʆ. ʋʘʡʣʴʜ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʭʫʜʦʞʥʠʢ ʥʝ ʤʦʨʘʣʠʩʪ. [13]. 

 ʅʦʚʠʟʥʘ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʪʦʤ, ʯʪʦ ʧʨʠʤʝʥʝʥʠʝ ʵʩʪʝʪʠʢʦ-ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʚʧʝʨʚʳʝ 

ʦʩʫʱʝʩʪʚʣʝʥʦ ʥʘ ʪʚʦʨʯʝʩʪʚʝ ʄʠʭʘʠʣʘ ɹʫʣʛʘʢʦʚʘ, ʧʦʟʚʦʣʠʚʰʝʝ ʦʪʢʨʳʪʴ ʥʦʚʳʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʩʦʟʜʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ 

ʦʙʨʘʟʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʠʩʘʪʝʣʷ, ʚʦʩʩʦʟʜʘʪʴ ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʛʦ. ʕʪʦʪ ʟʘʢʦʥ ʘʚʪʦʨ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʪʘʢʞʝ ʚʦʩʩʦʟʜʘʝʪ ʩ ʧʦʤʦʱʴʶ ʛʣʘʚʥʦʛʦ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʦʛʦ ʩʨʝʜʩʪʚʘ ï ʷʟʳʢʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ. ʅʘ ʥʘʰ 

ʚʟʛʣʷʜ, ʛʣʘʚʥʦʡ ʬʫʥʢʮʠʝʡ ʵʪʠʢʠ (ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ) ʚ ʠʩʢʫʩʩʪʚʝ ʷʚʣʷʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝ ʢ ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʠ, 

ʚʥʝʚʨʝʤʝʥʥʦʩʪʠ ʮʝʥʥʦʩʪʝʡ, ʥʝʧʨʝʜʥʘʤʝʨʝʥʥʦ ʩʢʨʳʪʳʭ ʘʚʪʦʨʦʤ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ.  [10]. 

ʀʩʩʣʝʜʦʚʘʥʠʝ ʪʚʦʨʯʝʩʪʚʘ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ ʩʝʙʷ ʦʧʨʘʚʜʘʣʦ, ʪʘʢ ʢʘʢ ʥʘʡʜʝʥʘ ʧʨʦʙʣʝʤʘ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝè ï 

ʦʩʦʙʘʷ ʤʦʜʝʣʴ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʠʩʘʪʝʣʷ, ʨʘʩʢʨʳʚʘʶʱʘʷ ʠʣʠ ʬʦʨʤʠʨʫʶʱʘʷ ʧʦʥʷʪʠʝ çʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠè ʚ 

ʪʚʦʨʯʝʩʪʚʝ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ. ɺ ʧʦʥʷʪʠʝ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝè ʚʢʣʶʯʝʥʦ ʠʟʦʙʨʘʞʝʥʠʝ ʝʜʠʥʩʪʚʘ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ (ʯʝʣʦʚʝʢʘ, ʧʝʨʩʦʥʘʞʘ) ʯʝʨʝʟ ʦʧʠʩʘʥʠʝ ʧʦʨʪʨʝʪʘ, ʞʝʩʪʘ, ʠʥʪʦʥʘʮʠʠ, ʨʝʯʠ, ʚʥʝʰʥʦʩʪʠ, ʧʦʩʪʫʧʢʘ ʠ 

ʩʠʪʫʘʮʠʠ, ʩʦʙʳʪʠʷ, ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʠ ʠʥʳʭ ʷʚʣʝʥʠʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ.  ʇʦʥʷʪʠʝ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝè 
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ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʚ ʤʥʦʛʦʦʙʨʘʟʠʠ ʚʘʨʠʘʮʠʡ, ʫʛʣʫʙʣʷʷ ʠ ʨʘʩʢʨʳʚʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ ʥʨʘʚʩʪʚʝʥʥʦʛʦ, ʧʨʠʩʫʱʠʡ 

ʪʚʦʨʯʝʩʪʚʫ ʧʠʩʘʪʝʣʷ: ʝʜʠʥʩʪʚʦ ʩʦʟʠʜʘʪʝʣʴʥʦʛʦ (çʷ ʩʦʟʜʘʣè) ʠ ʨʘʟʨʫʰʠʪʝʣʴʥʦʛʦ (çʷ ʫʙʠʣè). ʄ.ɸ. ɹʫʣʛʘʢʦʚ 

ʧʨʠʚʦʜʠʪ ʥʘʩ ʢ ʧʦʥʠʤʘʥʠʶ, ʯʪʦ ʩʣʝʜʩʪʚʠʝʤ ʨʝʰʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʷʚʣʷʝʪʩʷ ʨʘʟʚʠʪʠʝ ʧʝʨʩʦʥʘʞʝʡ. ʆʩʥʦʚʥʘʷ ʤʳʩʣʴ ʚ 

ʠʟʦʙʨʘʞʝʥʠʠ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ï ʧʨʝʜʫʧʨʝʞʜʝʥʠʝ ʣʶʜʝʡ ʦ ʚʦʟʤʦʞʥʳʭ ʧʦʩʣʝʜʩʪʚʠʷʭ ʚ ʧʨʝʜʧʦʣʘʛʘʝʤʦʡ ʩʠʪʫʘʮʠʠ. ʊʘʢ 

ʬʦʨʤʠʨʫʝʪʩʷ ʥʨʘʚʩʪʚʝʥʥʦʝ ʧʦʥʠʤʘʥʠʝ ʫ ʯʠʪʘʪʝʣʷ ʠ ʩʪʠʤʫʣʠʨʦʚʘʥʠʝ ʫ ʥʝʛʦ ʩʪʨʝʤʣʝʥʠʷ ʢ ʤʠʨʥʦʤʫ ʨʝʰʝʥʠʶ ʨʘʟʥʳʭ 

ʩʠʪʫʘʮʠʡ ʧʫʪʝʤ ʩʦʟʠʜʘʥʠʷ ʩʦʩʪʦʷʥʠʡ, ʩʠʪʫʘʮʠʡ, ʦʙʩʪʦʷʪʝʣʴʩʪʚ, ʥʝʠʟʙʝʞʥʦ ʚʝʜʫʱʠʭ ʢ ʤʠʨʫ ʠʣʠ ʢ ʝʛʦ ʩʦʟʠʜʘʥʠʶ.  

ʕʪʦ ʥʘʯʠʥʘʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʨʝʘʣʠʟʦʚʘʥʦ ʨʘʟʥʳʤʠ ʧʫʪʷʤʠ: ʠʥʪʝʣʣʠʛʝʥʪʥʳʝ ʣʶʜʠ ʩʧʦʩʦʙʥʳ ʵʪʠʯʝʩʢʠ ʙʳʪʴ ʚʳʰʝ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʠ ʩʦʟʜʘʚʘʪʴ ʥʦʚʳʝ ʩʦʙʳʪʠʷ (ɻʦʣʫʙʢʦʚ, ʉʝʨʘʬʠʤʘ, ʀʝʰʫʘ), ʦʢʘʟʳʚʘʷ ʚʣʠʷʥʠʝ ʩ ʧʦʤʦʱʴʶ ʩʣʦʚʘ ʠ ʜʝʣʘ 

ʥʘ ʣʶʜʝʡ, ʠʤʝʶʱʠʭ ʥʝʦʙʭʦʜʠʤʳʝ ʧʦʣʥʦʤʦʯʠʷ (ʍʣʫʜʦʚ, ʇʠʣʘʪ). ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ ʩʦʟʜʘʥʠʝ ʥʦʚʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ 

ʷʚʣʷʝʪʩʷ ʧʨʝʨʦʛʘʪʠʚʦʡ ʜʫʤʘʶʱʠʭ ʠ ʠʤʝʶʱʠʭ ʚʣʘʩʪʴ ʣʶʜʝʡ, ʧʦʵʪʦʤʫ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʠʩʘʪʝʣʷ ʪʘʢʠʝ ʧʝʨʩʦʥʘʞʠ 

ʨʝʘʣʠʟʫʶʪ ʛʣʫʙʠʥʥʳʝ ʥʨʘʚʩʪʚʝʥʥʳʝ ʧʨʠʥʮʠʧʳ, ʥʦ ʪʨʘʛʠʯʝʩʢʠʤ ʩʧʦʩʦʙʦʤ, ʠʩʧʳʪʘʚ, ʦʙʨʘʪʥʳʡ ʩʦʟʠʜʘʥʠʶ, ʧʨʦʮʝʩʩ 

ʨʘʟʨʫʰʝʥʠʷ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦ-ʧʝʨʚʳʭ, ʠʟʦʙʨʘʞʝʥʠʝ ʘʚʪʦʨʦʤ ʩʚʦʠʭ ʛʝʨʦʝʚ ʠ ʩʠʪʫʘʮʠʡ, ʚʦ-ʚʪʦʨʳʭ, ʯʠʪʘʪʝʣʴʩʢʠʡ ʘʥʘʣʠʟ, 

ʧʨʠʚʦʜʷʪ ʢ ʚʳʚʦʜʘʤ: ʯʝʣʦʚʝʢ ʜʦʣʞʝʥ ʩʪʨʝʤʠʪʴʩʷ ʙʳʪʴ ʚʳʰʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʠ ʤʦʞʝʪ ʧʦʩʪʘʚʠʪʴ ʩʝʙʝ ʮʝʣʴ ï ʜʦʙʠʪʴʩʷ 

ʤʠʨʥʦʛʦ ʨʝʰʝʥʠʷ ʣʶʙʳʭ ʢʦʥʬʣʠʢʪʦʚ, ʯʪʦʙʳ ʚ ʨʝʘʣʴʥʦʩʪʠ ʠʟʙʝʞʘʪʴ ʚʩʝʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʠ ʩʦʙʳʪʠʡ, ʢʦʪʦʨʳʝ ʭʫʜʦʞʥʠʢ 

ʚʦʩʩʦʟʜʘʝʪ. ʎʝʥʥʦʩʪʴʶ ʦʙʥʘʨʫʞʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʚ ʧʨʦʮʝʩʩʝ ʘʥʘʣʠʟʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʪʘʥʦʚʠʪʩʷ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʚʥʫʪʨʝʥʥʝʛʦ ʦʧʳʪʘ ʫ ʯʠʪʘʪʝʣʷ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ. ʅʘ ʩʪʨʘʥʠʮʘʭ ʥʘʰʝʡ ʨʘʙʦʪʳ ʤʳ ʚʤʝʩʪʝ ʩ ʘʚʪʦʨʦʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʦʩʩʦʟʜʘʝʤ ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ. 

ʊʨʫʜʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ çʥʨʘʚʩʪʚʝʥʥʦʛʦè ʚ ʥʘʟʠʜʘʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʠʤʝʝʪʩʷ ʚ ʩʘʤʦʤ ʧʦʥʷʪʠʠ çʥʨʘʚʩʪʚʝʥʥʦʩʪʴè 

ʠ ʢʦʪʦʨʦʡ ʥʘʩʪʦʷʱʘʷ ʣʠʪʝʨʘʪʫʨʘ ʣʠʰʝʥʘ, ʠʣʠ ʛʣʫʙʦʢʦ ʩʢʨʳʪʘ, ʢʘʢ ʢʦʣʣʝʢʪʠʚʥʦʝ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦʝ. ɺʝʜʴ ʛʣʘʚʥʦʡ 

ʦʩʦʙʝʥʥʦʩʪʴʶ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʷʚʣʷʝʪʩʷ ʥʝʥʘʚʷʟʯʠʚʦʝ ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʙʱʝʢʫʣʴʪʫʨʥʳʭ ʮʝʥʥʦʩʪʝʡ ʯʝʨʝʟ 

ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʚ ʠʩʢʫʩʩʪʚʝ ʢʦʥʢʨʝʪʥʳʭ ʘʨʭʝʪʠʧʦʚ. ʉʫʱʝʩʪʚʦʚʘʥʠʝ ʩʦʟʠʜʘʪʝʣʴʥʳʭ ʠ ʨʘʟʨʫʰʠʪʝʣʴʥʳʭ ʠʜʝʡ, ʩʦʙʳʪʠʡ ʚ 

ʣʠʪʝʨʘʪʫʨʥʦʤ ʪʝʢʩʪʝ ʧʦʟʚʦʣʷʝʪ ʦʧʨʝʜʝʣʠʪʴ ʠʩʪʠʥʥʫʶ ʮʝʥʥʦʩʪʴ ʩʦʟʠʜʘʥʠʷ ʠ ʚʳʙʠʨʘʪʴ ʪʘʢʦʡ ʧʦʜʭʦʜ ʢ ʞʠʟʥʠ, ʢʦʪʦʨʳʡ 

ʧʨʠʥʠʤʘʝʪ ʟʜʦʨʦʚʦʝ ʦʙʱʝʩʪʚʦ, ʠ ʧʦʟʚʦʣʷʝʪ ʯʝʣʦʚʝʢʫ ʨʘʟʚʠʚʘʪʴʩʷ. ʆʜʦʙʨʷʶʪʩʷ ʪʝ, ʢʪʦ ʚʳʙʠʨʘʝʪ ʧʫʪʴ ʩʦʟʠʜʘʥʠʷ, ʠ 

ʩʘʤʘ ʞʠʟʥʴ ʧʦʢʘʟʳʚʘʝʪ ʠʩʪʠʥʥʫʶ ʮʝʥʥʦʩʪʴ ʩʦʟʠʜʘʪʝʣʴʥʳʭ ʧʦʩʪʫʧʢʦʚ.  

ʅʨʘʚʩʪʚʝʥʥʘʷ ʧʦʵʪʠʢʘ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʚ ʣʠʪʝʨʘʪʫʨʥʦʤ ʘʨʭʝʪʠʧʝ [1], ʧʨʠʩʫʱʝʤ ʪʚʦʨʯʝʩʪʚʫ ʠʤʝʥʥʦ ʄ.ɸ. 

ɹʫʣʛʘʢʦʚʘ, ʦʪʢʨʳʪʦʛʦ ʠʤ, ʚʦʧʣʦʱʘʝʪʩʷ ʚ ʝʜʠʥʩʪʚʝ ʘʨʭʝʪʠʧʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ [8,14] çʦʪʝʮ-ʩʳʥè: ʩʦʟʠʜʘʥʠʝ-ʨʘʟʨʫʰʝʥʠʝ 

(ʗʰʚʠʥ, ʍʣʫʜʦʚ-ɻʦʣʫʙʢʦʚ-ʉʝʨʘʬʠʤʘ, ʇʠʣʘʪ-ʀʝʰʫʘ, ʤʘʩʪʝʨ-ɹʝʟʜʦʤʥʳʡ) [6]. ʊʨʘʛʠʟʤ, ʨʘʩʢʨʳʚʘʶʱʠʡʩʷ ʚ ʦʙʨʘʟʝ 

ʘʚʪʦʨʘ ʚʦ ʚʩʝʤ ʪʚʦʨʯʝʩʪʚʝ ʧʠʩʘʪʝʣʷ, ʧʨʝʦʜʦʣʝʚʘʝʪʩʷ: ʠʟ ʨʘʟʨʫʰʘʶʱʝʡ ʨʝʘʣʴʥʦʩʪʠ ʯʝʨʝʟ ʪʚʦʨʯʝʩʪʚʦ ʠ ʩʦʪʚʦʨʯʝʩʪʚʦ 

ʩʦʟʜʘʥʠʝ ʧʨʝʢʨʘʩʥʦʡ ʠ ʩʦʟʠʜʘʶʱʝʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʘʣʴʥʦʩʪʠ.  

ʆʩʥʦʚʳʚʘʷʩʴ ʥʘ ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʦʡ ʵʪʠʢʝ ʕ. ɻʫʩʩʝʨʣʷ, ʤʳ ʚʩʣʝʜ ʟʘ ɸʥʪʠʧʴʝʚʳʤ ʅ.ʇ., ʦʙʦʩʥʦʚʘʚʰʠʤ ʵʩʪʝʪʠʢʦ-

ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʠʡ ʤʝʪʦʜ ʘʥʘʣʠʟʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, [5] ʨʘʩʩʤʘʪʨʠʚʘʝʤ ʧʨʦʠʟʚʝʜʝʥʠʝ ʚʦ ʚʟʘʠʤʦʩʚʷʟʠ 

ʮʝʥʥʦʩʪʝʡ ʠ ʯʫʚʩʪʚʘ. ʄʥʦʛʦʛʨʘʥʥʦʩʪʴ ʧʦʥʷʪʠʷ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʦʟʚʦʣʷʝʪ ʝʡ 

ʩʪʘʥʦʚʠʪʩʷ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ: ʯʫʚʩʪʚʘ ʄʘʩʪʝʨʘ ʠ ʄʘʨʛʘʨʠʪʳ ʮʝʥʥʦʩʪʥʳ, ʪʘʢ ʢʘʢ ʦʙʨʝʪʘʶʪ ʩʧʘʩʠʪʝʣʴʥʫʶ 

ʬʫʥʢʮʠʶ ʜʣʷ ʞʠʟʥʠ ʤʘʩʪʝʨʘ ï ʚʳʩʰʝʝ ʧʨʦʷʚʣʝʥʠʝ ʣʶʙʚʠ.  

ʇʨʝʜʤʝʪʦʤ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʥʘʷ ʚʥʝʚʨʝʤʝʥʥʘʷ ʮʝʥʥʦʩʪʴ ʚ ʩʪʨʫʢʪʫʨʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ʇʦʥʷʪʠʝ ʥʨʘʚʩʪʚʝʥʥʘʷ ʧʦʵʪʠʢʘ ʚʳʚʦʜʠʪʩʷ ʥʘʤʠ ʠʟ ʠʟʫʯʝʥʠʷ ʪʚʦʨʯʝʩʪʚʘ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ ʢʘʢ ʦʩʦʙʘʷ ʩʪʨʫʢʪʫʨʘ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʪʨʦʷʱʘʷʩʷ ʩ ʧʦʤʦʱʴʶ ʩʧʝʮʠʘʣʴʥʳʭ ʧʨʠʝʤʦʚ, ʨʘʩʢʨʳʚʘʶʱʠʭ ʧʨʝʢʨʘʩʥʦʝ ʠ ʮʝʥʥʦʩʪʥʦʝ 

(ʥʨʘʚʩʪʚʝʥʥʦʝ) ʚ ʣʠʪʝʨʘʪʫʨʥʦʤ ʦʙʨʘʟʝ. ʇʦʵʪʦʤʫ ʚ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʦʥʢʨʝʪʥʦʛʦ ʧʠʩʘʪʝʣʷ 

ʚʳʷʚʣʷʝʪʩʷ ʠʣʠ ʚʦʩʩʦʟʜʘʝʪʩʷ ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʦʙʨʘʟʝ. ɺ ʦʙʨʘʟʝ ʩʢʨʳʚʘʝʪʩʷ ʝʱʝ ʦʜʥʦ 

ʝʜʠʥʩʪʚʦ, ʧʦʤʠʤʦ ʚʘʨʠʘʪʠʚʥʦʩʪʠ ʠ ʧʨʦʪʠʚʦʨʝʯʠʚʦʩʪʠ (ʅ.ʇ. ɸʥʪʠʧʴʝʚ), ʝʜʠʥʩʪʚʦ ʧʨʝʢʨʘʩʥʦʛʦ ʠ ʮʝʥʥʦʩʪʥʦʛʦ (ʄ. 

ɻʦʨʴʢʠʡ [9]), ʘ ʪʘʢʞʝ ʝʜʠʥʩʪʚʦ ʩʦʟʠʜʘʥʠʷ ʠ ʨʘʟʨʫʰʝʥʠʷ, ʚʳʷʚʣʝʥʥʦʝ ʥʘʤʠ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʪʚʦʨʯʝʩʪʚʘ ʄ.ɸ. 

ɹʫʣʛʘʢʦʚʘ.  

ʇʨʦʙʣʝʤʘ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝ (ʩʦʟʜʘʣ / ʨʘʟʨʫʰʠʣ)è ʧʨʦʭʦʜʠʪ ʯʝʨʝʟ ʚʩʝ ʪʚʦʨʯʝʩʪʚʦ ʧʠʩʘʪʝʣʷ. ɸʚʪʦʨ ʠʟʦʙʨʘʞʘʝʪ 

ʩʦʙʳʪʠʝ çʷ ʫʙʠʣè - ʯʪʦʙʳ ʥʝ ʫʙʠʚʘʣʠ. ɸʚʪʦʨ ʠʟʦʙʨʘʞʘʝʪ ʩʠʪʫʘʮʠʶ çʷ ʩʦʟʜʘʣè - ʯʪʦʙʳ ʞʠʪʴ, ʪʚʦʨʠʪʴé ʠʛʨʘʪʴ ʥʘ ʨʦʷʣʝ 

ʚʝʯʝʨʦʤ ʧʨʠ ʩʚʝʯʘʭ. 

  ɺʘʨʠʘʮʠʷ ʩʠʪʫʘʮʠʠ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝè ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʝ  ʩʪʨʫʢʪʫʨʥʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʦʯʝʪʘʥʠʝʤ 

ʢʦʤʧʦʥʝʥʪʦʚ: ʦʧʠʩʘʥʠʝ ʤʝʩʪʘ ʠ ʚʨʝʤʝʥʠ ʩʦʙʳʪʠʷ, ʦʙʩʪʦʷʪʝʣʴʩʪʚ, ʧʦʨʪʨʝʪʦʚ ʩʪʘʣʢʠʚʘʶʱʠʭʩʷ ʧʝʨʩʦʥʘʞʝʡ ʚ ʩʠʪʫʘʮʠʠ 

çʩʧʦʥʪʘʥʥʳʡ ʧʦʩʪʫʧʦʢè, ʦʧʠʩʘʥʠʝ ʞʝʨʪʚʳ. ʅʘʧʨʠʤʝʨ, ʚ ʨʘʩʩʢʘʟʝ ʦ ʜʦʢʪʦʨʝ ʗʰʚʠʥʝ ʧʠʩʘʪʝʣʴ ʨʠʩʫʝʪ ʧʦʜʨʦʙʥʳʝ 

ʧʦʨʪʨʝʪʳ ʛʣʘʚʥʳʭ ʧʝʨʩʦʥʘʞʝʡ: ʜʦʢʪʦʨʘ, ʧʦʣʢʦʚʥʠʢʘ, ʞʝʥʱʠʥʳ. ʇʠʩʘʪʝʣʴ ʦʙʲʝʢʪʠʚʝʥ: ʦʥ ʦʧʠʩʳʚʘʝʪ ʣʶʜʝʡ, ʘ ʥʝ 

ʚʨʘʛʦʚ, ʚ ʢʦʥʢʨʝʪʥʳʭ ʥʝʧʨʦʩʪʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ 

ɺ ʨʦʤʘʥʝ çʄʘʩʪʝʨ ʠ ʄʘʨʛʘʨʠʪʘè ʩʨʘʚʥʝʥʠʝ ʭʨʦʥʦʪʦʧʘ ʟʘʚʷʟʢʠ ʠ ʬʠʥʘʣʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʛʦʚʦʨʷʱʝʝ: ʟʘʢʘʪ, ʥʦʯʴ ʠ 

ʧʦʣʥʦʣʫʥʠʝ. ʅʘ ʟʘʢʘʪʝ ʧʨʦʠʩʭʦʜʷʪ ʩʦʙʳʪʠʷ. ɺ ʥʦʯʴ ʦʥʠ ʟʘʚʝʨʰʘʶʪʩʷ. ɸ ʫʪʨʦ ʜʘʝʪ ʩʧʦʢʦʡʩʪʚʠʝ ʠ ʥʘʜʝʞʜʫ ʥʘ ʥʦʚʳʡ 

ʜʝʥʴ. ɸʚʪʦʨ, ʥʝʩʤʦʪʨʷ ʥʘ ʩʚʦʶ ʦʯʝʚʠʜʥʫʶ ʙʝʩʢʦʤʧʨʦʤʠʩʩʥʦʩʪʴ ʚʩʝ ʞʝ ʜʘʨʫʝʪ ʥʘʤ, ʯʠʪʘʪʝʣʷʤ, ʵʪʫ ʧʨʠʟʨʘʯʥʫʶ 

ʥʘʜʝʞʜʫ, ʚʩʝ-ʪʘʢʠ ʟʘʚʝʨʰʘʷ ʤʳʩʣʴʶ ʦ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʨʘʚʣʝʥʠʷ ʩʦʜʝʷʥʥʦʛʦ. 

ʊʘʢʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʜʣʷ ʚʩʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ. ʀʜʝʝʡ ʧʨʝʜʫʧʨʝʞʜʝʥʠʷ ʧʨʦʥʠʢʥʫʪʳ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʠʩʘʪʝʣʷ: ʥʝ ʫʙʠʚʘʡʪʝ, ʵʪʦ ʚʩʝʛʜʘ  ʥʘʢʘʟʫʝʤʦ, ʥʝ ʪʨʫʩʴʪʝ, ʧʦʩʣʝʜʩʪʚʠʷ ʚʩʝʛʜʘ ʤʫʯʠʪʝʣʴʥʳ, ʫʤʝʡʪʝ 

ʧʦʨʘʞʘʪʴ ʩʚʦʠ ʧʦʨʦʢʠ, ʢʦʛʜʘ ʧʦʷʚʣʷʶʪʩʷ ʧʨʝʜʫʧʨʝʞʜʝʥʠʷ, ʪʘʢ ʢʘʢ ʵʪʠ ʧʦʨʦʢʠ ʙʫʜʫʪ ʥʝʤʠʥʫʝʤʦ ʥʘʢʘʟʘʥʳ, ʪʚʦʨʠʪʝ, 

ʪʘʢ ʢʘʢ ʵʪʦ ʠ ʝʩʪʴ ʞʠʟʥʴ ʠ ʣʶʙʦʚʴ. 

ʇʨʠʸʤʳ ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʠʩʘʪʝʣʷ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ ï ʵʪʦ ʩʧʦʩʦʙʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʠʟʦʙʨʘʞʝʥʠʷ, ʚʣʠʷʶʱʠʝ ʥʘ ʯʠʪʘʪʝʣʴʩʢʦʝ ʚʦʩʧʨʠʷʪʠʝ, ʩʦʟʜʘʶʱʠʝ ʦʙʨʘʟ, ʩʢʨʳʚʘʶʱʠʡ ʮʝʥʥʦʩʪʥʦʝ / ʥʨʘʚʩʪʚʝʥʥʦʝ, 

ʨʘʩʢʨʳʚʘʝʤʳʝ ʚ ʭʦʜʝ ʘʥʘʣʠʟʘ. ʕʪʦ ʧʨʠʝʤʳ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ, ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʤʝʩʪʘ, ʚʨʝʤʝʥʠ ʜʝʡʩʪʚʠʷ, 

ʠʟʦʙʨʘʞʝʥʠʝ ʧʨʝʜʚʝʩʪʥʠʢʦʚ ʧʨʝʜʩʪʦʷʱʝʛʦ ʛʣʘʚʥʦʛʦ, ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʩʦʙʳʪʠʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʠ ʚʦʩʩʦʟʜʘʥʠʝ 

ʥʝʦʜʥʦʟʥʘʯʥʦʛʦ ʩʦʙʳʪʠʷ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʩʦʟʠʜʘʶʱʝʛʦ ʥʘʯʘʣʘ, ʪʨʝʙʫʶʱʝʛʦ ʚʳʙʦʨʘ, ʧʦʩʪʫʧʢʘ, ʜʝʡʩʪʚʠʷ. ʅʘʣʠʯʠʝ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʧʨʝʜʚʝʩʪʥʠʢʦʚ ʛʣʘʚʥʦʛʦ ʩʦʙʳʪʠʷ, ʩʘʤʦ ʩʦʙʳʪʠʝ ʠ ʝʛʦ ʨʝʟʫʣʴʪʘʪ ʚ ʮʝʣʦʤ ʚʦʩʩʦʟʜʘʶʪ ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚ ʧʦʵʪʠʢʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʣʷ ʘʚʪʦʨʘ ʠ ʯʠʪʘʪʝʣʷ. 

 ɺʳʷʚʣʝʥʠʝ ʵʪʠʭ ʧʨʠʝʤʦʚ ʧʦʟʚʦʣʷʝʪ ʦʩʦʟʥʘʪʴ ʦʙʨʘʟʥʳʡ ʩʤʳʩʣ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚ ʢʦʪʦʨʦʤ ʮʝʥʥʦʩʪʥʦʝ ʚʳʨʘʞʝʥʦ 

ʵʩʪʝʪʠʯʝʩʢʠ, ʪʘʢ ʢʘʢ ʚʳʟʳʚʘʝʪ ʯʠʪʘʪʝʣʴʩʢʦʝ ʧʝʨʝʞʠʚʘʥʠʝ, ʯʝʨʝʟ ʧʦʠʩʢ ʩʢʨʳʪʦʛʦ ʧʠʩʘʪʝʣʝʤ ʩʤʳʩʣʘ ʠ ʧʦʥʠʤʘʥʠʝ 

ʚʳʙʦʨʘ ʠʩʪʠʥʥʦʛʦ ʩʦʟʠʜʘʶʱʝʛʦ ʠ ʩʦʭʨʘʥʷʶʱʝʛʦ ʥʘʯʘʣʘ.  

ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʥʘʰ ʦʜʥʦʙʦʢʠʡ ʚʟʛʣʷʜ ʥʘ ʪʚʦʨʯʝʩʪʚʦ ʧʠʩʘʪʝʣʷ ʩ ʧʦʟʠʮʠʠ ʩʠʪʫʘʮʠʠ çʷ ʫʙʠʣè ʧʨʠʜʘʚʘʣ ʥʝʪʦʯʥʫʶ ʠ 

ʙʦʣʝʟʥʝʥʥʫʶ ʘʫʨʫ ʚʩʝʤʫ ʪʚʦʨʯʝʩʪʚʫ ʧʠʩʘʪʝʣʷ, ʯʪʦ ʚ ʢʦʨʥʝ ʥʝ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʝʛʦ ʦʙʱʝʢʫʣʴʪʫʨʥʦʡ ʟʥʘʯʠʤʦʩʪʠ. 

ʉʠʪʫʘʮʠʷ çʷ ʩʦʟʜʘʣè ʚʳʨʘʞʘʝʪ ʧʦʟʠʪʠʚʥʳʡ ʦʙʨʘʟʥʳʡ ʩʤʳʩʣ ʧʨʦʠʟʚʝʜʝʥʠʡ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ.  

ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʙʦʟʥʘʯʠʣʘʩʴ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʩʬʦʨʤʫʣʠʨʦʚʘʥʦ ʧʦʥʷʪʠʝ 

ʥʨʘʚʩʪʚʝʥʥʦʡ ʧʦʵʪʠʢʠ ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ, ʚʦʩʩʦʟʜʘʥʘ ʫʥʠʚʝʨʩʘʣʴʥʘʷ ʤʦʜʝʣʴ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚ ʝʛʦ ʪʚʦʨʯʝʩʪʚʝ: 

çʩʦʟʠʜʘʥʠʝ / ʨʘʟʨʫʰʝʥʠʝ / ʩʦʟʠʜʘʥʠʝè, ʧʦʤʦʛʘʶʱʘʷ ʨʘʩʢʨʳʚʘʪʴ, ʚʳʷʚʣʷʪʴ ʦʙʨʘʟʥʳʡ ʩʤʳʩʣ ʣʶʙʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʦʙʦʟʥʘʯʘʝʪʩʷ ʦʙʱʘʷ ʧʨʦʙʣʝʤʘ, ʩʚʦʡʩʪʚʝʥʥʘʷ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ, ʚʳʷʚʣʝʥʥʘʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʄ.ɸ. ɹʫʣʛʘʢʦʚʘ ʠ ʥʘʟʚʘʥʥʘʷ çʣʠʯʥʦʩʪʴ-ʩʦʙʳʪʠʝ ï ʝʜʠʥʩʪʚʦ ʩʦʟʠʜʘʥʠʷ ʠ ʨʘʟʨʫʰʝʥʠʷ ʨʘʜʠ ʠʩʢʦʨʝʥʝʥʠʷ ʨʘʟʨʫʰʝʥʠʷè. 

ʅʶʘʥʩʳ ʠʟʦʙʨʘʞʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʦʙʥʘʨʫʞʠʚʘʶʪʩʷ ʥʘ ʧʨʠʤʝʨʘʭ ʥʝʢʦʪʦʨʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ. 

ʊʘʢʘʷ ʥʘʩʪʦʡʯʠʚʦʩʪʴ ʧʠʩʘʪʝʣʝʡ (ʃ.ʅ. ʊʦʣʩʪʦʡ, ʌ.ʄ.ɼʦʩʪʦʝʚʩʢʠʡ, ʉ.ɽʩʝʥʠʥ, ʖ. ʉʣʝʟʢʠʥ, ɺ. ʐʫʢʰʠʥ, ɺʝʥʠʯʢʘ 

ɽʨʦʬʝʝʚ, ɺ. ʇʝʣʝʚʠʥ, ɸʥʜʨʝʡ ɼʤʠʪʨʠʝʚ) ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦʙ ʘʢʪʫʘʣʴʥʦʩʪʠ ʠ ʚʥʝʚʨʝʤʝʥʥʦʩʪʠ ʥʘʟʚʘʥʥʦʡ ʧʨʦʙʣʝʤʳ. 
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ɸʩʦʥʦʚʘ ɻ.ɸ. 

ORCID: 0000-0002-2456-5503, ʇʨʝʧʦʜʘʚʘʪʝʣʴ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ, 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʜʨʫʞʙʳ ʥʘʨʦʜʦʚ 

ʅɽʂʆʊʆʈʓɽ ʆʉʆɹɽʅʅʆʉʊʀ ʀɿʋʏɽʅʀʗ ɻʈɸʄʄɸʊʀʂʀ ɸʅɻʃʀʁʉʂʆɻʆ ʗɿʓʂɸ ʀ ʈʋʉʉʂʆɻʆ 

ʂɸʂ ʀʅʆʉʊʈɸʅʅʆɻʆ: ʈɸɿʃʀʏʀʗ ʀ ʉʍʆɾʀɽ ʍɸʈɸʂʊɽʈʀʉʊʀʂʀ ɼʃʗ ʆʉʆɿʅɸʅʅʆɻʆ 

ʇʆʅʀʄɸʅʀʗ ʌʋʅʂʎʀʆʅʀʈʆɺɸʅʀʗ ɸʉʇɽʂʊɸ ɼɽʁʉʊɺʀʗ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʦ ʥʝʩʢʦʣʴʢʦ ʘʩʧʝʢʪʦʚ ʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʠ ʜʝʡʩʪʚʠʷ ʢʘʢ ʦʜʥʦʡ ʠʟ ʚʘʞʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʠ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ. ʉʨʘʚʥʝʥʠʝ ʜʚʫʭ ʷʟʳʢʦʚ ʩʚʷʟʘʥʦ ʩ ʦʙʦʶʜʥʳʤ 

ʠʥʪʝʨʝʩʦʤ ʠʟʫʯʝʥʠʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʘʥʛʣʦʛʦʚʦʨʷʱʠʤʠ ʩʪʫʜʝʥʪʘʤʠ, ʠ ʘʥʛʣʠʡʩʢʦʛʦ ï ʨʫʩʩʢʦʛʦʚʦʨʷʱʠʤʠ ʩʪʫʜʝʥʪʘʤʠ. 

ɸʚʪʦʨʦʤ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʚʨʝʤʝʥʠ ʜʘʥʥʳʭ ʷʟʳʢʦʚ ʠ ʩʚʷʟʘʥʥʦʛʦ ʩ ʥʠʤ ʘʩʧʝʢʪʦʚ 

ʜʝʡʩʪʚʠʷ, ʧʦʥʠʤʘʥʠʝ ʢʦʪʦʨʳʭ ʧʦʤʦʞʝʪ ʫʯʘʱʠʤʩʷ ʩʬʦʨʤʠʨʦʚʘʪʴ ʠ ʨʘʟʚʠʪʴ ʥʝ ʪʦʣʴʢʦ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʥʘʚʳʢʠ ʠ 

ʟʥʘʥʠʷ, ʥʦ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʫʤʝʥʠʷ. ɺ ʩʪʘʪʴʝ ʦʙʦʩʥʦʚʘʥ ʧʨʦʮʝʩʩ ʨʘʟʚʠʪʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ 

ʠʥʦʩʪʨʘʥʥʳʭ ʠ ʨʦʩʩʠʡʩʢʠʭ ʩʣʫʰʘʪʝʣʝʡ ʧʨʠ ʧʦʤʦʱʠ ʫʩʚʦʝʥʠʷ ʛʨʘʤʤʘʪʠʢʠ ʢʘʢ ʚʘʞʥʦʛʦ ʘʩʧʝʢʪʘ ʘʥʛʣʠʡʩʢʦʛʦ ʠ 

ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʥʘʚʳʢʠ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʢʦʤʧʝʪʝʥʮʠʷ, ʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʴ ʜʝʡʩʪʚʠʷ, 

ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʢʘʪʝʛʦʨʠʷ ʚʨʝʤʝʥʠ. 

 

Asonova G. A. 

ORCID: 0000-0002-2456-5503, The Russian language teacher,  

Russian university of peopleôs friendship 

THE GRAMMAR OF ENGLI SH COMPARING TO THE GRAMMAR OF RUSSIAN A S A FOREIGN: 

DIFFERENCES AND COMM ON CHARACTERISTICS F OR PERCEIVED UNDERSTANDIN G OF ASPECT 

OF AN ACTIONôS FUNCTIONING 

Abstract 

The article has reviewed several aspects of processuality of an action as one of the important characteristics of English 

and Russian as a foreign languagesô way of functioning. Comparison of two languages is connected to a reciprocate interest of 

studying Russian by English speaking learners and of studying English by Russian speaking learners. The author has analyzed 

the grammar peculiarities of the languagesô tense system and its aspects, comprehension of which will help learners not only 

to form and develop their grammar skills and knowledge, but also their communicative skills. The article has explained the 

process of communicative competence development with the help of understanding grammar as a highly important aspect of 

English and Russian as a foreign. 

Keywords: grammatical skills, communicative competence, processuality of an action, grammar category of the tenses. 

 

t the modern time the willingness to study Russian as a foreign has become much more popular and is explained by 

the political, cultural and educational relationships between countries all around the world and Russia. The English 

language has itself always been and still is a global language of international communication. The fact that both these 

languages require to be learned now if not the absolute, but true. The present article is heading for showing a tremendous 

importance of grammar system of languages, a good command of category of tenses. A better understanding of how languages 

can be effectively learned will come to learners if they possess a grammar system of a language. Despite a fact that nowadays 

the communicative approach or the natural approach are in demand, grammas as the grand aspect of a language has been no 

way to go without it.  

Hypotheses of the present research in the article includes the presumption of grammar as basic foundation of the English 

and Russian languages. If we suppose that grammar exists to develop the consequent communicative speech, then a closer look 

on both languagesô grammar characteristics should be done. To underline the same characteristics of English and Russian 

grammar has to be said the following: 1) Nature of languages is based on its tenses functioning. 2) Knowledge of verbs helps 

to create the speech. 3) Grammar has parts of speech such as nouns, verbs, adjectives, adverbs, conjunctions, prepositions, 

personal and possessive pronouns. 4) In both languages there are affirmative, negative and question sentences. 5) Nouns can be 

singular and plural. 6) Conjunctions and prepositions denote location and time meaning. 

The knowledge of these factors help learners to gain an idea of how to use the language. If they know verbs, they can 

express their ideas better and in many ways. If they understand the tense influence on the meaning of a sentence, they can be 

A 
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more accurate in presenting their views. Availability of parts of speech in languages give students an opportunity to use them 

in their expressions and statements. 

Different peculiarities of both languagesô grammar is that in Russian verb functions in an exclusive way that donôt exist in 

English but it doesnôt detract the importance of the English verb: 1) Russian verb influences on the choice of endings of the 

nouns and adjectives, personal and possessive pronouns due to existence of cases (çʗ ʭʦʯʫ ʚʦʜʫ, ʧʦʞʘʣʫʡʩʪʘè; çʄʦʞʥʦ ʤʥʝ 

ʛʘʟʠʨʦʚʘʥʥʦʡ ʚʦʜʳè, çɻʜʝ ʪʫʪ ʝʩʪʴ ʛʘʟʠʨʦʚʘʥʥʘʷ ʚʦʜʘ?è, çʄʳ ʞʠʚʝʤ ʩ ʥʘʰʝʡ ʨʫʩʩʢʦʡ ʩʦʩʝʜʢʦʡè 2) Plural forms of 

nouns have many exceptions but not as many as it couldnôt be learned (ʦʢʥʘ, ʛʣʘʟʘ, ʜʠʨʝʢʪʦʨʘ; ʩʪʫʣʴʷ, ʙʨʘʪʴʷ, ʜʨʫʟʴʷ; 

ʷʙʣʦʢʠ and so on) 3) Singular forms of nouns are created due to their gender (feminine, masculine, neuter). 4) Adjectives 

follow nouns everywhere if they are highly connected to first and belong to them in a sentence (çʂʨʘʩʠʚʘʷ ʜʝʚʫʰʢʘ ʛʫʣʷʣʘ ʚ 

ʧʘʨʢʝè, çʄʳ ʛʦʚʦʨʠʣʠ ʦ ʢʨʘʩʠʚʳʭ ʜʝʚʫʰʢʘʭè, çʃʶʙʦʚʴ ʥʝ ʟʥʘʯʠʪ ʞʝʣʘʥʠʝ ʢʨʘʩʠʚʦʡ ʚʥʝʰʥʦʩʪʠè). 5. Adverbs relate to 

verbs and adjectives relate to nouns (çʞʠʪʴ ʭʦʨʦʰʦ ʥʝ ʟʘʧʨʝʪʠʰʴè, çʭʦʨʦʰʘʷ ʞʠʟʥʴ ʥʝ ʟʘʧʨʝʪè).  

The possibility of being able to talk in a foreign language comes from two factors:a) a good comprehension of a 

languageôs grammar, b) learning to use and practice the grammar with the right vocabulary of a language. The grammar of  

English is necessary to be learned as well as the grammar of Russian. But for Russians not all tenses of English has a sense 

according to their way of comprehension of an action to be done. For example, Present Perfect in the English language 

represents a highly interesting phenomenon for Russians, because Russian mind doesnôt presume such thinking under what 

Present Perfect meaning can be really understood or has its real sense. For Russian people Present Perfect is equal to Past 

Simple. An action in both tenses has happened or happened. For us itôs almost or quite the same. Though some Russians donôt 

really see the meaning of this particular tense, others still do. In methodic of teaching English Present Perfect has minimum 

three meanings for its existence and way of being expressed: a) an action has been done just now (çI have eaten that cakeè); b) 

an action happened not long ago or long ago, but itôs been presented only at the present moment meaning to be a new 

information in conversation (çYouôve done your hair cutè). Should be noted that often in news information can be presented in 

the Present Perfect form as itôs just happened (çThe company has wonéè; c) an action of Present Perfect is equal to an action 

of Present Perfect Continuous (for example, ça plane has been flying for about three hours è can be replaced by ça plane has 

flown now for about 3 hoursè); d) Present Perfect denoted the experience of a person (çI have been to Africaè, çWhat results 

have you reached so far?è, çShe has met Nick twiceè). As itôs well known Present Perfect is not the only tense in English. The 

system of English tenses can be presented in a following brief description: there are three tenses which are Past, Present, 

Future. Each of these tenses has its aspects which are four: Past Simple, Past Continuous, Past Perfect, Past Perfect 

Continuous. The same goes for Present: Present Simple, Present Continuous, Present Perfect, Present Perfect Continuous and 

for Future: Future Simple, Future Continuous, Future Perfect. Why do tenses have these aspects? Because this is the way the 

English language works. It demands an action to go in a particular way, either now (the aspect of Continuous), either regularly 

(the aspect of Simple), either above mentioned meanings of Perfect aspect, or either an action has started but hasnôt been 

finished yet (the aspect of Perfect Continuous). All these aspects live in three tenses. They represent a particular moment in 

time. Thatôs why when students learn English, they should understand when and how to use grammar aspects of tenses and 

with the help of vocabulary they would be able to speak the language. The most difficult but not impossible grammar forms to 

be learned exist in the Russian language. Normally students at the universities or preparatory faculties have to learn Russian 

grammar quite seriously, because their knowledge will influence on their examôs marks. With or without a strong motivation 

or their personal willingness to learn the language eventually within 8 months of preparatory faculty they manage to learn it to 

the level A2-B1 and speak Russian. But at language courses in Russian cities, especially in the city of Moscow communicative 

approach is presented. Necessarily to say that the most important scientific part of Russian grammar is happened to be the 

verb. The verb denotes three tenses as well: present, past, future. But the Russians have no such comprehension of aspects like 

the English do. In Russian mind there are only two ways of an action. An action can be presented as a process (comparing to 

English itôs equal to Simple, Continuous and Perfect Continuous aspects) and as a result (comparing to English itôs equal to 

Perfect aspect). Itôs either an action to be still going or was going or will be going (will go) (çʦʥ ʯʠʪʘʣè, çʦʥ ʯʠʪʘʝʪ ʩʝʡʯʘʩè, 

çʦʥ ʙʫʜʝʪ ʯʠʪʘʪʴ ʟʘʚʪʨʘè); or an action has performed itself (denoting any past finished result or quickly done action) (çʷ 

ʧʨʦʯʠʪʘʣʘ ʢʥʠʛʫè, çʚʳ ʨʘʩʩʢʘʟʘʣʠ ʪʝʢʩʪè) or an action will have finished one time or quickly in any future context (çʦʥ 

ʧʨʦʯʠʪʘʝʪè, çʤʳ ʥʘʧʠʰʝʤè). These aspects of an action create imperfective or perfective verbs. The difficulty of learning 

these verbs lay in the variety of their forms. But in order to overcome a language barrier itôs important to remember that 

Russian verbs with all their prefixes and suffixes can be learned and moreover stick to oneôs mind in a way learners will soon 

adapt and start thinking like Russians and possess the language guessing. 

Summing up the above, grammar peculiarities do not dominate or detract the meaning of each language. The 

comprehension of grammar leads to a right expression of oneôs thoughts and views in speech. To be able to speak Russian as a 

foreign or English language learners should follow grammar rules and gain more communicative practice. The most attention 

should be paid to tenses and verbs as they happen to be the foundation of languages. Verb denotes an action. Action is what 

people usually talk about. The tenses have their aspects in which actions are performed according to their own rules. 

Knowledge of these rules will lead learners to the right communication in English or Russian. 
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, ʋʥʘʪʣʦʢʦʚ ɺ.ʍ.
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1
ORCID: 0000-0002-2777-380X, ɼʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ;  

2
ʢ.ʬ.ʥ.,  ʜʦʮʝʥʪ 

ʂʘʙʘʨʜʠʥʦ-ɹʘʣʢʘʨʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ  ʠʤ. ʍ. ʄ. ɹʝʨʙʝʢʦʚʘ  

ʆɹʈɸɿ  ʄʆʈʗ ʀ ɽɻʆ ʍʋɼʆɾɽʉʊɺɽʅʅʆɽ ɺʆʇʃʆʑɽʅʀɽ ɺ ʇʆʕɿʀʀ ɸɼʓɻʉʂʆɻʆ ɿɸʈʋɹɽɾʔʗ 

ɸʥʥʦʪʘʮʠʷ 

ɸʚʪʦʨʳ ʟʥʘʢʦʤʷʪ ʩ ʪʚʦʨʯʝʩʪʚʦʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʘʜʳʛʩʢʦʡ (ʯʝʨʢʝʩʩʢʦʡ) ʜʠʘʩʧʦʨʳ ʟʘ ʨʫʙʝʞʦʤ.  ɸʥʘʣʠʟʠʨʫʶʪʩʷ  

ʩʪʠʭʠ ʧʦʵʪʦʚ, ʥʘʧʠʩʘʥʥʳʝ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ ʚ ʥʘʰʝʤ ʩʚʦʙʦʜʥʦʤ ʧʝʨʝʚʦʜʝ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ  ʦʢʘʞʝʪ ʤʝʪʦʜʠʯʝʩʢʫʶ ʧʦʤʦʱʴ ʤʘʛʠʩʪʨʘʥʪʘʤ, ʠʟʫʯʘʶʱʠʤ  ʩʧʝʮʢʫʨʩ  çʃʠʪʝʨʘʪʫʨʘ ʘʜʳʛʩʢʦʛʦ 

ʟʘʨʫʙʝʞʴʷè. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʦʵʪʳ ʘʜʳʛʩʢʦʡ (ʯʝʨʢʝʩʩʢʦʡ) ʜʠʘʩʧʦʨʳ,  ʤʫʭʘʜʞʠʨʩʪʚʦ,  ʏʝʨʥʦʝ ʤʦʨʝ. 
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Abstract 
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ʝʨʚʦʝ ʟʥʘʢʦʤʩʪʚʦ ʩ ʧʦʵʪʘʤʠ ʘʜʳʛʩʢʦʡ (ʯʝʨʢʝʩʩʢʦʡ) ʜʠʘʩʧʦʨʳ ʚʧʦʣʥʝ ʝʩʪʝʩʪʚʝʥʥʦ ʙʳʣʦ ʥʘʯʘʪʴ ʠʤʝʥʥʦ ʩ ʪʝʭ 

ʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʢʦʪʦʨʳʝ ʢʘʢ ʙʳ ʧʦʜʯʝʨʢʠʚʘʶʪ çʘʜʳʛʩʪʚʦè ʩʚʦʠʭ ʘʚʪʦʨʦʚ ʩʦ ʚʩʝʤʠ ʚʳʪʝʢʘʶʱʠʤʠ ʦʪʩʶʜʘ 

ʧʦʩʣʝʜʩʪʚʠʷʤʠ. 

ʇʦʩʤʦʪʨʠʤ, ʢʘʢʠʤ ʧʨʝʜʩʪʘʝʪ  ʏʝʨʥʦʝ ʤʦʨʝ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ  ʄʫʭʘʜʠʥʘ  ʂʘʥʜʫʨʘ,  ʥʘʧʠʩʘʥʥʦʤ ʠʤ ʚ ʙʳʪʥʦʩʪʴ ʚ 

ɸʤʤʘʥʝ:  

ʄʦʨʝ ʚʟʜʳʭʘʝʪ, ʚʦʣʥʫʝʪʩʷ. 

ʏʘʩʪʦ ʚʟʜʳʤʘʝʪ ʩʝʨʜʠʪʳʝ ʚʦʣʥʳé 

ɹʳʣʦ ʟʝʣʝʥʦʛʦ ʮʚʝʪʘ, ʪʝʧʝʨʴ ʩʪʘʣʦ ʩʝʨʳʤ, ʛʨʫʩʪʥʳʤ, 

ʆʪ ʢʨʦʚʠ, ʧʦʧʘʚʰʝʡ ʚ ʥʝʛʦ, ʩʪʘʣʦ ʯʝʨʥʳʤ. 

ɿʜʝʩʴ ʤʳ ʥʘʙʣʶʜʘʝʤ ʩʤʝʱʝʥʠʝ ʘʢʮʝʥʪʦʚ, ʪʦ ʝʩʪʴ ʢʘʞʜʳʡ ʧʦʵʪ ʧʦ-ʩʚʦʝʤʫ ʧʦʜʭʦʜʠʪ ʢ ʨʘʩʢʨʳʪʠʶ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ 

ʪʝʤʳ. ɼʣʷ  ʄ. ʂʘʥʜʫʨʘ  ʏʝʨʥʦʝ ʤʦʨʝ ʦʪʥʶʜʴ ʥʝ ʫʙʠʡʮʘ, ʵʪʦ, ʩʢʦʨʝʝ, ʥʘʜʛʨʦʙʠʝ ʥʘʜ ʦʙʱʝʡ ʤʦʛʠʣʦʡ ʤʥʦʛʠʭ ʝʛʦ 

ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ, ʚʦʟʣʝ ʢʦʪʦʨʦʛʦ ʧʨʠʩʪʘʣʦ ʟʘʩʪʳʪʴ ʚ ʩʢʦʨʙʥʦʤ ʨʘʟʜʫʤʴʝ: 

ʏʘʩʪʦ ʩʠʞʫ  ʷ ʫ ʤʦʨʷ, 

ʀʩʪʦʨʠʷ ʥʘʨʦʜʘ ʤʦʝʛʦ ʧʝʨʝʜ ʛʣʘʟʘʤʠ: 

ʊʨʫʧʳ ʜʝʜʦʚ ʥʘʰʠʭ ʩʪʘʣʠ ʨʳʙʘʤ ʢʦʨʤʦʤ, 

ɸ ʤʘʪʝʨʠ ʚʩʝ ʚʨʝʤʷ ʚ ʛʦʨʝ ï ʧʣʘʯʫʪ ʛʦʨʴʢʠʤʠ ʩʣʝʟʘʤʠ. 

ʀʥʪʦʥʘʮʠʠ ʂʘʥʜʫʨʘ ʙʦʣʝʝ ʵʧʠʯʝʩʢʠʝ, ʯʝʤ ʫ ʦʩʪʘʣʴʥʳʭ ʧʦʵʪʦʚ; ʵʪʠ ʝʛʦ ʩʪʨʦʢʠ ʚʧʦʣʥʝ ʤʦʛʣʠ ʙʳ ʧʦʩʣʫʞʠʪʴ 

ʵʧʠʛʨʘʬʦʤ ʢ ʝʛʦ ʪʨʠʣʦʛʠʠ çʂʘʚʢʘʟè: 

ʉʧʷʪ ʥʘ ʜʥʝ ʤʦʨʩʢʦʤ ʥʘʰʠ ʩʝʩʪʨʳ ʠ ʙʨʘʪʴʷ. 

ʊʝʧʝʨʴ ʦʥʠ ʜʝʪʠ ʤʦʨʷ. 

ʆʥʦ ʦʧʣʘʢʠʚʘʝʪ ʠʭ, ʦʙʝʨʥʫʚ ʧʝʩʢʦʤ, 

ʂʘʢ ʩʘʚʘʥʦʤ, ʨʘʩʢʨʳʚ ʩʚʦʠ ʦʙʲʷʪʴʷ. 

ʀʤʝʥʥʦ ʪʘʢ: ʤʦʨʝ ʥʝ ʧʘʣʘʯ, ʤʦʨʝ ï ʩʘʚʘʥ, ʠ ʨʘʟ ʥʘʰʠ ʙʨʘʪʴʷ ʠ ʩʝʩʪʨʳ ʩʪʘʣʠ ʜʝʪʴʤʠ ʤʦʨʷ, ʪʦ, ʟʥʘʯʠʪ, ʠ ʥʘʤ 

ʦʩʪʘʝʪʩʷ ʩ ʥʠʤ ʪʦʣʴʢʦ ʧʦʙʨʘʪʘʪʴʩʷ. 

ʉʪʘʨʳʝ ʢʦʨʘʙʣʠ ʥʝ ʥʝʤʳ, ʦʥʠ ʨʘʩʩʢʘʟʳʚʘʶʪ: 

ʄʦʨʝ ʦʭʚʘʪʠʣʠ  ʙʝʜʘ, ʥʝʩʯʘʩʪʴʝ, ʛʦʨʝ, 

ʉʣʝʟʘʤʠ ʞʝʥʱʠʥ (ʵʪʦ ʤʳ ʭʦʨʦʰʦ ʧʦʤʥʠʤ), 

ʂʘʟʘʣʦʩʴ,  ʟʘʣʠʪʳ ʠ ʟʝʤʣʷ ʠ ʤʦʨʝ. 

ʄʦʨʝ ʩʣʝʟ ï ʚʦʪ ʯʪʦ ʜʣʷ ʂʘʥʜʫʨʘ ʏʝʨʥʦʝ ʤʦʨʝ. ʄʦʞʥʦ ʧʨʦʢʣʠʥʘʪʴ ʪʝʭ, ʢʪʦ ʚʳʟʚʘʣ ʵʪʠ ʙʝʩʩʯʝʪʥʳʝ ʩʣʝʟʳ, ʥʦ ʢʘʢ 

ʦʙʨʘʪʠʪʴʩʷ ʩ ʧʨʦʢʣʷʪʠʝʤ ʢ ʩʘʤʠʤ ʩʣʝʟʘʤ? 

ʄʦʨʝ ʚʦʣʥʫʝʪʩʷ, ʥʝ ʩʧʠʪ. 

ɼʝʨʞʠʪ ʚʝʯʥʳʡ ʪʨʘʫʨ ʤʦʨʝ. 

ʈʘʜʦʩʪʴ ʫʰʣʘ, ʜʫʰʘ ʤʦʷ ʛʨʫʩʪʠʪ: 

ɿʦʚ ʩʦ ʜʥʘ ʤʦʨʩʢʦʛʦ ʚ ʥʝʡ ʟʚʫʯʠʪ. 

ʀʪʘʢ, ʄʫʭʘʜʠʥ ʂʘʥʜʫʨ ʥʘʭʦʜʠʪ ʚ ʏʝʨʥʦʤ ʤʦʨʝ ʩʦʯʫʚʩʪʚʠʝ; ʠʤʝʥʥʦ ʙʣʘʛʦʜʘʨʷ ʝʤʫ ʩʣʳʰʠʪ ʦʥ ʟʦʚ ʧʨʝʜʢʦʚ, 

ʠʜʫʱʠʡ ʩ ʤʦʨʩʢʦʛʦ ʜʥʘ, ʟʘʩʪʘʚʣʷʶʱʠʡ ʚʥʦʚʴ ʠ ʚʥʦʚʴ ʦʩʤʳʩʣʠʚʘʪʴ ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʝʨʠʧʝʪʠʠ. ʆʪʩʶʜʘ ï ʦʜʠʥ ʰʘʛ ʜʦ 

ʩʦʟʜʘʥʠʷ ʵʧʠʯʝʩʢʠʭ ʧʦʣʦʪʝʥ, ʠ ʵʪʦʪ ʰʘʛ, ʢʘʢ ʤʳ ʟʥʘʝʤ, ʂʘʥʜʫʨʦʤ ʙʳʣ ʩʜʝʣʘʥ. 

ʉʨʝʜʠ ʪʝʭ, ʢʪʦ ʫʩʧʝʰʥʦ ʧʠʰʝʪ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ, ʩʝʛʦʜʥʷ ʥʘʠʙʦʣʝʝ ʧʣʦʜʦʪʚʦʨʥʦ ʨʘʙʦʪʘʶʪ ʪʫʨʝʮʢʠʝ ʧʦʵʪʳ 

ʘʜʳʛʩʢʦʛʦ (ʯʝʨʢʝʩʩʢʦʛʦ) ʧʨʦʠʩʭʦʞʜʝʥʠʷ: ɹʘʙʫʛ ʕʨʛʫʥ, ɸʣʠ ʠ ʄʫʭʘʨʘʤ ʏʫʨʝʡ, ʄʝʪʠʥ ʄʝʨʝʪʠʢ, ʈʘʬʠʢ ʊʭʘʛʘʟʠʪ,  

ɼʞʠʭʘʥ ʃʫ, ʄʘʞʠʜ ʐʠʛʘʣʫʛʘ, ʆʟʠʙʨʘʰ ʀʩʤʝʣʫʢʘ, ɸʤʠʢ ɸʬʘʩʠʞ ʠ ʜʨ. ʀ ʥʘʜʦ ʦʪʤʝʪʠʪʴ, ʙʦʣʴʰʠʥʩʪʚʦ ʠʟ ʥʠʭ ʚ ʩʚʦʝʤ 

ʪʚʦʨʯʝʩʪʚʝ ʥʝ ʠʟʙʝʞʘʣʠ ʦʙʨʘʱʝʥʠʷ ʢ ʪʝʤʝ ʤʦʨʷ. ʊʘʢ, ʚ  ʦʜʥʦʤ ʠʟ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɸʣʠ ʏʫʨʝʡ ʛʦʚʦʨʠʪʩʷ ʦ ʪʦʤ, ʯʪʦ 

ʟʘʧʘʜʥʳʝ ʯʝʨʢʝʩʳ, ʠʩʪʦʨʠʯʝʩʢʠ ʞʠʚʰʠʝ ʫ ʤʦʨʷ, ʚʳʥʫʞʜʝʥʳ ʙʳʣʠ ʧʝʨʝʩʝʯʴ ʵʪʦ ʤʦʨʝ ʚ ʪʨʘʛʠʯʝʩʢʦʝ ʚʨʝʤʷ ʣʠʭʦʣʝʪʴʷ ʠ 

ʤʫʭʘʜʞʠʨʩʪʚʘ, ʦʩʪʘʚʠʚ ʥʘ ʝʛʦ ʜʥʝ ʚʩʝʭ, ʢʪʦ ʥʝ ʜʦʧʣʳʣ ʜʦ ʯʫʞʦʛʦ ʪʫʨʝʮʢʦʛʦ ʙʝʨʝʛʘ: 
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ʄʦʡ ʘʜʳʛ ʩʠʥʝʛʣʘʟʳʡ, 

ʇʦʩʤʦʪʨʠ ʚ ʛʣʫʙʴ ʤʦʨʩʢʫʶ. 

ʇʦʩʤʦʪʨʠ ʠ ʩʢʘʞʠ, 

ʏʪʦ ʪʳ ʚʠʜʠʰʴ ʥʘ ʜʥʝ ʤʦʨʩʢʦʤ. 

ʇʦʵʪ ʧʨʝʜʣʘʛʘʝʪ ʚʩʤʦʪʨʝʪʴʩʷ ʚ ʛʣʫʙʠʥʫ ʏʝʨʥʦʛʦ ʤʦʨʷ ʚʩʝʤ ʩʚʦʠʤ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʘʤ, ʛʦʚʦʨʠʪ ʦʙ ʵʪʦʤ 

ʥʘʩʪʦʡʯʠʚʦ, ʢʘʢ ʙʳ ʛʠʧʥʦʪʠʟʠʨʫʷ ʯʠʪʘʪʝʣʷ ʪʨʦʝʢʨʘʪʥʳʤ ʧʦʚʪʦʨʝʥʠʝʤ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʢʦʨʥʷ: çʍʵʧʣʲʵ, ʭʵʧʣʲʠ, 

ʭʵʧʣʲʘʛʲʫʵʨ  ʢʲʳʟʞʝIʵè: 

ʈʘʩʩʢʘʞʠ, ʯʴʠ ʩʣʝʟʳ 

ɼʦ ʩʠʭ ʧʦʨ ʩʦʛʨʝʚʘʶʪ 

ʃʝʜʷʥʫʶ ʚʦʜʫ ʤʦʨʩʢʫʶ. 

ʇʦʜʫʤʘʡ, ʧʦʜʫʤʘʡ. 

ɸʚʪʦʨ ʧʨʦʩʠʪ  ʧʨʘʚʜʠʚʦ ʨʘʩʩʢʘʟʘʪʴ ʦ ʪʦʤ, ʯʪʦ ʦʥʠ ʚʠʜʷʪ  ʥʘ ʜʥʝ ʤʦʨʩʢʦʤ. ɸʣʠ ʏʫʨʝʡ ʠʱʝʪ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ,  ʦ ʯʝʤ 

ʜʦ ʩʠʭ ʧʦʨ  ʤʦʣʯʘʣʠ ʠʩʪʦʨʠʢʠ: ʚ ʯʝʤ ʚʠʥʦʚʘʪ ʙʳʣ ʝʛʦ ʥʘʨʦʜ, ʧʦʯʝʤʫ ʦʥ ʦʢʘʟʘʣʩʷ ʥʘ ʯʫʞʙʠʥʝ? ʕʪʘ ʪʝʤʘ, ʘʢʪʫʘʣʴʥʘʷ ʠ 

ʜʣʷ ʫʯʝʥʳʭ, ʠ ʜʣʷ ʣʠʪʝʨʘʪʦʨʦʚ, ʧʦʣʫʯʘʝʪ ʫ ʧʦʵʪʘ ʦʪʨʘʞʝʥʠʝ ʯʝʨʝʟ ʪʨʘʜʠʮʠʦʥʥʫʶ ʩʠʤʚʦʣʠʢʫ. 

ɺʦʦʙʱʝ ʛʦʚʦʨʷ, ʦʙʨʘʟ ʏʝʨʥʦʛʦ ʤʦʨʷ ʥʘʰʝʣ ʨʘʟʚʠʪʠʝ ʚ ʬʦʣʴʢʣʦʨʝ ʠʤʝʥʥʦ ʚ ʩʚʷʟʠ ʩ ʪʝʤʦʡ ʤʫʭʘʜʞʠʨʩʪʚʘ, ʦʪʪʫʜʘ 

ʠʜʝʪ ʵʪʘ ʣʝʢʩʠʢʘ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʘʷ ʛʦʨʴʢʠʤ ʩʣʝʟʘʤ, ʦʙʞʠʛʘʶʱʠʤ ʛʨʫʜʴ (ʩʠ ʙʛʲʵʨ ʥʵʧʩʳʤ ʧʭʳʨʠʩʳʢIʘʱ ï ʩʣʝʟʳ 

ʧʨʦʞʛʣʠ  ʤʦʶ ʛʨʫʜʴ)  ʠ ʪ.ʧ. 

ʋ ɸʣʠ ʏʫʨʝʡ ï  ʇʩʳ ʱIʳIʵ ʜʵʭʫʘʙʵʫ / ʅʦʙʠ ʭʳʤ ʭʵʪʳʨ / ʂʲʳʟʞʝIʵ ʟʠ  ʥʵʧʩʳʨ ï (ʏʴʠ ʩʣʝʟʳ ʜʦ ʩʠʭ ʧʦʨ ʩʦʛʨʝʚʘʶʪ 

ʣʝʜʷʥʫʶ ʚʦʜʫ ʤʦʨʩʢʫʶ). 

ʉʫʜʴʙʫ ʤʦʝʛʦ ʨʦʜʘ 

ʇʨʘʚʜʠʚʦ ʧʦʚʝʜʘʡ. 

ʊʝʩʥʦ ʣʴ ʠʤ ʙʳʣʦ  

ʅʘ ʟʝʤʣʝ ʨʦʜʥʦʡ? 

ɸʣʠ ʏʫʨʝʡ ʠʩʧʦʣʴʟʫʝʪ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʬʦʣʴʢʣʦʨʥʳʭ ʧʝʩʝʥ ʤʫʭʘʜʞʠʨʩʢʠʝ ʪʝʤʳ:  ʂIʳʬIʳʛʲʵʤ ʱʠʛʲʘʫʵʫ, / 

ʛʲʫʵʛʫʤʳʛʲʫʵ ʪʝʭʴʘ? ʂIʵ ʜʵʜʟʵ ʫʠ ʣʲʵʧʢʲʳʨ?  ʂʲʫʵʣʘʜʞʵʤ ʘʨ ʱʭʴʵ ʜʵʢʲʫʭʴʘ?  ʏʪʦ ʚ ʧʝʨʝʚʦʜʝ:  

ʊʴʤʘ ʣʠ ʠʭ ʩʙʠʣʘ 

ʉ ʧʫʪʠ ʠʩʪʠʥʥʦʛʦ? 

ʇʦʯʝʤʫ ʦʥʠ ʨʘʩʩʳʧʘʥʳ 

ʇʦ ʩʚʝʪʫ ʙʝʣʦʤʫ? 

ʃʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʭʦʯʝʪ ʧʦʣʫʯʠʪʴ ʦʪʚʝʪ ʥʘ ʛʣʘʚʥʳʡ ʚʦʧʨʦʩ: çʊʝʤʳʭʫʵʫ ʠ ʱIʳʛʫʤ ʱʳʢIʘʫʵ ʢʲʠʢIʘ?è (ʊʝʩʥʦ ʣʴ ʠʤ 

ʙʳʣʦ ʥʘ ʟʝʤʣʝ ʨʦʜʥʦʡ?). ʆʥ ʚʦʧʨʦʰʘʝʪ: ʙʳʪʴ ʤʦʞʝʪ, ʥʝʟʥʘʥʠʝ ʧʨʘʚʜʳ, ʠ ʨʷʜ ʟʘʙʣʫʞʜʝʥʠʡ ʧʨʠʚʝʣʠ ʝʛʦ ʥʘʨʦʜ  ʥʘ 

ʩʢʦʨʙʥʫʶ ʪʨʦʧʫ ʠʟʛʥʘʥʥʠʯʝʩʪʚʘ? ʀ ʟʘʢʘʥʯʠʚʘʝʪ ʧʨʠʟʳʚʦʤ: 

ɺʦʩʩʪʘʥʴ, ʩʠʥʝʛʣʘʟʳʡ ʘʜʳʛ, 

ʆʢʦʚʳ ʪʳ ʩʙʨʦʩʴ! 

 ʊʘʢʠʝ ʚʦʧʨʦʩʳ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʩʪʨʝʤʣʝʥʠʠ ʚʥʦʚʴ ʦʙʨʝʩʪʠ ʫʪʨʘʯʝʥʥʫʶ ʈʦʜʠʥʫ, ʫʪʨʘʯʝʥʥʫʶ ʧʦ ʧʨʠʯʠʥʝ 

ʛʝʥʦʮʠʜʘ, ʦ ʞʝʣʘʥʠʠ ʥʘʨʦʜʘ-ʠʟʛʥʘʥʥʠʢʘ ʥʦʚʳʤʠ ʨʦʩʪʢʘʤʠ ʚʟʨʘʩʪʠ ʥʘ ʨʦʜʥʦʡ ʟʝʤʣʝ, ʧʫʩʪʴ ʠ ʯʝʨʝʟ ʜʚʘ ʩʪʦʣʝʪʠʷ. ɼʣʷ 

ʚʳʨʘʞʝʥʠʷ ʵʪʠʭ ʠʜʝʡ ʧʦʵʪ ʠʩʧʦʣʴʟʫʝʪ ʩʚʷʪʦʝ ʜʣʷ ʢʘʞʜʦʛʦ ʯʝʨʢʝʩʘ ʧʦʥʷʪʠʝ ʢʦʨʥʷ (ʣʲʘʧʩʵ), ʧʦʥʷʪʠʝ ʧʦʙʝʛʦʚ (ʢʲʫʵʞ), 

ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ ʧʫʩʪʠʪʴ ʵʪʠ ʢʦʨʥʠ. ʊʘʢʦʝ ʪʨʘʜʠʮʠʦʥʥʦʝ ʜʣʷ ʘʜʳʛʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʤʳʩʣʠ ʚʳʨʘʞʝʥʠʝ ʧʦʟʚʦʣʷʝʪ 

ʘʚʪʦʨʫ ʬʠʣʦʩʦʬʩʢʠ ʦʩʤʳʩʣʠʪʴ ʪʝʤʫ, ʫʛʣʫʙʠʪʴ ʠʜʝʶ ʩʚʷʟʴʶ ʩ ʥʘʮʠʦʥʘʣʴʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʩʪʴʶ. (ɺʝʜʴ ʜʘʣʝʢʦ ʥʝ 

ʩʣʫʯʘʡʥʦ ʠ ʪʦ, ʯʪʦ ʘʜʳʛʩʢʠʡ ʢʣʘʩʩʠʢ  ɸ. ʂʝʰʦʢʦʚ  ʥʘʟʚʘʣ ʩʚʦʡ ʨʦʤʘʥ  çʃʲʘʧʩʵè (çʂʦʨʥʠè). 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʝʩʝʥ-ʧʣʘʯʝʡ (ʛʲʳʙʟʵ), ʚʳʨʘʞʘʶʱʠʭ ʞʘʣʦʙʫ ʥʘ ʪʨʘʛʠʯʝʩʢʫʶ ʩʫʜʴʙʫ,  ʥʝ ʟʥʘʶʱʠʭ ʚʳʭʦʜʘ 

ʠʟ ʵʪʦʡ ʪʨʘʛʝʜʠʠ,  ʩʦʚʨʝʤʝʥʥʳʡ ʤʦʣʦʜʦʡ ʧʦʵʪ ʥʝ ʪʦʣʴʢʦ ʢʦʥʩʪʘʪʠʨʫʝʪ ʩʦʙʳʪʠʷ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʚ ʢʫʣʴʪʫʨʥʦʡ ʧʘʤʷʪʠ 

ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ, ʥʦ ʠ ʧʨʠʟʳʚʘʝʪ ʥʘʜʝʷʪʴʩʷ ʥʘ ʪʦ, ʯʪʦ ʦʥʠ ʝʱʝ ʤʦʛʫʪ ʧʨʠʚʠʪʴʩʷ ʢ ʜʨʝʚʫ ʞʠʟʥʠ ʥʘʨʦʜʘ, ʢʦʨʥʠ ʢʦʪʦʨʦʛʦ 

ʦʩʪʘʣʠʩʴ ʥʘ ʠʩʪʦʨʠʯʝʩʢʦʡ ʈʦʜʠʥʝ. ʆʪʩʶʜʘ ʨʝʰʠʪʝʣʴʥʦʩʪʴ ʠʥʪʦʥʘʮʠʡ, ʥʘʧʦʨʠʩʪʦʩʪʴ, ʵʥʝʨʛʠʯʥʦʩʪʴ ʩʪʠʭʘ, ʣʝʢʩʠʢʘ, 

ʧʨʠʩʫʱʘʷ ʧʘʪʨʠʦʪʠʯʝʩʢʠʤ ʧʝʩʥʷʤ ʘʜʳʛʦʚ, ʩʦʟʜʘʚʘʚʰʠʤʩʷ ʚ ʧʦʜʜʝʨʞʢʫ ʚʦʠʥʦʚ, ʟʘʱʠʱʘʚʰʠʭ ʨʦʜʠʥʫ ʦʪ ʥʘʙʝʛʦʚ. 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ɸʣʠ ʏʫʨʝʷ ʧʦ ʩʚʦʝʡ ʬʠʣʦʩʦʬʩʢʦʡ ʟʘʨʷʞʝʥʥʦʩʪʠ ʩʨʦʜʥʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʤ ʚʳʰʝ ʩʪʨʦʢʘʤ ʄʫʭʘʜʠʥʘ 

ʂʘʥʜʫʨʘ, ʥʦ ʟʘʤʝʪʥʦ ʨʘʟʥʠʪʩʷ ʦʪ ʥʠʭ ʚ ʧʣʘʥʝ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʠ: ʝʩʣʠ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʂʘʥʜʫʨʘ ʧʨʝʜʩʪʘʝʪ ʧʦʞʠʚʰʠʤ, 

ʫʤʫʜʨʝʥʥʳʤ ʠ ʫʨʘʚʥʦʚʝʰʝʥʥʳʤ ʯʝʣʦʚʝʢʦʤ, ʪʦ ʫ ʛʝʨʦʷ ʏʫʨʝʷ ʥʘʣʠʮʦ ʤʦʣʦʜʘʷ ʥʘʧʦʨʠʩʪʦʩʪʴ, ʪʨʝʙʦʚʘʪʝʣʴʥʦʩʪʴ, 

ʙʝʩʢʦʤʧʨʦʤʠʩʩʥʦʩʪʴ. ʇʨʠʤʝʨʥʦ ʪʘʢʦʡ ʞʝ ʥʘʩʪʨʦʡ ʥʘʙʣʶʜʘʝʤ ʠ ʚ ʩʣʝʜʫʶʱʝʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ  ʏʫʨʝʷ: 

ɺʝʨʥʝʤʩʷ ʥʘ ʨʦʜʠʥʫ 

ʀʟʫʯʘʪʴ ʩʚʦʶ ʠʩʪʦʨʠʶ. 

ɺʦʜʳ ʊʝʨʝʢʘ ʠ ʀʥʞʠʜʞʘ 

ʅʘʧʠʪʘʶʪ ʥʘʩ, ʢʘʢ ʤʦʣʦʢʦʤ ʤʘʪʝʨʠ, 

ʀ ʤʳ ʧʫʩʪʠʤ ʢʦʨʥʠ. 

ʇʨʠʟʳʚʥʦʩʪʴ, ʥʝʞʝʣʘʥʠʝ ʞʜʘʪʴ ʜʘʣʝʝ ʥʠ ʤʠʛʘ ï ʚʦʪ ʯʪʦ ʙʨʦʩʘʝʪʩʷ ʚ ʛʣʘʟʘ ʟʜʝʩʴ ʩʨʘʟʫ. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʧʨʠʩʫʪʩʪʚʠʷ 

ʟʜʝʩʴ ʊʝʨʝʢʘ ʠ ʀʥʞʠʜʞʘ (ʨʝʢʘ ɿʝʣʝʥʯʫʢ), ʪʦ ʵʪʦ ʜʘʣʝʢʦ ʥʝ ʩʣʫʯʘʡʥʦ: ʚʝʜʴ ʠʩʧʦʢʦʥ ʚʝʢʦʚ ʚʦʜʘ ʊʝʨʝʢʘ ʠ ʀʥʞʠʜʞʘ 

ʩʯʠʪʘʝʪʩʷ ʥʘ ʈʦʜʠʥʝ ʞʠʚʠʪʝʣʴʥʦʡ. ɽʩʪʴ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʘʷ ʘʜʳʛʩʢʘʷ ʧʦʛʦʚʦʨʢʘ: ʀʥʞʳʜʞʳʧʩ ʝʬʘʤ ʭʲʫʞʳʥʫʪ (ʏʪʦʙʳ 

ʚʳʟʜʦʨʦʚʝʪʴ, ʥʫʞʥʦ ʚʳʧʠʪʴ ʚʦʜʫ ʠʟ ʀʥʞʠʜʞʘ). 

ʄʫʭʘʨʘʤ ʏʫʨʝʡ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʂʭʲʫʭʲ ʤʘʢʲʳʥʰʵè (çɿʘʛʣʦʭʰʠʡ ʢʦʨʘʙʣʴè) ʪʦʞʝ ʦʙʨʘʱʘʝʪ ʩʚʦʡ ʚʟʦʨ ʢ ʏʝʨʥʦʤʫ 

ʤʦʨʶ, ʚʳʩʪʨʘʠʚʘʷ ʩʶʞʝʪ ʚʦʢʨʫʛ ʢʦʨʘʙʣʷ, ʧʦʜʦʙʥʦʛʦ ʪʦʤʫ, ʥʘ ʢʦʪʦʨʳʭ ʧʝʨʝʧʨʘʚʣʷʣʠ ʚ ʊʫʨʮʠʶ ʧʦ ʏʝʨʥʦʤʫ ʤʦʨʶ 

ʯʝʨʢʝʩʦʚ-ʤʫʭʘʜʞʠʨʦʚ. ɺ ʵʪʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʥʝʪ ʧʨʷʤʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʥʠ ʵʣʝʤʝʥʪʦʚ ʥʘʨʪʩʢʦʛʦ ʵʧʦʩʘ, ʥʠ ʘʜʳʛʩʢʠʭ 

ʤʠʬʦʣʦʛʠʯʝʩʢʠʭ ʤʦʪʠʚʦʚ. ʌʠʣʦʩʦʬʩʢʠʝ ʨʘʟʜʫʤʴʷ ʦ ʩʫʜʴʙʝ ʥʘʨʦʜʘ ʦʩʥʦʚʳʚʘʶʪʩʷ ʥʘ ʯʫʚʩʪʚʘʭ, ʢʦʪʦʨʳʝ ʧʨʦʙʫʜʠʣʠʩʴ ʫ 

ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʧʨʠ ʚʠʜʝ ʧʨʦʭʦʜʷʱʝʛʦ ʥʘ ʛʦʨʠʟʦʥʪʝ ʢʦʨʘʙʣʷ. ʇʦ ʩʚʦʝʡ ʧʝʯʘʣʴʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʵʪʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ 

ʩʨʦʜʥʠ ʧʝʩʥʷʤ-ʧʣʘʯʘʤ ʧʝʨʠʦʜʘ ʧʝʨʝʩʝʣʝʥʠʷ. ʆʪʣʠʯʠʝ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʛʦʨʝʩʪʥʘʷ ʵʪʘ ʪʝʤʘ ʧʨʦʧʫʩʢʘʝʪʩʷ ʯʝʨʝʟ 

ʧʘʤʷʪʴ ʥʝʩʢʦʣʴʢʠʭ ʧʦʢʦʣʝʥʠʡ  ʘʜʳʛʦʚ.  

ɹʳʣʦ ʙʳ, ʦʜʥʘʢʦ, ʥʝʧʨʦʩʪʠʪʝʣʴʥʳʤ ʧʨʝʫʚʝʣʠʯʝʥʠʝʤ ʫʪʚʝʨʞʜʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʦʙʨʘʟ ʏʝʨʥʦʛʦ ʤʦʨʷ ʫ ʥʘʰʠʭ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʟʘʨʫʙʝʞʥʳʭ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ ʚʩʝʛʜʘ ʠ ʥʝʠʟʤʝʥʥʦ ʦʢʨʘʰʝʥ ʚ ʤʨʘʯʥʳʝ ʪʦʥʘ, ʧʫʩʪʴ ʠ ʥʝʩʢʦʣʴʢʦ ʨʘʟʥʳʭ ʦʪʪʝʥʢʦʚ. ʅʝʪ, 

ʧʦʵʪ ʥʠʢʦʛʜʘ ʥʝ ʩʣʝʜʫʝʪ ʦʙʱʝʫʩʪʘʥʦʚʣʝʥʥʳʤ ʥʦʨʤʘʤ ʠ çʥʘ ʙʫʤʘʛʝ ʣʠʥʦʚʘʥʥʦʡ ʣʶʙʠʪ ʧʠʩʘʪʴ ʧʦʧʝʨʝʢè. ʗʨʢʠʤ 

ʜʦʢʘʟʘʪʝʣʴʩʪʚʦʤ ʵʪʦʛʦ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʪʫʨʝʮʢʦʛʦ ʧʦʵʪʘ ʄʘʞʠʜʘ ʐʠʛʘʣʫʛʠ. ʆʥʦ, ʢʘʢ ʠ ʩʪʠʭʦʪʚʦʨʝʥʠʝ  

ʂʘʥʜʫʨʘ, ʥʦʩʠʪ ʥʘʟʚʘʥʠʝ  çʋ ʏʝʨʥʦʛʦ ʤʦʨʷè 

ɺʠʞʫ ʚʦʣʥʳ ʛʦʣʫʙʳʝ ʏʝʨʥʦʛʦ ʤʦʨʷ. 

ʊʝʙʷ ʣʠʰʴ ʥʝ ʭʚʘʪʘʝʪ ï ʭʦʯʫ ʚ ʛʣʘʟʘ ʪʚʦʠ ʚʟʛʣʷʥʫʪʴ. 

ʉʪʦʶ ʥʘ ʙʝʨʝʛʫ, ʩʤʦʪʨʶ ʥʘ ʤʦʨʝ. 

ʂʘʢ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʧʦʥʘʯʘʣʫ, ʧʝʨʝʜ ʥʘʤʠ ʩʦʚʝʨʰʝʥʥʦ ʦʙʳʯʥʳʝ ʠʩʧʦʣʥʝʥʥʳʝ ʣʶʙʦʚʥʦʛʦ ʪʦʤʣʝʥʠʷ ʩʪʨʦʢʠ. ʄʦʨʝ 

ʥʠʯʫʪʴ ʥʝ ʛʨʦʟʥʦʝ, ʥʠ ʦ ʯʝʤ ʥʝ ʛʦʚʦʨʠʪ, ʥʝ ʨʘʩʩʢʘʟʳʚʘʝʪ ʦ ʛʦʨʝʩʪʥʦʤ ʧʫʪʠ ʠʟʛʥʘʥʥʠʢʦʚ... 

ʊʳ ʤʦʷ ʞʠʟʥʴ, ʩʝʨʜʮʝ, ʩʞʠʤʘʷʩʴ, ʞʜʝʪ ʪʝʙʷ. 

ɾʠʪʴ ʙʝʟ ʪʝʙʷ ʙʦʣʴʰʝ ʥʝʪ ʩʠʣ. 

ʅʝ ʭʦʯʫ ʫʭʦʜʠʪʴ ʷ ʩ ʙʝʨʝʛʘ ʤʦʨʷ. 

ʅʠ ʩʣʦʚʘ ʦ ʤʫʭʘʜʞʠʨʩʢʠʭ ʩʫʜʘʭ, ʧʝʨʝʜ ʛʣʘʟʘʤʠ ʛʝʨʦʷ ʦʜʥʘ ʪʦʣʴʢʦ ʚʦʟʣʶʙʣʝʥʥʘʷ. ʅʦ ʧʦʜʩʧʫʜʥʦ ʚʦʟʥʠʢʘʝʪ ʚʦʧʨʦʩ: 

ʧʦʯʝʤʫ ʦʥ ʥʝ ʭʦʯʝʪ ʫʭʦʜʠʪʴ ʩ ʙʝʨʝʛʘ ʤʦʨʷ? 

ʅʘʙʝʛʘʶʪ ʚʦʣʥʳ ʜʨʫʞʥʦʡ ʪʦʣʧʦʡ. 

ʗ ʙʝʟ ʪʝʙʷ ʫʤʠʨʘʶ. ʉʝʨʜʮʝ ʧʝʨʝʧʦʣʥʷʝʪ ʣʶʙʦʚʴ. 

ʄʦʨʝ ʩʪʦʥʝʪ, ʤʝʥʷ ʧʦʥʠʤʘʷ. 

ʇʦʩʣʝʜʥʷʷ ʩʪʨʦʢʘ ʚʥʝʟʘʧʥʦ ʦʙʲʷʩʥʷʝʪ ʚʩʝ! ʄʘʞʠʜ  ʐʠʛʘʣʫʛʘ ʧʫʩʪʠʣ ʚ ʭʦʜ ʦʯʝʥʴ ʨʝʜʢʠʡ ʠ ʨʠʩʢʦʚʘʥʥʳʡ 

ʧʦʵʪʠʯʝʩʢʠʡ ʧʨʠʝʤ, ʩʨʘʙʘʪʳʚʘʶʱʠʡ ʪʦʣʴʢʦ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʯʠʪʘʪʝʣʴ ʜʦʩʢʦʥʘʣʴʥʦ ʟʥʘʢʦʤ ʩ ʢʦʥʪʝʢʩʪʦʤ, ʩ ʪʝʤ, ʢʘʢ 

ʠ ʢʝʤ ʧʨʝʞʜʝ ʨʘʟʨʘʙʘʪʳʚʘʣʘʩʴ ʧʨʝʜʩʪʘʚʣʝʥʥʘʷ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʪʝʤʘ. ʇʦʵʪ, ʥʝ ʞʝʣʘʷ ʧʝʨʝʧʝʚʘʪʴ ʩʦʙʨʘʪʴʝʚ ʧʦ ʧʝʨʫ, 

ʟʘʧʫʩʪʠʣ ʘʩʩʦʮʠʘʪʠʚʥʳʝ ʩʝʪʠ. ʕʪʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʦʩʥʦʚʘʥʦ ʥʘ ʢʨʫʛʝ ʤʥʦʛʠʭ ʩʪʠʭʦʚ, ʧʦʜʦʙʥʳʭ, ʧʨʠʚʝʜʝʥʥʳʤ ʚʳʰʝ, ʠ 

ʜʦʣʞʥʦ ʯʠʪʘʪʴʩʷ ʠʤʝʥʥʦ ʚ ʠʭ ʢʦʥʪʝʢʩʪʝ. ʊʦʛʜʘ ʩʪʘʥʦʚʠʪʩʷ ʩʦʚʝʨʰʝʥʥʦ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʪʘ, ʙʝʟ ʢʦʪʦʨʦʡ ʛʝʨʦʡ 

ʫʤʠʨʘʝʪ, ï ʵʪʦ ʨʦʜʥʘʷ, ʥʝ ʟʥʘʝʤʘʷ, ʥʦ ʣʶʙʠʤʘʷ ʟʝʤʣʷ ʧʨʝʜʢʦʚ.  

ʆʟʥʘʢʦʤʠʚʰʠʩʴ, ʭʦʪʷ ʙʳ ʠ ʚʢʨʘʪʮʝ, ʩ ʪʚʦʨʯʝʩʪʚʦʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʘʜʳʛʩʢʦʡ ʜʠʘʩʧʦʨʳ ʟʘ ʨʫʙʝʞʦʤ, ʤʳ ʤʦʞʝʤ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʩʪʠʭʠ ʟʘʨʫʙʝʞʥʳʭ ʧʦʵʪʦʚ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦʙ ʠʭ ʩʪʨʝʤʣʝʥʠʠ ʯʝʨʝʟ ʪʝʤʫ ʠʩʪʦʨʠʯʝʩʢʦʡ ʈʦʜʠʥʳ ʧʦʩʪʠʯʴ 

ʤʥʦʛʦʪʨʫʜʥʳʡ ʪʨʘʛʠʯʝʩʢʠʡ ʧʫʪʴ ʥʘʨʦʜʘ. ʆʪʩʶʜʘ ʧʨʦʠʩʪʝʢʘʝʪ ʠʩʪʦʨʠʟʤ ʠ ʬʠʣʦʩʦʬʠʯʥʦʩʪʴ ʠʭ ʧʦʵʟʠʠ. 
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ɹʝʣʝʥʦʚ ʅ.ɺ. 
ʂʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʉʘʤʘʨʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʩʦʮʠʘʣʴʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʂ ʇʈʆɹʃɽʄɽ ɸʈʍɸʀʏʅʆʁ ʉʃɸɺʗʅʉʂʆʁ ɻʀɼʈʆʅʀʄʀʀ ɺ ʉʈɽɼʅɽʄ ʇʆɺʆʃɾʔɽ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚʦʧʨʦʩ ʦ ʚʦʟʤʦʞʥʦʡ ʩʣʘʚʷʥʦʷʟʳʯʥʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʨʷʜʘ ʩʫʙʩʪʨʘʪʥʳʭ 

ʛʠʜʨʦʥʠʤʦʚ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ, ʯʪʦ ʘʢʪʫʘʣʴʥʦ ʚ ʩʚʷʟʠ ʩ ʛʠʧʦʪʝʟʦʡ ʩʣʘʚʷʥʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʥʦʩʠʪʝʣʝʡ 

ʠʤʝʥʴʢʦʚʩʢʦʡ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʳʝ ʠʛʨʘʣʠ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʨʘʥʥʝʩʨʝʜʥʝʚʝʢʦʚʦʡ ʠʩʪʦʨʠʠ ʨʝʛʠʦʥʘ. ʅʘ 

ʦʩʥʦʚʝ ʵʪʠʤʦʣʦʛʠʯʝʩʢʦʛʦ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ, ʚʳʜʝʣʷʝʪʩʷ ʛʨʫʧʧʘ ʛʠʜʨʦʥʠʤʦʚ, ʠʟʚʝʩʪʥʳʭ ʧʦ ʩʨʝʜʥʝʚʝʢʦʚʳʤ 

ʠʩʪʦʯʥʠʢʘʤ, ʩʣʘʚʷʥʩʢʦʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʢʦʪʦʨʳʭ ʦʮʝʥʠʚʘʝʪʩʷ ʢʘʢ ʚʝʨʦʷʪʥʦʝ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʨʝʯʴ ʠʜʸʪ ʦ ʪʘʢʠʭ 

ʛʠʜʨʦʥʠʤʘʭ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ ʢʘʢ: ɹʝʟʜʥʘ, ʄʘʡʥʘ, ʄʦʯʘ ʠ ʅʘʷʩʦʣʢʘ;  ʚ ʤʝʥʴʰʝʡ ʩʪʝʧʝʥʠ: ʉʦʢ ʠ ʋʩʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʛʠʜʨʦʥʠʤʠʷ, ʠʤʝʥʴʢʦʚʩʢʘʷ ʢʫʣʴʪʫʨʘ, ʉʨʝʜʥʝʝ ʇʦʚʦʣʞʴʝ. 
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TO THE PROBLEM OF ARCHAIC SLAVIC HYDRONYMY IN THE MIDDLE VO LGA REGION  

Abstract 
This article addresses the issue of possible Slav supplies a number of substrate hydronyms Middle Volga region, which is 

important in connection with the hypothesis of Slavic origin carrier Imenkovo archaeological culture, which played an 

important role in the early medieval history of the region. On the basis of etymological and comparative analysis, it stands out 

Slavic origin of which is estimated as probable hydronyms group, known by the medieval sources. First of all, we are talking 

about such hydronyms Middle Volga as Bezdna, Mayna, Mocha and Nayasolka; to a lesser extent: Sok and Usa. 

Keywords: hydronymy, Imenkovo culture, Middle Volga region. 

 

ʠʜʨʦʥʠʤʳ ï ʥʘʠʙʦʣʝʝ ʫʩʪʦʡʯʠʚʘʷ ʯʘʩʪʴ ʪʦʧʦʥʠʤʠʯʝʩʢʦʡ ʥʦʤʝʥʢʣʘʪʫʨʳ ʤʝʩʪʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʩʧʦʩʦʙʥʘ ʧʝʨʝʜʘʪʴ 

ʜʘʥʥʳʝ ʷʟʳʢʦʚ ʥʘʨʦʜʦʚ, ʥʘʩʝʣʷʚʰʠʭ ʪʫ ʠʣʠ ʠʥʫʶ ʪʝʨʨʠʪʦʨʠʶ ʩʦʪʥʠ, ʘ ʠʥʦʛʜʘ ʠ ʪʳʩʷʯʠ ʣʝʪ ʥʘʟʘʜ. ʇʦ ʵʪʦʡ 

ʧʨʠʯʠʥʝ ʠʤʝʥʥʦ ʛʠʜʨʦʥʠʤʠʷ, ʠʟ ʚʩʝʛʦ ʪʦʧʦʥʠʤʠʯʝʩʢʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʥʘʠʙʦʣʴʰʠʭ ʠʥʪʝʨʝʩ ʜʣʷ ʠʩʪʦʨʠʢʦʚ 

ʠ ʣʠʥʛʚʠʩʪʦʚ. 

ɻʦʚʦʨʷ ʦʙ ʘʨʭʘʠʯʥʦʡ ʩʣʘʚʷʥʩʢʦʡ ʛʠʜʨʦʥʠʤʠʠ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ, ʤʳ, ʝʩʪʝʩʪʚʝʥʥʦ, ʠʤʝʝʤ ʚʚʠʜʫ ʥʝ ʥʘʟʚʘʥʠʷ 

ʨʫʯʴʸʚ, ʦʟʸʨ ʠ ʥʝʙʦʣʴʰʠʭ ʨʝʯʝʢ, ʢʦʪʦʨʳʝ ʯʘʩʪʦ ʧʦʜʚʝʨʛʘʶʪʩʷ ʧʝʨʝʠʤʝʥʦʚʘʥʠʶ ʠ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʸʤ  ʠʤʝʶʪ ʥʘʟʚʘʥʠʷ 

ɻ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʥʘ ʷʟʳʢʘʭ ʩʦʚʨʝʤʝʥʥʦʛʦ ʥʘʩʝʣʝʥʠʷ. ɺʩʝ ʦʥʠ ʧʦʷʚʠʣʠʩʴ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʪʘʢ ʜʘʚʥʦ ʠ ʠʤʝʶʪ ʧʨʦʟʨʘʯʥʫʶ ʵʪʠʤʦʣʦʛʠʶ. ʈʝʯʴ 

ʠʜʸʪ ʦ ʥʘʟʚʘʥʠʷʭ ʦʪʥʦʩʠʪʝʣʴʥʦ ʢʨʫʧʥʳʭ ʨʝʢ, ʥʝʢʦʪʦʨʳʝ ʠʟ ʢʦʪʦʨʳʭ ʟʘʬʠʢʩʠʨʦʚʘʥʳ ʚ ʠʩʪʦʨʠʯʝʩʢʠʭ ʠʩʪʦʯʥʠʢʘʭ ʟʘʜʦʣʛʦ 

ʜʦ ʥʘʯʘʣʘ ʧʦʩʣʝʜʥʝʛʦ ʘʢʪʠʚʥʦʛʦ ʧʨʦʥʠʢʥʦʚʝʥʠʷ ʩʣʘʚʷʥʦʷʟʳʯʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʚ ʉʨʝʜʥʝʝ ʇʦʚʦʣʞʴʝ.  

ʅʘ ʥʘʣʠʯʠʝ ʚ ʛʠʜʨʦʥʠʤʠʯʝʩʢʦʡ ʥʦʤʝʥʢʣʘʪʫʨʝ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ ʩʣʘʚʷʥʦʷʟʳʯʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚʧʝʨʚʳʝ ʦʙʨʘʪʠʣʘ 

ʚʥʠʤʘʥʠʝ ɻ.ʀ. ʄʘʪʚʝʝʚʘ, ʚ ʩʚʷʟʠ ʩ ʚʳʜʚʠʥʫʪʦʡ ʝʶ ʛʠʧʦʪʝʟʦʡ ʦ ʩʣʘʚʷʥʩʢʦʤ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʥʦʩʠʪʝʣʝʡ ʠʤʝʥʴʢʦʚʩʢʦʡ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʇʦ ʝʸ ʤʥʝʥʠʶ, ʪʘʢʠʝ ʥʘʟʚʘʥʠʷ ʢʘʢ çʉʦʢè, çʋʪʢʘè, çɹʝʟʜʥʘè, çʄʘʡʥʘè, çʏʝʨʝʤʰʘʥè, çʋʩʘè 

ʧʨʦʠʩʭʦʜʷʪ ʠʟ ʩʣʘʚʷʥʩʢʠʭ ʷʟʳʢʦʚ [5]. 

ʅʝʢʦʪʦʨʳʝ ʠʟ ʫʢʘʟʘʥʥʳʭ ʛʠʜʨʦʥʠʤʦʚ ʠʤʝʶʪ ʙʦʣʝʝ ʚʝʨʦʷʪʥʳʝ ʥʝʩʣʘʚʷʥʩʢʠʝ ʵʪʠʤʦʣʦʛʠʠ, ʥʦ ʠʤʝʶʪʩʷ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ʉʘʤʘʨʩʢʦʛʦ ʇʦʚʦʣʞʴʷ ʠ ʪʝ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʷʚʥʦ ʩʣʘʚʷʥʩʢʦʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ, ʯʪʦ, ʙʝʟʫʩʣʦʚʥʦ, ʪʨʝʙʫʝʪ ʦʙʲʷʩʥʝʥʠʷ. 

ʂ ʪʘʢʦʚʳʤ ʤʳ ʦʪʥʦʩʠʤ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʛʠʜʨʦʥʠʤʳ çɹʝʟʜʥʘè, çʄʘʡʥʘè ʠ çʅʘʷʩʦʣʢʘè - ʚ ʩʨʝʜʥʝʚʝʢʦʚʦʤ ʠʩʪʦʯʥʠʢʝ 

çʈʠʩʘʣʠʷè ɸʭʤʝʜʘ ʠʙʥ ʌʘʜʣʘʥʘ ʛʠʜʨʦʥʠʤ ʫʧʦʤʷʥʫʪ ʚ ʬʦʨʤʝ çʅʝʷʩʥʘè [4]. 

ɻʠʜʨʦʥʠʤʳ ʪʠʧʘ çɹʝʟʜʥʘè ʠʤʝʶʪ ʜʦʩʪʘʪʦʯʥʦ ʰʠʨʦʢʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ, ʯʪʦ ʟʥʘʯʠʪʝʣʴʥʦ 

ʩʥʠʞʘʝʪ ʚʝʨʦʷʪʥʦʩʪʴ ʩʣʫʯʘʡʥʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʵʪʦʛʦ ʥʘʟʚʘʥʠʷ ʚ ʨʝʟʫʣʴʪʘʪʝ ʬʦʥʝʪʠʯʝʩʢʠʭ ʠʟʤʝʥʝʥʠʡ ʠʟ ʥʝʩʣʘʚʷʥʩʢʠʭ 

ʷʟʳʢʦʚ. ʊʘʢ, ʨʝʢʠ ʩ ʧʦʜʦʙʥʳʤʠ ʥʘʟʚʘʥʠʷʤʠ ʦʪʤʝʯʝʥʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʋʣʴʷʥʦʚʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʚ ʏʫʚʘʰʠʠ. ʅʝʩʣʫʯʘʡʥʳʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʚʩʝ ʦʥʠ ʩʦʭʨʘʥʠʣʠ ʬʦʥʝʪʠʯʝʩʢʫʶ ʬʦʨʤʫ ʚ ʠʥʦʷʟʳʯʥʦʡ ʩʨʝʜʝ, ʘ ʥʝʢʦʪʦʨʳʝ ʠʤʝʶʪ 

ʧʘʨʘʣʣʝʣʴʥʳʝ ʥʘʟʚʘʥʠʷ ʥʘ ʜʨʫʛʠʭ ʷʟʳʢʘʭ. ʇʦʩʣʝʜʥʷʷ ʦʩʦʙʝʥʥʦʩʪʴ ʯʘʱʝ ʚʩʝʛʦ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʚʥʦʚʴ 

ʧʨʠʰʝʜʰʝʝ ʥʘʩʝʣʝʥʠʝ ʟʘʠʤʩʪʚʫʝʪ ʫ ʧʨʝʜʳʜʫʱʠʭ ʥʘʩʝʣʴʥʠʢʦʚ ʜʘʥʥʦʡ ʪʝʨʨʠʪʦʨʠʠ ʛʠʜʨʦʥʠʤ, ʘ ʟʘʪʝʤ, ʧʦ ʪʝʤ ʠʣʠ ʠʥʳʤ 

ʧʨʠʯʠʥʘʤ ʥʝ ʧʨʝʦʙʨʘʟʦʚʘʚ ʝʛʦ ʚ ʩʤʳʩʣʦʚʫʶ ʠʣʠ ʬʦʥʝʪʠʯʝʩʢʫʶ ʢʘʣʴʢʫ, ʜʦʙʘʚʣʷʝʪ ʥʘʟʚʘʥʠʝ ʥʘ ʩʦʙʩʪʚʝʥʥʦʤ ʷʟʳʢʝ. 

ɻʠʜʨʦʥʠʤ çʄʘʡʥʘè ʪʘʢʞʝ ʥʝ ʝʜʠʥʠʯʝʥ. ʇʦ ʪʝʨʨʠʪʦʨʠʠ ʋʣʴʷʥʦʚʩʢʦʡ ʦʙʣʘʩʪʠ ʧʨʦʪʝʢʘʶʪ: ʄʘʡʥʘ ï ʧʨʠʪʦʢ ɺʦʣʛʠ ʠ 

ʄʘʡʥʘ ï ʧʨʠʪʦʢ ɹʘʨʳʰʘ. ʇʨʠʥʷʪʦ ʩʯʠʪʘʪʴ, ʯʪʦ ʪʝʨʤʠʥ çʤʘʡʥʘè ʩʦ ʟʥʘʯʝʥʠʝʤ çʰʠʨʦʢʘʷ ʪʨʝʱʠʥʘ ʚʦ ʣʴʜʫ, ʧʦʣʳʥʴʷè 

ʧʨʦʠʩʭʦʜʠʪ ʠʟ ʧʨʠʙʘʣʪʠʡʩʢʦ-ʬʠʥʩʢʠʭ ʷʟʳʢʦʚ. ʆʜʥʘʢʦ, ʩʫʱʝʩʪʚʫʝʪ ʠ ʘʣʴʪʝʨʥʘʪʠʚʥʘʷ ʚʝʨʩʠʷ: ʩʣʦʚʦ ʵʪʦ ʤʦʞʝʪ ʷʚʣʷʪʴʩʷ 

ʜʨʝʚʥʝʩʣʘʚʷʥʩʢʠʤ, ʩʦʭʨʘʥʠʚʰʝʤʩʷ ʚ ʷʟʳʢʝ ʥʦʚʛʦʨʦʜʩʢʠʭ ʩʣʦʚʝʥ, ʘ ʠʟ ʥʝʛʦ ʦʥʦ ʤʦʛʣʦ ʙʳʪʴ ʟʘʠʤʩʪʚʦʚʘʥʦ ʩʫʤʴʶ ʠ 

ʚʝʧʩʘʤʠ. ɺ ʪʘʢʦʤ ʩʣʫʯʘʝ, ʥʝʣʴʟʷ ʠʩʢʣʶʯʘʪʴ ʚʝʨʦʷʪʥʦʩʪʴ ʪʦʛʦ, ʯʪʦ ʜʘʥʥʳʡ ʪʝʨʤʠʥ ʩʦʭʨʘʥʠʣʩʷ ʠ ʚ ʜʨʫʛʦʤ ʷʟʳʢʝ 

ʩʣʘʚʷʥʩʢʦʡ ʧʝʨʠʬʝʨʠʠ ï ʥʘ ʉʨʝʜʥʝʡ ɺʦʣʛʝ. 

ʅʘʢʦʥʝʮ, ʛʠʜʨʦʥʠʤ çʅʝʷʩʥʘè, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʦʯʝʚʠʜʥʦ ʩʣʘʚʷʥʩʢʠʡ ʠ ʥʘʭʦʜʠʪʩʷ ʚ ʛʠʜʨʦʥʠʤʠʯʝʩʢʦʤ ʨʷʜʫ ʩ 

ʪʘʢʠʤʠ ʥʘʟʚʘʥʠʷʤʠ ʢʘʢ çʅʝʧʨʷʜʚʘè, çʅʝʞʠʚʢʘè, çʅʝʨʫʩʩʘè, çʅʝʞʝʛʦʣʴè - ʠʤʝʶʱʠʤʠ ʫʙʝʜʠʪʝʣʴʥʳʝ ʩʣʘʚʷʥʩʢʠʝ 

ʵʪʠʤʦʣʦʛʠʠ. 

ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʪʘʢʠʭ ʛʠʜʨʦʥʠʤʦʚ, ʢʘʢ çʉʦʢè ʠ çʏʝʨʝʤʰʘʥè, ʪʦ ʦʥʠ ʤʦʛʫʪ ʷʚʣʷʪʴʩʷ ʙʫʣʛʘʨʩʢʠʤʠ ʢʘʣʴʢʘʤʠ ʩʦ 

ʩʣʘʚʷʥʩʢʠʭ ʥʘʟʚʘʥʠʡ, ʚʝʨʦʷʪʥʦʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʢʦʪʦʨʳʭ ʤʳ ʧʦʢʘʟʘʣʠ ʚ ʩʧʝʮʠʘʣʴʥʦʡ ʨʘʙʦʪʝ [2]. 

ʄʳ, ʩʦ ʩʚʦʝʡ ʩʪʦʨʦʥʳ, ʩʯʠʪʘʝʤ ʫʤʝʩʪʥʳʤ ʧʨʠʚʣʝʯʴ ʢ ʨʘʩʩʤʦʪʨʝʥʠʶ ʚ ʵʪʦʡ ʩʚʷʟʠ ʪʘʢʞʝ ʠ ʛʠʜʨʦʥʠʤ çʄʦʯʘè - 

ʥʘʟʚʘʥʠʝ ʨʝʢʠ, ʩʝʛʦʜʥʷ ʥʦʩʷʱʝʡ ʠʤʷ çʏʘʧʘʝʚʢʘè. ɺ çʈʠʩʘʣʠʠè ɸʭʤʝʜʘ ʠʙʥ ʌʘʜʣʘʥʘ ʜʘʥʥʳʡ ʛʠʜʨʦʥʠʤ ʫʧʦʤʠʥʘʝʪʩʷ ʚ 

ʬʦʨʤʝ çɹʦʯʘʛè, ʯʪʦ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʷʚʣʷʝʪʩʷ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝʤ ʙʫʣʛʘʨʩʢʦʡ ʬʦʨʤʳ ʥʘʟʚʘʥʠʷ. ɼʣʷ ʩʨʘʚʥʝʥʠʷ, ʪʘ ʞʝ ʄʘʡʥʘ 

ʚ ʵʪʦʤ ʠʩʪʦʯʥʠʢʝ ʬʠʛʫʨʠʨʫʝʪ ʢʘʢ çɹʘʡʥʘʭè. ʂʨʦʤʝ ʪʦʛʦ, ʤʦʞʥʦ ʧʨʦʜʦʣʞʠʪʴ ʜʘʥʥʳʡ ʨʷʜ ʠ ʚ ʦʙʣʘʩʪʠ ʨʫʩʩʢʠʭ 

ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʪʶʨʢʩʢʦʛʦ, ʘ ʪʘʢʞʝ ʩʦʚʨʝʤʝʥʥʳʤʠ ʪʦʧʦʥʠʤʘʤʠ: çʤʫʩʫʣʴʤʘʥʝè - çʙʘʩʫʨʤʘʥʝè; çʄʘʡʪʫʛʘè - çɹʘʡʪʫʛʘè; 

ʥʘʢʦʥʝʮ, ʦʩʦʙʝʥʥʦ ʧʦʢʘʟʘʪʝʣʴʥʦ: çʤʦʯʘʛʘè - çʙʦʯʘʛʘè. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʝʜʧʦʯʪʠʪʝʣʴʥʦ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʜʦʙʫʣʛʘʨʩʢʘʷ ʬʦʨʤʘ ʙʳʣʘ ʠʤʝʥʥʦ çʄʦʯʘè, ʘ ʥʘʯʘʣʴʥʦʝ çʤè 

ʟʘʤʝʩʪʠʣʦʩʴ ʥʘ çʙè ʪʦʣʴʢʦ ʚ ʙʫʣʛʘʨʩʢʦʡ ʧʝʨʝʜʘʯʝ, ʯʪʦ ʠ ʟʘʬʠʢʩʠʨʦʚʘʣ ʠʙʥ ʌʘʜʣʘʥ, ʧʦʣʫʯʘʚʰʠʡ ʠʥʬʦʨʤʘʮʠʶ ʦ 

ʪʦʧʦʥʠʤʠʠ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ ʦʪ ʙʫʣʛʘʨ. ɻʠʜʨʦʥʠʤ ʞʝ çʄʦʯʘè ʟʘʬʠʢʩʠʨʦʚʘʥ ʜʦʩʪʘʪʦʯʥʦ ʰʠʨʦʢʦ ï ʚ ʯʘʩʪʥʦʩʪʠ, ʥʘ 

ʪʝʨʨʠʪʦʨʠʷʭ ʄʦʩʢʦʚʩʢʦʡ ʠ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʝʡ ï ʠ ʠʤʝʝʪ ʩʣʘʚʷʥʩʢʫʶ ʵʪʠʤʦʣʦʛʠʶ.  

ʉʣʘʚʷʥʩʢʠʡ ʛʠʜʨʦʥʠʤʠʯʝʩʢʠʡ ʧʣʘʩʪ, ʨʘʟʫʤʝʝʪʩʷ, ʤʦʛ ʚʦʟʥʠʢʥʫʪʴ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ ʥʘ ʨʘʟʥʳʭ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʵʪʘʧʘʭ. ʇʦʤʠʤʦ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʝʨʠʦʜʘ ʧʨʝʦʙʣʘʜʘʥʠʷ ʚ ʨʝʛʠʦʥʝ ʩʣʘʚʷʥʦʷʟʳʯʥʦʛʦ ʥʘʩʝʣʝʥʠʷ, ʥʘʯʘʚʰʝʛʦʩʷ ʦʢʦʣʦ ʪʨʸʭʩʦʪ 

ʣʝʪ ʥʘʟʘʜ, ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʝʱʸ ʥʝʩʢʦʣʴʢʦ ʧʝʨʠʦʜʦʚ ʜʦʩʪʦʚʝʨʥʦʛʦ ʧʨʝʙʳʚʘʥʠʷ ʟʜʝʩʴ ʩʣʘʚʷʥ. 

ʉʧʦʨʘʜʠʯʝʩʢʠʝ ʧʨʦʥʠʢʥʦʚʝʥʠʷ ʩʣʘʚʷʥʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ ʚ ʉʨʝʜʥʝʝ ʇʦʚʦʣʞʴʝ ʬʠʢʩʠʨʫʶʪʩʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠ ʩʦ ʚʨʝʤʸʥ 

ɺʦʣʞʩʢʦʡ ɹʫʣʛʘʨʠʠ (ɹʝʨʝʟʦʚʩʢʦʝ ʩʝʣʠʱʝ). ʇʦʟʜʥʝʝ, ʚʦ ʚʨʝʤʝʥʘ ɿʦʣʦʪʦʡ ʆʨʜʳ, ʤʦʥʛʦʣʴʩʢʠʝ ʧʨʘʚʠʪʝʣʠ ʚʝʣʠ ʧʦʣʠʪʠʢʫ 

ʥʘʩʠʣʴʩʪʚʝʥʥʦʛʦ ʧʝʨʝʩʝʣʝʥʠʷ ʥʘ ʩʚʦʠ ʪʝʨʨʠʪʦʨʠʠ ʟʝʤʣʝʜʝʣʴʯʝʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʤʦʨʜʦʚʩʢʦʛʦ ʠ ʨʫʩʩʢʦʛʦ. 

ʇʦʩʣʝ ʨʘʩʧʘʜʘ ʦʨʜʳʥʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ ʥʘ ʥʝʩʢʦʣʴʢʦ ʥʝʟʘʚʠʩʠʤʳʭ ʭʘʥʩʪʚ, ʧʨʠʪʦʢ ʩʣʘʚʷʥʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ ʚ ʨʝʛʠʦʥ 

ʧʨʦʜʦʣʞʘʣʩʷ ʫʞʝ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ. ʊʘʢ, ʚ çʂʘʟʘʥʩʢʦʡ ʠʩʪʦʨʠʠè ʫʧʦʤʠʥʘʝʪʩʷ ʦ ʤʝʩʪʦʧʨʝʙʳʚʘʥʠʠ ʨʫʩʩʢʠʭ ʨʳʙʘʢʦʚ ʫ 

ɿʤʠʝʚʘ ʂʘʤʥʷ (ʪʘʢ ʠʥʦʛʜʘ ʠʤʝʥʦʚʘʣʠʩʴ ɾʠʛʫʣʸʚʩʢʠʝ ʛʦʨʳ ʠ ʧʨʘʚʦʙʝʨʝʞʥʘʷ ʚʦʟʚʳʰʝʥʥʦʩʪʴ ʚʧʣʦʪʴ ʜʦ ʍʚʘʣʳʥʩʢʘ) [1]. 

ʆʜʥʘʢʦ, ʥʠ ʦʜʥʦ ʠʟ ʫʧʦʤʷʥʫʪʳʭ ʧʨʦʥʠʢʥʦʚʝʥʠʡ ʩʣʘʚʷʥʦʷʟʳʯʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʥʝʣʴʟʷ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʢʘʯʝʩʪʚʝ 

ʦʙʲʷʩʥʝʥʠʷ ʧʦʷʚʣʝʥʠʷ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ ʘʨʭʘʠʯʥʦʡ ʩʣʘʚʷʥʩʢʦʡ ʛʠʜʨʦʥʠʤʠʠ. ʂʘʢ ʠʟʚʝʩʪʥʦ, 

ʛʠʜʨʦʥʠʤʳ, ʧʨʦʠʩʭʦʜʷʱʠʝ ʠʟ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʷʟʳʢʘ, ʢʨʘʡʥʝ ʨʝʜʢʦ ʤʦʛʫʪ ʧʦʷʚʠʪʴʩʷ ʚʩʣʝʜʩʪʚʠʝ ʩʣʫʯʘʡʥʦʛʦ ʧʨʦʥʠʢʥʦʚʝʥʠʷ 

ʠʟʦʣʠʨʦʚʘʥʥʳʭ ʛʨʫʧʧ ʥʦʩʠʪʝʣʝʡ ʵʪʦʛʦ ʷʟʳʢʘ ʠ ʝʱʸ ʙʦʣʝʝ ʤʘʣʦʚʝʨʦʷʪʥʦ ʠʭ ʧʦʩʣʝʜʫʶʱʝʝ ʟʘʢʨʝʧʣʝʥʠʝ ʚ ʪʦʧʦʥʠʤʠʯʝʩʢʦʡ 

ʥʦʤʝʥʢʣʘʪʫʨʝ ʤʝʩʪʥʦʩʪʠ ʫ ʧʨʝʚʘʣʠʨʫʶʱʝʛʦ ʥʘʩʝʣʝʥʠʷ. ʂʨʦʤʝ ʪʦʛʦ, ʙʦʣʴʰʠʥʩʪʚʦ ʠʟ ʫʢʘʟʘʥʥʳʭ ʛʠʜʨʦʥʠʤʦʚ ʙʳʣʦ 

ʟʘʬʠʢʩʠʨʦʚʘʥʦ ʠʩʪʦʯʥʠʢʦʤ X ʚʝʢʘ ï ʫʞʝ ʫʧʦʤʷʥʫʪʦʡ çʈʠʩʘʣʠʝʡè ɸʭʤʝʜʘ ʠʙʥ ʌʘʜʣʘʥʘ, ʩʝʢʨʝʪʘʨʷ ʙʘʛʜʘʜʩʢʦʛʦ 

ʧʦʩʦʣʴʩʪʚʦ ʭʘʣʠʬʘ ʘʣ-ʄʫʢʪʘʜʠʨʘ, ʦʪʧʨʘʚʣʝʥʥʦʛʦ ʠʤ ʢ ʵʣʴʪʝʙʝʨʫ ʚʦʣʞʩʢʠʭ ʙʫʣʛʘʨ ɸʣʴʤʫʰʫ ʚ 921 ʛʦʜʫ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʫʚʝʨʝʥʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʨʘʩʩʤʘʪʨʠʚʘʝʤʘʷ ʛʠʜʨʦʥʠʤʠʷ ʩʬʦʨʤʠʨʦʚʘʣʘʩʴ ʚ ʉʨʝʜʥʝʤ 

ʇʦʚʦʣʞʴʝ ʜʦ X ʚʝʢʘ, ʘ, ʫʯʠʪʳʚʘʷ ʦʩʦʙʝʥʥʦʩʪʠ ʛʠʜʨʦʥʠʤʠʠ ʠ ʪʦʧʦʥʠʤʠʯʝʩʢʠʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ, ʩ ʙʦʣʴʰʦʡ ʜʦʣʝʡ 

ʚʝʨʦʷʪʥʦʩʪʠ ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʦʥʘ ʚʦʟʥʠʢʣʘ ʚ ʜʦʙʫʣʛʘʨʩʢʫʶ ʵʧʦʭʫ. 

ʉʣʘʚʷʥʦʷʟʳʯʥʦʝ ʥʘʩʝʣʝʥʠʝ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ, ʦʙʠʪʘʚʰʝʝ ʟʜʝʩʴ ʜʦ ʧʨʠʭʦʜʘ ʙʫʣʛʘʨ, ʤʦʞʥʦ ʠʜʝʥʪʠʬʠʮʠʨʦʚʘʪʴ ʣʠʙʦ 

ʩ ʠʤʝʥʴʢʦʚʩʢʦʡ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʦʡ, ʣʠʙʦ ʩ ʧʘʤʷʪʥʠʢʘʤʠ  ʪʠʧʘ çʛʦʨʦʜʠʱʝ ʃʙʠʱʝè, ʢʦʪʦʨʳʝ, ʚʧʦʣʥʝ ʚʦʟʤʦʞʥʦ, 

ʦʩʪʘʚʣʝʥʳ ʠʤʝʥʴʢʦʚʩʢʠʤ ʞʝ ʵʪʥʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ ʥʘ ʨʘʥʥʝʡ ʩʪʘʜʠʠ ʨʘʟʚʠʪʠʷ. ɺʦ ʚʩʷʢʦʤ ʩʣʫʯʘʝ, ʠʩʪʦʢʠ ʥʘʩʝʣʝʥʠʷ, 

ʦʩʪʘʚʠʚʰʝʛʦ ʧʘʤʷʪʥʠʢʠ ʣʙʠʱʝʥʩʢʦʛʦ ʪʠʧʘ ʥʘ ʉʘʤʘʨʩʢʦʡ ʃʫʢʝ, ʚʝʜʫʱʠʝ ʩʘʤʘʨʩʢʠʝ ʘʨʭʝʦʣʦʛʠ ʧʦʩʣʝʞʠʚʘʶʪ ʚ 

ʇʦʜʥʝʧʨʦʚʴʝ [3]. ɻʦʚʦʨʠʪʴ ʦ ʩʣʘʚʷʥʦʷʟʳʯʠʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʢʘʢʦʡ-ʣʠʙʦ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ 

ʜʦ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʥʝ ʧʦʟʚʦʣʷʶʪ ʜʘʥʥʳʝ ʥʠ ʛʣʦʪʪʦʭʨʦʥʦʣʦʛʠʠ, ʥʠ ʵʪʥʠʯʝʩʢʦʡ ʠʩʪʦʨʠʠ. 

ʅʘʜʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩ ʤʦʤʝʥʪʘ ʦʪʢʨʳʪʠʷ ʠʤʝʥʴʢʦʚʩʢʦʡ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʚʳʩʢʘʟʳʚʘʣʠʩʴ ʨʘʟʣʠʯʥʳʝ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʥʘ ʵʪʥʠʯʝʩʢʫʶ ʠ ʷʟʳʢʦʚʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʝʸ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ: ʦʪ ʭʠʦʥʠʪʦʚ ʜʦ ʙʘʩʪʘʨʥʦʚ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 
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ʜʘʥʥʳʡ ʚʦʧʨʦʩ ʪʘʢʞʝ ʥʝʣʴʟʷ ʩʯʠʪʘʪʴ ʦʜʥʦʟʥʘʯʥʦ ʨʘʟʨʝʰʸʥʥʳʤ, ʚʦʟʤʦʞʥʦ, ʥʦʩʠʪʝʣʠ ʠʤʝʥʴʢʦʚʩʢʦʡ ʢʫʣʴʪʫʨʳ ʙʳʣʠ 

ʧʦʣʠʵʪʥʠʯʥʳ. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʢʦʥʮʝʧʮʠʷ çʦʜʥʘ ʘʨʭʝʦʣʦʛʠʯʝʩʢʘʷ ʢʫʣʴʪʫʨʘ ï ʦʜʠʥ ʵʪʥʦʩè ʩʧʨʘʚʝʜʣʠʚʘ ʜʘʣʝʢʦ ʥʝ ʚʦ ʚʩʝʭ 

ʩʣʫʯʘʷʭ. ʆʜʥʘʢʦ, ʥʘʠʙʦʣʝʝ ʘʨʛʫʤʝʥʪʠʨʦʚʘʥʥʘʷ ʛʠʧʦʪʝʟʘ, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʧʨʠʥʘʜʣʝʞʠʪ ɻ.ʀ. ʄʘʪʚʝʝʚʦʡ, ʢʦʪʦʨʘʷ 

ʫʚʝʨʝʥʥʦ ʠʜʝʥʪʠʬʠʮʠʨʦʚʘʣʘ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʟʥʘʯʠʪʝʣʴʥʫʶ ʯʘʩʪʴ ʥʘʩʝʣʝʥʠʷ ʠʤʝʥʴʢʦʚʩʢʦʡ ʢʫʣʴʪʫʨʳ ʩʦ ʩʣʘʚʷʥʩʢʠʤ 

ʵʪʥʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ.  

ʉʯʠʪʘʝʤ, ʯʪʦ ʧʨʠʚʝʜʸʥʥʳʡ ʚ ʩʪʘʪʴʝ ʘʥʘʣʠʟ ʘʨʭʘʠʯʥʦʡ ʩʣʘʚʷʥʩʢʦʡ ʛʠʜʨʦʥʠʤʠʠ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ ʷʚʣʷʝʪʩʷ 

ʜʦʧʦʣʥʠʪʝʣʴʥʳʤ ʘʨʛʫʤʝʥʪʦʤ ʚ ʧʦʣʴʟʫ ʩʣʘʚʷʥʦʷʟʳʯʠʷ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʯʘʩʪʠ ʥʦʩʠʪʝʣʝʡ ʠʤʝʥʴʢʦʚʩʢʦʡ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ 

ʢʫʣʴʪʫʨʳ. 

ɺ ʩʚʝʪʝ ʚʳʰʝʠʟʣʦʞʝʥʥʦʛʦ, ʩʯʠʪʘʝʤ ʚʦʟʤʦʞʥʳʤ ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ: 

1. ɸʨʭʘʠʯʥʳʝ ʩʣʘʚʷʥʩʢʠʝ ʛʠʜʨʦʥʠʤʳ ʚ ʉʨʝʜʥʝʤ ʇʦʚʦʣʞʴʝ ʥʝʝʜʠʥʠʯʥʳ ʠ ʦʙʨʘʟʫʶʪ ʘʨʝʘʣʴʥʫʶ ʩʠʩʪʝʤʫ, ʯʪʦ ʩʚʦʜʠʪ 

ʚʝʨʦʷʪʥʦʩʪʴ ʩʣʫʯʘʡʥʦʩʪʠ ʠʭ ʧʦʷʚʣʝʥʠʷ ʢ ʤʠʥʠʤʫʤʫ. 

2. ɸʨʭʘʠʯʥʳʝ ʩʣʘʚʷʥʩʢʠʝ ʛʠʜʨʦʥʠʤʳ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʣʦʢʘʣʠʟʫʶʪʩʷ ʚ ʘʨʝʘʣʝ ʙʘʩʩʝʡʥʘ ɹʦʣʴʰʦʛʦ ʏʝʨʝʤʰʘʥʘ ʠ 
ʩʤʝʞʥʳʭ ʪʝʨʨʠʪʦʨʠʡ, ʯʪʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʦʩʪʫʣʠʨʫʝʤʦʡ ʚ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʨʝʛʠʦʥʘ ʛʠʧʦʪʝʟʝ ʦʙ ʦʪʩʪʫʧʣʝʥʠʠ 

ʚ ʵʪʠ ʤʝʩʪʘ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʠʤʝʥʴʢʦʚʩʢʦʡ ʢʫʣʴʪʫʨʳ ʧʦʜ ʜʘʚʣʝʥʠʝʤ ʙʫʣʛʘʨ. 

3. ʅʘʣʠʯʠʝ ʩʠʩʪʝʤʳ ʩʣʘʚʷʥʩʢʠʭ ʛʠʜʨʦʥʠʤʦʚ ʚ ʜʦʙʫʣʛʘʨʩʢʦʡ ʪʦʧʦʥʠʤʠʯʝʩʢʦʡ ʥʦʤʝʥʢʣʘʪʫʨʝ ʉʨʝʜʥʝʛʦ ʇʦʚʦʣʞʴʷ 
ʷʚʣʷʝʪʩʷ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤ ʘʨʛʫʤʝʥʪʦʤ ʚ ʧʦʣʴʟʫ ʩʣʘʚʷʥʦʷʟʳʯʠʷ ʥʦʩʠʪʝʣʝʡ ʠʤʝʥʴʢʦʚʩʢʦʡ ʢʫʣʴʪʫʨʳ. 
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ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ɼʦʥʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʇʈɸɻʄɸʊʀʏɽʉʂʀʁ ɸʉʇɽʂʊ ɺʆʆɹʈɸɾɸɽʄʆʁ ʉʀʊʋɸʎʀʀ ɺ ʂʆʄʄʋʅʀʂɸʊʀɺʅʆʄ 

ɺɿɸʀʄʆɼɽʁʉʊɺʀʀ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚʦʧʨʦʩ ʦ ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʢʦʪʦʨʘʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʣʦʚʝʩʥʦʝ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩʪʦʨʦʥ ʠ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ, ʛʣʘʚʥʦʡ ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʷʚʣʷʝʪʩʷ ʷʟʳʢ. ʆʪ 

ʨʘʟʥʦʦʙʨʘʟʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ ʟʘʚʠʩʠʪ ʩʦʩʪʦʷʥʠʝ ʪʝʢʫʱʝʛʦ ʚʥʠʤʘʥʠʷ ʩʦʙʝʩʝʜʥʠʢʦʚ. ɻʠʧʦʪʝʪʠʯʝʩʢʦʝ 

ʩʫʞʜʝʥʠʝ ʦʢʘʟʳʚʘʝʪ ʨʝʯʝʚʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ ʩʬʝʨʫ ʵʤʦʮʠʡ ʠ ʚʦʦʙʨʘʞʝʥʠʷ ʩʦʙʝʩʝʜʥʠʢʦʚ. ʇʨʠ ʩʦʟʜʘʥʠʠ ʜʘʥʥʦʛʦ 

ʩʫʞʜʝʥʠʷ ʟʘʜʝʡʩʪʚʫʶʪʩʷ ʨʘʟʣʠʯʥʳʝ ʤʦʜʝʣʠ ʬʦʨʤʠʨʦʚʘʥʠʷ, ʩʦʟʝʨʮʘʥʠʷ, ʧʨʠʥʷʪʠʷ ʠ ʧʦʜʜʝʨʞʘʥʠʷ ʜʠʘʣʦʛʠʯʝʩʢʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ. 
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PRAGMATIC ASPECT OF IMAGINARY SITUATION IN COMMUNICATIVE INTERACTION  

Abstract 

This article deals with the issue of verbal communication that is a verbal interaction of the parts involved and achieved through 

sign systems, the major among which is the language. It is the diversity of linguistic means which the state of current attention of 

the interlocutors depends on. A hypothetical judgment possesses verbal influence upon  the realm of emotions and interlocutorsô 

imagination. When creating this judgement, various models of formation, contemplation, acceptance and maintenance of dialogical 

communication are employed. 

Keywords: dialogic communication, pragmatic aspect, imaginary situations, cognitivistics, speech assessment, 

verbal/non-verbal reaction, addressee, discourse, reacting interlocutor. 

 

t is the diversity of linguistic evaluative means which the state of current attention of the interlocutors depends on 

focused on the information about certain objects of the external world, their important pragmatic and cognitive 

characteristic features, relationships between these objects, which, in their turn, occupy the main position in verbal interaction 

(i.e. are the subject of discussion). Personal semantics in realization of evaluative meaning and semantics appears to be logical 

product of stable correlation between linguistic consciousness and verbal behavior of the interlocutors. Thereby, manifesting 

I 
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their linguistic consciousness at the level of verbal realization, interacting partners, as a rule, actualize semantic and emotive 

contents which are relevant only for specific dialogic interaction.  

In the process of evaluation realization in the dialogue not only individual voices of the interlocutors are manifested, but 

also their attitudes, cultural realities, typical of certain social community, views about the validity of judgments. From this 

standpoint the dialogue is interpreted as such an area of intersubjectivity in which creative interpretation of current interaction 

process turns out to be important [3]. The addressee decodes the received utterance, linking it to a certain degree with his / her 

life and worldviews, trying to perceive the cause of rendered verbal influence. Alongside with this the listening subject 

determines the way the initiated utterance will ñfit inò emotionally-estimated background of subsequent dialogic interaction. 

In other words, in linguistic constituent of the dialogue such pragmatic components as I, the Other, evaluative attitude are 

manifested. Herewith evaluative attitude transforms I and the Other into intersubjectivity, not so much manifesting their 

intrinsic connection as forming another unity, which forms the space of evaluative meaning of dialogical existence in the 

current communicative context. 

The main pragmatic form of mutual participation in spontaneous communication appears to be a modeling of verbal images. 

The first interlocutor describes, offers the image in a verbal shell of its replica, the other interlocutor reconstructs and interprets 

this image in order to acquire relevant evaluative information, addition and specification of this information [2]. Pragmatic force 

of the image in communication of evaluative semantics and meaning as well as emotions is based on its ability to combine in 

cognitive consciousness of the listening with other images, to build plots which reflect separate fragments of objective situations. 

At the level of macrostructure and interaction of the participants of unison dialogical communication hypothetical judgment 

with comic effect can be considered as a unique phenomenon of spontaneous interaction development and making speech impact 

on the interlocutorsô sphere of emotions and imagination. At the macrolevel of dialogical communication the model of 

hypothetical judgment realizing comic evaluative sense assumes actualization of thematic blocks which are the derivatives of 

current situational context. As a result of participatory cooperation of the interlocutors the marked shift from discussion of 

objective events to modeling of irreal situations takes place in communication. 

Modelsô gaming character of realization evaluation becomes evident upon the initiation of hypothetical judgment which does 

not reflect real event experienced by the interlocutors, but completely belongs to the sphere of spontaneous imaginary virtual 

communication being constructed at the given moment [1]. Eventful content of hypothetical judgment is predetermined by 

situational context of dialogic interaction. In this case, cognitive interaction scenario presupposes the realization of the model 

comprising the following stages: 

ï hypothetical judgment initiation by the first interlocutor. The study of dialogic communication showed that between the two 

interlocutors a certain slowdown in the exchange of replicas is observed. This stage is characterized by the presence of words like 

ñimagineò, ñwonderò to construct an imaginary situation. Directive speech act in initiating replica implements illocution of request 

to imagine an expanding hypothetical situation, that is to transfer the course of the conversation from concrete facts to the realm of 

the imaginary. The request to imagine a situation can be realized in the form of a question that assumes softer impact on the 

sphere of interlocutorôs imagination. An important pragmatic characteristic feature of the process of hypothetical situation 

initiation is that the speaker, as a rule, appeals to interlocutorôs imagination based on the situation which objectively has just 

occurred or appears to be the subject of the current conversation. 

ï verbal / non-verbal judgment support by the second interlocutor. This stage is characterized by the presence of two areas: 

verbal and non-verbal reactions. Non-verbal reaction is a smile, laughter: showing such a reaction the addressee lets the speaker 

comprehend that he has understood all absurdity of the given situation; verbal is senderôs specification (usually with a humorous 

character). These reactions signify recognition of an imaginary situation, and manifest the recipientsô willingness to listen to the 

continuation of the situation; 

ï formation of an imaginary, virtual world. After the first interlocutor outlines the objective event information and the sender 

expresses a particular reaction to this information; a hypothetical situation construction is observed in the following dialogical 

communication; 

ï involvement both of the interlocutors in the imaginary world. Responsive interlocutor responds with laughter, that 

encourages the speaker to extend the original hypothetical judgment, to continue the construction of virtual, imaginary world in 

the following replica, which receives support from the interlocutor. Up to a certain point in the spontaneous dialogue, perhaps its 

culmination, the author of a hypothetical judgment holds the attention of the interlocutor, through the strengthening of comic 

effect of the statements that extend the basic hypothetical judgment. Hereupon the facts of an imaginary world become absurd, 

fantastic, incredible; 

ï completion of speech influence on the sphere of the emotions and imagination of the partner in the interaction associated 

with the initiation of a hypothetical judgment with comic effect. This stage can be characterized either by the vision of an 

imaginary world, or a sudden spontaneous completion of communication. All the statements designate completion of a 

spontaneous dialogue and transition to objective reality, discussion of topical issues connected with interlocutorsô everyday life. 

Our analysis showed that the level of spontaneous dialogic communication of a hypothetical judgment with a comic effect 

can be considered as a discursive impetus to assess the objective situations in which the interlocutors find themselves. This 

imaginary situation is presented as a ñdriving forceò of development communication.  

Modeling of a hypothetical judgment, which usually has a comic character, is the interlocutorsô joint discourse of 

performing a variety of cultural, social, interpersonal functions. In the process of modeling the interlocutors, as a rule, actualize 

their historical and cultural knowledge that become the basis for the assessment of real situation. As a result, dialogical 

communication becomes smooth, unison. 
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ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ ʚʠʨʪʫʘʣʠʟʘʮʠʠ ʤʝʪʦʜʦʚ ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩ ʫʯʸʪʦʤ 

ʣʠʥʛʚʦʪʦʧʦʣʦʛʠʯʝʩʢʦʛʦ ʬʘʢʪʦʨʘ ʚʣʠʷʥʠʷ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʚʠʨʪʫʘʣʴʥʦʡ ʟʥʘʥʠʝʚʦʡ ʧʘʨʘʜʠʛʤʳ. ɺ ʨʘʤʢʘʭ ʥʘʩʪʦʷʱʝʡ 

ʨʘʙʦʪʳ ʧʨʠʚʝʜʝʥʳ ʤʝʭʘʥʠʟʤʳ ʥʘʚʠʛʘʮʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʚ ʫʩʣʦʚʠʷʭ ʥʝʣʠʥʝʡʥʦʩʪʠ ʚʠʨʪʫʘʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ 

ʩʨʝʜʳ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʤʥʦʛʦʫʨʦʚʥʝʚʦʡ ʤʝʥʪʘʣʴʥʦʡ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʮʠʬʨʦʚʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ. ʊʘʢʞʝ ʫʢʘʟʘʥʳ 

ʦʩʥʦʚʥʳʝ ʧʦʜʭʦʜʳ ʢ ʦʮʝʥʢʝ ʚʘʣʠʜʥʦʩʪʠ ʚʠʨʪʫʘʣʴʥʦʛʦ ʥʘʫʯʥʦʛʦ ʟʥʘʥʠʷ ʢʘʢ ʧʨʦʜʫʢʪʘ ʪʝʭʥʦʛʝʥʥʦʡ ʮʠʚʠʣʠʟʘʮʠʠ. 
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VIRTUAL SCIENTIFIC KNOWLEDGE IN LINGUISTIC AND TOPOLOGICAL ASPECT  

Abstract 

This article considers main principles of virtualization of scientific research methods given linguistic and topological 

factor in forming the paradigm of virtual knowledge. Methods of researchersô navigation in nonlinear virtual information 

environment using a multileveled mental representation of digital environment are also considered in this study. In addition, 

this article considers key approaches to assessing the validity of virtual scientific knowledge as a product of technogenic 

civilization. 

Keywords: virtualization, knowledge, topology and linguistics. 

 

odern understanding of knowledge forming and its role in the life of information society is not limited by traditional 

historical, cultural and scientific discourse. Today knowledge is often considered as a set of society intellectual 

resources ensuring the development of scientific and technological progress [1]. Broad approach to the study of knowledge 

phenomenon integrates two different paradigms represented by humanitarian and natural sciences, suggesting a high degree of 

diversification of a modern researcherôs methodological framework.  

Scientific and technical progress leads to the formation of a special model of civilization development, which is 

technogenic model. The main core of technogenic civilization is technosphere built on the functioning model of natural human 

habitat (biosphere) with the implementation of a technological component based on results of scientific research, which is 

carried out in a conglomerate of humanities and natural sciences [2]. 

As commonly cited, main tasks of the technoscience include the development and introduction of advanced technological 

means to transform the environment and create conditions for the optimization of scientific and technological progress. The 

technogenic model of civilization development assumes a special approach to forming, storing and using specific scientific 

knowledge to understand natural phenomena, create their analogues (rains, droughts, wind, sunlight, etc.), which ultimate goal 

is to give people the power over natural forces. In this regard, the use of electronic devices might simplify the access of a wider 

audience to accumulated knowledge making it popular. 

The popularization of high technologies in mass communications led to the emergence of deep transformation processes in 

such spheres of social life as economic, social, cultural, political and other, which, in turn, facilitated the implementation of a 

qualitatively different model of social relations, which is the information society model. 

Communication between people of the information society features greater intensity, while the density of information 

medium becomes higher, requiring more sophisticated and effective tools of stored knowledge management. 

In order to meet growing needs of people in the age of post-industrial society, the development of science is based on the 

principles of a global enterprise functioning, which involves thousands of researchers from all around the world. Significant 

financial resources invested in the development of scientific research make it possible to talk about market economy principles 

used in modern scientific paradigm. Making information products, spreading their distribution networks indicates the 

emergence of mass demand for the results of scientific research, which is largely driven by the availability of powerful data 

processing systems. 

The intensification of scientific knowledge base in the context of knowledge economy [7] through the integration of 

different scientific research methods into interdisciplinary paradigms such as cyber linguistics, made it possible to develop 

complex approaches to forming universal knowledge management infrastructure, or knowledge management system [6]. The 

aim of such infrastructure is to manage a huge amount of data generated in research activities, providing quick and reliable 

access to them. The need to create flexible and powerful tools for data processing appeared because of limited potential of 

traditional information carriers such as books, papers, etc. 

Global Internet users obtained instant access to remote knowledge bases with information automatically sorted out and 

displayed in most convenient format to work with. In addition, the availability of special software for online data processing 

enables researchers to work with information without ever leaving digital information environment, which makes the scientific 

research more intensive. Knowledge developed in virtual environment by software algorithms with or without human 

participation can be considered as virtual knowledge. 

Virtual knowledge is interactive, mobile, and user-friendly because it is available in the most accessible forms and shapes 

(in the form of objects familiar to user like a tree catalog, and other forms). From the linguistic point of view, the virtual 

knowledge is understood as electronic hypertext due to the features of its internal relations, which allows for knowledge 

existence in several different forms such as a video series, audio files, images, etc. 

Nonlinear relationships of a hypertext elements, the presence of interactive interfaces to communicate with electronic 

environment make it possible to implement the following special techniques to work with virtual knowledge in the Internet: a. 

M 
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virtual information environment, where users can communicate with each other while working on a certain file in real-time 

mode irrespective to their physical location; b. availability of options to customize data representation format on a display of 

an electronic device in accordance with user preferences and needs; c. automatic modeling of information unitsô quality 

characteristics by transferring form one semiotic category to another (for example, text ź audio transition based on a given 

encoding / decoding algorithm). 

The availability of automatic data processing tools gives researches freedom from manual sorting out, systematizing and 

analyzing data arrays in the Internet, so they can focus on practical use of results obtained in a full automatic analysis. 

Nonlinear structure of virtual reality is interactive, includes a variety of divergent information flaws, which are quite similar to 

those existing in the human mind and called mindstreams or streams of consciousness [8]. A certain combination of the flaws, 

or an information flow pattern, gives an idea of an object or phenomenon observed in objective or virtual reality. 

Qualitative characteristics of virtual information medium, or electronic hypertext, make it possible to consider virtual 

reality as an unordered plurality of information flows and information clusters analogous to those existing in concept 

environment of the human mind and involved in cognitive processes of knowledge design [5]. 

Mechanisms of automatic electronic data processing, which result in certain content forming (images, video sequences, 

texts, etc.) are similar to heuristic processes in the human mind, allowing for the transition from concepts to knowledge. As in 

objective reality, knowledge in virtual reality can be divided into two categories: valid and invalid. Criterion for determining 

the validity of knowledge designed in virtual reality and by virtual means is the possibility of its practical application in 

solving cognitive tasks by a human or a machine. 

Thus, the principle of virtualization of scientific knowledge methods is in transferring mental data processing mechanisms 

to the virtual environment, where the knowledge designer activities are supported by means of artificial intelligence (software 

algorithms). 

The vast majority of content found in the Web hypertext is initially represented in English, which is, on the one hand, due 

to the geographical location of most Internet users at the beginning of its forming (so-called pioneers of the Web, such as 

North America, Britain, and other developed countries), which population uses English as their native language. On the other 

hand, the English language is being for a long time used as the language of the international diplomacy and economic relations. 

In the age of knowledge economy, the combination of these two factors stimulates the Internet users to learn English in order 

to consume Web content and make their own content uploaded to the Web consumable / understandable to other members of 

the Internet community [4, 3]. 

It is worth noting that modern global topological map of languages used in the Internet environment is slightly different 

compared to one we observed some fifteen years ago. Results of virtual hypertext statistical analysis demonstrate a significant 

reduction in the share of Web content published in English. Main reasons influenced the situation are of external nature, such 

as the development of economic and scientific potential of countries like China. Given the aforesaid, we can assume that the 

topological map of the Internet environment is a metaphor of objective world relations. The correlation of virtual network 

segments in English, Chinese, Spanish, German, French, Russian and other languages reflects current situation in society, 

economy and politics in the real world. [9] 

In this regard, the virtual knowledge appears to be fragmented as it is represented in different languages over the Interned 

segments. The access to relevant information, required for successful synthesis of knowledge, assumes that researches 

understand languages of advanced scientific research. Proficiency in foreign languages gives researches an opportunity to 

navigate the virtual environment while developing their own scientific knowledge using the opportunities of this environment. 

Internet navigation, or Web-surfing, is based on a researcherôs cognitive map of virtual environment, which is built in his / 

her mind when consuming different Web content by following lots of hyperlinks. Given that the main conceptual units of 

Internet cognitive map in the human mind are formed in accordance with individual linguistic worldimage peculiarities, the 

user shall perform certain mental operations in order to ótransferô the Web content in foreign languages to his / her cognitive 

map by means of conceptualization. 

Thus, linguistic and topological aspects play an important role when working with virtual knowledge, requiring the 

Internet user to build his / her own mental map of the Internet environment by conceptualization means of their native 

language. 

References 

1. Kalyanov A. V. The theory of space-time continuum from the viewpoint of the natural science knowledge paradigm // 

The Bulletin of Moscow State University of Culture and Arts. ï 2012. ï # 2. ï Pp. 17 ï 22. 

2. Bedau M. A. Artificial life: organization, adaptation and complexity from the bottom up [Electronic resource] 

http://people.reed.edu/~mab/publications/papers/BedauTICS03.pdf (accessed date 03/28/2016). 

3. Boyett, Joseph H. And Jimmie T. Boyett. The Guru Guide to the Knowledge Economy. John Wiley& Sons, 2001. John 

Wiley & Sons. 

4. Gottschalk-Mazouz, N. Internet and the flow of knowledge [Electronic resource] 

http://sammelpunkt.philo.at:8080/2022/1/Gottschalk-Mazouz.pdf (accessed date 03/27/2016). 

5. Hatchuel, A; B. Weil. La th®orie C - K: Fondements et usages d'une th®orie unifi®e de la conception. Colloque Sciences 

de la conception [Electronic resource] http://www.spatial-computing.org/~michel/lib/exe/fetch.php?media=documents-

ro:hatchuelweil2002latheorieck.pdf (accessed date 03/28/2016). 

6. Maier, R. Knowledge Management Systems: Information And Communication Technologies for Knowledge 

Management (3rd edition). Berlin: Springer, 2007. 

7. Rooney, D., Hearn, G., Mandeville, T., & Joseph, R. Public Policy in Knowledge-Based Economies: Foundations and 

Frameworks. Cheltenham: Edward Elgar, 2003. 

8. William, James. The principles of psychology [Electronic resource] https://goo.gl/wFAyYr 

9. Zuckerman, Ethan English is no longer the language of the web [Electronic resource] http://qz.com/96054/english-is-no-

longer-the-language-of-the-web/# (accessed date 03/28/2016). 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 

 

19 

 

DOI: 10.18454/IRJ.2016.47.251 

ɻʘʡʣʦʤʘʟʦʚʘ ɽ.ʉ. 

ɼʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ  ʥʘʫʢ,  ʈʦʩʪʦʚʩʢʠʡ ʠʥʩʪʠʪʫʪ ʟʘʱʠʪʳ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʷ 

ʕʊʅʆʂʋʃʔʊʋʈʅɸʗ ʇʈɸɻʄɸʊʀʂɸ ʏʀʉʃʀʊɽʃʔʅʓʍ 

ɸʥʥʦʪʘʮʠʷ 

ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʢʘʪʝʛʦʨʠʠ ʢʦʣʠʯʝʩʪʚʘ, ʝʝ ʷʟʳʢʦʚʦʡ - ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʝʝ 

ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ (ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʡ, ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ) ʠ ʜʝʨʠʚʘʮʠʦʥʥʦʡ ʨʝʬʣʝʢʮʠʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʷʟʳʢʘʭ, ʢʦʪʦʨʘʷ  

ʥʘʨʷʜʫ ʩ ʢʘʪʝʛʦʨʠʝʡ ʘʩʧʝʢʪʫʘʣʴʥʦʩʪʠ, ʦʪʥʦʩʠʪʩʷ ʢ ʪʠʧʦʣʦʛʠʯʝʩʢʠ ʨʝʣʝʚʘʥʪʥʳʤ ʢʘʪʝʛʦʨʠʷʤ. ʂʘʪʝʛʦʨʠʷ 

ʢʦʣʠʯʝʩʪʚʘ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚ ʷʟʳʢʝ ʚ ʜʚʫʭ ʧʦʜʢʘʪʝʛʦʨʠʷʭ: ʚ ʢʘʪʝʛʦʨʠʠ ʠʤʝʥʥʦʡ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ ʠ ʚ ʢʘʪʝʛʦʨʠʠ 

ʛʣʘʛʦʣʴʥʦʡ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ.  
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ʧʦʚʝʜʝʥʠʝ.   
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ETHNO-CULTURAL PRAGMATICS OF NUMERALS  

Abstract 

Given article is devoted to a category of quantity, its language - semantic interpretation and its grammatical 

(morphological, syntactic) and derivational reflexivity in the modern languages which along with a category of aspectuality, 

concerns typologically relevant categories. The quantity category is represented in language in two subcategories: in a 

category of nominal plurality and in a category of verbal plurality.  

Keywords: Quantification, plurativ, numerical grammemes, distributive value, the numerical behavior. 

 

ʘʣʠʯʠʝ ʯʠʩʣʠʪʝʣʴʥʳʭ  ʷʚʣʷʝʪʩʷ ʦʙʱʝʷʟʳʢʦʚʦʡ ʫʥʠʚʝʨʩʘʣʠʝʡ. ʕʪʠʤʦʣʦʛʠʠ ʯʠʩʣʠʪʝʣʴʥʳʭ ʚ ʩʘʤʳʭ ʨʘʟʥʳʭ 

ʷʟʳʢʘʭ ʧʦʢʘʟʳʚʘʶʪ, ʯʪʦ ʤʥʦʛʠʝ ʠʟ ʥʠʭ ʚʦʩʭʦʜʷʪ ʢ ʩʣʦʚʘʤ ʩʦ ʟʥʘʯʝʥʠʝʤ çʤʥʦʛʦè. ʆʙʱʝʡ ʟʘʢʦʥʦʤʝʨʥʦʩʪʴʶ 

ʷʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʯʠʩʣʠʪʝʣʴʥʳʝ, ʦʙʦʟʥʘʯʘʶʱʠʝ ʙʦʣʴʰʠʝ ʯʠʩʣʘ, ʦʙʳʯʥʦ ʚʦʩʭʦʜʷʪ ʢ ʩʣʦʚʘʤ, ʷʚʣʷʶʱʠʤʩʷ ʥʘʟʚʘʥʠʷʤʠ 

ʚʝʱʝʡ, ʢʦʪʦʨʳʝ ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʙʦʣʴʰʦʤ ʢʦʣʠʯʝʩʪʚʝ ʠʣʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʙʦʣʴʰʫʶ ʤʘʩʩʫ. ʉʣʘʚ. ʪʴʤʘ  ʦʟʥʘʯʘʝʪ 

ó10000ô, ʩʘʥʩʢʨ. samudra (óʦʢʝʘʥô) ï ó10000000000ô, salima   (óʤʦʨʩʢʦʡ ʧʦʪʦʢô) ï ó100000000000ô. ʉʨ. ʪʘʢʞʝ 

ʠʥʪʝʨʥʘʮʠʦʥʘʣʠʟʤʳ ʪʠʧʘ  ʨʫʩʩʢ. ʤʠʨʠʘʜʳ, ʘʥʛʣ. myriad, ʥʝʤ. Myriaden  ʠ ʪ.ʜ., ʚʦʩʭʦʜʷʱʠʝ ʢ ʜʨ.-ʛʨʝʯ. ï ɛɡɟɑɎɠ, 

ɛɡɟɑɎŭɞɠ ï ó10000ô. ʕʪʘ ʵʪʠʤʦʣʦʛʠʯʝʩʢʘʷ ʙʣʠʟʦʩʪʴ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʰʠʨʦʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʯʠʩʣʠʪʝʣʴʥʳʭ, 

ʦʙʦʟʥʘʯʘʶʱʠʭ ʙʦʣʴʰʠʝ ʢʦʣʠʯʝʩʪʚʘ,  ʜʣʷ ʧʝʨʝʜʘʯʠ ʥʝʪʦʯʥʦʛʦ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʪʠʧʘ ʚ ʦʙʱʝʷʟʳʢʦʚʳʭ ʛʠʧʝʨʙʦʣʘʭ 

ʪʠʧʘ  ʉʣʳʰʘʣʠ ʩʪʦ ʨʘʟ! ʄʠʣʣʠʘʨʜ ʨʘʟ ʪʝʙʷ ʧʨʦʩʠʣʠ!   

ʍʘʨʘʢʪʝʨʥʦ ʪʘʢʞʝ ʫʯʘʩʪʠʝ ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʚ ʧʝʨʝʜʘʯʝ ʟʥʘʯʝʥʠʷ ʠʥʪʝʥʩʠʚʥʦʩʪʠ: 

ʂʘʢʦʡ-ʪʦ ʩʢʘʥʜʘʣ, ʫʯʠʥʝʥʥʳʡ ɸʣʝʢʩʘʥʜʨʦʤ ʚʝʩʥʦʡ 1881 ʛʦʜʘ, ʚʳʥʫʜʠʣ ʏʝʭʦʚʘ ʥʘʧʠʩʘʪʴ ʫʣʴʪʠʤʘʪʠʚʥʦʝ ʧʠʩʴʤʦ: 

çɹʫʜʴ ʪʳ ʭʦʪʴ 100 000 ʨʘʟ ʣʶʙʠʤʳʡ ʯʝʣʦʚʝʢ, ʷ, ʧʦ ʧʨʠʥʮʠʧʫ ʠ ʧʦʯʝʤʫ ʪʦʣʴʢʦ ʭʦʯʝʰʴ, ʥʝ ʚʳʥʝʩʫ ʦʪ ʪʝʙʷ ʦʩʢʦʨʙʣʝʥʠʡ  

(ɸ. ʂʫʟʠʯʝʚʘ  çʏʝʭʦʚè). 

ɺ ʝʚʨʦʧʝʡʩʢʠʭ ʷʟʳʢʘʭ ʯʠʩʣʠʪʝʣʴʥʳʝ ʚʳʜʝʣʷʶʪʩʷ ʚ ʦʩʦʙʫʶ ʯʘʩʪʴ ʨʝʯʠ ʚ ʩʦʩʪʘʚʝ ʠʤʝʥ, ʠ ʠʭ ʦʪʣʠʯʠʪʝʣʴʥʘ 

ʦʩʦʙʝʥʥʦʩʪʴ ʦʧʨʝʜʝʣʷʝʪʩʷ ʪʘʢ: ʯʠʩʣʠʪʝʣʴʥʳʝ çʫʩʪʨʝʤʣʝʥʳ ʚ ʙʝʩʢʦʥʝʯʥʦʩʪʴè, ʪʦ ʝʩʪʴ ʯʠʩʣʠʪʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʪ 

ʦʪʢʨʳʪʦʝ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʦʣʝ. ɽʩʣʠ ʪʦʣʴʢʦ ʩʯʝʪʥʳʡ ʧʦʪʝʥʮʠʘʣ ʥʝ ʦʩʪʘʣʩʷ ʥʝʨʘʟʚʠʪʳʤ, ʚ ʧʨʠʥʮʠʧʝ ʥʝʚʦʟʤʦʞʥʦ 

ʥʘʟʚʘʪʴ ʥʘʠʙʦʣʴʰʝʝ ʯʠʩʣʦ ʣʶʙʦʡ ʨʘʟʨʘʙʦʪʘʥʥʦʡ ʩʠʩʪʝʤʳ. ɺʩʣʝʜʩʪʚʠʝ ʧʨʠʟʥʘʢʘ ʦʪʢʨʳʪʦʩʪʠ ʥʝʧʨʘʢʪʠʯʥʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʪʜʝʣʴʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʜʣʷ ʙʦʣʝʝ ʯʝʤ ʥʝʩʢʦʣʴʢʠʭ ʥʠʟʰʠʭ ʯʠʩʝʣ, ʪʦʪʘʣʴʥʘʷ ʣʝʢʩʠʢʘʣʠʟʘʮʠʷ 

ʩʣʠʰʢʦʤ ʛʨʦʤʦʟʜʢʘ ʜʣʷ ʭʨʘʥʝʥʠʷ ʚ ʧʘʤʷʪʠ ʠʣʠ ʟʘʫʯʠʚʘʥʠʷ. ɿʥʘʯʠʪʝʣʴʥʳʡ ʧʨʦʩʪʦʨ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʩʣʦʞʥʳʭ ʠ 

ʩʦʩʪʘʚʥʳʭ ʯʠʩʣʠʪʝʣʴʥʳʭ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʪʝʤ, ʯʪʦ  ʠʩʧʦʣʴʟʫʝʤʳʝ ʩʪʨʦʝʚʳʝ ʵʣʝʤʝʥʪʳ ʦʧʦʟʥʘʚʘʝʤʳ ʠ ʤʦʛʫʪ ʙʳʪʴ 

ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʥʳ ʩ ʜʦʩʪʘʪʦʯʥʦʡ ʦʧʨʝʜʝʣʝʥʥʦʩʪʴʶ, ʠ ʠʩʧʦʣʴʟʫʝʤʳʝ ʦʧʝʨʘʮʠʠ ʧʨʠ ʧʦʜʙʦʨʝ ʩʣʦʞʥʦʡ ʝʜʠʥʠʮʳ ʤʦʛʫʪ 

ʙʳʪʴ ʜʝʢʦʜʠʨʦʚʘʥʳ ʥʦʩʠʪʝʣʝʤ ʷʟʳʢʘ.  

ɼʦʣʛʦʝ ʚʨʝʤʷ  ʚ ʣʠʥʛʚʠʩʪʠʢʝ ʥʝ ʫʜʝʣʷʣʦʩʴ ʜʦʣʞʥʦʛʦ ʚʥʠʤʘʥʠʷ ʬʘʢʪʫ ʦʪʩʫʪʩʪʚʠʷ ʧʦʣʥʦʛʦ ʧʘʨʘʣʣʝʣʠʟʤʘ ʮʠʬʨ ʠ 

ʩʣʦʚ-ʯʠʩʣʠʪʝʣʴʥʳʭ, ʨʘʟʣʠʯʠʷʤ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʯʠʩʣʠʪʝʣʴʥʳʭ ʚ ʷʟʳʢʝ ʤʘʪʝʤʘʪʠʢʠ ʠ ʦʙʱʝʤ ʷʟʳʢʝ. ʄʝʞʜʫ ʪʝʤ, ʵʪʠ 

ʨʘʟʣʠʯʠʷ ʚʝʩʴʤʘ ʩʫʱʝʩʪʚʝʥʥʳ. ʅʦʣʴ ʚ ʥʘʪʫʨʘʣʴʥʦʤ ʨʷʜʫ ʯʠʩʝʣ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ ʯʠʩʣʦʤ, ʪʦʛʜʘ ʢʘʢ ʨʷʜ ʯʠʩʣʠʪʝʣʴʥʳʭ 

ʥʘʯʠʥʘʝʪʩʷ ʩ ʦʜʥʦʛʦ. ʆʙʱʝʥʘʨʦʜʥʳʝ ʝʩʪʝʩʪʚʝʥʥʳʝ ʷʟʳʢʠ ʥʝ ʨʘʩʧʦʣʘʛʘʶʪ ʦʩʦʙʳʤʠ ʥʫʤʝʨʘʪʠʚʘʤʠ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ 

ʙʦʣʝʝ ʘʙʩʪʨʘʢʪʥʳʤ ʯʠʩʣʦʚʳʤ ʧʦʥʷʪʠʷʤ ʤʘʪʝʤʘʪʠʢʠ. ʉʦʯʝʪʘʥʠʷ ʩ ʯʠʩʣʠʪʝʣʴʥʳʤ ʦʜʠʥ ʚ ʠʟʚʝʩʪʥʦʡ ʤʝʨʝ ʠʟʙʳʪʦʯʥʳ, 

ʧʦʩʢʦʣʴʢʫ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ ʚ ʪʘʢʦʤ ʩʦʯʝʪʘʥʠʠ ʩʧʦʩʦʙʥʦ ʩ ʧʦʤʦʱʴʶ ʬʣʝʢʩʠʠ ʧʝʨʝʜʘʪʴ ʟʥʘʯʝʥʠʝ ʝʜʠʥʠʯʥʦʩʪʠ.  

ʂʘʢ ʧʠʰʝʪ ʆ.ɺ. ɻʦʤʦʥʦʚʘ [2000 : 196], ʝʩʪʴ ʩʣʫʯʘʠ, ʢʦʛʜʘ ʥʝʦʙʭʦʜʠʤʦ ʩ ʧʦʤʦʱʴʶ ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʦʜʠʥ 

ʧʦʜʯʝʨʢʥʫʪʴ  ʢʦʣʠʯʝʩʪʚʝʥʥʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʧʨʝʜʤʝʪʘ: 

é ʂʘʢ ʵʪʦ ʩʪʫʣ ʜʦʩʪʘʪʴ? ʂʫʧʠʪʴ? 

- ʂʘʢ ʞʝ, ʦʪʚʝʪʠʣ ʆʩʪʘʧ, - ʥʝ ʛʦʚʦʨʷ ʫʞʝ ʦ ʩʦʚʝʨʰʝʥʥʦ ʥʝʧʨʦʠʟʚʦʜʠʪʝʣʴʥʦʤ ʨʘʩʭʦʜʝ, ʵʪʦ ʚʳʟʦʚʝʪ ʪʦʣʢʠ. 

ʇʦʯʝʤʫ ʦʜʠʥ ʩʪʫʣ? ʇʦʯʝʤʫ ʠʤʝʥʥʦ ʵʪʦʪ ʩʪʫʣ? (ʀ. ʀʣʴʬ ʠ ɽ. ʇʝʪʨʦʚ çɼʚʝʥʘʜʮʘʪʴ ʩʪʫʣʴʝʚè). 

ɺʳʨʘʞʝʥʠʝ ʥʦʤʝʨ ʦʜʠʥ ʯʘʩʪʦʪʥʦ ʚ ʨʝʢʣʘʤʝ ʢʘʢ ʫʢʘʟʘʥʠʝ ʥʘ ʚʳʩʰʫʶ ʩʪʝʧʝʥʴ ʢʘʯʝʩʪʚʘ ʠ ʧʨʠʟʥʘʥʠʷ ʩʦ ʩʪʦʨʦʥʳ 

ʧʦʪʨʝʙʠʪʝʣʝʡ. ʉʨ.: çɺ ʨʝʢʣʘʤʝ ʨʝʘʣʠʟʫʝʪʩʷ ʩʪʨʘʪʝʛʠʷ ʧʨʝʚʦʩʭʦʜʩʪʚʘ ʨʝʢʣʘʤʠʨʫʝʤʦʛʦ ʪʦʚʘʨʘ, ʧʦʵʪʦʤʫ ʨʝʢʣʘʤʘ ʧʝʩʪʨʠʪ 

ʩʣʦʚʘʤʠ: ʥʦʚʳʡ, ʣʫʯʰʠʡ, ʙʦʣʴʰʝ, ʜʝʰʝʚʣʝ, ʧʝʨʚʳʡ, ʨʝʚʦʣʶʮʠʷ, ʦʪʢʨʳʪʠʝ, ʥʝʧʨʝʚʟʦʡʜʝʥʥʳʡ ʠ ʪ.ʧ. ɺ ʵʪʦʪ ʞʝ ʨʷʜ ʤʦʞʥʦ  

ʧʦʩʪʘʚʠʪʴ ʚʳʨʘʞʝʥʠʷ ʪʠʧʘ ʪʦʚʘʨ ʥʦʤʝʨ ʦʜʠʥ ʚ ʈʦʩʩʠʠ; ʩʨ. ʘʥʛʣ. number one óʩʘʤʳʡ ʚʘʞʥʳʡô. 

ʉ ʧʦʤʦʱʴʶ ʥʘʠʤʝʥʦʚʘʥʠʡ ʯʠʩʝʣ ʥʝ ʧʨʦʩʪʦ ʧʨʦʠʟʚʦʜʠʣʩʷ ʩʯʝʪ, ʥʦ ʠ ʦʩʫʱʝʩʪʚʣʷʣʠʩʴ ʧʨʦʮʝʩʩʳ ʧʦʟʥʘʥʠʷ ʤʠʨʘ, 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʧʦʟʥʘʥʠʷ ʠ ʩʘʤʦʚʳʨʘʞʝʥʠʷ.  ʆʙʲʝʢʪʠʚʥʘʷ ʠ ʫʥʠʚʝʨʩʘʣʴʥʘʷ ʩʝʤʘʥʪʠʢʘ ʢʦʣʠʯʝʩʪʚʘ 

ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʚ ʢʦʥʢʨʝʪʥʦʤ ʷʟʳʢʦʚʦʤ ʩʦʟʥʘʥʠʠ ʠ ʧʨʠʦʙʨʝʪʘʝʪ ʢʫʣʴʪʫʨʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʝ ʦʮʝʥʦʯʥʳʝ ʩʤʳʩʣʳ.  

ʄʥʦʛʠʝ ʠʟ ʩʯʝʪʥʳʭ ʩʣʦʚ ʥʘʩʳʱʝʥʳ ʬʦʥʦʚʦʡ ʠ ʢʦʥʥʦʪʘʪʠʚʥʦʡ ʩʝʤʘʥʪʠʢʦʡ: ʜʚʘ (ʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ ʧʘʨʘ) 

ʚʳʩʪʫʧʘʝʪ ʚ ʟʥʘʯʝʥʠʠ çʤʘʣʦè (ʚ ʜʚʫʭ ʰʘʛʘʭ, ʦʪ ʛʦʨʰʢʘ ʜʚʘ ʚʝʨʰʢʘ, ʧʘʨʘ ʧʫʩʪʷʢʦʚ), ʯʪʦ, ʚ ʦʙʱʝʤ, ʤʦʪʠʚʠʨʦʚʘʥʦ. ʅʝ 

ʦʯʝʚʠʜʥʦ, ʧʦʯʝʤʫ ʩʣʝʜʫʶʱʝʝ ʩʣʦʚʦ ʚ ʥʘʪʫʨʘʣʴʥʦʤ ʨʷʜʫ ʯʠʩʝʣ - ʯʠʩʣʠʪʝʣʴʥʦʝ ï ʪʨʠ - ʫʞʝ ʩʠʤʚʦʣʠʟʠʨʫʝʪ çʤʥʦʛʦè: 

ʅ 
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ʅʘʚʨʘʪʴ ʩ ʪʨʠ ʢʦʨʦʙʘ. ɸ ʯʠʩʣʠʪʝʣʴʥʦʝ ʩʝʤʴ (ʩʝʤʝʨʦ) ʠ ʚʦʚʩʝ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʧʨʝʜʩʪʘʚʣʝʥʠʝʤ çʦʯʝʥʴ ʤʥʦʛʦè: ʩʝʤʴ 

ʥʷʥʝʢ, ʨʘʙʦʪʘʪʴ ʟʘ ʩʝʤʝʨʳʭ, ʦʜʠʥ ʩ ʩʦʰʢʦʡ -  ʩʝʤʝʨʦ ʩ ʣʦʞʢʦʡ, ʩʝʤʝʨʦ ʦʜʥʦʛʦ ʥʝ ʞʜʫʪ,  ʩʝʤʴ ʙʝʜ ï ʦʜʠʥ ʦʪʚʝʪ,  

ʩʝʤʴ ʨʘʟ ʦʪʤʝʨʴ, ʩʝʤʴ ʚʝʨʩʪ ʜʦ ʥʝʙʝʩ. ʉʝʤʘ çʤʥʦʛʦè ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʫ ʯʠʩʣʠʪʝʣʴʥʦʛʦ çʩʝʤʴè ʚ ʟʥʘʯʝʥʠʝ 

ʠʥʪʝʥʩʠʚʥʦʩʪʠ: ʩʝʤʴ ʰʢʫʨ ʩʧʫʩʢʘʪʴ, ʟʘ ʩʝʤʴʶ ʧʝʯʘʪʷʤʠ,  ʩʝʜʴʤʘʷ ʚʦʜʘ ʥʘ ʢʠʩʝʣʝ, ʩʝʤʴ ʧʦʪʦʚ ʩʦʰʣʦ ʠ ʧʦʜ.  

ɺ ʩʦʩʪʘʚʝ ʌɽ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʢʦʩʚʝʥʥʘʷ ʥʦʤʠʥʘʮʠʷ ʚ ʬʠʢʩʠʨʦʚʘʥʥʦʤ ʦʢʨʫʞʝʥʠʠ ʟʘ ʩʯʝʪ ʘʩʩʠʤʠʣʠʨʫʶʱʝʛʦ 

ʚʦʟʜʝʡʩʪʚʠʷ ʜʨʫʛʦʛʦ ʩʣʦʚʘ, ʧʨʝʜʦʧʨʝʜʝʣʷʶʱʝʛʦ ʪʦ ʠʣʠ ʠʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʠ ʪʝʤ ʩʘʤʳʤ ʩʝʤʘʥʪʠʯʝʩʢʫʶ ʩʚʷʟʥʦʩʪʴ 

ʨʝʘʣʠʟʫʝʤʦʛʦ ʩʣʦʚʘ: ʧʷʪʦʝ ʢʦʣʝʩʦ, ʧʷʪʘʷ ʢʦʣʦʥʥʘ, ʦʧʷʪʴ ʜʚʘʜʮʘʪʴ ʧʷʪʴ, ʯʝʨʪʘ ʩ ʜʚʘ, ʩʦʨʦʢ ʩʦʨʦʢʦʚ ʠ ʧʦʜ.  

ʀʪʘʢ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʥʫʤʝʨʘʪʠʚʦʚ ʤʘʪʝʤʘʪʠʯʝʩʢʦʛʦ ʷʟʳʢʘ ʩ ʠʭ ʩʠʛʥʠʬʠʢʘʪʠʚʥʳʤʠʘ ʟʥʘʯʝʥʠʷʤʠ, ʯʠʩʣʠʪʝʣʴʥʳʝ 

ʦʙʱʝʛʦ ʷʟʳʢʘ ʠʤʝʶʪ ʜʝʥʦʪʘʪʠʚʥʳʝ ʠ ʜʘʞʝ ʢʦʥʥʦʪʘʪʠʚʥʳʝ ʧʨʠʟʥʘʢʠ (ʩʨ. ʩʝʤʴ ʯʫʜʝʩ ʩʚʝʪʘ, ʩʝʤʴ ʩʤʝʨʪʥʳʭ ʛʨʝʭʦʚ). ɺ 

ʨʘʟʣʠʯʥʳʭ ʣʠʥʛʚʦʢʫʣʴʪʫʨʘʭ ʨʘʟʣʠʯʥʳʝ ʯʠʩʣʠʪʝʣʴʥʳʝ ʦʢʨʫʞʘʶʪʩʷ ʦʨʝʦʣʦʤ ʙʦʛʘʪʳʭ ʘʩʩʦʮʠʘʮʠʡ, ʦʪʨʘʞʝʥʥʳʭ ʚ 

ʥʘʮʠʦʥʘʣʴʥʦ ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʌɽ. ʋ ʯʠʩʣʠʪʝʣʴʥʳʭ ʤʦʞʝʪ ʨʘʟʚʠʚʘʪʴʩʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠ ʩʚʷʟʘʥʥʦʝ ʟʥʘʯʝʥʠʝ 

ʥʝʦʧʨʝʜʝʣʝʥʥʦʛʦ (ʙʦʣʴʰʦʛʦ ʠʣʠ ʤʘʣʦʛʦ) ʢʦʣʠʯʝʩʪʚʘ: ʚ ʜʚʫʭ ʰʘʛʘʭ ʞʠʚʝʪ, ʟʘ ʩʝʤʴ ʚʝʨʩʪ ʢʠʩʝʣʷ ʭʣʝʙʘʪʴ. ʄʥʦʛʠʝ 

ʧʝʨʝʥʦʩʥʳʝ, ʚʦʩʭʦʜʷʱʠʝ ʢ ɹʠʙʣʠʠ ʠʣʠ ʜʨʫʛʠʤ ʩʪʘʨʠʥʥʳʤ ʠʩʪʦʯʥʠʢʘʤ ʫʧʦʪʨʝʙʣʝʥʠʷ ʯʠʩʣʠʪʝʣʴʥʳʭ ʚ ʩʦʩʪʘʚʝ ʌɽ 

ʷʚʣʷʶʪʩʷ ʦʙʱʠʤʠ ʜʣʷ ʨʷʜʘ ʷʟʳʢʦʚ: in the seventh heaven, seen deadly sins, seven wonders of the world   ʠ ʧʦʜ. ʉʨ.: 

ʗ, ʠʟʦ ʚʩʝʭ ʩʠʣ ʧʨʝʦʜʦʣʝʚʘʷ ʜʦʚʦʣʴʥʦ ʥʝʧʨʠʷʪʥʳʝ ʦʱʫʱʝʥʠʷ (ʥʫ, ʚʩʶ ʞʠʟʥʴ ʧʨʦʝʟʜʠʪʴ ʟʘ ʣʝʚʳʤ ʨʫʣʝʤ, ʘ ʪʫʪ!), 

ʩʝʣ ʟʘ ʵʪʦʪ ʩʘʤʳʡ ʧʨʘʚʳʡ ʨʫʣʴ, ʠ ʤʳ ʧʦʥʝʩʣʠʩʴ. ʉ ʤʝʥʷ ʩʦʰʣʦ ʩʝʤʴ ʧʦʪʦʚ, ʧʦʢʘ ʤʳ ʜʦʙʨʘʣʠʩʴ ʜʦ ʜʦʤʘé (ɸ. 

ʐʠʨʚʠʥʜʪ çSchirwindt, ʩʪʝʨʪʳʡ ʩ ʣʠʮʘ ʟʝʤʣʠè). 

ʏʝʤ ʙʦʣʝʝ ʜʘʣʝʢʠ ʜʨʫʛ ʦʪ ʜʨʫʛʘ ʣʠʥʛʚʦʢʫʣʴʪʫʨʳ, ʪʝʤ ʙʦʣʴʰʝ ʠʤʝʝʪʩʷ ʤʝʞʜʫ ʥʠʤʠ ʥʫʤʝʨʦʣʦʛʠʯʝʩʢʠʭ ʨʘʟʣʠʯʠʡ. ɺ 

ʨʘʙʦʪʝ: [ʎʫʡ ʍʫʥ ɽʥʴ, 2003 : 15-16] ʦʪʤʝʯʘʝʪʩʷ, ʯʪʦ  ʵʪʠʢʝʪʥʦʝ ʧʦʚʝʜʝʥʠʝ ʥʦʩʠʪʝʣʝʡ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ 

ʚʩʷʯʝʩʢʠ ʘʢʮʝʥʪʠʨʫʝʪ ʦʧʨʝʜʝʣʝʥʥʫʶ  ʥʫʤʝʨʦʣʦʛʠʯʝʩʢʫʶ ʦʨʠʝʥʪʘʮʠʶ. ʊʘʢ, ʢʠʪʘʡʮʳ ʩʪʘʨʘʶʪʩʷ ʜʘʨʠʪʴ ʯʝʪʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʧʨʝʜʤʝʪʦʚ, ʯʘʱʝ  - ʜʚʘ: ʜʚʝ ʢʦʨʦʙʢʠ ʢʦʥʬʝʪ, ʜʚʘ ʪʦʨʪʘ, ʰʝʩʪʴ ʧʝʨʩʠʢʦʚ, ʜʚʘ ʮʚʝʪʢʘ. ɺ ʨʫʩʩʢʦʡ ʢʫʣʴʪʫʨʝ ʜʚʘ 

ʮʚʝʪʢʘ (ʠ ʚʦʦʙʱʝ ʯʝʪʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʮʚʝʪʦʚ) ʫʤʝʩʪʥʳ ʪʦʣʴʢʦ ʥʘ ʧʦʭʦʨʦʥʘʭ. 

 ʂʠʪʘʡʮʳ ʚ ʩʚʦʝʡ ʞʠʟʥʠ ʚʩʷʯʝʩʢʠ ʩʪʘʨʘʶʪʩʷ ʠʟʙʝʛʘʪʴ ʯʠʩʣʘ çʪʨʠè, ʘ ʯʠʩʣʦ çʰʝʩʪʴè, ʥʘʧʨʦʪʠʚ, ʷʚʣʷʝʪʩʷ 

ʧʦʣʦʞʠʪʝʣʴʥʦ ʦʢʨʘʰʝʥʥʳʤ, ʪʘʢ ʢʘʢ ʦʥʦ ʦʤʦʥʠʤʠʯʥʦ ʚ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ʩʣʦʚʫ óʭʦʨʦʰʠʡ, ʙʣʘʛʦʧʦʣʫʯʥʳʡ, ʫʩʧʝʰʥʳʡô. 

ʋʪʨʦʝʥʥʫʶ ʰʝʩʪʝʨʢʫ (666) ʝʚʨʦʧʝʡʮʳ ʠ ʘʤʝʨʠʢʘʥʮʳ ʩʯʠʪʘʶʪ çʯʠʩʣʦʤ ʜʴʷʚʦʣʘè, ʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʢʠʪʘʡʮʝʚ, ʵʪʦ ʯʠʩʣʦ 

ʧʨʠʥʦʩʠʪ ʫʜʘʯʫ, ʩʯʘʩʪʴʝ.  

ʆ ʷʚʥʦʡ ʠ ʧʦʣʦʞʠʪʝʣʴʥʦʡ ʦʮʝʥʦʯʥʦʩʪʠ ʥʝʯʝʪʥʳʭ ʥʘʠʤʝʥʦʚʘʥʠʡ, ʧʨʝʞʜʝ ʚʩʝʛʦ ï ʯʠʩʣʘ ʪʨʠ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ 

ʧʦʛʦʚʦʨʢʠ ʪʠʧʘ  ʊʨʠ ʧʝʨʩʪʘ ʢʨʝʩʪ ʢʣʘʜʫʪ ʠʣʠ ɹʦʛ ʪʨʦʠʮʫ ʣʶʙʠʪ. ɺ ʘʥʛʣʠʡʩʢʠʭ ʌɽ ʠʩʧʦʣʴʟʫʶʪʩʷ ʯʠʩʣʠʪʝʣʴʥʳʝ 

twenty, twenty-four, forty, fifty, ninety, nineteen, ʥʝ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ: 

He that chastens one, chastens twenty. 

ʂʪʦ ʦʙʫʟʜʘʝʪ ʦʜʥʦʛʦ, ʦʙʫʟʜʘʝʪ ʠ ʜʚʘʜʮʘʪʴ. 

ʀʤʝʥʥʦ ʵʪʠ ʯʠʩʣʠʪʝʣʴʥʳʝ ʩʧʝʮʠʬʠʯʥʳ ʜʣʷ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʜʨʫʛʠʝ (ʩʪʦ, ʪʳʩʷʯʘ / hundred, 

thousand) ʚ ʵʪʦʡ ʬʫʥʢʮʠʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʟʥʳʤʠ ʷʟʳʢʘʤʠ. ʉʨ.: 

It will be all the same a hundred (thousand) years hence. 

ɺʩʝ ʙʫʜʝʪ ʪʦ ʞʝ ʩʘʤʦʝ ʯʝʨʝʟ ʩʪʦ (ʪʳʩʷʯʫ) ʣʝʪ.  

ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ  ʯʠʩʣʠʪʝʣʴʥʳʝ dozen, hundred, thousand, million ʥʝʩʤʦʪʨʷ ʥʘ ʩʚʦʝ ʢʦʥʢʨʝʪʥʦʝ ʯʠʩʣʦʚʦʝ 

ʟʥʘʯʝʥʠʝ, ʯʘʩʪʦ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʚ ʢʘʯʝʩʪʚʝ ʩʠʥʦʥʠʤʦʚ ʤʝʩʪʦʠʤʝʥʠʷ many: dozens of people, hundreds of cars, thousands 

and thousands. ʅʘʧʨʠʤʝʨ:  

In a thousand pounds of law, thereôs not an ounce of love -  óɺ 1000 ʬʫʥʪʦʚ ʟʘʢʦʥʘ ʥʝʪ ʠ ʫʥʮʠʠ ʣʶʙʚʠô (ʚʥʝ ʌɽ pound, 

ounce ï ʧʦʢʘʟʘʪʝʣʠ ʤʘʩʩʳ, ʥʦ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʘʙʩʪʨʘʢʪʥʳʤʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤʠ law, love ʦʥʠ ʵʢʩʧʨʝʩʩʠʚʥʦ ʧʝʨʝʜʘʶʪ 

ʙʦʣʴʰʦʡ ʦʙʲʝʤ ʠ ʤʘʣʫʶ ʩʪʝʧʝʥʴ). 

ʇʦʤʠʤʦ ʦʧʨʝʜʝʣʝʥʥʦ-ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ ʯʠʩʣʠʪʝʣʴʥʳʭ  ʚʳʜʝʣʷʝʪʩʷ ʥʝʙʦʣʴʰʘʷ ʛʨʫʧʧʘ ʥʝʦʧʨʝʜʝʣʝʥʥʦ-

ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ ʯʠʩʣʠʪʝʣʴʥʳʭ ï ʤʥʦʛʦ, ʤʘʣʦ, ʥʝʤʥʦʛʦ, ʥʝʤʘʣʦ, ʦʤʦʥʠʤʠʯʥʳʭ ʥʘʨʝʯʠʷʤ ʤʝʨʳ ʠ ʩʪʝʧʝʥʠ.  

ʉʫʱʝʩʪʚʝʥʥʫʶ ʨʦʣʴ ʚ ʚʳʙʦʨʝ ʩʣʦʚʘ ʠʛʨʘʝʪ ʜʠʩʢʨʝʪʥʦʩʪʴ-ʥʝʜʠʩʢʨʝʪʥʦʩʪʴ ʢʚʘʥʪʠʬʠʮʠʨʫʝʤʦʛʦ ʤʥʦʞʝʩʪʚʘ: ʆʥ ʩʲʝʣ 

ʥʝʤʥʦʛʦ ʩʫʧʘ (ʥʝʜʠʩʢʨʝʪʥʦʝ ʤʥʦʞʝʩʪʚʦ) / ʆʥ ʩʲʝʣ ʥʝʩʢʦʣʴʢʦ ʣʦʞʝʢ ʩʫʧʘ (ʜʠʩʢʨʝʪʥʦʝ ʤʥʦʞʝʩʪʚʦ).  ʍʘʨʘʢʪʝʨʥʦ, ʯʪʦ  

ʩʣʦʚʘ ʤʘʣʦ ʠ ʥʝʤʥʦʛʦ ʜʘʣʝʢʦ ʥʝ ʚʩʝʛʜʘ ʩʠʥʦʥʠʤʠʯʥʳ. ʉʣʦʚʦ ʤʘʣʦ ʷʚʣʷʝʪʩʷ çʧʨʝʩʫʧʧʦʟʠʮʠʦʥʥʦ ʤʘʨʢʠʨʦʚʘʥʥʳʤè ʠʙʦ 

ʩ ʝʛʦ ʧʦʤʦʱʴʶ ʩʦʦʙʱʘʝʪʩʷ, ʯʪʦ ʢʚʘʥʪʠʬʠʮʠʨʫʝʤʦʝ ʤʥʦʞʝʩʪʚʦ ʤʝʥʴʰʝ, ʯʝʤ ʦʞʠʜʘʣʦʩʴ, ʘ ʩʘʤʦ ʩʫʱʝʩʪʚʦʚʘʥʠʝ 

ʢʚʘʥʪʠʬʠʮʠʨʫʝʤʦʛʦ ʤʥʦʞʝʩʪʚʘ ʷʚʣʷʝʪʩʷ ʧʨʠ ʵʪʦʤ ʧʨʝʩʫʧʧʦʟʠʮʠʝʡ. ʉʣʦʚʦ ʤʘʣʦ ʥʝʫʧʦʪʨʝʙʠʪʝʣʴʥʦ ʚ ʩʦʙʩʪʚʝʥʥʦ 

ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʳʭ ʧʨʝʜʣʦʞʝʥʠʷʭ. ʅʝʣʴʟʷ ʩʢʘʟʘʪʴ * ʋ ʤʝʥʷ ʝʩʪʴ ʤʘʣʦ ʜʝʥʝʛ, ʥʦ ʤʦʞʥʦ ʋ ʤʝʥʷ ʝʩʪʴ ʥʝʤʥʦʛʦ ʜʝʥʝʛ. 

ʅʝʣʴʟʷ  *  ʅʝʪ ʣʠ ʫ ʪʝʙʷ ʤʘʣʦ ʩʦʣʠ?  ʅʦ ʤʦʞʥʦ  ʅʝʪ ʣʠ ʫ ʪʝʙʷ ʥʝʤʥʦʛʦ ʩʦʣʠ? ʊʘʢʠʝ ʧʨʝʜʣʦʞʝʥʠʷ ʥʝʧʨʘʚʠʣʴʥʳ 

ʠʤʝʥʥʦ ʧʦʪʦʤʫ, ʯʪʦ ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʦʝ ʝʩʪʴ ʩʦʦʙʱʘʝʪ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ ʢʘʢ ʦ ʯʝʤ-ʪʦ ʥʦʚʦʤ, ʘ ʥʘʣʠʯʠʝ ʩʣʦʚʘ ʤʘʣʦ 

ʫʢʘʟʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʚʭʦʜʠʪ ʚ ʧʨʝʩʫʧʧʦʟʠʮʠʶ, ʪʦ ʝʩʪʴ ʧʨʝʜʧʦʣʘʛʘʝʪʩʷ ʟʘʨʘʥʝʝ. ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ʧʦʪʝʥʮʠʘʣ ʩʣʦʚʘ ʤʘʣʦ ʦʪʨʘʞʘʝʪʩʷ ʠ ʥʘ  ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʭ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʚʳʩʢʘʟʳʚʘʥʠʡ: ʤʘʣʦ 

ʦʙʳʯʥʦ ʥʝʩʝʪ ʥʘ ʩʝʙʝ ʣʦʛʠʯʝʩʢʦʝ ʫʜʘʨʝʥʠʝ. ʇʦʚʪʦʨ ʩʣʦʚʘ ʤʘʣʦ ʫʩʠʣʠʚʘʝʪ ʟʥʘʯʝʥʠʝ, ʪʦ ʝʩʪʴ ʤʘʣʦ-ʤʘʣʦ ï ʵʪʦ ʤʝʥʴʰʝ, 

ʯʝʤ ʤʘʣʦ.  

ʂ ʥʝʦʧʨʝʜʝʣʝʥʥʦ-ʢʦʣʠʯʝʩʪʚʝʥʥʳʤ ʯʠʩʣʠʪʝʣʴʥʳʤ ʩʦ ʟʥʘʯʝʥʠʝʤ óʤʘʣʦô ʧʨʠʙʣʠʞʘʝʪʩʷ ʩʣʦʚʦ ʧʘʨʘ, ʢʦʪʦʨʦʝ ʜʘʣʝʢʦ 

ʥʝ ʚʩʝʛʜʘ ʠʜʝʥʪʠʯʥʦ ʯʠʩʣʠʪʝʣʴʥʦʤʫ ʜʚʘ. ʉʨ.: 

ʏʝʨʝʟ ʧʘʨʫ ʤʝʩʷʮʝʚ, ʚʧʨʦʯʝʤ,  ʫ ʵʪʦʡ ʩʣʫʞʝʙʥʦʡ ʠ, ʧʦ ʩʦʚʝʩʪʠ, ʜʘʚʥʦ ʧʦʜʣʝʞʘʱʝʡ ʩʧʠʩʘʥʠʶ ʤʝʙʝʣʠ 

ʦʙʥʘʨʫʞʠʣʘʩʴ ʙʦʣʝʝ ʟʘʢʦʥʥʘʷ ʭʦʟʷʡʢʘ ï ʚʝʨʥʫʚʰʘʷʩʷ ʧʦʩʣʝ ʛʦʜʦʚʦʛʦ ʧʨʝʙʳʚʘʥʠʷ ʚ ʇʦʣʴʰʝ ʵʥʝʨʛʠʯʥʘʷ ʜʦʢʪʦʨʠʮʘ 

ʥʘʰʠʭ ʥʘʫʢ  (ɺʣ. ʅʦʚʠʢʦʚ çʈʦʤʘʥ ʩ ʷʟʳʢʦʤè). 

ʇʦʤʠʤʦ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ, ʥʘ ʚʳʨʘʞʝʥʠʝ ʢʦʪʦʨʦʛʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘʮʝʣʝʥʦ ʢʘʪʝʛʦʨʠʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ 

ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʢʘʢ ʯʘʩʪʠ ʨʝʯʠ, ʯʠʩʣʠʪʝʣʴʥʳʝ ʫʯʘʩʪʚʫʶʪ ʚ ʧʝʨʝʜʘʯʝ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ. ɿʥʘʯʝʥʠʝ 

ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʩʚʷʟʘʥʦ ʩʦ ʩʪʝʧʝʥʴʶ ʧʦʟʥʘʥʥʦʩʪʠ ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ ʦʪʥʦʰʝʥʠʡ ʠ ʤʦʞʝʪ ʙʳʪʴ ʦʧʨʝʜʝʣʝʥʦ 

ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʘʷ ʷʟʳʢʦʚʘʷ ʢʘʪʝʛʦʨʠʷ, ʪʘʢ ʢʘʢ ʦʥʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʝʜʠʥʩʪʚʦ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʦʩʪʝʡ. ʗʟʳʢʦʚʦʝ ʦʙʦʟʥʘʯʝʥʠʝ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʟʘʢʣʶʯʘʝʪ ʚ ʩʝʙʝ ʙʦʣʝʝ ʯʝʤ ʦʜʥʦ 

ʯʠʩʣʦʚʦʝ ʟʥʘʯʝʥʠʝ, ʥʦ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʢʦʣʠʯʝʩʪʚʝʥʥʦʤ ʠʥʪʝʨʚʘʣʝ: ʪʘʤ ʙʳʣʦ ʯʝʣʦʚʝʢ ʜʚʘʜʮʘʪʴ. ʆʙʦʟʥʘʯʝʥʠʝ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 

 

21 

 

ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʩʦʦʪʥʝʩʝʥʦ ʩ ʯʠʩʣʦʤ ʜʚʘʜʮʘʪʴ ʠ ʙʣʠʟʢʠʤʠ ʢ ʥʝʤʫ ʯʠʩʣʘʤʠ (ʜʝʚʷʪʥʘʜʮʘʪʴ, 

ʚʦʩʝʤʥʘʜʮʘʪʴ, ʩʝʤʥʘʜʮʘʪʴ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠ ʜʚʘʜʮʘʪʴ ʦʜʠʥ, ʜʚʘʜʮʘʪʴ ʜʚʘ. ɼʚʘʜʮʘʪʴ ʪʨʠ ï ʩ ʜʨʫʛʦʡ). ʇʨʠʯʝʤ 

ʠʥʪʝʨʚʘʣ ʙʣʠʟʢʠʭ ʢ ʪʦʯʢʝ ʦʪʩʯʝʪʘ ʯʠʩʝʣ ʥʝ ʠʤʝʝʪ ʢʘʢʠʭ-ʪʦ ʩʪʨʦʛʠʭ ʛʨʘʥʠʮ. ʇʨʠʙʣʠʟʠʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʪʝʩʥʦ ʩʚʷʟʘʥʦ 

ʩ ʠʜʝʝʡ ʙʣʠʟʦʩʪʠ: 

éʤʥʝ ʙʳʣʦ ʪʦʛʜʘ ʧʨʠʤʝʨʥʦ ʰʝʩʪʴ ʣʝʪ ʜʝʚʷʪʴ ʤʝʩʷʮʝʚ ʠ ʚʦʩʝʤʥʘʜʮʘʪʴ ʜʥʝʡ. ʋʪʨʦʤ ʜʝʚʷʪʥʘʜʮʘʪʦʛʦ ʜʥʷ ʷ 

ʫʟʥʘʣ, ʯʪʦ ʧʦʨʦʭ ʠʟʦʙʨʝʣʠ ʢʠʪʘʡʮʳ. (ɸ. ʀʚʘʥʦʚʘ çʇʦʨʦʭè (ʥʘ  ʧʨʦʟʫ ɺ. ʂʘʪʘʝʚʘ)). 

ʆʪʥʦʩʠʪʝʣʴʥʦ ʤʝʩʪʘ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʚ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʢʦʣʠʯʝʩʪʚʝʥʥʦʩʪʠ ʩʫʱʝʩʪʚʫʶʪ 

ʨʘʟʣʠʯʥʳʝ ʤʥʝʥʠʷ: ʝʛʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʢʘʢ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʟʥʘʯʝʥʠʷ ʥʝʦʧʨʝʜʝʣʝʥʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ, ʢʘʢ ʨʘʟʥʦʚʠʜʥʦʩʪʴ 

ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʤʥʦʞʝʩʪʚʘ ʠ ʢʘʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ. ʈʘʟʙʨʦʩ ʤʥʝʥʠʡ ʥʝʩʣʫʯʘʝʥ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ 

ʟʥʘʯʝʥʠʝ ʩʠʥʢʨʝʪʠʯʥʦ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ: ʦʜʥʦʡ ʩʚʦʝʡ ʩʪʦʨʦʥʦʡ ʦʥʦ ʩʦʧʨʠʢʘʩʘʝʪʩʷ  ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʧʨʝʜʝʣʝʥʥʦʛʦ 

ʢʦʣʠʯʝʩʪʚʘ, ʘ ʜʨʫʛʦʡ ï ʥʝʦʧʨʝʜʝʣʝʥʥʦʛʦ. ʍʦʨʦʰʦ ʦʧʠʩʘʥʳ ʯʘʩʪʥʳʝ ʟʥʘʯʝʥʠʷ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʩʪʠ: ʫʢʘʟʘʥʠʝ ʥʘ 

ʥʘʯʘʣʴʥʳʡ ʧʨʝʜʝʣ, ʥʘ ʢʦʥʝʯʥʳʡ ʧʨʝʜʝʣ, ʥʘ ʢʦʣʠʯʝʩʪʚʝʥʥʳʡ ʧʨʦʤʝʞʫʪʦʢ, ʥʘ ʩʝʨʝʜʠʥʥʫʶ ʪʦʯʢʫ ʦʪʩʯʝʪʘ ʠ ʪ.ʜ.  

 ɼʣʷ ʚʳʨʘʞʝʥʠʷ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʦʪʩʫʪʩʪʚʫʶʪ  ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʝ (ʦʪʜʝʣʴʥʳʝ) ʣʝʢʩʠʯʝʩʢʠʝ 

ʝʜʠʥʠʮʳ, ʦʥʦ ʧʝʨʝʜʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʩʧʝʮʠʘʣʴʥʳʭ ʩʭʝʤ ʠ ʩʠʥʪʘʢʩʠʯʥʦ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ. ɺʦ ʚʩʷʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠ ʩʦ 

ʟʥʘʯʝʥʠʝʤ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʚʳʜʝʣʷʶʪʩʷ ʜʚʘ ʢʦʤʧʦʥʝʥʪʘ: 1. ʢʦʤʧʦʥʝʥʪ, ʟʘʢʣʶʯʘʶʱʠʡ ʚ ʩʝʙʝ ʠʜʝʶ ʦ ʪʦʤ 

ʠʣʠ ʠʥʦʤ ʦʧʨʝʜʝʣʝʥʥʦʤ ʢʦʣʠʯʝʩʪʚʝ; 2. ʘʧʧʨʦʢʩʠʤʘʪʦʨ (ʧʦʢʘʟʘʪʝʣʴ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʩʪʠ) ï ʥʘʧʨʠʤʝʨ, ʠʥʚʝʨʩʠʷ 

ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ: ʩʨ. ʧʨʠʰʣʦ ʜʚʘʜʮʘʪʴ ʯʝʣʦʚʝʢ ʠ ʧʨʠʰʣʦ ʯʝʣʦʚʝʢ ʜʚʘʜʮʘʪʴ. 

ʉʝʤʘʥʪʠʢʘ ʢʦʥʩʪʨʫʢʮʠʡ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʟʘʚʠʩʠʪ ʦʪ ʭʘʨʘʢʪʝʨʘ ʢʦʤʧʘʨʘʪʠʚʘ, ʩʨ.   ʥʝʚʦʟʤʦʞʥʦʩʪʴ   

ʩʦʯʝʪʘʥʠʡ: 

 * ɾʜʘʣʠ ʤʳ ʥʝʜʦʣʛʦ, ʙʦʣʴʰʝ ʯʘʩʘ, ɼʦ ʛʦʨʦʜʘ ʜʘʣʝʢʦ, ʤʝʥʝʝ ʩʦʨʦʢʘ ʢʠʣʦʤʝʪʨʦʚ.  

ʊʦ ʝʩʪʴ, ʠʜʝʷ  óʥʝʤʥʦʛʦô ʨʝʘʣʠʟʫʝʪʩʷ  ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʢʦʤʧʘʨʘʪʠʚʦʤ ʤʝʥʝʝ, ʠʜʝʷ  óʤʥʦʛʦô ï ʚ ʩʦʯʝʪʘʥʠʠ  ʩ 

ʢʦʤʧʘʨʘʪʠʚʦʤ ʙʦʣʝʝ.  ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʜʥʠ ʢʦʥʩʪʨʫʢʮʠʠ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʟʘʢʣʶʯʘʶʪ ʚ ʩʝʙʝ ʪʦʣʴʢʦ 

ʟʥʘʯʝʥʠʝ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʩʪʠ (ʦʢʦʣʦ ʜʚʘʜʮʘʪʠ ʣʝʪ), ʜʨʫʛʠʝ, ʧʦʤʠʤʦ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦʩʪʠ, ʚʳʨʘʞʘʶʪ ʦʮʝʥʢʫ ʧʦ ʰʢʘʣʝ 

çʤʥʦʛʦ/ʤʘʣʦè. 

ʉʨ. ʧʝʨʝʚʦʜʯʝʩʢʦʝ ʨʝʰʝʥʠʝ ʦʪʥʦʩʠʪʝʣʴʥʦ ʚʳʨʘʞʝʥʠʷ  many businesses 

Before ten minutes had sped the captain with a dozen men stole with their guide into the hallway of a dark and virtuous-

looking building in which many businesses were conducted by day (O. Henry ñLittle Speck in Garnered Fruitò) 

ʀ ʜʝʩʷʪʠ ʤʠʥʫʪ ʥʝ ʧʨʦʰʣʦ, ʢʘʢ ʢʘʧʠʪʘʥ ʠ ʜʚʝʥʘʜʮʘʪʴ ʝʛʦ ʧʦʜʯʠʥʝʥʥʳʭ, ʩʣʝʜʫʷ ʟʘ ʩʚʦʠʤ ʧʨʦʚʦʜʥʠʢʦʤ, ʫʞʝ 

ʚʭʦʜʠʣʠ ʚ ʧʦʜʲʝʟʜ ʪʝʤʥʦʛʦ ʠ ʚʧʦʣʥʝ ʙʣʘʛʦʧʨʠʩʪʦʡʥʦʛʦ ʩ ʚʠʜʫ ʟʜʘʥʠʷ, ʛʜʝ ʚ ʜʥʝʚʥʦʝ ʚʨʝʤʷ ʚʝʨʰʠʣʠ ʩʚʦʠ ʜʝʣʘ ʩ ʜʝʩʷʪʦʢ 

ʩʦʣʠʜʥʳʭ ʬʠʨʤ (ʧʝʨ. ɽ.ɺ. ʂʘʨʧʝʥʢʦ); 

ʇʦʨʷʜʢʦʚʳʝ ʯʠʩʣʠʪʝʣʴʥʳʝ, ʧʦʤʠʤʦ ʦʧʨʝʜʝʣʝʥʦ-ʧʦʨʷʜʢʦʚʳʭ ʟʥʘʯʝʥʠʡ, ʩʧʦʩʦʙʥʳ ʧʝʨʝʜʘʚʘʪʴ ʥʝʦʧʨʝʜʝʣʝʥʥʦ-

ʧʦʨʷʜʢʦʚʳʝ ʠ ʛʨʘʜʘʮʠʦʥʥʳʝ ʟʥʘʯʝʥʠʷ:  

 ʉʫʜʷ ʧʦ ʠʟʚʝʩʪʥʦʡ ʩʥʦʨʦʚʢʝ, ʦʥʠ ʪʨʫʜʠʣʠʩʴ ʪʘʤ ʥʝ ʧʝʨʚʳʡ ʯʘʩé (ʃ. ʃʝʦʥʦʚ çʈʫʩʩʢʠʡ ʣʝʩè).  

ʇʝʨʝʦʩʤʳʩʣʝʥʠʷʤ ʧʦʜʚʝʨʛʘʶʪʩʷ  ʧʦʨʷʜʢʦʚʳʝ ʯʠʩʣʠʪʝʣʴʥʳʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʝʨʚʦʛʦ ʜʝʩʷʪʢʘ: ʧʝʨʚʳʡ ʫʯʝʥʠʢ, ʧʝʨʚʘʷ 

ʢʨʘʩʘʚʠʮʘ, ʪʨʝʪʠʡ ʩʦʨʪ, ʧʷʪʘʷ ʢʦʣʦʥʥʘ, ʧʷʪʘʷ ʩʧʠʮʘ ʚ ʢʦʣʝʩʥʠʮʝ, ʧʷʪʦʝ ʢʦʣʝʩʦ, ʯʝʪʚʝʨʪʘʷ ʚʣʘʩʪʴ (ʧʨʝʩʩʘ), ʜʝʣʦ 

ʜʝʩʷʪʦʝ, ʜʚʦʝ ʜʝʨʫʪʩʷ - ʪʨʝʪʠʡ ʥʝ ʧʦʜʭʦʜʠ, ʜʦ ʩʝʜʴʤʦʛʦ ʧʦʪʘ ʠ ʧʦʜ. ʇʦʨʷʜʢʦʚʳʝ ʯʠʩʣʠʪʝʣʴʥʳʝ ʚ ʩʦʩʪʘʚʝ ʪʘʢʠʭ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠ ʩʚʷʟʘʥʥʳʭ  ʧʦʨʷʜʢʦʚʦ-ʠʤʝʥʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʭ  ʠʤʝʶʪ ʢʘʯʝʩʪʚʝʥʥʫʶ ʩʝʤʫ (ʩʨ. ʧʷʪʦʝ ʢʦʣʝʩʦ óʥʝ 

ʛʣʘʚʥʳʡ, ʥʠʢʦʤʫ ʥʝ ʥʫʞʥʳʡ, ʣʠʰʥʠʡô,  ʪʨʝʥʠʨʦʚʢʘ, ʜʦ ʩʝʜʴʤʦʛʦ ʧʦʪʘ óʜʦ ʠʟʥʝʤʦʞʝʥʠʷô ʠ ʪ.ʧ.). ɺ ʩʦʯʝʪʘʥʠʠ ʪʨʝʪʠʡ 

ʩʦʨʪ ʫ ʧʦʨʷʜʢʦʚʦʛʦ ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʩʦʚʤʝʯʘʶʪʩʷ ʢʦʣʠʯʝʩʪʚʝʥʥʘʷ (óʪʨʝʪʠʡ ʚ ʩʯʝʪʥʦʤ ʨʷʜʫ ʧʦʩʣʝ ʧʝʨʚʦʛʦ ʠ ʚʪʦʨʦʛʦô) 

ʩʝʤʘ ʠ ʢʘʯʝʩʪʚʝʥʥʘʷ (óʥʝ ʣʫʯʰʝʛʦ ʢʘʯʝʩʪʚʘô). 

ʌʦʨʤʘ ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ʧʦʨʷʜʢʦʚʦʛʦ ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʤʦʞʝʪ ʧʝʨʝʜʘʚʘʪʴ ʤʥʦʞʝʩʪʚʦ ʩ ʤʘʨʢʠʨʦʚʘʥʥʳʤ 

(ʘʩʩʦʮʠʘʪʠʚʥʳʤ) ʧʦʜʤʥʦʞʝʩʪʚʦʤ: 

ʊʨʠʜʮʘʪʴ ʩʝʜʴʤʳʝ ʛʦʜʳ ʯʫʜʦʤ ʥʝ ʟʘʜʝʣʠ. ɿʘʛʘʜʢʘ (ɺ. ʅʝʢʨʘʩʦʚ çʊʨʘʛʝʜʠʷ ʤʦʝʛʦ ʧʦʢʦʣʝʥʠʷè). 

ʇʨʘʛʤʘʪʠʢʘ ʧʨʦʠʟʚʦʜʥʳʭ  ʩʫʙʩʪʘʥʪʠʚʦʚ ʜʚʦʡʢʘ, ʪʨʦʡʢʘ, ʯʝʪʚʝʨʢʘ, ʧʷʪʝʨʢʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʨʦʩʩʠʡʩʢʦʡ ʧʷʪʠʙʘʣʣʴʥʦʡ ʩʠʩʪʝʤʦʡ ʦʮʝʥʢʠ ʫʩʧʝʚʘʝʤʦʩʪʠ (ʜʚʦʡʢʘ - óʧʣʦʭʦô;  ʧʷʪʝʨʢʘ - óʦʪʣʠʯʥʦô). ɸ.ɼ. ʐʤʝʣʝʚ 

ʦʙʨʘʪʠʣ ʚʥʠʤʘʥʠʝ ʥʘ ʪʦ, ʯʪʦ ʯʠʩʣʠʪʝʣʴʥʳʝ ʜʚʘ, ʪʨʠ, ʯʝʪʳʨʝ, ʧʷʪʴ ʚ ʟʥʘʯʝʥʠʠ ʦʮʝʥʢʠ ʫʩʧʝʚʘʝʤʦʩʪʠ ʠʤʝʶʪ 

ʨʝʜʫʮʠʨʦʚʘʥʥʳʝ ʧʘʨʘʜʠʛʤʳ, ʚʢʣʶʯʘʶʱʠʝ ʪʦʣʴʢʦ ʪʨʠ ʧʘʜʝʞʘ: ʠʤʝʥʠʪʝʣʴʥʳʡ, ʨʦʜʠʪʝʣʴʥʳʡ ʠ ʚʠʥʠʪʝʣʴʥʳʡ, ʩʨ.: ʆʥ 

ʛʦʨʜʠʪʩʷ ʧʷʪʝʨʢʦʡ ʧʦ ʤʘʪʝʤʘʪʠʢʝ, ʥʦ * ʆʥ ʛʦʨʜʠʪʩʷ ʧʷʪʴʶ ʧʦ ʤʘʪʝʤʘʪʠʢʝ. ʉʣʦʚʦ ʜʝʩʷʪʦʢ ʯʘʱʝ ʚʩʝʛʦ ʧʝʨʝʜʘʝʪ 

ʥʝʦʧʨʝʜʝʣʝʥʥʦʝ ʢʦʣʠʯʝʩʪʚʦ, ʙʣʠʟʢʦʝ ʢ ʜʝʩʷʪʠ. 

ʀʥʪʝʨʝʩʥʳʡ ʧʨʠʤʝʨ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠ ʬʫʥʢʮʠʡ ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ ʠ ʧʦʨʷʜʢʦʚʳʭ ʯʠʩʣʠʪʝʣʴʥʳʭ ʧʨʠ ʥʫʤʝʨʘʮʠʠ ʜʘʝʪ 

ʩʨʘʚʥʝʥʠʝ ʨʫʩʩʢʦʛʦ ʠ ʘʥʛʣʠʡʩʢʦʛʦ  ʫʟʫʩʘ ʚ ʵʪʦʤ ʧʣʘʥʝ: ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʙʦʣʝʝ ʝʩʪʝʩʪʚʝʥʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʠ 

ʥʫʤʝʨʘʮʠʠ ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ ʯʠʩʣʠʪʝʣʴʥʳʭ: chapter five, page seven, bus (rout)eleven, in (the year) ninetieen hundred and 

forty-five, ʧʨʠ ʙʦʣʴʰʝʡ ʝʩʪʝʩʪʚʝʥʥʦʩʪʠ ʧʦʨʷʜʢʦʚʦʛʦ ʯʠʩʣʠʪʝʣʴʥʦʛʦ ʚ ʘʥʣʦʛʠʯʥʦʤ ʩʣʫʯʘʝ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ: ʧʷʪʘʷ ʛʣʘʚʘ, 

ʩʝʜʴʤʘʷ ʩʪʨʘʥʠʮʘ, ʦʜʠʥʥʘʜʮʘʪʳʡ ʘʚʪʦʙʫʩ (ʤʘʨʰʨʫʪ), ʚ ʪʳʩʷʯʘ ʜʝʚʷʪʴʩʦʪ ʩʦʨʦʢ ʧʷʪʦʤ ʛʦʜʫ. 

 ʈʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʘʥʘʣʦʛʠʯʥʳʭ ʤʦʜʝʣʝʡ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʩʧʨʘʚʝʜʣʠʚʦ ʨʘʩʮʝʥʠʚʘʝʪʩʷ ʢʘʢ ʦʧʦʩʨʝʜʦʚʘʥʥʦʝ ʚʣʠʷʥʠʝ 

ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʠ ʧʨʦʮʝʩʩʦʚ ʛʣʦʙʘʣʠʟʘʮʠʠ ʚ ʮʝʣʦʤ. 

ʃʠʪʝʨʘʪʫʨʘ 
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ʋʨʘʣʴʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ 

ʉʀʅʆʅʀʄʀʗ ʀ ɺɸʈʀɸʊʀɺʅʆʉʊʔ ʇʈɽɼʃʆɻʆɺ ɺ ʉʆɺʈɽʄɽʅʅʆʄ ʈʋʉʉʂʆʄ ʗɿʓʂɽ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʠ ʚʘʨʠʘʮʠʦʥʥʳʭ ʦʪʥʦʰʝʥʠʡ ʣʝʢʩʠʯʝʩʢʠʭ ʠ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʧʨʝʜʣʦʛʦʚ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʨʫʩʩʢʦʤ ʷʟʳʢʝ, ʧʨʝʜʣʘʛʘʶʪʩʷ ʢʨʠʪʝʨʠʠ ʨʘʟʛʨʘʥʠʯʝʥʠʷ ʝʜʠʥʠʮ-ʩʠʥʦʥʠʤʦʚ 

ʠ ʝʜʠʥʠʮ-ʚʘʨʠʘʥʪʦʚ. ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʢʣʘʩʩʠʬʠʢʘʮʠʷ ʨʝʣʷʪʠʚʥʳʭ ʝʜʠʥʠʮ ʩʦ 

ʟʥʘʯʝʥʠʝʤ ʧʨʠʯʠʥʳ, ʜʘʥʳ ʦʙʦʩʥʦʚʘʥʠʷ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʝʜʠʥʠʮ ʢ ʩʠʥʦʥʠʤʘʤ ʣʠʙʦ ʚʘʨʠʘʥʪʘʤ. ʉʨʝʜʠ ʧʨʝʜʣʦʛʦʚ 

ʨʘʟʣʠʯʥʦʡ ʩʪʨʫʢʪʫʨʳ ʚʳʜʝʣʷʶʪʩʷ ʬʦʥʝʪʠʯʝʩʢʠʝ, ʢʦʤʧʦʥʝʥʪʥʳʝ, ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ, ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ, 

ʢʚʘʥʪʠʪʘʪʠʚʥʳʝ (ʢʦʣʠʯʝʩʪʚʝʥʥʳʝ) ʚʘʨʠʘʥʪʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʠʥʦʥʠʤ, ʚʘʨʠʘʥʪ, ʧʨʝʜʣʦʛ, ʩʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ, ʩʠʥʦʥʠʤʠʢʦ-ʚʘʨʠʘʮʠʦʥʥʳʡ ʨʷʜ. 
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SYNONYMY AND VARIABILITY OF THE PREPOSITIONS IN RUSSIAN MODERN LANGUAGE  

Abstract 

The article deals with the peculiarities of synonymic and variational relations of lexical and phraseological prepositions 

in Russian modern language, suggests criteria for distinguishing units-synonyms and units-variants. As an example, the 

semantic classification relative units with a value of the reasons given to justify the affiliation of units to synonyms or variants. 

Among the various pretexts structure are phonetic, component, morphological, word-formative, quantitative (quantitative) 

options. 

Keywords: synonym, variant, preposition, synonymic row, synonymic and variational row. 

 

 ʣʶʙʦʤ ʷʟʳʢʝ ʤʠʨʘ ʩʫʱʝʩʪʚʫʶʪ ʨʘʟʣʠʯʥʳʝ ʩʧʦʩʦʙʳ ʚʳʨʘʞʝʥʠʷ ʪʦʞʜʝʩʪʚʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. 

ʉʠʥʦʥʠʤʠʯʝʩʢʠʝ ʠ ʚʘʨʠʘʥʪʥʳʝ (ʚʘʨʠʘʮʠʦʥʥʳʝ) ʦʪʥʦʰʝʥʠʷ ʦʪʥʦʩʷʪʩʷ ʢ ʦʩʥʦʚʥʳʤ ʩʧʦʩʦʙʘʤ ʩʠʩʪʝʤʥʦʡ 

ʦʨʛʘʥʠʟʘʮʠʠ ʵʣʝʤʝʥʪʦʚ ʷʟʳʢʘ ʥʘ ʫʨʦʚʥʝ ʧʘʨʘʜʠʛʤʳ ʠ ʩʠʥʪʘʛʤʘʪʠʢʠ. 

ʗʚʣʝʥʠʷ ʩʠʥʦʥʠʤʠʠ ʠ ʚʘʨʠʘʥʪʥʦʩʪʠ ʝʜʠʥʠʮ ʷʟʳʢʘ ʩʚʷʟʘʥʳ ʩ ʧʨʘʛʤʘʪʠʯʝʩʢʦʡ ʩʪʦʨʦʥʦʡ ʷʟʳʢʘ, ʥʝʧʨʝʨʳʚʥʳʤ 

ʨʘʟʚʠʪʠʝʤ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝʤ ʨʝʯʝʚʳʭ ʩʨʝʜʩʪʚ, ʠʭ ʥʦʤʠʥʘʪʠʚʥʳʭ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʬʫʥʢʮʠʡ.  

ɹʦʣʴʰʠʥʩʪʚʦ ʠʩʩʣʝʜʦʚʘʥʠʡ ʧʦ ʜʘʥʥʦʡ ʧʨʦʙʣʝʤʝ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʦʟʥʘʥʠʠ ʧʦʩʚʷʱʝʥʦ ʝʜʠʥʠʮʘʤ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʭ 

(ʟʥʘʤʝʥʘʪʝʣʴʥʳʭ) ʯʘʩʪʝʡ ʨʝʯʠ ʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʤ ʝʜʠʥʠʮʘʤ (ʨʘʙʦʪʳ ʅ. ʄ. ʐʘʥʩʢʦʛʦ, ɺ. ʄ. ʉʦʣʥʮʝʚʘ, ʈ. ʇ. 

ʈʦʛʦʞʥʠʢʦʚʦʡ ʠ ʜʨ.). ʉʠʥʦʥʠʤʠʯʝʩʢʠʝ ʠ ʚʘʨʠʘʮʠʦʥʥʳʝ ʩʚʷʟʠ ʧʨʝʜʣʦʛʦʚ ʨʘʟʣʠʯʥʦʡ ʩʪʨʫʢʪʫʨʳ ʥʘ ʜʘʥʥʳʡ ʤʦʤʝʥʪ 

ʦʩʪʘʶʪʩʷ ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʦʩʚʝʱʝʥʥʳʤʠ. 

ʉʠʥʦʥʠʤʠʯʝʩʢʠʝ ʠ ʚʘʨʠʘʮʠʦʥʥʳʝ ʦʪʥʦʰʝʥʠʷ ʝʜʠʥʠʮ ʦʙʥʘʨʫʞʠʚʘʶʪʩʷ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʷʟʳʢʦʚʦʡ ʩʠʩʪʝʤʳ. ɼʣʷ 

ʚʳʷʚʣʝʥʠʷ ʠʭ ʩʧʝʮʠʬʠʢʠ ʚ ʨʘʟʣʠʯʥʳʭ ʟʚʝʥʴʷʭ ʷʟʳʢʘ ʥʝʦʙʭʦʜʠʤʦ ʠʭ ʠʟʫʯʠʪʴ ʚ ʨʘʢʫʨʩʝ ʚʘʨʴʠʨʦʚʘʥʠʷ ʝʜʠʥʠʮ ʥʘ 

ʫʨʦʚʥʝ ʬʦʥʝʪʠʢʠ, ʣʝʢʩʠʢʠ ʠ ʛʨʘʤʤʘʪʠʢʠ. 

ʉʠʩʪʝʤʥʳʝ ʩʚʷʟʠ ʝʜʠʥʠʮ-ʨʝʣʷʪʠʚʦʚ ʷʚʣʷʶʪ ʩʦʙʦʡ ʤʥʦʛʦʛʨʘʥʥʦʝ ʷʚʣʝʥʠʝ (ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʘʥʘʣʦʛʠʯʥʳʤʠ ʩʚʷʟʷʤʠ 

ʩʣʦʚ ʟʥʘʤʝʥʘʪʝʣʴʥʳʭ), ʧʦʪʦʤʫ ʢʘʢ ʨʝʣʷʪʠʚʥʳʝ ʟʥʘʯʝʥʠʷ, ʢʦʪʦʨʳʝ ʧʝʨʝʜʘʶʪʩʷ ʩ ʧʦʤʦʱʴʶ ʧʨʝʜʣʦʛʦʚ, ʧʦʠʩʪʠʥʝ 

ʙʝʟʛʨʘʥʠʯʥʳ. ʀʭ ʩʝʤʘʥʪʠʢʘ ʦʪʨʘʞʘʝʪ ʚʩʝ ʩʫʱʝʩʪʚʫʶʱʠʝ ʩʚʷʟʠ ʤʝʞʜʫ ʧʨʝʜʤʝʪʘʤʠ, ʧʨʠʟʥʘʢʘʤʠ, ʧʨʦʮʝʩʩʘʤʠ ʠ 

ʩʦʩʪʦʷʥʠʷʤʠ. ɺ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʷʭ ʩʣʫʞʝʙʥʳʭ ʩʣʦʚ ʧʨʦʷʚʣʷʶʪʩʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʩʤʳʩʣʦʚʳʝ ʠ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʦʪʪʝʥʢʠ, ʚʣʠʷʶʱʠʝ ʥʘ ʚʳʙʦʨ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʧʨʝʜʣʦʛʘ [5]. 

ʇʨʦʙʣʝʤʘ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʠʷ ʩʠʥʦʥʠʤʦʚ ʠ ʚʘʨʠʘʥʪʦʚ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʦʡ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʷʟʳʢʦʟʥʘʥʠʷ. ʃ. ɺ. ʂʨʦʧʦʪʦʚʘ ʥʘʟʳʚʘʝʪ ʢʨʠʪʝʨʠʠ ʨʘʟʛʨʘʥʠʯʝʥʠʷ ʩʠʥʦʥʠʤʠʠ ʠ ʚʘʨʠʘʥʪʥʦʩʪʠ ʩ ʧʦʤʦʱʴʶ ʧʨʠʤʝʥʝʥʠʷ 

ʘʥʘʣʠʟʘ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʧʦ ʪʝʢʩʪʘʤ ʚʘʨʠʘʥʪʥʳʭ ʠ ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʷʚʣʝʥʠʡ ʩ ʠʭ ʧʦʩʣʝʜʫʶʱʝʡ ʛʠʧʦʪʝʪʠʯʝʩʢʦʡ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ. ʉʝʤʘʥʪʠʯʝʩʢʦʝ ʚʘʨʴʠʨʦʚʘʥʠʝ ʷʟʳʢʦʚʦʡ ʝʜʠʥʠʮʳ ʦʩʥʦʚʘʥʦ ʥʘ ʥʝʪʦʞʜʝʩʪʚʝʥʥʦʩʪʠ 

ʧʣʘʥʘ ʩʦʜʝʨʞʘʥʠʷ ʧʨʠ ʪʦʞʜʝʩʪʚʝ ʧʣʘʥʘ ʚʳʨʘʞʝʥʠʷ, ʬʦʨʤʘʣʴʥʦʝ ʚʘʨʴʠʨʦʚʘʥʠʝ ï ʥʘ ʥʝʪʦʞʜʝʩʪʚʝʥʥʦʩʪʠ ʧʣʘʥʘ 

ʚʳʨʘʞʝʥʠʷ ʧʨʠ ʪʦʞʜʝʩʪʚʝ ʧʣʘʥʘ ʩʦʜʝʨʞʘʥʠʷ [2, ʩ. 160]. 

ɺ ʢʨʫʛʫ ʚʘʨʠʘʥʪʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʧʨʝʜʣʦʛʦʚ ʨʘʟʣʠʯʥʦʡ ʩʴʪʨʫʢʪʫʨʳ ʚʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ 

ʨʘʟʥʦʚʠʜʥʦʩʪʠ: ʬʦʥʝʪʠʯʝʩʢʠʝ, ʢʦʤʧʦʥʝʥʪʥʳʝ, ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ, ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ, ʢʚʘʥʪʠʪʘʪʠʚʥʳʝ 

(ʢʦʣʠʯʝʩʪʚʝʥʥʳʝ). ʀʟ ʣʝʢʩʠʯʝʩʢʠʭ ʧʨʝʜʣʦʛʦʚ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʬʦʥʝʪʠʯʝʩʢʠʝ ʚʘʨʠʘʥʪʳ (ʢʦʪʦʨʳʝ 

ʨʘʟʣʠʯʘʶʪʩʷ ʦʜʥʠʤ-ʜʚʫʤʷ ʟʚʫʢʘʤʠ), ʩʨʝʜʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ï ʢʦʤʧʦʥʝʥʪʥʳʝ ʠ ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ. 

ʉʠʥʦʥʠʤʠʯʥʳʝ ʠ ʚʘʨʠʘʥʪʥʳʝ ʝʜʠʥʠʮʳ ʤʦʞʥʦ ʨʘʟʛʨʘʥʠʯʠʚʘʪʴ ʧʦ ʥʝʩʢʦʣʴʢʠʤ ʧʨʠʟʥʘʢʘʤ. ʂ ʧʝʨʚʳʤ ʦʪʥʦʩʷʪʩʷ 

ʧʦʣʥʦʩʪʴʶ ʠʣʠ ʯʘʩʪʠʯʥʦ ʩʦʚʧʘʜʘʶʱʠʝ ʚ ʩʝʤʘʥʪʠʢʝ ʝʜʠʥʠʮʳ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʧʦʣʥʦʩʪʴʶ ʠʣʠ ʯʘʩʪʠʯʥʦ ʩʦʚʧʘʜʘʶʱʫʶ 

ʩʦʯʝʪʘʝʤʦʩʪʴ ʩʣʝʚʘ (ʩ ʫʧʨʘʚʣʷʶʱʠʤ ʩʣʦʚʦʤ) ʠ ʩʧʨʘʚʘ (ʩ ʫʧʨʘʚʣʷʝʤʳʤ ʩʣʦʚʦʤ), ʦʬʦʨʤʣʷʶʱʠʝ ʦʜʠʥ ʧʘʜʝʞ, 

ʨʘʟʣʠʯʘʶʱʠʝʩʷ ʩʝʤʘʥʪʠʯʝʩʢʠ ʠʣʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʠ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʝ ʥʝ ʚʦ ʚʩʝʭ ʢʦʥʪʝʢʩʪʘʭ. ʂʦ ʚʪʦʨʳʤ ʦʪʥʝʩʝʤ 

ʧʨʝʜʣʦʛʠ, ʧʦʣʥʦʩʪʴʶ ʪʦʞʜʝʩʪʚʝʥʥʳʝ ʧʦ ʩʝʤʘʥʪʠʢʝ, ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʤʘʨʢʠʨʦʚʢʝ ʠ ʩʦʯʝʪʘʝʤʦʩʪʠ, ʦʙʣʘʜʘʶʱʠʝ 

ʩʧʦʩʦʙʥʦʩʪʴʶ ʢ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʦʩʪʠ ʚ ʣʶʙʳʭ ʢʦʥʪʝʢʩʪʘʭ [1]. 

ɺ ʩʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ ʚʭʦʜʷʪ ʪʦʣʴʢʦ ʧʨʝʜʣʦʛʠ-ʣʝʢʩʝʤʳ, ʪʦʣʴʢʦ ʬʨʘʟʝʦʣʦʛʠʟʤʳ ʠʣʠ ʦʥ ʤʦʞʝʪ ʙʳʪʴ 

ʢʦʤʙʠʥʠʨʦʚʘʥʥʳʤ (ʚʢʣʶʯʘʪʴ ʠ ʪʝ, ʠ ʜʨʫʛʠʝ). ʆʙʳʯʥʦ ʚ ʪʘʢʠʝ ʨʷʜʳ ʚʭʦʜʷʪ ʠ ʚʘʨʠʘʥʪʥʳʝ ʧʨʝʜʣʦʛʠ, ʧʦʵʪʦʤʫ ʦʥʠ 

ʷʚʣʷʶʪʩʷ ʩʠʥʦʥʠʤʠʢʦ-ʚʘʨʠʘʮʠʦʥʥʳʤʠ. 

ɼʣʷ ʠʣʣʶʩʪʨʘʮʠʠ ʪʘʢʦʛʦ ʨʦʜʘ ʩʠʩʪʝʤʥʳʭ ʩʚʷʟʝʡ ʧʨʝʜʣʦʛʦʚ ʧʨʠʚʝʜʝʤ ʨʷʜ, ʦʙʲʝʜʠʥʝʥʥʳʡ ʦʙʱʠʤ ʛʨʫʧʧʦʚʳʤ 

ʟʥʘʯʝʥʠʝʤ ʫʢʘʟʘʥʠʷ ʥʘ ʢʘʫʟʘʣʴʥʳʝ ʦʪʥʦʰʝʥʠʷ. 

ʂʘʫʟʘʣʴʥʦʝ (ʧʨʠʯʠʥʥʦʝ) ʟʥʘʯʝʥʠʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʷʟʳʢʝ ʢʘʢ ʥʝʦʙʭʦʜʠʤʦʝ ʦʩʥʦʚʘʥʠʝ, ʧʦʨʦʞʜʘʶʱʠʡ 

(ʧʨʝʜʦʧʨʝʜʝʣʷʶʱʠʡ) ʬʘʢʪʦʨ, ʧʦʙʦʯʥʳʡ (ʩʦʧʫʪʩʪʚʫʶʱʠʡ) ʬʘʢʪʦʨ, ʦʙʦʩʥʦʚʘʥʠʝ, ʧʦʜʪʚʝʨʞʜʝʥʠʝ, ʜʦʢʘʟʘʪʝʣʴʩʪʚʦ, 

ʜʦʚʦʜ, ʧʨʝʜʧʦʩʳʣʢʘ, ʧʨʷʤʦʝ ʠʣʠ ʢʦʩʚʝʥʥʦʝ ʩʚʠʜʝʪʝʣʴʩʪʚʦ, ʧʦʚʦʜ, ʧʨʝʜʣʦʛ, ʩʪʠʤʫʣ [3]. 

ɺ 
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ʉʨʝʜʠ ʧʨʝʜʣʦʛʦʚ ʩ ʢʘʫʟʘʣʴʥʳʤ ʟʥʘʯʝʥʠʝʤ ʥʘʤʠ ʙʳʣʠ ʚʳʜʝʣʝʥʳ ʚʦʩʝʤʴ ʧʦʜʛʨʫʧʧ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʯʝʪʳʨʝ 

ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʨʷʜʘ, ʜʚʘ ʩʠʥʦʥʠʤʠʢʦ-ʚʘʨʠʘʮʠʦʥʥʳʭ ʠ ʜʚʘ ʨʷʜʘ ʧʨʝʜʣʦʛʦʚ ʧʨʦʤʝʞʫʪʦʯʥʦʛʦ ʪʠʧʘ (ʥʘʭʦʜʷʱʠʭʩʷ ʥʘ 

ʵʪʘʧʝ ʧʝʨʝʭʦʜʘ ʦʪ ʩʠʥʦʥʠʤʦʚ ʢ ʚʘʨʠʘʥʪʘʤ).  

1. ʉʠʥʦʥʠʤʠʢʦ-ʚʘʨʠʘʮʠʦʥʥʳʡ ʨʷʜ ʧʨʝʜʣʦʛʦʚ, ʫʢʘʟʳʚʘʶʱʠʭ ʥʘ ʧʨʷʤʫʶ ʧʨʠʯʠʥʫ ʯʝʛʦ-ʣʠʙʦ: ʠʟ-ʟʘ (ʢʦʛʦ, ʯʝʛʦ) ï ʚ 

4-ʤ ʟʥʘʯʝʥʠʠ [3], ʦʪ (ʯʝʛʦ) ï ʚ 6-ʤ ʟʥʘʯʝʥʠʠ [3], ʚʚʠʜʫ (ʯʝʛʦ), ʩʠʣʦʡ (ʯʝʛʦ) ï ʩʠʣʦʶ (ʯʝʛʦ), ʧʦ ʧʨʠʯʠʥʝ (ʯʝʛʦ), ʚ ʩʠʣʫ 

(ʯʝʛʦ), ʥʘ ʧʦʯʚʝ (ʯʝʛʦ). ʇʨʝʜʣʦʛʠ ʜʘʥʥʦʡ ʧʦʜʛʨʫʧʧʳ ʠʤʝʶʪ ʩʤʳʩʣʦʚʳʝ ʥʶʘʥʩʳ ʠ ʷʚʣʷʶʪʩʷ ʩʠʥʦʥʠʤʘʤʠ, ʟʘ 

ʠʩʢʣʶʯʝʥʠʝʤ ʝʜʠʥʠʮ ʩʠʣʦʡ (ʯʝʛʦ) ï ʩʠʣʦʶ (ʯʝʛʦ), ʷʚʣʷʶʱʠʭʩʷ ʬʦʥʝʪʠʯʝʩʢʠʤʠ ʚʘʨʠʘʥʪʘʤʠ. 

2. ʉʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ ʧʨʝʜʣʦʛʦʚ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʧʨʠʯʠʥʫ, ʧʨʠʚʦʜʷʱʫʶ ʢ ʧʦʣʦʞʠʪʝʣʴʥʦʤʫ ʨʝʟʫʣʴʪʘʪʫ: 

ʙʣʘʛʦʜʘʨʷ (ʢʦʤʫ, ʯʝʤʫ) ï ʚ 1-ʤ ʟʥʘʯʝʥʠʠ [3], ʧʦ ʤʠʣʦʩʪʠ (ʢʦʛʦ, ʯʝʛʦ) ï ʚ 1-ʤ ʟʥʘʯʝʥʠʠ [3]. ʕʪʠ ʝʜʠʥʠʮʳ ʚʳʨʘʞʘʶʪ 

ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʳʝ ʦʪʥʦʰʝʥʠʷ. ɽʜʠʥʠʮʳ ʜʘʥʥʦʛʦ ʨʷʜʘ ʯʘʩʪʠʯʥʦ ʩʦʚʧʘʜʘʶʪ ʚ ʩʦʯʝʪʘʝʤʦʩʪʠ, ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʩ 

ʨʘʟʥʳʤʠ ʧʘʜʝʞʘʤʠ ʠ ʥʝ ʷʚʣʷʶʪʩʷ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʤʠ.  ʇʨʝʜʣʦʛ ʙʣʘʛʦʜʘʨʷ (ʢʦʤʫ, ʯʝʤʫ) ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʠ ʩ 

ʦʜʫʰʝʚʣʝʥʥʳʤʠ, ʠ ʩ ʥʝʦʜʫʰʝʚʣʝʥʥʳʤʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤʠ, ʢʘʢ ʩ ʢʦʥʢʨʝʪʥʳʤʠ, ʪʘʢ ʠ ʩ ʦʪʚʣʝʯʝʥʥʳʤʠ. ʇʨʝʜʣʦʛ ʧʦ 

ʤʠʣʦʩʪʠ (ʢʦʛʦ, ʯʝʛʦ) ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ ʦʩʥʦʚʥʦʤ ʩ ʦʜʫʰʝʚʣʝʥʥʳʤʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤʠ. ʇʨʝʜʣʦʛ ʙʣʘʛʦʜʘʨʷ (ʢʦʤʫ, 

ʯʝʤʫ) ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʧʨʦʜʫʢʪʠʚʥʳʤ. 

3. ʉʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ ʨʝʣʷʪʠʚʦʚ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʧʨʠʯʠʥʫ, ʧʨʠʚʦʜʷʱʫʶ ʢ ʦʪʨʠʮʘʪʝʣʴʥʦʤʫ ʨʝʟʫʣʴʪʘʪʫ: ʙʣʘʛʦʜʘʨʷ 

(ʢʦʤʫ, ʯʝʤʫ) ï ʚʦ 2-ʤ ʟʥʘʯʝʥʠʠ [3], ʧʦ ʤʠʣʦʩʪʠ (ʢʦʛʦ, ʯʝʛʦ) ï ʚ 2-ʤ ʟʥʘʯʝʥʠʠ [3], ʧʦ ʚʠʥʝ (ʢʦʛʦ, ʯʝʛʦ).  ɼʚʝ ʧʝʨʚʳʝ 

ʝʜʠʥʠʮʳ ʩʦʜʝʨʞʘʪ ʩʝʤʫ ʧʝʨʝʥʦʩʥʦʛʦ ʟʥʘʯʝʥʠʷ, ʥʦ ʥʝ ʤʦʛʫʪ ʙʳʪʴ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳ ʠʟ-ʟʘ ʫʧʦʪʨʝʙʣʝʥʠʷ ʩ ʨʘʟʥʳʤʠ 

ʧʘʜʝʞʘʤʠ. ʇʨʝʜʣʦʛ ʙʣʘʛʦʜʘʨʷ (ʢʦʤʫ, ʯʝʤʫ) ʚ ʵʪʦʤ ʨʷʜʫ (ʢʘʢ ʠ ʚ ʧʨʝʜʳʜʫʱʝʤ) ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʤ. 

4. ɺʘʨʠʘʥʪʥʳʝ ʝʜʠʥʠʮʳ, ʦʙʦʟʥʘʯʘʶʱʠʝ ʚʳʥʫʞʜʝʥʥʫʶ ʚʥʫʪʨʝʥʥʶʶ ʧʨʠʯʠʥʫ: ʟʘ ʥʝʠʤʝʥʠʝʤ (ʢʦʛʦ, ʯʝʛʦ) ʠ ʟʘ 

ʦʪʩʫʪʩʪʚʠʝʤ (ʢʦʛʦ, ʯʝʛʦ). ʇʨʝʜʣʦʛʠ ʨʷʜʘ ʧʦʣʥʦʩʪʴʶ ʪʦʞʜʝʩʪʚʝʥʥʳ ʧʦ ʩʝʤʘʥʪʠʢʝ, ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʦʢʨʘʩʢʝ, 

ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʩ ʨʦʜʠʪʝʣʴʥʳʤ ʧʘʜʝʞʦʤ, ʩʦʚʧʘʜʘʶʪ ʚ ʩʦʯʝʪʘʝʤʦʩʪʠ, ʩʧʦʩʦʙʥʳ ʢ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʦʩʪʠ ʚ ʣʶʙʦʤ 

ʢʦʥʪʝʢʩʪʝ. 

5. ʉʠʥʦʥʠʤʠʢʦ-ʚʘʨʠʘʮʠʦʥʥʳʡ ʨʷʜ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʨʝʣʷʪʠʚʦʚ, ʫʧʦʪʨʝʙʣʷʶʱʠʭʩʷ ʧʨʠ ʫʢʘʟʘʥʠʠ ʥʘ ʚʳʥʫʞʜʝʥʥʫʶ 

ʚʥʝʰʥʶʶ ʧʨʠʯʠʥʫ: ʧʦʜ ʚʣʠʷʥʠʝʤ (ʢʦʛʦ, ʯʝʛʦ), ʧʦʜ ʚʦʟʜʝʡʩʪʚʠʝʤ (ʢʦʛʦ, ʯʝʛʦ), ʧʦʜ ʜʘʚʣʝʥʠʝʤ (ʢʦʛʦ, ʯʝʛʦ), ʧʦʜ 

ʜʝʡʩʪʚʠʝʤ (ʢʦʛʦ, ʯʝʛʦ), ʧʦʜ ʥʘʪʠʩʢʦʤ (ʢʦʛʦ, ʯʝʛʦ). ʈʷʜ ʩʦʜʝʨʞʠʪ ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʚʘʨʠʘʥʪʳ ʧʦʜ ʚʦʟʜʝʡʩʪʚʠʝʤ 

(ʢʦʛʦ, ʯʝʛʦ) ʠ ʧʦʜ ʜʝʡʩʪʚʠʝʤ (ʯʝʛʦ). ʆʩʪʘʣʴʥʳʝ ʝʜʠʥʠʮʳ ʨʷʜʘ ʨʘʟʣʠʯʘʶʪʩʷ ʚ ʩʝʤʘʥʪʠʢʝ (ʧʦ ʩʪʝʧʝʥʠ ʠʥʪʝʥʩʠʚʥʦʩʪʠ 

ʚʦʟʜʝʡʩʪʚʠʷ) ʠ ʚ ʩʦʯʝʪʘʝʤʦʩʪʠ. 

6. ʇʨʝʜʣʦʛʠ, ʦʙʦʟʥʘʯʘʶʱʠʝ ʫʢʘʟʘʥʠʝ ʥʘ ʚʳʤʳʰʣʝʥʥʫʶ ʧʨʠʯʠʥʫ ʧʦʜ ʧʨʝʜʣʦʛʦʤ (ʯʝʛʦ) ʠ ʧʦʜ ʚʠʜʦʤ (ʯʝʛʦ) ï ʚʦ 2-ʤ 

ʟʥʘʯʝʥʠʠ [3] ʙʳʣʠ ʥʘʤʠ ʦʧʨʝʜʝʣʝʥʳ ʢʘʢ ʧʝʨʝʭʦʜʥʦʝ ʷʚʣʝʥʠʝ ʦʪ ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʧʨʝʜʣʦʛʦʚ ʢ ʚʘʨʠʘʥʪʥʳʤ. ɺ ʟʥʘʯʝʥʠʠ 

ʚʳʤʳʰʣʝʥʥʦʡ ʧʨʠʯʠʥʳ ʯʘʱʝ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʧʝʨʚʘʷ ʝʜʠʥʠʮʘ, ʘ ʚʪʦʨʘʷ ʷʚʣʷʝʪʩʷ ʤʥʦʛʦʟʥʘʯʥʦʡ (ʯʘʱʝ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ 

ʦʙʲʝʢʪʥʦʤ ʟʥʘʯʝʥʠʠ). 

7. ʉʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ ʨʝʣʷʪʠʚʥʳʭ ʝʜʠʥʠʮ, ʫʢʘʟʳʚʘʶʱʠʭ ʥʘ ʩʦʙʳʪʠʝ, ʩʪʘʚʰʝʝ ʧʨʠʯʠʥʦʡ ʜʣʷ ʢʘʢʦʛʦ-ʣʠʙʦ 

ʜʝʡʩʪʚʠʷ: ʧʦ ʩʣʫʯʘʶ (ʯʝʛʦ) ï ʚ 1-ʤ ʟʥʘʯʝʥʠʠ [3], ʧʦ ʧʦʚʦʜʫ (ʯʝʛʦ) ï ʚ 1-ʤ ʟʥʘʯʝʥʠʠ [3], ʚ ʩʚʷʟʠ ʩ (ʯʝʤ), ʚ ʦʟʥʘʤʝʥʦʚʘʥʠʝ 

(ʯʝʛʦ). ʇʨʝʜʣʦʛʠ ʵʪʦʛʦ ʨʷʜʘ ʦʙʣʘʜʘʶʪ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʤʠ ʧʨʠʟʥʘʢʘʤʠ, ʦʪʣʠʯʘʶʱʠʤʠ ʢʘʞʜʫʶ ʠʟ ʥʠʭ ʦʪ ʚʩʝʭ ʧʨʦʯʠʭ. 

ʇʨʝʜʣʦʛʠ-ʬʨʘʟʝʤʳ ʧʦ ʩʣʫʯʘʶ (ʯʝʛʦ) ï ʚ 1-ʤ ʟʥʘʯʝʥʠʠ, ʧʦ ʧʦʚʦʜʫ (ʯʝʛʦ) ʠ ʚ ʦʟʥʘʤʝʥʦʚʘʥʠʝ (ʯʝʛʦ) ʫʢʘʟʳʚʘʶʪ ʯʘʱʝ ʚʩʝʛʦ 

ʥʘ ʩʦʙʳʪʠʝ, ʷʚʣʷʶʱʝʝʩʷ ʟʥʘʤʝʥʘʪʝʣʴʥʳʤ, ʘ ʫ ʝʜʠʥʠʮʳ ʚ ʩʚʷʟʠ ʩ (ʯʝʤ) ʥʘʠʙʦʣʝʝ ʰʠʨʦʢʠʝ ʟʥʘʯʝʥʠʝ ʠ ʩʦʯʝʪʘʝʤʦʩʪʴ. ɺʩʝ 

ʝʜʠʥʠʮʳ ʜʘʥʥʦʛʦ ʨʷʜʘ ʷʚʣʷʶʪʩʷ ʢʥʠʞʥʳʤʠ. 

8. ʉʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ ʧʨʝʜʣʦʛʦʚ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʫʢʘʟʘʥʠʝ ʥʘ ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʫʶ ʩʚʷʟʴ: ʚʩʣʝʜʩʪʚʠʝ (ʯʝʛʦ), ʚ 

ʠʪʦʛʝ (ʯʝʛʦ), ʚ ʨʝʟʫʣʴʪʘʪʝ (ʯʝʛʦ). ʕʪʠ ʝʜʠʥʠʮʳ ʠʤʝʶʪ ʦʙʱʝʝ ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ, ʦʜʥʘʢʦ ʦʙʣʘʜʘʶʪ 

ʨʘʟʣʠʯʥʦʡ ʩʦʯʝʪʘʝʤʦʩʪʴʶ. ʊʘʢ, ʧʨʝʜʣʦʛʠ ʚʩʣʝʜʩʪʚʠʝ (ʯʝʛʦ) ʠ ʚ ʨʝʟʫʣʴʪʘʪʝ (ʯʝʛʦ) ʦʨʛʘʥʠʯʥʦ ʩʦʯʝʪʘʶʪʩʷ ʩʦ ʩʣʦʚʦʤ 

ʜʦʞʜʴ. ʉʨ.: ɺ ʨʝʟʫʣʴʪʘʪʝ ʟʘʪʷʞʥʦʛʦ ʜʦʞʜʷ ʨʘʟʨʫʰʝʥʘ ʜʘʤʙʘ (ʂʦʤʩʦʤʦʣʴʩʢʘʷ ʧʨʘʚʜʘ. 2012, ʩʝʥʪʷʙʨʴ). ɺ ʜʘʥʥʦʤ 

ʢʦʥʪʝʢʩʪʝ ʝʜʠʥʠʮʘ ʚ ʨʝʟʫʣʴʪʘʪʝ (ʯʝʛʦ) ʣʝʛʢʦ ʟʘʤʝʥʷʝʪʩʷ ʥʘ ʧʨʝʜʣʦʛ ʚʩʣʝʜʩʪʚʠʝ (ʯʝʛʦ) ʙʝʟ ʥʘʨʫʰʝʥʠʷ ʩʤʳʩʣʘ, ʘ 

ʧʨʝʜʣʦʛ-ʩʠʥʦʥʠʤ ʚ ʠʪʦʛʝ (ʯʝʛʦ) ʟʜʝʩʴ ʧʨʠʤʝʥʠʪʴ ʥʝʣʴʟʷ. ʊʦ ʝʩʪʴ ʥʘʟʚʘʥʥʳʝ ʝʜʠʥʠʮʳ ʥʝ ʤʦʛʫʪ ʚʟʘʠʤʦʟʘʤʝʥʷʪʴʩʷ ʠ 

ʧʦʵʪʦʤʫ ʥʝ ʷʚʣʷʶʪʩʷ ʚʘʨʠʘʥʪʘʤʠ. ʇʨʝʜʣʦʛ ʚ ʨʝʟʫʣʴʪʘʪʝ (ʯʝʛʦ) ʦʙʣʘʜʘʝʪ ʥʘʠʙʦʣʝʝ ʰʠʨʦʢʠʤ ʢʨʫʛʦʤ ʩʦʯʝʪʘʝʤʦʩʪʠ ʠ 

ʧʦʵʪʦʤʫ ʚ ʨʝʯʠ ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʧʨʦʜʫʢʪʠʚʥʳʤ. 

ʉʠʥʦʥʠʤʠʯʝʩʢʠʝ ʠ ʚʘʨʠʘʮʠʦʥʥʳʝ ʦʪʥʦʰʝʥʠʷ ʝʜʠʥʠʮ ʨʝʣʷʪʠʚʥʦʡ ʩʝʤʘʥʪʠʢʠ ʩʪʦʣʴ ʞʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ, ʩʢʦʣʴ ʠ 

ʪʘʢʦʛʦ ʨʦʜʘ ʩʠʩʪʝʤʥʳʝ ʦʪʥʦʰʝʥʠʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʭ ʩʣʦʚ. ʉʣʦʞʥʦʩʪʴ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʠʭ ʣʝʢʩʠʯʝʩʢʦʝ ʠʣʠ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʝ ʧʨʦʷʚʣʷʝʪʩʷ ʩʧʝʮʠʬʠʯʝʩʢʠ, ʚ ʦʨʛʘʥʠʯʝʩʢʦʡ ʩʚʷʟʠ ʩʦ ʟʥʘʯʝʥʠʝʤ ʠʤʝʥʠ. ɺʳʙʦʨ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʨʝʣʷʪʠʚʥʦʡ ʝʜʠʥʠʮʳ ʧʦʤʦʛʘʝʪ ʪʦʯʥʝʝ ʧʝʨʝʜʘʪʴ ʨʘʟʣʠʯʥʳʝ ʩʤʳʩʣʦʚʳʝ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʪʦʥʢʦʩʪʠ, ʩʜʝʣʘʪʴ ʥʘʰʫ ʨʝʯʴ 

ʙʦʣʝʝ ʢʨʘʩʦʯʥʦʡ, ʘ ʧʦʪʦʤʫ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʜʦʙʥʳʭ ʷʟʳʢʦʚʳʭ ʷʚʣʝʥʠʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠʥʪʝʨʝʩʥʳʤ ʠ ʘʢʪʫʘʣʴʥʳʤ. 
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ɼʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ɹʘʰʢʠʨʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʇʈʆɹʃɽʄɸ ɼʋʍʆɺʅʆʁ ʉɺʆɹʆɼʓ ʃʀʏʅʆʉʊʀ ɺ ɼʈɸʄɸʊʋʈɻʀʀ ʄʋʉʊɸʗ ʂɸʈʀʄɸ 

ɸʥʥʦʪʘʮʠʷ 

ʇʨʦʙʣʝʤʘ ʜʫʭʦʚʥʦʡ ʩʚʦʙʦʜʳ ʣʠʯʥʦʩʪʠ, ʩʚʦʙʦʜʳ ʣʶʙʚʠ,  ʥʨʘʚʩʪʚʝʥʥʳʡ ʚʳʙʦʨ ʯʝʣʦʚʝʢʘ  ʚ ʩʣʦʞʥʝʡʰʠʭ ʞʠʟʥʝʥʥʳʭ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ, ʧʦʜʥʷʪʳʝ ʚ ʜʨʘʤʝ ʄʫʩʪʘʷ ʂʘʨʠʤʘ çʉʪʨʘʥʘ ɸʡʛʫʣʴè, ʚ ʪʨʘʛʝʜʠʷʭ  çɺ ʥʦʯʴ ʣʫʥʥʦʛʦ ʟʘʪʤʝʥʠʷè, 

çʉʘʣʘʚʘʪè, çʅʝ ʙʨʦʩʘʡ ʦʛʦʥʴ, ʇʨʦʤʝʪʝʡ!è, ʨʝʰʘʶʪʩʷ  ʚ ʢʘʞʜʦʤ ʠʟ ʵʪʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦ-ʥʦʚʦʤʫ, 

ʚʳʩʦʢʦʭʫʜʦʞʝʩʪʚʝʥʥʦ, ʵʩʪʝʪʠʯʝʩʢʠ ʜʝʡʩʪʚʝʥʥʦ ʠ  ʬʠʣʦʩʦʬʩʢʠ ʛʣʫʙʦʢʦ.   ʆʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʯʝʣʦʚʝʢʘ ʟʘ ʩʚʦʠ 

ʧʦʩʪʫʧʢʠ, ʚʥʫʪʨʝʥʥʷʷ ʩʚʦʙʦʜʘ ʚʳʙʦʨʘ ʞʠʟʥʝʥʥʦʡ, ʛʨʘʞʜʘʥʩʢʦʡ  ʧʦʟʠʮʠʠ ʧʦʩʪʘʚʣʝʥʳ ʚʦ ʛʣʘʚʫ ʫʛʣʘ ʚ ʜʨʘʤʝ ʄ.ʂʘʨʠʤʘ 

çʉʪʨʘʥʘ ɸʡʛʫʣʴè. ɻʝʨʦʠ ʪʨʘʛʝʜʠʡ ɸʢʲʝʛʝʪ, ʉʘʣʘʚʘʪ ʠ ʇʨʦʤʝʪʝʡ  ʩʚʦʠʤ ʦʪʚʘʞʥʳʤ, ʛʝʨʦʠʯʝʩʢʠʤ ʧʦʩʪʫʧʢʦʤ  

ʫʪʚʝʨʞʜʘʶʪ ʠʜʝʶ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʡ, ʙʝʩʢʦʤʧʨʦʤʠʩʩʥʦʡ ʙʦʨʴʙʳ ʟʘ ʚʳʩʦʢʠʝ ʛʫʤʘʥʠʩʪʠʯʝʩʢʠʝ ʮʝʣʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʫʭʦʚʥʘʷ ʩʚʦʙʦʜʘ, ʩʨʝʜʩʪʚʘ ʧʩʠʭʦʘʥʘʣʠʟʘ, ʛʨʘʞʜʘʥʩʢʘʷ ʧʦʟʠʮʠʷ, ʥʨʘʚʩʪʚʝʥʥʳʡ ʚʳʙʦʨ, ʮʝʣʴʥʘʷ 

ʥʘʪʫʨʘ, ʢʦʥʬʣʠʢʪ, ʧʨʦʪʠʚʦʨʝʯʠʚʦʩʪʴ ʚʥʫʪʨʝʥʥʝʛʦ ʩʦʩʪʦʷʥʠʷ 
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THE PROBLEM OF SPIRITUAL FREEDOMS IN DRAMA OF MUSTAI KARIM  

Abstract 

The problem of spiritual freedom of the individual, freedom, love, moral choices a person in difficult circumstances raised 

in the M.Karimôs drama "Country Aigul" tragedies "On the night of the lunar eclipse", "Salavat", "Do not leave the fire, 

Prometheus!", Decided in each of these works in a new, highly artistic, aesthetically powerful, and philosophically profound. 

The responsibility of man for his actions, the inner freedom to choose life, civil position at the forefront in the M.Karimôs 

drama "Country of Aigul". Heroes of tragedies Akeget, Salavat Prometheus and his daring, heroic act claimed the idea of 

dedicated, uncompromising struggle for the high humanistic goals. 

Keywords: spiritual freedom, the means of psychoanalysis, citizenship, moral choice, of integrity, conflict, contradiction 

internal state. 

 

ʨʦʙʣʝʤʘ ʜʫʭʦʚʥʦʡ ʩʚʦʙʦʜʳ ʣʠʯʥʦʩʪʠ, ʩʚʦʙʦʜʳ ʣʶʙʚʠ,  ʥʨʘʚʩʪʚʝʥʥʳʡ ʚʳʙʦʨ ʯʝʣʦʚʝʢʘ   ʚ ʩʣʦʞʥʝʡʰʠʭ 

ʞʠʟʥʝʥʥʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ï ʢʨʘʩʥʦʡ ʥʠʪʴʶ ʧʨʦʭʦʜʠʣʘ ʧʦ ʚʩʝʤʫ ʪʚʦʨʯʝʩʪʚʫ  ʚʩʝʤʠʨʥʦ ʠʟʚʝʩʪʥʦʛʦ ʧʠʩʘʪʝʣʷ, 

ʜʨʘʤʘʪʫʨʛʘ, ɻʝʨʦʷ ʉʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʊʨʫʜʘ, ʣʘʫʨʝʘʪʘ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʧʨʝʤʠʡ ʉʉʉʈ ʠ ʈʉʌʉʈ, ʅʘʨʦʜʥʦʛʦ ʧʦʵʪʘ 

ɹʘʰʢʦʨʪʦʩʪʘʥʘ ʄʫʩʪʘʬʳ ʉʘʬʠʯʘ ʂʘʨʠʤʦʚʘ  ï ʄʫʩʪʘʷ ʂʘʨʠʤʘ. ʆʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʯʝʣʦʚʝʢʘ ʟʘ ʩʚʦʠ ʧʦʩʪʫʧʢʠ, 

ʚʥʫʪʨʝʥʥʷʷ ʩʚʦʙʦʜʘ ʚʳʙʦʨʘ ʞʠʟʥʝʥʥʦʡ, ʛʨʘʞʜʘʥʩʢʦʡ  ʧʦʟʠʮʠʠ, ʧʦʩʪʘʚʣʝʥʥʳʝ ʚʦ ʛʣʘʚʫ ʫʛʣʘ ʚ ʜʨʘʤʝ ʄ.ʂʘʨʠʤʘ 

çʉʪʨʘʥʘ ɸʡʛʫʣʴè (1964), ʧʨʝʜʦʧʨʝʜʝʣʠʣʦ  ʰʠʨʦʢʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʘʟʣʠʯʥʳʭ ʩʨʝʜʩʪʚ ʧʩʠʭʦʘʥʘʣʠʟʘ. ɻʣʫʙʦʢʘʷ 

ʯʝʣʦʚʝʯʝʩʢʘʷ ʪʨʘʛʝʜʠʷ ɿʫʣʴʭʘʙʠʨʳ ʥʘʯʠʥʘʝʪ ʨʘʩʢʨʳʚʘʪʴʩʷ ʥʘ ʩʮʝʥʝ ʝʝ ʚʩʪʨʝʯʠ ʩ ʧʦʜʨʫʛʘʤʠ ʜʝʪʩʪʚʘ, ʢʦʪʦʨʳʝ ʥʝ 

ʧʨʠʟʥʘʶʪ ʝʝ. ɺ ʤʦʥʦʣʦʛʝ ɿʘʣʠʬʳ ʚʳʥʦʩʠʪʩʷ ʛʦʨʴʢʦʝ, ʥʦ ʩʧʨʘʚʝʜʣʠʚʦʝ ʦʙʚʠʥʝʥʠʝ: çʄʳ ʤʠʨ ʜʝʣʠʤ ʧʦʧʦʣʘʤ ï ʪʦʣʴʢʦ 

ʥʘ ʜʚʝ ʯʘʩʪʠ: ʙʝʣʦʝ ʠ ʯʝʨʥʦʝ, ʥʘ ʜʨʫʛʘ ʠ ʚʨʘʛʘ, ʥʘ ʜʦʙʨʦ ʠ ʟʣʦ, ʥʘ ʞʠʟʥʴ ʠ ʩʤʝʨʪʴ. ʄʳ ʚʩʝ ʯʝʪʚʝʨʦ ï ʚʜʦʚʳ. ʄʫʞʴʷ 

ʥʘʰʠ, ʚʦʶʷ ʧʨʦʪʠʚ ʚʨʘʛʘ, ʫʰʣʠ ʚ ʟʝʤʣʶ. ʂʘʢ ʪʚʦʡ ʧʝʨʚʳʡ, ʨʦʜʥʦʡ ʤʫʞ, ɿʫʣʴʭʘʙʠʨʘ é ʊʦ, ʯʪʦ ʧʨʠʚʝʟʣʘ ʝʛʦ ʩ ʩʦʙʦʡ 

(ʩʠʥʴʦʨʘ ʇʠʢʢʠʦ ï ɻ.ɻ.) ʟʘʜʝʚʘʝʪ ʥʘʰʫ ʯʝʩʪʴ ʠ ʧʘʤʷʪʴ ʪʝʭ, ʢʪʦ ʣʝʞʠʪ ʚ ʟʝʤʣʝ ʚʜʘʣʝʢʝ ʦʪ ʵʪʠʭ ʢʨʘʝʚ. éʊʳ ʩʘʤʘ ʜʦʣʞʥʘ 

ʧʨʦʩʠʪʴ ʧʨʦʱʝʥʠʷ, ʝʩʣʠ ʩʤʦʞʝʤ ʧʨʦʩʪʠʪʴ. ɺʦʪ ʪʘʢ-ʪʦ, ɿʫʣʴʭʘʙʠʨʘ, ʛʣʘʟʘ ʥʘʰʠ ʫʟʥʘʣʠ ʪʝʙʷ, ʜʫʰʘ ï ʥʝʪ. éʊʚʦʠ 

ʩʪʨʘʜʘʥʠʷ, ʪʚʦʠ ʨʘʥʳ ʩʪʨʘʰʥʳ, ʪʦ, ʯʪʦ ʪʳ ʚʠʜʝʣʘ, ʧʝʨʝʞʠʣʘ ʠ ʚʩʷ ʪʚʦʷ ʩʫʜʴʙʘ ʫʞʘʩʥʳ, ɿʫʣʴʭʘʙʠʨʘ. ʆʜʥʘʢʦ, ʚʩʝ ʵʪʦ 

ʜʘʝʪ ʣʠ ʧʨʘʚʦ ʧʨʦʤʝʥʷʪʴ ʈʦʜʠʥʫ ʥʘ ʯʫʞʙʠʥʫ, ʩʚʦʠʭ ʣʶʜʝʡ ʥʘ ʯʫʞʠʭ ʣʶʜʝʡ?è. ʅʠ ʧʨʠʥʷʪʴ ʧʦʜʘʨʢʦʚ, ʥʠ ʧʨʦʩʪʠʪʴ, ʯʪʦ 

ʦʥʘ ʚʳʰʣʘ ʟʘʤʫʞ ʟʘ ʠʪʘʣʴʷʥʮʘ ï ʟʘ ʩʠʥʴʦʨʘ ʇʠʢʢʠʦ ʦʥʠ ʥʝ ʤʦʛʫʪ. ʕʪʦʪ ʠʭ ʧʦʩʪʫʧʦʢ ʚʳʟʳʚʘʝʪ ʚ ʜʫʰʝ ɿʫʣʴʭʘʙʠʨʳ 

ʪʷʞʢʠʝ ʧʝʨʝʞʠʚʘʥʠʷ. ʅʦ ʩʘʤʳʝ ʜʨʘʤʘʪʠʯʥʳʝ ʠ ʜʘʞʝ ʪʨʘʛʠʯʥʳʝ ʧʝʨʝʞʠʚʘʥʠʷ ʞʜʫʪ ʛʝʨʦʠʥʶ ʚʧʝʨʝʜʠ: ʝʝ ʞʝʣʘʥʠʶ 

ʫʚʝʟʪʠ ʜʦʯʴ ɸʡʛʫʣʴ ʚ ʀʪʘʣʠʶ ʚʦʩʧʨʝʧʷʪʩʪʚʫʶʪ ʚʩʝ ï ʠ ʧʦʜʨʫʛʠ ʜʝʪʩʪʚʘ, ʠ ʈʠʯʘʨʜ, ʠ ʨʦʜʥʦʡ ʜʷʜʷ ʗʛʘʬʘʨ, ʚʩʝ 

ʦʜʥʦʩʝʣʴʯʘʥʝ. ɿʫʣʴʭʘʙʠʨʘ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦ ʙʨʦʩʘʝʪʩʷ ʚ ʥʨʘʚʩʪʚʝʥʥʦ- ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʧʦʝʜʠʥʦʢ ʟʘ ʩʚʦʶ ʜʦʯʴ, 

ʦʪʩʪʘʠʚʘʝʪ ʧʨʘʚʦ ʤʘʪʝʨʠ ʟʘ ʩʚʦʝʛʦ ʨʝʙʝʥʢʘ, ʥʦ ʗʛʘʬʘʨ ʝʡ ʩʧʦʢʦʡʥʦ ʦʪʚʝʯʘʝʪ: çʅʘ ʥʘʰʝʡ ʩʪʦʨʦʥʝ ï ʧʨʘʚʦ ʈʦʜʠʥʳ, 

ʧʨʘʚʦ ʟʝʤʣʠ ʠ ʚʦʜʳ, ʧʨʘʚʦ ʚʦʥ ʪʦʛʦ ʩʦʣʥʮʘè. ɿʫʣʴʭʘʙʠʨʘ ʚʥʝʰʥʝ ʦʩʪʘʝʪʩʷ ʪʘʢʦʡ ʞʝ ʥʘʩʪʦʡʯʠʚʦʡ, ʪʚʝʨʜʦʡ, ʥʦ 

ʚʥʫʪʨʝʥʥʝ ʦʥʘ ʯʫʚʩʪʚʫʝʪ ʩʚʦʶ ʥʝʧʨʘʚʦʪʫ, ʩʚʦʝ ʧʦʨʘʞʝʥʠʝ. ʅʦ ʠ ʗʛʘʬʘʨ, ʠ ʈʠʯʘʨʜ, ʠ ɿʘʣʠʬʘ, ɹʘʥʘʪ, ʄʠʥʣʝʢʝʡ, 

ɻʫʣʴʩʠʨʘ ʥʝ ʩʦʙʠʨʘʶʪʩʷ ʚʦʧʨʝʢʠ ʚʦʣʝ, ʞʝʣʘʥʠʶ ɸʡʛʫʣʴ ʥʘʩʠʣʴʥʦ ʦʩʪʘʚʠʪʴ ʝʝ ʥʘ ʨʦʜʠʥʝ. ʇʨʘʚʦ ʚʳʙʦʨʘ: ʦʩʪʘʪʴʩʷ ʥʘ 

ʨʦʜʥʦʡ ʟʝʤʣʝ ʠʣʠ ʫʝʭʘʪʴ ʩ ʨʦʜʥʦʡ ʤʘʪʝʨʴʶ ʥʘ ʯʫʞʙʠʥʫ -  ʧʦʜʚʝʨʛʘʝʪ ɸʡʛʫʣʴ ʜʦʣʛʠʤ, ʤʫʯʠʪʝʣʴʥʳʤ ʧʝʨʝʞʠʚʘʥʠʷʤ, 

ʧʨʦʪʠʚʦʨʝʯʠʚʳʤ ʤʳʩʣʷʤ, ʯʫʚʩʪʚʘʤ. ʇʦʩʣʝ ʪʷʞʝʣʦʛʦ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ, ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʚʦ ʚʥʫʪʨʝʥʥʝʤ ʤʠʨʝ, 

ʦʥʘ ʨʝʰʘʝʪ ʦʩʪʘʪʴʩʷ ʥʘ ʩʚʦʝʡ ʨʦʜʠʥʝ. ʕʪʦ ʝʝ ʦʩʦʟʥʘʥʥʦʝ, ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ, ʩ ʙʦʣʴʰʠʤ ʪʨʫʜʦʤ ʜʦʩʪʠʛʥʫʪʦʝ ʝʶ 

ʨʝʰʝʥʠʝ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ  ʧʦʩʪʫʧʦʢ ʧʦʚʟʨʦʩʣʝʚʰʝʛʦ ʟʘ ʢʦʨʦʪʢʠʡ, ʥʦ ʦʯʝʥʴ ʥʘʧʨʷʞʝʥʥʳʡ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ 
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ʩʣʦʞʥʳʡ ʧʨʦʤʝʞʫʪʦʢ ʚʨʝʤʝʥʠ ʯʝʣʦʚʝʢʘ, ʠ ʫʤʦʤ, ʠ ʜʫʰʦʡ ʧʦʩʪʠʛʰʝʛʦ ʦʜʥʫ ʠʟ ʛʣʘʚʥʳʭ ʠʩʪʠʥ ʞʠʟʥʠ: ʈʦʜʠʥʘ-ʤʘʪʴ 

ʜʦʨʦʞʝ ʚʩʝʛʦ, ʜʘʞʝ ʨʦʜʥʦʡ ʤʘʪʝʨʠ
1
.  

ɹʣʘʛʦʜʘʨʷ ʧʦʢʘʟʫ ʧʨʦʮʝʩʩʘ ʪʝʯʝʥʠʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ ʩʦ ʚʩʝʤʠ ʝʛʦ ʧʨʦʪʠʚʦʨʝʯʠʚʳʤʠ ʤʳʩʣʷʤʠ, 

ʯʫʚʩʪʚʘʤʠ, ʧʝʨʝʞʠʚʘʥʠʷʤʠ, ʦʢʦʥʯʘʪʝʣʴʥʦʝ ʨʝʰʝʥʠʝ ɸʡʛʫʣʴ, ʢʦʪʦʨʘʷ ʞʠʣʘ ʜʦ ʵʪʦʛʦ ʪʦʣʴʢʦ ʤʝʯʪʦʡ ʦ ʤʘʪʝʨʠ, 

ʩʪʨʘʩʪʥʳʤ ʞʝʣʘʥʠʝʤ ʥʘʡʪʠ ʝʝ ʠ ʙʦʣʴʰʝ ʥʠʢʦʛʜʘ ʥʝ ʧʦʪʝʨʷʪʴ, ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʤʦʪʠʚʠʨʦʚʘʥʥʳʤ, ʫʙʝʜʠʪʝʣʴʥʳʤ 

ʧʦʩʪʫʧʢʦʤ ʣʠʯʥʦʩʪʠ, ʜʦʩʪʦʡʥʦ ʧʨʦʰʝʜʰʝʡ ʠʩʧʳʪʘʥʠʝ ʥʘ ʧʨʦʯʥʦʩʪʴ ʛʨʘʞʜʘʥʩʢʦʛʦ  ʩʦʟʨʝʚʘʥʠʷ.  

ɺ ʪʨʘʛʝʜʠʷʭ ʄ.ʂʘʨʠʤʘ çɺ ʥʦʯʴ ʣʫʥʥʦʛʦ ʟʘʪʤʝʥʠʷè, çʉʘʣʘʚʘʪè, çʅʝ ʙʨʦʩʘʡ ʦʛʦʥʴ, ʇʨʦʤʝʪʝʡ!è  ʛʣʘʚʥʳʤ ʛʝʨʦʷʤ 

ɸʢʲʝʛʝʪʫ, ʉʘʣʘʚʘʪʫ ʠ ʇʨʦʤʝʪʝʶ ʧʨʠʩʫʱʝ ʝʜʠʥʩʪʚʦ ʤʳʩʣʠ ʠ ʯʫʚʩʪʚʘ, ʨʘʟʫʤʘ ʠ ʩʝʨʜʮʘ. ɺ ʪʨʘʛʝʜʠʠ çɺ ʥʦʯʴ ʣʫʥʥʦʛʦ 

ʟʘʪʤʝʥʠʷè ( 1965) ʧʨʦʙʣʝʤʘ ʩʚʦʙʦʜʳ ʣʠʯʥʦʩʪʠ, ʩʚʦʙʦʜʳ ʣʶʙʚʠ ʠ ʦʩʪʨʝʡʰʠʡ ʢʦʥʬʣʠʢʪ, ʚʦʟʥʠʢʰʠʡ ʚ ʧʨʦʮʝʩʩʝ 

ʨʘʟʨʝʰʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʨʝʰʘʝʪʩʷ ʥʘ ʧʨʠʤʝʨʝ ʧʦʩʪʫʧʢʦʚ ʠ ʧʦʤʳʩʣʦʚ ɸʢʲʝʛʝʪʘ.  ɸʢʲʝʛʝʪ ï 

ʮʝʣʴʥʘʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʘʷ ʥʘʪʫʨʘ ʩ ʨʘʟʚʠʪʳʤ ʯʫʚʩʪʚʦʤ ʩʦʙʩʪʚʝʥʥʦʛʦ ʜʦʩʪʦʠʥʩʪʚʘ, ʠʜʫʱʝʛʦ ʥʘʧʝʨʝʢʦʨ ʫʩʪʘʨʝʚʰʠʤ, 

ʠʟʞʠʚʰʠʤ ʩʝʙʷ ʢʘʥʦʥʘʤ ʧʘʪʨʠʘʨʭʘʣʴʥʦ-ʦʙʱʠʥʥʦʛʦ ʩʪʨʦʷ, ʩʦʟʥʘʪʝʣʴʥʦ ʚʩʪʫʧʘʶʱʝʛʦ ʚ ʥʝʨʘʚʥʫʶ ʙʦʨʴʙʫ, ʚ 

ʩʤʝʨʪʝʣʴʥʫʶ ʩʭʚʘʪʢʫ. ɹʫʜʫʯʠ ʚʥʫʪʨʝʥʥʝ ʩʚʦʙʦʜʥʦʡ ʣʠʯʥʦʩʪʴʶ, ɸʢʲʝʛʝʪ  ʘʢʪʠʚʝʥ ʚ ʩʚʦʠʭ ʜʝʡʩʪʚʠʷʭ, ʝʤʫ ʥʝ ʧʨʠʩʫʱʠ 

ʨʘʟʜʚʦʝʥʥʦʩʪʴ, ʢʦʣʝʙʘʥʠʷ, ʨʘʩʢʘʷʥʠʷ. ʆʙʨʘʟ ʝʛʦ ʤʘʪʝʨʠ ʊʘʥʢʘʙʠʢʠ-ʙʝʡʙʠʩʝ, ʥʘʦʙʦʨʦʪ, ʩʦʪʢʘʥ ʠʟ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ 

ʧʨʦʪʠʚʦʨʝʯʠʡ, ʜʫʰʝʚʥʳʭ ʪʝʨʟʘʥʠʡ, ʚʥʫʪʨʝʥʥʠʭ ʢʦʣʝʙʘʥʠʡ. ɺ ʊʘʥʢʘʙʠʢʝ ʞʠʚʫʪ ʜʚʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʭ ʯʝʣʦʚʝʢʘ: 

ʊʘʥʢʘʙʠʢʘ-ʤʘʪʴ, ʢʦʛʜʘ-ʪʦ ʚ ʤʦʣʦʜʦʩʪʠ ʩʘʤʘ ʠʩʧʳʪʘʚʰʘʷ ʦʛʨʦʤʥʫʶ ʣʶʙʦʚʴ ʠ ʧʦʥʠʤʘʶʱʘʷ ʣʫʯʰʝ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ 

ʜʫʰʫ ʩʚʦʝʛʦ ʩʳʥʘ ɸʢʲʝʛʝʪʘ, ʦʪ ʚʩʝʛʦ ʩʝʨʜʮʘ ʞʝʣʘʝʪ ʩʳʥʫ ʩʯʘʩʪʴʷ, ʩʦ ʚʩʝʤʠ ʩʠʣʘʤʠ ʩʪʨʝʤʠʪʩʷ ʩʦʭʨʘʥʠʪʴ ʝʤʫ ʞʠʟʥʴ, 

ʫʙʝʨʝʯʴ ʥʝʧʦʢʦʨʥʦʛʦ, ʛʦʨʜʦʛʦ, ʩʚʦʙʦʜʥʦʛʦ ʜʫʭʦʤ ʩʳʥʘ ʦʪ ʥʝʤʠʥʫʤʦʡ ʛʠʙʝʣʠ
2
.  

 ʀ  ʚʣʘʩʪʥʘʷ, ʩʠʣʴʥʘʷ ʊʘʥʢʘʙʠʢʘ-ʙʝʡʙʠʩʝ, ʨʘʙʘ ʩʚʦʝʛʦ ʧʦʣʦʞʝʥʠʷ ʚ ʦʙʱʝʩʪʚʝ, ʨʘʙʘ ʜʫʭʘ, ʨʘʙʘ ʘʜʘʪʘ, ʢʦʪʦʨʘʷ 

ʚʳʥʫʞʜʝʥʘ ʩʦʙʣʶʜʘʪʴ ʙʝʩʯʝʣʦʚʝʯʥʳʝ, ʞʝʩʪʦʢʠʝ ʟʘʢʦʥʳ  ʵʪʦʛʦ ʩʪʨʦʷ. ʆʥʘ ʧʨʘʚʠʪ ʩʚʦʠʤ ʨʦʜʦʤ, ʦʧʠʨʘʷʩʴ ʥʘ ʵʪʠ 

ʢʘʥʦʥʳ, ʠ ʥʝ ʤʦʞʝʪ ʠ ʥʝ ʭʦʯʝʪ ʦʪʤʝʥʠʪʴ ʠʭ ʜʘʞʝ ʨʘʜʠ ʩʧʘʩʝʥʠʷ ʩʚʦʝʛʦ ʣʶʙʠʤʦʛʦ ʩʳʥʘ. ʈʘʟʣʘʜ ʤʝʞʜʫ ʯʫʚʩʪʚʦʤ ʠ 

ʜʦʣʛʦʤ, ʫʤʦʤ ʠ ʩʝʨʜʮʝʤ ʚʳʟʳʚʘʶʪ ʫ ʛʝʨʦʠʥʠ ʦʛʨʦʤʥʳʝ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʢʦʣʣʠʟʠʠ, ʜʫʰʝʚʥʫʶ ʙʦʨʴʙʫ, ʥʝʨʘʟʨʝʰʠʤʳʡ 

ʢʦʥʬʣʠʢʪ ʚʥʫʪʨʠ ʩʝʙʷ. ʄ.ʂʘʨʠʤ ʚ ʧʦʪʨʷʩʘʶʱʝʤ ʛʣʫʙʦʢʦʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʤ ʨʘʢʫʨʩʝ ʧʦʢʘʟʳʚʘʝʪ ʫʜʨʫʯʘʶʱʝʝ 

ʜʫʰʝʚʥʦʝ ʩʦʩʪʦʷʥʠʝ ʊʘʥʢʘʙʠʢʠ, ʧʨʝʚʨʘʱʝʥʠʝ ʚ ʬʠʥʘʣʝ ʛʦʨʜʦʡ, ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ, ʧʨʠʚʳʢʰʝʡ ʧʦʚʝʣʝʚʘʪʴ ʣʶʜʴʤʠ 

ʞʝʥʱʠʥʳ ʚ ʙʝʩʩʠʣʴʥʫʶ, ʦʢʦʥʯʘʪʝʣʴʥʦ ʩʣʦʤʣʝʥʥʫʶ. 

ɺ ʢʦʥʪʨʘʩʪʥʦʤ ʧʣʘʥʝ ʙʦʣʝʝ ʚʳʧʫʢʣʦ ʨʘʩʢʨʳʚʘʝʪʩʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʝ ʩʦʩʪʦʷʥʠʝ ɼʝʨʚʠʰʘ, ʨʘʟʜʚʦʝʥʥʦʩʪʴ ʝʛʦ 

ʣʠʯʥʦʩʪʠ, ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʝʛʦ ʩʦʩʪʦʷʥʠʷ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʘʷ ʙʦʨʴʙʘ ʤʝʞʜʫ ʚʥʝʰʥʝʡ ʢʘʞʫʱʝʡʩʷ ʩʚʷʪʦʩʪʴʶ, 

ʜʫʭʦʚʥʦʡ ʦʪʨʝʰʝʥʥʦʩʪʴʶ ʠ ʚʥʫʪʨʝʥʥʝʡ ʤʠʨʩʢʦʡ ʦʙʝʟʜʦʣʝʥʥʦʩʪʴʶ, ʫʙʦʛʦʩʪʴʶ. ɼʝʨʚʠʰ, ʚʩʶ ʞʠʟʥʴ ʨʘʪʦʚʘʚʰʠʡ ʟʘ 

ʚʝʨʫ ʚʦ ɺʩʝʚʳʰʥʝʛʦ, ʚ ʬʠʥʘʣʝ ʠʩʧʳʪʳʚʘʝʪ ʦʛʨʦʤʥʦʝ ʨʘʟʦʯʘʨʦʚʘʥʠʝ, ʧʦʥʠʤʘʝʪ ʚʩʶ ʙʝʩʩʤʳʩʣʝʥʥʦʩʪʴ ʩʚʦʝʛʦ ʟʘʥʷʪʠʷ. 

ɺ ʪʨʘʛʝʜʠʠ ʄʫʩʪʘʷ ʂʘʨʠʤʘ  çʉʘʣʘʚʘʪè (1971) ʣʝʛʝʥʜʘʨʥʳʡ ʛʝʨʦʡ-ʙʦʨʝʮ, ʧʦʵʪ-ʠʤʧʨʦʚʠʟʘʪʦʨ  ʉʘʣʘʚʘʪ ʖʣʘʝʚ  ʚ 

ʟʘʪʦʯʝʥʠʠ ʚʩʧʦʤʠʥʘʝʪ ʛʝʨʦʠʯʝʩʢʠʝ ʩʪʨʘʥʠʮʳ ʙʦʨʴʙʳ ʚʤʝʩʪʝ ʩ ɽʤʝʣʴʷʥʦʤ ʇʫʛʘʯʝʚʳʤ, ʋʢʘʧʦʤ, ʂʘʥʟʘʬʘʨʦʤ ʋʩʘʝʚʳʤ. 

ʆʥ  ʥʘʧʨʷʞʝʥʥʦ ʨʘʟʤʳʰʣʷʝʪ ʦ  ʧʨʦʰʣʳʭ  ʩʣʘʚʥʳʭ ʜʝʷʥʠʷʭ ʠ ʪʨʘʛʠʯʝʩʢʦʤ ʧʦʣʦʞʝʥʠʠ ʥʘʨʦʜʘ  ʧʦʩʣʝ ʧʦʨʘʞʝʥʠʷ, ʧʦʩʣʝ 

ʞʝʩʪʦʢʦʡ ʢʘʟʥʠ ʧʦʚʩʪʘʥʮʝʚ ï ʜʦʣʳ ʠ ʣʝʩʘ, ʧʦʣʷ ʠ ʛʦʨʳ ʦʙʲʷʪʳ ʧʣʘʤʝʥʝʤ, ʥʘʨʦʜ ʚ ʢʨʦʚʠ ʠ ʛʦʨʝʩʪʥʳʭ ʩʣʝʟʘʭ. 

ʂʦʥʪʨʘʩʪʥʦʝ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ï ʥʘ ʦʜʥʦʡ ʩʪʦʨʦʥʝ ʧʦʙʝʜʥʳʡ ʛʫʣ ʂʨʝʩʪʴʷʥʩʢʦʡ ʚʦʡʥʳ, ʘ ʥʘ ʜʨʫʛʦʡ ʢʘʥʜʘʣʴʥʳʡ 

ʟʚʦʥ ʧʣʝʥʥʳʭ ʧʦʚʩʪʘʥʮʝʚ -  ʩʣʫʞʠʪ ʥʘʠʙʦʣʝʝ ʚʳʧʫʢʣʦʤʫ ʧʦʢʘʟʫ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʛʝʨʦʷ.  ɿʘ ʧʨʦʰʣʳʝ 

ʛʝʨʦʠʯʝʩʢʠʝ ʙʠʪʚʳ ʩ ʚʨʘʛʦʤ ʉʘʣʘʚʘʪ ʠʩʧʳʪʳʚʘʝʪ ʦʛʨʦʤʥʫʶ ʛʦʨʜʦʩʪʴ. ɺ ʪʦ ʞʝ ʩʘʤʦʝ ʚʨʝʤʷ, ʟʘ ʧʨʠʥʝʩʝʥʥʳʝ ʦʪʯʠʟʥʝ 

ʙʝʜʳ, ʦʥ ʧʝʨʝʞʠʚʘʝʪ ʜʫʰʝʚʥʳʝ ʤʫʢʠ, ʦʥ  ʩʯʠʪʘʝʪ ʩʝʙʷ ʦʪʚʝʪʩʪʚʝʥʥʳʤ, ʧʦʪʦʤʫ ʯʪʦ ʧʝʨʚʳʤ ʧʦʜʥʷʣ ʤʝʯ, ʧʝʩʥʝʡ, 

ʩʣʦʚʦʤ, ʧʨʠʟʳʚʥʳʤ ʢʣʠʯʝʤ  ʚʦʚʣʝʢ ʥʘʨʦʜ ʚ ʛʝʨʦʠʯʝʩʢʫʶ- ʪʨʘʛʠʯʝʩʢʫʶ ʙʠʪʚʫ. ɻʝʨʦʡ ʤʫʯʠʪʝʣʴʥʦ ʠʱʝʪ ʦʪʚʝʪʘ ʥʘ 

ʚʦʧʨʦʩ ʦ ʧʨʘʚʦʤʝʨʥʦʩʪʠ ʪʘʢʦʛʦ ʦʪʯʘʷʥʥʦʛʦ ʰʘʛʘ, ʢʘʟʥʠʪ ʩʝʙʷ ʟʘ ʦʛʨʦʤʥʫʶ ʨʘʩʧʣʘʪʫ, ʧʨʠʥʝʩʝʥʥʫʶ ʥʘʨʦʜʦʤ ʟʘ 

ʞʝʣʘʥʠʝ ʞʠʪʴ ʩʚʦʙʦʜʥʦ. ɼʫʰʝʚʥʳʝ ʪʝʨʟʘʥʠʷ ʉʘʣʘʚʘʪʘ ʚ ʪʨʘʛʝʜʠʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ ʛʣʫʙʦʢʦ ʨʘʩʢʨʳʚʘʶʪʩʷ ʚ ʝʛʦ 

ʤʦʥʦʣʦʛʘʭ, ʧʦʣʥʳʭ ʧʨʦʪʠʚʦʨʝʯʠʚʳʭ ʤʳʩʣʝʡ, ʯʫʚʩʪʚ, ʚʦʧʨʦʩʦʚ, ʧʦʚʪʦʨʦʚ, ʚ ʜʠʘʣʦʛʘʭ-ʩʧʦʨʘʭ ʩ ʂʘʨʘʪʝʣʝʤ.  ʅʦ ʚʦʧʨʝʢʠ 

ʙʝʜʘʤ, ʢʦʪʦʨʳʤʠ ʦʙʝʨʥʫʣʦʩʴ ʚʦʩʩʪʘʥʠʝ, ʚʦʧʨʝʢʠ ʩʦʙʩʪʚʝʥʥʳʤ ʤʫʯʠʪʝʣʴʥʳʤ, ʥʝʦʪʩʪʫʧʥʦ ʧʨʝʩʣʝʜʫʶʱʠʤ ʝʛʦ  

ʩʦʤʥʝʥʠʷʤ, ʚʦʧʨʝʢʠ ʫʛʨʦʟʘʤ, ʤʝʩʪʠ, ʣʝʩʪʠ, ʦʙʝʱʘʥʠʷʤ ʩʦ ʩʪʦʨʦʥʳ ʂʘʨʘʪʝʣʷ, ʉʘʣʘʚʘʪ ʫʪʚʝʨʞʜʘʝʪʩʷ ʚ ʧʨʘʚʦʪʝ ʩʚʦʝʛʦ 

ʚʳʙʦʨʘ, ʵʪʦ ʯʫʚʩʪʚʦ ʧʨʘʚʦʪʳ ʥʝ ʦʩʪʘʚʣʷʝʪ ʛʝʨʦʷ ʜʦ ʧʦʩʣʝʜʥʝʛʦ ʤʛʥʦʚʝʥʠʷ ʞʠʟʥʠ.  

ʇʨʦʤʝʪʝʡ ʠʟ ʪʨʘʛʝʜʠʠ çʅʝ ʙʨʦʩʘʡ ʦʛʦʥʴ, ʇʨʦʤʝʪʝʡ!è (1975) ʩʚʦʠʤ ʦʪʚʘʞʥʳʤ, ʛʝʨʦʠʯʝʩʢʠʤ ʧʦʩʪʫʧʢʦʤ ʪʘʢʞʝ 

ʫʪʚʝʨʞʜʘʝʪ ʠʜʝʶ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʡ, ʙʝʩʢʦʤʧʨʦʤʠʩʩʥʦʡ ʙʦʨʴʙʳ ʟʘ ʚʳʩʦʢʠʝ ʛʫʤʘʥʠʩʪʠʯʝʩʢʠʝ ʮʝʣʠ. ɺ ʩʚʦʝʤ ʞʝʣʘʥʠʠ 

ʧʨʠʥʝʩʪʠ ʦʛʦʥʴ ʣʶʜʷʤ ʇʨʦʤʝʪʝʡ ʥʝʧʨʝʢʣʦʥʝʥ, ʙʫʜʫʯʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ ʮʝʣʴʥʦʡ, ʮʝʣʝʫʩʪʨʝʤʣʝʥʥʦʡ ʣʠʯʥʦʩʪʴʶ, ʦʥ 

ʩʪʦʠʪ ʚʳʰʝ ʚʩʷʢʠʭ ʢʦʣʝʙʘʥʠʡ ʠ ʧʨʦʪʠʚʦʨʝʯʠʡ, ʪʠʪʘʥʠʯʝʩʢʠʡ ʛʝʨʦʡ ʥʝ ʠʜʝʪ ʥʠ ʥʘ ʢʘʢʦʝ ʩʦʛʣʘʰʘʪʝʣʴʩʪʚʦ ʠ 

ʧʨʠʤʠʨʝʥʯʝʩʪʚʦ. ɺʩʪʫʧʘʷ ʚ ʙʦʨʴʙʫ ʩ ɿʝʚʩʦʤ, ʩ ʚʣʘʜʳʢʘʤʠ ʤʠʨʘ, ʇʨʦʤʝʪʝʡ ʟʘʨʘʥʝʝ ʟʥʘʝʪ ʦ ʛʨʦʟʷʱʠʭ ʝʤʫ ʤʫʢʘʭ, ʥʦ, 

ʪʝʤ ʥʝ ʤʝʥʝʝ,  ʩʦʟʥʘʪʝʣʴʥʦ ʠʜʝʪ ʥʘʚʩʪʨʝʯʫ ʦʧʘʩʥʦʩʪʠ ʠ ʛʝʨʦʠʯʝʩʢʠ ʩʪʦʡʢʦ ʧʨʠʥʠʤʘʝʪ ʥʘ ʩʝʙʷ ʧʦʩʣʝʜʩʪʚʠʷ ʩʚʦʝʛʦ 

ʜʝʷʥʠʷ. ɺ ʧʨʦʪʠʚʦʚʝʩ ʝʤʫ ɻʝʬʝʩʪ, ʚʳʥʫʞʜʝʥʥʳʡ ʧʦʢʦʨʠʪʴʩʷ ʚʦʣʝ ʙʦʛʦʚ ʠ ʧʨʠʢʦʚʘʪʴ ʇʨʦʤʝʪʝʷ ʢ ʩʢʘʣʝ, ʠʩʧʳʪʳʚʘʝʪ 

ʦʛʨʦʤʥʳʝ ʤʫʢʠ ʟʘ ʩʚʦʝ ʙʝʟʚʦʣʠʝ, ʟʘ ʧʦʚʠʥʦʚʝʥʠʝ, ʟʘ ʨʘʙʩʪʚʦ ʜʫʰʠ, ʟʘ ʥʝʩʧʦʩʦʙʥʦʩʪʴ ʧʨʦʪʠʚʦʩʪʦʷʪʴ, ʙʦʨʦʪʴʩʷ ʟʘ 

ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ. ʆʙʨʘʟ ɻʝʬʝʩʪʘ ʨʘʟʨʘʙʦʪʘʥ ʜʨʘʤʘʪʫʨʛʦʤ ʚ ʛʣʫʙʦʢʦ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʤ ʧʣʘʥʝ. 
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2 ʂʠʣʴʤʫʭʘʤʝʪʦʚ ʊ. ɸ. ɼʨʘʤʘʪʫʨʛʠʷ ʠ ʜʨʘʤʘʪʫʨʛʠ. ï ʋʬʘ: ɹʘʰʢʠʨʩʢʦʝ ʢʥʠʞʥʦʝ ʠʟʜʘʪʝʣʴʩʪʚʦ. 1986. ï ʉ. 205. 
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ɻʦʣʦʚʘʥʝʚʘ ʄ. ɸ.  

ɼʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ɸʩʪʨʘʭʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ  

ʂʆɻʅʀʊʀɺʅʆ-ɼʀʉʂʋʈʉʀɺʅʓʁ ʄɽʊʆɼ ɸʅɸʃʀɿɸ ʍʋɼʆɾɽʉʊɺɽʅʅʆɻʆ 

ɼʈɸʄɸʊʋʈɻʀʏɽʉʂʆɻʆ ʊɽʂʉʊɸ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʦʧʠʩʳʚʘʝʪʩʷ ʠ ʧʨʝʜʣʘʛʘʝʪʩʷ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʡ ʤʝʪʦʜ ʘʥʘʣʠʟʘ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ, ʧʨʠʤʝʥʷʝʤʳʡ ʧʨʠ ʦʧʨʝʜʝʣʝʥʠʠ   ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ʜʨʘʤʳ.  ʄʝʪʦʜ ʚʢʣʶʯʘʝʪ ʧʨʠʸʤʳ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʩʤʳʩʣʦʚʦʛʦ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʨʘʛʤʘʪʠʯʝʩʢʦʛʦ 

ʭʘʨʘʢʪʝʨʘ. ʆʥ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʦʧʨʝʜʝʣʝʥʠʝ ʙʘʟʦʚʦʛʦ ʧʨʝʜʤʝʪʘ ʠʟʦʙʨʘʞʝʥʠʷ ʠ ʢʣʶʯʝʚʦʛʦ ʢʦʥʮʝʧʪʘ, ʘ ʪʘʢʞʝ  

ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʪʨʘʪʝʛʠʡ ʠ 

ʪʘʢʪʠʢ. ɺʳʷʚʣʝʥʠʝ ʤʝʭʘʥʠʟʤʦʚ ʫʯʘʩʪʠʷ ʚʩʝʭ ʥʘʟʚʘʥʥʳʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʚ ʛʝʥʝʨʘʮʠʠ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ 

ʩʦʩʪʘʚʣʷʝʪ ʩʫʪʴ ʧʨʝʜʣʦʞʝʥʥʦʛʦ ʤʝʪʦʜʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʥʮʝʧʪ, ʷʟʳʢʦʚʦʝ ʩʨʝʜʩʪʚʦ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʪʨʘʪʝʛʠʷ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʪʘʢʪʠʢʘ. 
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COGNITIVE -DISCURSIVE ANALYSIS OF THE ART OF DRAMATIC METHOD TEXT  

Abstract 

The article describes and proposes the use of cognitive-discursive method of analysis of the art of the dramatic text that is 

used in determining the communicative and cognitive space drama. The method includes methods of functional-semantic and 

communicative-pragmatic. It provides a basic definition of the subject image and the key concepts, and linguistic resources 

which are used in the implementation of appropriate communication strategies and tactics. Identification of mechanisms for 

participation of all these components in the generation of dramatic discourse is the essence of the proposed method. 

Key words: concept, linguistic means, communicative strategy, communicative tactics. 

 

ʘʜʘʯʘ ʦʧʠʩʘʥʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʜʨʘʤʳ ʩʪʘʣʢʠʚʘʝʪʩʷ ʩ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ 

ʦʙʨʘʱʝʥʠʷ ʢ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʩʨʝʜʩʪʚʘʤ ʘʥʘʣʠʟʘ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ. ʇʦʤʠʤʦ ʠʟʚʝʩʪʥʳʭ 

ʦʙʱʝʬʠʣʦʣʦʛʠʯʝʩʢʠʭ (ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʪʝʢʩʪʘ, ʘʥʘʣʠʟ, ʩʠʥʪʝʟ) ʠ ʯʘʩʪʥʳʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ: ʦʧʠʩʘʪʝʣʴʥʳʡ, ʤʝʪʦʜ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʘʥʘʣʠʟʘ, ʦʪʜʝʣʴʥʳʝ ʧʨʠʸʤʳ ʢʦʣʠʯʝʩʪʚʝʥʥʦ-ʩʠʤʧʪʦʤʘʪʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ï ʪʨʝʙʫʝʪʩʷ ʨʝʘʣʠʟʘʮʠʷ 

ʦʩʦʙʦʛʦ ʧʦʜʭʦʜʘ, ʯʪʦ ʦʙʫʩʣʦʚʣʝʥʦ ʧʨʠʨʦʜʦʡ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʘʪʤʦʩʬʝʨʝ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ. 

ʉʫʱʥʦʩʪʴ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʩʠʩʪʝʤʫ ʧʨʠʸʤʦʚ, ʦʙʨʘʟʫʶʱʠʭ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʡ 

ʤʝʪʦʜ, ʠ  ʘʣʛʦʨʠʪʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʡ ʜʠʩʢʫʨʩʠʚʥʦʡ ʩʠʪʫʘʮʠʠ. 

ʀʩʩʣʝʜʦʚʘʥʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʜʨʘʤʳ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʣʠʥʛʚʦʬʠʣʦʩʦʬʩʢʠʭ ʠʜʝʷʭ, 

ʧʦʣʦʞʝʥʠʷʭ ʠ ʢʘʪʝʛʦʨʠʷʭ: ʫʯʝʥʠʝ ʦ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ ʢʘʢ ʩʫʙʲʝʢʪʝ ʨʝʯʝʧʦʨʦʞʜʝʥʠʷ, ʪʝʢʩʪʦʦʙʨʘʟʦʚʘʥʠʷ ʠ 

ʨʝʯʝʚʦʩʧʨʠʷʪʠʷ, ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʢʦʛʥʠʪʠʚʥʳʭ ʩʪʨʫʢʪʫʨ; ʬʠʣʦʩʦʬʩʢʘʷ ʢʘʪʝʛʦʨʠʷ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʩʦʩʪʘʚʥʦʡ ʯʘʩʪʴʶ 

ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʧʦʟʥʘʚʘʪʝʣʴʥʘʷ ʠ ʨʝʯʝʚʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʯʝʣʦʚʝʢʘ; ʙʘʟʦʚʳʝ ʢʘʪʝʛʦʨʠʠ ʢʦʛʥʠʪʠʚʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ; 

ʪʝʦʨʠʷ ʜʠʩʢʫʨʩʘ; ʪʝʦʨʠʷ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʪʝʦʨʠʷ ʨʝʯʝʚʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ; ʥʘʫʯʥʳʝ ʜʠʩʢʫʩʩʠʠ ʦ ʩʪʨʫʢʪʫʨʝ ʠ ʜʠʥʘʤʠʢʝ 

ʨʘʟʛʦʚʦʨʥʦʛʦ ʜʠʘʣʦʛʘ; ʪʝʦʨʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʪʝʢʩʪʘ; ʢʦʥʮʝʧʮʠʷ ʧʦʣʝʚʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʣʝʢʩʠʯʝʩʢʦʛʦ 

ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ. ʆʪʤʝʯʝʥʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʪʦʯʝʢ ʟʨʝʥʠʷ, ʩ ʢʦʪʦʨʳʭ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʜʘʥʥʳʡ ʬʝʥʦʤʝʥ, ʪʨʝʙʫʝʪ ʥʝʢʦʝʡ 

ʦʙʦʙʱʘʶʱʝʡ ʧʦʟʠʮʠʠ, ʠʣʠ ʠʥʩʪʨʫʤʝʥʪʘ, ʩʧʦʩʦʙʥʦʛʦ ʦʪʚʝʯʘʪʴ ʰʠʨʦʢʠʤ ʪʨʝʙʦʚʘʥʠʷʤ ʤʥʦʛʦʛʨʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ.  

ʇʨʝʜʣʦʞʝʥʥʳʡ ʥʘʤʠ ʚ ʨʘʙʦʪʝ [1, 16-17] ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʡ ʤʝʪʦʜ ʚ ʢʘʯʝʩʪʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʚʢʣʶʯʘʝʪ 

ʩʣʝʜʫʶʱʠʝ ʧʨʠʸʤʳ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʩʤʳʩʣʦʚʦʛʦ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʨʘʛʤʘʪʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ: 

1. ʀʟʚʣʝʯʝʥʠʝ (ʩ ʧʦʤʦʱʴʶ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʵʣʝʤʝʥʪʘʨʥʳʭ ʧʨʦʧʦʟʠʮʠʡ) ʪʝʢʩʪʦʚʦʡ ʠ ʚʥʝʪʝʢʩʪʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦ 

ʜʠʩʢʫʨʩʠʚʥʦʡ ʩʠʪʫʘʮʠʠ, ʢʦʪʦʨʘʷ ʥʘʟʚʘʥʘ ʥʘʤʠ ʜʠʩʢʫʨʩʦʦʙʨʘʟʫʶʱʝʡ (ʦʙʲʝʢʪʠʚʥʦʡ) ʨʝʘʣʴʥʦʩʪʴʶ ʘʚʪʦʨʘ. ʕʪʦ 

ʩʚʝʜʝʥʠʷ ʦʙ ʠʩʪʦʨʠʯʝʩʢʠʭ ʠ ʠʜʠʦʩʪʠʣʝʚʳʭ ʫʩʣʦʚʠʷʭ ʩʦʟʜʘʥʠʷ ʪʝʢʩʪʘ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ ʚ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʤ ʪʝʢʩʪʝ 

ʙʘʟʦʚʳʡ ʧʨʝʜʤʝʪ ʠʟʦʙʨʘʞʝʥʠʷ.  

2. ɺʳʷʚʣʝʥʠʝ ʠ ʜʠʩʢʫʨʩʠʚʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʙʘʟʦʚʳʭ  ʢʦʛʥʠʪʠʚʥʳʭ ʩʪʨʫʢʪʫʨ (ʤʘʢʨʦʢʦʥʮʝʧʪʘ, ʢʦʥʮʝʧʪʦʚ ʠ 

ʩʫʙʢʦʥʮʝʧʪʦʚ), ʩʣʫʞʘʱʠʭ ʧʝʨʝʜʘʯʝ  ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʪʝʢʩʪʘ. 

3. ʉʝʤʘʥʪʠʟʘʮʠʷ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʦʙʲʝʢʪʠʚʠʨʫʶʱʠʭ ʚ ʪʝʢʩʪʝ ʨʘʥʝʝ ʚʳʷʚʣʝʥʥʳʝ ʢʦʛʥʠʪʠʚʥʳʝ ʩʪʨʫʢʪʫʨʳ. 

4. ʋʩʪʘʥʦʚʣʝʥʠʷ ʩʤʳʩʣʦʚʦʛʦ ʚʘʨʴʠʨʦʚʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʚ ʢʦʪʦʨʦʤ ʣʝʢʩʝʤʳ ʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʝ ʩʦʯʝʪʘʥʠʷ, 

ʚʩʪʫʧʘʷ ʚ ʣʝʢʩʠʢʦ-ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʝ ʢʦʥʬʠʛʫʨʘʮʠʠ, ʫʯʘʩʪʚʫʶʪ ʚ ʩʘʤʳʭ ʨʘʟʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʧʨʠʨʘʱʝʥʠʷʭ, 

ʦʪʨʘʞʘʶʱʠʭ ʤʥʝʥʠʷ ʠ ʮʝʥʥʦʩʪʥʳʝ ʫʩʪʘʥʦʚʢʠ ʫʯʘʩʪʥʠʢʦʚ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʘʣʦʛʘ.   

5. ɼʠʩʢʫʨʩʠʚʥʘʷ ʠʥʪʝʨʧʝʨʝʪʘʮʠʷ ʘʢʪʫʘʣʴʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʜʝʡʩʪʚʠʡ, ʨʝʘʣʠʟʫʶʱʠʭ ʨʝʯʝʚʳʝ ʩʪʨʘʪʝʛʠʠ ʠ 

ʪʘʢʪʠʢʠ, ʦʨʛʘʥʠʟʫʶʱʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ 

ʧʦʟʚʦʣʷʶʱʠʝ ʘʜʝʢʚʘʪʥʦ ʚʦʩʧʨʠʥʠʤʘʪʴ ʧʝʨʬʦʨʤʘʪʠʚʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʝ ʪʦ ʠʣʠ 

ʠʥʦʝ ʩʦʙʳʪʠʝ. 

6. ʇʨʠʸʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʨʘʛʤʘʪʠʯʝʩʢʦʛʦ ʠ ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦ-ʛʠʯʝʩʢʦʛʦ ʦʙʦʙʱʝʥʠʷ ʧʦʣʫʯʝʥʥʳʭ ʨʘʥʝʝ (ʧʧ. 1-

5) ʩʚʝʜʝʥʠʡ ʜʣʷ ʮʝʣʦʩʪʥʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʬʨʘʛʤʝʥʪʘ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ.  

ʆʪʤʝʯʝʥʥʳʝ ʧʨʠʸʤʳ ʩʦʩʪʘʚʣʷʶʪ ʘʣʛʦʨʠʪʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʣʶʙʦʡ ʜʠʩʢʫʨʩʠʚʥʦʡ ʩʠʪʫʘʮʠʠ.  ʉʣʝʜʫʝʪ ʫʢʘʟʘʪʴ, ʯʪʦ ʧʦʜ 

ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠʤ ʜʠʩʢʫʨʩʦʤ ʥʘʤʠ ʧʦʥʠʤʘʝʪʩʷ ʨʝʯʝʤʳʩʣʠʪʝʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʦʙʳʪʠʡʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʢʦʪʦʨʦʝ 

ʦʙʳʯʥʦ ʦʙʨʘʟʫʝʪʩʷ ʚʦʢʨʫʛ ʜʠʩʢʫʨʩʠʚʥʦ ʦʙʫʩʣʦʚʣʝʥʥʦʛʦ ʤʘʢʨʦʢʦʥʮʝʧʪʘ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ ʩʦʟʜʘʸʪʩʷ ʩʤʳʩʣʦʚʦʝ 

ʩʦʜʝʨʞʘʥʠʝ, ʚʢʣʶʯʘʶʱʝʝ ʚ ʩʝʙʷ ʠʥʬʦʨʤʘʮʠʶ ʦ ʩʫʙʲʝʢʪʘʭ ʨʝʯʝʤʳʰʣʝʥʠʷ, ʦʙʲʝʢʪʘʭ, ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʠ ʦ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʳʭ ʢʦʦʨʜʠʥʘʪʘʭ. ʀʩʭʦʜʥʦʡ ʩʪʨʫʢʪʫʨʦʡ ʜʠʩʢʫʨʩʘ ʩʣʫʞʘʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʚʳʩʪʨʦʝʥʥʳʝ 

ʵʣʝʤʝʥʪʘʨʥʳʝ ʧʨʦʧʦʟʠʮʠʠ. ʕʣʝʤʝʥʪʘʤʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʜʨʘʤʳ ʷʚʣʷʶʪʩʷ ʩʘʤʠ 

ʩʦʙʳʪʠʷ, ʠʭ ʫʯʘʩʪʥʠʢʠ, ʧʝʨʬʦʨʤʘʪʠʚʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʝ ʩʦʙʳʪʠʷ. ʇʦʜ 

ɿ 
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ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʳʤ ʧʨʦʩʪʨʘʥʩʪʚʦʤ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʣʝʜʫʝʪ ʧʦʥʠʤʘʪʴ ʪʘʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʚ ʢʦʪʦʨʦʤ 

ʥʘʨʷʜʫ ʩ ʨʝʯʝʚʳʤʠ ʚʳʩʢʘʟʳʚʘʥʠʷʤʠ ʦʨʛʘʥʠʯʥʦ ʩʦʩʫʱʝʩʪʚʫʶʪ ʩʣʝʜʫʶʱʠʝ ʚʥʝʷʟʳʢʦʚʳʝ ʢʘʪʝʛʦʨʠʠ: ʟʥʘʥʠʝ ʤʠʨʘ, 

ʩʦʙʳʪʠʷ, ʤʥʝʥʠʷ, ʮʝʥʥʦʩʪʥʳʝ ʫʩʪʘʥʦʚʢʠ.  

1. ʀʣʣʶʩʪʨʘʮʠʷ ʧʦʣʦʞʝʥʠʡ ʨʘʟʨʘʙʦʪʘʥʥʦʛʦ ʤʝʪʦʜʘ ʜʦʣʞʥʘ, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ ʢ ʩʧʝʮʠʬʠʢʝ 

ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʚ ʬʦʨʤʘʪʝ ʢʦʪʦʨʦʛʦ ʥʘʭʦʜʠʪʩʷ ʦʩʤʳʩʣʝʥʠʝ ʜʠʩʢʫʨʩʘ ʜʨʘʤʳ, ʠ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ 

ʨʘʟʚʠʪʠʶ ʘʩʧʝʢʪʦʚ ʙʦʣʴʰʠʥʩʪʚʘ ʠʟ ʪʝʭ ʥʘʧʨʘʚʣʝʥʠʡ ʥʘʫʯʥʦʡ ʤʳʩʣʠ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʠʣʠ ʝʛʦ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʫʶ ʙʘʟʫ. 

ʆʙʨʘʪʠʤʩʷ ʢ  ʜʠʩʢʫʨʩʠʚʥʦʡ ʩʠʪʫʘʮʠʠ ʠʟ ʧʴʝʩʳ ʄ. ʐʘʪʨʦʚʘ çɹʨʝʩʪʩʢʠʡ ʤʠʨè: ʧʫʪʸʤ ʛʦʣʦʩʦʚʘʥʠʷ ʥʘ ʟʘʩʝʜʘʥʠʠ ɺʎʀʂ 

ʚ 1918 ʛʦʜʫ ʙʦʣʴʰʝʚʠʢʠ ʧʨʠʥʠʤʘʶʪ ʨʝʰʝʥʠʝ ʦ ʧʨʠʟʥʘʥʠʠ ʧʦʨʘʞʝʥʠʷ ʈʦʩʩʠʠ ʚ ʚʦʡʥʝ ʩ ɻʝʨʤʘʥʠʝʡ, ʚʳʭʦʜʝ ʠʟ ʚʦʡʥʳ, 

ʟʘʢʣʶʯʝʥʠʠ ʤʠʨʘ. ɼʨʘʤʘʪʫʨʛʠʯʝʩʢʠʡ ʪʝʢʩʪ ʜʦʢʫʤʝʥʪʘʣʝʥ, ʩʦʜʝʨʞʠʪ ʚʳʜʝʨʞʢʫ ʠʟ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʩʪʝʥʦʛʨʘʤʤʳ, 

ʧʝʜʘʥʪʠʯʥʦ ʧʝʨʝʜʘʸʪ ʧʨʦʪʦʢʦʣʴʥʫʶ ʬʦʨʤʫʣʫ ʦʙʨʘʱʝʥʠʷ ʧʨʝʜʩʝʜʘʪʝʣʷ ʢ ʢʘʞʜʦʤʫ ʯʣʝʥʫ, ʦʪʚʝʪ-ʧʦʟʠʮʠʶ ʢʘʞʜʦʛʦ 

ʯʣʝʥʘ ɺʎʀʂ: çʉ ʚ ʝ ʨ ʜ ʣ ʦ ʚ.  ʊʨʝʙʫʶ ʘʙʩʦʣʶʪʥʦʡ ʪʠʰʠʥʳ.  ɸʢʫʣʦʚ? ɸ ʢ ʫ ʣ ʦ ʚ. ɿʘ ʤʠʨ. ʉ ʚ ʝ ʨ ʜ ʣ ʦ ʚ. 

ʂʘʨʘʭʘʥ? ʂ ʘ ʨ ʘ ʭ ʘ ʥ. ɿʘ ʤʠʨ! é  ʉ ʚ ʝ ʨ ʜ ʣ ʦ ʚ. ʂʘʭʦʚʩʢʘʷ? ʂ ʘ ʭ ʦ ʚ ʩ ʢ ʘ ʷ. ʇʨʦʪʠʚ! ʉ ʚ ʝ ʨ ʜ ʣ ʦ ʚ. 

ʐʪʝʡʥʙʝʨʛ? ʐ ʪ ʝ ʡ ʥ ʙ ʝ ʨ ʛ. ʇʨʦʪʠʚ! <...>è  ɼʘʥʥʳʡ ʬʨʘʛʤʝʥʪ ʪʝʢʩʪʘ ʟʘʥʠʤʘʝʪ ʯʝʪʳʨʝ ʩʪʨʘʥʠʮʳ ʧʴʝʩʳ. ɸʚʪʦʨʦʤ 

ʧʨʝʩʣʝʜʫʝʪʩʷ ʮʝʣʴ ʚʦʩʩʦʟʜʘʥʠʷ ʦʙʲʝʢʪʠʚʥʦʡ ʨʝʘʣʴʥʦʩʪʠ ʠʟʦʙʨʘʞʘʝʤʦʛʦ. ʀʜʠʦʩʪʠʣʝʚʦʡ ʢʦʤʧʦʥʝʥʪ ʄ. ʐʘʪʨʦʚʘ 

ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʧʨʠʚʝʨʞʝʥʥʦʩʪʴ ʢ ʜʦʢʫʤʝʥʪʘʣʠʟʘʮʠʠ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ, ʠʩʪʦʨʠʯʝʩʢʦʡ ʧʨʘʚʜʝ, ʧʦʩʨʝʜʩʪʚʦʤ 

ʯʝʛʦ ʙʘʟʦʚʳʡ ʧʨʝʜʤʝʪ ʠʟʦʙʨʘʞʝʥʠʷ ï ʧʦʣʠʪʠʯʝʩʢʠʡ ʩʧʦʨ ï ʧʨʝʜʩʪʘʚʣʝʥ ʨʝʘʣʠʩʪʠʯʥʦ. ʕʢʩʧʣʠʮʠʪʥʦʝ ʧʨʝʧʦʜʥʝʩʝʥʠʝ 

ʪʝʢʩʪʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦʙ ʠʟʦʙʨʘʞʘʝʤʦʤ ʠʩʪʦʨʠʯʝʩʢʦʤ ʩʦʙʳʪʠʠ ʚʢʫʧʝ ʩ ʦʪʢʨʳʪʳʤ ʜʦʩʪʫʧʦʤ ʢ ʦʙʱʝʠʟʚʝʩʪʥʦʡ 

ʚʥʝʪʝʢʩʪʦʚʦʡ ʠʥʬʦʨʤʘʮʠʝʡ ʦ ʥʸʤ ʧʦʟʚʦʣʷʶʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦʙ ʦʪʢʨʳʪʦʩʪʠ ʧʦʟʠʮʠʠ ʘʚʪʦʨʘ,  ʝʛʦ ʠʥʪʝʥʮʠʠ 

ʧʨʝʜʦʩʪʘʚʠʪʴ ʯʠʪʘʪʝʣʶ ʪʘʢʠʝ ʬʦʨʤʘʪʳ ʟʥʘʥʠʷ ʯʠʪʘʪʝʣʶ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʪ ʝʤʫ ʙʝʟ ʟʘʪʨʫʜʥʝʥʠʡ ʧʨʦʠʟʚʝʩʪʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʫʶ ʦʙʨʘʙʦʪʢʫ ʧʦʩʪʫʧʠʚʰʝʡ ʠʥʬʦʨʤʘʮʠʠ.  

  2. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʨʝʘʣʠʟʘʮʠʷ ʚʪʦʨʦʛʦ ʰʘʛʘ ʧʨʝʜʣʦʞʝʥʥʦʛʦ ʤʝʪʦʜʘ, ʪ.ʝ. ʚʳʷʚʣʝʥʠʝ ʠ ʜʠʩʢʫʨʩʠʚʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ 

ʙʘʟʦʚʳʭ  ʢʦʛʥʠʪʠʚʥʳʭ ʩʪʨʫʢʪʫʨ (ʤʘʢʨʦʢʦʥʮʝʧʪʘ, ʢʦʥʮʝʧʪʦʚ ʠ ʩʫʙʢʦʥʮʝʧʪʦʚ), ʩʣʫʞʘʱʠʭ ʧʝʨʝʜʘʯʝ  ʩʤʳʩʣʦʚʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʪʝʢʩʪʘ, ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʧʨʦʠʩʭʦʜʠʪ ʙʝʟ ʟʘʪʨʫʜʥʝʥʠʡ. ʄʘʢʨʦʢʦʥʮʝʧʪ çʇʦʣʠʪʠʯʝʩʢʠʡ ʩʧʦʨè 

ʦʙʲʝʢʪʠʚʠʨʫʝʪʩʷ ʚ ʚʦʩʩʦʟʜʘʥʥʦʤ ʧʦʣʠʣʦʛʠʯʝʩʢʦʤ ʧʦʩʪʨʦʝʥʠʠ ʧʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʩʪʚ ï ʚʦʧʨʦʩʥʦ-

ʦʪʚʝʪʥʳʭ ʝʜʠʥʩʪʚ ʧʦʩʪʦʷʥʥʦʛʦ ʧʨʦʧʦʥʝʥʪʘ ʉʚʝʨʜʣʦʚʘ ʠ ʩʤʝʥʷʶʱʠʭʩʷ ʧʨʦʧʦʥʝʥʪʦʚ ï ʯʣʝʥʦʚ ɺʎʀʂ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ 

ʯʪʦ ʘʢʪʘʥʪ ʉʚʝʨʜʣʦʚ  ʥʝ ʥʘʭʦʜʠʪʩʷ ʚ ʦʧʧʦʟʠʮʠʠ ʢ ʫʯʘʩʪʥʠʢʘʤ ʛʦʣʦʩʦʚʘʥʠʷ, ʘ ʣʠʰʴ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʝʛʦ ʚʝʜʫʱʝʛʦ, 

ʝʤʫ ʧʨʠʜʘʥʘ ʩʧʝʮʠʬʠʯʝʩʢʘʷ ʜʠʩʢʫʨʩʠʚʥʘʷ ʨʦʣʴ  ʩʢʨʝʧʣʷʶʱʝʛʦ ʵʣʝʤʝʥʪʘ ʚ ʧʦʣʠʵʧʠʟʦʜʠʯʝʩʢʠʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ 

ʩʦʙʳʪʠʷʭ, ʥʘ ʢʦʪʦʨʳʝ ʨʘʩʧʘʜʘʝʪʩʷ ʚʝʩʴ ʧʨʦʪʦʢʦʣ ʛʦʣʦʩʦʚʘʥʠʷ.  ʆʙʲʝʢʪʠʚʘʮʠʷ ʤʘʢʨʦʢʦʥʮʝʧʪʘ çʇʦʣʠʪʠʯʝʩʢʠʡ ʩʧʦʨè 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʵʢʩʧʣʫʘʪʘʮʠʠ ʢʦʥʮʝʧʪʦʨʦʚ ʨʘʟʣʠʯʥʦʛʦ ʧʣʘʥʘ (ʚʚʠʜʫ ʦʛʨʘʥʠʯʝʥʥʦʩʪʠ ʤʝʩʪʘ ʧʨʠʚʝʜʸʤ 

ʤʠʥʠʤʫʤ ʧʨʠʤʝʨʦʚ): ʣʝʢʩʝʤ ʠ ʠʭ ʩʦʯʝʪʘʥʠʡ  (ʧʨʦʪʠʚ, ʟʘ, ʦʪʢʘʟʳʚʘʶʩʴ ʛʦʣʦʩʦʚʘʪʴ, ʙʨʘʚʦ, ʧʦʟʦʨ ʠ ʜʨ.), 

ʧʝʨʬʦʨʤʘʪʠʚʥʦʡ  ʬʦʨʤʳ (ʪʨʝʙʫʶ ʘʙʩʦʣʶʪʥʦʡ ʪʠʰʠʥʳ, ʦʪʢʘʟʳʚʘʶʩʴ ʛʦʣʦʩʦʚʘʪʴ, ʚʳʩʪʫʧʘʶ ʟʘ ʤʠʨ, ʧʨʦʰʫ ʪʠʰʠʥʫ  

ʠ ʜʨ.), ʧʨʝʜʠʢʘʪʠʚʥʳʭ   ʝʜʠʥʠʮ (ʃʝʥʠʥ ʤʦʣʯʠʪ; ʅʠʢʪʦ ʥʝ ʦʪʚʝʯʘʝʪ. ʠ ʜʨ.).  

3. ʉʝʤʘʥʪʠʟʘʮʠʷ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʦʙʲʝʢʪʠʚʠʨʫʶʱʠʭ ʨʘʥʝʝ ʚʳʷʚʣʝʥʥʳʝ ʢʦʛʥʠʪʠʚʥʳʝ ʦʙʨʘʟʦʚʘʥʠʷ (ʢʦʥʮʝʧʪʳ), 

ʧʦʟʚʦʣʷʝʪ ʫʛʣʫʙʠʪʴ ʘʥʘʣʠʟ. ʊʘʢ, ʣʝʢʩʝʤʘ ʧʦʟʦʨ ʚ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʨʝʧʣʠʢʝ: çʍʦʨ ʚʟʨʳʚʘʝʪʩʷ ʢʨʠʢʘʤʠ: ɹʨʘʚʦ! ʇʦʟʦʨ! 

ʊʠʰʝ!è) ʧʦʩʨʝʜʩʪʚʦʤ  ʦʩʤʳʩʣʝʥʠʷ,  ʦʙʥʘʨʫʞʝʥʠʷ ʝʸ ʟʥʘʯʝʥʠʷ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʜʠʘʣʦʛʠʯʝʩʢʦʤ ʵʧʠʟʦʜʝ ʨʘʩʢʨʳʚʘʝʪ 

ʧʦʪʝʥʮʠʘʣ ʥʦʤʠʥʘʪʠʚʥʦʡ ʦʮʝʥʦʯʥʦ-ʙʳʪʠʡʥʦʡ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠ. ɼʘʥʥʘʷ ʣʝʢʩʝʤʘ ʚʳʨʘʞʘʝʪ ʧʦʟʠʮʠʶ 

ʦʜʥʦʡ ʠʟ ʩʧʦʨʷʱʠʭ ʩʪʦʨʦʥ, ʚʩʪʫʧʘʷ ʚ ʘʥʪʠʪʝʪʠʯʥʳʝ ʩʤʳʩʣʦʚʳʝ ʦʪʥʦʰʝʥʠʷ ʩ ʢʦʥʪʘʢʪʥʦʡ ʣʝʢʩʝʤʦʡ ʙʨʘʚʦ, ʫʩʠʣʠʚʘʝʪ 

ʧʨʘʛʤʘʪʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠ, ʢʦʪʦʨʘʷ ʦʙʨʘʟʦʚʘʥʘ ʥʘ ʦʩʥʦʚʝ ʣʝʢʩʝʤʳ ʧʦʟʦʨ.   ʇʦʟʦʨ ï 

çʙʝʩʯʝʩʪʥʦʝ, ʧʦʩʪʳʜʥʦʝ, ʫʥʠʟʠʪʝʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝè [2, 547]; çʙʝʩʯʝʩʪʴʝ, ʧʦʩʪʳʜʥʦʝ ʜʣʷ ʢʦʛʦ-ʥʠʙʫʜʴ ʧʦʣʦʞʝʥʠʝ, 

ʚʳʟʳʚʘʶʱʝʝ ʧʨʝʟʨʝʥʠʝ [3, 434];  ʩʠʥʦʥʠʤʠʯʝʩʢʠʡ ʨʷʜ: ʙʝʩʩʣʘʚʠʝ, ʙʝʩʯʝʩʪʴʝ, ʩʪʳʜ, ʩʨʘʤ, ʩʨʘʤʦʪʘ, ʩʪʳʜʦʙʘ, ʩʦʨʦʤ 

[4, 213]. ʉʣʦʚʘʨʥʳʝ ʜʝʬʠʥʠʮʠʠ  ʧʦʟʚʦʣʷʶʪ ʛʦʚʦʨʠʪʴ ʦ çʤʦʥʦʣʠʪʥʦʩʪʠè ʣʝʢʩʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ, ʥʝʚʦʟʤʦʞʥʦʩʪʠ 

ʚʳʜʝʣʠʪʴ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʢʦʤʧʦʥʝʥʪʳ ʟʥʘʯʝʥʠʷ. ʉʣʝʜʩʪʚʠʝʤ ʵʪʦʛʦ ʷʚʣʷʝʪʩʷ ʙʦʣʴʰʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʦʧʨʝʜʝʣʸʥʥʦʩʪʴ, 

ʩʦʧʫʪʩʪʚʫʶʱʘʷ ʚʳʨʘʞʘʝʤʦʡ ʧʦʟʠʮʠʠ ʦʜʥʦʡ ʠʟ ʩʪʦʨʦʥ ʚ ʧʦʣʠʪʠʯʝʩʢʦʤ ʩʧʦʨʝ.  

4. ʋʩʪʘʥʦʚʣʝʥʠʝ ʩʤʳʩʣʦʚʦʛʦ ʚʘʨʴʠʨʦʚʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʚ ʢʦʪʦʨʦʤ ʣʝʢʩʝʤʳ ʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʝ ʩʦʯʝʪʘʥʠʷ, 

ʚʩʪʫʧʘʷ ʚ ʣʝʢʩʠʢʦ-ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʝ ʢʦʥʬʠʛʫʨʘʮʠʠ, ʫʯʘʩʪʚʫʶʪ ʚ ʩʘʤʳʭ ʨʘʟʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʧʨʠʨʘʱʝʥʠʷʭ, 

ʦʪʨʘʞʘʶʱʠʭ ʤʥʝʥʠʷ ʠ ʮʝʥʥʦʩʪʥʳʝ ʫʩʪʘʥʦʚʢʠ ʫʯʘʩʪʥʠʢʦʚ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʘʣʦʛʘ, ʨʝʘʣʠʟʫʝʪʩʷ ʜʣʷ 

ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʷ ʚʩʝʛʦ ʩʧʝʢʪʨʘ ʩʤʳʩʣʦʚ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʜʠʩʢʫʨʩʠʚʥʫʶ ʮʝʥʥʦʩʪʥʦ-ʩʤʳʩʣʦʚʫʶ ʩʨʝʜʫ. ʊʘʢ, ʬʨʘʛʤʝʥʪ 

ʨʝʯʠ ʧʝʨʩʦʥʘʞʘ ɹʫʭʘʨʠʥʘ ʩʦʜʝʨʞʠʪ ʤʝʪʘʬʦʨʠʯʝʩʢʦʝ ʚʳʨʘʞʝʥʠʝ çʨʝʰʝʥʠʝ, ʢʦʪʦʨʦʝ ... ʨʘʩʩʪʨʝʣʠʚʘʝʪ ʥʘʰʫ 

ʨʝʚʦʣʶʮʠʶè, ʪʨʝʙʫʶʱʝʝ ʧʦʷʩʥʝʥʠʷ. ʆʥʦ ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʪʦʣʢʦʚʘʥʦ ʢʘʢ ʥʦʩʠʪʝʣʴ ʜʚʫʭ ʩʤʳʩʣʦʚ: 1) ʥʠʚʝʣʠʨʫʝʪ 

ʜʦʩʪʠʞʝʥʠʷ ʨʝʚʦʣʶʮʠʠ; 2) ʦʩʣʘʙʣʷʝʪ ʧʦʪʝʥʮʠʘʣ ʝʸ ʠʥʠʮʠʘʪʦʨʦʚ. ʂʦʥʪʝʢʩʪ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʧʦʣʠʣʦʛʘ ʧʦʟʚʦʣʷʝʪ 

ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʦʨʠʪʝʪʝ ʧʝʨʚʦʛʦ ʩʤʳʩʣʘ. ʂʦʥʪʘʢʪʥʦʝ ʨʘʟʤʝʱʝʥʠʝ ʘʥʪʠʪʝʪʠʯʥʳʭ ʨʝʧʣʠʢ ʨʘʟʥʳʭ ʢʦʤʤʫʥʠʢʘʥʪʦʚ: 

ʇʦʟʦʨ! ʠ ɹʨʘʚʦ! ï ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʧʦʣʷʨʥʦʩʪʠ ʤʥʝʥʠʡ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʩʧʦʨʘ. ʋʢʘʟʘʥʥʦʝ ʷʟʳʢʦʚʦʝ 

ʩʨʝʜʩʪʚʦ ʧʨʠʟʚʘʥʦ ʠʩʢʣʶʯʠʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʩʤʝʰʝʥʠʷ ʧʦʟʠʮʠʡ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʩʧʦʨʘ. 

5. ʂʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʪʘʢʪʠʢʠ ʠ ʩʪʨʘʪʝʛʠʠ ʚʳʷʚʣʷʶʪʩʷ, ʙʣʘʛʦʜʘʨʷ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ ʧʨʦʠʟʚʝʜʸʥʥʦʤʫ 

ʫʩʪʘʥʦʚʣʝʥʠʶ ʙʘʟʦʚʦʛʦ ʧʨʝʜʤʝʪʘ ʠʟʦʙʨʘʞʝʥʠʷ (ʧʦʣʠʪʠʯʝʩʢʠʡ ʩʧʦʨ),  ʩʝʤʘʥʪʠʟʘʮʠʠ, ʫʩʪʘʥʦʚʣʝʥʠʶ ʩʤʳʩʣʦʚʦʛʦ 

ʚʘʨʴʠʨʦʚʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʦʧʨʝʜʝʣʝʥʠʶ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ. ɼʠʩʢʫʨʩʠʚʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʘʢʪʫʘʣʴʥʳʭ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʜʝʡʩʪʚʠʡ ʧʨʠʚʦʜʠʪ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʚʝʜʫʱʝʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʪʨʘʪʝʛʠʝʡ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʣʦʛʘ-

ʛʦʣʦʩʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʩʪʨʘʪʝʛʠʷ ʜʠʩʢʨʝʜʠʪʘʮʠʠ ʧʦʣʠʪʠʯʝʩʢʦʡ ʧʦʟʠʮʠʠ ʦʧʧʦʥʝʥʪʦʚ. ʈʝʘʣʠʟʘʮʠʷ ʝʸ ʧʨʦʠʩʭʦʜʠʪ 

ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʦʚʝʜʝʥʠʷ ʨʘʟʥʳʭ ʪʘʢʪʠʢ,  ʥʘʧʨʠʤʝʨ, ʪʘʢʪʠʢʠ ʦʙʣʠʯʝʥʠʷ ʚ ʨʝʧʣʠʢʝ ʇʦʟʦʨ! ʠ ʪʘʢʪʠʢʠ ʧʦʜʜʝʨʞʘʥʠʷ 

ʧʨʦʚʦʜʠʤʦʡ ʧʦʣʠʪʠʢʠ ʚ ʨʝʧʣʠʢʝ ɹʨʘʚʦ! ʇʝʨʚʘʷ ʨʝʘʣʠʟʫʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʘʢʪʫʘʣʠʟʘʮʠʠ ʚʘʣʶʘʪʠʚʘ (ʦʩʫʞʜʝʥʠʷ), 

ʧʦʩʣʝʜʥʷʷ ï ʵʤʦʮʠʦʥʘʣʴʥʦ-ʣʠʯʥʦʩʪʥʦʛʦ ʵʢʩʧʨʝʩʩʠʚʘ (ʧʦʭʚʘʣʳ). 

6. ʎʝʣʦʩʪʥʦʝ ʦʩʤʳʩʣʝʥʠʝ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʬʨʘʛʤʝʥʪʘ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜʳ ʦ 

ʪʦʤ, ʯʪʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʳʡ ʧʦʪʝʥʮʠʘʣ ʘʚʪʦʨʘ ʪʝʢʩʪʘ ʥʘʧʨʘʚʣʝʥ ʥʘ  ʧʨʦʚʝʜʝʥʠʝ ʠʜʝʠ ʦʙ ʦʩʪʨʦʪʝ 

ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʩʧʦʨʘ ʢʘʢ ʙʘʟʦʚʦʛʦ ʧʨʝʜʤʝʪʘ ʠʟʦʙʨʘʞʝʥʠʷ, ʦʪʨʘʞʸʥʥʦʛʦ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʝʜʣʘʛʘʝʤʳʡ ʤʝʪʦʜ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʘʥʘʣʠʟʘ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʧʦʟʚʦʣʷʝʪ 

ʧʨʦʠʟʚʦʜʠʪʴ ʢʦʤʧʣʝʢʩʥʦʝ ʚʳʷʚʣʝʥʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʜʨʘʤʳ. ɺ ʝʛʦ ʦʩʥʦʚʝ ʣʝʞʠʪ ʤʝʭʘʥʠʟʤ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʚʳʷʚʣʝʥʠʷ ʚʩʝʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʣʦʞʥʦʡ ʘʨʭʠʪʝʢʪʫʨʳ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ï ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ ʠ 

ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʦʙʱʝʥʠʷ. ʊʝʦʨʝʪʠʯʝʩʢʦʝ ʠ ʧʨʘʢʪʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʧʨʝʜʣʘʛʘʝʤʦʛʦ 

ʤʝʪʦʜʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʦʧʨʝʜʝʣʸʥʥʦʤ ʚʢʣʘʜʝ ʚ ʪʝʦʨʠʶ ʠ ʧʨʘʢʪʠʢʫ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʬʫʥʢʮʠʦʥʘʣʠʟʤʘ, ʧʦʟʚʦʣʷʶʱʝʛʦ 

ʦʧʨʝʜʝʣʷʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʩʣʦʚʘ ʚ ʘʩʧʝʢʪʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʷʟʳʢʘ, ʧʦʟʥʘʥʠʷ ʠ ʢʫʣʴʪʫʨʳ.  
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ʕʂʉʌʆʈʄɸʎʀʗ ɺ ʉʈɽɼʉʊɺɸʍ ʄɸʉʉʆɺʆʁ ʀʅʌʆʈʄɸʎʀʀ 

ɸʥʥʦʪʘʮʠʷ: 

ɺ ʩʪʘʪʴʝ ʠʩʩʣʝʜʫʝʪʩʷ ʧʨʦʙʣʝʤʘ ʵʢʩʬʦʨʤʘʮʠʠ ʚ ʩʨʝʜʩʪʚʘʭ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ. ɺʳʜʚʠʥʫʪʘʷ ʛʠʧʦʪʝʟʘ ʦ 

ʚʦʟʤʦʞʥʦʩʪʠ ʨʘʟʥʦʩʪʦʨʦʥʥʝʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ, ʠʟʤʝʥʝʥʠʠ ʝʛʦ ʩʤʳʩʣʦʚʳʭ ʛʨʘʥʠʮ ʩʚʷʟʘʥʘ ʩ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝʤ 

ʨʝʘʣʴʥʦʩʪʠ ʠ ʜʦʤʠʥʠʨʦʚʘʥʠʝʤ ʚ ʥʝʡ ʤʘʩʩʤʝʜʠʡʥʦʡ ʧʨʦʜʫʢʮʠʠ. ʋʜʝʣʷʝʪʩʷ ʚʥʠʤʘʥʠʝ ʧʨʦʮʝʩʩʘʤ, ʚʣʠʷʶʱʠʤ ʥʘ 

ʠʟʤʝʥʝʥʠʝ ʤʝʜʠʘʩʨʝʜʳ. ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʧʨʠʯʠʥʳ, ʧʨʠʚʦʜʷʱʠʝ ʢ ʨʘʩʰʠʨʝʥʠʶ ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʤʝʜʠʘʪʝʢʩʪʦʚ. ʆʩʥʦʚʥʳʝ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʧʦʣʦʞʝʥʠʷ ʩʪʘʪʴʠ ʠʣʣʶʩʪʨʠʨʫʶʪʩʷ ʧʨʠʤʝʨʘʤʠ ʠʟ ʩʨʝʜʩʪʚ ʤʘʩʩʦʚʦʡ 

ʠʥʬʦʨʤʘʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʳʡ ʬʦʥ, ʤʝʜʠʘʪʝʢʩʪ, ʵʢʩʬʦʨʤʘʮʠʷ, ʞʫʨʥʘʣʠʩʪʠʢʘ, ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ ʨʝʩʫʨʩ, 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ. 
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EXPORTACI IN THE MEDIA  

Abstract 

This article examines the problem of exformation in the media. The hypothesis about the possibility of a diverse 

interpretation of the text, change its semantic boundaries associated with the rethinking of reality and the dominance in it of 

mass-media products. Attention is paid to the processes influencing changes in the media environment. The causes leading to 

extension of possibilities of interpretation of media texts. The basic theoretical principles of the article are illustrated by 

examples from the media. 

Keywords: communication background, media text, exportaci, journalism, information resource interpretation. 

 

ʩʦʙʝʥʥʦʩʪʴʶ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʳ, ʬʦʨʤʠʨʫʶʱʝʡ ʝʸ ʛʣʦʙʘʣʴʥʫʶ ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ ʩʨʝʜʫ, ʩʪʘʣʠ 

ʤʝʜʠʘʪʝʢʩʪʳ. ʆʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʘʨʪʝʬʘʢʪʳ, ʧʦ ʢʦʪʦʨʳʤ ʤʦʞʥʦ ʠʟʫʯʘʪʴ  ʥʝ ʪʦʣʴʢʦ 

ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʡ ʣʘʥʜʰʘʬʪ, ʥʦ ʠ ʩʧʝʮʠʬʠʢʫ ʪʝʩʪʦʚ ʉʄʀ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʚʘʞʥʘ ʥʝ ʩʪʦʣʴʢʦ ʠʥʬʦʨʤʘʮʠʷ ʩʘʤʘ 

ʧʦ ʩʝʙʝ, ʩʢʦʣʴʢʦ ʪʝʭʥʦʣʦʛʠʠ ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ, ʧʦʵʪʦʤʫ ʚʝʜʫʱʠʤ ʩʪʘʣ ʧʨʠʥʮʠʧ ʪʦʪʘʣʴʥʦʛʦ ʧʦʛʨʫʞʝʥʠʷ 

ʨʝʮʠʧʠʝʥʪʘ ʚ ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ ʧʦʪʦʢ.  

ɺ ʨʘʙʦʪʝ ʠʩʧʦʣʴʟʦʚʘʥʳ ʩʣʝʜʫʶʱʠʝ ʤʝʪʦʜʳ: ʘʥʘʣʠʟ, ʚʳʙʦʨʢʘ, ʦʧʠʩʘʥʠʝ, ʥʘʙʣʶʜʝʥʠʝ ʟʘ ʠʟʤʝʥʝʥʠʷʤʠ ʚ ʷʟʳʢʝ 

ʩʨʝʜʩʪʚ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ.  

ʇʨʝʜʩʪʘʚʠʪʝʣʠ ʉʄʀ ʚʩʝ ʯʘʱʝ ʩʦʩʨʝʜʦʪʦʯʝʥʳ ʥʝ ʥʘ ʧʦʠʩʢʝ ʠ ʧʨʦʠʟʚʦʜʩʪʚʝ ʠʥʬʦʨʤʘʮʠʠ, ʘ ʥʘ ʝʸ ʠʥʪʝʨʧʨʝʪʘʮʠʠ. 

ʇʦʩʪʠʥʜʫʩʪʨʠʘʣʴʥʦʝ ʦʙʱʝʩʪʚʦ ʦʮʝʥʠʚʘʝʪ ʠʥʬʦʨʤʘʮʠʶ ʩ ʫʯʝʪʦʤ ʦʙʱʝʩʪʚʝʥʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ, ʧʝʨʝʥʦʩʷ 

ʪʦʚʘʨʥʦ-ʜʝʥʝʞʥʳʝ ʦʪʥʦʰʝʥʠʷ ʠ ʚ ʦʩʪʘʣʴʥʳʝ ʩʬʝʨʳ. ʇʨʠ ʵʪʦʤ çʟʥʘʥʠʷè - ʪʝʨʷʶʪ ʚ ʢʘʯʝʩʪʚʝ, ʘ ʠʟʙʳʪʦʯʥʘʷ 

çʵʢʩʬʦʨʤʘʮʠʷè ʩʦʟʜʘʝʪ ʤʥʦʛʦʦʙʨʘʟʠʝ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʟʥʘʢʦʚ ʠ ʩʤʳʩʣʦʚè [1, ʩ. 77].  

ɹʝʩʧʨʝʧʷʪʩʪʚʝʥʥʳʡ ʜʦʩʪʫʧ ʢ ʠʥʬʦʨʤʘʮʠʠ ʚʣʝʯʝʪ ʠʟʤʝʥʝʥʠʝ ʚ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʠ ʧʨʠʚʦʜʠʪ ʢ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʧʝʨʝʛʨʫʟʢʝ ïɻ ʢʩʬʦʨʤʘʮʠʠ.  ʇʦʥʷʪʠʝ ʵʢʩʬʦʨʤʘʮʠʷ  çʥʘʤʝʨʝʥʥʦ ʫʜʘʣʷʝʤʘʷ ʠʥʬʦʨʤʘʮʠʷè ʙʳʣʦ 

ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʦʚʘʥʦ ʜʘʪʩʢʠʤ ʬʠʟʠʢʦʤ ʊ. ʅʦʨʨʝʪʨʘʥʜʝʨʩʦʤ ʚ ʢʥʠʛʝ çʀʣʣʶʟʠʷ ʧʦʣʴʟʦʚʘʪʝʣʷè (1998)[2]. ʅʦ 

ʦʜʥʦʟʥʘʯʥʦʩʪʠ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʵʪʦʛʦ ʪʝʨʤʠʥʘ ʥʝʪ. ʊʘʢ, ɻʨʝʭʦʚ ɸ.ɺ. ʧʦʥʠʤʘʝʪ ʧʦʜ ʥʠʤ çʠʟʙʳʪʦʯʥʫʶ ʠʥʬʦʨʤʘʮʠʶè [3, 

ʩ.203]. ɸʣʝʢʩʝʝʚʘ ʀ.ʖ. ʧʦʣʘʛʘʝʪ, ʯʪʦ çʪʝʨʤʠʥ çʵʢʩʬʦʨʤʘʮʠʷè ʠʟʦʙʨʝʪʝʥ ʘʚʪʦʨʦʤ ʵʪʠʭ ʩʪʨʦʢ ʢʘʢ ʩʤʳʩʣʦʚʘʷ ʧʘʨʘ 

ʪʝʨʤʠʥʫ çʠʥʬʦʨʤʘʮʠʷè. ɽʩʣʠ çʠʥ-ʬʦʨʤʘʮʠʷè ï ʪʦ, ʯʪʦ ʥʘʭʦʜʠʪʩʷ ʚʥʫʪʨʠ ʬʦʨʤʳ, ʩʦʜʝʨʞʘʥʠʝ ʩʦʦʙʱʝʥʠʷ, ʪʦ çʵʢʩ-

ʬʦʨʤʘʮʠʷè ï ʪʦ, ʯʪʦ ʠʤʝʝʪʩʷ çʩʥʘʨʫʞʠè, ʚʥʝ ʬʦʨʤʳ, ʥʝʠʟʙʝʞʥʘʷ çʥʘʛʨʫʟʢʘè ʢ ʩʦʦʙʱʝʥʠʶ, ʭʘʨʘʢʪʝʨ ʢʦʪʦʨʦʡ 

ʦʧʨʝʜʝʣʷʝʪʩʷ ʩʧʦʩʦʙʦʤ ʝʛʦ ʧʝʨʝʜʘʯʠ. ʅʘʧʨʠʤʝʨ, ʵʢʩʬʦʨʤʘʮʠʷ ʪʝʣʝʚʠʟʠʦʥʥʦʛʦ ʩʦʦʙʱʝʥʠʷ ʚʢʣʶʯʘʝʪ ʠʥʪʦʥʘʮʠʠ ʛʦʣʦʩʘ 

ʯʝʣʦʚʝʢʘ, ʧʝʨʝʜʘʶʱʝʛʦ ʠʥʬʦʨʤʘʮʠʶ, ʝʛʦ ʤʠʤʠʢʫ ʠ ʞʝʩʪʳ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʚ ʧʝʯʘʪʥʦʤ ʪʝʢʩʪʝ ʵʪʦʛʦ ʥʝʪè (4). ʆʙʦʙʱʘʷ 

ʆ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʚʩʸ ʚʳʰʝʠʟʣʦʞʝʥʥʦʝ, ʧʦʜ ʵʢʩʬʦʨʤʘʮʠʝʡ ʤʳ ʧʦʥʠʤʘʝʤ ʥʘʜʪʝʢʩʪʦʚʳʡ ʩʤʳʩʣ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʥʘ ʤʝʪʘʢʦʥʪʝʩʪ, ʧʨʷʤʦ 

ʥʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ, ʥʦ ʧʨʝʜʧʦʣʘʛʘʝʤʳʡ ʜʣʷ ʜʝʢʦʜʠʨʦʚʘʥʠʷ. 

ʂʦʜʠʨʦʚʘʥʠʝ ʩʦʦʙʱʝʥʠʷ ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʚʩʝʭ ʷʟʳʢʦʚʳʭ ʫʨʦʚʥʷʭ: ʣʝʢʩʠʯʝʩʢʦʤ, ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ, 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʤ, ʩʠʥʪʘʢʩʠʯʝʩʢʦʤ. ʂʘʢ ʧʨʘʚʠʣʦ, ʧʨʠ ʩʦʟʜʘʥʠʠ ʤʝʜʠʘʪʝʢʩʪʘ ʧʨʝʜʧʦʣʘʛʘʶʪʩʷ ʨʘʟʥʳʝ ʬʦʨʤʳ ʝʛʦ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ: ʘʚʪʦʨʩʢʘʷ ʧʦʟʠʮʠʷ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʤʥʝʥʠʷ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʪʘʙʣʠʮʝ1.  

 

ʊʘʙʣʠʮʘ 1 ï ʇʨʠʤʝʨʳ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʤʝʜʠʘʪʝʢʩʪʘ 

ʚ ʟʘʛʦʣʦʚʢʘʭ ʛʘʟʝʪʳ çɹʠʟʥʝʩ-ʦʥʣʘʡʥè[ 5] 

ˉ 

ʧ/ʧ. 

ɸʚʪʦʨʩʢʘʷ ʧʦʟʠʮʠʷ ʌʦʨʤʠʨʦʚʘʥʠʝ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʤʥʝʥʠ ̫

1.  çʅʝʢʦʪʦʨʳʝ ʨʘʩʩʯʠʪʳʚʘʶʪ ʩʙʝʞʘʪʴ ʢ ʩʚʦʠʤ 

ʚʠʣʣʘʤ, ʥʦ ʛʨʦʟʥʳʝ ʩʦʙʳʪʠʷ ʥʘʩʪʠʛʥʫʪ ʠʭ ʠ ʪʘʤè 

ɼʝʧʫʪʘʪʘʤ ʥʝ ʜʘʜʫʪ çʢʦʰʤʘʨʠʪʴè ʯʠʥʦʚʥʠʢʦʚ 

ʠ ʩʠʣʦʚʠʢʦʚ 

 

2.  ʉʠʤʦʥ ʂʦʨʜʦʥʩʢʠʡ: çʉʪʨʘʥʫ ʩʧʣʘʯʠʚʘʶʪ ʨʫʩʩʢʠʡ 

ʷʟʳʢ, ʨʫʙʣʴ ʠ ʪʝʣʝʚʠʟʦʨè 

çɽʩʣʠ ʤʳ ʥʘʟʦʚʝʤ ʝʛʦ ʭʘʥʦʤ, ʩʫʣʪʘʥʦʤ, 

ʧʘʜʠʰʘʭʦʤ, ʢʘʢ ʫʛʦʜʥʦ, ð ʵʪʦ ʜʦʣʞʥʦ ʙʳʪʴ 

ʥʘʰʝ ʨʝʰʝʥʠʝè 

3.  ɻʝʥʥʘʜʠʡ ɿʶʛʘʥʦʚ: ç10% ʙʦʛʘʪʳʭ ʟʘʭʘʧʘʣʠ 90% 

ʙʦʛʘʪʩʪʚʘ! ʅʠʱʝʪʘ ʦʙʫʷʣʘ ʧʦʣʦʚʠʥʫ ʥʘʩʝʣʝʥʠʷ!è 

çʂʘʢʦʡ ʠʟ ʐʘʡʤʠʝʚʘ ʛʨʫʙʳʡ ʚʦʩʪʦʯʥʳʡ 

ʜʠʢʪʘʪʦʨ? ʆʥ ʍʦʜʞʘ ʅʘʩʨʝʜʜʠʥ ʚʩʝʷ ʈʫʩʠè 

4.  ɺʣʘʜʠʤʠʨ ʇʫʪʠʥ ʚ ʆʆʅ: çɺʳ ʭʦʪʴ ʧʦʥʠʤʘʝʪʝ 

ʪʝʧʝʨʴ, ʯʪʦ ʚʳ ʥʘʪʚʦʨʠʣʠ?è 

çʕʪʦ ʩʪʘʨʘʷ ʘʤʝʨʠʢʘʥʩʢʘʷ ʪʝʭʥʦʣʦʛʠʷ ï 

ʫʧʨʘʚʣʝʥʠʝ ʩʦʟʥʘʥʠʝʤ ʧʝʨʚʦʛʦ ʣʠʮʘ ʯʝʨʝʟ 

ʩʪʨʘʭè 

 

ʂʦʥʝʯʥʳʡ ʚʘʨʠʘʥʪ ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʟʘʚʠʩʠʪ ʦʪ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʥʘʩʳʱʝʥʥʦʩʪʠ ʪʝʢʩʪʘ ʠ ʪʝʭ ʩʧʦʩʦʙʦʚ ʠ ʞʘʥʨʦʚ, 

ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʧʨʠ ʝʛʦ ʦʬʦʨʤʣʝʥʠʠ. ʂʘʢ ʤʦʞʥʦ ʫʙʝʜʠʪʴʩʷ ʠʟ ʧʨʠʚʝʜʝʥʥʳʭ ʧʨʠʤʝʨʦʚ, çʵʢʩʬʦʨʤʘʮʠʷ ï 

ʣʫʯʰʝʝ ʩʨʝʜʩʪʚʦ ʜʝʟʠʥʬʦʨʤʘʮʠʠ ʠ ʤʘʥʠʧʫʣʷʮʠʠè [3, ʩ. 203]. ʅʝʧʦʜʛʦʪʦʚʣʝʥʥʦʤʫ ʢʦʤʤʫʥʠʢʘʥʪʫ ʩʣʦʞʥʦ 

ʩʠʩʪʝʤʘʪʠʟʠʨʦʚʘʪʴ ʠ ʦʙʲʝʢʪʠʚʥʦ ʦʮʝʥʠʪʴ ʧʦʣʫʯʝʥʥʳʝ ʩʚʝʜʝʥʠʷ, ʦʥ ʚʳʥʫʞʜʝʥ ʧʨʠʙʝʛʘʪʴ ʢ ʧʦʤʦʱʠ ʠʥʪʝʨʧʨʝʪʘʪʦʨʦʚ, 

ʨʘʩʰʠʨʷʷ ʪʝʤ ʩʘʤʳʤ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʧʦʜʤʝʥʳ ʧʦʥʷʪʠʡ ʠ ʥʝ ʧʨʝʧʷʪʩʪʚʫʷ ʦʙʝʩʮʝʥʠʚʘʥʠʶ ʩʤʳʩʣʦʚ. 

ɺ ʧʨʦʮʝʩʩʝ ʦʩʤʳʩʣʝʥʠʷ ʠʥʬʦʨʤʘʮʠʠ ʩʣʝʜʫʝʪ ʦʪʣʠʯʘʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʩʪʨʘʪʝʛʠʠ, ʦʩʥʦʚʘʥʥʳʝ ʥʘ 

ʤʘʥʠʧʫʣʠʨʦʚʘʥʠʠ ʩʦʟʥʘʥʠʝʤ ʘʜʨʝʩʘʪʘ ʦʪ ʝʩʪʝʩʪʚʝʥʥʳʭ, ʩʚʷʟʘʥʥʳʭ ʩ ʤʝʥʪʘʣʴʥʦʩʪʴʶ. ɺ ʧʝʨʚʦʤ ʩʣʫʯʘʝ, ʠʥʬʦʨʤʘʮʠʷ 

ʧʨʝʜʦʩʪʘʚʣʷʝʪʩʷ ʢʘʢ ʜʘʥʥʦʩʪʴ, ʙʝʟ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʚʩʝʩʪʦʨʦʥʥʝʛʦ ʨʘʩʩʤʦʪʨʝʥʠʷ, ʚʳʚʦʜʳ ʥʘʚʷʟʳʚʘʶʪʩʷ ʘʜʨʝʩʘʥʪʘʤ ʠ 

ʘʚʪʦʨʩʢʦʝ ʤʥʝʥʠʝ ʧʨʝʜʩʪʘʝʪ ʢʘʢ ʝʜʠʥʩʪʚʝʥʥʦ ʚʦʟʤʦʞʥʦʝ, ʯʪʦ ʜʘʝʪ ʦʩʥʦʚʘʥʠʝ ʧʨʝʜʧʦʣʘʛʘʪʴ ʩʫʛʛʝʩʪʠʚʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ, 

ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʝʝʩʷ ʚ ʞʫʨʥʘʣʠʩʪʩʢʠʭ ʪʝʢʩʪʘʭ, ʧʦʩʚʷʱʝʥʥʳʭ ʩʦʮʠʘʣʴʥʦ ʟʥʘʯʠʤʳʤ, ʧʦʣʠʪʠʯʝʩʢʠʤ ʪʝʤʘʤ, ʚ 

ʢʦʤʤʝʨʯʝʩʢʠʭ ʟʘʢʘʟʥʳʭ ʩʪʘʪʴʷʭ, ʨʝʢʣʘʤʥʳʭ ʤʘʪʝʨʠʘʣʘʭ. ʅʘʧʨʠʤʝʨ, ʟʘʛʦʣʦʚʢʦʤ ʩʪʘʪʴʠ çɽʩʣʠ ʤʳ ʥʝ ʦʪʛʨʳʟʝʤ ʤʝʩʪʦ 

ʈʦʩʩʠʠ ʚ ʤʠʨʝ, ʚʩʝ ʙʫʜʫʪ ʨʝʰʘʪʴ ʙʝʟ ʥʘʩ ʠ ʙʝʟ ʥʘʰʠʭ ʠʥʪʝʨʝʩʦʚè[5] ʩʪʘʣʘ ʮʠʪʘʪʘ ʠʟ ʚʳʩʪʫʧʣʝʥʠʷ ʧʨʝʜʩʝʜʘʪʝʣʷ 

ʢʦʤʠʩʩʠʠ ʆʙʱʝʩʪʚʝʥʥʦʡ ʧʘʣʘʪʳ ʈʦʩʩʠʠ ʧʦ ʛʘʨʤʦʥʠʟʘʮʠʠ ʤʝʞʥʘʮʠʦʥʘʣʴʥʳʭ ʠ ʤʝʞʨʝʣʠʛʠʦʟʥʳʭ ʦʪʥʦʰʝʥʠʡ ʜʦʢʪʦʨʘ 

ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʥʘʫʢ ʀʦʩʠʬʘ ɼʠʩʢʠʥʘ, ʚʳʩʪʫʧʠʚʰʝʛʦ 16 ʤʘʨʪʘ 2016 ʛʦʜʘ ʥʘ ʢʦʥʬʝʨʝʥʮʠʠ, ʧʦʩʚʷʱʝʥʥʦʡ 10-ʣʝʪʠʶ 

ʆʙʱʝʩʪʚʝʥʥʦʡ ʧʘʣʘʪʳ ʈʊ. ɺ ʩʪʘʪʴʝ ʩʦʦʙʱʘʝʪʩʷ ʦʙ ʠʟʤʝʥʝʥʠʠ ʤʝʩʪʘ ʈʦʩʩʠʠ ʚ ʤʠʨʝ, ʩʚʷʟʘʥʥʦʤ ʩ ʥʘʯʘʣʦʤ ʥʦʚʦʡ ʚʦʣʥʳ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʡ ʨʝʚʦʣʶʮʠʠ. ʆʩʚʦʝʥʠʝ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʯʝʨʝʟ ʢʘʪʝʛʦʨʠʠ ʢʦʛʥʠʪʠʚʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ: ʢʘʨʪʠʥʘ ʤʠʨʘ, 

ʩʪʝʨʝʦʪʠʧʥʦʝ ʷʟʳʢʦʚʦʝ ʩʦʟʥʘʥʠʝ, ʘʨʭʝʪʠʧ, ʢʫʣʴʪʫʨʥʳʡ ʢʦʜ, ʙʦʣʝʝ ʵʢʦʣʦʛʠʯʥʦ ʜʣʷ ʩʦʟʥʘʥʠʷ, ʪʘʢ ʢʘʢ ʩʚʷʟʘʥʦ ʩ 

ʥʘʮʠʦʥʘʣʴʥʳʤ ʤʝʥʪʘʣʠʪʝʪʦʤ. ʕʪʦ ʧʨʦʷʚʣʷʝʪʩʷ, ʥʘʧʨʠʤʝʨ, ʚʦ ʚʢʣʶʯʝʥʠʠ ʚ ʟʘʛʦʣʦʚʦʢ ʫʩʪʦʡʯʠʚʳʭ ʚʳʨʘʞʝʥʠʡ: çʕʪʦ 

ʙʳʣ ʥʝ ʫʣʴʪʠʤʘʪʫʤ. ʕʪʦ ʙʳʣ ʢʨʠʢ ʜʫʰʠ...è, ʠʤʝʥ ʫʟʥʘʚʘʝʤʳʭ ʛʝʨʦʝʚ, ʩʪʘʚʰʠʭ ʥʘʨʠʮʘʪʝʣʴʥʳʤʠ: ɻʫʤʝʨ ʋʩʤʘʥʦʚ: 

çʀʫʜʳ ʚ ʤʦʝʡ ʞʠʟʥʠ ʭʦʪʴ ʠ ʨʝʜʢʦ, ʥʦ ʪʦʞʝ ʚʩʪʨʝʯʘʣʠʩʴè, ʧʝʨʝʬʨʘʟʦʚ: ʈʠʤʤʘ ʌʝʜʷʝʚʘ: çʏʝʛʦ ʞʝ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʭʦʯʝʪ 

ʞʝʥʱʠʥʘ?è[5]. 

ɾʫʨʥʘʣʠʩʪʩʢʠʡ ʪʝʢʩʪ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʟʘʢʦʜʠʨʦʚʘʥʥʫʶ ʠʥʬʦʨʤʘʮʠʶ, ʢʦʪʦʨʘʷ, ʧʦ ʤʥʝʥʠʶ ɸ.ɹ. ɿʚʝʨʠʥʮʝʚʘ, 

çʙʫʜʝʪ ʧʦʣʦʞʝʥʘ ʚ ʦʩʥʦʚʫ ʧʝʨʝʜʘʚʘʝʤʦʛʦ ʪʝʢʩʪʘè [6]. ɺ ʥʘʯʘʣʝ XXI  ʚʝʢʘ ʦʩʦʙʦʡ ʘʢʪʫʘʣʴʥʦʩʪʴʶ ʦʙʣʘʜʘʝʪ ʜʝʷʪʝʣʴʥʦʩʪʴ 

ʧʦ ʧʨʝʜʦʪʚʨʘʱʝʥʠ ʁʵʢʩʪʨʝʤʠʟʤʘ. ʕʪʦʤʫ ʚʦʧʨʦʩʫ ʫʜʝʣʷʣʠ ʚʥʠʤʘʥʠʝ, ʢʘʢ ʧʨʘʢʪʠʢʠ, ʪʘʢ ʠ ʪʝʦʨʝʪʠʢʠ: ʉ.ʀ. ʉʘʤʳʛʠʥʘ, 

ʄ. ʄʯʝʜʣʦʚʘ, ɸ. ʊʠʭʦʤʠʨʦʚʘ ʠ ʜʨ. ʇʦʜ ʧʨʝʜʫʧʨʝʞʜʝʥʠʝʤ ʵʢʩʪʨʝʤʠʟʤʘ ʪʨʘʜʠʮʠʦʥʥʦ ʧʦʥʠʤʘʶʪ ʧʦʩʨʝʜʥʠʯʝʩʪʚʦ, 

ʧʦʜʜʝʨʞʘʥʠʝ ʤʠʨʘ, ʤʠʨʦʪʚʦʨʯʝʩʪʚʦ, ʥʘʠʙʦʣʴʰʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʦʣʫʯʠʣʠ ʩʦʮʠʘʣʴʥʳʝ ʠ ʧʦʣʠʪʠʯʝʩʢʠʝ ʩʪʨʘʪʝʛʠʠ, 

ʚʢʣʶʯʘʶʱʠʝ ʤʝʨʳ ʧʦ ʫʢʨʝʧʣʝʥʠʶ ʜʦʚʝʨʠʷ, ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʥʝʬʦʨʤʘʣʴʥʦʡ ʜʠʧʣʦʤʘʪʠʠ, ʦʩʫʱʝʩʪʚʣʝʥʠʝ ʨʝʛʫʣʷʨʥʦʛʦ 

ʘʥʘʣʠʟʘ çʧʦʣʫʯʝʥʥʳʭ ʫʨʦʢʦʚè ʠ çʣʫʯʰʝʛʦ ʦʧʳʪʘè. ɼʚʫʩʤʳʩʣʝʥʥʦʩʪʴ ʟʘʛʦʣʦʚʢʘ ʠʟ ʛʘʟʝʪʳ ɹʠʟʥʝʩ ʦʥʣʘʡʥ çɿʘʧʘʜ 

ʩʜʝʣʘʣ ʚʩʝ, ʯʪʦʙʳ ʚʟʦʨʚʘʪʴ ʊʘʪʘʨʩʪʘʥ, ʢʘʢ ʏʝʯʥʶ. ʅʦ ʥʘʨʦʜ ʠ ʵʣʠʪʳ ʫʩʪʦʷʣʠ...è [5], ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʢʦʥʪʨʘʨʛʫʤʝʥʪʘʭ. ʉ 

ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʩʦʦʙʱʘʝʪʩʷ ʦ ʧʦʣʦʞʠʪʝʣʴʥʦʤ ʠʩʭʦʜʝ ʩʦʙʳʪʠʡ, ʚʳʨʘʞʝʥʥʦʤ ʚ ʩʣʦʚʦʬʦʨʤʝ çʫʩʪʦʷʣʠè. ʉ ʜʨʫʛʦʡ 

ʩʪʦʨʦʥʳ, ʚ ʟʘʛʦʣʦʚʢʝ ʩʦʜʝʨʞʠʪʩʷ ʵʢʩʬʦʨʤʘʣʴʥʦʝ ʥʘʧʦʤʠʥʘʥʠʝ ʦ ʪʨʘʛʠʯʝʩʢʠʭ ʩʦʙʳʪʠʷʭ ʏʝʯʝʥʩʢʦʡ ʢʘʤʧʘʥʠʠ ʠ 

ʥʝʜʦʙʨʦʞʝʣʘʪʝʣʴʥʦʤ ʥʘʩʪʨʦʝ ɿʘʧʘʜʘ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʨʦʩʩʠʷʥʘʤ ʚ ʮʝʣʦʤ ʠ, ʧʦ ʤʥʝʥʠʶ ʘʚʪʦʨʘ ʩʪʘʪʴʠ, ʢ ʪʘʪʘʨʩʪʘʥʮʘʤ 

ʚ ʯʘʩʪʥʦʩʪʠ, ʟʘʢʣʶʯʝʥʥʦʝ ʚ ʣʝʢʩʝʤʝ çʚʟʦʨʚʘʪʴè. ɺ ʜʘʥʥʦʤ ʟʘʛʦʣʦʚʢʝ ʨʘʟʤʳʪʳ ʛʨʘʥʠʮʳ ʜʦʧʫʩʪʠʤʳʭ 

ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ. 

ɺ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʚ ʞʫʨʥʘʣʠʩʪʠʢʝ ʪʝʢʩʪ ʩʪʘʣ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʤʠʥʠʤʘʣʴʥʘʷ ʝʜʠʥʠʮʘ ʨʝʯʝʚʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, 

ʟʘʚʠʩʷʱʘʷ ʦʪ ʚʥʝʰʥʠʭ ʬʘʢʪʦʨʦʚ. ɺʦʟʤʦʞʥʦʩʪʴ ʨʘʟʥʦʩʪʦʨʦʥʥʝʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ ʩʚʷʟʘʥʘ ʩ ʨʘʩʰʠʨʝʥʠʝʤ 

ʧʦʚʝʜʝʥʯʝʩʢʠʭ ʫʩʪʘʥʦʚʦʢ, ʠʟʤʝʥʝʥʠʝʤ ʩʤʳʩʣʦʚʳʭ ʛʨʘʥʠʮ ʪʝʢʩʪʘ, ʩʤʝʰʝʥʠʝʤ ʵʣʠʪʘʨʥʦʡ ʢʫʣʴʪʫʨʳ ʩ ʤʘʩʩʦʚʦʡ; 

ʧʝʨʝʦʩʤʳʩʣʝʥʠʝʤ ʨʝʘʣʴʥʦʩʪʠ; ʜʦʤʠʥʠʨʦʚʘʥʠʝʤ ʤʘʩʩʤʝʜʠʡʥʦʡ ʧʨʦʜʫʢʮʠʠ ʥʘʜ ʦʙʲʝʢʪʠʚʥʦʡ ʨʝʘʣʴʥʦʩʪʴʶ. ɺ 

ʩʦʚʨʝʤʝʥʥʳʭ ʫʩʣʦʚʠʷʭ ʚʩʝ ʯʘʱʝ ʚʦʩʧʨʠʷʪʠʝ ʤʝʜʠʘʪʝʢʩʪʘ ʧʨʦʠʩʭʦʜʠʪ ʩ ʫʯʝʪʦʤ ʬʦʥʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʯʪʦ, ʚ 

ʦʪʩʨʦʯʝʥʥʦʡ ʧʝʨʩʧʝʢʪʠʚʝ, ʬʦʨʤʠʨʫʝʪ ʥʦʚʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʫʩʪʘʥʦʚʢʠ ʠ ʚʝʜʝʪ ʢ ʠʟʤʝʥʝʥʠʶ ʷʟʳʢʦʚʦʛʦ, 

ʩʦʮʠʘʣʴʥʦʛʦ ʧʦʚʝʜʝʥʠʷ. ʇʨʦʪʠʚʦʩʪʦʷʪʴ ʧʨʦʮʝʩʩʫ ʵʢʩʬʦʨʤʘʮʠʠ ʚʦʟʤʦʞʥʦ, ʝʩʣʠ ʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʥʘ ʥʘʫʯʥʫʶ ʢʘʨʪʠʥʫ 

ʤʠʨʘ ʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʟʥʘʥʠʷ.  
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ʂʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʖʞʥʦ-ʈʦʩʩʠʡʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʦʣʠʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ (ʅʇʀ) ʠʤʝʥʠ ʄ.ʀ. ʇʣʘʪʦʚʘ 

ʃʀʅɻɺʀʉʊʀʏɽʉʂʀɽ ʇʈʆɹʃɽʄʓ ʇɽʈɽɺʆɼɸ: 

ʊɽʂʉʊ ʂɸʂ ʆɹʒɽʂʊ ʇɽʈɽɺʆɼʏɽʉʂʆʁ ɼɽʗʊɽʃʔʅʆʉʊʀ 

ɸʥʥʦʪʘʮʠʷ 
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ʘʥʘʣʦʛʦʚʳʭ ʪʝʢʩʪʦʚ ʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 
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LINGUISTIC TRANSLATION PROBLEMS: TEXT AS AN OBJECT OF  TRANSLATION PRACTICE  

Abstract 

The article regards some advantages and possible difficulties of using parallel or analogue texts in translation practice. 

Keywords: parallel texts, analogue texts, translation practice, linguistic problems. 

 

 ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʧʨʝʜʧʨʠʥʠʤʘʝʪʩʷ ʧʦʧʳʪʢʘ ʚʳʜʝʣʠʪʴ ʧʨʝʠʤʫʱʝʩʪʚʘ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʘʨʘʣʣʝʣʴʥʳʭ ʠʣʠ 

ʘʥʘʣʦʛʦʚʳʭ ʪʝʢʩʪʦʚ ʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ ʠ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʝ ʧʝʨʝʚʦʜʯʠʢʦʚ. 

ɸʥʘʣʦʛʦʚʳʝ ʪʝʢʩʪʳ ï ʵʪʦ ʪʝʢʩʪʳ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ ʠʣʠ ʧʝʨʝʚʦʜʘ, ʦʙʣʘʜʘʶʱʠʝ ʩʭʦʞʝʡ ʪʝʤʘʪʠʢʦʡ ʠ ʩʦʟʜʘʥʥʳʝ 

ʜʣʷ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʚ ʪʘʢʦʤ ʞʝ ʢʦʥʪʝʢʩʪʝ, ʢʘʢ ʠ ʧʨʝʜʧʦʣʘʛʘʝʤʳʡ ʪʝʢʩʪ ʧʝʨʝʚʦʜʘ.  

ʇʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʧʝʨʝʚʦʜʳ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ (ʠʣʠ, ʢʘʢ ʦʩʦʙʳʡ ʩʣʫʯʘʡ, ʪʝʢʩʪʳ, 

ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʝ ʨʘʚʥʦʧʨʘʚʥʦ, ʘ ʪʘʢʞʝ ʨʝʜʘʢʮʠʠ ʚʳʧʦʣʥʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ). 

ʊʝʢʩʪʳ ʤʦʛʫʪ ʩʦʧʦʩʪʘʚʣʷʪʴʩʷ ʧʦ ʩʣʝʜʫʶʱʠʤ ʧʘʨʘʤʝʪʨʘʤ [1]: 

ï ʧʣʘʥ ʚʳʨʘʞʝʥʠʷ: ʩʦʧʦʩʪʘʚʣʷʶʪʩʷ ʪʝʢʩʪʳ ʩ ʦʜʠʥʘʢʦʚʦʡ ʧʨʘʛʤʘʪʠʯʝʩʢʦʡ ʦʨʠʝʥʪʘʮʠʝʡ, ʧʨʠʥʘʜʣʝʞʘʱʠʝ ʢ ʦʜʥʦʤʫ 

ʠ ʪʦʤʫ ʞʝ ʩʪʠʣʠʩʪʠʯʝʩʢʦʤʫ ʧʣʘʩʪʫ ʠʣʠ, ʥʘʦʙʦʨʦʪ, ʢ ʨʘʟʥʳʤ ʧʣʘʩʪʘʤ. ʊʘʢʦʝ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʧʦʟʚʦʣʷʝʪ ʫʷʩʥʠʪʴ 

ʨʘʟʣʠʯʥʳʝ ʘʩʧʝʢʪʳ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʢʘʢ ʷʟʳʢʘ ʦʨʠʛʠʥʘʣʘ (ʀʗ), ʪʘʢ ʠ ʷʟʳʢʘ ʧʝʨʝʚʦʜʘ (ʇʗ); 

ï ʧʣʘʥ ʩʦʜʝʨʞʘʥʠʷ: ʩʦʧʦʩʪʘʚʣʷʶʪʩʷ ʪʝʢʩʪʳ ʩʦ ʩʭʦʞʝʡ ʪʝʤʘʪʠʢʦʡ. ʕʪʦʪ ʚʠʜ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʠ ʧʦʜʛʦʪʦʚʢʝ ʢ ʧʝʨʝʚʦʜʫ ʪʝʤʘʪʠʢʠ, ʢʦʪʦʨʘʷ ʥʝʜʦʩʪʘʪʦʯʥʦ ʟʥʘʢʦʤʘ ʧʝʨʝʚʦʜʯʠʢʫ, ʦʥ ʧʦʤʦʛʘʝʪ ʚʳʷʚʠʪʴ 

ʪʝʨʤʠʥʳ, ʥʘʠʙʦʣʝʝ ʯʘʩʪʦʪʥʳʝ ʦʙʦʨʦʪʳ ʜʘʥʥʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʬʝʨʳ, ʧʨʠ ʵʪʦʤ ʩʦʧʦʩʪʘʚʣʷʝʤʳʝ ʪʝʢʩʪʳ 

ʥʝʦʙʷʟʘʪʝʣʴʥʦ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʦʨʠʛʠʥʘʣ ʠ ʧʝʨʝʚʦʜ; 

ï ʩʫʱʝʩʪʚʫʝʪ ʝʱʝ ʦʜʠʥ ʚʠʜ ʩʦʧʦʩʪʘʚʣʝʥʠʷ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ ʫʷʩʥʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʦʨʠʛʠʥʘʣʘ ï ʩʦʧʦʩʪʘʚʣʝʥʠʝ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʨʝʜʘʢʮʠʡ (ʘ ʪʘʢʞʝ ʯʝʨʥʦʚʠʢʦʚ) ʦʨʠʛʠʥʘʣʘ, ʯʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ ʧʨʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʝʨʝʚʦʜʝ, ʧʦʩʢʦʣʴʢʫ 

ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʩʣʝʜʠʪʴ ʟʘ ʘʚʪʦʨʩʢʠʤ ʨʘʟʚʠʪʠʝʤ ʤʳʩʣʠ, ʦʙʨʘʱʘʝʪ ʚʥʠʤʘʥʠʝ ʧʝʨʝʚʦʜʯʠʢʘ ʥʘ ʪʝ ʵʣʝʤʝʥʪʳ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ ʩʦʭʨʘʥʠʪʴ ʚ ʧʝʨʝʚʦʜʝ. ʉʭʦʜʥʳʡ ʘʣʛʦʨʠʪʤ ʨʘʙʦʪʳ ʩ ʧʘʨʘʣʣʝʣʴʥʳʤʠ ʪʝʢʩʪʘʤʠ 

ʠʤʝʝʪ ʤʝʩʪʦ, ʢʦʛʜʘ ʨʝʜʘʢʪʦʨ ʠ ʧʝʨʝʚʦʜʯʠʢ ʢʦʨʨʝʢʪʠʨʫʶʪ ʠ ʦʪʰʣʠʬʦʚʳʚʘʶʪ ʥʝʩʢʦʣʴʢʦ ʚʘʨʠʘʥʪʦʚ ʧʝʨʝʚʦʜʘ ʦʜʥʦʛʦ ʪʝʢʩʪʘ ʚ 

ʧʦʠʩʢʘʭ ʦʧʪʠʤʘʣʴʥʦʛʦ ʨʝʟʫʣʴʪʘʪʘ. 

ʇʨʦʮʝʜʫʨʘ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ ʢʘʢ ʩʨʘʚʥʝʥʠʝ ʪʝʢʩʪʦʚ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʷʟʳʢʘ, 

ʇʗ ʠʣʠ ʀʗ, ʢʦʛʜʘ ʦʪʤʝʯʘʶʪʩʷ ʥʘʠʙʦʣʝʝ ʪʠʧʠʯʥʳʝ ʩʨʝʜʩʪʚʘ ʪʘʢʦʛʦ ʪʝʢʩʪʘ, ʢʘʢ ʠ ʚ ʧʘʨʝ ʀʗ ʠ ʇʗ, ʧʦʩʣʝ ʯʝʛʦ 

ʧʝʨʝʚʦʜʯʠʢ ʚʦ ʤʥʦʛʦʤ ʧʦʜʛʦʪʦʚʣʝʥ ʢ ʧʝʨʝʚʦʜʫ ʪʝʢʩʪʘ ʜʘʥʥʦʡ ʪʝʤʘʪʠʢʠ. 

ɺ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʀʟʫʯʝʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ï ʧʨʠʚʳʯʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʨʘʙʦʪʳ ʧʝʨʝʚʦʜʯʠʢʘ, ʦ ʯʝʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʟʘʤʝʪʢʠ 

ʧʨʘʢʪʠʢʦʚ, ʚ ʯʘʩʪʥʦʩʪʠ, ʪʝʭʥʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ [2]. ɸʣʛʦʨʠʪʤ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʨʘʙʦʪʳ, ʦʪʢʨʳʚʘʶʱʠʡʩʷ ʚʥʠʤʘʪʝʣʴʥʳʤ 

ʦʟʥʘʢʦʤʣʝʥʠʝʤ ʩ ʦʨʠʛʠʥʘʣʦʤ, ʧʝʨʝʚʦʜʯʠʢ ʀ.ɸ. ɹʝʣʷʝʚ ʧʨʝʜʣʘʛʘʝʪ ʧʨʦʜʦʣʞʠʪʴ ʠʟʫʯʝʥʠʝʤ ʧʘʨʘʣʣʝʣʴʥʦʛʦ ʪʝʢʩʪʘ (ʚ 

ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʥʦʨʤʘʪʠʚʥʦʡ ʪʝʭʥʠʯʝʩʢʦʡ ʜʦʢʫʤʝʥʪʘʮʠʠ), ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʫʜʦʙʥʦ ʩʦʩʪʘʚʠʪʴ ʥʝʦʙʭʦʜʠʤʳʡ 

ʛʣʦʩʩʘʨʠʡ, ʫʷʩʥʠʪʴ ʜʣʷ ʩʝʙʷ ʢʦʥʪʝʢʩʪ ʫʧʦʪʨʝʙʣʝʥʠʷ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʪʝʨʤʠʥʘ, ʧʨʠʯʝʤ ʚʨʝʤʷ, ʟʘʪʨʘʯʝʥʥʦʝ ʥʘ ʧʦʠʩʢ 

ʥʝʦʙʭʦʜʠʤʦʛʦ ʵʢʚʠʚʘʣʝʥʪʘ ʚ ʧʨʦʮʝʩʩʝ ʧʝʨʝʚʦʜʘ, ʟʥʘʯʠʪʝʣʴʥʦ ʩʦʢʨʘʱʘʝʪʩʷ. ʊʘʢʘʷ ʨʘʙʦʪʘ ʪʝʤ ʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʘ, ʯʪʦ 

ʧʦʠʩʢ ʵʢʚʠʚʘʣʝʥʪʘ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʩʣʦʚʘʨʷʭ ʠ ʚʳʙʦʨ ʧʦʜʭʦʜʷʱʝʛʦ ʚʘʨʠʘʥʪʘ ʠʟ ʧʦʨʦʡ ʚʥʫʰʠʪʝʣʴʥʦʛʦ ʨʷʜʘ 

ʩʣʦʚʘʨʥʳʭ ʵʢʚʠʚʘʣʝʥʪʦʚ ʠʥʘʯʝ ʟʘʤʝʪʥʦ ʫʚʝʣʠʯʠʣʠ ʙʳ ʚʨʝʤʷ ʧʝʨʝʚʦʜʘ. ʄʦʞʥʦ ʜʦʙʘʚʠʪʴ, ʯʪʦ ʧʝʨʝʚʦʜʯʠʢ ʨʝʢʦʤʝʥʜʫʝʪ 

ʨʘʙʦʪʘʪʴ ʩ ʧʘʨʘʣʣʝʣʴʥʳʤʠ ʪʝʢʩʪʘʤʠ ʚ ʦʙʦʠʭ ʷʟʳʢʘʭ, ʯʪʦʙʳ ʩʨʘʚʥʠʪʴ ʪʦʣʢʦʚʘʥʠʷ ʥʘʡʜʝʥʥʳʭ ʫʢʘʟʘʥʥʳʤ ʩʧʦʩʦʙʦʤ 

ʵʢʚʠʚʘʣʝʥʪʦʚ, ʢʦʥʪʝʢʩʪ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ, ʘ ʪʘʢʞʝ ʚʳʜʝʣʠʪʴ ʜʣʷ ʩʝʙʷ ʢʣʶʯʝʚʫʶ ʣʝʢʩʠʢʫ ʠ ʬʨʘʟʝʦʣʦʛʠʶ, ʪʠʧʠʯʥʫʶ ʜʣʷ 

ʪʘʢʠʭ ʪʝʢʩʪʦʚ ʚ ʦʙʦʠʭ ʷʟʳʢʘʭ. 

ʆʯʝʚʠʜʥʦ ʟʥʘʯʝʥʠʝ ʨʘʙʦʪʳ ʩ ʢʦʨʧʫʩʦʤ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʠ ʩʦʩʪʘʚʣʝʥʠʝʤ ʥʘ ʠʭ ʦʩʥʦʚʝ ʥʘʜʝʞʥʳʭ ʛʣʦʩʩʘʨʠʝʚ 

(ʜʣʷ ʜʘʥʥʦʛʦ ʪʠʧʘ ʜʦʢʫʤʝʥʪʦʚ, ʜʣʷ ʜʘʥʥʦʡ ʦʪʨʘʩʣʠ ʠ ʪ.ʧ.) ʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ. ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ 

ʧʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳ, ʙʫʜʴ ʪʦ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ ʠʣʠ ʥʘ ʧʝʨʝʚʦʜʷʱʝʤ ʷʟʳʢʝ, ʧʦʜʙʠʨʘʶʪʩʷ ʩʦʛʣʘʩʥʦ ʦʧʨʝʜʝʣʝʥʥʳʤ 

ʢʨʠʪʝʨʠʷʤ: ʚ ʩʣʫʯʘʝ ʩ ʪʝʭʥʠʯʝʩʢʦʡ ʜʦʢʫʤʝʥʪʘʮʠʝʡ ʧʝʨʝʚʦʜʯʠʢ ʤʦʞʝʪ ʧʦʣʘʛʘʪʴʩʷ ʥʘ ʪʝʢʩʪʳ ʫʪʚʝʨʞʜʝʥʥʳʭ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʩʪʘʥʜʘʨʪʦʚ ʠʣʠ ʜʦʢʫʤʝʥʪʳ ʩʝʨʪʠʬʠʮʠʨʦʚʘʥʥʳʭ ʫʯʨʝʞʜʝʥʠʡ ʚ ʜʘʥʥʦʡ ʦʪʨʘʩʣʠ, ʘ, ʥʘʧʨʠʤʝʨ, 

ʧʝʨʝʚʦʜʯʠʢ ʙʠʟʥʝʩ-ʠʟʜʘʥʠʷ ʠʣʠ ʩʣʫʞʙʳ ʬʠʥʘʥʩʦʚʳʭ ʥʦʚʦʩʪʝʡ ʙʫʜʝʪ ʦʧʠʨʘʪʴʩʷ ʥʘ ʪʝʢʩʪʳ ʘʚʪʦʨʠʪʝʪʥʳʭ ʥʦʚʦʩʪʥʳʭ 

ʘʛʝʥʪʦʚ ʠʣʠ ʢʘʯʝʩʪʚʝʥʥʳʭ ʜʝʣʦʚʳʭ ʠʟʜʘʥʠʡ, ʧʦʣʫʯʠʚʰʠʭ ʧʨʠʟʥʘʥʠʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ. 

ʇʝʨʝʚʦʜʦʚʝʜʳ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʢʘʢ ʩʨʝʜʩʪʚʦ ʜʦʩʪʠʞʝʥʠʷ ʢʘʯʝʩʪʚʘ 

ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ [3]. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʦʨʠʛʠʥʘʣʴʥʳʡ ʪʝʢʩʪ ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʚ ʥʝʢʦʡ ʧʝʨʚʠʯʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ 

ʩʠʪʫʘʮʠʠ ʠ ʥʝʩʝʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʧʨʘʛʤʘʪʠʢʫ, ʯʪʦ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʝʛʦ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʩʪʠʣʶ ʠ 

ʞʘʥʨʫ, ʪʦʛʜʘ ʢʘʢ ʧʝʨʝʚʦʜʥʦʡ ʪʝʢʩʪ ʧʨʠʟʚʘʥ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʚʦ ʚʪʦʨʠʯʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ ʜʣʷ ʘʜʨʝʩʘʪʘ, 

ʷʚʣʷʶʱʝʛʦʩʷ ʧʨʝʜʩʪʘʚʠʪʝʣʝʤ ʠʥʦʡ ʢʫʣʴʪʫʨʳ, ʚ ʢʦʪʦʨʦʡ ʤʦʛʣʘ ʩʣʦʞʠʪʴʩʷ ʩʚʦʷ ʪʨʘʜʠʮʠʷ ʩʦʟʜʘʥʠʷ ʘʥʘʣʦʛʠʯʥʳʭ 

ʪʝʢʩʪʦʚ. 

ɽʩʪʴ ʙʦʣʝʝ ʦʙʦʙʱʘʶʱʠʡ ʩʧʦʩʦʙ ʥʘʠʤʝʥʦʚʘʥʠʷ ʢʘʪʝʛʦʨʠʠ, ʢ ʢʦʪʦʨʦʡ ʧʨʠʥʘʜʣʝʞʠʪ ʪʦʪ ʠʣʠ ʠʥʦʡ ʪʝʢʩʪ ï ʵʪʦ ʪʠʧ. ɺ 

ʩʚʦʶ ʦʯʝʨʝʜʴ, ʢʘʯʝʩʪʚʦ ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʪʝʤ, ʥʘʩʢʦʣʴʢʦ ʦʥ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʨʠʥʷʪʦʡ ʚ ʢʫʣʴʪʫʨʳ  ʇʗ 

ʪʨʘʜʠʮʠʠ ʩʦʟʜʘʥʠʷ ʪʝʢʩʪʦʚ ʪʘʢʦʛʦ ʪʠʧʘ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʦʧʨʘʚʜʳʚʘʝʪ ʦʞʠʜʘʥʠʷ ʘʜʨʝʩʘʪʘ ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ. 

ʀʩʩʣʝʜʦʚʘʥʠʶ ʪʠʧʦʣʦʛʠʠ ʪʝʢʩʪʦʚ ʧʨʠʟʚʘʥ ʧʦʤʦʯʴ ʩʠʩʪʝʤʥʳʡ ʘʥʘʣʠʟ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ, ʢʦʪʦʨʳʝ ʩ 

ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ çʪʝʢʩʪʳ ʥʘ ʜʚʫʭ ʷʟʳʢʘʭ, ʦʙʣʘʜʘʶʱʠʝ ʦʜʠʥʘʢʦʚʦʡ ʩʪʝʧʝʥʴʶ 

ʠʥʬʦʨʤʘʪʠʚʥʦʩʪʠ ʠ ʩʦʟʜʘʥʥʳʝ ʚ ʠʜʝʥʪʠʯʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʠʪʫʘʮʠʷʭè [3]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʰʠʨʝ, ʪʘʢ ʢʘʢ ʚ ʢʦʨʧʫʩʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ 

ʦʧʨʝʜʝʣʝʥʠʝ çʧʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳè ʦʪʥʦʩʠʪʩʷ ʪʦʣʴʢʦ ʢ ʢʦʨʧʫʩʫ ʦʨʠʛʠʥʘʣʴʥʳʭ ʪʝʢʩʪʦʚ ʠ ʠʭ ʧʝʨʝʚʦʜʘʤ ʥʘ ʜʨʫʛʠʝ 

ʷʟʳʢʠ. 

ʂʘʢ ʚʠʜʥʦ ʠʟ ʧʨʠʚʝʜʝʥʥʳʭ ʦʧʨʝʜʝʣʝʥʠʡ ʪʝʨʤʠʥʘ çʧʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳè, ʦʥʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʪʝʢʩʪʳ ʥʘ ʨʘʟʥʳʭ ʷʟʳʢʘʭ, ʦʜʥʘʢʦ ʜʦʧʫʩʢʘʝʪʩʷ, ʯʪʦ ʪʘʢʠʝ ʪʝʢʩʪʳ ʩʫʱʝʩʪʚʫʶʪ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʷʟʳʢʘ, ʟʥʘʢʦʤʩʪʚʦ ʩ ʥʠʤʠ 

ʧʦʣʝʟʥʦ ʧʝʨʝʚʦʜʯʠʢʫ ʜʣʷ ʧʦʣʫʯʝʥʠʷ ʙʦʣʝʝ ʧʦʣʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʩʦʟʜʘʥʠʠ ʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʭ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ 

ʪʝʢʩʪʦʚ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʪʠʧʘ ʚʥʫʪʨʠ ʢʘʞʜʦʛʦ ʠʟ ʧʘʨʳ ʷʟʳʢʦʚ. 

ʐʠʨʦʢʦʝ ʧʦʣʝ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʘʥʘʣʠʟ ʧʘʨʘʣʣʝʣʴʥʳʭ ʧʝʨʝʚʦʜʦʚ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ 

(ʠʣʠ ʨʝʜʘʢʮʠʡ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʧʝʨʝʚʦʜʘ), ʪʘʢ ʢʘʢ ʧʦʤʠʤʦ ʠʟʫʯʝʥʠʷ ʘʚʪʦʨʩʢʦʛʦ ʩʪʠʣʷ (ʧʦʣʝʟʥʦʛʦ ʜʣʷ ʩʦʟʜʘʥʠʷ 

ʩʣʦʚʘʨʷ ʧʠʩʘʪʝʣʴʩʢʦʛʦ ʠʜʠʦʣʝʢʪʘ) ʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʪʝʢʩʪʦʚ ʚ ʜʘʥʥʳʭ ʜʚʫʭ ʷʟʳʢʘʭ ʦʥ ʧʦʟʚʦʣʷʝʪ 

ʧʨʦʩʣʝʜʠʪʴ ʧʝʨʝʚʦʜʯʝʩʢʠʡ ʧʨʦʮʝʩʩ, ʤʝʭʘʥʠʟʤʳ ʩʘʤʦʨʝʜʘʢʪʠʨʦʚʘʥʠʷ ʠ ʧʦʷʚʣʝʥʠʷ/ʫʩʪʨʘʥʝʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʦʰʠʙʦʢ. 

ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʚ ʩʚʷʟʠ ʩ ʧʨʦʙʣʝʤʦʡ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʟʘʩʣʫʞʠʚʘʶʪ ʩʣʫʯʘʠ ʚʠʜʠʤʦʛʦ ʦʪʩʫʪʩʪʚʠʷ 

ʦʨʠʛʠʥʘʣʘ: ʵʪʦ ʥʝʢʦʪʦʨʳʝ ʨʘʚʥʦʧʨʘʚʥʳʝ ʶʨʠʜʠʯʝʩʢʠʝ ʠ ʧʦʣʠʪʠʯʝʩʢʠʝ ʜʦʢʫʤʝʥʪʳ, ʧʨʠʥʷʪʳʝ ʥʘʜʥʘʮʠʦʥʘʣʴʥʳʤʠ 

ʦʨʛʘʥʠʟʘʮʠʷʤʠ ʠ ʩʪʨʘʥʘʤʠ ʩ ʟʘʢʨʝʧʣʝʥʥʳʤ ʥʘ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʫʨʦʚʥʝ ʤʥʦʛʦʷʟʳʯʠʝʤ. ʈʝʯʴ ʤʦʞʝʪ ʠʜʪʠ ʦ ʥʦʚʦʤ 

çʤʥʦʛʦʷʟʳʯʥʦʤ ʩʦʛʣʘʩʦʚʘʥʥʦʤè ʪʠʧʝ ʪʝʢʩʪʘ, ʢʦʛʜʘ ʮʝʣʳʡ ʨʷʜ ʨʘʟʥʦʷʟʳʯʥʳʭ ʜʦʢʫʤʝʥʪʦʚ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʧʦʜʛʦʪʦʚʢʝ 

ʦʢʦʥʯʘʪʝʣʴʥʦʛʦ ʚʘʨʠʘʥʪʘ. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʚʦʟʥʠʢʘʝʪ ʚʦʧʨʦʩ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʝʨʝʩʤʦʪʨʘ ʪʨʘʜʠʮʠʠ ʪʝʢʩʪʦʚʦʡ 

ʪʠʧʦʣʦʛʠʠ, ʫʪʦʯʥʝʥʠʷ ʧʦʥʷʪʠʷ çʧʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳè. 

ɿʥʘʢʦʤʩʪʚʦ ʩ ʧʨʝʜʩʪʘʚʠʪʝʣʴʥʳʤ ʢʦʨʧʫʩʦʤ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʪʠʧʘ (ʩʪʠʣʷ, ʞʘʥʨʘ) ʷʚʣʷʝʪʩʷ 

ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʨʝʢʦʤʝʥʜʘʮʠʡ ʧʦ ʧʝʨʝʚʦʜʫ ï ʢʘʢ ʚ ʨʘʤʢʘʭ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʪʘʢ ʠ ʚ ʮʝʣʷʭ ʦʧʪʠʤʠʟʘʮʠʠ 

ʧʝʨʝʚʦʜʘ ʪʝʢʩʪʦʚ ʢʦʥʢʨʝʪʥʦʛʦ ʪʠʧʘ. ʈʘʙʦʪʘ ʧʦ ʧʦʠʩʢʫ ʵʢʚʠʚʘʣʝʥʪʦʚ ʚ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʘʭ ʫʞʝ ʧʨʠʤʝʥʷʝʪʩʷ ʚ ʢʫʨʩʘʭ 

ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ (ʥʘʧʨʠʤʝʨ, ʶʨʠʜʠʯʝʩʢʦʛʦ). ʉʪʫʜʝʥʪʘʤ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʣʝʛʯʝ ʫʩʚʦʠʪʴ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʧʦʨʦʞʜʝʥʠʷ ʪʝʢʩʪʦʚ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʪʠʧʘ ʥʘ ʜʚʫʭ ʷʟʳʢʘʭ. 

ʊʝʨʤʠʥ çʘʥʘʣʦʛʦʚʳʝ ʪʝʢʩʪʳè (ɸʊ, ʩʠʥʦʥʠʤʠʯʥʳʝ ʪʝʢʩʪʳ), ʧʦ ʨʷʜʫ ʦʧʨʝʜʝʣʝʥʠʡ ʩʦʧʦʩʪʘʚʠʤʳʡ ʩ ʪʝʨʤʠʥʦʤ 

çʧʘʨʘʣʣʝʣʴʥʳʝ ʪʝʢʩʪʳè, ʪʨʘʢʪʫʝʪʩʷ ʜʚʦʷʢʦ: ʘ) ʵʪʦ ʤʦʞʝʪ ʙʳʪʴ ʪʝʢʩʪ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ, ʨʘʩʩʯʠʪʘʥʥʳʡ ʥʘ ʪʫ ʞʝ 

ʮʝʣʝʚʫʶ ʘʫʜʠʪʦʨʠʶ, ʦʪʥʦʩʷʱʠʡʩʷ ʢ ʪʦʤʫ ʞʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦʤʫ ʪʠʧʫ ʠ ʪʦʡ ʞʝ ʪʝʤʘʪʠʯʝʩʢʦʡ ʦʙʣʘʩʪʠ, ʯʪʦ ʠ ʠʩʭʦʜʥʳʡ 

ʪʝʢʩʪ (ʀʊ); ʙ) ʵʪʦ ʤʦʞʝʪ ʙʳʪʴ ʪʝʢʩʪ ʥʘ ʷʟʳʢʝ ʧʝʨʝʚʦʜʘ, ʨʘʩʩʯʠʪʘʥʥʳʡ ʥʘ ʪʫ ʞʝ ʮʝʣʝʚʫʶ ʘʫʜʠʪʦʨʠʶ, ʦʪʥʦʩʷʱʠʡʩʷ ʢ 

ʪʦʤʫ ʞʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦʤʫ ʪʠʧʫ ʠ ʪʦʡ ʞʝ ʪʝʤʘʪʠʯʝʩʢʦʡ ʦʙʣʘʩʪʠ, ʯʪʦ ʠ ʧʦʪʝʥʮʠʘʣʴʥʳʡ ʪʝʢʩʪ ʧʝʨʝʚʦʜʘ (ʇʊ) [4]. 

ʈʘʙʦʪʘ ʩ ɸʊ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʘ ʨʘʟʣʠʯʥʳʭ ʵʪʘʧʘʭ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ: 1) ʥʘ ʧʦʜʛʦʪʦʚʠʪʝʣʴʥʦʤ ʵʪʘʧʝ; 2) ʥʘ 

ʩʦʙʩʪʚʝʥʥʦ ʧʝʨʝʚʦʜʯʝʩʢʦʤ ʵʪʘʧʝ ʠ 3) ʥʘ ʵʪʘʧʝ ʘʚʪʦʨʩʢʦʛʦ ʨʝʜʘʢʪʠʨʦʚʘʥʠʷ (çʚʪʦʨʠʯʥʦʡ ʘʜʘʧʪʘʮʠʠ ʇʊ ʢ ʥʦʚʳʤ 

ʫʩʣʦʚʠʷʤ ʚʦʩʧʨʠʷʪʠʷè). 

ʅʘ ʧʝʨʚʦʤ ʵʪʘʧʝ ʙʝʟ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʀʊ ʩ ɸʊ ʥʘ ʜʚʫʭ ʷʟʳʢʘʭ ï ʦʨʠʛʠʥʘʣʘ ʠ ʧʝʨʝʚʦʜʘ ï ʥʝʚʦʟʤʦʞʝʥ ʛʨʘʤʦʪʥʳʡ 

ʧʝʨʝʚʦʜʯʝʩʢʠʡ ʘʥʘʣʠʟ. ɺ ʧʨʦʮʝʩʩʝ ʘʥʘʣʠʟʘ ʧʝʨʝʚʦʜʯʠʢ ʦʧʨʝʜʝʣʷʝʪ ʪʝ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ 

ʩʪʠʣʷ ʀʊ (ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʟʘʜʘʥʠʝ, ʧʦʣʫʯʘʪʝʣʴ ʪʝʢʩʪʘ, ʷʟʳʢʦʚʦʝ ʦʬʦʨʤʣʝʥʠʝ), ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ ʩʦʭʨʘʥʠʪʴ, 

ʢʦʤʧʝʥʩʠʨʦʚʘʪʴ ʠʣʠ ʘʜʘʧʪʠʨʦʚʘʪʴ ʧʨʠ ʧʝʨʝʚʦʜʝ. 

ʅʘ ʚʪʦʨʦʤ ʵʪʘʧʝ ʧʝʨʝʚʦʜʯʠʢ ʧʨʠʙʝʛʘʝʪ ʢ ɸʊ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʦʥ ʥʝ ʫʚʝʨʝʥ ʚ ʟʥʘʯʝʥʠʠ 

ʠʩʭʦʜʥʦʡ ʝʜʠʥʠʮʳ ʧʝʨʝʚʦʜʘ, ʪʦ ʝʩʪʴ ʝʩʣʠ ʵʪʦ ʟʥʘʯʝʥʠʝ (ʠʣʠ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ ʜʘʥʥʦʡ ʝʜʠʥʠʮʳ) ʥʝ ʩʦʜʝʨʞʠʪʩʷ ʚ 
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ʠʤʝʶʱʠʭʩʷ ʫ ʥʝʛʦ ʩʣʦʚʘʨʷʭ. ɺ ɸʊ ʦʥ ʤʦʞʝʪ ʥʘʡʪʠ ʨʘʟʚʝʨʥʫʪʦʝ ʦʧʠʩʘʥʠʝ ʠʣʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʷʚʣʝʥʠʷ (ʧʨʝʜʤʝʪʘ, 

ʩʦʙʳʪʠʷ ʠ ʪ.ʜ.), ʢʦʪʦʨʦʝ ʚʳʟʚʘʣʦ ʫ ʧʝʨʝʚʦʜʯʠʢʘ ʟʘʪʨʫʜʥʝʥʠʝ. ʅʘ ʵʪʦʤ ʞʝ ʵʪʘʧʝ ʧʦʣʝʟʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ɸʊ ʥʘ ʷʟʳʢʝ 

ʧʝʨʝʚʦʜʘ ʜʣʷ ʧʨʦʚʝʨʢʠ ʚʘʨʠʘʥʪʦʚ ʧʝʨʝʚʦʜʘ ʠʤʝʥ ʩʦʙʩʪʚʝʥʥʳʭ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʀʊ. ʊʘʢʦʡ ʧʨʠʝʤ ʵʢʦʥʦʤʠʪ ʚʨʝʤʷ ʠ 

ʧʦʟʚʦʣʷʝʪ ʠʟʙʝʞʘʪʴ ʦʰʠʙʦʢ ʠ ʥʝʪʦʯʥʦʩʪʝʡ. 

ʅʘ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʵʪʘʧʝ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ ʩ ɸʊ ʥʘ ʷʟʳʢʝ ʧʝʨʝʚʦʜʘ ʧʦʟʚʦʣʷʝʪ ʦʪʩʣʝʜʠʪʴ ʦʰʠʙʢʠ 

ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʩʣʦʚʘ/ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʘ ʪʘʢʞʝ ʚ ʩʦʯʝʪʘʝʤʦʩʪʠ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ. 

ʅʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʤ ʠʩʪʦʯʥʠʢʦʤ ɸʊ ʷʚʣʷʝʪʩʷ ʩʝʪʴ ʀʥʪʝʨʥʝʪ. ʉʪʦʠʪ ʥʘʧʦʤʥʠʪʴ, ʯʪʦ ʧʨʠ ʚʩʝʤ ʨʘʟʥʦʦʙʨʘʟʠʠ 

ʧʨʝʜʣʘʛʘʝʤʳʭ ʨʝʩʫʨʩʦʚ ʧʝʨʝʚʦʜʯʠʢʫ ʥʝʦʙʭʦʜʠʤʦ ʨʫʢʦʚʦʜʩʪʚʦʚʘʪʴʩʷ ʪʦʣʴʢʦ ʘʚʪʦʨʠʪʝʪʥʳʤ ʠʩʪʦʯʥʠʢʘʤʠ ʪʝʢʩʪʦʚ. 

ʅʫʞʥʦ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʨʘʙʦʪʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʧʝʨʝʚʦʜʯʠʢʘ ʩ ʘʥʘʣʦʛʦʚʳʤʠ ʠʣʠ ʧʘʨʘʣʣʝʣʴʥʳʤʠ ʪʝʢʩʪʘʤʠ 

ʢʦʥʮʝʥʪʨʠʨʫʝʪʩʷ ʥʘ ʧʝʨʚʦʤ ï ʧʦʜʛʦʪʦʚʠʪʝʣʴʥʦʤ ï ʵʪʘʧʝ, ʧʨʠ ʵʪʦʤ ʟʥʘʯʠʪʝʣʴʥʦ ʩʦʢʨʘʱʘʝʪʩʷ ʚʨʝʤʷ, ʟʘʪʨʘʯʝʥʥʦʝ ʚ 

ʧʨʦʮʝʩʩʝ ʧʝʨʝʚʦʜʘ, ʘ ʪʘʢʞʝ ʨʝʜʘʢʪʠʨʦʚʘʥʠʷ ï ʙʫʜʴ ʪʦ ʧʨʘʚʢʘ ʩʘʤʠʤ ʧʝʨʝʚʦʜʯʠʢʦʤ ʠʣʠ ʨʝʜʘʢʪʦʨʦʤ (ʥʦʩʠʪʝʣʝʤ ʷʟʳʢʘ - 

ʩʪʠʣʠʩʪʦʤ). ʂʨʦʤʝ ʪʦʛʦ, ʵʪʘ ʨʘʙʦʪʘ ʦʪʣʠʯʘʝʪʩʷ ʧʦ ʟʘʜʘʯʘʤ, ʢʦʪʦʨʳʝ ʩʪʘʚʠʪ ʧʝʨʝʜ ʩʦʙʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣ: ʢʘʢ ʧʨʘʚʠʣʦ, 

ʜʣʷ ʥʘʠʙʦʣʝʝ ʩʪʘʥʜʘʨʪʠʟʠʨʦʚʘʥʥʳʭ ʞʘʥʨʦʚ (ʥʦʚʦʩʪʥʳʝ ʩʦʦʙʱʝʥʠʷ ʩ ʟʘʢʨʝʧʣʝʥʥʳʤʠ ʪʝʤʘʪʠʢʘʤʠ, ʪʘʢʠʤʠ ʢʘʢ 

çʥʘʟʥʘʯʝʥʠʷè, çʦʧʫʙʣʠʢʦʚʘʥʥʳʝ ʨʝʟʫʣʴʪʘʪʳ ʢʚʘʨʪʘʣʴʥʦʡ/ʛʦʜʦʚʦʡ ʦʪʯʝʪʥʦʩʪʠè, çʠʟʤʝʥʝʥʠʷ ʟʘʢʦʥʦʜʘʪʝʣʴʩʪʚʘè, çʠʪʦʛʠ 

ʤʝʨʦʧʨʠʷʪʠʷè ʠ ʪ.ʜ.) ʤʦʞʥʦ ʧʦʜʛʦʪʦʚʠʪʴ ʰʘʙʣʦʥʳ, ʪʦʛʜʘ ʢʘʢ ʘʥʘʣʠʪʠʯʝʩʢʠʝ ʩʪʘʪʴʠ, ʦʙʟʦʨʳ ʠ ʨʝʧʦʨʪʘʞʠ ʧʨʠ ʥʘʣʠʯʠʠ 

ʦʧʨʝʜʝʣʝʥʥʳʭ ʪʠʧʠʯʥʳʭ ʯʝʨʪ ʪʝʤ ʥʝ ʤʝʥʝʝ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʙʦʣʴʰʝʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ ʠ ʦʨʛʘʥʠʟʘʮʠʠ 

ʤʘʪʝʨʠʘʣʘ. 

ʅʝʣʴʟʷ ʧʦʣʘʛʘʪʴ, ʦʜʥʘʢʦ, ʯʪʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʠ ʩʦʩʪʘʚʣʝʥʠʝ ʰʘʙʣʦʥʦʚ ʧʨʠ ʚʩʝʡ 

ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʠ ʵʪʦʛʦ ʨʝʰʝʥʠʷ ʠʟʙʘʚʣʷʝʪ ʦʪ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʜʘʣʴʥʝʡʰʝʛʦ ʠʟʫʯʝʥʠʷ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʢʩʪʦʚ ʢʘʢ 

ʠʩʪʦʯʥʠʢʘ ʥʘʠʙʦʣʝʝ ʠʜʠʦʤʘʪʠʯʥʳʭ ʠ ʘʢʪʫʘʣʴʥʳʭ ʬʦʨʤ ʧʦʜʘʯʠ ʤʘʪʝʨʠʘʣʘ ʜʘʥʥʦʡ ʪʝʤʘʪʠʢʠ. ɹʦʛʘʪʩʪʚʦ ʧʨʠʚʣʝʯʝʥʥʳʭ 

ʩʨʝʜʩʪʚ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʚʝʨʥʦʤ ʢʦʥʪʝʢʩʪʝ, ʫʤʝʥʠʝ ʜʦʙʠʪʴʩʷ ʦʨʠʛʠʥʘʣʴʥʦʩʪʠ ʚ ʧʦʜʘʯʝ ʜʘʞʝ ʩʪʘʥʜʘʨʪʠʟʠʨʦʚʘʥʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ ʦʧʨʝʜʝʣʷʝʪ ʢʘʯʝʩʪʚʝʥʥʦʩʪʴ ʧʝʨʝʚʦʜʘ. 
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ɽʚʩʪʠʛʥʝʝʚʘ ʄ.ɺ.
1
, ɹʫʪʳʨʢʠʥʘ ʀ.ʉ.

2
 

1
ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

2
ʉʪʫʜʝʥʪ, ʆʨʝʥʙʫʨʛʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʉʀʄɺʆʃʀʂɸ ʆɹʈɸɿɸ ʄʆɻʀʃʓ ɺ ʇʆʕɿʀʀ ɸʅɻʃʀʁʉʂʆɻʆ ʈʆʄɸʅʊʀɿʄɸ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʧʦʵʟʠʠ ʘʥʛʣʠʡʩʢʦʛʦ ʨʦʤʘʥʪʠʟʤʘ ʦʙʨʘʟʳ ʤʦʛʠʣʳ, ʦʩʦʙʝʥʥʦʩʪʠ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʠ ʩʠʤʚʦʣʠʯʝʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʜʘʥʥʦʛʦ ʤʦʪʠʚʘ, ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʦʙʨʘʟʘ ʠ ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ 

ʘʩʧʝʢʪ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʤʠʨʦʚʦʩʧʨʠʷʪʠʷ ʘʚʪʦʨʘ. ʇʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʧʦʜʭʦʜʳ 

ʘʚʪʦʨʘ ʢ ʧʦʥʠʤʘʥʠʶ ʠ ʦʮʝʥʢʝ ʜʘʥʥʦʛʦ ʢʦʥʮʝʧʪʘ, ʨʘʩʩʤʦʪʨʝʪʴ ʩʠʤʚʦʣʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʤʦʪʠʚʘ çʤʦʛʠʣʘè, ʝʛʦ ʩʚʷʟʴ ʩʦ 

ʩʤʝʞʥʳʤʠ ʝʤʫ ʤʦʪʠʚʘʤʠ, ʪʘʢʠʤʠ ʢʘʢ ʥʦʯʴ, ʩʦʥ, ʪʠʰʠʥʘ, ʪʴʤʘ, ʩʤʝʨʪʴ. ʊʘʢʞʝ ʙʳʣʘ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ 

ʜʦʢʘʟʘʪʴ, ʯʪʦ ʤʦʪʠʚ çʤʦʛʠʣʘè ʷʚʣʷʝʪʩʷ ʚʘʞʥʝʡʰʠʤ ʩʤʳʩʣʦʚʳʤ ʵʣʝʤʝʥʪʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, 

ʚʩʢʨʳʚʘʶʱʠʡ ʦʩʦʙʝʥʥʦʩʪʠ ʥʝ ʪʦʣʴʢʦ ʦʜʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʥʦ ʠ ʚʩʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʧʦʵʪʘ ʠʣʠ 

ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʧʝʨʠʦʜʘ ʚ ʨʘʟʚʠʪʠʠ ʣʠʪʝʨʘʪʫʨʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʠʤʚʦʣʠʢʘ, ʦʙʨʘʟ, ʤʦʛʠʣʘ, ʈʦʤʘʥʪʠʟʤ. 
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THE SYMBOLIC FEATURES OF THE GRAVE IMAGE IN THE ENGLISH ROMANTIC POETRY  

Abstract 

The article considers the specific images of grave in English Romantic poetry, the peculiarities of the poetic embodiment 

and symbolic meaning of this motive, the transformation of the image depending on the authorôs world perception. An attempt 

has been made to analyze the authorôs different approaches to the understanding and evaluation of this concept, the symbolic 

meaning of the motive çgraveè, its close connection between this motive and other similar motives such as çnightè, çdreamè, 

çsilenceè, çdarknessè, çdeathè. One more attempt has been made to prove that the motive çgraveè is the most important 

semantic element of the literary text, which reveals the peculiarities of the poetôs works or a certain period in the development 

of literature. 

Keywords: symbolics, image, grave, Romanticism.  

 

ʜʥʠʤ ʠʟ ʩʘʤʳʭ ʟʥʘʯʠʪʝʣʴʥʳʭ ʷʚʣʝʥʠʡ ʘʥʛʣʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʝʨʚʦʡ ʪʨʝʪʠ ʚʦʩʝʤʥʘʜʮʘʪʦʛʦ ʚʝʢʘ ʷʚʣʷʝʪʩʷ 

çʥʦʯʥʘʷè, çʢʣʘʜʙʠʱʝʥʩʢʘʷè ʧʦʵʟʠʷ  (ʘʥʛʣ. Graveyard poetry), ʢʦʪʦʨʫʶ ʩʣʝʜʫʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʢʦʥʪʝʢʩʪʝ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʜʣʷ ʘʥʛʣʠʡʩʢʦʡ ʧʦʵʟʠʠ ʪʦʛʦ ʧʝʨʠʦʜʘ ʪʝʤʳ ʢʣʘʜʙʠʱʘ, ʪʘʢ ʢʘʢ ʢʣʘʜʙʠʱʝ ʩʪʘʥʦʚʠʪʩʷ ʧʦʩʪʦʷʥʥʳʤ ʤʝʩʪʦʤ 

ʜʝʡʩʪʚʠʷ ʣʠʨʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ.  

ʂ ʩʫʱʝʩʪʚʝʥʥʳʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ çʢʣʘʜʙʠʱʝʥʩʢʦʡ ʧʦʵʟʠʠè ʦʪʥʦʩʷʪ ʤʳʩʣʠ ʦ ʪʱʝʪʥʦʩʪʠ ʤʠʨʘ ʠ ʙʳʪʠʷ, ʧʝʯʘʣʴ ʠ 

ʛʨʫʩʪʴ, ʤʠʩʪʠʯʝʩʢʠʡ ʠ ʟʣʦʚʝʱʠʡ ʧʦʵʪʠʯʝʩʢʠʡ ʧʝʡʟʘʞ, ʢʣʘʜʙʠʱʝ. ʕʪʫ ʧʦʵʟʠʶ ʦʪʣʠʯʘʝʪ ʦʙʱʝʝ ʥʘʩʪʨʦʝʥʠʝ ʤʝʣʘʥʭʦʣʠʠ 

ʠ ʦʪʨʝʯʝʥʠʷ. çʀʥʪʝʥʩʠʬʠʢʘʮʠʷ ʵʤʦʮʠʠ ʣʠʯʥʦʩʪʠ ʚ ʨʘʤʢʘʭ ʙʦʨʴʙʳ ʩʝʥʪʠʤʝʥʪʘʣʴʥʦʡ ʧʦʵʟʠʠ ʩ ʛʠʧʝʨʪʨʦʬʠʨʦʚʘʥʥʳʤ 

ʨʘʮʠʦʥʘʣʠʟʤʦʤ ʵʧʦʭʠ, ʧʦʠʩʢʠ ʥʦʚʦʛʦ ʪʠʧʘ ʦʙʨʘʟʥʦʩʪʠéï ʚʩʝ ʵʪʦ ʥʝ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʫʥʠʬʠʢʘʮʠʠ ʩʪʠʣʷ 

ʢʣʘʜʙʠʱʝʥʩʢʦʡ ʧʦʵʟʠʠ ʠ ʟʘʩʪʘʚʣʷʣʦ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʪʨʘʢʪʦʚʘʪʴ ʷʚʣʝʥʠʝ ʢʘʢ ʚʝʩʴʤʘ ʫʩʣʦʚʥʦʝ ʠ ʥʝ ʧʨʠʥʘʜʣʝʞʘʱʝʝ 

ʦʜʥʦʤʫ ʢʘʢʦʤʫ-ʪʦ ʣʠʪʝʨʘʪʫʨʥʦʤʫ ʥʘʧʨʘʚʣʝʥʠʶè [4, ʩ. 88]. 

ʆʩʥʦʚʥʳʤ ʘʪʨʠʙʫʪʦʤ ʢʣʘʜʙʠʱʘ ʚ ʬʦʨʤʘʣʴʥʦʤ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʣʘʥʘʭ ʜʘʥʥʦʛʦ ʦʙʨʘʟʘ ʷʚʣʷʶʪʩʷ ʤʦʛʠʣʳ, ʩʨʝʜʠ 

ʢʦʪʦʨʳʭ ʙʨʦʜʠʪ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʠ ʧʨʝʜʘʝʪʩʷ ʨʘʟʤʳʰʣʝʥʠʷʤ ʦ ʪʘʡʥʘʭ ʙʳʪʠʷ. ʃʠʨʠʯʝʩʢʠʝ ʧʦʵʪʳ ʩʦʟʜʘʣʠ ʦʩʦʙʳʡ 

ʢʦʤʧʣʝʢʩ ʤʦʪʠʚʦʚ: çʥʦʯʴè (çnightè), çʥʦʯʥʦʡ ʧʝʡʟʘʞè (çnight landscapeè), çʢʣʘʜʙʠʱʝè (çcemetery/ churchyard/ 

graveyardè), çʤʦʛʠʣʘè (çgrave /tombè) ʠ ʩʬʦʨʤʠʨʦʚʘʣʠ ʦʩʦʙʳʡ ʣʠʨʠʯʝʩʢʠʡ ʭʨʦʥʦʪʦʧ. ɺʤʝʩʪʝ ʩ ʧʦʵʤʘʤʠ ʈʦʙʝʨʪʘ ɹʣʵʨʘ 

(çThe Graveè, 1743) ʠ ʕʜʫʘʨʜʘ ʖʥʛʘ (çNight Thoughtsè, 1742 ï 1743) ʧʦʷʚʣʷʶʪʩʷ çʢʣʘʜʙʠʱʝʥʩʢʘʷè ʰʢʦʣʘ ʠ çʥʦʯʥʘʷè 

ʧʦʵʟʠʷ. 

ɺ ʦʙʝʠʭ ʧʦʵʤʘʭ ʘʚʪʦʨʳ ʠʩʧʦʣʴʟʫʶʪ ʭʘʨʘʢʪʝʨʥʳʝ ʤʦʪʠʚʳ ʛʦʪʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ (çʪʝʥʠè, çʪʝʤʥʦʪʘè, çʩʫʤʨʘʢè, 

çʥʝʷʩʥʦʩʪʴè), ʢʦʪʦʨʳʝ ʧʦʨʦʞʜʘʶʪ çʦʱʫʱʝʥʠʝ ʪʘʡʥʳ, ʘ ʪʘʢʞʝ ʵʤʦʮʠʠ ʠ ʩʪʨʘʩʪʠ, ʯʫʞʜʳʝ ʨʘʩʩʫʜʢʫè [4, ʩ. 91] ʠ 

ʥʘʩʪʨʘʠʚʘʶʪ ʥʘ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʧʝʨʝʞʠʚʘʥʠʝ ʠ ʚʦʟʚʳʰʝʥʥʦʝ ʯʫʚʩʪʚʦ ʫʞʘʩʘ: 

 

ʕʜʚʘʨʜ ʖʥʛ ʈʦʙʝʨʪ ɹʣʵʨ 

The land of apparitions, empty shades! 

All, all on earth, is shadow, all beyond 

Issubstance; 

WHILST some affect the sun, and some the shade,  

Some flee the city, some the hermitage; 

 

ʆʪʣʠʯʠʪʝʣʴʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʦʙʨʘʟʘ çʤʦʛʠʣʳè (çgraveè) ʷʚʣʷʝʪʩʷ ʝʝ ʧʦʣʠʚʘʣʝʥʪʥʳʡ ʭʘʨʘʢʪʝʨ. ɺʭʦʜʷ ʩ ʜʨʫʛʠʤʠ 

ʤʦʪʠʚʘʤʠ ʚ ʝʜʠʥʫʶ ʩʠʩʪʝʤʫ, ʜʘʥʥʦʝ ʧʦʥʷʪʠʝ ʤʦʞʝʪ ʧʨʝʦʙʨʘʟʦʚʳʚʘʪʴʩʷ ʠ ʧʨʠʩʚʦʠʪʴ ʠʥʦʝ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʥʘʧʦʣʥʝʥʠʝ. 

ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʤʦʪʠʚ çʤʦʛʠʣʘè ʤʦʞʝʪ ʠʤʝʪʴ ʥʝʩʢʦʣʴʢʦ ʠʥʪʝʨʧʨʝʪʘʮʠʡ, ʢʘʢ ʚ ʧʦʵʤʘʭ ʨʘʟʥʳʭ ʘʚʪʦʨʦʚ, ʪʘʢ ʠ ʚ 

ʧʨʝʜʝʣʘʭ ʦʜʥʦʛʦ ʣʠʨʠʯʝʩʢʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɼʠʜʘʢʪʠʯʝʩʢʘʷ ʧʦʵʤʘ ʕʜʚʘʨʜʘ ʖʥʛʘ çɾʘʣʦʙʘ, ʠʣʠ ʥʦʯʥʳʝ ʜʫʤʳ ʦ ʞʠʟʥʠ, 

ʩʤʝʨʪʠ ʠ ʙʝʩʩʤʝʨʪʠʠè (çThe Complaint, or Night-Thoughts on Life, Death and Immortalityè) ʧʨʝʜʣʘʛʘʝʪ ʚʥʠʤʘʥʠʶ 

ʯʠʪʘʪʝʣʷ ʥʝʩʢʦʣʴʢʦ ʚʘʨʠʘʥʪʦʚ ʠʟʦʙʨʘʞʝʥʠʷ ʤʦʛʠʣʳ.  

çʄʦʛʠʣʘè (çgraveè) ʫ ʕ. ʖʥʛʘ ï ʵʪʦ çʮʘʨʩʪʚʦ ʅʦʯʠè (çNight kingdomè), çʫʥʳʣʳʡ ʭʨʘʤè (çthe dreary shrineè), 

çʧʫʩʪʳʥʷè (çdesertè), çʦʜʠʥʦʯʝʩʪʚʦè, çʫʝʜʠʥʝʥʠʝè (çsolitudeè), çʧʦʜʚʘʣ ʧʝʯʘʣʠè (çcreationôs melancholyvaultè), çʟʝʤʣʷ 

ʪʝʥʝʡ ʠ ʧʨʠʟʨʘʢʦʚè (çthe land of apparitions, empty shadesè): 

Silence and darkness: solemn sisters! twins 

From ancient Night, who nurse the tender thought 

To reason, and on reason build resolve  

(That column of true majesty in man), 

ʆ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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Assist me: I will thank you in the grave; 

The grave, your kingdom: there this frame shall fall 

A victim sacred to your dreary shrine [2, ʩ. 6]. 

é 

This is the desert, this the solitude: 

How populous, how vital, is the grave! 

This is creationôs melancholy vault, 

The vale funereal, the sad cypress gloom; 

The land of apparitions, empty shades! 

All, all on earth, is shadow, all beyond 

Is substance; the reverse is Follyôs creed: 

How solid all, where change shall be no more! [2, ʩ. 8] 

ʕʧʠʪʝʪʳ çpopulousè, çvitalè, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʩʣʦʚʫ çgraveè, ʧʦʜʪʚʝʨʞʜʘʶʪ ʤʳʩʣʴ, ʯʪʦ ʜʘʥʥʳʡ ʤʦʪʠʚ ʷʚʣʷʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʚ ʧʦʵʤʝ. ʏʘʩʪʦʡ ʧʦʚʪʦʨʷʝʤʦʩʪʴʶ ʩʣʦʚʘ çgraveè ʕ.ʖʥʛ çʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʯʠʪʘʪʝʣʷ ʥʘ 

ʝʜʠʥʩʪʚʝ ʪʨʝʭ ʢʦʤʧʦʥʝʥʪʦʚ ʧʦʵʤʳ çNight Firstè ï çʥʦʯʴè (çnightè), çʩʤʝʨʪʴè (çdeathè), çʤʦʛʠʣʘè (çgraveè)è [3, ʩ. 34].  

ʇʦʵʤʘ ʈʦʙʝʨʪʘ ɹʣʵʨʘ çʄʦʛʠʣʘè (çThe Graveè) ʥʘʧʦʣʥʝʥʘ ʤʨʘʯʥʳʤ ʛʦʪʠʯʝʩʢʠʤ ʢʦʣʦʨʠʪʦʤ, ʧʨʠ ʧʦʤʦʱʠ ʢʦʪʦʨʦʛʦ 

ʘʚʪʦʨ ʩʦʟʜʘʸʪ  ʦʙʨʘʟ ʫʞʘʩʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʩʤʝʨʪʠ.  ʈʷʜʳ ʵʤʦʮʠʦʥʘʣʴʥʦ ʦʢʨʘʰʝʥʥʳʭ ʧʨʠʣʘʛʘʪʝʣʴʥʳʭ, ʥʘʨʝʯʠʡ, 

ʫʩʪʦʡʯʠʚʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʧʦʟʚʦʣʷʶʪ ʘʚʪʦʨʫ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦ ʠʟʦʙʨʘʟʠʪʴ ʟʣʦʚʝʱʠʡ ʭʦʣʦʜ ʤʦʛʠʣʳ 

(çdreadè / çʫʞʘʩʥʳʡè, çgloomyè / çʤʨʘʯʥʳʡè, çruefulè / çʫʥʳʣʳʡè, çdarkè / çʪʝʤʥʳʡè, çglimmerè /  çʪʫʩʢʣʳʡè, 

çcheerlessè / çʫʛʨʶʤʳʡè, çgloomy horrorsè / çʤʨʘʯʥʳʡ ʫʞʘʩè, çsupernumerary horrorè / çʙʝʩʧʨʝʜʝʣʴʥʳʡ ʫʞʘʩè, çcold 

moonè / çʭʦʣʦʜʥʘʷ ʣʫʥʘè, çlow vaultsè / çʥʠʟʢʠʝ ʩʚʦʜʳè, çwitching time of nightè / çʢʦʣʜʦʚʩʢʦʝ ʚʨʝʤʷ ʥʦʯʠè): 

Ah! how dark  

Thy long-extended realms, and rueful wastes,  

Where nought but silence reigns, and night, dark night,  

Dark as was chaos ere the infant sun  

Was rollôd together, or had tried his beams  

Athwart the gloom profound! The sickly taper  

By glimmôring through thy low-browôd misty vaults,  

Furrôd round with mouldy damps and ropy slime,  

Lets fall a supernumerary horror,  

And only serves to make thy night more irksome! [1]. 

ʕʤʦʮʠʦʥʘʣʴʥʦ ʥʘʛʨʫʞʝʥʥʳʝ ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ ʠ ʥʘʪʫʨʘʣʠʩʪʠʯʝʩʢʠʝ ʜʝʪʘʣʠ, ʠʩʧʦʣʴʟʫʝʤʳʝ ɹʣʵʨʦʤ ʚ ʩʚʦʝʡ ʧʦʵʤʝ, 

ʧʨʠʟʚʘʥʳ ʚʥʫʰʠʪʴ ʦʪʚʨʘʱʝʥʠʝ ʠ ʩʪʨʘʭ ʧʝʨʝʜ ʩʤʝʨʪʴʶ, ʧʦʵʪʦʤʫ ʧʝʨʝʜ ʯʠʪʘʪʝʣʝʤ ʧʨʝʜʩʪʘʶʪ ʢʘʨʪʠʥʳ ʩ ʧʨʠʟʨʘʢʘʤʠ ʠ 

ʦʞʠʚʰʠʤʠ ʤʝʨʪʚʝʮʘʤʠ, ʘ ʛʣʘʚʥʳʤ ʮʝʥʪʨʦʤ ʚʩʝʛʦ ʵʪʦʛʦ ʜʝʡʩʪʚʠʷ ʷʚʣʷʶʪʩʷ çʧʫʩʪʳʝ ʤʦʛʠʣʳè (çhollow tombsè): 

Strange things, the neighbours say, have happenôd here.  

Wild shrieks have issued from the hollow tombs;  

Dead men have come again, and walkôd about;  

And the great bell has tollôd, unrung, untouchôd!  

Such tales their cheer, at wake or gossiping,  

When it draws near the witching-time of night. 

Oft in the lone church-yard at night Iôve seen,  

By glimpse of moon-shine, chequering through the trees,  

The school-boy [1]. 

ʌʫʥʢʮʠʷ ʜʘʥʥʳʭ ʥʘʪʫʨʘʣʠʩʪʠʯʝʩʢʠʭ ʜʝʪʘʣʝʡ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʪʦ, ʯʪʦʙʳ ʚʳʟʚʘʪʴ ʫ ʯʠʪʘʪʝʣʷ ʦʧʨʝʜʝʣʝʥʥʳʝ ʵʤʦʮʠʠ, 

ʚʟʚʦʣʥʦʚʘʪʴ ʠʟʣʠʰʥʝ ʨʘʮʠʦʥʘʣʠʟʠʨʦʚʘʥʥʳʡ ʫʤ.  

ɼʣʷ ʦʧʠʩʘʥʠʷ ʦʙʨʘʟʘ çʤʦʛʠʣʳè (çgraveè) ʈʦʙʝʨʪ ɹʣʵʨ ʠʩʧʦʣʴʟʫʝʪ ʪʘʢʠʝ ʵʧʠʪʝʪʳ, ʢʘʢ çdreadè (çʫʞʘʩʥʳʡè), 

çinvidiousè (çʥʝʥʘʚʠʩʪʥʳʡè), çdullè (çʪʫʩʢʣʳʡè), ʚ ʢʦʪʦʨʳʭ ʫʩʤʘʪʨʠʚʘʝʪʩʷ ʝʜʠʥʘʷ ʢʦʥʩʪʘʥʪʘ çʫʞʘʩʘè ʠ çʩʤʠʨʝʥʠʷè: 

Eternal King! whose potent arm sustains  

The keys of hell and death. The Grave, dread thing!  

é 

Invidious Graveðhow dost thou rend in sunder  

Whom love has knit, and sympathy made one! 

é 

Dull Grave! thouspoilôst the dance of youthful blood,  

Strikôst out the dimple from the cheek of mirth,  

And every smirking feature from the face; [1] 

ʆʩʥʦʚʥʘʷ ʩʦʜʝʨʞʘʪʝʣʴʥʘʷ ʣʠʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʥʝʠʟʙʝʞʥʦʩʪʠ ʩʤʝʨʪʠ ʠ ʚʩʝʦʙʲʝʤʣʶʱʝʤ ʯʫʚʩʪʚʝ ʧʝʯʘʣʠ. ʆʜʥʘʢʦ 

ʪʨʘʢʪʦʚʢʘ çʤʦʛʠʣʳè ʢʘʢ ʦʙʠʪʝʣʠ ʩʤʝʨʪʠ ʚ ʥʝʛʘʪʠʚʥʦʤ ʢʣʶʯʝ ʥʝ ʷʚʣʷʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʦʡ. ɺ ʩʘʤʦʤ ʢʦʥʮʝ ʧʦʵʤʳ ʈʦʙʝʨʪ 

ɹʣʵʨ ʧʦʢʘʟʳʚʘʝʪ ʩʤʝʨʪʴ ʯʝʣʦʚʝʢʘ ʢʘʢ ʥʝʢʦʝ çʚʦʟʚʨʘʱʝʥʠʝ ʜʦʤʦʡè, ʚ ʠʩʭʦʜʥʦʝ ʩʦʩʪʦʷʥʠʝ, ʚ ʢʦʪʦʨʦʤ ʦʥ ʧʨʝʙʳʚʘʣ 

ʧʝʨʝʜ ʪʝʤ, ʢʘʢ ʥʘʯʘʪʴ ʞʠʟʥʴ ʥʘ ʟʝʤʣʝ; ʵʪʦ çʩʯʘʩʪʣʠʚʘʷ ʚʩʪʨʝʯʘè (çhappy meetingè) ʩ ɹʦʛʦʤ, ʠ ʪʝʧʝʨʴ ʥʠ çʚʨʝʤʷè 

(çtimeè), ʥʠ çʩʤʝʨʪʴè (çdeathè) ʥʝ ʩʤʦʛʫʪ ʦʙʦʨʚʘʪʴ ʚʥʦʚʴ ʩʚʷʟʘʥʥʳʝ ʫʟʳ: 

Thrice happy meeting!  

Nor time, nor death, shall ever part them more!  

ôTis but a night, a long and moonless night;  

We make the grave our bed, and then are gone! [1] 
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çʄʦʛʠʣʘè (çgraveè) ï ʵʪʦ çʧʦʩʪʝʣʴ /ʣʦʞʝè (çbedè), ʧʦʩʣʝʜʥʝʝ ʧʨʠʩʪʘʥʠʱʝ ʜʣʷ ʯʝʣʦʚʝʢʘ, ʠʱʫʱʝʛʦ ʫʝʜʠʥʝʥʠʝ ʠ 

ʧʦʢʦʡ.  

ɺ ʧʦʵʤʝ çElegy over a Tombè (çʋ ʤʦʛʠʣʳè) ʕʜʚʘʨʜ ɻʝʨʙʝʨʪ ʧʦʢʘʟʳʚʘʝʪ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ, ʨʘʟʤʳʰʣʷʶʱʝʛʦ ʩʨʝʜʠ 

ʤʦʛʠʣ ʠ ʟʘʜʘʶʱʝʛʦʩʷ ʚʦʧʨʦʩʦʤ, ʚʦʟʨʦʞʜʘʝʪʩʷ ʣʠ ʥʘ ʥʝʙʝʩʘʭ ʚʥʝʰʥʷʷ ʠ ʚʥʫʪʨʝʥʥʷʷ ʢʨʘʩʦʪʘ ʯʝʣʦʚʝʢʘ, ʞʠʟʥʴ ʢʦʪʦʨʦʛʦ 

ʟʘʢʦʥʯʠʣʘ ʩʚʦʡ ʭʦʜ. ʆʙʨʘʟ çʤʦʛʠʣʳè ʟʜʝʩʴ ʠʛʨʘʝʪ ʢʣʶʯʝʚʫʶ ʨʦʣʴ, ʧʦʩʢʦʣʴʢʫ ʷʚʣʷʝʪʩʷ ʤʦʤʝʥʪʦʤ ʧʝʨʝʭʦʜʘ ʦʪ ʞʠʟʥʠ ʢ 

ʩʤʝʨʪʠ. ɻʝʨʦʡ ʤʦʞʝʪ ʦʩʦʟʥʘʚʘʪʴ ʪʦʣʴʢʦ ʪʦ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʟʝʤʣʝ. ʅʦ ʟʜʝʩʴ ʩ ʧʦʩʣʝʜʥʠʤ ʚʟʜʦʭʦʤ ʫʤʠʨʘʝʪ ʠ 

ʢʨʘʩʦʪʘ, ʧʨʝʚʨʘʱʘʷʩʴ ʚ ʧʨʘʭ ʠ ʪʣʝʥ. ɸʚʪʦʨ ʠʟʙʝʛʘʝʪ ʧʨʷʤʦʛʦ ʫʧʦʤʠʥʘʥʠʷ çʤʦʛʠʣʳè ʠ ʠʩʧʦʣʴʟʫʝʪ ʤʝʪʘʬʦʨʠʯʝʩʢʠʝ 

ʢʦʥʩʪʨʫʢʮʠʠ, ʥʘʧʨʠʤʝʨ, çeternal nightè (çʚʝʯʥʘʷ ʥʦʯʴè), çendless heritageè (çʚʝʯʥʦʩʪʴè), ʯʪʦʙʳ ʧʦʜʯʝʨʢʥʫʪʴ 

ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʩʦʩʪʘʚʣʷʶʱʫʶ ʧʦʵʤʳ: 

Oh, if you did delight no more to stay 

Upon this low and earthly stage, 

But rather chose an endless heritage, 

Tell us at least, we pray, 

Where all the beauties that those ashes ow'd 

Are now bestow'd [1].  

ʆʙʠʣʠʝ ʤʝʪʘʬʦʨʠʯʝʩʢʠʭ ʧʝʨʝʥʦʩʦʚ ʩ ʥʦʤʠʥʘʮʠʝʡ ʤʦʛʠʣʳ ʤʦʞʥʦ ʪʘʢʞʝ ʥʘʙʣʶʜʘʪʴ ʠ ʚ ʧʦʵʤʝ ɻʝʥʨʠ ɺʘʛʘʥʘ çThe 

Charnel Houseè. ʆʥʠ ʥʝ ʪʦʣʴʢʦ ʚʭʦʜʷʪ ʚ ʩʦʩʪʘʚ ʩʠʤʚʦʣʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ ʦʪʦʙʨʘʞʝʥʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʥʦ ʠ ʚʳʟʳʚʘʶʪ 

ʚ ʩʦʟʥʘʥʠʠ ʯʠʪʘʪʝʣʷ ʷʨʢʠʝ, ʟʘʧʦʤʠʥʘʶʱʠʝʩʷ ʦʙʨʘʟʳ ʠ ʧʦʨʦʞʜʘʶʪ ʩʠʣʴʥʳʝ ʵʤʦʮʠʠ, ʯʪʦ ʠ ʦʪʣʠʯʘʝʪ çʢʣʘʜʙʠʱʝʥʩʢʫʶ 

ʧʦʵʟʠʶè ʦʪ ʜʨʫʛʠʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʣʠʪʝʨʘʪʫʨʝ. 

ɺʩʝ ʤʝʪʘʬʦʨʠʯʝʩʢʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, ʥʘʭʦʜʷʱʠʝ ʦʪʨʘʞʝʥʠʝ ʚ ʧʦʵʤʝ ɻ. ɺʘʛʘʥʘ, ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʚ ʩʣʝʜʫʶʱʝʡ 

ʩʭʝʤʝ: 

 
 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʪʠʚ çʤʦʛʠʣʘè (çgraveè) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʤʥʦʛʦʤʝʨʥʦʝ ʷʚʣʝʥʠʝ, ʩʪʨʫʢʪʫʨʥʳʡ ʵʣʝʤʝʥʪ 

ʚʥʝʰʥʝʛʦ ʠ ʚʥʫʪʨʝʥʥʝʛʦ ʧʨʦʮʝʩʩʦʚ; ʵʪʦ ʥʝ ʧʨʦʩʪʦ ʪʝʨʤʠʥ, ʦʪʥʦʩʷʱʠʡʩʷ ʢ ʬʦʨʤʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʝ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʕʪʦ 

ʩʨʝʜʩʪʚʦ ʠʟʫʯʝʥʠʷ ʤʠʨʦʚʦʟʟʨʝʥʠʷ ʠ ʧʩʠʭʦʣʦʛʠʠ ʧʦʵʪʘ, ʚʘʞʥʝʡʰʠʡ ʩʤʳʩʣʦʚʦʡ ʵʣʝʤʝʥʪ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, 

ʚʩʢʨʳʚʘʶʱʠʡ ʦʩʦʙʝʥʥʦʩʪʠ ʥʝ ʪʦʣʴʢʦ ʦʜʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʥʦ ʠ ʚʩʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʧʦʵʪʘ ʠʣʠ ʦʧʨʝʜʝʣʝʥʥʦʛʦ 

ʧʝʨʠʦʜʘ ʚ ʨʘʟʚʠʪʠʠ ʣʠʪʝʨʘʪʫʨʳ, ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ, ʢʣʘʜʙʠʱʝʥʩʢʦʡ ʧʦʵʟʠʠ.  

ʀʩʩʣʝʜʫʝʤʳʡ ʤʦʪʠʚ, ʢʘʢ ʠ ʣʶʙʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʩʣʦʚʦ, ʠʤʝʥʫʝʪ ʚʝʱʴ, ʬʘʢʪ, ʩʦʙʳʪʠʝ ʠʣʠ ʠʜʝʶ, ʦʜʥʘʢʦ, 

ʥʦʤʠʥʘʮʠʝʡ ʬʫʥʢʮʠʠ ʤʦʪʠʚʘ ʥʝ ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ. ʆʥ ʥʝʩʝʪ ʚ ʩʝʙʝ ʚʦʟʤʦʞʥʦʩʪʴ ʠʥʳʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ, ʚʘʨʠʘʥʪʦʚ, 

ʢʦʪʦʨʳʝ ʚʩʢʨʳʚʘʶʪ ʛʣʫʙʦʢʠʡ ʩʤʳʩʣ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʦʤʦʛʘʷ ʯʠʪʘʪʝʣʶ ʨʘʟʛʘʜʘʪʴ ʨʷʜ ʠʥʦʩʢʘʟʘʥʠʡ, ʩʢʨʳʪʳʭ ʠʜʝʡ ʠ 

ʩʨʘʚʥʝʥʠʡ, ʧʨʝʚʨʘʱʘʷ ʯʠʪʘʪʝʣʷ ʠʟ ʧʘʩʩʠʚʥʦʛʦ ʩʦʟʝʨʮʘʪʝʣʷ ʚ ʯʝʣʦʚʝʢʘ ʜʫʤʘʶʱʝʛʦ, ʘʥʘʣʠʟʠʨʫʶʱʝʛʦ, ʯʫʚʩʪʚʫʶʱʝʛʦ. 

ɸʥʘʣʠʟ ʤʦʪʠʚʘ çʤʦʛʠʣʳè (çgrave / tombè) ʧʦʢʘʟʘʣ ʧʦʣʠʚʘʣʝʥʪʥʳʡ ʭʘʨʘʢʪʝʨ ʝʛʦ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʥʘʧʦʣʥʝʥʠʷ. 

ʈʘʟʥʦʦʙʨʘʟʥʳʝ ʪʨʘʢʪʦʚʢʠ ʜʘʥʥʦʛʦ ʤʦʪʠʚʘ, ʥʝʩʫʱʝʛʦ ʙʦʣʴʰʫʶ ʩʤʳʩʣʦʚʫʶ ʥʘʛʨʫʟʢʫ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʦʩʦʙʝʥʥʦʩʪʠ  

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʚʠʜʝʥʠʷ ʤʠʨʘ ʨʘʟʥʳʭ ʧʦʵʪʦʚ.  
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ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʤʫ ʘʥʘʣʠʟʫ ʩʝʤʥʦʛʦ ʩʦʩʪʘʚʘ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʚ ʘʥʛʣʠʡʩʢʦʤ ʠ 

ʨʫʩʩʢʦʤ ʷʟʳʢʘʭ. ɺ ʨʘʙʦʪʝ ʤʳ ʠʩʭʦʜʠʤ ʠʟ ʦʧʨʝʜʝʣʝʥʠʷ ʪʝʨʤʠʥʘ ñʩʝʤʘò ʢʘʢ çʤʠʥʠʤʘʣʴʥʦʡ ʧʨʝʜʝʣʴʥʦʡ ʝʜʠʥʠʮʝ ʧʣʘʥʘ 

ʩʦʜʝʨʞʘʥʠʷè, ʢʦʪʦʨʘʷ ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ ʧʨʝʜʤʝʪʦʚ ʠ ʷʚʣʝʥʠʡ. ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ 

ʫʟʫʘʣʴʥʳʝ ʠ ʦʢʢʘʟʠʦʥʘʣʴʥʳʝ ʩʝʤʳ ʚ ʩʪʨʫʢʪʫʨʝ ʟʥʘʯʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʧʨʦʚʦʜʠʪʩʷ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʠʥʪʝʛʨʘʣʴʥʳʭ ʠ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʭ ʩʝʤ ʚ ʩʠʩʪʝʤʝ ʬʨʘʟʝʦ-ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʧʘʨʘʜʠʛʤ. ʅʘ ʦʩʥʦʚʘʥʠʠ ʘʥʘʣʠʟʘ 

ʤʘʪʝʨʠʘʣʘ ʙʳʣʠ ʚʳʷʚʣʝʥʳ ʥʘʠʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʳʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ ʚ ʘʥʛʣʠʡʩʢʠʭ ʠ ʨʫʩʩʢʠʭ 
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CONTRASTIVE ANALYSIS OF SEME COMPOSITION OF PHRASEOLOGICAL UNITS IN THE ENGLISH 

AND RUSSIAN LANGUAGES 

Abstract 

The article deals with the contrastive analysis of seme composition of phraseological units in the English and Russian 

languages. The article defines the term ñsemeò as the ñminimal unit of meaningò which correlates with particular properties 

of objects and phenomena. The article analyses usual and occasional semes in the significant structure of phraseological units. 

It also describes integral and differential semes in phrasal-semantic paradigms. On the basis of analysis we elicit the most 

characteristic semantic components in the English and Russian phraseological units: attributive, attributive-adverbial and 

subject semes.  

Keywords: component analysis, phraseological meaning, attributive semes, subject semes.  

 

ʨʦʙʣʝʤʘ ʩʝʤʘʥʪʠʢʠ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʠʭ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ ʟʘʥʠʤʘʝʪ ʮʝʥʪʨʘʣʴʥʦʝ ʤʝʩʪʦ ʚ 

ʩʦʚʨʝʤʝʥʥʳʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ. ʊʘʢʦʝ ʧʦʣʦʞʝʥʠʝ ʦʙʫʩʣʦʚʣʝʥʦ ʢʘʢ ʯʠʩʪʦ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ, ʪʘʢ 

ʠ ʧʨʘʢʪʠʯʝʩʢʠʤʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ. 

ɺʦ-ʧʝʨʚʳʭ, ʪʝʦʨʠʷ ʟʥʘʯʝʥʠʷ ʠʤʝʝʪ ʦʙʱʝʟʥʘʯʠʤʳʡ ʜʣʷ ʣʠʥʛʚʠʩʪʠʢʠ ʭʘʨʘʢʪʝʨ, ʘ ʩʝʤʘʩʠʦʣʦʛʠʷ ʟʘʥʠʤʘʝʪ ʩʨʝʜʠ 

ʜʨʫʛʠʭ ʥʘʫʢ, ʩʚʷʟʘʥʥʳʭ ʩ ʠʟʫʯʝʥʠʝʤ ʟʥʘʯʝʥʠʷ, çʮʝʥʪʨʘʣʴʥʦʝ ʤʝʩʪʦ ʠ ʧʨʝʩʣʝʜʫʝʪ ʮʝʣʴ ʥʝ ʪʦʣʴʢʦ ʨʝʰʠʪʴ ʩʧʝʮʠʘʣʴʥʦ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʧʨʦʙʣʝʤʳ ʟʥʘʯʝʥʠʷ, ʥʦ ʠ ʦʧʠʨʘʪʴʩʷ ʧʨʠ ʵʪʦʤ ʥʘ ʦʙʱʝʟʥʘʯʠʤʫʶ, ʦʙʱʝʥʘʫʯʥʫʶ ʪʝʦʨʠʶ ʠ 

ʨʘʟʨʘʙʘʪʳʚʘʪʴ ʪʘʢʫʶ ʪʝʦʨʠʶè [15, 6]. ɺʦ-ʚʪʦʨʳʭ, ʢʘʢ ʦʪʤʝʯʘʝʪ ɺ.ʅ. ʊʝʣʠʷ: çʊʨʫʜʥʦʩʪʠ, ʩʪʦʷʱʠʝ ʧʝʨʝʜ ʩʦʚʨʝʤʝʥʥʳʤʠ 

ʣʝʢʩʠʢʦʛʨʘʬʠʝʡ ʠ ʬʨʘʟʝʦʛʨʘʬʠʝʡ, ʚʦ ʤʥʦʛʦʤ ʦʙʫʩʣʦʚʣʝʥʳ ʥʝʨʘʟʨʘʙʦʪʘʥʥʦʩʪʴʶ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʧʨʦʙʣʝʤ ʩʝʤʘʥʪʠʢʠè 

[16, 137]. 

ʉʦʛʣʘʩʥʦ ʩʦʚʨʝʤʝʥʥʳʤ ʩʝʤʘʩʠʦʣʦʛʠʯʝʩʢʠʤ ʚʟʛʣʷʜʘʤ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ, ʢʘʢ ʠ ʣʝʢʩʠʯʝʩʢʦʝ, ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʩʣʦʞʥʦʝ, ʤʥʦʛʦʘʩʧʝʢʪʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʩʦʩʪʦʷʱʝʝ ʠʟ ʫʧʦʨʷʜʦʯʝʥʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʠʣʠ ʩʝʤ (ʦʪ 

ʛʨʝʯ. sema ï ʟʥʘʢ), ʢʦʪʦʨʳʝ ʩʦʦʪʥʦʩʷʪʩʷ ʩ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ ʧʨʝʜʤʝʪʦʚ ʠ ʷʚʣʝʥʠʡ. ʏʝʰʩʢʠʡ ʣʠʥʛʚʠʩʪ ɺ. 

ʉʢʘʣʠʯʢʘ ʚʧʝʨʚʳʝ ʧʨʝʜʣʦʞʠʣ ʪʝʨʤʠʥ çʩʝʤʘè ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʤʠʢʨʦʵʣʝʤʝʥʪʘ ʟʥʘʯʝʥʠʷ. ʇʦʜ ʩʝʤʦʡ ʧʦʥʠʤʘʝʪʩʷ 

çʤʠʥʠʤʘʣʴʥʘʷ ʧʨʝʜʝʣʴʥʘʷ ʝʜʠʥʠʮʘ ʧʣʘʥʘ ʩʦʜʝʨʞʘʥʠʷ. ʉʝʤʳ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʵʣʝʤʝʥʪʘʨʥʳʝ ʦʪʨʘʞʝʥʠʷ ʚ ʷʟʳʢʝ 

ʨʘʟʣʠʯʥʳʭ ʩʪʦʨʦʥ ʠ ʩʚʦʡʩʪʚ ʦʙʦʟʥʘʯʘʝʤʳʭ ʧʨʝʜʤʝʪʦʚ ʠ ʷʚʣʝʥʠʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠè [16, 37].  

çʉʫʱʝʩʪʚʫʶʪ ʨʘʟʥʳʝ ʧʦʜʭʦʜʳ ʢ ʢʦʤʧʦʥʝʥʪʥʦʤʫ ʘʥʘʣʠʟʫ ʠ ʥʝʩʢʦʣʴʢʦ ʤʝʪʦʜʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʝʤʘʥʪʠʢʠ ʷʟʳʢʦʚʳʭ 

ʝʜʠʥʠʮ: ʤʝʪʦʜ ʠʥʪʨʦʩʧʝʢʮʠʠ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʠʥʪʫʠʮʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʣʦʛʠʢʦ-ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ, ʚʢʣʶʯʘʶʱʠʡ ʤʝʪʦʜ 

ʦʧʧʦʟʠʮʠʡ ʠ ʤʝʪʦʜ ʩʣʦʚʘʨʥʳʭ ʜʝʬʠʥʠʮʠʡ, ʘ ʪʘʢʞʝ ʤʝʪʦʜ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʦʯʝʪʘʝʤʦʩʪʠ ʠ ʜʨʫʛʠʝè [11, 70]. ʉʣʝʜʫʝʪ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʨʠ ʥʘʣʠʯʠʠ ʟʥʘʯʠʪʝʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʧʦʜʭʦʜʦʚ ʚ ʦʩʥʦʚʝ ʢʦʤʧʦʥʝʥʪʥʦʛʦ (ʠʣʠ ʩʝʤʥʦʛʦ) ʘʥʘʣʠʟʘ ʣʝʞʠʪ 

ʨʝʘʣʴʥʦ ʩʫʱʝʩʪʚʫʶʱʝʝ ʷʚʣʝʥʠʝ, ʢʦʪʦʨʦʝ ʥʘ ʷʟʳʢʦʚʦʤ ʫʨʦʚʥʝ ʩʝʤʳ ʚʳʨʘʞʘʝʪ ʧʨʠʟʥʘʢʠ ʧʦʥʷʪʠʡ ʦ ʜʝʥʦʪʘʪʘʭ 

ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘ. ʇʦʵʪʦʤʫ ʩʝʛʦʜʥʷ ʟʥʘʯʠʪʝʣʴʥʘʷ ʯʘʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʡ ʣʝʢʩʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ ʠʩʧʦʣʴʟʫʝʪ 

ʠʤʝʥʥʦ ʢʦʤʧʦʥʝʥʪʥʳʡ (ʩʝʤʥʳʡ) ʘʥʘʣʠʟ. 

ʀʟʫʯʝʥʠʝ ʣʝʢʩʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ ʧʨʦʚʦʜʠʣʦʩʴ ʚ ʢʦʣʠʯʝʩʪʚʦ ʨʘʙʦʪʘʭ ʪʘʢʠʭ ʣʠʥʛʚʠʩʪʦʚ, ʢʘʢ ʖ.ɼ. ɸʧʨʝʩʷʥ 

[1], ɺ.ɻ. ɻʘʢ [4], ɻ.ɺ. ʉʪʝʧʘʥʦʚ [13], ʀ.ɸ. ʉʪʝʨʥʠʥ [14] ʠ ʜʨ.  

ʇʨʦʙʣʝʤʝ ʠʟʫʯʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ ʧʦʩʚʷʱʝʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʠʩʩʣʝʜʦʚʘʥʠʡ. ɿʜʝʩʴ ʤʦʞʥʦ 

ʦʪʤʝʪʠʪʴ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʤʦʥʦʛʨʘʬʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ɺ.ʅ. ʊʝʣʠʷ [16], A.B. ʂʫʥʠʥʘ [9], ʅ.ʄ. ʐʘʥʩʢʦʛʦ [19], 

ɸ.ɼ. ʈʘʡʭʰʪʝʡʥʘ [12], ɺ.ʄ. ʄʦʢʠʝʥʢʦ  [11], ʄ.ʃ. ʂʦʚʰʦʚʦʡ  [7], ɽ.ɻ. ʏʘʣʢʦʚʦʡ  [17] ʠ ʜʨ.  
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ʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ ʚ ʩʪʨʫʢʪʫʨʝ ʟʥʘʯʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʟʤʘ ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ 

ʩʪʨʫʢʪʫʨʝ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ, ʚʳʧʦʣʥʷʶʪ ʪʨʠ ʦʩʥʦʚʥʳʝ ʬʫʥʢʮʠʠ ï ʦʙʨʘʟʫʶʱʫʶ (ʦʙʨʘʟʫʶʪ ʟʥʘʯʝʥʠʝ ʢʘʢ ʪʘʢʦʚʦʝ), 

ʦʙʲʝʜʠʥʷʶʱʫʶ (ʦʙʝʩʧʝʯʠʚʘʶʪ ʦʙʲʝʜʠʥʝʥʠʝ ʬʨʘʟʝʦʣʦʛʠʟʤʘ ʩ ʜʨʫʛʠʤʠ ʬʨʘʟʝʦʣʦʛʠʟʤʘʤʠ ʚ ʩʪʨʫʢʪʫʨʝ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʛʦ ʬʦʥʜʘ ʷʟʳʢʘ) ʠ ʨʘʟʣʠʯʘʶʱʫʶ (ʨʘʟʣʠʯʘʶʪ ʟʥʘʯʝʥʠʷ).  

ʀʩʭʦʜʷ ʠʟ ʨʘʟʣʠʯʥʦʡ ʨʦʣʠ ʩʝʤ ʚʦ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʤ ʟʥʘʯʝʥʠʠ, ʘ ʪʘʢʞʝ ʚʦ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʷʟʳʢʘ, 

ʧʨʠʥʷʪʦ ʛʦʚʦʨʠʪʴ ʦ ʨʘʟʥʳʭ ʪʠʧʘʭ ʩʝʤ. ʋʯʠʪʳʚʘʷ ʦʩʦʙʝʥʥʦʩʪʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʩʝʤʘʥʪʠʢʠ, ʥʘʠʙʦʣʝʝ ʧʦʣʥʫʶ 

ʢʣʘʩʩʠʬʠʢʘʮʠʶ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʢʦʤʧʦʥʝʥʪʦʚ ʚ ʩʬʝʨʝ ʬʨʘʟʝʦʣʦʛʠʠ ʧʨʝʜʣʦʞʠʣ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ ɸ.ɺ. ʂʫʥʠʥ [10], ʚ 

ʦʩʥʦʚʫ ʢʦʪʦʨʦʡ ʙʳʣʘ ʧʦʣʦʞʝʥʘ ʢʣʘʩʩʠʬʠʢʘʮʠʷ ʀ.ɸ. ʉʪʝʨʥʠʥʘ, ʨʘʟʨʘʙʦʪʘʥʥʘʷ ʜʣʷ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ. 

ʇʦ ʦʪʥʦʰʝʥʠʶ ʢ ʩʠʩʪʝʤʝ ʷʟʳʢʘ ʚʳʜʝʣʷʶʪʩʷ ʫʟʫʘʣʴʥʳʝ ʠ ʦʢʢʘʟʠʦʥʘʣʴʥʳʝ ʩʝʤʳ. çʋʟʫʘʣʴʥʳʝ ʩʝʤʳ ʚʭʦʜʷʪ ʚ ʩʦʩʪʘʚ 

ʟʥʘʯʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʟʤʘ, ʘ ʦʢʢʘʟʠʦʥʘʣʴʥʳʝ ʨʝʘʣʠʟʫʶʪʩʷ ʪʦʣʴʢʦ ʚ ʢʦʥʪʝʢʩʪʝ ʩ ʦʧʦʨʦʡ ʥʘ ʟʥʘʯʝʥʠʝ ʬʨʘʟʝʦʣʦʛʠʟʤʘ. 

ʆʢʢʘʟʠʦʥʘʣʴʥʳʝ ʩʝʤʳ ʧʝʨʝʜʘʶʪ ʦʙʲʝʤ ʦʢʢʘʟʠʦʥʘʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʨʝʘʣʠʟʫʝʤʦʡ ʚ ʘʢʪʝ ʢʦʤʤʫʥʠʢʘʮʠʠè [10, 162]. ɺ 

ʪʦ ʞʝ ʚʨʝʤʷ ʦʢʢʘʟʠʦʥʘʣʴʥʳʝ ʩʝʤʳ ʤʦʛʫʪ ʚʭʦʜʠʪʴ ʢʘʢ ʚ ʩʠʛʥʠʬʠʢʘʪʠʚʥʦ-ʜʝʥʦʪʘʪʠʚʥʳʡ, ʪʘʢ ʠ ʚ ʢʦʥʥʦʪʘʪʠʚʥʳʡ 

ʤʘʢʨʦʢʦʤʧʦʥʝʥʪ ʟʥʘʯʝʥʠʷ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʬʨʘʟʝʦʣʦʛʠʟʤ çʩʠʥʠʡ ʯʫʣʦʢè ʥʝʦʜʦʙʨ. ï çʞʝʥʱʠʥʘ, ʣʠʰʝʥʥʘʷ 

ʞʝʥʩʪʚʝʥʥʦʩʪʠ, ʦʙʘʷʥʠʷ ʠ ʚʩʝʮʝʣʦ ʧʦʛʣʦʱʝʥʥʘʷ ʢʥʠʞʥʳʤʠ, ʫʯʝʥʳʤʠ ʠʥʪʝʨʝʩʘʤʠè, ʠʤʝʶʱʠʡ ʟʘʢʨʝʧʣʝʥʥʫʶ 

ʫʟʫʘʣʴʥʫʶ ʛʨʘʤʤʘʪʠʯʝʩʢʫʶ ʩʝʤʫ ʞʝʥʩʢʦʛʦ ʨʦʜʘ, ʚ ʢʦʥʪʝʢʩʪʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʥʘʤʝʨʝʥʠʝʤ ʘʚʪʦʨʘ ʧʨʠʦʙʨʝʪʘʝʪ 

ʦʢʢʘʟʠʦʥʘʣʴʥʫʶ ʩʝʤʫ ʤʫʞʩʢʦʛʦ ʨʦʜʘ: 

çʉʠʥʠʡ ʯʫʣʦʢ... ʂʘʢ ʟʣʦ ʙʳʣʦ ʩʢʘʟʘʥʦ. ʄʦʞʝʪ, ʦʥ ʵʪʦ ʧʦʪʦʤʫ, ʯʪʦ ʩʘʤ ʥʝ ʤʦʞʝʪ ʤʳʩʣʠʪʴ ʠ ʙʝʩʝʜʦʚʘʪʴ ʚ ʵʪʦʤ 

ʧʣʘʥʝ? ɸ ʪʘʤ ʪʨʝʙʫʶʪ ʠʤʝʥʥʦ ʪʘʢʦʛʦ, ʙʦʣʝʝ ʛʣʫʙʦʢʦʛʦ ʧʦʜʭʦʜʘ... ʇʦʪʦʤʫ ʢʘʢ ʧʦʜʭʦʜ ʪʘʢʦʡ ʧʦʢʘʟʳʚʘʝʪ ʠ ʩʘʤʦʛʦ 

ʯʝʣʦʚʝʢʘ, ʢʦʪʦʨʳʡ ʛʦʚʦʨʠʪ... ʊʘʨʘʢʘʥʳ-ʪʦ ʥʘʜʦʝʣʠ. ʉʝʛʦʜʥʷ ʪʘʨʘʢʘʥʳ, ʟʘʚʪʨʘ ʪʘʨʘʢʘʥʳ... ʀ ʧʦʣʫʯʠʣʘʩʴ ʟʘʤʠʥʢʘ. ʅʦ 

 ̫ï ʢʘʢʦʡ ʞʝ ʷ ʩʠʥʠʡ ʯʫʣʦʢ? ɺʝʜʴ ʷ ʫʞʘʩʥʦ... ʗ ʥʝ ʤʦʛʫ ʙʝʟ ʥʝʝ!è ï ʦʪʜʘʣ ʦʥ ʚʜʨʫʛ ʩʝʙʝ ʦʪʯʝʪè [5, 65]. 

ɺ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ ʤʳ ʚʩʪʨʝʯʘʝʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʫʟʫʘʣʴʥʦʡ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʩʝʤʳ ʞʝʥʩʢʦʛʦ ʨʦʜʘ: 

çʅʘ ʢʫʨʩʳ... ʚ ʛʠʤʥʘʟʠʶ... ï ʙʦʨʤʦʯʝʪ ʉʦʤʦʚ. ï ʕʪʦ ʫʞ ʢʨʘʡʥʦʩʪʠ, ʤʘʪʫʰʢʘ! ʏʪʦ ʭʦʨʦʰʝʛʦ ʙʳʪʴ ʩʠʥʠʤ ʯʫʣʢʦʤ. 

ʉʠʥʠʡ ʯʫʣʦʢ... ʯʝʨʪ ʟʥʘʝʪ ʯʪʦ! ʅʝ ʞʝʥʱʠʥʘ ʠ ʥʝ ʤʫʞʯʠʥʘ, ʘ ʪʘʢ, ʩʝʨʝʜʢʘ ʥʘ ʧʦʣʦʚʠʥʝ, ʥʠ ʪʦ ʥʠ ʩʝé ʅʝʥʘʚʠʞʫ ʩʠʥʠʭ 

ʯʫʣʢʦʚ! ʅʠʢʦʛʜʘ ʙʳ ʥʝ ʞʝʥʠʣʩʷ ʥʘ ʫʯʝʥʦʡé [18, 298]. 

ʀʥʪʝʨʝʩ ʜʣʷ ʙʦʣʝʝ ʛʣʫʙʦʢʦʛʦ ʠʟʫʯʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʩʝʤʘʥʪʠʢʠ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʧʨʦʪʦʪʠʧʥʳʝ ʩʝʤʳ. 

ɹʫʜʫʯʠ ʩʚʷʟʘʥʥʳʤʠ ʩ ʨʘʟʣʠʯʥʳʤʠ ʨʝʘʣʠʷʤʠ, ʬʦʣʴʢʣʦʨʥʳʤʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷʤʠ, ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʪʨʘʜʠʮʠʷʤʠ, 

ʨʝʣʠʛʠʦʟʥʳʤʠ ʚʝʨʦʚʘʥʠʷʤʠ, ʧʨʦʪʦʪʠʧʥʳʝ ʩʝʤʳ ʩʧʦʩʦʙʩʪʚʫʶʪ ʩʦʟʜʘʥʠʶ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʛʦ ʦʙʨʘʟʘ, ʠ ʚʳʜʝʣʷʶʪʩʷ 

ʪʦʣʴʢʦ ʚʦ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮʘʭ ʩ ʞʠʚʦʡ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʦʡ. ʇʨʠʚʝʜʝʤ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ: ñburn oneôs 

fingersò ï çʦʙʞʝʯʴʩʷ ʥʘ ʯʝʤ-ʣ.è (ʙʫʢʚ.: çʦʙʞʝʯʴ ʧʘʣʴʮʳè); ñbread and butterò ï çʩʨʝʜʩʪʚʦ ʢ ʩʫʱʝʩʪʚʦʚʘʥʠʶè (ʙʫʢʚ.: 

çʭʣʝʙ ʠ ʤʘʩʣʦè); ñbig cheeseò ï çʚʘʞʥʘʷ ʧʝʨʩʦʥʘè, çʰʠʰʢʘè; ñbe all earsò ï çʧʨʝʚʨʘʪʠʪʴʩʷ ʚ ʩʣʫʭ, ʩʣʫʰʘʪʴ ʩ 

ʥʘʧʨʷʞʝʥʥʳʤ ʚʥʠʤʘʥʠʝʤè ʠ ʪ.ʜ. 

ʉʦʧʦʩʪʘʚʣʷʷ ʘʥʘʣʠʟ ʩʝʤʥʦʛʦ ʩʦʩʪʘʚʘ ʨʘʟʥʦʷʟʳʯʥʳʭ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʠ ʠʩʩʣʝʜʫʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʝ 

ʧʘʨʘʜʠʛʤʳ, ʦʩʥʦʚʥʳʤʠ çʨʘʙʦʯʠʤʠè ʩʝʤʘʤʠ ʚʳʜʝʣʷʶʪ ʠʥʪʝʛʨʘʣʴʥʳʝ ʠ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʝ. ʀʥʪʝʛʨʘʣʴʥʳʝ ʩʝʤʳ 

ʷʚʣʷʶʪʩʷ ʥʘʠʙʦʣʝʝ ʦʙʱʠʤʠ ʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʙʲʝʜʠʥʷʶʪ ʬʨʘʟʝʦʣʦʛʠʟʤʳ ʚ ʨʘʟʣʠʯʥʳʝ ʬʨʘʟʝʦ-ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʛʨʫʧʧʳ ʠ 

ʧʦʜʛʨʫʧʧʳ. ɼʠʬʬʝʨʝʥʮʠʘʣʴʥʳʝ ʞʝ ʩʝʤʳ, ʦʪʨʘʞʘʷ ʚʪʦʨʦʩʪʝʧʝʥʥʳʝ ʩʚʦʡʩʪʚʘ ʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʦʙʦʟʥʘʯʘʝʤʦʛʦ ʷʚʣʝʥʠʷ, 

ʷʚʣʷʶʪʩʷ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤʠ ʩʝʤʘʥʪʠʯʝʩʢʠʤʠ ʧʨʠʟʥʘʢʘʤʠ ʠ ʥʦʩʷʪ ʯʘʩʪʥʳʡ ʭʘʨʘʢʪʝʨ. ɼʠʬʬʝʨʝʥʮʠʘʣʴʥʳʝ ʩʝʤʳ 

ʚʳʷʚʣʷʶʪʩʷ ʥʘ ʦʩʥʦʚʝ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʚʭʦʜʷʱʠʭ ʪʦʣʴʢʦ ʚ ʦʜʥʫ ʬʨʘʟʝʦ-ʩʝʤʘʥʪʠʯʝʩʢʫʶ 

ʧʦʜʛʨʫʧʧʫ, ʠ ʚʳʧʦʣʥʷʶʪ ʨʘʟʣʠʯʠʪʝʣʴʥʫʶ ʬʫʥʢʮʠʶ. ʊʘʢ, ʠʥʪʝʛʨʘʣʴʥʳʤʠ ʩʝʤʘʤʠ ʬʨʘʟʝʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʧʦʜʛʨʫʧʧʳ 

çʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʩʤʳʰʣʝʥʦʩʪʴè ʷʚʣʷʶʪʩʷ ʩʝʤʘ ʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʩʤʳʰʣʝʥʦʩʪʠ ʠ ʩʝʤʘ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʭ 

ʩʧʦʩʦʙʥʦʩʪʝʡ. ɻʨʫʧʧʦʚʦʡ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʦʡ ʩʝʤʦʡ ʷʚʣʷʝʪʩʷ çʩʪʝʧʝʥʴ ʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʠè. ʅʘʧʨʠʤʝʨ, ʌɽ çʙʣʦʭʫ 

ʧʦʜʢʦʚʘʪʴè ʠʤʝʝʪ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʫʶ ʩʝʤʫ ʥʘʭʦʜʯʠʚʦʩʪʠ, ʌɽ çʛʦʣʦʚʘ (ʢʦʪʝʣʦʢ) ʚʘʨʠʪ ʫ ʢʦʛʦè ʚ ʢʘʯʝʩʪʚʝ 

ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʦʡ ʜʦʧʦʣʥʠʪʝʣʴʥʦʡ ʩʝʤʳ ʠʤʝʝʪ ʩʝʤʫ ʜʦʛʘʜʣʠʚʦʩʪʠ ʠ ʧʦʥʷʪʣʠʚʦʩʪʠ, ʘ ʬʨʘʟʝʦʣʦʛʠʟʤ ñhave a good 

head on one's shouldersò ʠʤʝʝʪ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʝ ʩʝʤʳ ʫʤʘ ʠ ʨʘʩʩʫʜʠʪʝʣʴʥʦʩʪʠ.  

ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʥʘʣʠʟʘ ʦʙʰʠʨʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ʥʘʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʧʨʦʠʟʚʝʩʪʠ ʩʣʝʜʫʶʱʫʶ 

ʢʣʘʩʩʠʬʠʢʘʮʠʶ ʥʘʠʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʢʦʤʧʦʥʝʥʪʦʚ. 

1. ʆʧʨʝʜʝʣʠʪʝʣʴʥʳʝ ʩʝʤʳ ʤʦʛʫʪ ʙʳʪʴ ʢʘʢ ʠʥʪʝʛʨʘʣʴʥʳʤʠ, ʪʘʢ ʠ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʤʠ. ʆʙ ʠʭ ʥʘʣʠʯʠʠ ʚʦ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʤ ʟʥʘʯʝʥʠʠ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ, ʧʨʠʯʘʩʪʠʷ ʥʘʩʪʦʷʱʝʛʦ ʠʣʠ ʧʨʦʰʝʜʰʝʛʦ ʚʨʝʤʝʥʠ ʠʣʠ 

ʦʧʨʝʜʝʣʠʪʝʣʴʥʳʝ ʧʨʠʜʘʪʦʯʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʜʝʬʠʥʠʮʠʷʭ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ. ʇʨʠʚʝʜʝʤ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ: 

çʛʦʨʴʢʘʷ ʧʨʘʚʜʘè ï çʥʝʦʩʧʦʨʠʤʳʡ ʬʘʢʪ (ʯʘʩʪʦ ʪʘʢʦʡ, ʢʦʪʦʨʳʡ ʥʝʧʨʠʷʪʥʦ ʧʨʠʟʥʘʚʘʪʴ)è; çʪʝʤʥʘʷ ʣʦʰʘʜʢʘè ï çʧʦʣʠʪʠʢ-

ʢʘʥʜʠʜʘʪ, ʦ ʢʦʪʦʨʦʤ ʦʙʱʝʩʪʚʫ ʤʘʣʦ ʯʪʦ ʠʟʚʝʩʪʥʦè; ñcat burglarò ï çʥʦʯʥʦʡ ʚʦʨ-ʚʟʣʦʤʱʠʢ (ʧʨʦʥʠʢʘʶʱʠʡ ʩ ʢʨʳʰʠ ʚ 

ʚʝʨʭʥʠʝ ʵʪʘʞʠ ʜʦʤʘ)è; ñred herringò ï çʣʦʞʥʘʷ ʠʥʬʦʨʤʘʮʠʷ, ʦʪʚʣʝʢʘʶʱʘʷ ʦʪ ʦʩʥʦʚʥʦʡ ʧʨʦʙʣʝʤʳ; ʣʦʞʥʳʡ ʩʣʝʜ, 

ʦʪʚʣʝʢʘʶʱʠʡ ʤʘʥʝʚʨè; ʠ ʪ.ʜ. 

2. ʆʧʨʝʜʝʣʠʪʝʣʴʥʦ-ʦʙʩʪʦʷʪʝʣʴʩʪʚʝʥʥʳʝ ʜʠʬʬʝʨʝʥʮʠʘʣʴʥʳʝ ʩʝʤʳ: 

ʘ. ʦʙʨʘʟʘ ʜʝʡʩʪʚʠʷ. ʆ ʥʘʣʠʯʠʠ ʜʘʥʥʦʡ ʩʝʤʳ ʚʦ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʤ ʟʥʘʯʝʥʠʠ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʥʘʨʝʯʠʷ, 

ʜʝʝʧʨʠʯʘʩʪʥʳʝ ʦʙʦʨʦʪʳ ʠʣʠ ʧʨʝʜʣʦʞʥʦ-ʧʘʜʝʞʥʳʝ ʬʦʨʤʳ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ ʚ ʜʝʬʠʥʠʮʠʠ ʜʘʥʥʦʡ ʝʜʠʥʠʮʳ: çʥʝ 

ʤʳʪʴʝʤ, ʪʘʢ ʢʘʪʘʥʴʝʤè ï çʪʘʢ ʠʣʠ ʠʥʘʯʝ; ʧʝʨʝʧʨʦʙʦʚʘʚ ʤʥʦʞʝʩʪʚʦ ʚʦʟʤʦʞʥʳʭ ʩʧʦʩʦʙʦʚè; çʥʘʙʠʪʴ ʨʫʢʫ ʥʘ ʯʝʤè ʨʘʟʛ. ï 

çʧʨʠʦʙʨʝʪʘʪʴ ʩʥʦʨʦʚʢʫ, ʫʤʝʥʠʝ, ʦʧʳʪ ʚ ʢʘʢʦʤ-ʣʠʙʦ ʜʝʣʝè; ñlike water off a duck's backò ï çʥʝ ʜʝʡʩʪʚʫʷ ʥʘ ʢʦʛʦ-ʣʠʙʦ, ʥʝ 

ʧʨʦʠʟʚʦʜʷ ʥʠʢʘʢʦʛʦ ʚʧʝʯʘʪʣʝʥʠʷ ʥʘ ʢʦʛʦ-ʣʠʙʦ; ʚʧʫʩʪʫʶ; çʢʘʢ ʩ ʛʫʩʷ ʚʦʜʘè; ñpay through the noseò ʨʘʟʛ. ï çʧʣʘʪʠʪʴ 

ʚʪʨʠʜʦʨʦʛʘè; ʠ ʪ.ʜ. 

ʙ. ʧʨʠʯʠʥʳ. ɼʘʥʥʘʷ ʩʝʤʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʩʣʦʚʘʨʥʳʭ ʜʝʬʠʥʠʮʠʷʭ ʩ ʧʦʤʦʱʴʶ ʧʨʝʜʣʦʞʥʦ-ʧʘʜʝʞʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ (ʩ 

ʧʨʝʜʣʦʛʘʤʠ çʧʦè, çʠʟ-ʟʘè, çʦʪè) ʠʣʠ ʜʝʝʧʨʠʯʘʩʪʥʳʭ ʦʙʦʨʦʪʦʚ: ñcook oneôs gooseò ʨʘʟʛ. ï ʧʦʛʫʙʠʪʴ ʩʝʙʷ, ʧʦʩʪʨʘʜʘʪʴ ʦʪ 

ʩʦʙʩʪʚʝʥʥʳʭ ʢʦʟʥʝʡè; ñin the seventh heavenò ï çʥʘ ʩʝʜʴʤʦʤ ʥʝʙʝ (ʦʪ ʩʯʘʩʪʴʷ, ʨʘʜʦʩʪʠ ʠ ʪ.ʧ.)è; ñeat one's heart outò ï 

çʠʟʚoʜʠʪʴ ceʙʷ; ʠʟʥʳʚaʪʴ oʪ ʪocʢʠè; çʣʠʮʘ ʥʝʪ ʥʘ ʢʦʤè ʨʘʟʛ. ʵʢʩʧʨʝʩ. ï çʩʠʣʴʥʦ ʧʦʙʣʝʜʥʝʪʴ, ʦʩʫʥʫʪʴʩʷ, ʠʟʤʝʥʠʪʴʩʷ ʚ 

ʣʠʮʝ (ʦʪ ʚʦʣʥʝʥʠʷ, ʙʦʣʝʟʥʠ, ʙʦʣʠ, ʩʪʨʘʭʘ ʠ ʪ. ʧ.)è. 

ʚ. ʮʝʣʠ. ɼʘʥʥʘʷ ʩʝʤʘ ʤʘʥʠʬʝʩʪʠʨʫʶʪʩʷ ʚ ʩʣʦʚʘʨʥʳʭ ʜʝʬʠʥʠʮʠʷʭ ʧʨʠʜʘʪʦʯʥʳʤʠ ʮʝʣʠ, ʜʝʝʧʨʠʯʘʩʪʥʳʤʠ ʠʣʠ 

ʧʨʠʯʘʩʪʥʳʤʠ ʦʙʦʨʦʪʘʤʠ, ʘ ʪʘʢʞʝ ʧʨʝʜʣʦʞʥʦ-ʧʘʜʝʞʥʳʤʠ ʬʦʨʤʘʤʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ (çʜʣʷè, çʯʪʦʙʳè, çʩ ʮʝʣʴʶè, 
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çʨʘʜʠè ʠ ʪ.ʜ.) ʠʣʠ ʠʭ ʩʦʯʝʪʘʥʠʝʤ: ñrob Peter to pay Paulò ï çʚʟʷʪʴ ʫ ʦʜʥʦʛʦ, ʯʪʦʙʳ ʦʪʜʘʪʴ ʜʨʫʛʦʤʫ; ʦʪʜʘʪʴ ʦʜʥʠ ʜʦʣʛʠ, 

ʩʜʝʣʘʚ ʥʦʚʳʝè; ña round robinò ï çʧʝʪʠʮʠʷ ʩ ʧʦʜʧʠʩʷʤʠ, ʨʘʩʧʦʣʦʞʝʥʥʳʤʠ ʢʨʫʞʢʦʤ (ʯʪʦʙʳ ʩʢʨʳʪʴ, ʢʪʦ ʧʦʜʧʠʩʘʣʩʷ 

ʧʝʨʚʳʤ)è; çʨʘʟʙʠʪʴʩʷ/ʨʘʩʰʠʙʠʪʴʩʷ ʚ ʣʝʧʝʰʢʫè ʨʘʟʛ. ï çʜʝʣʘʪʴ ʚʩʝ ʚʦʟʤʦʞʥʦʝ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʢʘʢʠʭ-ʪʦ ʨʝʟʫʣʴʪʘʪʦʚè; 

ʠ ʪ.ʜ. 

3. ʉʫʙʲʝʢʪʥʳʝ ʩʝʤʳ, ʢʦʪʦʨʳʝ ʢʦʜʠʨʫʶʪʩʷ ʚ ʩʣʦʚʘʨʥʳʭ ʜʝʬʠʥʠʮʠʷʭ ʩ ʧʦʤʦʱʴʶ ʩʧʝʮʠʘʣʴʥʦʛʦ ʦʙʦʨʦʪʘ çʦ ʢʦʤ-

ʣʠʙʦ ʠʣʠ ʦ ʯʝʤ-ʣʠʙʦè ʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʩ ʧʨʠʣʘʛʘʪʝʣʴʥʳʤʠ ʠʣʠ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤ ʧʨʠʜʘʪʦʯʥʳʤ ʧʨʝʜʣʦʞʝʥʠʝʤ. ɼʘʥʥʳʡ 

ʦʙʦʨʦʪ ʚ ʜʝʬʠʥʠʮʠʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʟʘʢʣʶʯʝʥ ʚ ʩʢʦʙʢʠ ʣʠʙʦ ʧʨʝʜʩʪʘʚʣʝʥ ʩ ʙʦʣʴʰʦʡ ʙʫʢʚʳ: çʩʝʤʠ ʧʷʜʝʡ ʚʦ ʣʙʫè ï 

çʦʯʝʥʴ ʫʤʥʳʡ. ʆ ʯʝʣʦʚʝʢʝ, ʦʪʣʠʯʘʶʱʝʤʩʷ ʦʙʰʠʨʥʳʤʠ ʟʥʘʥʠʷʤʠ ʠ ʞʠʚʳʤ ʫʤʦʤè; çʟʚʸʟʜ ʩ ʥʝʙʘ ʥʝ ʭʚʘʪʘʝʪè ʨʘʟʛ. 

ʥʝʦʜʦʙʨ. ʠʣʠ çʦʥ ʧʦʨʦʭʫ ʥʝ ʚʳʜʫʤʘʝʪè ʨʘʟʛ. ʠʨʦʥ. ï çʆ ʯʝʣʦʚʝʢʝ, ʥʝ ʦʪʣʠʯʘʶʱʝʤʩʷ ʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴʶè; çʛʣʘʟ ʥʝ 

ʦʪʚʝʩʪʠ (ʦʪʦʨʚʘʪʴ)è ï çʦ ʢʦʤ-ʣʠʙʦ ʠʣʠ ʦ ʯʝʤ-ʣʠʙʦ ʦʯʝʥʴ ʢʨʘʩʠʚʦʤ, ʢʦʪʦʨʳʤ ʥʝʣʴʟʷ ʥʝ ʚʦʩʭʠʱʘʪʴʩʷè; çʜʳʰʘʪʴ ʥʘ 

ʣʘʜʘʥè ï çʥʘʭʦʜʠʪʴʩʷ ʧʨʠ ʩʤʝʨʪʠ (ʦ ʯʝʣʦʚʝʢʝ)è; çʨʫʢʘ ʥʘʙʠʪʘè ï çʆ ʯʝʣʦʚʝʢʝ, ʠʤʝʶʱʝʤ ʥʝʦʙʭʦʜʠʤʳʝ ʥʘʚʳʢʠ ʚ 

ʢʘʢʦʤ-ʪʦ ʜʝʣʝè; ñcouch potatoò ʨʘʟʛ.; ʥʝʦʜʦʙʨ. ï çʦ ʯʝʣʦʚʝʢʝ, ʚʝʜʫʱʝʤ ʧʘʩʩʠʚʥʳʡ ʤʘʣʦʧʦʜʚʠʞʥʳʡ, ʠʥʝʨʪʥʳʡ ʦʙʨʘʟ 

ʞʠʟʥʠ ʧʝʨʝʜ ʵʢʨʘʥʦʤ ʪʝʣʝʚʠʟʦʨʘè; ñdog in the mangerò ï çʩʦʙʘʢʘ ʥʘ ʩʝʥʝ (ʦ ʯʝʣʦʚʝʢʝ, ʥʝ ʞʝʣʘʶʱʠʤ ʜʝʣʘʪʴ ʯʪʦ-ʣʠʙʦ ʠ 

ʤʝʰʘʶʱʠʤ ʜʨʫʛʠʤ)è; ʠ ʪ.ʜ.  

ɼʘʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʢʘʟʘʣʦ, ʯʪʦ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʣʦʞʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʩʦʩʪʦʷʱʝʝ 

ʠʟ ʩʦʚʦʢʫʧʥʦʩʪʠ ʠʝʨʘʨʭʠʯʝʩʢʠ ʫʧʦʨʷʜʦʯʝʥʥʳʭ ʩʝʤ (ʤʠʥʠʤʘʣʴʥʳʭ ʝʜʠʥʠʮ ʩʝʤʘʥʪʠʢʠ). ɺ ʨʝʟʫʣʴʪʘʪʝ ʧʨʦʚʝʜʝʥʥʦʛʦ 

ʘʥʘʣʠʟʘ ʙʳʣʦ ʚʳʷʚʣʝʥʦ, ʯʪʦ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʩʚʦʝʦʙʨʘʟʠʝ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʝʜʠʥʠʮʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʩʧʝʮʠʬʠʢʝ ʩʦʯʝʪʘʥʠʷ 

ʩʝʤ, ʢʦʪʦʨʳʝ, ʚʳʧʦʣʥʷʷ ʩʤʳʩʣʦʦʧʨʝʜʝʣʷʶʱʫʶ ʠʣʠ ʩʤʳʩʣʦʦʙʨʘʟʫʶʱʫʶ ʬʫʥʢʮʠʶ, çʚʳʩʪʫʧʘʶʪ ʥʝ ʪʦʣʴʢʦ ʢʘʢ 

ʢʦʥʩʪʠʪʫʝʥʪʳ ʦʩʥʦʚʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʌɽ, ʥʦ ʠ ʢʘʢ ʩʚʷʟʫʶʱʠʝ ʟʚʝʥʴʷ ʤʝʞʜʫ ʥʠʤʠè (2, 37).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʟʫʯʝʥʠʝ ʩʝʤʥʦʛʦ ʩʦʩʪʘʚʘ ʌɽ ʠʤʝʝʪ ʙʦʣʴʰʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, 

ʧʦʩʢʦʣʴʢʫ ʦʥʦ ʧʦʟʚʦʣʠʣʦ ʚʳʷʚʠʪʴ ʥʝ ʪʦʣʴʢʦ ʧʨʠʥʮʠʧʠʘʣʴʥʳʝ ʩʭʦʜʩʪʚʘ ʠʣʠ ʨʘʟʣʠʯʠʷ ʩʝʤʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ, ʥʦ ʠ ʚʳʨʘʟʠʪʴ ʩʧʝʮʠʬʠʢʫ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʳ ʘʥʛʣʠʡʩʢʠʭ ʠ ʨʫʩʩʢʠʭ 

ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ. 
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omprehensive research of the communicative space of the Tyumen region is becoming increasingly important and 

actual nowadays. The process of spontaneous, unregulated influx of foreign words in Russian language is closely 

associated with activation of business, scientific, trade and cultural relations.  

Indeed the penetration of foreign languages  is irreversible in Russian. Since the early twentieth century many scientists 

have tried to deal with this process but how it has been? Letôs take the most banal example described in linguistic textbooks: 

just a few words: "pozor, mostilische, mokrostupy". Nobody understands what does it mean, but these are native Russian 

words. It means "theater, sidewalk, galoshes", but these are early borrowed foreign words. Thus the using of the foreign 

borrowing is dictated by time and ethno-linguistic regularities. Buté Is such penetration always justified? It's an important 

question. But why do we so easily change a Russian word for a foreign one, especially in advertising. 

C 
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Lexical borrowing is a result of the interaction of languages [1:66]. It is one of the general linguistic problems, and its 

learning has great importance for characterizing the ways of the development of modern literary language. Research of the 

lexical borrowings is based on the theory of language contact and the interaction terms of the different languages vocabulary. 

There are two approaches to decide the issue of borrowing. Traditionally borrowing means a complex, multifaceted 

process which is one of the ways to increase the native vocabulary and to develop the creative activity of the borrowing 

language and foreign language material. It's not just a vocabulary of the replenishment quantity but also the qualitative 

changes. This process is caused by the influx of foreign-language lexical items and active exploration of alien words and 

suggests an enrichment of the language associated with the conversion of foreign words in Russian [2: 34]. 

Our days it's one of the advertising brightest indicators of borrowing and adapting of the foreign vocabulary in Russian. 

There are a lot of foreign words especially used in Tyumen catering. Everyone knows Ukrainian restaurant "Chinook", Kazakh 

cafe "Asia", Georgian cafe "Alaverdi", Uzbek cafe "Tamerlane", Armenian cafe "Urartu", English cuisine restaurant "English 

gardens" and others. Some cafes have names in English with a varied range of dishes for example: Italian Pizza, American 

hotdogs, Russian salads, and they also have an English version çFree daysè, çFast-Foodè, and Russian çfridayzè. çfast foodè 

etc.  Moreover all these names are not caused linguistic shock by people and they're adapted in freely everyday Tyumenian 

conversation. 

Since ancient times the proper names have been the most important elements of language consciousness and they are 

required detailed study by all scientists. The proper names are studied by the special science ï onomastics,  many other 

sciences try to  disclose their natural  secrets. The emergence of new facts, new knowledge gives new directions in this study 

[3:78]. Competent possession of onomastic knowledge contributes to successful mastering of the language, adequate 

participation in intercultural communication, ownership of technology transfer, disclosure of the content of the work, 

understanding of the meaning of the text and many others. The rapid growth of consumer goods leads to the growth of regional 

pragmonimics, where now you can allocate different pragmonimic spheres of consumption, such as: engineering (transport, 

medical, household, etc.), grocery goods, light industry, etc. Each of these subspaces may also have further gradation. Indeed 

the proper names can be included in a huge vocabulary, which is practically impossible to compose all these words in 

dictionaries. Thus, the huge body of proper names cannot be an object of one research. 

Primarily these proper names can be attributed  to pragmonims because they define the name of the goods with their own 

peculiarities of pragmatic orientation. 

The present research of trade marks  and names of companies, firms, enterprises increased in connection with the fact that 

they allow to solve such important problems of onomastics, such as the specifics of the functioning of proper names in texts, 

the dynamics of the relations between onomastic centre and the periphery  etc. Thus, pragmonimic space is polycultural, 

polyvaluable and structured on nuclear peripheral principle, where pragmonims occupy leading positions [4:75]. Therefore, we 

can speak about the location of the nuclear pragmonimic center in onomastic field.  

In other words, we can speak about some  pragmonimic unity which includes pragmonim with the surrounding context 

(Toyota - manage dream; Lada Kalina - it seems, our city fell in love; Reno - art design of cars; air-conditioners Hitachi - 

nothing superfluous, but the air; computers Apple - think otherwise, never apples were not as tasty;  Swiss watches Patek 

Philippe is set to start his own tradition;  household appliances Tefal - you always think of us), because of the advertising 

context is spanned in the memory of speaking/listening people. Now the research of pragmonimics is very actual  in 

connection with the fact that they allow to solve the most important problems of onomastics, such as the specifics of proper 

names, onomastic center and periphery, the transition of proper names, etc.  

However, when we try to understand pragmonims it is necessary to know foreign languages to understand the meaning of 

the name and the history of creation of this or that brand. Co-existence of functionally powerful languages in a single 

communicative space led to the interaction onomastic units of different zones of Russian and other onomastic space, which 

leads to the appearance adapted names which borrow from one national system (English, German, Japanese, French etc.) in 

another. Nevertheless the process of deployment of the so-called onomastic myth concluded in associative pragmonimic chain, 

and the associative pragmonimic field çis an analogue of a set of key words in texts describing the designated in pensive 

objectè [5:120]. 

So trademarks stand out among the other names because they are called to perform an aesthetic and çdraftè attractive 

function. The main methods of creating attraction of this category are syntactic (the formation of a multi-word names with an 

unusual word order); semantic (usage of words with negative connotations); phonetic (the use of the rhymes and alliteration); 

morphological (the intentional use of alien to the language of morphological models); graphics (changes common spelling). 

Thus we should discuss advertizing using the pragmonimia knowledge [6:200]. 

At the same time we suppose that the emotional side of the advertising message is emphasized for the promotion of goods 

on market. A good example of this situation is vehicle advertising.  Newspaper and magazine advertising, usually abounds 

exact characteristics of the machines thus a buyer can view on leisure.  TV ads mostly emphasize "at pleasure, sat behind the 

wheel, the owner of a vehicle test. At that advertisers are trying to cover all aspects of a person's emotional state, ranging from 

calm, even inhibitory (Renault Megane. Spread your wings. / Toyota Camry - First class business class. Immerse yourself in 

the atmosphere of unparalleled comfort. Camry gives you a incomparable sense of harmony and protection from external 

noise. Now nothing prevents you to enjoy the tranquility of the Camry. Your ticket to the world of comfort) to a high and 

cheerful (Game proactive Audi A3 Sportback. To win, there is little to be one step ahead of everyone. You must be able to 

keep the lead. The newest engine power up to 250 hp, all-wheel drive quattro, revolutionary mission DSG, dynamic suspension 

- welcome to the sport. Audi A3 Sportback. Winning a clear advantage. Hyundai Accent. Sedan life. The movement, 

advancing the idea). However, the most successful advertising is considered to calm, since a moderate degree of excitation 

information processing capability higher than that at very low or very high degree of excitation. However, the most successful 

advertising is considered to calm, since a moderate degree of excitation information processing capability higher than that at 

very low or very high degree of excitation [7:32]. Tyumen advertisers use one of the effective ways to attract attention to the 

advertising text, namely, the creation of new tokens. New word serves to highlight the slogan of a number of competing 
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advertising phrases, attracts attention and makes a person actively to try to understand the meaning of the word. The new word 

must be related in meaning and associative with the object of advertising, ie associated with the name of the company or 

product category, or the distinctive qualities of a product (eg, "KRASHnye oranges - find out yourself!" (lemonade "Crash"). 

Homonymy and polysemy are an inexhaustible source of verbal tricks that allow elegantly packaged advertising 

information to the user easier to perceive and quickly memorize the message. However,  only one word game's enough in the 

advertising text. It requires several mandatory conditions for the justification and functional use of reception. For example, a 

"brilliant defense of your shoes" (means Shoe care "Kiwi"), "Fresh solution" (candy "Mentos"), "The source of cheerfulness" 

(mineral water "Aqua Minerale" "Bon Aqua"). 

There is another way to attract the attention of consumers who are the creators of advertising - the so-called "deliberate 

mistakes". Sometimes when you use the word puns parties artistic device differ not only in meaning but also in spelling. When 

playing a graphic slogan it looks like a deliberate misspelling. Usually the creators of advertising texts not only prefer not to 

hide this incomplete overlap but also specifically allocate it. Thus, the slogan attracts attention unusual shape. Often the use of 

such techniques is compounded correction "deliberate mistakes", e.g. "Chew - do not chew" (chewy candy çMillerè). 

"Ravsvratno low prices" (mobile phones çMotorola Ravsè). 

Researchers allocate also basic design at creation of suggestive texts which received widespread practice ï use of 

phraselogical units. It is quite explainable: phraselogical units are bright, colorful, at the same time make part of active lexicon 

of native speakers. Advantage of the phraselogical unit means its habitualness and recognition. One of words automatically 

pulls for itself another, their compatibility is predictable. It considerably increases ability of the consumer to perceive, 

remember and reproduce a slogan. Besides, as a rule, phraselogical units are, concrete [8:10]. They express difficult 

representable abstract concepts by means of visible subject pictures. 

Usually phraseological units are used in advertizing creativity in two forms. The first option - paraphrases. Advertizing 

phrases paraphrase the phraseological unit, replacing one of the words making it with the conformable. At the same time it is 

necessary to remember that using of the phraseological unit was functional in the advertizing text, it has to transfer important 

consumer information on goods.  Such information dressed in a figurative form is much easier and is more strongly 

remembered by the consumer. 

The phraseologies using in advertising are "turned inside out" very often, especially when the integral value phraseologism 

splits into separate values of its constituent words [9:103]. These words are typically called significant and advertising units. 

We can see a "defrazeologizatsiya" and the expression takes on new meaning with the object of advertising in the mind. 

Although the idiom does not formally change the meaning but itôs another unit of language. These idioms are perceived much 

better and operate more efficiently than simply preparing stable expressions used in its everyday sense. For example, "easy-

going" (Aeroflot); "Bathe in luxury!" (Company "Maxwell" - equipment for bathrooms) and others. 

All this techniques for creating advertising texts promote memorization of advertising and many foreign words. On many 

billboards advertising abounds in Russian interspersed with non-native, that helps consumers learn and remember items in both 

Russian and foreign language (Karius Company. Quality should be easy. Dipton Enterprises Limited. 10 years in Russia. 

Always on the Passat lowest price). Almost all companies give Tyumen advertising in Russian, and a product name or a 

foreign enterprise (Denim Clothing-, md Westland. / Configure and professional installation, Pioneer. / Install - computers. 

Chain stores). Even all the familiar former cinema "Jubilee" and the cinema "Cosmos" are now foreign names (Eng.) And 

Artpalas Kinomax. 

Along with the development of the advertising business in Tyumen formed a special sphere of communication with an 

original Russian language. Many Tyumenians use the following expressions: otkserit (instead of a copied), drink a Coke (the 

buying any gas. Water), my Toyotochka (affectionately known as Toyota), buy diapers (instead buy diapers). Consequently, 

we can talk about a kind of multicultural language based the Tyumen region advertising, which requires a certain control and 

further study. 
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ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʅʦʚʛʦʨʦʜʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʗʨʦʩʣʘʚʘ ʄʫʜʨʦʛʦ 

ʇʆʕʊʆʃʆɻʀʏɽʉʂɸʗ ʉʇɽʎʀʌʀʂɸ ɺʉʊɸɺʅʆʁ ʅʆɺɽʃʃʓ ɸʅɻʃʀʁʉʂʆɻʆ 

ɻʆʊʀʏɽʉʂʆɻʆ ʈʆʄɸʅɸ 

ɸʥʥʦʪʘʮʠʷ 

ɺʩʣʝʜʩʪʚʠʝ ʪʝʩʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʝʞʜʫ ʘʥʛʣʠʡʩʢʠʤ ʛʦʪʠʯʝʩʢʠʤ ʨʦʤʘʥʦʤ ʠ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʦʡ ʢʘʢ ʝʛʦ 

ʥʝʦʪʲʝʤʣʝʤʳʤ ʵʣʝʤʝʥʪʦʤ, ʤʘʣʳʡ ʞʘʥʨ ʧʨʦʭʦʜʠʪ ʧʨʦʮʝʩʩ ʞʘʥʨʦʚʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʘʜʘʧʪʠʨʫʷ  ʪʘʢʠʝ ʚʘʞʥʳʝ 

ʢʘʪʝʛʦʨʠʠ ʨʦʤʘʥʥʦʡ  ʧʦʵʪʠʢʠ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʘʷ ʜʦʤʠʥʘʥʪʘ, ʧʝʨʩʦʥʘʞʥʦ-ʦʙʨʘʟʥʘʷ ʩʠʩʪʝʤʘ, 

ʩʶʞʝʪʦʣʦʛʠʷ ʠ ʢʘʪʝʛʦʨʠʷ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʦʛʦ. ʕʚʦʣʶʮʠʷ ʛʦʪʠʯʝʩʢʦʡ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ ʦʪ ɻ. ʋʦʣʧʦʣʘ ʜʦ ʏ. 

ʄʝʪʶʨʠʥʘ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʪʝʥʜʝʥʮʠʶ ʧʝʨʝʭʦʜʘ ʦʪ ʩʭʝʤʘʪʠʯʥʦʡ ʘʚʘʥʪʶʨʥʦʡ ʠʥʪʨʠʛʠ ʠ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʭ 

ʩʠʪʫʘʮʠʡ ʢ ʩʦʯʝʪʘʥʠʶ ʩʦʙʳʪʠʡʥʦʩʪʠ ʠ ʘʢʮʝʥʪʠʨʦʚʘʥʠʠ ʨʠʪʤʘ ʚʥʫʪʨʝʥʥʝʛʦ ʩʶʞʝʪʘ, ʜʠʥʘʤʠʢʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʧʝʨʝʞʠʚʘʥʠʷ ʩʪʨʘʭʘ, ʦʧʠʩʘʥʠʡ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʩʦʩʪʦʷʥʠʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʦʚʝʣʣʘ, ʚʩʪʘʚʥʘʷ ʥʦʚʝʣʣʘ, ʛʦʪʠʯʝʩʢʠʡ ʨʦʤʘʥ, ʧʦʵʪʠʢʘ. 
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THE SPECIFIC CHARACTER OF THE INSERTED SHORT STORY POETICS  

OF THE ENGLISH GOTHIC NOVEL  

Abstract 

As the result of close interrelation  between the  English Gothic novel and inserted short story as its` essential component, 

the short genre comes through the process of  genre transformation,  adapting such important categories of novel poetics as 

space ïtime aspect, system of characters, the plot and the category of supernatural. The evolution of the inserted short story of  

the Gothic novel  from H. Walpole to Ch. Maturin demonstrates the tendency of transition from schematic adventurous plot to 

combination of events and accentuating the rhythm of the inner plot, dynamics of the emotional experience of fear, 

descriptions of different psychologic conditions. 

Keywords: short story, inserted short story, Gothic novel, poetics.  

 

ʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣ ʚ ʢʘʞʜʦʡ ʠʟ ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʨʦʤʘʥʘ ʦʪʣʠʯʘʝʪʩʷ ʩʚʦʝʦʙʨʘʟʠʝʤ. 

ʅʦʚʝʣʣʠʩʪʠʯʥʦʩʪʴ ʢʘʢ ʞʘʥʨʦʦʙʨʘʟʫʶʱʠʡ ʬʘʢʪʦʨ ʛʦʪʠʯʝʩʢʠʭ ʨʦʤʘʥʦʚ ʩʦʟʜʘʝʪ ʧʦʚʳʰʝʥʥʫʶ ʩʣʦʞʥʦʩʪʴ ʠ 

ʥʝʦʜʥʦʨʦʜʥʦʩʪʴ ʠʭ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ. ɺʩʪʘʚʥʘʷ ʥʦʚʝʣʣʘ ʚʩʝʛʜʘ ʩʠʛʥʘʣʠʟʠʨʫʝʪ ʦ ʩʤʝʥʝ 

ʚʨʝʤʝʥʠ ʠ ʤʝʩʪʘ ʜʝʡʩʪʚʠʷ, ʯʪʦ ʩʦʟʜʘʝʪ çʪʦʪ ʩʘʤʳʡ ʵʬʬʝʢʪ ʜʠʘʣʦʛʠʯʥʦʩʪʠ, ʙʝʟ ʢʦʪʦʨʦʛʦ, ʥʝʤʳʩʣʠʤ ʨʦʤʘʥ ʥʦʚʦʛʦ 

ʚʨʝʤʝʥʠè [1, 111]. 

ʇʦ ʤʝʨʝ ʪʦʛʦ, ʢʘʢ ʥʦʚʝʣʣʘ ʚʳʩʪʫʧʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʚʩʪʘʚʥʦʛʦ ʵʧʠʟʦʜʘ, ʤʝʞʜʫ ʙʦʣʴʰʦʡ ʠ ʤʘʣʦʡ ʬʦʨʤʦʡ 

ʫʩʪʘʥʘʚʣʠʚʘʶʪʩʷ ʪʝʩʥʳʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʧʦ ʧʨʠʥʮʠʧʫ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ʊʘʢʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʯʘʩʪʦ 

ʦʙʫʩʣʦʚʣʝʥʦ ʧʨʠʝʤʦʤ ʩʦʟʜʘʥʠʷ ʩʠʪʫʘʮʠʠ ʙʝʩʝʜʳ - ʦʙʩʫʞʜʝʥʠʷ  ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ ʚ ʨʘʤʢʘʭ ʨʦʤʘʥʘ. ʊʘʢ, ʚʩʪʘʚʥʘʷ 

ʥʦʚʝʣʣʘ çɿʘʤʢʘ ʆʪʨʘʥʪʦè ɻ. ʋʦʣʧʦʣʘ  ʥʝ ʧʨʦʩʪʦ ʚʢʣʶʯʘʝʪʩʷ ʚ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚ ʪʦʪ ʤʦʤʝʥʪ, ʢʦʛʜʘ  ʌʨʝʜʝʨʠʢ  

ʨʘʩʩʢʘʟʳʚʘʝʪ ʀʧʧʦʣʠʪʝ  ʩʚʦʶ ʠʩʪʦʨʠʶ, ʦʥʘ ʚʳʟʳʚʘʝʪ ʘʢʪʠʚʥʳʡ ʦʪʢʣʠʢ ʧʝʨʩʦʥʘʞʝʡ, ʩʣʫʰʘʶʱʠʭ ʝʝ. ʊʦ ʞʝ ʠ ʚʦ 

ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʝ ʨʦʤʘʥʘ ʏ. ʄʝʪʴʶʨʠʥʘ çʄʝʣʴʤʦʪ ʩʢʠʪʘʣʝʮè çʇʦʚʝʩʪʴ ʦ ʜʚʫʭ ʚʣʶʙʣʝʥʥʳʭè: ʠʩʪʦʨʠʷ, ʨʘʩʩʢʘʟʘʥʥʘʷ 

ɸʣʴʷʛʦ ʥʝʟʥʘʢʦʤʮʝʤ, ʩʥʘʯʘʣʘ ʚʳʟʳʚʘʝʪ ʠʩʢʨʝʥʥʝʝ ʥʝʜʦʫʤʝʥʠʝ ʧʦʩʣʝʜʥʝʛʦ, ʘ ʟʘʪʝʤ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ 

ʧʨʝʜʫʧʨʝʜʠʪʝʣʴʥʳʡ ʟʥʘʢ ʦ ʛʨʦʟʷʱʝʡ ʦʧʘʩʥʦʩʪʠ ʝʛʦ ʜʦʯʝʨʠ. ʈʘʩʩʫʞʜʝʥʠʷ ʦʙ ʵʪʦʤ ʧʝʨʝʥʦʩʷʪʩʷ ʚ ʦʩʥʦʚʥʦʡ ʪʝʢʩʪ 

ʨʦʤʘʥʘ. ʅʦʚʝʣʣʠʩʪʠʯʝʩʢʠʡ ʤʦʪʠʚ ʫʩʪʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʠ ʫʩʪʘʥʦʚʢʘ ʥʘ ʨʘʩʩʢʘʟʳʚʘʥʠʝ ʠ ʙʝʩʝʜʫ ʥʝʨʝʜʢʦ 

ʜʦʧʦʣʥʠʪʝʣʴʥʦ ʧʦʜʯʝʨʢʠʚʘʶʪʩʷ ʘʚʪʦʨʩʢʦʡ ʞʘʥʨʦʚʦʡ ʤʘʨʢʠʨʦʚʢʦʡ çtaleè (çʢʨʘʪʢʘʷ ʞʘʥʨʦʚʘʷ ʬʦʨʤʘ, ʪʷʛʦʪʝʶʱʘʷ ʢ 

ʩʚʦʙʦʜʥʦʤʫ ʧʦʩʪʨʦʝʥʠʶ ʩʶʞʝʪʘ ʠ çʩʢʘʟʦʚʦʡè ʤʘʥʝʨʝ ʧʦʚʝʩʪʚʦʚʘʥʠʷè [2, 135]), ʢʘʢ ʥʘʧʨʠʤʝʨ, ʚʦ ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣʘʭ 

ʨʦʤʘʥʘ ʏ. ʄʝʪʴʶʨʠʥʘ çʄʝʣʴʤʦʪ ʉʢʠʪʘʣʝʮè (çStanton's Taleè, çTale of the Spaniardè, çTale of the Indiansè) ʠʣʠ ʚʦ 

ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣʘʭ ʨʦʤʘʥʘ ɸ. ʈʵʜʢʣʠʬ çʋʜʦʣʴʬʩʢʠʝ ʪʘʡʥʳè (çThe Provencal Taleè). 

ɺʩʣʝʜʩʪʚʠʝ ʪʝʩʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʝʞʜʫ ʙʦʣʴʰʠʤ ʠ ʤʘʣʳʤ ʞʘʥʨʦʤ ʘʥʛʣʠʡʩʢʘʷ ʚʩʪʘʚʥʘʷ ʛʦʪʠʯʝʩʢʘʷ ʥʦʚʝʣʣʘ 

ʘʜʘʧʪʠʨʫʝʪ ʥʝʢʦʪʦʨʳʝ ʧʦʵʪʦʣʦʛʠʯʝʩʢʠʝ ʯʝʨʪʳ ʛʦʪʠʯʝʩʢʦʛʦ ʨʦʤʘʥʘ XVIII  ʚʝʢʘ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʚʳʜʝʣʷʶʪʩʷ ʪʘʢʠʝ 

ʚʘʞʥʳʝ ʢʘʪʝʛʦʨʠʠ ʧʦʵʪʠʢʠ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʘʷ ʜʦʤʠʥʘʥʪʘ, ʧʝʨʩʦʥʘʞʥʦ-ʦʙʨʘʟʥʘʷ ʩʠʩʪʝʤʘ, ʩʶʞʝʪʦʣʦʛʠʷ ʠ 

ʢʘʪʝʛʦʨʠʷ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʦʛʦ. 

 ʀʟ ʨʦʤʘʥʘ ʚʦ ʚʩʪʘʚʥʫʶ ʥʦʚʝʣʣʫ ʧʨʠʭʦʜʠʪ ʩʧʝʮʠʬʠʢʘ ʩʠʩʪʝʤʳ ʦʙʨʘʟʦʚ ʠ ʧʩʠʭʦʣʦʛʠʠ ʧʝʨʩʦʥʘʞʝʡ, ʢʦʪʦʨʘʷ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʨʝʜʝʣʴʥʦʡ ʧʦʣʷʨʠʟʘʮʠʠ ʛʝʨʦʝʚ. ʂʦʥʬʣʠʢʪ ʩʪʨʦʠʪʩʷ ʥʘ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʠ ʜʦʙʨʦʜʝʪʝʣʠ 

ʥʝʠʩʢʫʰʝʥʥʳʭ ʣʶʜʝʡ, ʚʝʜʫʱʠʭ ʩʢʨʦʤʥʫʶ ʞʠʟʥʴ, ʧʦʨʦʢʘʤ ʟʣʦʜʝʝʚ, ʦʙʫʨʝʚʘʝʤʳʭ ʩʪʨʘʩʪʷʤʠ (ʙʘʨʦʥ ʠ ʨʳʮʘʨʴ ʚʦ 

ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʝ çʇʨʦʚʘʥʩʘʣʴʩʢʘʷ ʥʦʚʝʣʣʘè - ʨʦʤʘʥ çʋʜʦʣʴʬʩʢʠʝ ʪʘʡʥʳè; ʤʦʥʘʭ ʠ ʚʣʶʙʣʝʥʥʳʝ, ʟʘʪʦʯʝʥʥʳʝ ʚ 

ʪʝʤʥʠʮʝ ʤʦʥʘʩʪʳʨʷ ʚʦ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʝ çʈʘʩʩʢʘʟ ʠʩʧʘʥʮʘè - ʨʦʤʘʥ çʄʝʣʴʤʦʪ ʩʢʠʪʘʣʝʮè ʠ ʪ.ʜ.).  

ʇʦʜʯʝʨʢʥʫʪʘʷ ʫʩʣʦʚʥʦʩʪʴ ʭʨʦʥʦʪʦʧʘ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ ʪʘʢʞʝ ʦʙʥʘʨʫʞʠʚʘʝʪ ʥʝʢʦʪʦʨʦʝ ʩʭʦʜʩʪʚʦ ʩ ʙʦʣʴʰʠʤ 

ʞʘʥʨʦʤ,  ʚʳʷʚʣʷʷʩʴ ʚ ʪʦʤ, ʯʪʦ ʚʨʝʤʷ ʜʝʡʩʪʚʠʷ ʢʦʥʢʨʝʪʠʟʠʨʫʝʪʩʷ, ʜʘʝʪʩʷ ʩʩʳʣʢʘ ʥʘ ʨʝʘʣʴʥʦʝ ʩʦʙʳʪʠʝ, ʷʢʦʙʳ 

ʧʦʨʦʜʠʚʰʝʝ ʩʶʞʝʪ, ʠ ʚʥʦʩʷʪʩʷ ʜʝʪʘʣʠ, ʩʚʷʟʘʥʥʳʝ ʩ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʩʦʙʳʪʠʷʤʠ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʥʦ ʦʥʠ ʦʩʪʘʶʪʩʷ ʣʠʰʴ 

ʜʝʢʦʨʘʪʠʚʥʳʤ ʬʦʥʦʤ. ʏʘʱʝ ʚʩʝʛʦ ʩʦʙʳʪʠʷ ʛʦʪʠʯʝʩʢʦʡ ʥʦʚʝʣʣʳ ʦʪʥʦʩʷʪʩʷ ʢ ʵʧʦʭʝ ʩʨʝʜʥʝʚʝʢʦʚʴʷ. ʇʨʠ ʵʪʦʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʨʝʤʷ ʚ  ʥʝʡ ʩʫʱʝʩʪʚʝʥʥʦ ʨʘʩʰʠʨʷʝʪʩʷ ï ʚʦʩʢʨʝʰʘʝʪʩʷ ʧʨʦʰʣʦʝ ʠ ʧʦʢʘʟʳʚʘʝʪʩʷ ʝʛʦ ʩʚʷʟʴ ʩ 

ʥʘʩʪʦʷʱʠʤ. ʇʨʠʚʝʜʝʤ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʚʩʪʘʚʥʫʶ ʥʦʚʝʣʣʫ ʠʟ ʨʦʤʘʥʘ ɻ. ʋʦʣʧʦʣʘ çɿʘʤʦʢ ʆʪʨʘʥʪʦè. ɺ ʛʦʪʠʯʝʩʢʦʤ 

ʩʶʞʝʪʝ ʥʦʚʝʣʣʳ ʭʨʦʥʦʣʦʛʠʷ ʩʦʙʳʪʠʡ ʨʘʟʚʦʨʘʯʠʚʘʝʪʩʷ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ. ɺʩʷ ʠʩʪʦʨʠʷ ɸʣʴʬʦʥʩʦ ɼʦʙʨʦʛʦ 

ʧʨʠʦʪʢʨʳʚʘʝʪʩʷ ʣʠʰʴ ʚ ʩʘʤʦʤ ʬʠʥʘʣʝ ʥʦʚʝʣʣʳ ʠ ʣʠʰʴ ʚ ʩʚʷʟʠ ʩ ʦʪʢʨʳʪʠʝʤ ʪʘʡʥʳ ʨʦʞʜʝʥʠʷ ʤʦʥʘʭʘ ɼʞʝʨʦʤʘ. 

ʊʠʧʠʯʥʦ ʛʦʪʠʯʝʩʢʦʝ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʝ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʥʘʨʨʘʪʠʚʥʦʡ 

ʩʪʨʫʢʪʫʨʦʡ  ʩʶʞʝʪʘ ʥʦʚʝʣʣʳ: ʩʠʪʫʘʮʠʷ ʨʘʩʩʢʘʟʳʚʘʥʠʷ, ʚʳʩʪʫʧʘʶʱʘʷ ʢʘʢ ʥʘʩʪʦʷʱʝʝ, ʩʦʧʨʷʛʘʝʪʩʷ, ʩ ʩʦʙʳʪʠʷʤʠ 

ʧʨʦʰʣʦʛʦ. 

ʌ 
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ʊʝʨʨʠʪʦʨʠʝʡ ʩʦʚʝʨʰʝʥʠʷ ʩʦʙʳʪʠʡ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ, ʢʘʢ ʠ ʙʦʣʴʰʠʥʩʪʚʘ ʨʦʤʘʥʦʚ, ʯʘʩʪʦ ʩʪʘʥʦʚʠʪʩʷ ʟʘʤʦʢ ʠʣʠ 

ʘʙʙʘʪʩʪʚʦ ʩ ʟʘʙʨʦʰʝʥʥʳʤʠ ʧʦʢʦʷʤʠ, ʧʦʜʟʝʤʝʣʴʷʤʠ-ʣʘʙʠʨʠʥʪʘʤʠ,  ʧʨʠʚʠʜʝʥʠʷʤʠ ʠ ʪʘʡʥʘʤʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʨʝʘʣʴʥʦ 

ʩʫʱʝʩʪʚʫʶʱʠʡ (çɿʘʤʦʢ ʆʪʨʘʥʪʦè, ʟʘʤʦʢ  çʋʜʦʣʴʬʦè). ʆʩʦʙʝʥʥʦʩʪʠ ʩʶʞʝʪʘ ʛʦʪʠʯʝʩʢʦʡ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ 

ʟʘʢʣʶʯʘʶʪʩʷ ʚ ʠʩʢʫʩʥʦ ʨʘʟʨʘʙʦʪʘʥʥʦʡ ʘʚʘʥʪʶʨʥʦʡ ʠʥʪʨʠʛʝ ʥʘ ʬʦʥʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʭ ʩʠʪʫʘʮʠʡ: 

ʧʦʩʝʱʝʥʠʝ ʧʦʪʫʩʪʦʨʦʥʥʠʭ ʩʠʣ ʩʦ ʟʣʦʡ ʮʝʣʴʶ (ʚʩʪʘʚʥʘʷ ʥʦʚʝʣʣʘ ʚ ʨʦʤʘʥʝ ʍ. ʋʦʣʧʦʣʘ çɿʘʤʦʢ ʆʪʨʘʥʪʦè), ʷʚʣʝʥʠʝ 

ʧʨʠʟʨʘʢʘ (ʚʩʪʘʚʥʘʷ ʥʦʚʝʣʣʘ ʚ ʨʦʤʘʥʝ ɸ. ʈʵʜʢʣʠʬ çʋʜʦʣʴʬʩʢʠʝ ʪʘʡʥʳè), ʟʘʛʘʜʦʯʥʦʝ ʧʨʝʜʥʘʯʝʨʪʘʥʠʝ ʠ ʪʦʤʫ ʧʦʜʦʙʥʦʝ.   

ʇʦʥʘʯʘʣʫ ʩʦʟʜʘʪʝʣʠ ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣ (ʚ ʨʦʤʘʥʘʭ ɸ. ʈʵʜʢʣʠʬ, ɻ. ʋʦʣʧʦʣʘ) ʦʨʠʝʥʪʠʨʫʶʪʩʷ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʥʘ 

ʚʥʝʰʥʠʡ ʩʦʙʳʪʠʡʥʳʡ ʨʷʜ, ʩʦʦʪʥʝʩʝʥʥʳʡ ʩ ʠʜʝʝʡ ʘʚʘʥʪʶʨʥʦʩʪʠ (ʩʪʨʘʥʥʳʝ, ʥʝʧʦʥʷʪʥʳʝ ʧʨʦʠʩʰʝʩʪʚʠʷ, ʧʫʛʘʶʱʠʝ 

ʥʝʦʞʠʜʘʥʥʦʩʪʴʶ ʩʣʫʯʘʷ). ʀʟʚʝʩʪʥʘʷ ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʩʭʝʤʘʪʠʯʥʦʩʪʴ ʩʶʞʝʪʘ ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣ ʨʘʥʥʠʭ ʛʦʪʠʯʝʩʢʠʭ 

ʨʦʤʘʥʦʚ ʩʦ ʚʨʝʤʝʥʝʤ ʧʨʝʦʜʦʣʝʚʘʝʪʩʷ, ʠ ʚʦ  ʚʩʪʘʚʥʳʭ ʥʦʚʝʣʣʘʭ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʨʦʤʘʥʦʚ (ʏ. ʄʝʪʴʶʨʠʥ çʄʝʣʴʤʦʪ 

ʉʢʠʪʘʣʝʮè) ʠʟ ʠʥʪʝʥʩʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʛʦʪʠʯʝʩʢʦʛʦ ʪʦʧʦʩʘ ʘʚʪʦʨ ʚʩʝ ʛʣʫʙʞʝ ʚʳʨʘʙʘʪʳʚʘʝʪ ʚʥʫʪʨʝʥʥʝʝ, 

ʧʩʠʭʠʯʝʩʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʧʝʨʩʦʥʘʞʘ. ʊʝʤ ʬʘʙʫʣʴʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʘʚʪʦʨ ʥʘʧʨʘʚʣʷʝʪ ʩʶʞʝʪʥʦʝ 

ʨʘʟʚʝʨʪʳʚʘʥʠʝ ʚʦ ʚʥʫʪʨʝʥʥʝʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʦʟʥʘʥʠʷ ʛʝʨʦʷ, ʩʪʘʥʦʚʠʪʩʷ ʟʘʢʣʶʯʝʥʠʝ, ʠʟʦʣʷʮʠʷ, ʦʙʦʩʦʙʣʝʥʠʝ ʛʣʘʚʥʦʛʦ 

ʩʫʙʲʝʢʪʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ: ʙʫʜʫʯʠ ʦʛʨʘʥʠʯʝʥʥʳʤ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʛʝʨʦʡ ʚʳʥʫʞʜʝʥ ʚʛʣʷʜʳʚʘʪʴʩʷ ʚ ʧʦʜʨʦʙʥʦʩʪʠ ʩʚʦʝʡ 

ʜʫʰʝʚʥʦʡ ʞʠʟʥʠ. ʈʝʬʣʝʢʩʠʷ  ʦʢʘʟʳʚʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʦʪʣʠʯʠʪʝʣʴʥʳʭ ʧʨʠʟʥʘʢʦʚ ʛʦʪʠʯʝʩʢʦʛʦ ʧʝʨʩʦʥʘʞʘ ʚʩʪʘʚʥʦʡ 

ʥʦʚʝʣʣʳ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʢ ʤʝʭʘʥʠʟʤʘʤ ʜʫʰʝʚʥʦʡ ʞʠʟʥʠ ʧʦʩʪʝʧʝʥʥʦ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʟʥʦʦʙʨʘʟʠʪʴ ʠ ʫʩʣʦʞʥʷʪʴ 

ʩʶʞʝʪʥʦʝ ʨʘʟʚʠʪʠʝ. ɺʦ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʝ ʏ. ʄʝʪʴʶʨʠʥʘ çʈʘʩʩʢʘʟ ʠʩʧʘʥʮʘè (ʨʦʤʘʥ çʄʝʣʴʤʦʪ ʉʢʠʪʘʣʝʮè) ʠʩʢʫʩʥʦ 

ʨʘʟʨʘʙʦʪʘʥʥʘʷ ʘʚʘʥʪʶʨʥʘʷ ʠʥʪʨʠʛʘ ʠ ʪʨʘʜʠʮʠʦʥʥʳʡ ʚ ʛʦʪʠʯʝʩʢʦʤ ʞʘʥʨʝ ʚʥʫʪʨʝʥʥʠʡ ʢʦʥʬʣʠʢʪ, ʧʦʩʪʨʦʝʥʥʳʡ ʥʘ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʠ ʜʦʙʨʦʜʝʪʝʣʴʥʦʛʦ ʶʥʦʰʠ ɸʣʦʥʩʦ ʠ  ʧʦʨʦʯʥʦʛʦ ʤʦʥʘʭʘ  - ʟʣʦʜʝʷ, ʦʪʮʝʫʙʠʡʮʳ ʨʘʙʦʪʘʶʪ ʧʦ - 

ʥʦʚʦʤʫ ʥʘ ʬʦʥʝ ʪʦʛʦ, ʯʪʦ ʚʩʝ ʜʝʡʩʪʚʠʝ  ʩʦʩʨʝʜʦʪʘʯʠʚʘʝʪʩʷ ʥʝ ʥʘ ʚʥʝʰʥʠʭ ʧʝʨʠʧʝʪʠʷʭ ʩʶʞʝʪʘ, ʘ ʧʝʨʝʥʦʩʠʪʩʷ ʚ ʪʝʤʥʳʝ 

ʛʣʫʙʠʥʳ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʦʟʥʘʥʠʷ. ʉʫʪʴ ʧʦʵʪʠʢʠ ʦʙʦʟʥʘʯʝʥʥʦʡ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ, ʟʘʢʣʶʯʝʥ, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʚ 

ʩʣʝʜʫʶʱʠʭ ʩʪʨʦʢʘʭ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʨʠʥʘʜʣʝʞʘʱʠʭ ʤʦʥʘʭʫ: çéʩʪʦʣʴʢʦ ʚʩʝʛʦ ʩʪʨʘʥʥʦʛʦ ʧʨʠʭʦʜʠʪ ʚ ʛʦʣʦʚʫ ʢʘʞʜʳʡ 

ʜʝʥʴ, ʯʪʦ ʩʦʙʳʪʠʷ, ʢʦʪʦʨʳʝ ʜʨʫʛʦʤʫ ʟʘʧʦʤʥʠʣʠʩʴ ʙʳ, ʚʝʨʦʷʪʥʦ, ʥʘ ʚʩʶ ʞʠʟʥʴ, ʧʨʦʧʣʳʚʘʶʪ ʧʝʨʝʜʦ ʤʥʦʡ, ʢʘʢ ʪʝʥʠ, ʘ 

ʤʳʩʣʠ ʦʙʨʝʪʘʶʪ ʧʣʦʪʴ. ʉʦʙʳʪʠʷʤʠ ʜʣʷ ʤʝʥʷ ʩʪʘʥʦʚʷʪʩʷ ʯʫʚʩʪʚʘè [3, 217]. 

ʌʠʟʠʯʝʩʢʠʝ ʦʱʫʱʝʥʠʷ ʫʞʘʩʘ ʠ ʩʪʨʘʭʘ ʦʪʭʦʜʷʪ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ, ʘʚʪʦʨ ʟʘʤʝʥʷʝʪ ʠʭ ʦʧʠʩʘʥʠʷʤʠ ʦʩʦʙʳʭ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʩʦʩʪʦʷʥʠʡ. ʅʘʧʨʠʤʝʨ, ʢʨʦʚʦʞʘʜʥʦʛʦ ʤʦʥʘʭʘ ʥʝ ʫʜʦʚʣʝʪʚʦʨʷʝʪ ʧʨʦʩʪʦ ʫʙʠʡʩʪʚʦ ʯʝʣʦʚʝʢʘ (ʝʛʦ 

ʩʦʙʩʪʚʝʥʥʦʛʦ ʦʪʮʘ), ʛʦʨʘʟʜʦ ʙʦʣʴʰʝʝ ʫʜʦʚʦʣʴʩʪʚʠʝ ʦʥ ʠʩʧʳʪʳʚʘʝʪ ʦʪ ʧʨʠʯʠʥʝʥʠʷ ʤʦʨʘʣʴʥʳʭ ʩʪʨʘʜʘʥʠʡ, ʦʪ 

çʢʦʚʳʨʷʥʠʷè ʚ ʯʝʣʦʚʝʯʝʩʢʠʭ ʩʝʨʜʮʘʭ: çʇʝʨʝʨʝʟʘʪʴ ʛʦʨʣʦ ʦʪʮʫ - ʵʪʦ ʙʳʣ, ʨʘʟʫʤʝʝʪʩʷ, ʙʣʘʛʦʨʦʜʥʳʡ ʧʦʩʪʫʧʦʢé, ʥʦ ʪʫʪ 

ʥʘʜʦ ʙʳʣʦ ʨʝʟʘʪʴ ʧʦ ʞʠʚʦʤʫ ʯʝʣʦʚʝʯʝʩʢʠʝ ʩʝʨʜʮʘ, ʜʦʙʠʨʘʪʴʩʷ ʜʦ ʩʘʤʦʡ ʩʝʨʜʮʝʚʠʥʳ ʠʭ, ʢʦʚʳʨʷʪʴ ʠʭ ʜʝʥʴ ʦʪʦ 

ʜʥʷ ʠ ʩ ʫʪʨʘ ʜʦ ʚʝʯʝʨʘ, ʠ ʷ ʥʠʢʦʛʜʘ ʥʝ ʩʠʜʝʣ ʙʝʟ ʜʝʣʘè [3,221]. 

ʕʚʦʣʶʮʠʷ ʛʦʪʠʯʝʩʢʦʡ ʚʩʪʘʚʥʦʡ ʥʦʚʝʣʣʳ ʦʪ ɻ. ʋʦʣʧʦʣʘ ʜʦ ʏ. ʄʝʪʶʨʠʥʘ ʚʳʷʚʣʷʝʪ ʪʝʥʜʝʥʮʠʶ ʧʝʨʝʭʦʜʘ ʦʪ ʧʨʦʩʪʦ 

ʠʩʢʫʩʥʦ ʨʘʟʨʘʙʦʪʘʥʥʦʡ ʘʚʘʥʪʶʨʥʦʡ ʠʥʪʨʠʛʠ ʥʘ ʬʦʥʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʭ ʩʠʪʫʘʮʠʡ ʢ ʩʦʯʝʪʘʥʠʶ 

ʩʦʙʳʪʠʡʥʦʩʪʠ, ʩʦʦʪʥʝʩʝʥʥʦʡ ʩ ʠʜʝʝʡ ʘʚʘʥʪʶʨʥʦʩʪʠ ʠ ʘʢʮʝʥʪʠʨʦʚʘʥʠʠ ʨʠʪʤʘ ʚʥʫʪʨʝʥʥʝʛʦ ʩʶʞʝʪʘ, ʜʠʥʘʤʠʢʠ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʧʝʨʝʞʠʚʘʥʠʷ ʩʪʨʘʭʘ, ʦʧʠʩʘʥʠʡ ʦʩʦʙʳʭ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʩʦʩʪʦʷʥʠʡ. 

ʊʘʢ, ʨʘʟʚʠʚʘʷʩʴ ʚ ʩʣʦʞʥʦʤ ʜʠʘʣʝʢʪʠʯʝʩʢʦʤ ʝʜʠʥʩʪʚʝ ʩ ʨʦʤʘʥʦʤ, ʘʜʘʧʪʠʨʫʷ ʚʳʰʝʦʙʦʟʥʘʯʝʥʥʳʝ ʢʘʪʝʛʦʨʠʠ ʝʛʦ 

ʧʦʵʪʠʢʠ,   ʛʦʪʠʯʝʩʢʘʷ ʚʩʪʘʚʥʘʷ ʥʦʚʝʣʣʘ ʧʨʝʪʝʨʧʝʚʘʝʪ ʧʨʦʮʝʩʩ ʞʘʥʨʦʚʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʵʚʦʣʶʮʠʦʥʥʦʛʦ ʠʟʤʝʥʝʥʠʷ 

ʧʦʵʪʦʣʦʛʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ ʚ ʥʘʧʨʘʚʣʝʥʠʠ ʫʛʣʫʙʣʝʥʠʷ ʩʪʝʧʝʥʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʫʩʣʦʚʥʦʩʪʠ.  ʄʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ 

ʬʦʨʤʠʨʦʚʘʥʠʠ ʪʝʥʜʝʥʮʠʠ ʥʘʢʦʧʣʝʥʠʷ ʚ ʥʦʚʝʣʣʝ ʨʷʜʘ ʧʨʠʟʥʘʢʦʚ, ʩʙʣʠʞʘʶʱʠʭ ʝʝ ʩ ʞʘʥʨʦʤ ʨʦʤʘʥʘ. 
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PARENTHETICAL ELEMENTS AS A MEANS OF PROBLEMATIC CERTAINTY IN ENGLISH LANGUAGE  

Abstract 

The article is devoted to the study of semantic and pragmatic potential of the parenthetical elements with the meaning of 

problematic certainty in English language. The observations are based on the English-language analytical media texts. 

Parenthetical elements are considered as a means of modal and subjective estimates. The usage of the parenthetical elements 

is always caused by communicative settings of speaking person. The given information is also a chance to expand the list of 

parenthetical elements in terms of their lexical structure. 
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 ʩʦʚʨʝʤʝʥʥʦʡ ʘʥʛʣʠʡʩʢʦʡ ʛʨʘʤʤʘʪʠʢʝ ʧʘʨʝʥʪʝʟʘ (ʚʚʦʜʥʦʩʪʴ) ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʧʨʘʛʤʘʪʠʯʝʩʢʠʭ 

ʤʘʨʢʝʨʦʚ, ʢʦʪʦʨʳʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʥʝ ʩʚʷʟʘʥʳ ʩ ʦʩʪʘʣʴʥʳʤ ʧʨʝʜʣʦʞʝʥʠʝʤ, ʥʝ ʠʤʝʶʪ ʨʝʬʝʨʝʥʮʠʘʣʴʥʦʛʦ 

ʟʥʘʯʝʥʠʷ.  ɺ ʨʝʟʫʣʴʪʘʪʝ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʥʝʟʘʚʠʩʠʤʦʩʪʠ ʦʥʘ ʠʤʝʝʪ ʧʦʟʠʮʠʦʥʥʫʶ ʤʦʙʠʣʴʥʦʩʪʴ ʠ, ʚ ʢʦʥʝʯʥʦʤ ʩʯʸʪʝ, 

ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʟʘʤʝʯʘʥʠʷ, ʢʦʤʤʝʥʪʘʨʠʠ ʠʣʠ ʦʮʝʥʢʠ, ʵʢʩʧʣʠʮʠʨʫʶʱʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ 

ʥʘʤʝʨʝʥʠʷ ʛʦʚʦʨʷʱʝʛʦ.  

ʄʝʞʜʫ ʪʝʤ ʘʥʛʣʠʡʩʢʘʷ ʛʨʘʤʤʘʪʠʢʘ ʥʝ ʨʘʩʧʦʣʘʛʘʝʪ ʟʘʚʝʨʰʝʥʥʳʤ ʩʧʠʩʢʦʤ ʝʜʠʥʠʮ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʛʨʘʤʤʘʪʠʯʝʩʢʠ ʢʘʢ ʚʚʦʜʥʳʝ ʧʦʢʘʟʘʪʝʣʠ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʚʦʦʙʱʝ ʠ ʚ ʢʦʥʢʨʝʪʥʳʭ ʞʘʥʨʘʭ, ʚ 

ʯʘʩʪʥʦʩʪʠ.  

ɺʚʦʜʥʳʝ ʧʦʢʘʟʘʪʝʣʠ, ʫʢʘʟʳʚʘʶʱʠʝ ʥʘ ʩʪʝʧʝʥʴ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʩʦʦʙʱʝʥʠʷ, ʚ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ 

ʧʨʠʥʘʜʣʝʞʘʪ ʢ ʚʚʦʜʥʦ-ʤʦʜʘʣʴʥʳʤ ʩʣʦʚʘʤ ʠ ʩʦʯʝʪʘʥʠʷʤ ʩʣʦʚ ʩ ʦʙʱʝʡ ʩʝʤʦʡ çʤʦʜʠʬʠʢʘʪʦʨʦʚ ʜʦʩʪʦʚʝʨʥʦʩʪʠè. ʆʥʠ 

ʚʩʝʛʜʘ ʚʦʩʪʨʝʙʦʚʘʥʳ ʧʦʪʦʤʫ, ʯʪʦ ʦʙʣʘʜʘʶʪ ʩʧʦʩʦʙʥʦʩʪʴʶ ʚʥʦʩʠʪʴ ʨʘʟʥʦʦʙʨʘʟʠʝ ʚ ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʪʝʢʩʪʘ ʠ 

ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʥʘ ʬʫʥʢʮʠʦʥʘʣʴʥʫʶ ʧʝʨʩʧʝʢʪʠʚʫ ʚ ʢʦʤʤʫʥʠʢʘʮʠʠ. 

ɺʩʣʝʜ ʟʘ ɻ.ɸ. ɿʦʣʦʪʦʚʦʡ, ʤʳ ʛʨʫʧʧʠʨʫʝʤ ʪʘʢʠʝ ʚʚʦʜʥʳʝ ʵʢʩʧʣʠʮʠʪʥʳʝ ʧʦʢʘʟʘʪʝʣʠ ʚ ʜʚʘ ʨʘʟʨʷʜʘ: 1) ʩʣʦʚʘ ʠ 

ʩʦʯʝʪʘʥʠʷ ʩʣʦʚ, ʚʥʦʩʷʱʠʝ ʚ ʚʳʩʢʘʟʳʚʘʥʠʝ ʟʥʘʯʝʥʠʝ ʫʚʝʨʝʥʥʦʩʪʠ, ʫʙʝʞʜʸʥʥʦʩʪʠ ʛʦʚʦʨʷʱʝʛʦ ʚ ʪʦʤ, ʯʪʦ ʚʳʩʢʘʟʳʚʘʝʪʩʷ, 

ʠ  2) ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʚʥʦʩʷʱʠʝ ʚ ʚʳʩʢʘʟʳʚʘʥʠʝ ʟʥʘʯʝʥʠʝ ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦʩʪʠ ʛʦʚʦʨʷʱʝʛʦ ʚ ʪʦʤ, ʯʪʦ 

ʚʳʩʢʘʟʳʚʘʝʪʩʷ [1, ʉ.148]. 

ʎʝʣʴ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ ʩʤʳʩʣʦʚʳʭ ʟʥʘʯʝʥʠʡ ʠ ʧʨʘʛʤʘʪʠʯʝʩʢʠʭ ʬʫʥʢʮʠʡ ʚʚʦʜʥʳʭ 

ʧʦʢʘʟʘʪʝʣʝʡ ʢʘʢ ʩʨʝʜʩʪʚʘ ʚʳʨʘʞʝʥʠʷ ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ (çʟʥʘʯʝʥʠʷ ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦʩʪʠè) ʚ 

ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ. ʄʘʪʝʨʠʘʣʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʩʣʫʞʠʣʠ ʬʨʘʛʤʝʥʪʳ ʠʟ ʘʥʛʣʦʷʟʳʯʥʳʭ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʤʝʜʠʘʪʝʢʩʪʦʚ. 

ʅʝʫʚʝʨʝʥʥʦʩʪʴ ʚ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʩʦʦʙʱʘʝʤʦʛʦ ʚʳʨʘʞʘʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʧʦʜʛʨʫʧʧʳ ʚʚʦʜʥʳʭ (ʤʦʜʘʣʴʥʳʭ) ʩʣʦʚ, ʘ 

ʪʘʢʞʝ ʘʚʪʦʨʠʟʘʮʠʦʥʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ (ʩʫʙʲʝʢʪʠʚʠʨʦʚʘʥʥʳʭ, ʦʙʲʝʢʪʠʚʠʨʦʚʘʥʥʳʭ), ʦʪʨʠʮʘʥʠʷ ʠ ʪ.ʜ. ɸʚʪʦʨʳ ʦʮʝʥʠʚʘʶʪ 

ʠʥʬʦʨʤʘʮʠʶ ʢʘʢ ʥʝʜʦʩʪʦʚʝʨʥʫʶ, ʢʦʛʜʘ ʦʧʠʨʘʶʪʩʷ ʥʘ ʩʣʫʭʠ ʠʣʠ ʚʳʩʢʘʟʳʚʘʶʪ ʧʨʝʜʧʦʣʦʞʝʥʠʷ, ʩʪʨʦʷʪ ʚʝʨʩʠʠ ʠ 

ʧʦʜʯʸʨʢʠʚʘʶʪ ʝʸ ʜʦʩʪʦʚʝʨʥʦʩʪʴ, ʝʩʣʠ ʠʩʪʦʯʥʠʢ ʥʘʜʸʞʝʥ.  

ɺʧʣʝʪʘʷ ʚ ʪʢʘʥʴ ʧʨʝʜʣʦʞʝʥʠʷ ʚʚʦʜʥʳʝ ʧʦʢʘʟʘʪʝʣʠ, ʧʨʠʥʘʜʣʝʞʘʱʠʝ ʧʦʜʛʨʫʧʧʝ, ʢʦʪʦʨʫʶ ʤʳ ʥʘʟʳʚʘʝʤ 

ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ, ʘʚʪʦʨ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʘʜʨʝʩʘʥʪʘ ʢ ʠʟʣʘʛʘʝʤʳʤ ʚ ʚʳʩʢʘʟʳʚʘʥʠʠ ʩʦʙʳʪʠʷʤ, 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʬʘʢʪ ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦʩʪʠ, ʥʝʫʚʝʨʝʥʥʦʩʪʠ, ʛʠʧʦʪʝʪʠʯʥʦʩʪʠ. ʊʘʢʠʝ ʚʚʦʜʥʳʝ ʧʦʢʘʟʘʪʝʣʠ 

ʥʝʩʫʪ ʥʘ ʩʝʙʝ ʩʫʱʝʩʪʚʝʥʥʫʶ ʧʨʘʛʤʘʪʠʯʝʩʢʫʶ ʥʘʛʨʫʟʢʫ, ʪʘʢ ʢʘʢ ʦʥʠ ʚʳʨʘʞʘʶʪ ʩʦʤʥʝʥʠʝ ʚ ʠʩʪʠʥʥʦʩʪʠ ʚʳʩʢʘʟʳʚʘʥʠʷ, 

ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʪʦʛʦ, ʯʪʦ ʜʘʣʴʰʝ ʩʣʝʜʫʝʪ ʧʨʝʜʧʦʣʦʞʝʥʠʝ, ʢʦʪʦʨʦʝ, ʙʫʜʫʯʠ ʣʦʛʠʯʥʳʤ, ʥʝʦʙʷʟʘʪʝʣʴʥʦ 

ʷʚʣʷʝʪʩʷ ʜʦʩʪʦʚʝʨʥʳʤ. ʂ ʜʘʥʥʦʡ ʛʨʫʧʧʝ ʦʪʥʦʩʷʪʩʷ ʩʣʝʜʫʶʱʠʝ ʷʟʳʢʦʚʳʝ ʵʣʝʤʝʥʪʳ: maybe, perhaps, probably, arguably, 

apparently, presumably, ʚʳʨʘʞʘʶʱʠʝ ʟʥʘʯʝʥʠʷ: ʤʦʞʝʪ ʙʳʪʴ, ʚʦʟʤʦʞʥʦ, ʚʝʨʦʷʪʥʦ, ʧʦ-ʚʠʜʠʤʦʤʫ [2]. ʊʘʢʠʝ ʚʚʦʜʥʳʝ 

ʩʣʦʚʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʪʥʦʩʷʪ ʢ ʛʨʫʧʧʝ ʥʠʟʰʝʡ ʩʪʝʧʝʥʠ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠʥʬʦʨʤʘʮʠʠ ʠ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʧʨʠ ʩʪʨʝʤʣʝʥʠʠ 

ʘʚʪʦʨʘ ʩ ʣʦʛʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʙʲʷʩʥʠʪʴ ʢʘʢʦʝ-ʣʠʙʦ ʩʦʙʳʪʠʝ. ʆʜʥʘʢʦ ʵʪʠ ʦʙʲʷʩʥʝʥʠʷ ʤʦʛʫʪ ʥʝ ʚʩʝʛʜʘ ʩʦʚʧʘʜʘʪʴ ʩ 

ʪʦʯʢʦʡ ʟʨʝʥʠʷ ʘʜʨʝʩʘʪʘ, ʠ ʢʦʥʢʨʝʪʥʳʭ ʬʘʢʪʦʚ ʫ ʘʚʪʦʨʘ ʤʦʞʝʪ ʙʳʪʴ ʥʝʜʦʩʪʘʪʦʯʥʦ:  A Russian marine was subsequently 

killed during a rescue attempt, probably by U.S.-backed rebels (Andrew Roth // The Washington Post 04.02.2016); Perhaps 

when oil prices are high, oil-rich states are also less afraid that others will punish them for transgressions (Erik Voeten // The 

Washington Post 28.01.2016). 

ʅʝʩʢʦʣʴʢʦ ʦʙʦʩʦʙʣʝʥʥʦ ʚ ʜʘʥʥʦʡ ʧʦʜʛʨʫʧʧʝ ʩʪʦʠʪ ʚʚʦʜʥʦʝ apperantly ïʧʦ-ʚʠʜʠʤʦʤʫ, ʚʝʨʦʷʪʥʦ, ʚʠʜʠʤʦ, ʢʦʪʦʨʦʝ 

ʧʝʨʝʜʘʸʪ ʟʥʘʯʝʥʠʝ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ ʦʯʝʚʠʜʥʦʩʪʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʬʘʢʪʘʭ, ʥʘ ʩʦʦʙʱʝʥʠʷʭ, ʥʘ 

ʣʦʛʠʯʝʩʢʠʭ ʨʘʩʩʫʞʜʝʥʠʷʭ. ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ apperantly ʩʦʦʪʥʦʩʠʤʦ ʩ ʤʦʜʘʣʴʥʳʤ ʛʣʘʛʦʣʦʤ must ï ʜʦʣʞʥʦ ʙʳʪʴ. 

Apparently, consolidation isn't for him, and he added that the life insurance sector isn't really one where economies of scale 

are easily derived (Simon Evans // The Independent 09.08.2009). ɺ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʩ ʧʦʤʦʱʴʶ apperantly ʚʳʨʘʞʘʝʪʩʷ 

ɺ 
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ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʘʚʪʦʨʘ ʠ ʧʦʜʯʸʨʢʠʚʘʝʪʩʷ ʠʨʦʥʠʯʝʩʢʦʝ ʦʪʥʦʰʝʥʠʝ ʘʚʪʦʨʘ ʤʝʜʠʘʪʝʢʩʪʘ ʢ ʠʟʣʘʛʘʝʤʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʜʥʠʤ ʠʟ ʧʨʘʛʤʘʪʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ ʚʚʦʜʥʳʭ ʵʣʝʤʝʥʪʦʚ ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʷʚʣʷʝʪʩʷ 

ʩʦʟʜʘʥʠʝ ʠʨʦʥʠʯʝʩʢʦʡ ʪʦʥʘʣʴʥʦʩʪʠ. 

ɺʝʨʦʷʪʥʦʩʪʴ ʤʦʞʝʪ ʙʳʪʴ ʚʳʨʘʞʝʥʘ ʨʷʜʦʤ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ: more likely ï ʙʦʣʝʝ ʚʝʨʦʷʪʥʦ; 

credibly or not ï ʜʦʩʪʦʚʝʨʥʦ ʠʣʠ ʥʝʪ; so far as possible ï ʥʘʩʢʦʣʴʢʦ ʵʪʦ ʚʦʟʤʦʞʥʦ; my guess ï ʧʦʯʪʠ ʥʝ ʩʦʤʥʝʚʘʶʩʴ; 

almost surely ï ʧʦʯʪʠ ʥʘʚʝʨʥʷʢʘ, ʪʘʢ: The Handel House`s deputy director, Martin Wyatt, explains that the trigger for these 

shows was their desire to explore the truth of the myths which have long been circulating about what these singers got up to, 

and, so far as possible, Handel too (Michael Church // The Independent 17.04.2008). 

ʂʨʦʤʝ ʪʦʛʦ, ʛʠʧʦʪʝʪʠʯʥʦʩʪʴ ʚʳʩʢʘʟʳʚʘʥʠʷ ʚʳʨʘʞʘʝʪʩʷ ʠ ʚʚʦʜʥʳʤʠ ʧʨʝʜʣʦʞʝʥʠʷʤʠ. ʅʘ ʧʨʠʤʝʨʝ ʘʥʛʣʦʷʟʳʯʥʳʭ 

ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʤʝʜʠʘʪʝʢʩʪʦʚ ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʜʚʘ ʪʠʧʘ ʪʘʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ. ʕʪʦ ʙʝʟʣʠʯʥʳʝ ï it seems (ʢʘʞʝʪʩʷ) ʠ ʜʨ.; 

ʘ ʪʘʢʞʝ ʩʫʙʲʝʢʪʠʚʠʨʦʚʘʥʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʩ ʣʠʯʥʳʤ ʤʝʩʪʦʠʤʝʥʠʝʤ ʧʝʨʚʦʛʦ ʣʠʮʘ ï though as far as I could tell (ʦʜʥʘʢʦ 

ʥʘʩʢʦʣʴʢʦ ʷ ʤʦʛʫ ʩʫʜʠʪʴ), I may be wrong (ʚʦʟʤʦʞʥʦ ʷ ʦʰʠʙʘʶʩʴ), I suppose (ʧʦʞʘʣʫʡ). The wisest path, it seems, is to 

get the facts and find a compromise before conflict arises (Jenny Luesby // FT 19.05.2006). ɺ ʪʘʢʠʭ ʚʳʩʢʘʟʳʚʘʥʠʷʭ ʚʚʦʜʥʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝ  it seems ʢʨʦʤʝ ʘʢʪʫʘʣʠʟʘʮʠʠ ʥʝʜʦʩʪʦʚʝʨʥʦʩʪʠ ʬʘʢʪʘ, ʚʳʨʘʞʘʶʪ ʩʝʤʘʥʪʠʢʫ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ 

ʘʚʪʦʨʘ ï ʦʱʫʱʝʥʠʷ ʥʘʜʝʞʜʳ.  

ʉʝʤʘʥʪʠʢʘ ʝʜʠʥʠʮ, ʚʳʨʘʞʘʶʱʠʭ ʦʪʥʦʰʝʥʠʝ ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ, ʯʪʦ ʜʘʥʥʳʡ 

ʤʦʜʫʩ ʵʤʦʮʠʦʥʘʣʴʥʦ ʦʢʨʘʰʝʥ: I'm not so sure, though O'Leary's ideas for improving airports should be taken on board 

(Margareta Pagano // The Independent 24.08.2008). ɺ ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʩʣʫʯʘʝ ʚʳʨʘʞʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ 

ʝʩʪʴ ʣʠʰʴ ʩʦʧʫʪʩʪʚʫʶʱʠʡ ʧʨʠʟʥʘʢ ʤʦʜʫʩʘ. ʅʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʤʦʜʫʩʘ ʥʝ ʦʙʨʘʟʫʝʪ. 

ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʧʨʦʤʝʞʫʪʦʯʥʳʤ, ʧʝʨʝʭʦʜʥʳʤ ʠ ʛʠʙʨʠʜʥʳʤ ʩʣʫʯʘʷʤ. ɺʚʦʜʥʦ-ʤʦʜʘʣʴʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ 

ʩ ʛʣʘʛʦʣʘʤʠ ʤʳʩʣʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (I think, I believe, I suppose, I guess), ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʥʦʩʷʪ ʚ ʨʝʯʴ 

ʣʠʯʥʦʩʪʥʦʝ ʥʘʯʘʣʦ, ʨʘʩʰʠʨʷʶʪ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦʙ ʘʚʪʦʨʝ, ʩʧʦʩʦʙʩʪʚʫʷ ʪʦʤʫ, ʯʪʦ ʠʟʣʘʛʘʝʤʦʝ ʧʨʠʦʙʨʝʪʘʝʪ ʭʘʨʘʢʪʝʨ ʥʝ 

ʘʥʦʥʠʤʥʦʛʦ ʦʙʲʝʢʪʠʚʠʨʦʚʘʥʥʦʛʦ ʨʘʩʩʢʘʟʘ ʦ ʩʦʙʳʪʠʷʭ, ʘ ʩʪʘʥʦʚʠʪʩʷ ʧʦʚʝʩʪʚʦʚʘʥʠʝʤ ʢʦʥʢʨʝʪʥʦʛʦ ʣʠʮʘ, ʩʤʝʣʦ 

ʚʳʨʘʞʘʶʱʝʛʦ ʩʚʦʠ ʯʫʚʩʪʚʘ, ʚʟʛʣʷʜʳ, ʤʥʝʥʠʷ, ʦʮʝʥʢʠ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʩʝʤʘʥʪʠʢʘ ʫʧʦʪʨʝʙʣʷʝʤʳʭ ʚ ʵʢʩʧʣʠʮʠʪʥʦʤ 

ʤʦʜʫʩʝ ʛʣʘʛʦʣʦʚ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʤʦʜʫʩ ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠʤʝʝʪ ʩʪʝʧʝʥʠ. ɻʣʘʛʦʣʳ think, 

suppose, guess, believe ʠ ʪ.ʜ. ʧʦʜʨʘʟʫʤʝʚʘʶʪ ʚʳʩʦʢʫʶ ʩʪʝʧʝʥʴ ʚʝʨʦʷʪʥʦʩʪʠ ʩʦʙʳʪʠʷ: Population ageing and outsourcing 

of industry to China played, I suspect, much bigger roles (Stephen King // The Independent 24.08.2009); History, I now 

believe, will praise their efforts in subduing the collapse (Joe Nocera // NYT 12.09.2009); It is possible, I suppose, that he 

really didnôt know that the Merrill losses were mounting until after the merger was approved by shareholders ï even though 

Bank of America had executives swarming all over the place (Stephen King // The Independent 10.08.2009). 

ʉ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʥʪʝʨʝʩʥʳ ʩʣʫʯʘʠ ʫʩʣʦʚʥʳʭ ʵʣʣʠʧʪʠʯʝʩʢʠʭ ʤʝʪʘʧʨʝʜʣʦʞʝʥʠʡ: if any, if at all, if 

you like, if necessary, ʪʘʢ: To reduce the risk of a domino effect, the Bush administration fashioned an emergency rescue plan 

last week to shore up Fannie Mae and Freddie Mac, the nation's two largest mortgage finance companies, if necessary 

(Gretchen Morgenson // NYT 20.07.2008). ʋʩʣʦʚʥʦʩʪʴ ʚʥʦʩʠʪ ʦʪʪʝʥʦʢ ʥʝʫʚʝʨʝʥʥʦʩʪʠ, ʧʦʵʪʦʤʫ ʦʥʠ ʧʨʠʤʳʢʘʶʪ ʢ 

ʧʦʜʛʨʫʧʧʝ ʧʨʝʜʣʦʞʝʥʠʡ ʩʦ ʟʥʘʯʝʥʠʝʤ ʧʨʦʙʣʝʤʘʪʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ. ʕʪʠ ʚʚʦʜʥʳʝ ʫʩʣʦʚʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʚʩʝʛʜʘ 

ʩʦʭʨʘʥʷʶʪ ʩʤʳʩʣʦʚʫʶ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢʦ ʚʩʝʤʫ ʧʨʝʜʣʦʞʝʥʠʶ. ʆʜʥʘʢʦ, ʷʚʣʷʷʩʴ ʚʚʦʜʥʳʤʠ, ʪʘʢʠʝ 

ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ ʥʘʨʫʰʘʶʪ ʣʦʛʠʯʝʩʢʠʡ ʭʦʜ ʤʳʩʣʠ ʧʨʝʜʣʦʞʝʥʠʷ, ʚ ʢʦʪʦʨʦʝ ʦʥʠ ʚʢʣʶʯʝʥʳ, ʠ 

ʨʘʟʨʳʚʘʶʪ ʝʛʦ. ʊʘʢʦʡ ʨʘʟʨʳʚ, ʦʯʝʚʠʜʥʦ, ʙʦʣʝʝ ʜʦʧʫʩʪʠʤ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ, ʯʝʤ ʚ ʨʫʩʩʢʦʤ, ʙʣʘʛʦʜʘʨʷ 

ʜʦʤʠʥʠʨʫʶʱʝʡ ʚ ʥʝʤ ʨʦʣʠ ʩʠʥʪʘʢʩʠʩʘ. ʇʨʠ ʧʝʨʝʚʦʜʝ ʜʘʣʝʢʦ ʥʝ ʚʩʝʛʜʘ ʤʦʞʥʦ ʩʦʭʨʘʥʠʪʴ ʚʚʦʜʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʥʘ ʪʦʤ 

ʞʝ ʤʝʩʪʝ, ʥʘ ʢʦʪʦʨʦʤ ʦʥʦ ʩʪʦʠʪ ʚ ʘʥʛʣʠʡʩʢʦʤ. ɼʣʷ ʧʨʘʚʠʣʴʥʦʛʦ ʧʝʨʝʚʦʜʘ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʥʦʨʤʘʤ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ 

ʧʝʨʝʜʘʶʱʝʛʦ ʧʦʣʥʦʩʪʴʶ ʩʤʳʩʣ, ʥʫʞʥʘ ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ, ʧʨʠʯʝʤ ʚʦʟʤʦʞʝʥ ʥʝ ʦʜʠʥ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ. 

ʆʯʝʚʠʜʥʦ, ʯʪʦ ʧʦʤʠʤʦ ʨʝʘʣʠʟʘʮʠʠ ʩʦʙʩʪʚʝʥʥʦʡ ʩʝʤʘʥʪʠʢʠ (ʨʘʟʣʠʯʥʳʝ ʦʪʪʝʥʢʠ ʚʝʨʦʷʪʥʦʩʪʠ, ʚʦʟʤʦʞʥʦʩʪʠ) ʜʘʥʥʳʝ 

ʨʷʜʳ ʚʚʦʜʥʳʭ ʧʦʢʘʟʘʪʝʣʝʡ ʦʙʲʝʜʠʥʝʥʳ ʧʨʘʛʤʘʪʠʯʝʩʢʠʤʠ ʫʩʪʘʥʦʚʢʘʤʠ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʘʜʨʝʩʘʪʘ ʠ ʩʧʦʩʦʙʥʳ 

ʵʢʩʧʣʫʘʪʠʨʦʚʘʪʴ ʣʠʯʥʦʩʪʥʫʶ ʦʮʝʥʢʫ ʘʚʪʦʨʘ ʢ ʩʦʦʙʱʘʝʤʦʤʫ ʬʘʢʪʫ. ʂʨʦʤʝ ʪʦʛʦ, ʠʟʫʯʝʥʠʝ ʷʟʳʢʦʚʦʛʦ ʥʘʧʦʣʥʝʥʠʷ 

ʩʦʚʨʝʤʝʥʥʳʭ ʘʥʛʣʦʷʟʳʯʥʳʭ ʤʝʜʠʘʪʝʢʩʪʦʚ ʜʘʸʪ ʥʘʤ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʩʰʠʨʠʪʴ ʩʧʠʩʦʢ ʚʚʦʜʥʳʭ ʵʣʝʤʝʥʪʦʚ ʩ ʧʦʟʠʮʠʡ ʠʭ 

ʣʝʢʩʠʯʝʩʢʦʛʦ ʩʦʩʪʘʚʘ. 
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ʅʠʢʫʣʠʥʘ ʄ.ɸ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʜʨʫʞʙʳ ʥʘʨʦʜʦʚ 

ʆ ʉʇɽʎʀʌʀʂɽ ɺʓʈɸɾɽʅʀʗ ʀ ʇɽʈɽɺʆɼɸ ʕʂʉʇʈɽʉʉʀɺʅʆʉʊʀ ɺ ʅɸʋʏʅʓʍ ʊɽʂʉʊɸʍ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʧʨʠʝʤʳ ʠ ʜʨʫʛʠʝ ʣʝʢʩʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ, 

ʧʨʠʜʘʶʱʠʝ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʥʘʫʯʥʦʤʫ ʪʝʢʩʪʫ ʠ ʨʝʘʣʠʟʫʶʱʠʝ ʬʫʥʢʮʠʶ ʝʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʩʬʝʨʫ 

ʣʠʯʥʦʩʪʠ ʯʠʪʘʪʝʣʷ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʩʧʝʮʠʬʠʢʝ ʦʙʨʘʟʥʦʡ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʚ ʘʥʛʣʦʷʟʳʯʥʳʭ ʪʝʢʩʪʘʭ. 

ʊʘʢʞʝ ʚ ʩʪʘʪʴʝ ʩʜʝʣʘʥ ʘʢʮʝʥʪ ʥʘ ʩʧʦʩʦʙʘʭ ʧʝʨʝʚʦʜʘ ʵʢʩʧʨʝʩʩʠʚʥʦʡ ʣʝʢʩʠʢʠ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʢʦʥʩʪʨʫʢʮʠʡ, 

ʧʦʜʣʝʞʘʱʠʭ ʧʨʠ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʦʧʨʝʜʝʣʝʥʥʦʡ çʥʝʡʪʨʘʣʠʟʘʮʠʠè ʠ ʩʥʠʞʝʥʠʶ çʛʨʘʜʫʩʘ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè, - 

ʩ ʮʝʣʴʶ ʜʦʩʪʠʞʝʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʙʦʣʝʝ ʦʨʛʘʥʠʯʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ 

ʨʫʩʩʢʦʷʟʳʯʥʳʤ ʯʠʪʘʪʝʣʝʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʣʠʯʝʩʪʚʝʥʥʘʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ, ʦʙʨʘʟʥʘʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ, ʩʤʳʩʣʦʚʘʷ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʴ.  
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ON SPECIFIC WAYS OF USING AND TRANSLATING  EMOTIVE STYLISTIC DEVICES  

IN SCIENTIFIC TEXTS   

  Abstract  

The given article analyses stylistic devices and other  linguistic means, which are used to attain emotional coloring to 

certain parts of a scientific text, thus realizing the function of its influence on the emotional sphere of the reader`s personality. 

The article also gives attention to specific  ways of translating emotive lexico-grammatical elements and structures in English 

scientific texts,which are usually subject  to neutralization and lowering çthe degree of emotivenessè ï to achieve the high 

level of translational equivalence and to be adequately percepted by Russian readers. 

Keywords: quantitative expressiveness, expressive figurative, semantic equivalence. 

 

 ʣʠʥʛʚʠʩʪʠʢʝ ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ, ʯʪʦ ʦʩʥʦʚʥʦʡ ʬʫʥʢʮʠʝʡ ʥʘʫʯʥʦʛʦ ʩʪʠʣʷ ʷʚʣʷʝʪʩʷ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦ-

ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʜʨʫʛʠʝ ʬʫʥʢʮʠʠ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʨʝʮʠʧʠʝʥʪʘ ʬʘʢʫʣʴʪʘʪʠʚʥʳ. ʇʦʩʢʦʣʴʢʫ ʮʝʣʴ 

ʥʘʫʯʥʦʛʦ ʪʝʢʩʪʘ ʟʘʢʣʶʯʘʝʪʩʷ, ʚ ʦʩʥʦʚʥʦʤ, ʚ ʪʦʤ, ʯʪʦʙʳ ʧʝʨʝʜʘʪʴ ʪʦʯʥʳʝ ʩʚʝʜʝʥʠʷ ʠʟ ʢʘʢʦʡ-ʣʠʙʦ ʦʙʣʘʩʪʠ ʯʝʣʦʚʝʯʝʩʢʠʭ 

ʟʥʘʥʠʡ, ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʚ ʵʪʠʭ ʪʝʢʩʪʘʭ ʥʝ ʠʩʢʣʶʯʘʝʪʩʷ, ʦʜʥʘʢʦ ʝʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʥʦʩʠʪ ʚʝʩʴʤʘ ʦʛʨʘʥʠʯʝʥʥʳʡ ʠ 

ʩʧʝʮʠʬʠʯʥʳʡ ʭʘʨʘʢʪʝʨ. ʅʘʫʯʥʳʝ ʪʝʢʩʪʳ ʩʦʜʝʨʞʘʪ, ʯʘʱʝ ʚʩʝʛʦ, ʢʦʣʠʯʝʩʪʚʝʥʥʫʶ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ, ʥʘʧʨʠʤʝʨ:  much of the 

same, very effective, much less limited, most essential, almost  all of which, very diverse types, long before the discovery ʠ ʪ. ʧ.  

 ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʦʙʨʘʟʥʦʡ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ, ʪʦ ʦʥʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʚʩʪʨʝʯʘʝʪʩʷ ʧʨʠ ʩʦʟʜʘʥʠʠ ʥʦʚʳʭ 

ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʥʘʧʨʠʤʝʨ: free floating mechanism (ʤʝʭʘʥʠʟʤ ʩʚʦʙʦʜʥʦʛʦ ʧʣʘʚʘʥʠʷ ʚʘʣʶʪʳ), basket of 

goods (ʢʦʨʟʠʥʘ  ʪʦʚʘʨʦʚ), knock-on effect (ʵʬʬʝʢʪ çʜʦʤʠʥʦè), to provide an economic underpinning (ʧʦʣʫʯʠʪʴ 

ʵʢʦʥʦʤʠʯʝʩʢʫʶ ʧʦʜʜʝʨʞʢʫ), to suffer tariffs (ʦʙʣʘʛʘʪʴʩʷ ʧʦʰʣʠʥʦʡ), to enjoy trade surplus (ʧʦʣʫʯʠʪʴ ʪʦʨʛʦʚʫʶ 

ʧʨʠʙʳʣʴ); the plum-pudding model of the atom (ʤʦʜʝʣʴ ʘʪʦʤʘ, ʘʩʩʦʮʠʠʨʫʝʤʘʷ ʩʦ çʩʣʠʚʦʚʳʤ ʧʫʜʠʥʛʦʤè, ʘʚʪ. ʊʦʤʩʦʥ), 

the solar system atom (ʤʦʜʝʣʴ ʘʪʦʤʘ, ʘʩʩʦʮʠʠʨʫʝʤʘʷ ʩ ʤʦʜʝʣʴʶ ʩʦʣʥʝʯʥʦʡ ʩʠʩʪʝʤʳ, ʘʚʪ. ʈʝʟʝʨʬʦʨʜ), the çgold sectionè 

(çʟʦʣʦʪʦʝ ʩʝʯʝʥʠʝè), the gold standard ʠ ʪ. ʧ.   

ʇʨʠʯʝʤ, ʦʙʨʘʟʥʦʩʪʴ, ʧʨʠʩʫʪʩʪʚʫʶʱʘʷ ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʨʘʟʚʠʪʠʷ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʡ ʝʜʠʥʠʮʳ, ʩʦ ʚʨʝʤʝʥʝʤ, 

ʯʘʱʝ ʚʩʝʛʦ, ʩʪʠʨʘʝʪʩʷ - ʧʦ ʤʝʨʝ ʪʦʛʦ, ʢʘʢ ʜʘʥʥʳʡ ʪʝʨʤʠʥ ʫʢʦʨʝʥʷʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ, 

ʦʥ ʧʨʠʦʙʨʝʪʘʝʪ ʥʝʡʪʨʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʠ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʫʞʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʝʟ ʢʘʚʳʯʝʢ.   

ɺ ʥʝʢʦʪʦʨʳʭ ʥʘʫʯʥʳʭ ʪʝʢʩʪʘʭ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʤʦʞʝʪ ʟʘʢʣʶʯʘʪʴʩʷ ʚ ʣʝʢʩʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʢʦʥʩʪʨʫʢʮʠʷʭ, 

ʫʢʘʟʳʚʘʶʱʠʭ ʥʘ ʚʘʞʥʦʩʪʴ ʠʟʣʘʛʘʝʤʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʥʘʧʨʠʤʝʨ: it should be emphasized thaté, another point of 

considerable interest isé, one of the most remarkable features isé, it is by no means trivial  thaté ʠ ʪ.ʧ. [1; ʩ. 340].  

ʂʨʦʤʝ ʪʦʛʦ, ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʟʘʯʘʩʪʫʶ ʚʳʨʘʞʘʝʪʩʷ ʚ ʦʮʝʥʢʝ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠ ʦʙʲʝʢʪʠʚʥʦʩʪʠ ʩʦʦʙʱʝʥʠʷ, 

ʟʘʷʚʣʝʥʥʦʡ ʘʚʪʦʨʦʤ ʪʝʢʩʪʘ ʚ ʵʢʩʧʣʠʮʠʪʥʦʡ ʠʣʠ ʠʤʧʣʠʮʠʪʥʦʡ ʬʦʨʤʝ. ɼʣʷ ʚʳʨʘʞʝʥʠʷ ʧʦʜʦʙʥʦʡ ʦʮʝʥʢʠ ʰʠʨʦʢʦ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʘʢʠʝ ʩʣʦʚʘ, ʢʘʢ: obviously, evidently, no doubt thaté, there is no deny thaté ʠ ʪ. ʧ.       

ʆʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʪʦʪ ʬʘʢʪ, ʯʪʦ, ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʨʫʩʩʢʦʷʟʳʯʥʳʤʠ ʥʘʫʯʥʳʤʠ ʪʝʢʩʪʘʤʠ, ʘʥʛʣʠʡʩʢʠʝ (ʠ, ʚ 

ʦʩʦʙʝʥʥʦʩʪʠ, ʘʤʝʨʠʢʘʥʩʢʠʝ) ʪʝʢʩʪʳ ʪʦʛʦ ʞʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʩʪʠʣʷ ʦʙʣʘʜʘʶʪ ʙʦʣʝʝ ʚʳʩʦʢʦʡ ʜʦʣʝʡ 

ʵʢʩʧʨʝʩʩʠʚʥʦʡ ʣʝʢʩʠʢʠ. ʇʦʵʪʦʤʫ ʧʨʠ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʵʤʦʮʠʦʥʘʣʴʥʦ ʦʢʨʘʰʝʥʥʦʡ ʣʝʢʩʠʢʠ ʟʘʯʘʩʪʫʶ 

ʧʨʠʭʦʜʠʪʩʷ, ʫʩʣʦʚʥʦ ʛʦʚʦʨʷ, çʩʥʠʞʘʪʴ ʛʨʘʜʫʩ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè, ʪ. ʝ. ʧʨʠʙʝʛʘʪʴ ʢ ʧʨʠʝʤʫ ʥʝʡʪʨʘʣʠʟʘʮʠʠ, ʘ ʪʘʢʞʝ ʢ 

ʜʨʫʛʠʤ ʣʝʢʩʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʠʤ ʪʨʘʥʩʬʦʨʤʘʮʠʷʤ.  

ʈʘʩʩʤʦʪʨʠʤ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʬʨʘʛʤʝʥʪ ʠʟ ʩʪʘʪʴʠ ʙʨʠʪʘʥʩʢʦʛʦ ʫʯʝʥʦʛʦ, ʠʟʚʝʩʪʥʦʛʦ ʚ ʦʙʣʘʩʪʠ ʤʘʪʝʤʘʪʠʢʠ, 

ʬʠʟʠʢʠ ʠ ʢʦʩʤʦʣʦʛʠʠ, ʈʦʜʞʝʨʘ ʇʝʥʨʦʫʟʘ:   

çéAccording to the most widely-accepted (1) theory of origins, at some point, roughly 14 billion years ago, everything 

that is, was and will  ever be, was tightly packed into a small, but infinitely dense (2) point ï a singularity. This çpointè 

eventually expanded (3)... However, to many physicists, 13.7 mln. years just isn`t enough time for highly complex (4) 

structures ï like superclusters ï to form (5).  

One particular physicist (6) from the University of Oxford not only believes, that the big bang model leaves a lot to be 

desired (7), but that he can prove it. In fact, drawing from the only evidence left behind after the big bang ï the cosmic 

microwave background radiation, which was thrust into existence (8) when the universe was just  300,000 years old (9) ï the 

big bang wasn`t the beginning but instead, it was only one of the series of cyclical big bangs (10), or çaeonsè. Each of which 

spawned a new chapter in the universe`s history (11)éè.   

ɺ 
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çé THE FIRST OR THE ONLY? (12)  

In the simplest possible terms (13), I believe that our universe is not the first, nor will  it be the last, to spawn from a dense 

mass of highly-ordered-everything (14), into the complex universe we see around us. The current big bang model, which is 

partially grounded in inflation, doesn`t supply a reason as to why a low entropy, highly ordered state existed at the birth of our 

universe (15). That is UNLESS (16) things were set in motion (17) long before the big bang actually occurred. In Penrose`s 

theory, our universe ha s, and will  again, return to a state of low entropy as it approaches its final days (18) of expanding into 

eventual nothingness (19), leaving behind a cold, dark, featureless abyss (20)éè. [2, ʩ. 83].  

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʨʘʩʩʤʦʪʨʠʤ ʩʠʥʪʘʢʩʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ ʵʪʦʛʦ ʪʝʢʩʪʘ. ɺ ʥʝʤ ʟʘʤʝʪʥʦ ʧʨʝʦʙʣʘʜʘʥʠʝ 

ʩʣʦʞʥʦʩʦʯʠʥʝʥʥʳʭ ʠ ʩʣʦʞʥʦʧʦʜʯʠʥʝʥʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʧʨʦʩʪʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʨʘʟʚʝʨʥʫʪʳ ʟʘ ʩʯʝʪ 

ʦʜʥʦʨʦʜʥʳʭ ʯʣʝʥʦʚ. ʇʦʣʥʦʪʘ ʠʟʣʦʞʝʥʠʷ ʤʳʩʣʝʡ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʪʘʢʞʝ ʟʘ ʩʯʝʪ ʰʠʨʦʢʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʦʧʨʝʜʝʣʝʥʠʡ, 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ  ʧʨʝʧʦʟʠʪʠʚʥʳʭ (ʩʤ. ʧʨʠʤʝʨʳ: 1, 2, 4, 13, 19, 20).   

ɼʣʷ ʫʩʠʣʝʥʠʷ ʣʦʛʠʯʝʩʢʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʧʨʝʜʣʦʞʝʥʠʷʤʠ ʫʧʦʪʨʝʙʣʷʶʪʩʷ   ʥʘʨʝʯʠʷ ʠ ʩʧʝʮʠʘʣʴʥʳʝ ʫʩʪʦʡʯʠʚʳʝ 

ʚʳʨʘʞʝʥʠʷ, ʪʘʢʠʝ ʢʘʢ: according to, however, in fact.   

ʕʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʜʘʥʥʦʛʦ ʪʝʢʩʪʘ ʚʝʩʴʤʘ ʩʧʝʮʠʬʠʯʥʘ. ʅʘʨʷʜʫ ʩ ʢʦʣʠʯʝʩʪʚʝʥʥʦʡ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴʶ (ʥʘʧʨ., the most 

widely-accepted (1), infinitely dense (2), highly complex (4)), ʚ ʪʝʢʩʪʝ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʦʙʨʘʟʥʘʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ 

(ʥʘʧʨ., spawned a new chapter in the universe`s history (11), to spawn from a dense mass of highly-ordered-everything (14), 

at the birth of our universe (15), things were set in motion (17), the universe approaches its final days of expanding (18), 

eventual nothingness (19), a cold, dark, featureless abyss (20)).  

ʆʙʨʘʱʘʶʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʩʣʫʯʘʠ ʩʦʟʜʘʥʠʷ ʦʙʨʘʟʥʦʡ ʵʩʧʨʝʩʩʠʚʥʦʩʪʠ: ʘ) ʟʘ ʩʯʝʪ ʩʦʟʜʘʥʠʷ ʥʦʚʳʭ 

ʢʦʩʤʦʣʦʛʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ (ʥʘʧʨ., nothingness (19); highly-ordered-everything (14)), ʙ) ʠʨʦʥʠʠ ʢʘʢ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ 

ʧʨʠʝʤʘ (ʥʘʧʨ., çone particular physicistéè (6); çHowever, to many physicists, 13.7 mln. years just isn`t enough time for 

highly complex  structures ï like superclusters ï to forméè (5), çéthe big bang model leaves a lot to be desiredéè (7); ʘ 

ʪʘʢʞʝ ʧʦʜʟʘʛʦʣʦʚʦʢ çThe First or the Onlyè? (12)).   

ʂʨʦʤʝ ʪʦʛʦ, ʜʣʷ ʫʩʠʣʝʥʠʷ ʚʳʨʘʞʝʥʠʷ ʩʚʦʝʡ ʤʳʩʣʠ ʘʚʪʦʨ ʧʨʠʙʝʛʘʝʪ ʢ ʜʦʚʦʣʴʥʦ ʥʝʪʠʧʠʯʥʦʤʫ ʜʣʷ ʥʘʫʯʥʦʛʦ ʩʪʠʣʷ 

ʧʨʠʝʤʫ ï ʛʨʘʬʠʯʝʩʢʦʤʫ ʠʟʦʙʨʘʞʝʥʠʶ ʩʣʦʚʘ ʟʘʛʣʘʚʥʳʤʠ ʙʫʢʚʘʤʠ (UNLESS (16)).   

ɺ ʮʝʣʦʤ, ʘʥʘʣʠʟ ʦʪʨʳʚʢʘ ʠʟ ʨʘʙʦʪʳ ʈ. ʇʝʥʨʦʫʟʘ ʧʦʟʚʦʣʷʝʪ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʤʥʦʛʠʝ ʪʠʧʠʯʥʳʝ ʯʝʨʪʳ ʥʘʫʯʥʦʛʦ 

ʩʪʠʣʷ, ʭʦʪʷ, ʥʝʩʦʤʥʝʥʥʦ, ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ ʢʨʫʧʥʦʛʦ ʫʯʝʥʦʛʦ ʥʝʠʟʙʝʞʥʦ ʦʪʨʘʞʘʝʪʩʷ ʥʘ ʷʟʳʢʝ ʩʪʘʪʴʠ, ʧʦʚʳʰʘʝʪ 

çʛʨʘʜʫʩ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè, ʫʤʝʥʴʰʘʝʪ ʩʪʝʨʝʦʪʠʧʥʦʩʪʴ ʠ, ʚ ʮʝʣʦʤ, ʧʨʠʙʣʠʞʘʝʪ ʪʝʢʩʪ ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʩʪʠʣʶ.   

 ʇʨʠ ʧʝʨʝʚʦʜʝ ʜʘʥʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠ ʠ ʦʨʛʘʥʠʯʥʦʛʦ 

ʚʦʩʧʨʠʷʪʠʷ ʩʪʘʪʴʠ ʨʫʩʩʢʦʷʟʳʯʥʳʤ ʯʠʪʘʪʝʣʝʤ ʩʣʝʜʫʝʪ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʜʦʚʦʣʴʥʦ ʰʠʨʦʢʦ ʧʨʠʤʝʥʷʪʴ ʧʨʠʝʤ 

ʪʨʘʥʩʬʦʨʤʘʮʠʠ. ʅʘʧʨʠʤʝʨ, ʵʤʦʮʠʦʥʘʣʴʥʦ ʦʢʨʘʰʝʥʥʦʝ ʚʳʨʘʞʝʥʠʝ çthe big bang model leaves a lot to be desiredè (7) 

ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ ʥʝʡʪʨʘʣʴʥʦʝ: çʤʦʜʝʣʴ ɹʦʣʴʰʦʛʦ ʚʟʨʳʚʘ ʥʝ ʷʚʣʷʝʪʩʷ ʩʦʚʝʨʰʝʥʥʦʡè, ʘ ʬʨʘʟʫ, ʦʙʣʘʜʘʶʱʫʶ 

ʯʝʨʪʘʤʠ ʢʥʠʞʥʦʛʦ ʩʪʠʣʷ: çthe universe approaches its final days of expandingè (18) - ʢʘʢ çʨʘʩʰʠʨʝʥʠʝ ɺʩʝʣʝʥʥʦʡ 

ʧʦʜʭʦʜʠʪ ʢ ʟʘʚʝʨʰʘʶʱʝʡ ʩʪʘʜʠʠè. ɺʳʨʘʞʝʥʠʝ çthe cosmic microwave background radiation, which was thrust into 

existence (8)éè ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ çʢʦʩʤʠʯʝʩʢʘʷ ʬʦʥʦʚʘʷ ʨʘʜʠʘʮʠʷ ʧʦʷʚʠʣʘʩʴéè, ʟʘʤʝʥʷʷ ʵʤʦʮʠʦʥʘʣʴʥʦ 

ʦʢʨʘʰʝʥʥʳʡ ʛʣʘʛʦʣ thrust (ʧʝʨ. çʪʦʣʢʘʪʴ, ʥʘʚʷʟʳʚʘʪʴ, ʣʝʟʪʴ, ʧʨʦʙʠʪʴʩʷè) ʥʘ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʥʝʡʪʨʘʣʴʥʳʡ ʢɻʚʠʚʘʣʝʥʪ 

(çʧʦʷʚʠʪʴʩʷè) ʠ ʪ. ʧ.  

ɺʦʦʙʱʝ, ʧʨʠ ʧʝʨʝʚʦʜʝ çʥʝʪʠʧʠʯʥʳʭè ʥʘʫʯʥʳʭ ʪʝʢʩʪʦʚ, ʪ. ʝ. ʪʝʢʩʪʦʚ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭʩʷ ʚʳʩʦʢʦʡ ʜʦʣʝʡ 

çʧʨʦʜʫʢʪʦʚè ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʣʦʚʦʪʚʦʨʯʝʩʪʚʘ ʘʚʪʦʨʘ, ʧʝʨʝʚʦʜʯʠʢ ʪʘʢʞʝ ʦʙʣʘʜʘʝʪ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʚʦʙʦʜʦʡ ʚʳʙʦʨʘ 

ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʨʠ ʧʝʨʝʚʦʜʝ ʪʝʨʤʠʥʦʚ-ʥʝʦʣʦʛʠʟʤʦʚ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʥʦʚʳʝ ʜʣʷ ʩʠʩʪʝʤʳ ʀʗ ʧʦʥʷʪʠʷ 

(ʥʘʧʨ., nothingness (19) ï çʦʪʩʫʪʩʪʚʠʝ ʤʘʪʝʨʠʠè), çéʧʝʨʝʚʦʜʯʠʢʫ ʩʣʝʜʫʝʪ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʧʨʠʝʤ ʪʨʘʥʩʬʦʨʤʘʮʠʠ 

(ʘ ʥʝ ʧʨʠʙʝʛʘʪʴ ʢ ʤʝʭʘʥʠʯʝʩʢʦʤʫ ʢʘʣʴʢʠʨʦʚʘʥʠʶ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʟʥʘʢʘ ʪʝʨʤʠʥʘ ʠʟ ʠʥʦʷʟʳʯʥʦʡ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʡ 

ʩʠʩʪʝʤʳ)è [3, ʩ. 17].  

ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʩʝʛʦʜʥʷ ʤ  rʥʘʙʣʶʜʘʝʤ ʟʘʨʦʞʜʝʥʠʝ ʪʝʥʜʝʥʮʠʠ ʢ ʦʧʨʝʜʝʣʝʥʥʦʤʫ çʨʘʟʤʳʚʘʥʠʶ ʛʨʘʥʠʮè ʤʝʞʜʫ 

çʢʦʥʩʝʨʚʘʪʠʚʥʳʤè ʥʘʫʯʥʳʤ ʠ ʜʨʫʛʠʤʠ, ʙʦʣʝʝ çʜʝʤʦʢʨʘʪʠʯʝʩʢʠʤʠè, ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ ʩʪʠʣʷʤʠ, ʠ 

ʪʘʢʠʝ ʢʨʫʧʥʳʝ ʫʯʝʥʳʝ, ʢʘʢ ʈ. ʇʝʥʨʦʫʟ ʥʝ ʪʦʣʴʢʦ ʩʪʦʷʪ ʫ ʠʩʪʦʢʦʚ ʵʪʦʡ ʪʝʥʜʝʥʮʠʠ, ʥʦ ʠ ʩʧʦʩʦʙʩʪʚʫʶʪ ʝʝ 

ʬʦʨʤʠʨʦʚʘʥʠʶ.  
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ʉʪʠʣʴ ʤʦʜʝʨʥʠʟʤʘ ʤʦʞʝʪ ʙʳʪʴ ʦʧʨʝʜʝʣʝʥ ʯʨʝʟʤʝʨʥʳʤ ʯʫʚʩʪʚʦʤ ʩʘʤʦʩʦʟʥʘʥʠʷ, ʨʘʩʭʦʜʷʱʠʤʩʷ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ 

ʩʪʠʣʷʤʠ ʧʦʵʟʠʠ ʠ ʧʨʦʟʳ. ʄʦʜʝʨʥʠʟʤ ʧʦʷʚʠʣʩʷ ʧʦʩʣʝ ʇʝʨʚʦʡ ʤʠʨʦʚʦʡ ʚʦʡʥʳ. ɾʘʥʨ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ ʦʧʠʨʘʝʪʩʷ ʥʘ 

ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʝ ʤʝʪʦʜʳ, ʪʘʢʠʝ ʢʘʢ ʬʨʘʛʤʝʥʪʘʮʠʷ, ʧʘʨʘʜʦʢʩ ʠ ʥʝʥʘʜʝʞʥʳʡ ʨʘʩʩʢʘʟʯʠʢ; ʵʪʦʪ ʩʪʠʣʴ ʠʣʠ 

ʥʘʧʨʘʚʣʝʥʠʝ ʧʦʷʚʠʣʩʷ ʢʘʢ ʧʨʦʪʝʩʪ ʧʨʦʪʠʚ ɺʪʦʨʦʡ ʤʠʨʦʚʦʡ ʚʦʡʥʳ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʤʦʜʝʨʥʠʩʪʩʢʠʝ ʠ 

ʧʦʩʪʤʦʜʝʨʥʠʩʪʩʢʠʝ ʞʘʥʨʳ, ʠʛʨʘʶʱʠʝ ʦʯʝʥʴ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʘʤʝʨʠʢʘʥʩʢʦʡ ʤʝʯʪʳ ʚ 20-ʤ ʠ 21-ʤ ʚʝʢʘʭ, 

ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʠʩʩʣʝʜʫʶʪ ʩʫʙʲʝʢʪʠʚʠʟʤ, ʧʝʨʝʤʝʱʘʶʱʠʡʩʷ ʦʪ ʚʥʝʰʥʝʡ ʨʝʘʣʴʥʦʩʪʠ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ ʚʥʫʪʨʝʥʥʝʛʦ 

ʩʦʩʪʦʷʥʠʷ ʩʦʟʥʘʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʦʜʝʨʥʠʟʤ, ʧʦʩʪʤʦʜʝʨʥʠʟʤ, ʘʤʝʨʠʢʘʥʩʢʘʷ ʤʝʯʪʘ, ʩʘʤʦʩʦʟʥʘʥʠʝ. 
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Abstract 

Modernism style can be defined by feeling an undue awareness of oneself ñself- consciousò which split up with traditional 

genre of poetry and prose. This style appeared after the first World War. Postmodernism genre is characterized by its relying 

on narrative techniques such, paradox and unreliable narrator; this style or direction appeared as a protest against the second 

World War. This article deals with ñmodernò and ñpostmodernò genres which play very significant role forming the American 

dream in throughout 20
th
 and 21

st
 century as they explore subjectivism that shifts from external reality to explore inner states 

of awareness. 
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oncerning the American dream, these two genres used to be one movement which develops the idea of American 

dream after two large-scale wars and protests against the old-fashioned thoughts and traditions which brought the 

American dream to destruction. 

Beforehand American literary works were acquainted by specific literary styles depends on well-known directions of 

thought, contemplating the pulchritude of the American dream, the best era of American literature is well defined by getting rid 

of the old traditions and norms rather than imitating them [3, 4]. The speedy alterations in American life generated new genres 

revealing confusion, inner conflicts with many universal unanswered questions that change the beautiful picture of the 

American dream. It is difficult to say that both genres of ñmodernò and ñpostmodernò writers absolutely rejected the spiritual 

connection with God but they start to discuss materialism as an entrance to spiritualism to reach self-consciousness based on 

experience. 

A distinguished savor of ñmodernism and postmodernismò is self-awareness. This will direct to procedures with form and 

work that draws attentiveness to the processes and materials used [1, 953]. Such directions found a fertile land for American 

writers to sow their seeds and grew new conceptions and recreate a new route of perception to the actuality of the world afield 

from ñdictated dreamsò. Many American writers were dissatisfied with social norms and prominence that had affected 

American literature, folks and art since the accouchement of the American nation. The alteration was the gauge of the time as 

new amelioration in technology, drastic new social theories, and two merciless wars changed the face of the world evermore so 

ñmodernismò and ñpostmodernismò work as one unit in literature as an alarm to wake the sleeping pates of the Americans who 

were absentminded and daydreamlike. 

The thuggery and bloodshed of both World War I and World War II were matchless and dreadful, and these two tussles 

help to disintegrate all delusions of the American dreamôs romanticism. Such swift, brought Americans and especially 

prosaists to be more skeptic and suspicious about the old institutions and foundations which lead American life for a long time. 

Americaôs artists and authors questioned the aim behind trusting the new world after all these wars and destructions. No 

sufficient answers can feed their curiosity and uncertainty to the horrible questions that had been raised due to the changes in 

progress. It was the time of precariousness, the time of consummated mystery that unites the true style of life and writers 

genres. 

The period of ñmodernismò and ñpostmodernismò witnessôs considerable upheaval fictions, prose, and poetry reflecting 

the challenge contra the American dream. òmodernò and ñpostmodernò poetry showed a deep displeasure with conventions and 

old norms. Poems defy readers by intentionally devastating the essentials of grammar that the English language was 

constructed on, submitting a new style of poetry that distribute less with circumspect themes and more with associations and 

dreamlike portraits to reach self-consciousness through such images to show the moral deformity of man and society . Poets of 

the time explore to make their poems purposely complicated reading in an endeavor to grab the reader into the work. T.S. Eliot 

buckles down to ancient Greek and Latin version for oracle as he aimed to grasp his very modern world around him while 

preserving a rapport to the classics of the past. Eliot's most remarkable work, The Waste Land, debriefed a somber sight of the 

post-World War I, which had vague parlance, rich with occult hints, trying to oblige the readers to be vigorously part of the 

poetry approach finding the dark portions of philanthropic human nature [4]. 

Prose also in its role as part of life and literature experienced the change and resurgence, many novelists and short story 

writers were completely involved in creating newfangled methods of linkage that had propelled writers to such originative 
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peak. The anti-heroic war anecdotes of Ernest Hemingway were both debatable and wildly praised by readers. One of well-

famed prose writers of the period, he served as an ambulance driver during World War I before he began his literary writing 

profession. Via novels such as A Farewell to Arms, Hemingway transported many hematic battlegrounds that he had seen 

forthright to American readers. His novels and short stories often considered realities of war, while he juggled his 

straightforward, journalistic prose style to express his own dreary view of the world around him, a world outside of simple 

cause and effect relationships, lacking both logic and philosophy [2]. 

The masterworks of ñmodernismò and ñpostmodernismò writers have drastically altered the soulful image of the American 

dream when it comes to the wars that were viewed by numerous Americans as heroic and spirited protection to their ideals of 

independence and democracy. But after both wars, it became clear that wars were just bloodshed a horrible slaughter of 

mankind which had nothing to do with romanticism and heroism. It even killed peopleôs passion and sentiment for each other 

and sowed the seeds of disillusion, disappointment, and mistrust. They were very destructive for the dearly loved deal of the 

American dream. However, the mutiny of the period change was not confined to the spheres of philosophy and art. The public 

modulation was also vigorous power during this time, as minorities who had used to be in shed captured the changing scope to 

raise one's voice and be noticed. The temperament of alteration found its way to peopleôs mind and heart, grateful to 

ñmodernismò and ñpostmodernismò movements that worked as coherent line facing and criticizing the whole destruction and 

deformity that vividly covered the beautiful face of peopleôs dreams. 

Gender discrimination was a challenge which faced by female writers such as Virginia wolf and Willa Cather to fragment 

stereotypes of women as second-class citizens, via their masterpieces their voice was so loud through their works like Sapphira 

and the Slave Girl 1940. But still many writers questioned the class problem as old ruins still invade a place in modern life. 

John Steinbeckôs masterpieces, such as Of Mice and Men and Cannery Row, were good paradigms of exploiting peasants in 

California, while F. Scott Fitzgeraldôs classic American novel The Great Gatsby presented the gap between social different 

classes. Fitzgeraldôs Gatsby as a good epitome of an ordinary man who realized his dream but his dream made him dishonest 

and corrupted. The corruption of the society gave the chance to antihero like Gatsby to deform the beauty of the American 

dream. 

The Catcher in the Rye, Salingerôs masterpiece, tells a horrible tale of a young boy growing up in a degenerated world 

(New York). Young Holden Caulfield is dismissed from school because of poor academic performance. The anti-hero-Holden 

Caulfield analyzes adolescent problems Holden Caulfield and his journey from childhood to adulthood, those including 

Holdenôs protection of innocence, his disgust of the adult world, and his isolation from society. ñModernò andò postmodernò 

writers used anti-hero as a message to reveal the weaknesses of the society and the dying concepts were represented by the 

American dream. 

The American writers relocate the condensation of the work from solely imitating the world in which they lived to say 

something about that world, likewise. This closely correlates with a new vision of the American dream as strengthening their 

individuality in teamwork, organizing opposition to the evil magnitude of the society, such as slavery, corruption, and 

humiliation. 

ñModernismò and ñpostmodernismò furthermore responded to an epidemic sense of deprivation and stupor indoctrinate by 

the social and technological changes of the 20
th
 century. Disillusionment and confusion characterized the ñup-to-date Moodò. It 

turned out growingly explicit that many traditional ethics and social criterion had substituted seriously. This shift brought by 

ñmodernò and postmodernò writers who changed the way of peopleós interaction. Many authors who represent the line of 

modernism and postmodernism create in their prose and poetry variety of ways challenging the American dream and its 

illusion like J. D. Salinger in his work The Catcher in the Rye 1951, Ralph Ellisonôs the Invisible Man 1952, Hunter S. 

Thompsonôs Fear and Loathing in Las Vegas: A Savage Journey to the Heart of the American Dream (1971), Thomas Wolfeôs 

The Bonfire of the Vanities (1987) and others. The works of all ñmodernò and ñpostmodernò style considering the possibilities 

for individuality questioning the reality and fakeness of the American dream in such huge society that lost his faith in ideals. 

The directions of ñmodernò and ñpostmodernò literature deal mostly with the ideals of the American dream and the outline to 

destroy the old-fashioned traditional beliefs. The faith in the American dream grasped by people in the USA that through 

drudgery, valor, and resoluteness one can attain a better life, usually through a pecuniary boom. The American dream has 

become a universal question, and some people believe it underlines material prosperity as a measure of winning and felicity. 

In conclusion, this article reached a very important point that modernism and postmodernism are not different movements 

in literature as it is known but it is one movement which is developed according to many changes occurred in a certain period 

of time where the American dream underwent to the changes, so its meaning changed to mean corruption and dishonesty 

which shivered the real image of its beauty. 
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ʉʘʥʛʠʥʦʚʘ ʐ.ɸ. 

ʇʨʝʧʦʜʘʚʘʪʝʣʴ ʦʙʱʝʫʥʠʚʝʨʩʠʪʝʪʩʢʦʡ ʢʘʬʝʜʨʳ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ, ʩʦʠʩʢʘʪʝʣʴ ʢʘʬʝʜʨʳ ʧʝʨʝʚʦʜʘ ʠ ʛʨʘʤʤʘʪʠʢʠ 

ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʬʘʢʫʣʴʪʝʪʘ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ  

ʍʫʜʞʘʥʜʩʢʦʛʦ  ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʋʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ʘʢʘʜʝʤʠʢʘ ɹ.ɻ.ɻʘʬʫʨʦʚʘ  

 ʈʝʩʧʫʙʣʠʢʠ ʊʘʜʞʠʢʠʩʪʘʥ 

ʆɹ ʆɼʅʆʄ ʀɿ ʉʈɽɼʉʊɺ  ɺʓʈɸɾɽʅʀʗ  ɸʊʈʀɹʋʊʀɺʅʆʁ ʇʆʉɽʉʉʀɺʅʆʉʊʀ ɺ ʉʆɺʈɽʄɽʅʅʆʄ     

ɸʅɻʃʀʁʉʂʆʄ  ʀ  ʊɸɼɾʀʂʉʂʆʄ ʗɿʓʂɸʍ 

ɸʥʥʦʪʘʮʠʷ  

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʤʫ ʘʥʘʣʠʟʫ ʩʨʝʜʩʪʚ ʚʳʨʘʞʝʥʠʷ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʘʥʛʣʠʡʩʢʦʤ 

ʠ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʘʭ. ʊʘʢʠʤ ʩʨʝʜʩʪʚʦʤ ʚʳʩʪʫʧʘʶʪ ʘʥʛʣʠʡʩʢʠʝ ʧʨʠʪʷʞʘʪʝʣʴʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ ʚ ʩʚʦʝʡ ʩʚʷʟʘʥʥʦʡ 

ʬʦʨʤʝ. ʉʦʯʝʪʘʷʩʴ ʩ ʠʤʝʥʝʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ, ʪʘʢʦʝ ʤʝʩʪʦʠʤʝʥʠʝ ʦʙʨʘʟʫʝʪ ʩʫʙʩʪʘʥʪʠʚʥʦʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ, 

ʤʝʞʜʫ ʢʦʤʧʦʥʝʥʪʘʤʠ  ʢʦʪʦʨʦʛʦ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʩʫʙʲʝʢʪʥʦ-ʦʙʲʝʢʪʥʦʛʦ ʦʪʥʦʰʝʥʠʷ, ʪ.ʝ. ʥʝʢʦʪʦʨʦʤʫ ʩʫʙʲʝʢʪʫ 

ʧʨʠʥʘʜʣʝʞʠʪ ʥʝʢʠʡ ʦʙʲʝʢʪ. 

ɺ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʪʘʢʦʝ ʦʪʥʦʰʝʥʠʝ ʚʳʨʘʞʘʝʪʩʷ ʪʨʝʤʷ ʩʧʦʩʦʙʘʤʠ: ʩʦʯʝʪʘʥʠʝʤ ʠʤʝʥʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ ʩ 

ʣʠʯʥʳʤ ʤʝʩʪʦʠʤʝʥʠʝʤ, ʢʦʤʙʠʥʠʨʦʚʘʥʠʝʤ ʚʦʟʚʨʘʪʥʦ-ʵʤʬʘʪʠʯʝʩʢʦʡ ʤʦʨʬʝʤʳ ʩ ʠʤʝʥʝʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ, 

ʧʨʠʩʦʝʜʠʥʝʥʠʝʤ ʚʦʟʚʨʘʪʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ ʭʫʜ + ʫʢʘʟʘʥʥʦʡ ʤʦʨʬʝʤʳ ʢ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʤʫ. ɺ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʚʥʠʤʘʥʠʝ 

ʘʢʮʝʥʪʠʨʫʝʪʩʷ ʥʘ ʩʫʙʲʝʢʪ, ʚʦ ʚʪʦʨʦʤ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ ʦʙʲʝʢʪ ʥʘʭʦʜʠʪʩʷ  ʚ ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ, ʘ ʚ ʧʦʩʣʝʜʥʝʤ ʩʣʫʯʘʝ 

ʚʳʜʝʣʷʝʪʩʷ ʠ ʩʫʙʲʝʢʪ ʠ ʦʙʲʝʢʪ ʦʜʥʦʚʨʝʤʝʥʥʦ. ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʚ ʢʘʯʝʩʪʚʝ ʵʤʬʘʪʠʯʝʩʢʦʛʦ ʩʨʝʜʩʪʚʘ  ʚʳʩʪʫʧʘʝʪ 

ʣʦʛʠʯʝʩʢʦʝ ʫʜʘʨʝʥʠʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʦʩʝʩʩʠʚʥʦʩʪʴ, ʩʫʙʲʝʢʪ, ʦʙʲʝʢʪ, ʧʨʠʪʷʞʘʪʝʣʴʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ, ʣʠʯʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ. 
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ON ONE OF THE MEANS OF EXPRESSING ATTRIBUTIVE POSSESSIVENESS IN MODERN  ENGLISH 

AND TAJIK LANGUAGES  

Abstract  

The article is devoted to the contrastive study of expressing attributive possessiveness in Modern English and Tajik. In 

Modern English possessive pronouns in their conjoint form serve as such a means. Combining with a noun such a  pronoun 

forms a substantial  phrase between the components of which there exists a subjective-objective relation. The content of this 

relation is reference of an object to some subject. Such a relation finds its expression in Modern Tajik by three means: by 

combining a  noun and a personal pronoun, by  adding a reflexive-emphatic morpheme to a noun, by means of the reflexive 

pronoun ñkhudò+ the mentioned morpheme, which are added to a noun. In the first case the subject is emphasized, in the 

second case the object , is in the center of attention, in the third case both of them are emphasized. For these three purposes 

Modern English uses the logical stress. 

Keywords: possessiveness, subject, object, possessive pronouns, personal pronouns. 

 

 ʷʟʳʢʝ ʨʘʟʛʨʘʥʠʯʠʚʘʶʪ ʢʘʪʝʛʦʨʠʶ ʧʦʩʝʩʩʠʚʥʦʩʪʠ, ʢʦʪʦʨʘʷ  ʦʪʥʦʩʠʪʩʷ ʢ ʨʘʟʨʷʜʫ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-

ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʢʘʪʝʛʦʨʠʠ, ʪʘʢ ʢʘʢ ʚ ʝʸ ʚʳʨʘʞʝʥʠʠ ʫʯʘʩʪʚʫʶʪ ʥʝ ʪʦʣʴʢʦ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ, ʥʦ ʠ ʣʝʢʩʠʯʝʩʢʠʝ,   

ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ  ʠ ʜʘʞʝ ʬʦʥʝʪʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ. 

ʉʘʤʦ ʧʦʥʷʪʠʝ ʧʦʩʝʩʩʠʚʥʦʩʪʠ  ʟʘʠʤʩʪʚʦʚʘʥʦ ʠʟ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ  ñPossessionò  ʠ ʦʙʦʟʥʘʯʘʝʪ ʦʙʣʘʜʘʥʠʝ ʠ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ. ʇʦʥʷʪʠʝ ʦʙʣʘʜʘʥʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʭʦʞʜʝʥʠʝ ʯʝʛʦ-ʣʠʙʦ  ʠʣʠ ʢʦʛʦ-ʣʠʙʦ,  ʫ ʢʦʛʦ-ʣʠʙʦ  ʠʣʠ ʫ ʯʝʛʦ-

ʣʠʙʦ. ʅʘʧʨʠʤʝʨ: ñI want you to have a baby, Annetteò [4, 37]. 

ñWell, I had an idea of going back to campò. [5, 136]. 

ñɿʘʥˀʠʨ ʘʚʚʘʣ ʘʟ ɹʘʜʘʣʙʝʢ ˁʝˀ  ʛʫʤʦʥʠ ʙʘʜ ʥʘʜʦʰʪò. [6, 9]. 

ñɳʦʡ ʛʘʨʘʥʛˁʦ, ʚʘʡ ʤʘʨʜ ʷʢ ʤʠʣʴʶʥ ʧʫʣ ʜʦʰʪʘʛʠʩʪ, ʙʘ ˁʘʬʪ ʧʫʰʪʠ ɿʘʥˀʠʨ ʤʝʨʘʩʘʜò. [6,37- 38]. 

ɺ ʵʪʠʭ ʧʨʠʤʝʨʘʭ ʧʦʥʷʪʠʝ ʦʙʣʘʜʘʥʠʷ ʚʳʨʘʞʝʥʦ  ʣʠʯʥʦʡ ʬʦʨʤʦʡ ʛʣʘʛʦʣʘ ñto haveò  ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ  ʠ ñʜʦʰʪʘʥò 

ʚ ʪʘʜʞʠʢʩʢʦʤ. ɺ ʪʘʢʠʭ ʩʣʫʯʘʷʭ ʩʣʝʜʫʝʪ ʛʦʚʦʨʠʪʴ ʦ ʧʨʝʜʠʢʘʪʠʚʥʦʡ ʧʦʩʩʝʩʠʚʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʥʘʭʦʜʠʪ ʩʚʦʸ ʚʳʨʘʞʝʥʠʝ ʚ 

ʩʪʨʫʢʪʫʨʝ ʧʨʝʜʣʦʞʝʥʠʷ. ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚʳʰʝ, ʧʦʜ ʧʦʩʩʝʩʠʚʥʦʩʪʴʶ  ʧʦʥʠʤʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʦʙʣʘʜʘʥʠʝ, ʥʦ ʠ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʥʘʭʦʜʠʪ ʩʚʦʸ ʚʳʨʘʞʝʥʠʝ ʚ ʩʪʨʫʢʪʫʨʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ. ʅʘʧʨʠʤʝʨ: catôs eyes, my hand ʠ ʪ.ʜ. ɺ 

ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʦʚ ʤʦʞʥʦ ʧʨʠʚʝʩʪʠ ʩʣʝʜʫʶʱʠʝ : ʯʘʰʤʦʥʠ ʛʫʨʛ, ʬʠʢʨʠ ʤʘʥ, ʭʦʥʘʘʤ ʠ ʪ.ʜ.  

ʂʘʢ ʚʠʜʥʦ ʠʟ ʜʘʥʥʳʭ ʧʨʠʤʝʨʦʚ, ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʦʜʥʠʤ ʠʟ ʩʨʝʜʩʪʚ ʚʳʨʘʞʝʥʠʷ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʷʚʣʷʝʪʩʷ 

ʘʧʦʩʪʨʦʬ  -ós, ʚ ʢʘʯʝʩʪʚʝ ʜʨʫʛʦʛʦ ʩʨʝʜʩʪʚʘ ʚʳʩʪʫʧʘʝʪ ʧʨʠʪʷʞʘʪʝʣʴʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ. ɺ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʥʘʭʦʜʠʪ ʩʚʦʸ ʚʳʨʘʞʝʥʠʝ ʧʨʠ ʧʦʤʦʱʠ ʣʠʙʦ ʠʟʘʬʝʪʘ ï ʠ, ʣʠʙʦ ʣʠʯʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ, ʩʚʷʟʘʥʥʦʛʦ ʩ 

ʠʤʝʥʝʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʧʨʠ ʧʦʤʦʱʠ ʪʦʛʦ ʞʝ ʠʟʘʬʝʪʘ ʠʣʠ ʞʝ ʧʦʩʨʝʜʩʪʚʦʤ ʦʩʦʙʳʭ ʝʜʠʥʠʮ, ʥʘʟʳʚʘʝʤʳʭ ʚ 

ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ñʙʘʥʜʘʢˀʦʥʠʰʠʥˁʦʠ ʰʘʭʩʾ-ʩʦˁʠʙʾò. (ʵʥʢʣʠʪʠʯʝʩʢʠʝ ʤʝʩʪʦʠʤʝʥʠʷ)[4, 219]. ʇʨʠʤʝʨʳ  ʧʨʠʚʝʜʝʥʳ 

ʚʳʰʝ. 

ʂʦʛʜʘ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʚʳʨʘʞʘʝʪʩʷ ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ ʠ ʣʝʢʩʠʯʝʩʢʠʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʪʦ ʨʝʯʴ ʜʦʣʞʥʘ ʠʜʪʠ ʦʙ 

ʘʪʨʠʙʫʪʠʚʥʦʡ ʧʦʩʝʩʩʠʚʥʦʩʪʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ʚ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ ñʦʪʯʠʡ ʜʦʤò  ʧʦʩʝʩʩʠʚʥʦʩʪʴ ʚʳʨʘʞʝʥʘ ʣʝʢʩʠʯʝʩʢʠʤ 

ʩʨʝʜʩʪʚʦʤ, ʪ.ʝ. ʧʨʠ ʧʦʤʦʱʠ ʧʨʠʪʷʞʘʪʝʣʴʥʦʛʦ ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ ñʦʪʯʠʡò, ʚ ʧʨʠʤʝʨʘʭ ʪʠʧʘ ñʭʦʥʘʠ ʧʘʜʘʨò ʠ ñfatherôs  

houseò ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢʦʥʩʪʨʫʠʨʫʝʪʩʷ ʧʨʠ  ʧʦʤʦʱʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ, ʢ ʢʦʪʦʨʳʤ ʦʪʥʦʩʷʪʩʷ ʪʘʜʞʠʢʩʢʠʡ  

ʠʟʘʬʝʪ  -ʠ, ʠ ʘʥʛʣʠʡʩʢʠʡ ʘʧʦʩʪʨʦʬ  - ós. 

ɺ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 

 

51 

 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʩʧʦʩʦʙʳ ʚʳʨʘʞʝʥʠʷ ʘʪʨʠʙʫʪʠʚʥʦʡ ʧʦʩʝʩʩʠʚʥʦʩʪʠ ʧʨʠ ʧʦʤʦʱʠ ʘʥʛʣʠʡʩʢʠʭ 

ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ ʠ  ʠʭ ʪʘʜʞʠʢʩʢʠʭ  ʵʢʚʠʚʘʣʝʥʪʦʚ. ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʦʩʦʙʳʡ ʨʘʟʨʷʜ 

ʤʝʩʪʦʠʤʝʥʠʡ ʧʦʜ ʥʘʟʚʘʥʠʝʤ ñPossessive pronounsò (ʧʨʠʪʷʞʘʪʝʣʴʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ). ʂʘʞʜʦʝ ʣʠʯʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ ʠʤʝʝʪ 

ʧʘʨʘʣʣʝʣʴʥʫʶ ʬʦʨʤʫ ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ. ʋ ʵʪʦʛʦ ʪʠʧʘ ʤʝʩʪʦʠʤʝʥʠʡ ʨʘʟʛʨʘʥʠʯʠʚʘʶʪʩʷ ʬʦʨʤʳ ʯʠʩʣʘ, ʨʦʜʘ 

ʠ ʣʠʮʘ, ʠʤʝʝʪʩʷ ʧʨʠʩʦʝʜʠʥʷʝʤʘʷ ʬʦʨʤʘ ʠ ʘʙʩʦʣʶʪʥʘʷ ʬʦʨʤʘ.[3, 97]. ʂ ʧʨʠʩʦʝʜʠʥʷʝʤʳʤ ʬʦʨʤʘʤ  ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ 

ʤʝʩʪʦʠʤʝʥʠʡ ʦʪʥʦʩʷʪʩʷ ʩʣʝʜʫʶʱʠʝ: 

 

ʊʘʙʣʠʮʘ 1 

 ɽʜʠʥʩʪʚʝʥʥʦʝ ʯʠʩʣʦ ʄʥʦʞʝʩʪʚʝʥʥʦʝ ʯʠʩʣʦ 

I ʣʠʮʦ My Our  

II ʣʠʮʦ Your  Your  

III ʣʠʮʦ His (ʤʫʞ. ʨʦʜ) Their  

 Her (ʞʝʥ. ʨʦʜ)  

 Its (ʙʝʟ ʨʦʜʘ)   

[ʩʤ 3,97] 

ʕʪʠ ʩʣʦʚʘ ʚ ʜʨʝʚʥʝʘʥʛʣʠʡʩʢʦʤ  ʷʟʳʢʝ ʙʳʣʠ ʬʦʨʤʘʤʠ ʨʦʜʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ ʣʠʯʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ, ʘ ʚ 

ʩʨʝʜʥʝʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʦʥʠ ʩʪʘʣʠ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʢʘʢ ʧʨʠʪʷʞʘʪʝʣʴʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ [3, 96]. ʕʪʠ ʬʦʨʤʳ ʥʘʟʳʚʘʶʪʩʷ 

ʧʨʠʩʦʝʜʠʥʷʝʤʳʤʠ, ʪʘʢ ʢʘʢ ʦʥʠ ʧʨʠʩʦʝʜʠʥʷʶʪʩʷ ʢ ʠʤʝʥʘʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʠ ʦʙʨʘʟʫʶʪ ʩʫʙʩʪʘʥʪʠʚʥʦʝ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ. ʅʘʧʨʠʤʝʨ: my book,  his task, our city ʠ ʪ. ʜ. ʕʪʠ ʧʨʠʪʷʞʘʪʝʣʴʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ ʦʧʨʝʜʝʣʷʶʪ ʠʤʷ 

ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ ʚ ʧʣʘʥʝ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʥʦʤʠʥʠʨʫʝʤʦʛʦ ʜʘʥʥʳʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʧʨʝʜʤʝʪʘ ʢʘʢʦʤʫ- ʣʠʙʦ ʣʠʮʫ ʠʣʠ 

ʦʙʲʝʢʪʫ, ʪ.ʝ. ʵʪʠ ʤʝʩʪʦʠʤʝʥʠʷ ʚʳʧʦʣʥʷʶʪ ʘʪʨʠʙʫʪʠʚʥʫʶ ʬʫʥʢʮʠʶ, ʢʦʪʦʨʘʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ ʩʫʙʲʝʢʪʥʦ-

ʦʙʲʝʢʪʥʦʛʦ ʦʪʥʦʰʝʥʠʷ. ʉʫʪʴ ʵʪʦʛʦ ʦʪʥʦʰʝʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʩʫʙʲʝʢʪʫ ʧʨʠʥʘʜʣʝʞʠʪ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʢʦʥʢʨʝʪʥʳʡ ʦʙʲʝʢʪ.  ɺ ʯʘʩʪʥʦʩʪʠ, ʝʩʣʠ ʩʢʘʟʘʪʴ ñtheir houseò, ʪʦ ʵʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʥʝʢʠʡ ʦʙʲʝʢʪ ʧʦʜ 

ʥʘʟʚʘʥʠʝʤ ñhouseò  ʧʨʠʥʘʜʣʝʞʠʪ  ʩʫʙʲʝʢʪʫ  ñtheirò. ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʧʨʠʪʷʞʘʪʝʣʴʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ ʚ ʧʨʠʩʦʝʜʠʥʷʝʤʦʡ 

ʬʦʨʤʝ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʩʣʫʞʘʪ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʧʦʩʝʩʩʠʚʥʦʩʪʠ. ʉʣʝʜʫʝʪ ʨʘʟʛʨʘʥʠʯʠʚʘʪʴ ʦʪʪʦʨʞʠʤʫʶ ʠ  

ʥʝʦʪʪʦʨʞʠʤʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ (ʩʤ. ʀʩʘʝʚʘ  ɸʂɼ ʩʪʨ. 14). ʇʦʜ ʦʪʪʦʨʞʠʤʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴʶ ʩʣʝʜʫʝʪ ʧʦʥʠʤʘʪʴ 

ʪʘʢʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʧʨʝʜʤʝʪʘ, ʢʦʪʦʨʳʡ ʥʝ ʷʚʣʷʝʪʩʷ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʦʙʣʘʜʘʪʝʣʷ. ɽʩʣʠ ʩʢʘʟʘʪʴ ñmy bookò ʪʦ 

ʩʣʦʚʦ  ñbookò ʫʢʘʟʳʚʘʝʪ ʥʘ ʦʪʥʝʩʝʥʥʦʩʪʴ ʢʥʠʛʠ ʢʦ ʤʥʝ. ʕʪʫ ʢʥʠʛʫ ʷ ʤʦʛʫ ʧʦʜʘʨʠʪʴ ʠʣʠ ʧʨʦʜʘʪʴ ʢʦʤʫ-ʪʦ, ʪ.ʝ. ʦʥʘ 

ʷʚʣʷʝʪʩʷ ʦʪʪʦʨʞʠʤʳʤ ʧʨʝʜʤʝʪʦʤ.  

ʇʦʜ ʥʝʦʪʪʦʨʞʠʤʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴʶ ʩʣʝʜʫʝʪ ʧʦʥʠʤʘʪʴ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʪʘʢʦʛʦ ʧʨʝʜʤʝʪʘ ʢʦʤʫ-ʣʠʙʦ, ʩʦʩʪʘʚʥʦʡ 

ʯʘʩʪʴʶ  ʢʦʪʦʨʦʛʦ ʦʥ  ʷʚʣʷʝʪʩʷ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ ʝʛʦ ʥʝʣʴʟʷ ʦʪʪʦʨʛʘʪʴ ʦʪ ʦʙʣʘʜʘʪʝʣʷ. ɺ ʯʘʩʪʥʦʩʪʠ,  ʝʩʣʠ ʩʢʘʟʘʪʴ ñmy 

noseò, ʪʦ ʷʩʥʦ, ʯʪʦ ʥʦʩ ʥʝʚʦʟʤʦʞʥʦ  ʦʪʪʦʨʛʘʪʴ ʦʪ ʤʝʥʷ ʠ ʜʘʪʴ ʝʛʦ ʢʦʤʫ-ʣʠʙʦ. 

ɺ ʪʘʜʞʠʢʩʢʦʤ  ʷʟʳʢʦʟʥʘʥʠʠ ʧʨʦʙʣʝʤʘ ʧʦʩʝʩʩʠʚʥʦʩʪʠ  ʥʝ ʠʟʫʯʝʥʘ ʚʦʦʙʱʝ, ʥʝ ʛʦʚʦʨʷ ʫʞʝ ʦ ʧʦʥʷʪʠʷʭ ʪʠʧʘ  

ʧʨʝʜʠʢʘʪʠʚʥʘʷ ʧʦʩʝʩʩʠʚʥʦʩʪʴ, ʘʪʨʠʙʫʪʠʚʥʘʷ ʧʦʩʝʩʩʠʚʥʦʩʪʴ,  ʦʪʪʦʨʞʠʤʘʷ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ, ʥʝʦʪʪʦʨʞʠʤʘʷ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʠ ʪ.ʜ. ɿʜʝʩʴ ʦʪʩʫʪʩʪʚʫʝʪ  ʪʘʢʞʝ ʩʧʝʮʠʘʣʴʥʳʡ ʨʘʟʨʷʜ ʤʝʩʪʦʠʤʝʥʠʡ, ʫʢʘʟʳʚʘʶʱʠʭ ʥʘ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ 

ʦʜʥʦʛʦ ʧʨʝʜʤʝʪʘ ʜʨʫʛʦʤʫ ʧʨʝʜʤʝʪʫ. ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚʳʰʝ,  ʝʜʠʥʠʮʳ ʪʠʧʘ  - ʘʤ, - ʘʪ, - ʘʰ,  - ʘʤʦʥ, - ʘʪʦʥ, - ʘʰʦʥ  ʚ 

ʩʣʦʚʦʬʦʨʤʘʭ ʪʠʧʘ ʛʘʧʘʤ, ʛʘʧʘʪ, ʛʘʧʘʰ,  ʛʘʧʘʤʦʥ,  ʛʘʧʘʪʦʥ,  ʛʘʧʘʰʦʥ ʥʘʟʳʚʘʶʪʩʷ ʤʝʩʪʦʠʤʝʥʠʷʤʠ. 

ʂʘʢ ʧʨʠʚʝʜʝʥʦ  ʚ ʫʯʝʙʥʠʢʝ  ñɿʘʙʦʥʠ ʘʜʘʙʠʠ ˁʦʟʠʨʘʠ ʪʦˀʠʢò, ñʵʥʢʣʠʪʠʯʝʩʢʠʝ ʤʝʩʪʦʠʤʝʥʠʷ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʫʢʘʟʳʚʘʶʪ ʠ ʥʘ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ, ʠ ʥʘ ʣʠʮʦ, ʧʨʠʩʦʝʜʠʥʷʷʩʴ ʢ ʢʦʥʮʫ ʠʤʸʥ ʧʨʝʜʤʝʪʘ. ʀʭ ʤʦʞʥʦ ʟʘʤʝʥʠʪʴ ʩʦʯʝʪʘʥʠʝʤ 

ʠʤʝʥʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ ʠ ʣʠʯʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ,  ʩʚʷʟʘʥʥʦʛʦ ʩ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʧʨʠ  ʧʦʤʦʱʠ ʠʟʘʬʝʪʘ - ʠò. ʂʨʦʤʝ 

ʪʦʛʦ, ʚ ʵʪʦʡ ʢʥʠʛʝ ʛʦʚʦʨʠʪʩʷ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʟʘʤʝʥʳ ʵʪʠʭ ʜʚʫʭ  ʵʤʬʘʪʠʯʝʩʢʠ-ʚʦʟʚʨʘʪʥʳʭ ʝʜʠʥʠʮ. [1, 220] 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʨʘʟʛʨʘʥʠʯʠʚʘʶʪʩʷ ʪʨʠ ʩʨʝʜʩʪʚʘ ʚʳʨʘʞʝʥʠʷ ʘʪʨʠʙʫʪʠʚʥʦʡ ʧʦʩʝʩʩʠʚʥʦʩʪʠ, ʪʦʛʜʘ 

ʢʘʢ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʵʪʦʡ ʮʝʣʠ ʩʣʫʞʘʪ ʪʦʣʴʢʦ ʧʨʠʩʦʝʜʠʥʷʝʤʳʝ ʬʦʨʤʳ ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ. ʉ 

ʚʳʰʝʫʢʘʟʘʥʥʳʤ ʤʥʝʥʠʝʤ ʪʘʜʞʠʢʦʚʝʜʦʚ ʥʝʣʴʟʷ  ʩʦʛʣʘʩʠʪʴʩʷ ʧʦʣʥʦʩʪʴʶ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʂ. ʋʩʤʦʥʦʚ, ñ ï ʘʤ, - ʘʪ, - ʘʰ, - 

ʘʤʦʥ, - ʘʪʦʥ, - ʘʰʦʥ, ʥʝʣʴʟʷ ʩʯʠʪʘʪʴ ʤʝʩʪʦʠʤʝʥʠʷʤʠ, ʪ. ʢ., ʚʦ-ʧʝʨʚʳʭ, ʤʝʩʪʦʠʤʝʥʠʝ ʷʚʣʷʝʪʩʷ ʯʘʩʪʴʶ ʨʝʯʠ, ʘ ʥʝ 

ñʙʘʥʜʘʢò (ʩʚʷʟʢʘ), ʢʘʢ ʦʙ ʵʪʦʤ ʧʠʰʫʪ ʪʘʜʞʠʢʦʚʝʜʳ, ʠ ʚʦ-ʚʪʦʨʳʭ, ʤʝʩʪʦʠʤʝʥʠʝ, ʢʘʢ ʯʘʩʪʴ ʨʝʯʠ, ʥʝ ʧʠʰʝʪʩʷ ʚʤʝʩʪʝ ʩ 

ʜʨʫʛʠʤ ʩʣʦʚʦʤ. ɽʩʣʠ  -ʘʤ, - ʘʪ, - ʘʰ  ʠ ʜʨʫʛʠʝ ʩʯʠʪʘʪʴ  ʩʣʦʚʦʤ, ʪʦ ʩʦʛʣʘʩʥʦ ʪʝʦʨʠʠ ʩʣʦʚʦʦʙʨʘʟʦʚʘʥʠʷ, ʝʜʠʥʠʮʳ ʪʠʧʘ 

ʢʠʪʦʙʘʤ,  ʢʠʪʦʙʘʰ ʩʣʝʜʫʝʪ ʩʯʠʪʘʪʴ ʩʣʦʞʥʳʤʠ ʩʣʦʚʘʤʠ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʘʙʩʫʨʜʥʳʤ, ʠ ʥʘʢʦʥʝʮ, ʥʠ ʚ ʦʜʥʦʤ ʠʟ 

ʠʥʜʦʝʚʨʦʧʝʡʩʢʠʭ ʷʟʳʢʦʚ ñ ʙʘʥʜʘʢò  ʥʝ ʤʦʞʝʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʢʘʢ ʦʪʜʝʣʴʥʘʷ ʯʘʩʪʴ ʨʝʯʠ, ʧʦʵʪʦʤʫ ïʘʤ, -ʘʪ, - ʘʰ ʠ ʪ. ʜ. 

ʥʝ ʷʚʣʷʶʪʩʷ ʣʝʢʩʠʯʝʩʢʠʤʠ ʝʜʠʥʠʮʘʤʠ, ʘ ʦʪʥʦʩʷʪʩʷ ʢ ʩʬʝʨʝ ʛʨʘʤʤʘʪʠʢʠ. [2, 52]. 

ʄʳ, ʧʨʠʜʝʨʞʠʚʘʷʩʴ ʤʥʝʥʠʷ ʂ. ʋʩʤʦʥʦʚʘ, ʪʘʢʞʝ  ʥʝ ʦʪʥʦʩʠʤ ʝʜʠʥʠʮʳ ʪʠʧʘ ïʘʤ, - ʘʪ, - ʘʰ  ʠ ʪ.ʜ. ʢ ʨʘʟʨʷʜʫ 

ʤʝʩʪʦʠʤʝʥʠʡ. ʆʥʠ ʷʚʣʷʶʪʩʷ  ʤʦʨʬʝʤʘʤʠ, ʫ ʢʦʪʦʨʳʭ  ʝʩʪʴ ʦʩʦʙʘʷ ʬʫʥʢʮʠʷ, ʦ ʯʸʤ ʧʦʡʜʸʪ ʨʝʯʴ ʥʠʞʝ. ʅʘʰ 

ʬʘʢʪʦʣʦʛʠʯʝʩʢʠʡ ʤʘʪʝʨʠʘʣ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʥʦʛʦ ʵʢʚʠʚʘʣʝʥʪʘ ʚʳʰʝʫʢʘʟʘʥʥʳʭ  

ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʚʳʩʪʫʧʘʶʪ ʣʠʯʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ, ʩʚʷʟʘʥʥʳʝ ʩ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʧʨʠ 

ʧʦʤʦʱʠ ʠʟʘʬʝʪʘ ï ʠ. ʅʘʧʨʠʤʝʨ: my heart ï ʜʠʣʠ ʤʘʥ,  their attention ï ʜʠ˃˃ʘʪʠ ʦʥˁʦ,  her duty ï ʚʘʟʠʬʘʠ ˄, his friend ï 

ʜ˄ʩʪʠ ʚʘʡ, its cover ï ʤʫ˃ʦʚʘʠ ʦʥ. ɺ ʧʨʝʜʝʣʘʭ ʵʪʦʡ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠ ʤʝʞʜʫ ʩʦʧʦʩʪʘʚʣʷʝʤʳʤʠ ʷʟʳʢʘʤʠ ʠʤʝʶʪʩʷ 

ʥʝʢʦʪʦʨʳʝ ʨʘʟʣʠʯʠʷ.  ɺʦ-ʧʝʨʚʳʭ,  ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʩʥʘʯʘʣʘ ʠʜʸʪ ʧʨʠʪʷʞʘʪʝʣʴʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ, ʪʦʛʜʘ ʢʘʢ ʚ 

ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʝʛʦ ʵʢʚʠʚʘʣʝʥʪ (ʣʠʯʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ) ʩʣʝʜʫʝʪ ʟʘ ʠʤʝʥʝʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ; ʚʦ-ʚʪʦʨʳʭ, ʢʦʤʧʦʥʝʥʪʳ 

ʪʘʢʠʭ ʦʙʨʘʟʦʚʘʥʠʡ ʩʚʷʟʳʚʘʶʪʩʷ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʩʧʦʩʦʙʦʤ ʧʨʠʤʳʢʘʥʠʷ, ʪʦʛʜʘ ʢʘʢ ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 

 

52 

 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʠʟʘʬʝʪʥʘʷ ʩʚʷʟʴ. ɺ-ʪʨʝʪʴʠʭ, ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ  ʨʘʟʛʨʘʥʠʯʠʚʘʶʪʩʷ ʜʚʝ ʨʦʜʦʚʳʝ ʬʦʨʤʳ  

ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ ʪʨʝʪʴʝʛʦ ʣʠʮʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ, ʢʦʛʜʘ ʦʙʣʘʜʘʪʝʣʝʤ ʷʚʣʷʝʪʩʷ ʣʠʮʦ, ʘ ʚ ʪʘʜʞʠʢʩʢʦʤ 

ʷʟʳʢʝ ʨʦʜ ʫ ʤʝʩʪʦʠʤʝʥʠʡ ʥʝ ʨʘʟʛʨʘʥʠʯʠʚʘʝʪʩʷ. ɽʩʣʠ ʧʨʝʜʤʝʪ ʦʪʥʦʩʠʪʩʷ ʢ ʣʠʮʫ ʤʫʞʩʢʦʛʦ ʨʦʜʘ, ʪʦ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ 

ʠʩʧʦʣʴʟʫʝʪ ʩʣʦʚʦʬʦʨʤʫ  his, ʘ ʧʨʠ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʧʨʝʜʤʝʪʘ  ʣʠʮʫ ʞʝʥʩʢʦʛʦ ʧʦʣʘ ʘʥʛʣʠʯʘʥʝ ʫʧʦʪʨʝʙʣʷʶʪ ʬʦʨʤʫ her. 

ʉʨ.: Her lips ï ʣʘʙʦʥʠ ˄ (ʚʘʡ) , his eyes ï ʯʘʰʤʦʥʠ ˄ (ʚʘʡ). ʂʦʛʜʘ ʧʨʝʜʤʝʪ ʧʨʠʥʘʜʣʝʞʠʪ ʥʝ ʣʠʮʫ,  ʨʦʜ ʥʝ ʨʘʟʣʠʯʘʝʪʩʷ, ʘ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʩʣʦʚʦʬʦʨʤʘ Its. ɺ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ Its ʧʝʨʝʜʘʸʪʩʷ ʜʚʫʤʷ ʤʝʩʪʦʠʤʝʥʠʷʤʠ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʠʟʘʬʝʪʦʤ:  ʚʘʡ, 

ʦʥ. ʅʘʧʨʠʤʝʨ: Its leg ï ʧʦʷʠ ʦʥ (ʚʘʡ). ɿʜʝʩʴ ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʥʦʞʢʘ ʩʪʦʣʘ ʠʣʠ ʯʝʛʦ ï ʣʠʙʦ ʜʨʫʛʦʛʦ. Its tail ï ʜʫʤʠ ʚʘʡ  

(ʦʥ), ʟʜʝʩʴ ʠʤʝʝʪʩʷ ʚʚʠʜʫ ʭʚʦʩʪ ʣʠʩʳ, ʚʦʣʢʘ ʠ ʪ.ʜ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʧʣʘʥʝ ʤʝʞʜʫ 

ʵʢʚʠʚʘʣʝʥʪʥʳʤ ʩʦʯʝʪʘʥʠʝʤ my book ʠ ʢʠʪʦʙʠ ʤʘʥ ʠʤʝʶʪʩʷ ʥʝʢʦʪʦʨʳʝ ʨʘʟʣʠʯʠʷ. ʂʦʥʩʪʨʫʢʮʠʷ ʢʠʪʦʙʠ ʤʘʥ 

ʧʦʜʨʘʟʫʤʝʚʘʝʪ  ʥʝ ʯʴʶ-ʪʦ ʢʥʠʛʫ, ʘ ʠʤʝʥʥʦ ʩʚʦʶ ʢʥʠʛʫ. ʅʘʧʨʠʤʝʨ: ʂʠʪʦʙʠ ʤʘʥ ʛʫʤ ʰʫʜ. ɿʜʝʩʴ ʛʦʚʦʨʷʱʠʡ 

ʧʦʜʯʸʨʢʠʚʘʝʪ, ʯʪʦ ʧʦʪʝʨʷʣʘʩʴ ʪʦʣʴʢʦ ʝʛʦ ʢʥʠʛʘ, ʘ ʥʝ ʜʨʫʛʠʭ . ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʵʪʦʛʦ ʩʤʳʩʣʘ 

ʩʣʝʜʫʝʪ ʧʦʩʪʘʚʠʪʴ ʣʦʛʠʯʝʩʢʦʝ ʫʜʘʨʝʥʠʝ ʥʘʜ ʧʨʠʪʷʞʘʪʝʣʴʥʳʤ ʤʝʩʪʦʠʤʝʥʠʝʤ: M∂y book is lost. ʂʦʛʜʘ  ʛʦʚʦʨʷʱʠʡ ʭʦʯʝʪ 

ʧʦʜʯʝʨʢʥʫʪʴ ʥʝ ʦʙʣʘʜʘʪʝʣʷ ʧʨʝʜʤʝʪʘ, ʘ ʦʙʣʘʜʘʝʤʳʡ ʧʨʝʜʤʝʪ, ʪʦ ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʝʜʠʥʠʮʳ ʪʠʧʘ  - 

ʘʤ, - ʘʪ,  -ʘʰ. ʅʘʧʨʠʤʝʨ, ʚ ʧʨʝʜʣʦʞʝʥʠʠ ñʂʠʪʦʙʘʤ ʛʫʤ ʰʫʜò ʛʦʚʦʨʷʱʠʡ ʭʦʯʝʪ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʫ ʥʝʛʦ ʧʦʪʝʨʷʣʦʩʴ ʥʝ 

ʯʪʦ-ʣʠʙʦ ʜʨʫʛʦʝ, ʘ  ʠʤʝʥʥʦ ʢʥʠʛʘ, ʘ  ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʜʘʥʥʳʡ ʩʤʳʩʣ ʧʝʨʝʜʘʸʪʩʷ ʩʦʯʝʪʘʥʠʝʤ ʧʨʠʪʷʞʘʪʝʣʴʥʦʛʦ 

ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ ʩ ʠʤʝʥʝʤ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ. ʉʣʝʜʦʚʘʪʝʣʴʥʦ,  ʜʘʥʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʩ ʪʘʜʞʠʢʩʢʦʛʦ ʷʟʳʢʘ ʧʝʨʝʚʦʜʠʪʩʷ 

ʥʘ ʘʥʛʣʠʡʩʢʠʡ  ʪʝʤ ʞʝ ʦʙʨʘʟʦʤ, ʯʪʦ ʚʳʰʝ: My book is lost. ʅʦ ʚ ʦʪʣʠʯʠʝ ʦʪ ʧʨʝʜʳʜʫʱʝʛʦ ʩʣʫʯʘʷ ʟʜʝʩʴ ʫʜʘʨʝʥʠʝ ʧʘʜʘʝʪ 

ʥʘ ñʚookò. ʇʦʩʢʦʣʴʢʫ ʝʜʠʥʠʮʳ ʪʠʧʘ ïʘʤ, - ʘʪ, - ʘʰ ʠ ʪ. ʜ. ʩʣʫʞʘʪ ʜʣʷ ʵʤʬʘʟʳ, ʪʦ ʂ. ʋʩʤʦʥʦʚ ʥʘʟʳʚʘʝʪ ʠʭ ʚʦʟʚʨʘʪʥʦ-

ʵʤʬʘʪʠʯʝʩʢʠʤʠ ʤʦʨʬʝʤʘʤʠ, ʘ ʥʝ ʤʝʩʪʦʠʤʝʥʠʷʤʠ [2,52], ʩ ʯʝʤ ʩʦʣʠʜʘʨʥʳ ʠ ʤʳ.  

ʏʪʦ ʢʘʩʘʝʪʩʷ ʪʘʜʞʠʢʩʢʦʛʦ ʚʦʟʚʨʘʪʥʦ-ʵʤʬʘʪʠʯʝʩʢʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ, ʢʘʢ ʩʨʝʜʩʪʚʘ ʚʳʨʘʞʝʥʠʷ ʧʦʩʝʩʩʠʚʥʦʩʪʠ, ʪʦ ʩ 

ʤʥʝʥʠʝʤ ʪʘʜʞʠʢʦʚʝʜʦʚ ʥʝʣʴʟʷ ʧʦʣʥʦʩʪʴʶ ʩʦʛʣʘʩʠʪʴʩʷ, ʪʘʢ ʢʘʢ ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʚ ʵʪʦʪ ʨʘʟʨʷʜ ʤʝʩʪʦʠʤʝʥʠʡ ʚʭʦʜʠʪ  

ʪʦʣʴʢʦ ʦʜʥʦ ʩʣʦʚʦ ʭʫʜ, ʧʦʵʪʦʤʫ, ʢʦʛʜʘ ʛʦʚʦʨʠʤ ʢʠʪʦʙʠ ʭʫʜ,  ʪʦ ʥʝʷʩʥʦ, ʢʦʤʫ ʧʨʠʥʘʜʣʝʞʠʪ ʢʥʠʛʘ, ʦʥʘ ʤʦʞʝʪ ʙʳʪʴ ʠ 

ʤʦʝʡ, ʠ  ʪʚʦʝʡ, ʠ ʝʛʦ, ʠ ʥʘʰʝʡ, ʠ ʪ.ʜ.,  ʪʘʢ ʢʘʢ ʭʫʜ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʚʩʝ ʣʠʮʘ ʠ ʯʠʩʣʘ, ʧʦʵʪʦʤʫ ʜʣʷ ʚʳʨʘʞʝʥʠʷ 

ʧʦʩʝʩʩʠʚʥʦʩʪʠ ʢ ʩʣʦʚʫ ʭʫʜ ʩʣʝʜʫʝʪ ʜʦʙʘʚʠʪʴ ʚʦʟʚʨʘʪʥʦ-ʵʤʬʘʪʠʯʝʩʢʠʝ ʤʝʩʪʦʠʤʝʥʠʷ ï ʘʤ, - ʘʪ, - ʘʰ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʪʦʯʥʦʤʫ ʚʳʨʘʞʝʥʠʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʧʨʝʜʤʝʪʘ ʪʦʤʫ ʠʣʠ ʠʥʦʤʫ ʣʠʮʫ ʠʣʠ ʣʠʮʘʤ. ʅʘʧʨʠʤʝʨ: ʂʠʪʦʙʠ ʭʫʜʘʤ ï my book, 

ʢʠʪʦʙʠ ʭʫʜʘʪ (ʭʫʜʘʪʦʥ) - your book, ʢʠʪʦʙʠ ʭʫʜʘʰ  - his book (her). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʠʤʝʝʪʩʷ ʪʦʣʴʢʦ ʦʜʥʦ ʩʨʝʜʩʪʚʦ ʚʳʨʘʞʝʥʠʷ ʘʪʨʠʙʫʪʠʚʥʦʡ ʧʦʩʝʩʩʠʚʥʦʩʪʠ, ʘ ʚ 

ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʠʭ ʪʨʠ. ʈʘʟʥʠʮʘ ʤʝʞʜʫ ʷʟʳʢʘʤʠ ʟʘʢʣʶʯʘʝʪʩʷ ʪʘʢʞʝ ʠ ʚ ʪʦʤ, ʯʪʦ  ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʢʦʤʧʦʥʝʥʪʳ 

ʪʘʢʠʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʩʚʷʟʳʚʘʶʪʩʷ ʩʧʦʩʦʙʦʤ  ʧʨʠʤʳʢʘʥʠʷ, ʪʦʛʜʘ ʢʘʢ ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠʟʘʬʝʪʥʘʷ 

ʩʚʷʟʴ. ɽʱʸ ʦʜʥʘ ʨʘʟʥʠʮʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʦʩʝʩʩʠʚʥʦʩʪʴ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʚʳʨʘʞʘʝʪʩʷ  ʣʝʢʩʠʯʝʩʢʠʤʠ 

ʩʨʝʜʩʪʚʘʤʠ,  ʪ.ʝ. ʧʨʠʪʷʞʘʪʝʣʴʥʳʤʠ ʤʝʩʪʦʠʤʝʥʠʷʤʠ, ʪʦʛʜʘ ʢʘʢ ʚ ʪʘʜʞʠʢʩʢʦʤ ʷʟʳʢʝ ʢʨʦʤʝ ʣʝʢʩʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ 

(ʣʠʯʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ) ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʘʢʞʝ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ (ʚʦʟʚʨʘʪʥʦ-ʵʤʬʘʪʠʯʝʩʢʠʝ ʤʦʨʬʝʤʳ). 
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ʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ, ʙʦʣʝʝ ʯʝʤ 35 ʣʝʪ ʧʦʩʣʝ ʫʪʚʝʨʞʜʝʥʠʷ ʠʩʧʘʥʩʢʦʡ ʢʦʥʩʪʠʪʫʮʠʠ ʚ 1978 ʛʦʜʫ, 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʩʠʪʫʘʮʠʷ ʠ ʷʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ ʚ ʀʩʧʘʥʠʠ ʦʯʝʚʠʜʥʦ ʧʨʝʪʝʨʧʝʣʘ ʟʥʘʯʠʪʝʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ. 

ɻʣʘʚʥʳʡ ʟʘʢʦʥ ʩʪʨʘʥʳ ʦʬʠʮʠʘʣʴʥʦ ʦʙʦʟʥʘʯʠʣ ʀʩʧʘʥʠʶ ʢʘʢ ʛʦʩʫʜʘʨʩʪʚʦ, ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʢʦʪʦʨʦʛʦ ʦʬʠʮʠʘʣʴʥʦ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʥʝʩʢʦʣʴʢʦ ʷʟʳʢʦʚ, ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʚ ʨʘʤʢʘʭ ʦʩʦʙʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ ñʪʝʨʨʠʪʦʨʠʘʣʴʥʦʛʦ 

ʙʠʣʠʥʛʚʠʟʤʘò. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʷʟʳʢʠ, ʦʪʣʠʯʥʳʝ ʦʪ ʠʩʧʘʥʩʢʦʛʦ ʧʨʠʟʥʘʶʪʩʷ ʦʬʠʮʠʘʣʴʥʳʤʠ ʚ ʪʝʭ ʦʙʣʘʩʪʷʭ, ʛʜʝ ʥʘ ʥʠʭ 

ʨʘʟʛʦʚʘʨʠʚʘʶʪ, ʘ ʧʨʘʚʠʪʝʣʴʩʪʚʘʤ ʵʪʠʭ ʨʝʛʠʦʥʦʚ ʧʨʝʜʦʩʪʘʚʣʝʥʳ ʧʦʣʥʦʤʦʯʠʷ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʷʟʳʢʦʚʦʡ 

ʧʦʣʠʪʠʢʠ ʚ ʵʪʠʭ ʨʝʛʠʦʥʘʭ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʪʘʢʘʷ ʩʠʪʫʘʮʠʷ ʚʩʪʨʝʯʘʝʪʩʷ ʜʦʚʦʣʴʥʦ ʯʘʩʪʦ, ʢʘʢ ʤʠʥʠʤʫʤ 40% 

ʥʘʩʝʣʝʥʠʷ ʟʝʤʣʠ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʠʩʧʦʣʴʟʫʝʪ ʚ ʩʚʦʝʡ ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʠ ʥʝʩʢʦʣʴʢʦ ʷʟʳʢʦʚ ʠʣʠ ʭʦʪʷ ʙʳ ʧʨʦʞʠʚʘʝʪ ʚ 

ʨʝʛʠʦʥʘʭ, ʛʜʝ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʥʝʩʢʦʣʴʢʦ ʷʟʳʢʦʚ. ʅʦ ʚ ʢʦʥʩʪʠʪʫʮʠʠ ʀʩʧʘʥʠʠ 1978 ʛʦʜʘ ʚʧʝʨʚʳʝ ʙʳʣʦ ʜʘʥʦ 

ʟʘʢʦʥʦʜʘʪʝʣʴʥʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʤʝʩʪʥʳʭ ʨʝʛʠʦʥʘʣʴʥʳʭ ʧʨʘʚʠʪʝʣʴʩʪʚ ʫʩʪʘʥʘʚʣʠʚʘʪʴ ʠ ʨʘʟʚʠʚʘʪʴ 

ʩʦʙʩʪʚʝʥʥʫʶ ʷʟʳʢʦʚʫʶ ʧʦʣʠʪʠʢʫ, ʚʧʣʦʪʴ ʜʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʦʙʩʪʚʝʥʥʳʭ ʥʝʟʘʚʠʩʠʤʳʭ ʷʟʳʢʦʚ, ʦʪʣʠʯʥʳʭ ʦʪ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ. ɺ ʪʨʝʪʴʝʡ ʩʪʘʪʴʝ ʂʦʥʩʪʠʪʫʮʠʠ ʛʦʚʦʨʠʪʩʷ:  

1. ʀʟ ʷʟʳʢʦʚ ʀʩʧʘʥʠʠ ʢʘʩʪʠʣʴʩʢʠʡ ʷʚʣʷʝʪʩʷ ʦʬʠʮʠʘʣʴʥʳʤ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤ ʷʟʳʢʦʤ. ɺʩʝ ʠʩʧʘʥʮʳ ʦʙʷʟʘʥʳ ʝʛʦ ʟʥʘʪʴ ʠ 

ʠʤʝʶʪ ʧʨʘʚʦ ʧʦʣʴʟʦʚʘʪʴʩʷ ʠʤ. 

2. ʆʩʪʘʣʴʥʳʝ ʷʟʳʢʠ ʀʩʧʘʥʠʠ ʷʚʣʷʶʪʩʷ ʪʘʢʞʝ ʦʬʠʮʠʘʣʴʥʳʤʠ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʘʚʪʦʥʦʤʥʳʭ ʉʦʦʙʱʝʩʪʚʘʭ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʠʭ ʋʩʪʘʚʘʤʠ. 

3. ɹʦʛʘʪʦʝ ʷʟʳʢʦʚʦʝ ʠ ʜʠʘʣʝʢʪʥʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʀʩʧʘʥʠʠ ʷʚʣʷʝʪʩʷ ʯʘʩʪʴʶ ʝʝ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʧʦʣʴʟʫʝʪʩʷ 

ʦʩʦʙʳʤ ʫʚʘʞʝʥʠʝʤ ʠ ʟʘʱʠʪʦʡ. (1) 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʵʪʦʤ ʜʦʢʫʤʝʥʪʝ ʚʧʝʨʚʳʝ ʙʳʣʦ ʧʨʠʟʥʘʥʦ ʷʟʳʢʦʚʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ, ʢʦʪʦʨʦʝ ʩʫʱʝʩʪʚʦʚʘʣʦ ʚ 

ʀʩʧʘʥʠʠ ʫʞʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʥʝʩʢʦʣʴʢʠʭ ʩʪʦʣʝʪʠʡ, ʥʦ ʥʝ ʧʦʣʫʯʘʣʦ ʜʦʩʪʘʪʦʯʥʦʛʦ ʦʩʚʝʱʝʥʠʷ ʚ ʩʠʣʫ ʧʦʚʩʝʤʝʩʪʥʦʛʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʘʩʪʠʣʴʩʢʦʛʦ ʚʘʨʠʘʥʪʘ ʠʩʧʘʥʩʢʦʛʦ ʷʟʳʢʘ.  

ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʥʘʩʪʦʣʴʢʦ ʨʠʩʢʦʚʘʥʥʳʝ ʫʩʪʫʧʢʠ ʚ ʦʪʥʦʰʝʥʠʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ ʠ ʜʠʘʣʝʢʪʦʚ ʙʳʣʠ ʩʜʝʣʘʥʳ ʩ 

ʮʝʣʴʶ ʩʤʷʛʯʠʪʴ ʧʦʩʣʝʜʩʪʚʠʷ ʬʨʘʥʢʠʟʤʘ. ʅʝʩʤʦʪʨʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ ʜʦʩʪʦʠʥʩʪʚʘ ʩʪʦʣʴ ʱʝʜʨʦʡ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ, 

ʧʨʦʧʠʩʘʥʥʦʡ ʚ ʂʦʥʩʪʠʪʫʮʠʠ 1978 ʛʦʜʘ, ʟʘʢʦʥʥʦʝ ʚʦʟʨʦʞʜʝʥʠʝ ʠ ʢʫʣʴʪʠʚʠʨʦʚʘʥʠʝ ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ 

(ʢʘʪʘʣʦʥʩʢʦʛʦ, ʙʘʩʢʩʢʦʛʦ ʠ ʛʘʣʠʩʠʡʩʢʦʛʦ) ʧʦʩʣʫʞʠʣʦ ʩʪʠʤʫʣʦʤ ʢ ʚʦʟʦʙʥʦʚʣʝʥʠʶ ʥʘʮʠʦʘʥʘʣʠʩʪʠʯʝʩʢʠʭ ʥʘʩʪʨʦʝʥʠʡ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘʮʠʦʥʘʣʠʩʪʘʤ ʧʨʝʜʦʩʪʘʚʠʣʘʩʴ ʚʦʟʤʦʞʥʦʩʪʴ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ ʩʪʝʧʝʥʴ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʘʢ ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ, ʪʘʢ ʠ ʦʩʥʦʚʥʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ. ɺʩʝ ʵʪʦ ʛʦʪʦʚʠʪ ʚʝʩʴʤʘ 

ʙʣʘʛʦʜʘʪʥʫʶ ʧʦʯʚʫ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʠʜʝʡ ʦ ʧʨʝʜʦʩʪʘʚʣʝʥʠʝ ʨʝʛʠʦʥʘʣʴʥʳʤ ʷʟʳʢʘʤ ʩʪʘʪʫʩʘ ʦʩʥʦʚʥʦʛʦ ʷʟʳʢʘ ʚ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʨʝʛʠʦʥʘʭ (ʚ ʦʙʭʦʜ ʢʘʩʪʠʣʴʩʢʦʛʦ ʷʟʳʢʘ).  

ɺʦ ʤʥʦʛʦʤ ʥʘʩʪʦʷʱʝʝ ʷʟʳʢʦʚʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʀʩʧʘʥʠʠ ʩʣʦʞʠʣʦʩʴ ʚ ʩʠʣʫ ʨʘʟʣʠʯʥʦʡ ʩʪʝʧʝʥʠ 

ʨʦʤʘʥʠʟʘʮʠʠ ï ʚʣʠʷʥʠʷ ʣʘʪʠʥʩʢʦʛʦ ʷʟʳʢʘ, ʢʦʪʦʨʦʤʫ ʧʦʜʚʝʨʛʣʠʩʴ ʷʟʳʢʠ, ʠʩʧʦʣʴʟʦʚʘʚʰʠʝʩʷ ʚ ʵʪʠʭ ʨʝʛʠʦʥʘʭ ʨʘʥʝʝ. ʅʘ 

ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʦʬʠʮʠʘʣʴʥʦʝ ʟʘʢʨʝʧʣʝʥʠʝ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ  ʦʙʦʟʥʘʯʠʣʦ ʥʘʯʘʣʦ ʥʦʚʦʡ ʵʧʦʭʠ, ʢʦʛʜʘ 

ʢʘʪʘʣʘʥʩʢʠʡ, ʛʘʣʣʠʩʠʡʩʢʠʡ ʠ ʙʘʩʢʩʢʠʡ ʷʟʳʢʠ ʟʘʥʷʣʠ ʩʚʦʝ ʟʘʢʦʥʥʦʝ ʤʝʩʪʦ ʨʷʜʦʤ ʩ ʢʘʩʪʠʣʴʩʢʠʤ ʚʘʨʠʘʥʪʦʤ ʠʩʧʘʥʩʢʦʛʦ 

ʷʟʳʢʘ. ʅʦ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʜʘʥʥʘʷ ʷʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʜʦʩʪʘʪʦʯʦ ʠʩʢʘʞʝʥʥʳʤ ʦʙʨʘʟʦʤ, ʢʦʛʜʘ 

ʥʘʮʠʦʥʘʣʠʟʤ ʯʘʩʪʦ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʝʜʠʥʩʪʚʝʥʥʘʷ ʠʣʠ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʘʷ ʩʠʣʘ, ʚʳʩʪʫʧʘʶʱʘʷ ʦʪ ʠʤʝʥʠ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ 

ʨʝʛʠʦʥʘʣʴʥʦʛʦ ʷʟʳʢʘ. ɺ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ʥʘʮʠʦʥʘʣʠʩʪʳ ʤʦʥʦʧʦʣʠʟʠʨʫʶʪ ʧʫʙʣʠʯʥʳʡ ʜʠʩʢʫʨʩ, ʙʫʢʚʘʣʴʥʦ 

ñʧʨʠʩʚʘʠʚʘʷò ʷʟʳʢ ʩʝʙʝ, ʩʪʘʥʦʚʷʩʴ ʝʛʦ ñʭʦʟʷʝʚʘʤʠò, ʩʪʘʥʦʚʷʩʴ ʧʨʠ ʵʪʦʤ ñʝʜʠʥʩʪʚʝʥʥʳʤ ʪʨʘʥʩʣʷʪʦʨʦʤ ʯʫʚʩʪʚ 

ʛʦʚʦʨʷʱʠʭ ʥʘ ʥʝʤ ʣʶʜʝʡò (2).  

ʉʪʦʠʪ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʣʶʙʳʭ ʠʟʤʝʥʝʥʠʷʭ ʷʟʳʢʦʚʦʡ ʢʘʨʪʠʥʳ ʠʣʠ ʧʦʣʠʪʠʢʠ ʠʛʨʘʝʪ ʥʝ ʪʦʣʴʢʦ 

ʧʦʣʠʪʠʯʝʩʢʘʷ ʩʠʪʫʘʮʠʷ, ʥʦ ʪʘʢʞʝ ʠ ʩʦʮʠʘʣʴʥʳʡ ʬʘʢʪʦʨ. ʀʩʧʘʥʠʷ ʩʦʯʝʪʘʝʪ ʚ ʩʝʙʝ ʜʚʘ ʧʨʦʪʠʚʦʨʝʯʠʚʳʭ ʧʨʠʥʮʠʧʘ ï 

ʥʝʩʢʦʣʴʢʦ ʥʘʮʠʦʥʘʣʴʥʦʩʪʴ ʩʫʱʝʩʪʚʫʶʪ ʚ ʨʘʤʢʘʭ ʝʜʠʥʦʡ ʠʩʧʘʥʩʢʦʡ ʥʘʮʠʠ. ɺ ʂʦʥʩʪʠʪʫʮʠʠ ʀʩʧʘʥʠʠ, ʢʘʢ ʠ ʚ 

ʟʘʢʦʥʦʜʘʪʝʣʴʥʳʭ ʜʦʢʫʤʝʥʪʘʭ ʤʥʦʛʠʭ ʩʪʨʘʥ ɽʚʨʦʧʳ, ʥʝ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʪʝʨʤʠʥ ñʤʝʥʴʰʠʥʩʪʚʦò ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʣʶʜʝʡ, 

ʠʩʧʦʣʴʟʫʶʱʠʭ ʧʨʠ ʦʙʱʝʥʠʠ ʷʟʳʢ, ʦʪʣʠʯʥʳʡ ʦʪ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ. ʊʘʢʘʷ ʧʦʣʠʪʠʢʘ ʙʳʣʘ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʫʤʘʣʝʥʠʷ 

ʟʥʘʯʝʥʠʷ ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ ʠ ʢʫʣʴʪʫʨ.  
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ʆʜʥʠʤ ʠʟ ʩʘʤʳʭ ʷʨʢʠʭ ʥʝʜʦʩʪʘʪʢʦʚ ʠʩʧʘʥʩʢʦʡ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʷʚʣʷʝʪʩʷ ñʢʦʥʮʝʥʪʨʘʮʠʷò ʷʟʳʢʦʚʳʭ ʧʨʘʚ 

ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʪʝʭ ʦʙʣʘʩʪʷʭ, ʛʜʝ ʦʥʠ ʠʩʧʦʣʴʟʫʶʪʩʷ. ʕʪʦ ʩʨʘʟʫ ʞʝ ʧʦʤʝʱʘʝʪ ʵʪʠ ʷʟʳʢʠ ʚ 

ʥʝʚʳʛʦʜʥʦʝ ʠ ʧʨʠʥʠʞʝʥʥʦʝ ʧʦʣʦʞʝʥʠʝ, ʧʨʝʧʷʪʩʪʚʫʶ ʬʦʨʤʠʨʦʚʘʥʠʶ ʧʦʣʥʦʮʝʥʥʦʛʦ ʜʚʫʷʟʳʯʠʷ.  

ʂʦʥʝʯʥʦ ʷʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ ʀʩʧʘʥʠʠ ʠ ʧʦ ʩʝʡ ʜʝʥʴ ʥʘʭʦʜʠʪʩʷ ʚ ʩʪʘʜʠʠ ʬʦʨʤʠʨʦʚʘʥʠʷ, ʪʘʢ ʢʘʢ ʜʦ ʩʠʭ ʧʦʨ ʥʝ 

ʨʝʰʝʥʳ ʚʦʧʨʦʩʳ ʩ ʷʟʳʢʦʚʦʡ ʩʠʪʫʘʮʠʝʡ ʚ ɺʘʣʝʥʩʠʠ, ʅʝʚʘʨʨʝ, ɸʩʪʫʨʠʠ, ɺʘʣʴ-ʜôɸʨʘʥ ʠ ɹʦʣʝʘʨʩʢʠʭ ʦʩʪʨʦʚʘʭ.  

ɺ ʟʘʢʣʶʯʝʥʠʠ ʤʥʝ ʭʦʪʝʣʦʩʴ ʙʳ ʧʨʠʚʝʩʪʠ ʮʠʪʘʪʫ ʄʝʨʩʝ ɺʠʣʘʨʫʙʠʘʩ, ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʚ 

ʦʬʠʮʠʘʣʴʥʦʡ ʰʢʦʣʝ ʷʟʳʢʦʚ ʚ ɹʘʨʩʝʣʦʥʝ ʠ ʘʚʪʦʨʘ ʢʥʠʛʠ çʉʢʣʘʜʳʚʘʪʴ, ʘ ʥʝ ʚʳʯʠʪʘʪʴ. ʇʦʯʝʤʫ ʚ ʂʘʪʘʣʦʥʠʠ ʥʫʞʥʦ 

ʜʚʫʷʟʳʯʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝè: çʄʳ ʤʥʦʛʦʷʟʳʯʥʘʷ ʩʪʨʘʥʘ, ʚ ʢʦʪʦʨʦʡ ʢ ʪʦʤʫ ʞʝ ʩʫʱʝʩʪʚʫʝʪ ʦʙʱʠʡ ʤʘʞʦʨʠʪʘʨʥʳʡ ʷʟʳʢ. 

ʉʠʪʫʘʮʠʷʤʠ ʨʘʟʥʦʦʙʨʘʟʠʷ ʚʩʝʛʜʘ ʩʣʦʞʥʝʝ ʫʧʨʘʚʣʷʪʴ, ʯʝʤ ʪʝʤʠ, ʚ ʢʦʪʦʨʳʭ ʧʨʝʦʙʣʘʜʘʝʪ ʦʜʥʦʨʦʜʥʦʩʪʴ, ʥʦ ʪʦʪ ʫʨʦʚʝʥʴ 

ʥʝʪʝʨʧʠʤʦʩʪʠ ʠ ʚʦʚʣʝʯʝʥʥʦʩʪʠ, ʢʦʪʦʨʦʛʦ ʜʦʩʪʠʛ ʚ ʀʩʧʘʥʠʠ ʷʟʳʢʦʚʦʡ ʚʦʧʨʦʩ, ʟʘʩʪʘʚʣʷʶʪ ʟʘʜʫʤʘʪʴʩʷ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ 

ʥʝʤʝʜʣʝʥʥʦʛʦ ʠ ʨʝʰʠʪʝʣʴʥʦʛʦ ʚʤʝʰʘʪʝʣʴʩʪʚʘ ʩ ʮʝʣʴʶ ʧʦʧʳʪʘʪʴʩʷ ʥʘʧʨʘʚʠʪʴ ʵʪʦʪ ʚʦʧʨʦʩ ʚ ʜʨʫʛʦʝ ʨʫʩʣʦ. ɺʩʝ, ʚ 

ʦʙʱʝʤ, ʩʦʛʣʘʩʥʳ ʩ ʪʝʤ, ʯʪʦ ʧʨʦʙʣʝʤʳ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʥʝ ʧʦʣʫʯʠʣʠ ʥʠʢʘʢʦʛʦ ʫʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʦʛʦ ʨʘʩʩʤʦʪʨʝʥʠʷ ʠ 

ʨʝʰʝʥʠʷ ʠ ʯʪʦ ʵʪʦ ʦʜʥʦ ʠʟ ʛʣʘʚʥʝʡʰʠʭ ʧʨʝʧʷʪʩʪʚʠʡ ʥʘ ʧʫʪʠ ʥʘʰʝʛʦ ʦʙʱʝʛʦ ʙʫʜʫʱʝʛʦ ʢʘʢ ʩʪʨʘʥʳ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, 

ʥʘʩʪʘʣ ʤʦʤʝʥʪ ʧʦʜʫʤʘʪʴ ʦ ʨʝʬʦʨʤʝ ʚ ʷʟʳʢʦʚʦʡ ʩʬʝʨʝè (3). 

ʅʝʦʙʭʦʜʠʤʦ ʚʳʨʘʙʦʪʘʪʴ ʧʦʜʭʦʜ ʢ ʚʝʜʝʥʠʶ ʷʟʳʢʦʚʦʛʦ ʧʦʣʠʪʠʢʠ ʤʥʦʛʦʷʟʳʯʥʦʡ ʩʪʨʘʥʳ, ʢʦʪʦʨʳʡ ʙʳ ʫʯʠʪʳʚʘʣ 

ʠʥʪʝʨʝʩʳ ʥʦʩʠʪʝʣʝʡ ʚʩʝʭ ʷʟʳʢʦʚ, ʥʝ ʫʱʝʤʣʷʷ ʠ ʥʝ ʧʨʝʚʦʟʥʦʩʷ ʥʠʢʦʛʦ ʠʟ ʥʠʭ. ɺʝʜʴ ʚ ʩʪʘʪʴʝ 3.3 ʦʩʥʦʚʥʦʛʦ ʟʘʢʦʥʘ 

ʩʪʨʘʥʳ ʛʦʚʦʨʠʪʩʷ: çʙʦʛʘʪʩʪʚʦ ʨʘʟʥʳʭ ʷʟʳʢʦʚʳʭ ʚʘʨʠʘʥʪʦʚ ʀʩʧʘʥʠʠ ʷʚʣʷʝʪʩʷ ʝʝ ʢʫʣʴʪʫʨʥʳʤ ʜʦʩʪʦʷʥʠʝʤ ʠ ʧʨʝʜʤʝʪʦʤ 

ʦʩʦʙʦʛʦ ʫʚʘʞʝʥʠʷ ʠ ʟʘʱʠʪʳè (4). 

ʅʘʠʙʦʣʝʝ ʦʧʪʠʤʘʣʴʥʦʡ ʠ ʜʝʡʩʪʚʝʥʥʦʡ ʧʦʣʠʪʠʢʦʡ ʤʦʞʝʪ ʩʪʘʪʴ ʦʢʦʥʯʘʪʝʣʴʥʦʝ ʧʨʠʟʥʘʥʠʝ ʷʟʳʢʦʚʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ 

ʀʩʧʘʥʠʠ ʠ ʠʥʪʝʛʨʘʮʠʷ ʚʩʝʭ ʦʬʠʮʠʘʣʴʥʳʭ ʨʝʛʠʦʥʘʣʴʥʳʭ ʷʟʳʢʦʚ ʚʦ ʚʩʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʠʥʩʪʠʪʫʪʳ ʥʘʨʷʜʫ ʩ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤ ʠʩʧʘʥʩʢʠʤ ʷʟʳʢʦʤ. ɺʳʙʨʘʚ ʪʘʢʫʶ ʧʦʣʠʪʠʢʫ ʩʙʣʠʞʝʥʠʷ ʠ ʠʥʪʝʛʨʘʮʠʠ, ʛʦʩʫʜʘʨʩʪʚʦ ʙʫʜʝʪ ʩʧʦʩʦʙʥʦ 

ʚʳʩʪʨʘʠʚʘʪʴ ʨʘʟʫʤʥʫʶ ʠ ʧʦʯʪʠʪʝʣʴʥʫʶ ʷʟʳʢʦʚʫʶ ʧʦʣʠʪʠʢʫ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢʦ ʚʩʝʤ ʷʟʳʢʘʤ ʀʩʧʘʥʠʠ. ɻʦʩʫʜʘʨʩʪʚʦ ʥʝ 

ʜʦʣʞʥʦ ʧʦʟʚʦʣʷʪʴ ʥʠʢʘʢʠʤ ʦʪʜʝʣʴʥʦ ʚʟʷʪʳʤ ʣʶʜʷʤ ʠʣʠ ʛʨʫʧʧʠʨʦʚʢʘʤ ʜʠʢʪʦʚʘʪʴ ʷʟʳʢʦʚʫʶ ʧʦʣʠʪʠʢʫ ʠ ʦʧʨʝʜʝʣʷʪʴ 

ʙʫʜʫʱʝʝ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʷʟʳʢʘ. ʅʝʦʙʭʦʜʠʤʦ ʚʳʨʘʙʦʪʘʪʴ ʷʟʳʢʦʚʫʶ ʤʦʜʝʣʴ, ʫʯʠʪʳʚʘʶʱʫʶ ʠ ʫʚʘʞʘʶʱʫʶ ʷʟʳʢʦʚʳʝ 

ʧʨʘʚʘ ʚʩʝʭ ʛʨʘʞʜʘʥ ʩʪʨʘʥʳ. ʊʦʣʴʢʦ ʪʘʢ ʤʦʞʥʦ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʦʙʝʩʧʝʯʠʪʴ ʩʦʙʣʶʜʝʥʠʝ ʧʨʘʚ ʷʟʳʢʦʚ, ʘ ʪʘʢʞʝ 

ʧʦʣʥʦʮʝʥʥʦ ʧʨʝʜʩʪʘʚʣʷʪʴ ʛʦʚʦʨʷʱʠʭ ʥʘ ʥʠʭ ʣʶʜʝʡ.  ɻʣʘʚʥʦʡ ʟʘʜʘʯʝʡ ʥʘ ʩʝʛʦʜʥʷʰʥʝʡ ʜʝʥʴ ʷʚʣʷʝʪʩʷ ʠʟʤʝʥʝʥʠʝ ʩʘʤʦʛʦ 

ʦʪʥʦʰʝʥʠʷ ʢ ʷʟʳʢʦʚʦʤʫ ʨʘʟʥʦʦʙʨʘʟʠʶ ʚ ʩʪʨʘʥʝ. ʅʝʦʙʭʦʜʠʤʦ ʧʨʠʡʪʠ ʢ ʪʦʤʫ, ʯʪʦ ʤʥʦʛʦʷʟʳʯʠʝ ï ʧʦʣʦʞʠʪʝʣʴʥʘʷ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʣʶʙʦʡ ʩʪʨʘʥʳ, ʩʚʷʟʘʥʥʘʷ ʩ ʝʝ ʩʧʦʩʦʙʥʦʩʪʴʶ ʧʨʠʥʠʤʘʪʴ ʨʘʟʣʠʯʠʷ ʠ ʫʤʝʪʴ ʠʭ ʧʨʠʤʠʨʷʪʴ.  

ɻʨʘʞʜʘʥʝ ʩʪʨʘʥʳ ʥʝ ʜʦʣʞʥʳ ʩʪʘʥʦʚʠʪʴʩʷ ʟʘʣʦʞʥʠʢʘʤʠ ʪʦʡ ʠʣʠ ʠʥʦʡ ʧʦʣʠʪʠʢʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʠʣʠ ʮʝʥʪʨʘʣʴʥʳʭ 

ʚʣʘʩʪʝʡ. ʅʫʞʥʦ ʧʦʤʥʠʪʴ, ʯʪʦ ʷʟʳʢʦʚʳʝ ʧʨʦʪʠʚʦʨʝʯʠʷ ʯʘʱʝ ʚʩʝʛʦ ʪʝʩʥʝʡʰʠʤ ʦʙʨʘʟʦʤ ʩʚʷʟʘʥʳ ʩ ʨʝʣʠʛʠʦʟʥʳʤʠ ʠ 

ʧʦʣʠʪʠʯʝʩʢʠʤʠ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷʤʠ ʠ ʧʦʪʝʥʮʠʘʣʴʥʦ ʩʧʦʩʦʙʥʳ ʛʦʨʘʟʜʦ ʩʠʣʴʥʝʝ ʨʘʩʢʦʣʦʪʴ ʦʙʱʝʩʪʚʦ.  

ɺ ʜʦʢʫʤʝʥʪʝ ʖʅɽʉʂʆ, ʠʟʚʝʩʪʥʦʤ ʢʘʢ çɺʩʝʦʙʱʘʷ ʜʝʢʣʘʨʘʮʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷè ʤʦʞʥʦ ʥʘʡʪʠ 

ʩʣʝʜʫʶʱʠʝ ʩʣʦʚʘ: çé ʯʝʣʦʚʝʯʝʩʪʚʦ ʨʘʟʚʠʚʘʝʪʩʷ ʠ ʥʫʞʜʘʝʪʩʷ ʚ ʨʘʟʥʦʦʙʨʘʟʠʠéè ʅʘʰʝʡ ʧʝʨʚʦʦʯʝʨʝʜʥʦʡ ʟʘʜʘʯʝʡ 

ʷʚʣʷʝʪʩʷ ʩʦʭʨʘʥʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʩʫʱʝʩʪʚʫʶʱʠʭ ʷʟʳʢʦʚ ʠ ʷʟʳʢʦʚʳʭ ʪʨʘʜʠʮʠʡ. ʕʪʦ ʚʘʞʥʦ ʜʝʣʘʪʴ ʥʝ ʪʦʣʴʢʦ ʜʣʷ 

ʩʦʭʨʘʥʝʥʠʷ ʩʪʘʙʠʣʴʥʦʩʪʠ, ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ ʧʦʢʦʣʝʥʠʡ ʠ ʧʦʜʜʝʨʞʘʥʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ, ʥʦ ʠ ʜʣʷ ʪʦʛʦ, 

ʯʪʦʙʳ ʥʝ ʧʦʪʝʨʷʪʴ ʪʝ ʟʥʘʥʠʷ, ʢʦʪʦʨʳʝ ʩʝʡʯʘʩ ʥʘʭʦʜʷʪʩʷ ʚ ʥʘʰʠʭ ʨʫʢʘʭ.   
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ʂʘʨʘʯʘʝʚʦ-ʏʝʨʢʝʩʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʋ.ɼ. ɸʣʠʝʚʘ 

ʉʀʉʊɽʄɸ ʆɹʈɸɿʆɺ ʂʅʀɻʀ çʕʊɸ ɿɽʄʃʗè ʂ.ʃ. ʄʍʎɽ 

ɸʥʥʦʪʘʮʠʷ  

ʎʝʣʴʶ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʠʩʩʣʝʜʦʚʘʥʠʝ ʩʠʩʪʝʤʳ ʦʙʨʘʟʦʚ ʚ ʣʠʨʠʯʝʩʢʠʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ, ʚʢʣʶʯʝʥʥʳʭ ʚ ʢʥʠʛʫ 

çʕʪʘ ʟʝʤʣʷè ʂ.ʃ. ʄʭʮʝ, ʘ ʪʘʢʞʝ ʘʥʘʣʠʟ ʩʪʠʣʠʩʪʠʯʝʩʢʦ-ʪʝʤʘʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʭ ʚʦʧʣʦʱʝʥʠʷ. ɺ ʜʘʥʥʦʤ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʧʨʠʤʝʥʷʣʠʩʴ ʦʧʠʩʘʪʝʣʴʥʳʡ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʳʡ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʘ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚ ʢʥʠʛʠ ʂ.ʃ. ʄʭʮʝ çʕʪʘ ʟʝʤʣʷè, ʜʘʥʘ ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʦʧʠʩʘʥʠʝ ʩʦʙʩʪʚʝʥʥʦʛʦ 

ʧʦʥʠʤʘʥʠʷ ʠ ʪʨʘʢʪʦʚʢʘ ʚʳʙʨʘʥʥʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʨʝʜʩʪʘʚʣʝʥʘ ʜʠʥʘʤʠʢʠ ʨʘʟʚʠʪʠʷ ʤʘʩʪʝʨʩʪʚʘ ʧʦʵʪʘ ʚ 

ʘʩʧʝʢʪʝ ʠʩʩʣʝʜʫʝʤʦʡ ʧʨʦʙʣʝʤʳ.  
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SYSTEM OF IMAGES OF THE BOOK çTHIS EARTHè TO K.L. MKHTSA 

Abstract 

The purpose of this article is to research the system of images in the lyrics including the book çThis Earthè by K.L. Mkhtsa 

and also the analysis of stylistic and thematic features of their embodiment. In this research descriptive interpretative and 

methods of research were applied. In the course of research the system of images of the book of K.L. Mkhtsa çThis earthè was 

analysed the interpretation and description of his understanding and the interpretation of the chosen works for the analysis, 

was given the dynamics of development of the poet's in skill aspect of the studied problem was represented. 

Keywords: ʘbazin poetry, lyrics lyrical hero, lyrics, image, image of heart, image of a guitar, image of a horse, image of 

the train and image of a castle, image of white acacias, semantic field, symbol. 

 

 ʦʩʥʦʚʥʳʤ ʦʙʨʘʟʘʤ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚʢʣʶʯʝʥʥʳʭ ʚ ʪʨʝʪʠʡ ʧʦʵʪʠʯʝʩʢʠʡ ʩʙʦʨʥʠʢ çʕʪʘ ʟʝʤʣʷè ʂ.ʃ. ʄʭʮʝ 

ʦʪʥʦʩʷʪʩʷ: ʩʝʨʜʮʝ, ʛʠʪʘʨʘ, ʢʦʥʴ, ʧʦʝʟʜ, ʣʘʜʴʷ, ʚʝʪʝʨ, ʦʧʘʜʘʶʱʠʝ ʣʠʩʪʴʷ, ʟʚʝʟʜʘ ʠ ʙʝʣʳʝ ʘʢʘʮʠʠ. ɺ ʜʘʥʥʦʡ 

ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʘʥʘʣʠʟ ʦʙʨʘʟʦʚ ʩʝʨʜʮʘ, ʛʠʪʘʨʳ, ʢʦʥʷ, ʧʦʝʟʜʘ, ʣʘʜʴʠ ʠ ʙʝʣʳʭ ʘʢʘʮʠʡ.  

ʉʝʨʜʮʝ 

ɽʱʝ ʩ ʩʘʤʳʭ ʧʝʨʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʚ ʣʠʨʠʢʝ ʂ.ʃ. ʄʭʮʝ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʦʜʥʘ ʦʩʦʙʝʥʥʦʩʪʴ, ʢʦʛʜʘ ʛʝʨʦʡ 

ʢʘʢ ʙʳ ʦʪʩʪʨʘʥʷʝʪʩʷ ʦʪ ʩʘʤʦʛʦ ʩʝʙʷ, ʢʦʛʜʘ ʝʛʦ ʟʘʤʝʱʘʝʪ ʩʦʙʩʪʚʝʥʥʦʝ ʩʝʨʜʮʝ, ʬʫʥʢʮʠʦʥʠʨʫʶʱʝʝ ʩʘʤʦʧʨʦʠʟʚʦʣʴʥʦ ʠ 

ʘʚʪʦʥʦʤʥʦ. ʇʦʜʦʙʥʘʷ ʧʝʨʩʦʥʠʬʠʢʘʮʠʷ ʥʘʭʦʜʠʪ ʧʨʦʜʦʣʞʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʚ ʧʦʩʣʝʜʫʶʱʠʝ ʧʝʨʠʦʜʳ ʪʚʦʨʯʝʩʪʚʘ. 

ʇʨʠʚʝʜʝʤ ʥʝʢʦʪʦʨʳʝ ʧʨʠʤʝʨʳ ʠʟ ʢʥʠʛʠ çʕʪʘ ʟʝʤʣʷè: 

ɹʘʨʘ ʡʙʳʟʜʟʳʰʫʘ ʡʛʚʤʘʯIʫʘ ʩʘʨʘ ʩʛʚʳ 

(ʀʟʞʘʞʜʘʚʰʠʩʴ ʧʦ ʪʝʙʝ, ʧʨʠʭʦʜʠʣʦ ʚ ʦʪʯʘʷʥʠʝ ʤʦʝ ʩʝʨʜʮʝ); 

ɸʥʪʝʥʥʘʪʘ ʩʛʚʳ ʪʰʥʘʥʘʨʭʘʥ ʙʘʨʘ ʙʧʥʳʣʘ 

ʁʮIʳʭʲʚʘʭʘʫʘ ʘʭʘʙʘʨʢʚʘ ʡʨʳʟʧʰʠʪI 

(ɸʥʪʝʥʥʦʡ ʧʦʚʝʨʥʫʣʦʩʴ ʢ ʪʝʙʝ ʤʦʝ ʩʝʨʜʮʝ ʠ ʦʞʠʜʘʝʪ ʧʦʩʣʝʜʥʠʭ ʠʟʚʝʩʪʠʡ); 

ɸʫʘʩʘ ʩʛʚʳ ʡʘʙʫʥ, ʡʳʟʛIʚʳʟ ʘʢʥʠʛʘ 

ɸʢʥʠʛʘ ʙʟʠʢʚʘ ʡʨʳʣʮIʭʫʘʟʰʚʘ ʡʧʭʘʱʘʪʘ 

(ʉʝʨʜʮʫ ʤʦʝʤʫ ʢʘʟʘʣʦʩʴ, ʙʫʜʪʦ ʥʘʧʠʩʘʥʥʘʷ ʤʥʦʡ ʢʥʠʛʘ, ʧʦʩʪʝʩʥʷʚʰʠʩʴ, ʧʦʢʠʜʘʣʘ ʧʦʣʢʠ ʭʦʨʦʰʠʭ ʢʥʠʛ). 

ɿʘʤʝʪʠʤ, ʛʝʨʦʡ ʥʝ ʛʦʚʦʨʠʪ: çʤʥʝ ʢʘʟʘʣʦʩʴè, ʵʪʦ ʩʝʨʜʮʫ ʢʘʞʝʪʩʷ, ʙʫʜʪʦ ʢʥʠʛʘ ʩʪʝʩʥʷʝʪʩʷ ʩʚʦʝʛʦ ʥʝʩʦʚʝʨʰʝʥʩʪʚʘ, 

ʧʦʪʦʤʫ ʯʪʦ ʨʘʟʫʤʥʦʤʫ ʩʫʱʝʩʪʚʫ ʧʨʝʜʩʪʘʚʠʚʰʘʷʩʷ ʢʘʨʪʠʥʘ ʙʳʣʘ ʙʳ ʪʦʣʴʢʦ ʣʝʩʪʥʦʡ, ʘ ʚʦʪ ʩʝʨʜʮʝ ʠʩʭʦʜʠʪ ʠʟ 

ʥʝʨʘʮʠʦʥʘʣʴʥʳʭ ʩʦʦʙʨʘʞʝʥʠʡ ʚ ʩʚʦʠʭ ʦʱʫʱʝʥʠʷʭ. ʂʘʢ ʚʠʜʠʤ, ʟʜʝʩʴ ʥʘʤʝʯʘʝʪʩʷ ʢʘʢʘʷ-ʪʦ ʥʝʩʪʳʢʦʚʢʘ, ʨʘʩʭʦʞʜʝʥʠʝ 

ʤʝʞʜʫ ʦʙʳʯʥʳʤ, ʧʨʘʚʠʣʴʥʳʤ ʩ ʪʨʘʜʠʮʠʦʥʥʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʚʦʩʧʨʠʷʪʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ ʵʪʦʡ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʩʝʨʜʮʝʤ. ʆʥʦ ʦʢʘʟʳʚʘʝʪʩʷ ʛʣʫʙʞʝ, ʤʫʜʨʝʝ, ʥʝʩʪʘʥʜʘʨʪʥʝʝ ʚʩʷʢʦʛʦ ʨʘʟʫʤʥʦʛʦ ʠ ʨʘʮʠʦʥʘʣʴʥʦʛʦ 

ʥʘʯʘʣʘ, ʯʪʦ ʧʦʜʢʨʝʧʣʷʝʪʩʷ ʠ ʩʣʝʜʫʶʱʠʤ ʧʨʠʤʝʨʦʤ: çʉʛʚʳ ʩʲʘʟʰIʥʘʪʫʘ ʰʟʳʤʜʳʨʫʘ ʡʘʧʰʜʟʘʪʘè (ʪʘʢ ʞʝ, ʢʘʢ ʷ ʥʝ 

ʚʝʜʘʶ ʦ ʪʦʤ, ʢʫʜʘ ʟʦʚʝʪ ʤʝʥʷ ʩʝʨʜʮʝ). ʆʙʣʘʜʘʪʝʣʴ ʩʝʨʜʮʘ ʥʝ ʚʦʟʴʤʝʪ ʚ ʪʦʣʢ ʪʦ, ʯʪʦ ʟʥʘʝʪ ʠ ʢ ʯʝʤʫ ʚʝʜʝʪ ʝʛʦ ʩʝʨʜʮʝ. 

ʕʪʦ ʩʪʨʘʥʥʦʝ ʧʨʦʪʠʚʦʩʪʦʷʥʠʝ ʩ ʝʱʝ ʙʦʣʴʰʝʡ ʦʯʝʚʠʜʥʦʩʪʴʶ ʧʨʦʩʪʫʧʘʝʪ ʚ ʪʘʢʦʤ ʜʚʫʩʪʠʰʠʠ: 

ɹʟʠ ʙʳʟʙʘʯʚʠʪIʪʘ, ʩʛʚʳ ʰʘʨʧʥʳʜʟʘ ʡʩʳʭʠʪI, 

ʁʟʳʟʭʲʘʩʳʤʮIʘʭʫʘ ʭIʘʥʡʘʨʘ ʡʘʟʧʰʠʪI 

(ʗ ʪʝʙʷ ʪʘʢ ʩʠʣʴʥʦ ʣʶʙʣʶ, ʯʪʦ ʩʝʨʜʮʝ ʙʦʣʠʪ ʜʦ ʨʘʩʩʚʝʪʘ ʠ ʦʞʠʜʘʝʪ ʚʩʪʨʝʯʫ, ʚ ʢʦʪʦʨʫʶ ʷ ʫʞʝ ʥʝ ʚʝʨʶ). ɻʝʨʦʡ 

ʫʞʝ ʨʘʟʫʚʝʨʠʣʩʷ ʚ ʚʦʟʤʦʞʥʦʩʪʠ ʚʩʪʨʝʯʠ, ʘ ʩʝʨʜʮʝ ʚʦʧʨʝʢʠ ʚʩʝʤʫ ʚʝʨʠʪ ʠ ʦʞʠʜʘʝʪ ʝʝ. ʀ ʚ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ ʥʝ ʩʘʤ 

ʛʝʨʦʡ ʜʝʣʘʝʪ ʚʳʙʦʨ ʤʝʞʜʫ ʩʘʤʦʡ ʧʨʝʢʨʘʩʥʦʡ ʠ ʤʝʥʝʝ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʡ ʜʝʚʫʰʢʘʤʠ, ʘ ʝʛʦ ʩʝʨʜʮʝ:  

ʉʘ ʩʳʛʚʛʴʠ ʡʘʤʧʰʫʘʪʘ 

ɼʰʘʲʘʤ ʙʘʨʘ ʙʘʛʲ, 

ʁʳʯʚʠʪI ʮIʠʩ ʙʘʛIʜʟʘʪʘ 

ɼʘʪʰʘ ʭʲʳʰʚʢI ʘʧʘʭʴ 

(ʀ ʩʝʨʜʮʝ ʤʦʝ, ʥʝ ʛʣʷʜʷ ʥʘ ʪʦ, ʯʪʦ ʥʝʪ ʪʝʙʷ ʣʫʯʰʝ, ʟʘʩʳʧʘʝʪ ʤʦʢʨʦʡ ʧʪʘʰʢʦʡ ʫ ʜʨʫʛʦʛʦ ʦʢʥʘ). ʀ ʟʜʝʩʴ ʩʝʨʜʮʝ 

ʧʦʩʪʫʧʘʝʪ ʚʦʧʨʝʢʠ ʣʦʛʠʢʝ, ʧʨʝʜʧʦʯʠʪʘʷ ʧʨʝʢʨʘʩʥʦʡ ʜʝʚʫʰʢʝ ʤʝʥʝʝ ʢʨʘʩʠʚʫʶ ʠ ʩʦʚʝʨʰʝʥʥʫʶ, ʧʦʜ ʯʴʠʤ ʦʢʥʦʤ ʦʥʦ ʠ 

ʟʘʩʳʧʘʝʪ ʤʦʢʨʦʡ ʧʪʠʮʝʡ. 
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ɻʠʪʘʨʘ 

ʉ ʜʨʝʚʥʠʭ ʚʨʝʤʝʥ ʦʣʠʮʝʪʚʦʨʝʥʠʝʤ ʧʦʵʟʠʠ ʚʳʩʪʫʧʘʣʘ ʣʠʨʘ. ʀ ʩʘʤʦ ʩʣʦʚʦ çʣʠʨʠʢʘè ʧʨʦʠʩʭʦʜʠʪ ʦʪ ʛʨʝʯʝʩʢʦʛʦ 

lirikos, ʯʪʦ ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʝʪ ï ʧʨʦʠʟʥʦʩʠʤʳʡ ʧʦʜ ʘʢʢʦʤʧʘʥʝʤʝʥʪ ʣʠʨʳ [3, 145]. ʕʪʘ ʪʨʘʜʠʮʠʷ ʧʦʰʣʘ ʠʟ ɼʨʝʚʥʝʡ 

ɻʨʝʮʠʠ, ʛʜʝ ʯʪʝʥʠʝ ʩʪʠʭʦʚ ʩʦʧʨʦʚʦʞʜʘʣʦʩʴ ʟʚʫʯʘʥʠʝʤ ʣʠʨʳ.  

ʃʶʙʦʧʳʪʥʦ, ʯʪʦ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʇʦʵʪʘʤ ʏʠʣʠè ʂ. ʄʭʮʝ ʚ ʢʘʯʝʩʪʚʝ ʩʠʤʚʦʣʘ ʧʦʵʟʠʠ, ʝʝ ʜʫʭʘ ʠ ʧʨʦʪʝʩʪʫʶʱʝʛʦ 

ʥʘʯʘʣʘ ʠʟʙʠʨʘʝʪ ʠʤʝʥʥʦ ʛʠʪʘʨʫ: 

ɸʫʳʩʘʛIʚ, ʡʛIʘʱʪIʳʭ ʫʛʠʪʘʨʘ! 

ʋ-ʇʩʘʜʛʴʳʣ ʫʧʥʳʣʘ ʡʥʘʧʰʠʪI! 

(ʇʦʵʪ, ʧʦʜʥʠʤʠ ʩʚʦʶ ʛʠʪʘʨʫ! ʈʦʜʠʥʘ ʩʤʦʪʨʠʪ ʚ ʪʚʦʶ ʩʪʦʨʦʥʫ!). 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ çʇʦʵʪʘʤ ʏʠʣʠè ʷʚʠʣʦʩʴ ʦʪʢʣʠʢʦʤ ʘʙʘʟʠʥʩʢʦʛʦ ʧʦʵʪʘ ʥʘ ʚʦʝʥʥʳʡ ʧʝʨʝʚʦʨʦʪ ʚ ʵʪʦʡ 

ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʢʦʡ ʩʪʨʘʥʝ, ʠ ʚ ʥʘʯʘʣʴʥʳʭ ʩʪʨʦʬʘʭ ʚ ʦʙʨʘʟʥʦ-ʧʦʵʪʠʯʝʩʢʦʤ ʢʣʶʯʝ ʧʝʨʝʜʘʥʘ ʠʩʪʦʨʠʯʝʩʢʘʷ ʩʠʪʫʘʮʠʷ: 

ʏʠʣʠ ʘʭʲʘʭʴʣʘ ʡʩʛIʘʜʟʘʪʘ 

ɸʢʘ̡ʥʜʞʴʘʢʚʘ ʧʩʩʛIʠʪI ʡʮIʳʨʫʘʤʮʘé 

ʇʘʙʣʦ, ʫʧʩʳʤʘ ʫʛʚʳ ʘʛIʚʞʚʘʪʘ,  

ʋ-ʇʩʘʜʛʴʳʣ ʡʲʘʣʘʨʮIʘʟ ʘʤʮʘ? 

ʁʘʥʛIʘʞʚʧIʘʭʘ ʘʣʘʱʮʘʨʘ, 

ɸʜʛʴʳʣ ʪʰʘʥʘʢIʚʘʙʘ ʱʘʣʘ, 

ʇʘʙʣʦ, ʫʘʱʘʡʮIʙʘ ʡʛʠʪʘʨʘ 

ɿʳʥʣʘ ʡʛIʘʤʘʯʚʳʩʪI ʘʢʚʮIʘʢʚʘʣʘ, 

ɸʫʘʩʘ, ʫʘʨʘʜʛʴʠ ʙʞʘʭIʚʘʪʘ 

ʁʛIʘʡʰIʜʨʳʯIʚʘʪI ʘʫʳʛʴʠ ʡʱʘ ʭʠʡʘ. 

ʁʛIʘʥʭʘʜʘ ʟʛʠʪʘʨʘ ʘʙʛʘʪʘ? 

ɿʛʚʳ ʭʲʘʮIʘʨʘ ʪʘʨʢIʚʫ ʜʟʘʯIʚʳʡʘ?.. 

(ʅʘʜ ʏʠʣʠ ʦʯʝʥʴ ʥʠʟʢʦ ʩ ʢʨʠʢʦʤ ʥʝʩʝʪʩʷ ʚʦʨʦʥʴʝé ʇʘʙʣʦ, ʦʪ ʪʦʛʦ ʣʠ ʫ ʪʝʙʷ ʨʘʟʦʨʚʘʣʦʩʴ ʩʝʨʜʮʝ, ʯʪʦ ʨʦʜʠʥʫ ʪʚʦʶ 

ʚʚʝʨʛʣʠ ʚ ʦʛʦʥʴ? ʂʦʛʜʘ ʩʛʫʩʪʠʣʘʩʴ ʪʴʤʘ, ʢʦʛʜʘ ʟʝʤʣʷ ʠʩʢʫʧʘʣʘʩʴ ʚ ʢʨʦʚʠ, ʇʘʙʣʦ, ʛʠʪʘʨʘ ʪʚʦʝʛʦ ʤʣʘʜʰʝʛʦ ʙʨʘʪʘ ʩʨʘʟʫ 

ʟʘʩʚʝʨʢʘʣʘ ʩʪʨʫʥʘʤʠ. ʅʦ, ʦʙʦʨʚʘʚ ʝʛʦ ʧʝʩʥʶ, ʟʘʩʪʘʚʠʣʠ ʝʛʦ ʭʘʨʢʘʪʴ ʧʨʘʚʝʜʥʦʡ ʢʨʦʚʴʶ. ʋ ʢʦʛʦ ʛʠʪʘʨʘ ʦʩʪʘʣʘʩʴ ʮʝʣʘ? 

ʏʴʝ ʩʝʨʜʮʝ ʥʘʧʦʣʥʝʥʦ ʤʫʞʝʩʪʚʦʤ?..) 

ʋʞʝ ʚ ʩʣʝʜʫʶʱʝʡ ʩʪʨʦʬʝ ʠʜʝʪ ʦʙʨʘʱʝʥʠʝ ʢ ʧʦʵʪʫ, ʧʨʠʟʳʚʘʷ ʝʛʦ ʧʦʜʥʷʪʴ ʩʚʦʡ ʨʦʜ ʦʨʫʞʠʷ ï ʛʠʪʘʨʫ, ʩʪʘʥʦʚʷʱʫʶʩʷ 

ʚ ʢʦʥʪʝʢʩʪʝ ʩʪʠʭʘ ʩʠʤʚʦʣʦʤ ʩʦʧʨʦʪʠʚʣʝʥʠʷ ʪʝʤʥʳʤ ʩʠʣʘʤ: çʇʦʵʪ, ʧʦʜʥʠʤʠ ʩʚʦʶ ʛʠʪʘʨʫ!è ʀ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʵʪʦ 

ʢʘʞʝʪʩʷ ʚʧʦʣʥʝ ʦʧʨʘʚʜʘʥʥʳʤ ʠ ʫʤʝʩʪʥʳʤ, ʪʘʢ ʢʘʢ ʦʙʨʘʟ ʛʠʪʘʨʳ ʚʳʨʘʩʪʘʝʪ ʚ ʩʪʠʭʝ ʩʘʤʦʧʨʦʠʟʚʦʣʴʥʦ ʚ ʩʚʷʟʠ ʩ 

ʨʘʟʚʠʪʠʝʤ ʩʶʞʝʪʥʦʡ ʣʠʥʠʠ, ʩʚʷʟʘʥʥʦʡ ʩ ʠʤʝʥʝʤ ʯʠʣʠʡʩʢʦʛʦ ʧʝʚʮʘ. 

ʂʦʥʴ 

ɺ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʄʦʷ ʧʦʵʟʠʷè ʠʟ ʧʝʨʚʦʛʦ ʩʙʦʨʥʠʢʘ ʧʦʵʪʠʯʝʩʢʦʝ ʪʚʦʨʯʝʩʪʚʦ ʂ. ʄʭʮʝ ʩʦʦʪʥʦʩʠʣ ʩ ʦʨʣʦʤ, ʩ 

ʧʦʜʥʝʙʝʩʥʦʡ ʚʳʩʦʪʳ ʟʦʨʢʠʤ ʚʟʦʨʦʤ ʦʛʣʷʜʳʚʘʶʱʠʤ ʙʝʩʧʦʢʦʡʥʳʡ ʤʠʨ (çʋʘʨʙʘʪʘ ʪʰʛIʘʱʪIʫʭʳʥ, ʣʘ ʮIʘʨʘʣʘ / 

ʁʪʳʥʯʳʤ ʘʜʫʥʝʡ ʛIʘʫʧʰʳʭʚʠʪI ʫʘè) ʠ ʩ ʦʨʫʞʠʝʤ (çʋʘʨʘ ʫʘʢIʚʧI ʡʛIʘʩʳʪʭʘʟ ʩʘ ʘʙʞʴʘʨʪʘè). ʅʦ ʟʜʝʩʴ ʥʘʤʝʯʘʝʪʩʷ 

ʦʜʠʥ ʣʶʙʦʧʳʪʥʳʡ ʤʦʤʝʥʪ: ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʛʦʚʦʨʠʪ, ʯʪʦ ʝʤʫ ʚʤʝʩʪʦ ʢʦʥʷ ʜʘʥʦ ʚʨʝʤʷ. ʀʥʪʝʨʝʩʥʘ ʠʛʨʘ ʚʦʦʙʨʘʞʝʥʠʷ, 

ʧʦʟʚʦʣʠʚʰʘʷ ʩʪʠʭʦʪʚʦʨʮʫ ʟʘʤʝʱʘʪʴ ʚʨʝʤʷ ʢʦʥʝʤ (ʊʰʳʪʘʛʴʠ ʡʩʳʤʘʧI ʘʟʘʤʘʥè). ɿʘʤʝʱʝʥʠʝ, ʚʝʨʦʷʪʥʦ, ʧʨʦʠʟʦʰʣʦ ʧʦ 

ʘʥʘʣʦʛʠʠ: ʝʩʣʠ ʢʦʥʴ ʧʨʝʦʜʦʣʝʚʘʝʪ ʛʝʦʛʨʘʬʠʯʝʩʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʧʦʯʝʤʫ ʙʳ ʝʤʫ ʥʝ ʧʨʝʦʜʦʣʝʪʴ ʠ ʧʨʦʩʪʨʘʥʩʪʚʦ 

ʚʨʝʤʝʥʥʦʝ? ʅʦ ʫʧʦʤʷʥʫʪʳʡ ʦʙʨʘʟ ʢʦʥʷ ʥʘʭʦʜʠʪ ʧʨʦʜʦʣʞʝʥʠʝ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʪʨʦʬʝ, ʘʩʩʦʮʠʠʨʫʷʩʴ, ʨʦʞʜʘʷ 

ʘʣʣʶʟʠʠ ʩ ʜʨʫʛʠʤ ʦʙʨʘʟʦʤ: 

ʁʘʲʫʤʘ ʫʘ ʫʘʮʢIʳʩʛʴʠ ʡʮIʘʨʘʪʘ 

ɸʜʫʥʝʡ ʘʧʥʳ ʜʘʪʰʘ ʘʙʜʞʴʘʨ? 

ʉʭʘʢIʚʘ ʘʧʰ ʡʣʘʩʳʪʘ, ʡʛIʘʤʧʩʘʫʘʪʘ 

ʁʫʛIʘʭʴʘʤʘ ʭʘʢIʚʘʢI ʘʭʘʙʘʨ?! 

(ʉʫʱʝʩʪʚʫʝʪ ʣʠ ʚ ʤʠʨʝ ʩʪʦʣʴ ʞʝ ʦʩʪʨʦʝ ʦʨʫʞʠʝ, ʢʘʢ ʪʳ? ʉʣʳʰʘʣʘ ʣʠ ʪʳ ʚʝʩʪʴ ʦ ʣʝʛʢʦʤ, ʥʝ ʫʩʪʘʶʱʝʤ, ʢʘʢ 

ʤʦʡ ʞʝʨʝʙʝʮ?!) 

ʅʘʧʦʤʥʠʤ: ʚ ʜʘʥʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʧʦʜ çʦʨʫʞʠʝʤè ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʧʦʵʟʠʷ. ʀ ʚ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ, ʪʝʤ ʙʦʣʝʝ ʚ 

ʬʠʥʘʣʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʦʟʘʛʣʘʚʣʝʥʥʦʤ çʄʦʷ ʧʦʵʟʠʷè, ʫʧʦʤʠʥʘʥʠʝ ʦ ʧʨʦʟʘʠʯʝʩʢʦʤ ʞʝʨʝʙʮʝ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʧʨʦʩʪʦ 

ʙʳʪʦʚʦʡ ʜʝʪʘʣʴʶ. ɽʩʣʠ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʩʪʘʚʠʪ ʨʠʪʦʨʠʯʝʩʢʠʡ ʚʦʧʨʦʩ ʦ ʞʝʨʝʙʮʝ ʧʝʨʝʜ ʇʦʵʟʠʝʡ, ʪʦ ʤʝʞʜʫ ʥʠʤʠ, 

ʩʢʦʨʝʝ ʚʩʝʛʦ, ʜʦʣʞʥʘ ʩʫʱʝʩʪʚʦʚʘʪʴ ʢʘʢʘʷ-ʪʦ ʚʥʫʪʨʝʥʥʷʷ ʩʚʷʟʴ. ʀ, ʚʝʨʦʷʪʥʝʝ ʚʩʝʛʦ, ʯʪʦ ʟʜʝʩʴ ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʇʝʛʘʩ, 

ʚʳʙʠʚʘʚʰʠʡ ʩʚʦʠʤ ʢʦʧʳʪʦʤ ʠʩʪʦʯʥʠʢ ʚʜʦʭʥʦʚʝʥʠʷ ʜʣʷ ʧʦʵʪʦʚ. 

ʇʦʜʦʙʥʫʶ ʞʝ ʧʨʦʟʘʠʟʘʮʠʶ ʚʳʩʦʢʠʭ ʧʦʵʪʠʯʝʩʢʠʭ ʢʘʪʝʛʦʨʠʡ ʤʳ ʥʘʙʣʶʜʘʝʤ ʠ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʉʣʦʤʘʣ ʷ ʥʦʛʫ, 

ʢʦʛʜʘ ʧʝʨʝʚʝʨʥʫʣʘʩʴ ʛʥʝʜʘʷè. ʃʦʰʘʜʠʥʘʷ ʤʘʩʪʴ ʫʧʦʤʠʥʘʝʪʩʷ ʙʝʟ ʢʘʢʦʛʦ-ʣʠʙʦ ʧʘʬʦʩʘ, ʢʘʢ ʙʫʜʪʦ ʨʝʯʴ ʠʜʝʪ ʦʙ ʦʙʳʯʥʦʡ 

ʨʘʙʦʯʝʡ ʣʦʰʘʜʠ. ʅʦ ʠ ʟʜʝʩʴ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʛʥʝʜʘʷ ʚʦʧʣʦʱʘʝʪ ʚ ʩʝʙʝ ʜʚʝ ʠʧʦʩʪʘʩʠ: ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʵʪʦ ʦʙʳʯʥʘʷ 

ʣʦʰʘʜʴ, ʩʨʝʜʩʪʚʦ ʧʝʨʝʜʚʠʞʝʥʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ; ʥʦ ʝʝ ʞʝ ʥʝ ʪʦʣʴʢʦ ʤʦʞʥʦ, ʘ ʥʫʞʥʦ ʚʦʩʧʨʠʥʠʤʘʪʴ ʠ ʢʘʢ ʩʥʠʞʝʥʥʳʡ 

ʦʧʨʘʟʘʠʟʠʨʦʚʘʥʥʳʡ ʦʙʨʘʟ ʇʝʛʘʩʘ, ʥʘ ʢʦʪʦʨʦʤ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ-ʧʦʵʪ ʧʫʪʝʰʝʩʪʚʫʝʪ ʧʦ ʩʪʨʘʥʝ ʇʦʵʟʠʠ. ʄʳ ʫʞʝ 

ʥʝʦʜʥʦʢʨʘʪʥʦ ʦʪʤʝʯʘʣʠ, ʯʪʦ ʤʦʪʠʚ ʧʫʪʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʂ. ʄʭʮʝ ʦʪʦʞʜʝʩʪʚʣʷʝʪʩʷ ʩ ʧʦʵʪʠʯʝʩʢʦʡ ʜʦʨʦʛʦʡ. ʀ ʚ ʜʘʥʥʦʤ 

ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʝʩʪʴ ʧʨʷʤʦʝ ʫʢʘʟʘʥʠʝ ʥʘ ʪʚʦʨʯʝʩʢʫʶ ʩʫʱʥʦʩʪʴ ʛʝʨʦʷ: ʦʙʨʘʱʘʷʩʴ ʢ ʟʝʤʣʷʢʘʤ, ʦʥ ʫʪʚʝʨʞʜʘʝʪ: çʉʧʩʳ 

ʲʘʜʟʘʪʫ ʩʰʚʘʰʚʘʭIʚʘʛIʚʧI ʰʚʘʨʘè (ʧʦʢʘ ʷ ʞʠʚ, ʷ ï ʚʘʰ ʧʝʚʝʮ).  

ʆʙʨʘʟ ʢʦʥʷ ʚʩʪʨʝʯʘʝʪʩʷ ʠ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çɼʦ ʤʝʥʷ ʜʦʥʦʩʠʪʩʷ ʛʦʣʦʩ ʜʝʚʫʰʢʠè. ʀʥʪʝʨʧʨʝʪʠʨʫʷ ʩʪʠʭʦʪʚʦʨʝʥʠʝ, 

ʤʳ ʧʨʠʰʣʠ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʢʦʥʴ ʦʣʠʮʝʪʚʦʨʷʝʪ ʣʠʯʥʫʶ ʩʫʜʴʙʫ ʧʦʵʪʘ, ʢʘʢ ʠ ɺʳʩʦʮʢʦʛʦ, ɹʣʦʢʘ, 

ʇʝʪʨʘʨʢʠ. ʈʘʟʫʤʝʝʪʩʷ, ʩʦʚʝʨʰʝʥʥʦ ʥʝ ʩʣʫʯʘʝʥ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʫ ʨʘʟʥʳʭ ʧʦʵʪʦʚ ʨʘʟʥʳʭ ʵʧʦʭ ʠ ʥʘʨʦʜʦʚ ʦʣʠʮʝʪʚʦʨʝʥʠʝʤ 

ʩʫʜʴʙʳ, ʨʦʢʦʚʦʡ ʥʝʠʟʙʝʞʥʦʩʪʠ ʚʳʩʪʫʧʘʝʪ ʠʤʝʥʥʦ ʢʦʥʴ, ʚʦʧʣʦʱʘʶʱʠʡ çʠʤʧʫʣʴʩʠʚʥʦʩʪʴ, ʥʝʫʜʝʨʞʠʤʦʩʪʴ ʞʝʣʘʥʠʡ, 

ʠʥʪʝʥʩʠʚʥʳʝ ʚʣʝʯʝʥʠʷ, ʚʳʩʪʫʧʘʶʱʠʝ ʜʚʠʞʫʱʠʤʠ ʩʠʣʘʤʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʧʦʚʝʜʝʥʠʷè [2, 223]. 

 

 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 

 

57 

 

ʇʦʝʟʜ  

ɺ ʦʙʨʘʟʥʦ-ʤʝʪʘʬʦʨʠʯʝʩʢʦʤ ʧʣʘʥʝ ʚʳʩʪʫʧʘʝʪ ʦʙʨʘʟ ʧʦʝʟʜʘ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʂ. ʄʭʮʝ çʕʪʘ ʟʝʤʣʷè çɾʫʨʘʚʣʠ 

ʫʣʝʪʝʣʠ, ʢʫʨʣʳʯʘéè: 

ɸʢʲʳʨʣʶʢʚʘʛʴʠ ʧʩʩʛIʘʭʪI ʡʮIʳʨʫʘʤʮʘé 

ɸʧʩʪʭIʚʘ ʯIʚʳʫʘʥ ʫʘʭʲʘ ʰʘʛIʘʥʜʟʘʢI. 

ɸʫʘʭʲ ʘʛʲʙʘʢʚʘ ʪʳʥʯʜʟʘ ʡʛIʘʧʰʫʘʤʮʘ, 

ʉʭʲʳʰʚʣʘ ʡʘʛIʚʳʨʛʫʥ ʭʴʳʛIʘ ʤʘʜʟʘʢI 

(ɾʫʨʘʚʣʠ ʫʣʝʪʝʣʠ, ʢʫʨʣʳʯʘé ʊʫʯʘ ʧʣʘʢʘʣʘ ʥʦʯʴ ʥʘ ʧʨʦʣʝʪ. ʅʦʯʥʳʝ ʧʦʝʟʜʘ, ʩʧʦʢʦʡʥʦ ʦʛʣʷʜʳʚʘʷʩʴ, ʧʨʦʥʠʩʠʣʠ 

ʤʠʤʦ ʤʦʝʛʦ ʦʢʥʘ ʩʢʨʳʪʫʶ ʙʦʣʴ). 

ʅʦʯʥʳʝ ʧʦʝʟʜʘ, ʩʧʦʩʦʙʥʳʝ ʦʛʣʷʜʳʚʘʪʴʩʷ ʚ ʩʪʦʨʦʥʫ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʠ ʥʝʩʪʠ ʚ ʩʝʙʝ ʪʘʠʥʩʪʚʝʥʥʫʶ ʙʦʣʴ ï ʥʝ 

ʧʨʦʩʪʦ ʨʷʜʦʚʘʷ ʤʝʪʘʬʦʨʘ, ʦʥʠ ʚʦʧʣʦʱʘʶʪ ʥʝʯʪʦ ʙʦʣʝʝ ʟʥʘʯʠʪʝʣʴʥʦʝ: ʦʥʠ ʧʨʠʥʠʤʘʶʪ ʫʯʘʩʪʠʝ ʚ ʩʫʜʴʙʝ ʛʝʨʦʷ, 

ʩʪʘʥʦʚʷʪʩʷ ʯʘʩʪʴʶ ʝʛʦ ʞʠʟʥʠ, ʝʛʦ ʩʫʜʴʙʳ. ʉʦ ʚʩʝʡ ʦʧʨʝʜʝʣʝʥʥʦʩʪʴʶ ʵʪʦ ʩʠʤʚʦʣʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʦʙʨʘʟʘ ʨʘʩʢʨʳʚʘʝʪʩʷ 

ʠ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʩʪʨʦʢʘʭ ʵʪʦʛʦ ʞʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ:  

ɸʙʘʨʘʩʘ ʩʘʥʪʳʥʯʳʤ, ʡʳʟʜʳʨʠʪI 

ʉʘʨʘ ʩʳʛʲʙʘʛʴʠ ʰʛIʘʡʫʘʰ ʣʘʩʳ 

(ʂʦʛʜʘ ʷ ʚʦʪ ʪʘʢ ʥʝ ʩʧʦʢʦʝʥ, ʟʥʘʶ, ʯʪʦ ʩʢʦʨʦ ʤʦʡ ʧʦʝʟʜ ʧʨʠʙʫʜʝʪ). 

ɿʜʝʩʴ ʨʝʯʴ ʠʜʝʪ ʥʝ ʦ ʨʝʘʣʴʥʦʤ ʧʦʝʟʜʝ, ʢʦʪʦʨʳʡ ʚʦʪ-ʚʦʪ ʧʦʜʦʡʜʝʪ ʢ ʧʝʨʨʦʥʫ, ʘ ʦ ʧʦʝʟʜʝ ʩʫʜʴʙʳ, ʚʦʧʣʦʱʘʶʱʝʤ ʚ 

ʩʝʙʝ ʚʦʟʤʦʞʥʳʝ ʞʠʟʥʝʥʥʳʝ ʧʝʨʝʤʝʥʳ, ʧʦʚʦʨʦʪʥʳʝ ʨʝʰʝʥʠʷ.  

ɺ ʜʘʣʴʥʝʡʰʝʤ ʦʙʨʘʟ ʧʦʝʟʜʘ ʪʚʦʨʯʝʩʪʚʝ ʂ.ʃ. ʄʭʮʝ ʥʘʭʦʜʠʪ ʨʘʟʚʠʪʠʝ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ çʇʦʝʟʜ ʩʫʜʴʙʳè, çɺ 

ʧʦʝʟʜʝè, çɽʱʝ ʯʫʪʴ-ʯʫʪʴè.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʚʷʟʘʥʥʳʡ ʩ ʠʜʝʝʡ ʧʫʪʝʰʝʩʪʚʠʷ ʠ ʚʳʩʪʫʧʘʶʱʠʡ ʩʠʤʚʦʣʦʤ ʨʘʟʚʠʪʠʷ ʩʫʜʴʙʳ, ʨʦʢʦʚʦʡ 

ʥʝʠʟʙʝʞʥʦʩʪʠ, ʦʙʨʘʟ ʧʦʝʟʜʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʦʵʪʘ ʟʘʤʝʱʘʝʪ ʣʦʰʘʜʝʡ, ʚʳʧʦʣʥʷʶʱʠʭ ʪʫ ʞʝ ʩʠʤʚʦʣʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ. 

ʃʘʜʴʷ  

ʆʙʨʘʟ ʣʘʜʴʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʂ.ʃ. ʄʭʮʝ ʟʘʥʠʤʘʝʪ ʪʘʢʞʝ ʜʦʩʪʦʡʥʦʝ ʤʝʩʪʦ. ʊʘʢ, ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʇʦʜʨʫʛʘè ʧʦʵʪ ʪʘʢ 

ʦʙʨʘʱʘʝʪʩʷ ʢ ʦʙʨʘʟʫ ʣʘʜʴʠ: 

ʉʳʛIʚʟʘ, ʩʜʞʳʢʚʥʘʛʘʨʘʛʴʠ ʩʢIʴʘʥʜʞʴʘ 

ʅʮIʨʘʪʘ ʡʩʳʤʫʣʘ ʜʟʮʘʨʘé 

(ʇʦʜʨʫʛʘ ʤʦʷ, ʝʩʣʠ ʜʘʞʝ ʫʥʝʩʝʪ ʤʝʥʷ ʤʦʷ ʣʘʜʴʷ ʚ ʧʣʘʚʘʥʠʝ ʥʘ ʚʩʶ ʞʠʟʥʴé). 

ɺ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çɻʨʫʩʪʠ ʜʦʙʘʚʣʷʷ ʚ ʤʦʝ ʩʝʨʜʮʝéè ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʦʙʨʘʱʘʝʪʩʷ ʢ ʣʶʙʠʤʦʡ, ʚʦʧʣʦʱʝʥʥʦʡ ʚ 

ʦʙʣʠʢʝ ʣʫʥʳ: 

ʉʳʤʳʟ, ʩʳʤʳʟ, ʩʙʟʘʟʘʨʘ-ʪʝʥʛʴʳʟ 

ʄʛIʚʘʱʪʘ ʡʛIʘʣʩʪI ʧʩʳ ʟʭʲʫ ʙʘʨʘ ʙʣʘʰʘʨʘé 

(ʃʫʥʘ ʤʦʷ, ʣʫʥʘ ʤʦʷ, ʧʦ ʦʢʝʘʥʫ ʤʦʝʡ ʞʠʟʥʠ ʣʫʥʥʦʡ ʜʦʨʦʞʢʦʡ ʧʨʦʣʝʛ ʞʠʚʦʡ ʪʚʦʡ ʩʚʝʪ). ɸ ʚ ʬʠʥʘʣʝ 

ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʧʨʠʜʘʚʘʷ ʧʦʵʪʠʯʝʩʢʦʡ ʤʳʩʣʠ ʬʠʣʦʩʦʬʩʢʦʝ ʥʘʧʨʘʚʣʝʥʠʝ, ʘʚʪʦʨ ʩʪʘʚʠʪ ʨʠʪʦʨʠʯʝʩʢʠʡ ʚʦʧʨʦʩ, 

ʦʙʥʘʞʘʶʱʠʡ ʣʠʨʠʯʝʩʢʫʶ ʧʨʠʨʦʜʫ ʝʛʦ ʜʘʨʦʚʘʥʠʷ: 

ɸʤʳʟ ʘʤʛIʚʘʱ ʮʢʴʘʣʘ ʢIʴʘʥʜʞʴʘʢI ʢIʘʨʘʥ 

ʁʘʣʰʘʭʴʫʤʠʱʪI ʘʤʳʟʜʟʘ ʡʜʟʮʘʨʥʳʩ?.. 

(ʇʦ ʯʠʩʪʦʡ ʣʫʥʥʦʡ ʜʦʨʦʞʢʝ ʫʜʘʚʘʣʦʩʴ ʣʠ ʣʘʜʴʝ ʢʦʛʜʘ-ʣʠʙʦ ʜʦʧʣʳʪʴ ʜʦ ʣʫʥʳ?...). 

ɺ ʧʦʟʜʥʝʡ ʣʠʨʠʢʝ ʧʦʵʪ ʥʘʧʦʣʥʠʪ ʵʪʦʪ ʩʚʝʪʣʳʡ ʣʠʨʠʯʝʩʢʠʡ ʦʙʨʘʟ ʙʝʟʳʩʭʦʜʥʳʤ ʪʨʘʛʠʟʤʦʤ: ʧʦʩʣʝ ʩʤʝʨʪʠ ʧʦʵʪʘ ʚ 

ʘʨʭʠʚʝ ʙʳʣ ʦʙʥʘʨʫʞʝʥ ʨʫʢʦʧʠʩʥʳʡ ʥʘʙʨʦʩʦʢ ʯʝʪʚʝʨʦʩʪʠʰʠʷ: 

ɿʘʜʞʴʘʣʴ ʛʚʳʛʲʘʨʘ ʭʲʛIʘʪʘ ʡʳʟʟʘʣʳʟ 

ɸʜʞʴʫʪ ʨʳʮʭIʘ ʩʠʛIʚʳʟʘ ʩʘʨʘ, 

ʉʢIʴʘʥʜʞʴʘ ʭʲʳʟʞʴʳʣʳʥ ʘʜʫʥʝʡ ʘʣʘʜʟ 

ʑʘʨʜʘ ʮIʫʘʪʘ ʩʘʟʳʧʰʛIʠʪI ʘʧʩʨʘ. 

ʉʨʝʜʠ ʙʫʤʘʛ ʧʦʵʪʘ ʙʳʣ ʥʘʡʜʝʥ ʠ ʘʚʪʦʧʝʨʝʚʦʜ ʜʘʥʥʦʡ ʤʠʥʠʘʪʶʨʳ: 

ʂʘʢ ʧʝʯʘʣʴʥʳʡ ʞʠʜ, ʜʣʷ ʢʦʪʦʨʦʛʦ ʩʤʝʨʪʠ ʩʪʨʘʜʘʥʴʝ 

ʉʪʘʣʦ ʩʣʘʜʢʦʡ ʤʝʯʪʦʡ ʞʠʟʥʠ, 

ʗ, ʧʫʩʪʠʚ ʩʚʦʡ ʯʝʣʥ ʧʦ ʩʣʝʟʝ ʤʠʨʦʟʜʘʥʴʷ,  

ʊʦʩʢʫʶ ʜʘʚʥʦ ʧʦ ʩʦʙʩʪʚʝʥʥʦʡ ʪʨʠʟʥʝ. 

ʊʘʢ ʥʘʭʦʜʠʪ ʩʚʦʝ ʨʘʟʚʠʪʠʝ ʠ ʟʘʚʝʨʰʝʥʠʝ ʚ ʪʚʦʨʯʝʩʪʚʝ ʂ.ʃ. ʄʭʮʝ ʩʠʤʚʦʣʠʯʝʩʢʠʡ ʦʙʨʘʟ ʣʘʜʴʠ. 

ɹʝʣʳʝ ʘʢʘʮʠʠ 

ʆʙʨʘʟ ʙʝʣʳʭ ʘʢʘʮʠʡ ʚ ʣʠʪʝʨʘʪʫʨʝ ʚʩʪʨʝʯʘʝʪʩʷ ʥʝ ʨʝʜʢʦ. ɺ ʯʘʩʪʥʦʩʪʠ, ʵʪʦʪ ʦʙʨʘʟ ʜʦʚʦʣʴʥʦ ʦʪʯʝʪʣʠʚʦ 

ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ʄ.ʖ. ʃʝʨʤʦʥʪʦʚʘ, ʄ. ʊʣʷʙʠʯʝʚʦʡ, ʂ.ʃ. ʄʭʮʝ, ʄ. ɽʤʢʫʞʝʚʘ ʠ ʜʨʫʛʠʭ ʧʠʩʘʪʝʣʝʡ.  

ɺ ʘʙʘʟʠʥʩʢʫʶ ʧʦʵʟʠʶ ʦʙʨʘʟ ʙʝʣʳʭ ʘʢʘʮʠʡ ʚʚʝʣʘ ʄ. ʊʣʷʙʠʯʝʚʘ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʈʦʜʥʳʝ ʤʦʠ ʙʝʣʳʝ ʘʢʘʮʠʠè [8, 

27]: 

ʁʳʟʜʳʨʭʠʪI ʰʚʰʣʘʩʮIʫʟ ʩʘ ʧʭʳʟʢI ʘʧʰʪʘ, 

ʉʢʘʮ ʰʢIʚʦʢIʚʘ ʮʨʠʢʚʘ, ʰʚʘʨʘ. 

ʁʰʰʚʳʮIʘʩʯʚʫʟ ʛʴʩʭʲʤʘʰʪʳʣʪI ʩʭʚʳʮʜʟʘʪʘ 

ɸʜʟʳʭʴ ʱʳʤʪʘʣʘ ʩʘʨʘé 

(ʇʦʤʥʶ, ʢʘʢ ʩʦʥ, ʢʘʢ ʩʘʞʘʣʘ ʷ ʚʘʩ, ʨʦʜʥʳʝ ʤʦʠ ʙʝʣʳʝ ʘʢʘʮʠʠ, ʢʘʢ ʧʦʣʠʚʘʣʘ ʚʘʩ ʚ ʜʝʪʩʪʚʝ ʚʦʜʦʡ ʢʣʶʯʝʚʦʡ ʧʦ 

ʫʪʨʘʤé) 

ʅʘʯʠʥʘʷ ʩ ʵʪʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʙʝʣʳʝ ʘʢʘʮʠʠ ʩʪʘʣʠ ʩʚʦʝʦʙʨʘʟʥʦʡ ʚʠʟʠʪʥʦʡ ʢʘʨʪʦʯʢʦʡ ʧʦʵʪʝʩʩʳ, ʦʥʘ 

ʥʝʦʜʥʦʢʨʘʪʥʦ ʚʦʟʚʨʘʱʘʣʘʩʴ ʢ ʥʠʤ, ʨʘʩʰʠʨʷʷ ʠ ʜʦʧʦʣʥʷʷ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʦʣʝ, ʩʚʷʟʘʥʥʦʝ ʩ ʥʠʤʠ. 

ʂ.ʃ. ʄʭʮʝ ʧʨʝʚʦʩʭʦʜʥʦ ʚʦʧʣʦʪʠʣ ʚ ʩʚʦʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʫʩʪʦʷʚʰʫʶʩʷ ʚ ʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʝ ʩʠʤʚʦʣʠʢʫ ʦʙʨʘʟʘ 

ʙʝʣʳʭ ʘʢʘʮʠʡ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʚ ɼʨʝʚʥʝʤ ɽʛʠʧʪʝ ʘʢʘʮʠʷ ʧʦʯʠʪʘʣʘʩʴ ʢʘʢ ʩʚʷʱʝʥʥʦʝ ʨʘʩʪʝʥʠʝ ʠ ʚʳʩʪʫʧʘʣʘ ʚ ʢʘʯʝʩʪʚʝ 

ʩʠʤʚʦʣʘ ʦʙʥʦʚʣʝʥʠʷ; ʚ ʠʥʜʫʠʟʤʝ ʩʯʠʪʘʣʦʩʴ ʚʦʧʣʦʱʝʥʠʝʤ ʞʠʟʥʝʥʥʦʡ ʩʠʣʳ ʠ ʙʝʩʩʤʝʨʪʠʷ; ʚ ʭʨʠʩʪʠʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ  ̄5 (47) ǐ ʏʘʩʪʴ 2 ǐ ʄʘʡ 
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ʚʳʩʪʫʧʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʩʠʤʚʦʣʘ ʜʫʰʠ ʠ ʙʝʩʩʤʝʨʪʠʷ; ʚ ʵʟʦʪʝʨʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʷʚʣʷʣʘʩʴ ʩʠʤʚʦʣʦʤ ʪʘʡʥʦʛʦ ʟʥʘʥʠʷ, 

ʧʦʩʚʷʱʝʥʠʷ [7, 6]. 

ʆʙʨʘʟ ʜʝʨʝʚʘ ʚ ʧʦʵʟʠʠ ʂʝʨʠʤʘ ʃʝʦʥʠʜʦʚʠʯʘ ʄʭʮʝ ʚʧʝʨʚʳʝ ʧʦʷʚʣʷʝʪʩʷ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çɼʝʨʝʚʦè ʠʟ ʧʝʨʚʦʛʦ 

ʩʙʦʨʥʠʢʘ çʄʦʷ ʙʝʨʝʟʢʘè. ʄʝʞʜʫ ʣʠʨʠʯʝʩʢʠʤ ʛʝʨʦʝʤ ʠ ʜʝʨʝʚʦʤ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʥʝʢʦʪʦʨʘʷ ʠʥʪʠʤʥʘʷ ʩʚʷʟʴ, ʢʦʪʦʨʘʷ 

ʦʙʲʷʩʥʷʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʪʝʤ, ʯʪʦ ʦʥʦ ʙʳʣʦ ʧʦʩʘʞʝʥʦ ʠʤ ʚ ʜʝʪʩʪʚʝ ʩ ʜʦʨʦʛʠʤ ʩʝʨʜʮʫ ʤʘʣʴʯʠʢʘ ʯʝʣʦʚʝʢʦʤ ï ʙʘʙʫʰʢʦʡ, ʥʦ 

ʠ ʪʝʤ, ʯʪʦ ʠʤʝʥʥʦ ʦʥ, ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ, ʧʝʨʚʳʤ ʫʚʠʜʝʣ ʧʝʨʚʦʝ ʮʚʝʪʝʥʠʝ ʜʝʨʝʚʘ, ʠ ʠʤʝʥʥʦ ʵʪʦ ʜʝʨʝʚʦ ʧʝʨʚʳʤ 

ʫʩʣʳʰʘʣʦ ʧʝʨʚʳʝ ʧʝʩʥʠ ʶʥʦʛʦ ʩʪʠʭʦʪʚʦʨʮʘ: 

ʇʳʯIʚʜʟʘʪʘ ʫʘ ʫʘʢIʚʟʘʧI ʡʳʟʛIʘʟ ʩʘʨʘ ʩʘʰʚʘ, 

ʉʘ ʩʘʢIʚʧI ʫʘ ʫʰʢʲʘʛIʘʟ ʧʳʯIʚʜʟʘʪʘ ʡʳʟʙʘʟ. 

ʆʙʨʘʟ ʙʝʣʳʭ ʘʢʘʮʠʡ ʚ ʪʚʦʨʯʝʩʪʚʝ ʂ.ʃ. ʄʭʮʝ ʙʝʨʝʪ ʥʘʯʘʣʦ ʩʦ ʩʙʦʨʥʠʢʘ çɼʦʨʦʛʠ ʠ ʟʚʝʟʜʳè, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʦ 

ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʉʪʘʨʳʝ ʤʦʠ ʙʝʣʳʝ ʘʢʘʮʠʠè, ʚ ʢʦʪʦʨʦʤ ʚʦʩʩʦʟʜʘʝʪʩʷ ʦʙʨʘʟ ʨʝʙʝʥʢʘ, ʨʘʩʰʠʨʝʥʥʳʤʠ ʛʣʘʟʘʤʠ 

ʚʛʣʷʜʳʚʘʶʱʝʛʦʩʷ ʚ ʤʠʨ ʧʦʜ ʨʘʩʧʫʩʪʠʚʰʠʤʠ ʩʚʦʠ ʥʝʞʥʳʝ ʣʠʩʪʴʷ ʘʢʘʮʠʷʤʠ. ʇʦʪʦʤ ʘʢʘʮʠʠ ʫʧʦʤʠʥʘʶʪʩʷ ʚ 

ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʄʘʣʘʷ ʂʫʚʘè: 

ɸʫʘʲʘ ʫʞʚʳ ʘʢʘʮʘ ʮIʣʘʞʚʢʚʘ ʪʰʜʳʨʰʚʰʚʘʭʠʪI, 

ʁʛIʘʢʲʘʛIʘʭʳʨʥʳʩ ʘʭʲʘʟ ʡʳʤʢʲʚʘʫʘé 

(ʊʘʤ ʪʝʧʝʨʴ ʦʪʨʷʭʘʶʪʩʷ ʩʪʘʨʳʝ ʘʢʘʮʠʠ, ʯʪʦʙʳ ʩʥʦʚʘ ʚʩʢʦʨʝ ʨʘʩʮʚʝʩʪʠé) 

ʀʤʝʥʥʦ ʙʝʣʘʷ ʘʢʘʮʠʷ ʧʝʯʘʣʴʥʦ ʩʢʣʦʥʷʝʪ ʩʚʦʶ ʛʦʣʦʚʫ ʚ ʟʥʘʢ ʩʦʯʫʚʩʪʚʠʷ ʧʫʪʥʠʢʫ, ʚʝʨʥʫʚʰʝʤʫʩʷ ʜʦʤʦʡ, ʢʦʛʜʘ ʝʛʦ 

ʫʞʝ ʥʠʢʪʦ ʥʝ ʞʜʝʪ (çɺʦʟʚʨʘʱʝʥʠʝè): 

ɸʢʘʮʘ ʮIʣʘʛʴʠ ʡʧʘʭʴ 

ʁʢIʘʥʘʨʱʱʠʪI ʘʭʲʘ 

(ʀ ʘʢʘʮʠʷ ʧʝʨʝʜ ʥʠʤ ʩʢʣʦʥʷʝʪ ʛʦʣʦʚʫ). 

ʀ ʚ ʢʥʠʛʝ çʕʪʘ ʟʝʤʣʷè ʤʳ ʥʝʦʜʥʦʢʨʘʪʥʦ ʚʩʪʨʝʯʘʝʤʩʷ ʩ ʦʙʨʘʟʦʤ ʙʝʣʳʭ ʘʢʘʮʠʡ: çʁʛIʘʯIʚʫʪI ʣʘʜʟ ʭʴʘʧʱʣʘ ʩʢʘʮʘʞʚ 

ʭIʧʘʭʴè (ʟʘʧʣʘʢʘʣʘ ʟʦʣʦʪʳʤʠ ʩʣʝʟʘʤʠ ʩʪʘʨʘʷ ʘʢʘʮʠʷ ʧʝʨʝʜ ʥʘʰʠʤ ʜʚʦʨʦʤ. ï çʂʦʛʜʘ ʷ ʥʝ ʚʝʨʥʫʣʩʷè), çʇʰʘʢI 

ʛIʘ Ihʳʭʘʥ ʘʢʘʮʘʞʚ ʪʳʨʪʳʨʠʪIè (ʧʨʦʩʥʫʣʩʷ ʚʝʪʝʨ ʠ ʟʘʜʨʦʞʘʣʘ ʩʪʘʨʘʷ ʘʢʘʮʠʷ. ï çɾʫʨʘʚʣʠ ʫʣʝʪʘʣʠ, ʢʫʨʣʳʯʘéè), 

çʉʢʘʮʘʞʚ ʘʯʛIʚʳʯʘ ʘʧʰʘ ʡʘʰIʥʘʞʚʞʚʠʪIè (ʦʜʝʞʜʫ ʩʪʘʨʦʡ ʤʦʝʡ ʘʢʘʮʠʠ ʨʘʟʨʳʚʘʝʪ ʚʝʪʝʨ. ï çɾʫʨʘʚʣʠè), çʉʢʘʮʘ 

ʮʨʠʢʚʘ, ʰʚʭʲʳʢʚʢʚʘ ʥʘʰʚʤʳʨʢʲʚʳʥ, - ʩʛIʘʭʲʳʥʭIʚʫʭʫʘʰʪè (ʨʦʜʥʳʝ ʤʦʠ ʘʢʘʮʠʠ, ʥʝ ʩʢʣʦʥʷʡʪʝ ʩʚʦʠ ʢʨʦʥʳ, - ʷ 

ʚʝʨʥʫʩʴ. ï çʈʦʜʥʳʝ ʤʦʠ ʘʢʘʮʠʠè)é 

ʅʦ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʠ ʷʨʢʦʝ ʚʦʧʣʦʱʝʥʠʝ ʘʢʘʮʠʠ ʥʘʰʣʠ ʚ ʦʜʥʦʤ ʠʟ ʩʘʤʳʭ ʣʫʯʰʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʩʩʣʝʜʫʝʤʦʡ 

ʢʥʠʛʠ ï çʂʦʛʜʘ ʧʨʦʩʥʫʪʩʷ ʤʦʠ ʙʝʣʳʝ ʘʢʘʮʠʠè: 

ʁʩʳʟʰʚʳʨʛIʚʘ ʡʲʩʟʳʤʭʯʘʟ ʘʛʚʳʛʲʘʨʘ, 

ʉʘ ʫʘʭʲʘ ʡʲʘʩʭʲʘʟʭʘʟ ʩʳʟʰʚʳʨʛIʚʘ. ï  

ʉʢʘʮʘ ʰʢIʚʦʢIʚʘʢʚʘ ʘʥʛIʘ Ihʳʭʘʨʘ, 

ʁʩʳʟʛIʘʡʭʫʘʰʪI ʡʩʯʚʳʜʟʳʟ ʟʳʤʛIʚʘ 

(ʇʨʦʩʪʠʪʝ, ʯʪʦ ʷ ʥʝ ʩʤʦʛ ʩʦʭʨʘʥʠʪʴ ʥʘʜʝʞʜʫ, ʧʨʦʩʪʠʪʝ, ʯʪʦ ʩʝʛʦʜʥʷ ʷ ʦʩʪʘʣʩʷ ʦʜʠʥ. ʂʦʛʜʘ ʧʨʦʩʥʫʪʩʷ ʤʦʠ 

ʙʝʣʳʝ ʘʢʘʮʠʠ, ʚʝʨʥʝʪʩʷ ʢʦ ʤʥʝ ʚʩʝ, ʧʦʪʝʨʷʥʥʦʝ ʤʥʦʡ). 

ɿʜʝʩʴ ʤʳ ʟʘʩʪʘʝʤ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʚ ʢʨʠʪʠʯʝʩʢʠʡ ʜʣʷ ʥʝʛʦ ʤʦʤʝʥʪ, ʚ ʤʦʤʝʥʪ ʜʫʭʦʚʥʦʡ ʨʝʬʣʝʢʩʠʠ, ʢʦʛʜʘ ʧʨʠʰʣʦ 

ʦʩʦʟʥʘʥʠʝ ʦʜʠʥʦʯʝʩʪʚʘ ʠ ʧʦʪʝʨʠ ʥʘʜʝʞʜ. ʉʠʪʫʘʮʠʷ ʥʘʢʣʘʜʳʚʘʝʪ ʥʘ ʨʝʯʴ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʥʦʪʫ ʠʩʧʦʚʝʜʘʣʴʥʦʩʪʠ, 

ʠʩʢʨʝʥʥʦʩʪʠ ʠ ʯʠʩʪʦʩʝʨʜʝʯʥʦʩʪʠ. ʀ ʚ ʪʘʢʦʤ ʩʦʩʪʦʷʥʠʠ ʛʝʨʦʡ ʩʚʷʟʳʚʘʝʪ ʧʦʚʦʨʦʪ ʢ ʣʫʯʰʝʤʫ ʚ ʩʚʦʝʡ ʩʫʜʴʙʝ ʩʦ 

ʚʨʝʤʝʥʝʤ ʧʨʦʙʫʞʜʝʥʠʷ ʙʝʣʳʭ ʘʢʘʮʠʡ: 

ʉʘ ʡʳʩʳʟʛIʘʡʭʫʘʰʪI ʡʩʭʲʘʰʪʳʣʭʳʟ ʘʰʚʘʢʚʘ, 

ʁʩʳʟʛIʘʤʨʘʡʛʚʘʟ ʘʰʘʭʚ ʘʙʳʞʴʢʚʘ, 

ʁʰʚʘʩʭIʚʨʘ ʩʛʚʘʣʘʪʘ ʡʰʚʘʩʳʤʭIʚʳʟ ʘʞʚʘʢʚʘ, 

ʐʚʳʪʰʛIʚʘ ʩʥʘʜʟʭʲʘʟʛʫʰ ʘʤʛIʚʘʱ ʪʰʚʘʢʚʘ 

(ʂʦ ʤʥʝ ʚʝʨʥʫʪʩʷ ʧʦʟʘʙʳʪʳʝ ʤʥʦʶ ʧʝʩʥʠ, ʛʦʣʦʩʘ ʟʘʨʠ, ʢʦʪʦʨʳʭ ʷ ʥʝ ʩʫʤʝʣ ʧʨʠʚʝʪʠʪʴ; ʩʣʦʚʘ, ʯʪʦ ʷ ʭʦʪʝʣ 

ʚʳʩʢʘʟʘʪʴ ʚʘʤ ʠ ʥʝ ʚʳʩʢʘʟʘʣ, ʪʝʩʥʳʝ ʪʨʦʧʠʥʢʠ, ʯʪʦ ʧʨʠʚʝʜʝʪ ʤʝʥʷ ʢ ʚʘʰʝʤʫ ʦʯʘʛʫ). 

ʃʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʥʘʜʝʝʪʩʷ, ʯʪʦ ʩ ʧʨʦʙʫʞʜʝʥʠʝʤ ʘʢʘʮʠʡ ʢ ʥʝʤʫ ʚʝʨʥʫʪʩʷ ʦʪʜʘʣʠʚʰʠʝʩʷ ʜʨʫʟʴʷ, ʧʨʝʢʨʘʩʥʳʝ 

ʜʝʚʫʰʢʠ ʦʜʥʠʤ ʚʟʛʣʷʜʦʤ ʚʳʨʘʟʷʪ ʩʚʦʠ ʧʦʪʘʝʥʥʳʝ ʤʳʩʣʠ; ʛʝʨʦʡ ʚʝʨʠʪ ʚ ʪʦ, ʯʪʦ ʢ ʥʝʤʫ ʚʝʨʥʫʪʩʷ ʤʝʣʦʜʠʠ ʀʥʞʠʯʘ 

(ʨʝʢʠ), ʠʟ ʪʫʤʘʥʘ ʚʳʩʪʫʧʠʪ ʧʦʪʝʨʷʥʥʘʷ ʠʤ ʜʦʨʦʛʘ ʠ ʣʠʮʦ ʣʶʙʠʤʦʡ ʜʝʚʫʰʢʠé 

ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʪʨʦʬʝ, ʠʩʧʦʣʴʟʫʷ ʧʨʠʝʤ ʦʙʨʘʤʣʝʥʠʷ, ʧʦʵʪ ʩʥʦʚʘ ʚʦʟʚʨʘʱʘʝʪʩʷ ʢ ʦʙʨʘʟʫ ʞʜʫʱʠʭ ʧʨʦʙʫʞʜʝʥʠʷ 

ʘʢʘʮʠʡ, ʥʦ ʝʩʣʠ ʚ ʧʝʨʚʦʡ ʩʪʨʦʬʝ ʨʝʯʴ ʚʝʣʘʩʴ ʩʧʦʢʦʡʥʦ, ʪʦ ʟʜʝʩʴ ʦʥʘ ʦʙʨʝʪʘʝʪ ʥʘʢʘʣ ʠ ʧʘʬʦʩ, ʚʳʩʦʢʫʶ ʣʠʨʠʯʝʩʢʫʶ 

ʧʘʪʝʪʠʢʫ: 

ʁʛIʘʙʟʘʛʳʣʭʫʘʰʪI ʡʩʟʳʤʭʯʘʟ ʘʛʚʳʛʲʘʨʘ, 

ʉʛʚʳ ʛIʘʪʳʭʪʘ ʩʨʳʟʮʫʰʪI ʘʫʛIʘʢʚʘé 

ʉʢʘʮʘ ʰʢIʚʦʢIʚʘʢʚʘ ʘʥʛIʘ Ihʳʭʘʨʘ, 

ʁʳʨʭʲʘʛʳʣʘ ʘʰʘʭʚ ʘʙʳʞʴʢʚʘ! 

(ɺʦʟʨʦʜʠʪʩʷ ʥʘʜʝʞʜʘ, ʢʦʪʦʨʫʶ ʷ ʥʝ ʩʫʤʝʣ ʩʦʭʨʘʥʠʪʴ, ʚʳʥʫʚ ʩʝʨʜʮʝ ʷ ʢ ʣʶʜʷʤ ʥʘʧʨʘʚʣʶʩʴé ʂʦʛʜʘ ʧʨʦʩʥʫʪʩʷ 

ʤʦʠ ʙʝʣʳʝ ʘʢʘʮʠʠ ʩ ʚʦʟʥʦʩʷʱʠʤʠʩʷ ʥʘʜ ʥʠʤʠ ʛʦʣʦʩʘʤʠ ʟʘʨʠ!) 

ɸʥʘʣʠʟ ʜʘʥʥʦʛʦ ʦʙʨʘʟʘ ʧʦʟʚʦʣʷʝʪ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʙʝʣʳʝ ʘʢʘʮʠʠ ʚ ʧʦʵʟʠʠ ʂ.ʃ. ʄʭʮʝ ʩʪʘʥʦʚʷʪʩʷ ʩʠʤʚʦʣʦʤ 

ʚʦʟʨʦʞʜʝʥʠʷ, ʦʙʥʦʚʣʝʥʠʷ ʞʠʟʥʠ, ʩʚʝʨʰʝʥʠʷ ʩʘʤʳʭ ʩʚʝʪʣʳʭ, ʜʦʙʨʳʭ ʥʘʜʝʞʜ ʠ ʥʘʤʝʨʝʥʠʡ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟʠʨʫʷ ʧʦʵʟʠʶ ʥʝʦʙʭʦʜʠʤʦ ʦʩʤʳʩʣʠʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʣʫʯʰʠʝ ʧʦʵʪʠʯʝʩʢʠʝ ʪʚʦʨʝʥʠʷ ï ʵʪʦ 

ʥʝʞʥʝʡʰʘʷ ʪʢʘʥʴ, ʚ ʢʦʪʦʨʫʶ ʬʠʣʠʛʨʘʥʥʦ ʚʧʣʝʪʝʥʳ ʢʘʞʜʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ, ʨʠʪʤ, ʩʣʦʚʦ, ʠʥʪʦʥʘʮʠʷ, ʦʙʨʘʟé 

ɼʣʷ ʧʦʣʥʦʮʝʥʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʥʝʦʙʭʦʜʠʤʦ ʥʝ ʪʦʣʴʢʦ ʧʦʩʪʠʯʴ ʪʝʤʘʪʠʯʝʩʢʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ 

ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʥʦ ʠ ʧʦʥʷʪʴ ʩʠʤʚʦʣʠʢʫ ʦʙʨʘʟʦʚ, ʠʜʠʦʩʪʠʣʴ ʧʠʩʘʪʝʣʷ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʤʳ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʣʠ ʩʠʩʪʝʤʫ 

ʦʙʨʘʟʦʚ ʢʥʠʛʠ ʂ.ʃ. ʄʭʮʝ çʕʪʘ ʟʝʤʣʷè, ʧʨʠ ʵʪʦʤ ʤʳ ʥʝ ʪʦʣʴʢʦ ʦʧʨʝʜʝʣʠʣʠ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʦʣʝ ʚʳʷʚʣʝʥʥʳʭ ʦʙʨʘʟʦʚ, 

ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʤʳ ʫʜʝʣʷʣʠ ʠʭ ʫʩʪʦʡʯʠʚʦʩʪʠ, ʧʦʚʪʦʨʷʝʤʦʩʪʠ, ʚʘʨʠʘʮʠʷʤ ʠ ʜʠʥʘʤʠʢʠ ʠʭ ʨʘʟʚʠʪʠʷ. 
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ʊʭʘʡʮʫʭʦʚʘ ɸ.ʄ. 

ORCID:0000-001-9437-3171, ʢʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʂʘʨʘʯʘʝʚʦ-ʏʝʨʢʝʩʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʋ.ɼ. ɸʣʠʝʚʘ 

ʌʀʃʆʉʆʌʉʂʀɽ ʄʆʊʀɺʓ ɺ ʈɸʅʅɽʁ ʃʀʈʀʂɽ ʂ.ʃ. ʄʍʎɽ 

ɸʥʥʦʪʘʮʠʷ  

ɸʢʪʫʘʣʴʥʦʩʪʴ ʟʘʷʚʣʝʥʥʦʡ ʪʝʤʳ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʦʧʫʙʣʠʢʦʚʘʥʥʳʝ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʥʘʫʯʥʳʝ 

ʩʪʘʪʴʠ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʦʩʚʷʱʝʥʳ ʟʨʝʣʦʤʫ ʠ ʧʦʟʜʥʝʤʫ ʧʝʨʠʦʜʘʤ ʪʚʦʨʯʝʩʪʚʘ ʂʝʨʠʤʘ ʃʝʦʥʠʜʦʚʠʯʘ ʄʭʮʝ. ʅʦ ʥʠ 

ʦʜʥʘ ʠʟ ʥʠʭ ʥʝ ʟʘʪʨʘʛʠʚʘʝʪ ʠ ʥʝ ʨʘʩʢʨʳʚʘʝʪ ʬʠʣʦʩʦʬʩʢʠʡ ʘʩʧʝʢʪ ʧʦʵʟʠʠ ʂ.ʃ. ʄʭʮʝ. ʎʝʣʴʶ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ 

ʘʥʘʣʠʟ ʬʠʣʦʩʦʬʩʢʠʭ ʤʦʪʠʚʦʚ ʚ ʨʘʥʥʝʡ ʣʠʨʠʢʝ ʂ.ʃ. ʄʭʮʝ, ʦʧʠʩʘʥʠʝ ʦʙʲʝʢʪʠʚʥʦʡ ʢʘʨʪʠʥʳ ʜʠʘʣʝʢʪʠʢʠ ʠʭ ʨʘʟʚʠʪʠʷ. 

ʂʦʥʢʨʝʪʠʟʠʨʫʷ ʧʦʩʪʘʚʣʝʥʥʫʶ ʮʝʣʴ, ʤʳ ʦʧʨʝʜʝʣʠʣʠ ʩʣʝʜʫʶʱʠʡ ʢʨʫʛ ʟʘʜʘʯ: ʠʩʩʣʝʜʦʚʘʪʴ ʬʠʣʦʩʦʬʩʢʠʝ ʤʦʪʠʚʳ 

ʪʚʦʨʯʝʩʪʚʘ ʧʦʵʪʘ; ʜʘʪʴ ʩʦʙʩʪʚʝʥʥʦʝ ʧʦʥʠʤʘʥʠʝ ʠ ʪʨʘʢʪʦʚʢʫ ʚʳʙʨʘʥʥʳʭ ʥʘʤʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦ ʜʘʥʥʦʡ ʪʝʤʝ; 

ʧʨʦʩʣʝʜʠʪʴ ʜʠʥʘʤʠʢʫ ʨʘʟʚʠʪʠʷ ʤʘʩʪʝʨʩʪʚʘ ʂ.ʃ. ʄʭʮʝ ʚ ʘʩʧʝʢʪʝ ʠʩʩʣʝʜʫʝʤʦʡ ʧʨʦʙʣʝʤʳ. ɼʣʷ ʨʝʘʣʠʟʘʮʠʠ 

ʦʙʦʟʥʘʯʝʥʥʦʡ ʮʝʣʠ ʤʳ ʠʩʧʦʣʴʟʦʚʘʣʠ ʠʩʪʦʨʠʢʦ-ʛʝʥʝʪʠʯʝʩʢʠʡ ʠ ʦʧʠʩʘʪʝʣʴʥʳʡ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʊʘʢʞʝ (ʧʦ ʤʝʨʝ 

ʥʝʦʙʭʦʜʠʤʦʩʪʠ) ʤʳ ʦʙʨʘʱʘʣʠʩʴ ʢ ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʦʤʫ ʤʝʪʦʜʫ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʣʠʨʠʢʘ, ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ, ʘʙʘʟʠʥʩʢʘʷ ʧʦʵʟʠʷ, ʬʠʣʦʩʦʬʩʢʘʷ ʣʠʨʠʢʘ, ʬʠʣʦʩʦʬʩʢʠʝ ʤʦʪʠʚʳ, 

ʦʩʤʳʩʣʝʥʠʝ ʞʠʟʥʠ, ʬʠʣʦʩʦʬʠʷ ʪʚʦʨʯʝʩʪʚʘ, ʜʠʘʣʝʢʪʠʢʘ, ʜʠʜʘʢʪʠʟʤ.  

 

ʊkhaytsukhova ɸ.ʄ. 

ORCID:0000-001-9437-3171, PhD in Philology, 

Karachay-Cherkess state university after named U.D. Aliyeva 

PHYLOSOPHICAL MOTIVES IN EARLY LYRICS OF K.L. MKHTSE  

Abstract 

Relevance of the declared theme of article consists in that, the scientific articles published today are mainly devoted to the 

mature and late periods of works of the of Kerim Leonidovich Mkhtse. But any of them doesn't mention and doesn't open 

philosophical aspect of poetry of K.L. Mkhtsa.  

The purpose of this article is the analysis of philosophical motives in early lyrics of K.L. Mkhtsa, the description of an 

objective picture of dialectics of their development. Concretizing a goal, we have defined the following circle of tasks: to 

reaserch philosophical motives of works of the poet; to give own understanding and interpretation of the works chosen by us 

on this theme; to trace dynamics of development of skill of K.L. Mkhtsa in aspect of the studied problem.  

For realization of the designated purpose we used historical and genetic and descriptive methods of research. Also (as 

required) we refered to interpretative method of research. 

Keywords: lyrics, lyrical hero, ʘbazin poetry, philosophical lyrics, philosophical motives, comprehension of life, 

philosophy of creativity, dialectics, didacticism. 

 

ʝʨʠʤ ʃʝʦʥʠʜʦʚʠʯ ʄʭʮʝ ï ʚʳʜʘʶʱʠʡʩʷ ʘʙʘʟʠʥʩʢʠʡ ʧʦʵʪ. ʉʧʝʢʪʨ ʪʝʤ ʣʠʨʠʢʠ ʧʦʵʪʘ ʦʙʰʠʨʝʥ. ʅʦ ʚʩʝ ʠʜʝʡʥʦ-

ʪʝʤʘʪʠʯʝʩʢʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʪʚʦʨʯʝʩʪʚʘ ʂ.ʃ. ʄʭʮʝ ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʬʠʣʦʩʦʬʩʢʫʶ ʦʨʙʠʪʫ.  

ʌʠʣʦʩʦʬʩʢʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʪʚʦʨʯʝʩʪʚʘ ʂ.ʃ. ʄʭʮʝ ʦʪʤʝʯʘʶʪ ʤʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʘʙʘʟʠʥʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ. 

ʊʘʢ, ʇ.ʂ. ʏʝʢʘʣʦʚ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʢʥʠʛʝ çʂʝʨʠʤ ʄʭʮʝ. ʅʘʙʨʦʩʢʠ ʢ ʪʚʦʨʯʝʩʢʦʤʫ ʧʦʨʪʨʝʪʫè ʧʠʩʘʣ ʪʘʢ: çʂʝʨʠʤ 

ʃʝʦʥʠʜʦʚʠʯ ʄʭʮʝ é ʷʚʠʣʩʷ ʨʦʜʦʥʘʯʘʣʴʥʠʢʦʤ ʘʙʘʟʠʥʩʢʦʡ ʬʠʣʦʩʦʬʩʢʦʡ ʣʠʨʠʢʠ, ʧʦ ʛʣʫʙʠʥʝ ʠ ʤʘʩʰʪʘʙʥʦʩʪʠ, 

ʦʙʱʝʯʝʣʦʚʝʯʥʦʩʪʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʭ ʧʨʦʙʣʝʤ ʥʝ ʫʩʪʫʧʘʶʱʝʡ ʤʠʨʦʚʦʡè [9, 3]. 

ɺ.ɹ. ʊʫʛʦʚ ʚ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʨʘʟʫʤʘ ʠ ʯʫʚʩʪʚè ʪʘʢ ʦʧʨʝʜʝʣʠʣ ʠʜʝʡʥʦ-ʪʝʤʘʪʠʯʝʩʢʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʧʦʵʟʠʠ ʄʭʮʝ: 

çʉ ʝʛʦ ʠʤʝʥʝʤ ʩʚʷʟʘʥ ʢʘʯʝʩʪʚʝʥʥʦ ʥʦʚʳʡ ʵʪʘʧ ʨʘʟʚʠʪʠʷ ʥʘʮʠʦʥʘʣʴʥʦʡ ʧʦʵʟʠʠ. ʉʪʠʭʠ ʠ ʧʦʵʤʳ ʄʭʮʝ ʚʥʝʰʥʝ ʥʝ 

ʙʨʦʩʢʠ, ʥʝ çʦʜʝʪʳ ʚ ʷʨʢʠʝ ʧʦʵʪʠʯʝʩʢʠʝ ʦʜʝʞʜʳè. ʕʪʦ ʩʦʟʜʘʝʪ ʠʣʣʶʟʠʶ ʙʝʟʳʩʢʫʩʥʦʩʪʠ, ʘʙʩʦʣʶʪʥʦʡ ʧʨʦʩʪʦʪʳ. ʅʦ 

ʧʨʦʩʪʦʪʘ ʵʪʘ ʩʨʦʜʥʠ ʧʫʰʢʠʥʩʢʦʡ ʠ ʦʙʣʘʜʘʝʪ ʪʘʢʦʡ ʛʣʫʙʦʢʦʡ ʬʠʣʦʩʦʬʩʢʦʡ ʠ ʵʩʪʝʪʠʯʝʩʢʦʡ ʤʳʩʣʴʶ, ʯʪʦ ʧʳʪʘʝʪʩʷ 

ʂ 
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60 

 

ʚʦʙʨʘʪʴ ʚ ʩʝʙʷ ʠ ʚʳʨʘʟʠʪʴ ʩʫʱʥʦʩʪʴ ʤʥʦʛʦʩʣʦʞʥʦʛʦ ʙʳʪʠʷ (...). ʇʨʦʟʨʘʯʥʘʷ, ʥʦ ʥʝʠʩʯʝʨʧʘʝʤʘʷ ʛʣʫʙʠʥʘ - ʚʦʪ, 

ʚʝʨʦʷʪʥʦ, ʩʘʤʘʷ ʭʘʨʘʢʪʝʨʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʝʛʦ ʧʦʵʪʠʯʝʩʢʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠè [8]. 

ʈʘʟʚʠʚʘʷ ʤʳʩʣʴ ɺ.ɹ. ʊʫʛʦʚʘ ʦ ʩʭʦʜʩʪʚʝ ʵʩʪʝʪʠʢʠ ʣʠʨʠʢʠ ɸ.ʉ. ʇʫʰʢʠʥʘ ʠ ʂ.ʃ. ʄʭʮʝ ʦʪʤʝʪʠʤ, ʯʪʦ ʩʚʦʝʦʙʨʘʟʠʝ 

ʬʠʣʦʩʦʬʩʢʦʡ ʣʠʨʠʢʠ ʦʙʦʠʭ ʧʠʩʘʪʝʣʝʡ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʥʘ ʥʦʩʠʣʘ ʣʠʯʥʦʩʪʥʳʡ, ʛʣʫʙʦʢʦ ʠʥʪʠʤʥʳʡ ʭʘʨʘʢʪʝʨ. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʂ.ʃ. ʄʭʮʝ, ʪʦ ʦʥ ʩʘʤ ʵʪʦ ʧʦʜʪʚʝʨʞʜʘʣ. ʅʘ ʚʦʧʨʦʩ ʣʠʪʝʨʘʪʫʨʦʚʝʜʘ ʇ.ʂ. ʏʝʢʘʣʦʚʘ çʄʝʞʜʫ ʣʠʨʠʯʝʩʢʠʤ 

ʛʝʨʦʝʤ ɺʘʰʝʡ ʧʦʵʟʠʠ ʠ ɺʘʤʠ, ʂʝʨʠʤʦʤ ʄʭʮʝ, ʝʩʪʴ ʣʠ ʧʨʠʥʮʠʧʠʘʣʴʥʘʷ ʨʘʟʥʠʮʘ?è ʧʦʵʪ ʦʪʚʝʪʠʣ ʩʣʝʜʫʶʱʝʝ: çʗ ʥʝ 

ʩʢʘʞʫ: ʵʪʦ ʥʝ ʷ, ʵʪʦ ʤʦʡ ʛʝʨʦʡ; ʠ ʟʜʝʩʴ ʦʰʠʙʩʷ ʦʥ, ʠ ʟʜʝʩʴ ʩʣʝʟʳ ʩʚʦʠ ʧʨʦʣʠʣ ʦʥ, ʠ ʟʜʝʩʴ ʨʘʩʩʝʨʜʠʣʩʷ, ʠ ʟʜʝʩʴ 

ʩʧʦʪʢʥʫʣʩʷ ʠ ʫʧʘʣé ʄʦʡ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʠ ʷ ï ʦʜʥʦ ʠ ʪʦ ʞʝ ʣʠʮʦ. ɺʩʝ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʩʦ ʤʥʦʡ, ʷ ʧʠʰʫ ʦʪ ʩʚʦʝʛʦ 

ʠʤʝʥʠ, ʥʝ ʧʳʪʘʷʩʴ ʩʛʣʘʜʠʪʴ ʠʣʠ ʧʨʠʫʢʨʘʩʠʪʴ. ʀ ʝʩʣʠ ʤʳʰʣʝʥʠʝ ʤʦʝʛʦ ʛʝʨʦʷ, ʠʩʧʳʪʘʥʥʳʝ ʠʤ ʯʫʚʩʪʚʘ ʥʝ ʩʦʚʧʘʜʘʶʪ ʩ 

ʤʦʠʤʠ, - ʪʘʢʠʝ ʩʪʠʭʠ ʷ ʩʯʠʪʘʶ ʥʝʫʜʘʯʥʳʤʠè [3]. 

ʌʠʣʦʩʦʬʩʢʦʝ ʦʩʤʳʩʣʝʥʠʝ ʞʠʟʥʠ ʯʝʪʢʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚʦ ʚʩʝʤ ʪʚʦʨʯʝʩʪʚʝ ʂ.ʃ. ʄʭʮʝ.  

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʩʪʠʭʦʪʚʦʨʝʥʠʝ çʊʳ ʥʠʢʦʛʜʘ ʩʫʨʦʚʦʡ ʥʝ ʙʳʣʘ ʢʦ ʤʥʝ, ʩʫʜʴʙʘéè, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʧʦʩʚʷʱʝʥʦ 

ʣʶʙʦʚʥʦʡ ʪʝʤʝ: 

ʋʘʨʘ ʟʳʥʛʴʠ ʫʳʛʴʩʟʳʯʚʛʴʘʤʳʟʪI, ʩʳʥʮIʨʘ, 

ɹʟʠʨʘʛIʚʘʮʘʥ ʡʩʟʫʪʘʭʲʳʟ ʫʘʨʘ. 

ʁʩʟʫʭIʚʘʡʳʥ ʨʘʭIʘ ʡʜʫʫ ʘʙʟʠʙʘʨʘ, 

ʋʘʨʘ ʩʘʟʛIʘʫʛʪI ʘʧʭIʚʳʩʧʘ ʣʭʲʳʰʚ ʘʢIʢIʘʨʘ. 

ʋʘʨʘ ʡʛʴʫʣʴʘʞʴʘʤ, ʩʙʟʘʟʘʨʘ, ʟʘʢIʛʴʠ 

ɹʟʠ ʜʳʟʙʘʨʥʳʩ ʲʘʩʳʣʳʤʰʘʟ ʫʘʠé 

(ʅʠʢʦʛʜʘ ʩʫʨʦʚʦʡ ʥʝ ʙʳʣʘ ʢʦ ʤʥʝ, ʩʫʜʴʙʘ, ʣʠʰʴ ʜʦʙʨʦʝ ʚʩʝʛʜʘ ʞʝʣʘʣʘ ʤʥʝ. ɺʳʙʨʘʣʘ ʩʘʤʫʶ ʙʦʣʴʰʫʶ ʣʶʙʦʚʴ ʠ 

ʧʦʜʚʝʣʘ ʤʝʥʷ ʢ ʩʠʷʥʠʶ ʦʢʥʘ ʜʝʚʫʰʢʠé ʊʳ ʥʝ ʚʠʥʦʚʥʘ ʚ ʪʦʤ, ʯʪʦ ʷ ʥʝ ʩʫʤʝʣ ʧʦʣʶʙʠʪʴ ʵʪʫ ʜʝʚʫʰʢʫé). 

ʂʘʢ ʚʠʜʠʤ, ʣʶʙʦʚʥʘʷ ʪʝʤʘ ʩʪʘʥʦʚʠʪʩʷ ʣʠʰʴ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ ʬʠʣʦʩʦʬʩʢʠʭ ʨʘʟʤʳʰʣʝʥʠʡ: ʧʨʠ ʩʘʤʦʤ 

ʙʣʘʛʦʩʢʣʦʥʥʦʤ, ʙʣʘʛʦʧʨʠʷʪʥʦʤ ʨʘʩʧʦʣʦʞʝʥʠʠ ʢ ʣʠʨʠʯʝʩʢʦʤʫ ʛʝʨʦʶ, ʦʢʘʟʳʚʘʝʪʩʷ ʦʥʘ ʥʝ ʤʦʞʝʪ ʛʘʨʘʥʪʠʨʦʚʘʪʴ ʧʦʣʥʦʛʦ 

ʠʩʢʣʶʯʝʥʠʷ ʥʝʫʜʘʯ ʚ ʝʛʦ ʞʠʟʥʠ, ʥʝ ʚʩʝ, ʦʢʘʟʳʚʘʝʪʩʷ, ʟʘʚʠʩʠʪ ʦʪ ʥʝʝ; ʛʦʪʦʚʥʦʩʪʴ ʛʝʨʦʷ ʧʨʠʥʷʪʴ ʧʦʜʘʨʢʠ ʩʫʜʴʙʳ, ʝʛʦ 

ʩʧʦʩʦʙʥʦʩʪʴ ʨʝʘʣʠʟʦʚʘʪʴ ʠʭ ï ʚʦʪ ʪʦ ʛʣʘʚʥʦʝ, ʧʦ ʤʳʩʣʠ ʘʚʪʦʨʘ, ʯʪʦ ʨʝʰʘʝʪ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʠʣʠ ʦʪʨʠʮʘʪʝʣʴʥʳʡ ʠʩʭʦʜ. 

ʀ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʧʦʢʘʟʘʪʝʣʴʥʦ ʪʦ, ʯʪʦ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʥʝ ʩʪʘʨʘʝʪʩʷ ʧʝʨʝʣʦʞʠʪʴ ʥʘ ʩʫʜʴʙʫ ʩʦʙʩʪʚʝʥʥʳʝ 

ʥʝʫʜʘʯʠ. ʂʘʢ ʠ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʉʦʩʢʫʯʠʣʩʷ ʠ ʚʝʨʥʫʣʩʷ ʢ ʪʝʙʝ, ʀʥʞʠʯéè ʦʥ ʧʳʪʘʝʪʩʷ ʚʟʛʣʷʥʫʪʴ ʥʘ ʧʨʦʙʣʝʤʫ 

ʜʠʘʣʝʢʪʠʯʝʩʢʠ, ʦʙʲʝʢʪʠʚʥʦ ʠ ʪʘʤ, ʛʜʝ ʚʦʟʤʦʞʥʦ, ʧʨʠʥʷʪʴ ʚʠʥʫ ʥʘ ʩʝʙʷ. ʕʪʦ ʩʪʘʥʦʚʠʪʩʷ ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ 

ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʂ.ʃ. ʄʭʮʝ ʙʦʣʝʝ ʧʦʟʜʥʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʌʠʣʦʩʦʬʠʷ ʪʚʦʨʯʝʩʪʚʘ ʩʪʘʥʦʚʠʪʩʷ ʦʩʥʦʚʥʦʡ ʪʝʤʦʡ ʠ ʩʪʠʭʦʪʚʦʨʝʥʠʷ çʉʣʫʯʘʝʪʩʷ ʠ ʪʘʢéè: 

ɸʙʘʨ ʡʳʥʰʠʪI, ʫʛʚʳ ʟʘʢI ʘʥʛIʘʪʘʣʨʘ 

ʋʭʲrʥʥʘʨʭIʚʠʪI ʘʫʠ, ʫʛʴʘʨʯIʚʫʤ ʤʳʰʢIʳ. 

ɸʫʘʩʘ ʫʧʘʭʴ ʩʘʪʳʨʪʘ ʡʘʥʛIʘʱʪIʘʣʨʘ, 

ʋʪʳʥʯʭʠʪIʪʘ ʫʘʟʧʰʠʪI ʜʘʪʰʘ ʟʘʢIʳ. 

ɸʨʘʩʘ ʩʛʚʳ ʡʛIʘʪʘʣʳʥ ʘʙʟʠʙʘʨʘ, 

ʁʳʟʙʫʥ ʘʫʠ ʩʛIʘʥʥʘʤʞʴʭʫʘʰʰʚʘ ʟʳʥʛʴʠ, 

ɸʫʘʩʘ, ʩʭʲʳʥʥʘʨʭIʚʳʟʪʘʥʛʴʠ ʱʘʨʜʘʨʘ, 

ʋʞʚʳé ʩʘʪʳʨʪʘ ʩʧʘʭʴ ʡʱʪʘʧI ʘʫʠ. 

(ʉʣʫʯʘʝʪʩʷ ʠ ʪʘʢ: ʚʦʡʜʝʪ ʚ ʪʚʦʝ ʩʝʨʜʮʝ ʯʪʦ-ʪʦ ʠ ʢʨʫʪʠʪ ʪʦʙʦʡ, ʥʝ ʜʘʚʘʷ ʧʦʢʦʷ. ʅʦ ʢʦʛʜʘ ʦʥʦ ʣʷʞʝʪ ʩʪʨʦʢʦʡ 

ʧʨʝʜ ʪʦʙʦʡ, ʫʩʧʦʢʘʠʚʘʝʰʴʩʷ ʠ ʥʘʯʠʥʘʝʰʴ ʦʞʠʜʘʪʴ ʯʝʛʦ-ʪʦ ʜʨʫʛʦʛʦ. ɺʦʪ ʪʘʢ ʚʦʰʣʘ ʚ ʤʦʝ ʩʝʨʜʮʝ ʣʶʙʦʚʴ, ʠ ʤʥʝ 

ʢʘʟʘʣʦʩʴ, ʯʪʦ ʦʥʘ ʥʠʢʦʛʜʘ ʤʝʥʷ ʥʝ ʧʦʢʠʥʝʪ. ʅʦ, ʭʦʪʷ ʦʥʘ ʠ ʧʦʢʨʫʞʠʣʘ ʠʟʨʷʜʥʦ ʤʥʦʡ, ʪʝʧʝʨʴéʩʪʨʦʢʦʡ ʣʝʞʠʪ ʧʝʨʝʜʦ 

ʤʥʦʡ). 

ɼʣʷ ʣʶʙʦʛʦ ʩʤʝʨʪʥʦʛʦ ʠʟʙʘʚʣʝʥʠʝ ʦʪ ʩʝʨʜʝʯʥʦʛʦ ʚʦʣʥʝʥʠʷ, ʦʩʦʙʝʥʥʦ ʦʪ ʥʝʩʯʘʩʪʣʠʚʦʡ ʣʶʙʚʠ ʪʨʝʙʫʝʪ ʜʣʠʪʝʣʴʥʦʛʦ 

ʚʨʝʤʝʥʠ, ʙʦʣʴʰʦʛʦ ʫʩʠʣʠʷ, ʦʛʨʦʤʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʚʦʣʠ. ɼʫʰʝʚʥʘʷ ʤʫʢʘ, ʢʘʢʦʡ ʙʳ ʩʠʣʴʥʦʡ ʦʥʘ ʥʠ ʙʳʣʘ, ʩ ʪʝʯʝʥʠʝʤ 

ʚʨʝʤʝʥʠ ʩʣʘʙʝʝʪ, ʩʪʘʥʦʚʠʪʩʷ ʧʨʠʚʳʯʥʦʡ, ʫʪʠʭʘʝʪ ʠ ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ ʦʩʪʘʚʣʷʝʪ ʯʝʣʦʚʝʢʘ. ʇʦʜʦʙʥʦʝ ʧʨʝʦʜʦʣʝʥʠʝ ʩʝʙʷ 

ʠ ʩʚʦʠʭ ʧʨʠʚʷʟʘʥʥʦʩʪʝʡ, ʚʝʨʦʷʪʥʦ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʩʚʦʡʩʪʚʝʥʥʦ ʚʩʝʤ, ʥʦ ʪʚʦʨʯʝʩʢʠʝ ʣʶʜʠ ʧʨʠ ʚʩʝʤ ʧʨʠ ʵʪʦʤ ʠʤʝʶʪ 

ʩʚʦʶ ʦʩʦʙʝʥʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʠ ʨʘʩʢʨʳʚʘʝʪʩʷ ʚ ʣʠʨʠʯʝʩʢʦʡ ʤʠʥʠʘʪʶʨʝ ʂ.ʃ. ʄʭʮʝ. ʇʦʵʪ ʥʝ ʠʩʧʳʪʳʚʘʝʪ ʦʙʣʝʛʯʝʥʠʷ ʦʪ 

ʤʫʢ ʠ ʩʪʨʘʜʘʥʠʡ, ʢʘʢ ʙʳ ʜʦʣʛʦ ʦʥʠ ʥʝ ʜʣʠʣʠʩʴ: ʩʧʘʩʠʪʝʣʴʥʦʝ ʠʟʙʘʚʣʝʥʠʝ, ʜʫʰʝʚʥʦʝ ʩʧʦʢʦʡʩʪʚʠʝ ʦʥ ʤʦʞʝʪ ʦʙʨʝʩʪʠ 

ʪʦʣʴʢʦ ʧʝʨʝʞʠʚ ʵʪʦʪ ʤʦʤʝʥʪ ʪʚʦʨʯʝʩʢʠ, ʧʨʝʚʨʘʪʠʚ ʩʚʦʠ ʧʝʨʝʞʠʚʘʥʠʷ ʚ ʥʝʪʣʝʥʥʫʶ ʩʪʨʦʢʫ. ɿʜʝʩʴ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, 

ʫʤʝʩʪʥʦ ʚʩʧʦʤʥʠʪʴ ʩʪʦʢʠ ɸ.ɸ. ɸʭʤʘʪʦʚʦʡ: 

ʆʜʥʦʡ ʥʘʜʝʞʜʦʡ ʤʝʥʴʰʝ ʩʪʘʣʦ, 

ʆʜʥʦʶ ʧʝʩʥʝʡ ʙʦʣʴʰʝ ʙʫʜʝʪ [1, 78]. 

ʊʦ ʝʩʪʴ ʩʝʨʜʝʯʥʘʷ ʧʝʯʘʣʴ, ʫʙʠʚʰʘʷ ʥʘʜʝʞʜʫ, ʨʘʥʦ ʠʣʠ ʧʦʟʜʥʦ ʚʳʣʴʝʪʩʷ ʚ ʧʝʩʥʶ. ʕʪʘ ʞʝ ʤʳʩʣʴ ʪʘʢ ʠʣʠ ʠʥʘʯʝ, 

ʧʨʦʯʠʪʳʚʘʝʪʩʷ ʠ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʂ.ʃ. ʄʭʮʝ. ɿʜʝʩʴ ʷʚʩʪʚʝʥʥʦ ʧʨʦʷʚʣʷʝʪʩʷ ʤʘʩʪʝʨʩʪʚʦ ʧʦʵʪʘ, ʢʦʛʜʘ ʦʥ ʤʦʞʝʪ 

ʦʙʳʛʨʘʪʴ, ʧʨʝʢʨʘʩʥʦ ʦʬʦʨʤʠʪʴ ʧʦʵʪʠʯʝʩʢʫʶ ʤʳʩʣʴ. ɼʘʥʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʠʥʪʝʨʝʩʥʦ ʥʝ ʪʦʣʴʢʦ ʩ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ, ʥʦ 

ʠ ʩ ʬʦʨʤʘʣʴʥʦʡ ʩʪʦʨʦʥʳ, ʢʦʛʜʘ ʤʳʩʣʴ ʙʝʟ ʠʟʣʠʰʝʩʪʚ, ʣʘʢʦʥʠʯʥʦ ʫʢʣʘʜʳʚʘʝʪʩʷ ʚ ʧʨʝʢʨʘʩʥʫʶ ʬʦʨʤʫ ʩʪʠʭʘ. 

ʃʶʙʦʧʳʪʥʫʶ ʩʠʪʫʘʮʠʶ ʥʘʙʣʶʜʘʝʤ ʤʳ ʠ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʉ ʪʝʭ ʧʦʨ ʢʘʢ ʷ ʧʠʰʫ, ʠʟʜʘʣ ʜʚʝ ʥʝʙʦʣʴʰʠʝ ʢʥʠʞʢʠè, ʚ 

ʢʦʪʦʨʦʤ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ, ʩ ʫʜʠʚʣʝʥʠʝʤ ʨʘʟʛʣʷʜʳʚʘʷ ʩʚʦʠ ʢʥʠʛʠ, ʚʜʨʫʛ ʢʘʢ ʙʳ ʟʘʩʦʤʥʝʚʘʣʩʷ ʚ ʠʩʪʠʥʥʦʩʪʠ 

ʩʦʙʩʪʚʝʥʥʦʛʦ ʘʚʪʦʨʩʪʚʘ: 

ʉʘʨʘ ʩʘʢIʚʳʟʤʠʱʪI ʘʨʘʪ ʟʛIʚʳʟ? 

ʁʛʴʩʘʢIʚʟʘʨʳʤ, ʡʰʩʘʢIʚʳʤ ʘʥʯʚʘ ʡʥʳʩ! 

(ʅʝʫʞʝʣʠ ʵʪʦ ʷ ʠʭ ʥʘʧʠʩʘʣ? ʅʘʚʝʨʥʦ, ʥʝʪ ʩʚʠʜʝʪʝʣʴ ʙʦʛ ï ʥʝ ʷ!) 

ʀ ʧʦʜʦʙʥʦʝ ʧʨʠʟʥʘʥʠʝ ʧʨʦʠʩʭʦʜʠʪ ʦʪʥʶʜʴ ʥʝ ʦʪ ʫʤʠʣʝʥʠʷ ʧʝʨʝʜ ʩʦʙʩʪʚʝʥʥʦʡ ʪʚʦʨʯʝʩʢʦʡ ʟʥʘʯʠʪʝʣʴʥʦʩʪʴʶ, ʘ 

ʩʦʚʩʝʤ ʥʘʦʙʦʨʦʪ: 
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ɸʨʘʪ ʟʛIʚʳʟ ʜʛʴʫʳʩʘʛIʚʳʤ ʡʘʨʘé 

ʁʘIhʳʨʧʰʳʟʪIʭIʚʘ ʭIʳʭʴʳʟʢʚʘ ʭIʘʨʘé 

(ʀʭ ʘʚʪʦʨ ʚʦʦʙʱʝ ʥʝ ʧʦʵʪéʍʦʪʷ ʥʘʰʠ ʠʤʝʥʘ ʠ ʩʭʦʞʠé) 

ʇʦʵʪ ʥʝ ʧʨʦʩʪʦ ʩʥʠʩʭʦʜʠʪʝʣʴʥʦ, ʘ ʨʝʟʢʦ ʢʨʠʪʠʯʝʩʢʠ ʦʮʝʥʠʚʘʝʪ ʪʦ, ʯʪʦ ʚʳʰʣʦ ʠʟ-ʧʦʜ ʝʛʦ ʧʝʨʘ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʥʘʟʘʜ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʝʨʝʟ ʥʝʫʟʥʘʚʘʥʠʝ ʩʪʠʭʦʚ ʶʥʦʩʪʠ ʧʦʵʪ ʭʦʯʝʪ ʦʪʪʝʥʠʪʴ ʥʝ ʪʦʣʴʢʦ ʬʘʢʪ ʪʦʛʦ, ʯʪʦ ʦʥʠ ʝʱʝ ʥʝ ʜʦʩʪʠʛʣʠ 

ʟʨʝʣʦʩʪʠ, ʥʦ ʠ ʠʟʤʝʥʠʚʰʠʡʩʷ ʚʟʛʣʷʜ ʥʘ ʩʦʙʩʪʚʝʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʢʦʪʦʨʦʝ ʢʦʛʜʘ-ʪʦ ʝʛʦ ʫʜʦʚʣʝʪʚʦʨʷʣʦ, ʥʘ ʦʙʨʝʪʝʥʠʝ 

ʠʥʦʛʦ ʫʨʦʚʥʷ ʧʦʵʪʠʯʝʩʢʦʛʦ ʚʠʜʝʥʠʷ, ʦʙʨʘʟʥʦʛʦ ʤʳʰʣʝʥʠʷé ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʥʳʥʝʰʥʠʡ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʦʩʦʟʥʘʝʪ 

ʩʝʙʷ ʫʞʝ ʧʨʠʯʘʩʪʥʳʤ ʢ ʧʦʵʟʠʠ, ʠ ʠʤʝʥʥʦ ʩ ʵʪʦʡ ʧʦʟʠʮʠʠ ʩʪʨʦʛʦ ʩʫʜʠʪ ʧʝʨʚʳʝ ʩʚʦʠ ʢʥʠʛʠ. 

ʂʘʟʘʣʦʩʴ ʙʳ, ʦʧʨʝʜʝʣʠʚʰʘʷʩʷ ʪʝʤʘ ʚʧʦʣʥʝ ʩʘʤʦʜʦʩʪʘʪʦʯʥʘ ʠ ʤʦʛʣʘ ʩʣʫʞʠʪʴ ʦʩʥʦʚʦʡ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ 

ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʥʦ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʧʦʵʪʠʯʝʩʢʘʷ ʤʳʩʣʴ ʦʙʨʝʣʘ ʫʞʝ ʜʦʩʪʘʪʦʯʥʦ ʟʘʚʝʨʰʝʥʥʳʡ ʭʘʨʘʢʪʝʨ, ʂʝʨʠʤ 

ʃʝʦʥʠʜʦʚʠʯ ʄʭʮʝ ʜʦʧʦʣʥʷʝʪ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʥʝʩʢʦʣʴʢʠʤʠ ʩʪʨʦʢʘʤʠ, ʢʦʪʦʨʳʝ, ʥʝʩʦʤʥʝʥʥʦ, ʝʱʝ ʙʦʣʴʰʝ ʫʛʣʫʙʣʷʶʪ ʝʛʦ 

ʩʦʜʝʨʞʘʥʠʝ, ʧʨʠʜʘʶʪ ʝʤʫ ʬʠʣʦʩʦʬʩʢʠʡ ʭʘʨʘʢʪʝʨ: 

ʉʘʜʟʭʲʘʯIʚʘʧI ʩʘʨʘ ʘʨʠ ʘʩʘʭIʘʪ 

ʁʳʙʞʘʛIʚʳʨʢIʚʫ ʩʫʳʩʘʢʚʘ ʨʪʝʪʨʘʜʙé 

ɸʣʘʭI ʡʜʳʨʠʪII  ʩʘʨʘ ʩʘʢIʚʤʘ ʡʟʯIʚʫ 

ɸʨʠ ʩʢʥʠʛʘ ʰIʳʮʛʴʠ, ʫʞʚʳ ʩʳʟʰIʫé 

(ɺʦʪ ʷ ʪʝʧʝʨʴ ʩʠʞʫ ʷ ʥʘʜ ʪʝʪʨʘʜʴʶ ʩ ʨʫʢʦʧʠʩʴʶ é ɸʣʣʘʭ ʚʝʜʘʝʪ, ʤʥʝ ʣʠ ʧʨʠʥʘʜʣʝʞʠʪ ʠ ʵʪʘ ʢʥʠʛʘ, ʥʘʜ 

ʢʦʪʦʨʦʡ ʩʝʡʯʘʩ ʨʘʙʦʪʘʶé) 

ʂ.ʃ. ʄʭʮʝ ʥʘʭʦʜʠʪ ʧʦʵʪʠʯʝʩʢʫʶ ʠʟʶʤʠʥʢʫ ʚ ʵʢʩʪʨʘʧʦʣʷʮʠʠ ʩʠʪʫʘʮʠʠ ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ ʥʘ ʙʫʜʫʱʝʝ, ʯʪʦ ʠ ʩʪʠʭʠ, 

ʥʘʜ ʢʦʪʦʨʳʤʠ ʦʥ ʨʘʙʦʪʘʝʪ ʩʝʡʯʘʩ, ʦʩʦʟʥʘʚʘʷ ʩʝʙʷ ʩʦʩʪʦʷʚʰʠʤʩʷ ʧʦʵʪʦʤ, ʯʝʨʝʟ ʢʘʢʦʝ-ʪʦ ʚʨʝʤʷ ʤʦʛʫʪ ʧʦʢʘʟʘʪʴʩʷ ʝʤʫ 

ʥʝʜʦʩʪʦʡʥʳʤʠ ʧʦʵʟʠʠ, ʢʘʢ ʙʳ ʥʘʧʠʩʘʥʥʳʤʠ ʥʝ ʠʤ, ʢ ʪʦʤʫ ʚʨʝʤʝʥʠ ʝʱʝ ʙʦʣʝʝ ʧʦʚʟʨʦʩʣʝʚʰʠʤ ʠ ʜʦʩʪʠʛʰʠʤ ʝʱʝ 

ʙʦʣʴʰʝʛʦ ʧʦʵʪʠʯʝʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. ʀ ʚ ʵʪʦʤ ʧʨʦʷʚʣʷʝʪʩʷ ʜʠʜʘʢʪʠʟʤ ʧʦʵʪʘ, ʝʛʦ ʥʝ ʧʨʝʢʨʘʱʘʶʱʠʡʩʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʨʦʩʪ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟʠʨʫʷ ʬʠʣʦʩʦʬʩʢʠʝ ʤʦʪʠʚʳ ʨʘʥʥʝʡ ʣʠʨʠʢʠ ʂ.ʃ. ʄʭʮʝ, ʦʪʤʝʪʠʤ, ʯʪʦ ʪʚʦʨʯʝʩʪʚʦ ʧʦʵʪʘ ï ʵʪʦ 

ʧʦʵʪʠʯʝʩʢʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʚʦ ʚʩʝʤ ʤʥʦʛʦʦʙʨʘʟʠʠ ʵʤʦʮʠʡ ʦʪ ʧʝʨʝʞʠʪʳʭ ʤʦʤʝʥʪʦʚ ʩʯʘʩʪʴʷ 

ʠ ʥʝʩʯʘʩʪʴʷ, ʚʝʨʳ ʠ ʙʝʟʚʝʨʴʷ, ʘ ʪʘʢʞʝ ʩ ʚʝʯʥʳʤ ʩʪʨʝʤʣʝʥʠʝʤ ʢ ʩʘʤʦʧʦʟʥʘʥʠʶ ʠ ʧʦʟʥʘʥʠʶ ʤʠʨʘ. ʌʠʣʦʩʦʬʩʢʠʤʠ 

ʨʘʟʜʫʤʴʷʤʠ ʧʨʦʥʠʟʘʥʘ ʠ ʣʶʙʦʚʥʘʷ, ʠ ʛʨʘʞʜʘʥʩʢʘʷ ʣʠʨʠʢʘ, ʠ ʩʪʠʭʠ ʦ ʜʨʫʞʙʝ ʠ ʧʨʠʨʦʜʝ, ʦ ʥʘʟʥʘʯʝʥʠʠ ʧʦʵʪʘ ʠ ʧʦʵʟʠʠ ʚ 

ʦʙʱʝʩʪʚʝ, ʥʘʰʝʜʰʠʝ ʦʪʨʘʞʝʥʠʝ ʚ ʵʚʦʣʶʮʠʠ ʤʠʨʦʚʦʟʟʨʝʥʠʷ ʠ ʪʚʦʨʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʂ.ʃ. ʄʭʮʝ. 
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ʋʩʪʠʥʦʚʘ ʃ. ʇ., ɼʴʷʯʝʥʢʦ ʃ. ʀ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʢʘʥʜʠʜʘʪ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ 

ʂʘʟʘʥʩʢʠʡ ʥʘʮʠʦʥʘʣʴʥʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ɸ.ʅ. ʊʫʧʦʣʝʚʘ, 

ʅʘʙʝʨʝʞʥʦʯʝʣʥʠʥʩʢʠʡ ʬʠʣʠʘʣ 

ɻʃɸɻʆʃʓ ʉʆ ɿʅɸʏɽʅʀɽʄ ʆʊɺɽʊɸ ɺ ʌʆʈʄɸʃʔʅʆʄ ʈɽɻʀʉʊʈɽ ʆɹʑɽʅʀʗ 

ɸʥʥʦʪʘʮʠʷ 

ɸʚʪʦʨʳ ʩʪʘʪʴʠ ʚʢʣʶʯʘʶʪ ʚ ʨʘʩʩʤʦʪʨʝʥʠʝ ʛʣʘʛʦʣʳ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ ʥʝʤʝʮʢʦʛʦ ʠ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʦʚ ʚ ʨʘʤʢʘʭ ʩʠʪʫʘʮʠʡ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʦʙʱʝʥʠʷ. ʇʨʠʤʝʨʳ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʚ ʩʠʪʫʘʮʠʷʭ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʠʭ 

ʨʘʟʣʠʯʥʫʶ ʩʪʝʧʝʥʴ ʦʬʠʮʠʘʣʴʥʦʩʪʠ, ʚʢʣʶʯʘʷ ʩʠʪʫʘʮʠʠ, ʢʦʛʜʘ ʠʥʬʦʨʤʘʮʠʷ ʧʝʨʝʜʘʝʪʩʷ ʦʪ ʣʠʮʘ ʛʦʩʫʜʘʨʩʪʚʘ ʠ 

ʩʠʪʫʘʮʠʠ, ʩʚʷʟʘʥʥʳʝ ʩ ʩʫʜʝʙʥʳʤʠ ʟʘʩʝʜʘʥʠʷʤʠ. ɺʳʜʝʣʷʶʪʩʷ ʛʨʫʧʧʳ ʛʣʘʛʦʣʦʚ ʥʝʤʝʮʢʦʛʦ ʠ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʚʳʰʝʫʢʘʟʘʥʥʳʭ  ʩʠʪʫʘʮʠʷʭ, ʧʨʠʚʦʜʷʪʩʷ ʩʪʘʪʠʩʪʠʯʝʩʢʠʝ ʜʘʥʥʳʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ  ʛʣʘʛʦʣʦʚ ʩʦ 

ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʦʨʤʘʣʴʥʳʡ ʨʝʛʠʩʪʨ ʦʙʱʝʥʠʷ, ʛʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ, Cʫʧʝʨʘʛʝʥʩ. 
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VERBS WITH MEANING OF ANSWER IN FORMALCOMMUNICAT ION REGISTER  

Abstract 

The  authors of the article consider German and Russian verbs and word  combinations with the meaning of answer in 

situations of the formal communication register. The examples are analyzed in the situations, representing different level of 

officiality, when  information is offered on the Cabinet-level and in the situations connected with the court session. The groups 

of  German and Russian verbs are determined, statistical data of  using German and Russian verbs are given. 
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ʘʢ ʠʟʚʝʩʪʥʦ, ʟʘʧʨʦʩ ʠʥʬʦʨʤʘʮʠʠ ʤʦʞʝʪ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʨʘʟʣʠʯʥʳʤʠ ʩʧʦʩʦʙʘʤʠ,  ʚʢʣʶʯʘʷ  ʚʦʧʨʦʩʳ,  ʧʨʦʩʴʙʳ 

ʠʣʠ ʧʨʠʢʘʟʳ ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʘʟʣʠʯʥʫʶ ʨʝʘʢʮʠʶ ɸʜʨʝʩʘʪʘ. ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʧʦʧʳʪʢʫ 

ʨʘʩʩʤʦʪʨʝʪʴ ʛʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ ʚ ʩʠʪʫʘʮʠʷʭ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʦʙʱʝʥʠʷ, ʢʦʪʦʨʳʡ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ 

ʦʬʠʮʠʘʣʴʥʦʡ ʦʙʩʪʘʥʦʚʢʦʡ ʠ ʩʫʙʦʨʜʠʥʘʪʠʚʥʳʤʠ ʦʪʥʦʰʝʥʠʷʤʠ ʤʝʞʜʫ ʫʯʘʩʪʥʠʢʘʤʠ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʆʙʱʝʠʟʚʝʩʪʥʦ, ʯʪʦ 

ʩʠʪʫʘʮʠʠ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʜʠʬʬʝʨʝʥʮʠʨʫʶʪʩʷ ʧʦ ʩʪʝʧʝʥʠ ʦʬʠʮʠʘʣʴʥʦʩʪʠ, ʧʦʵʪʦʤʫ ʤʳ ʚʢʣʶʯʠʣʠ ʚ ʘʥʘʣʠʟ 

ʩʠʪʫʘʮʠʠ ʩʚʷʟʘʥʥʳʝ ʩ ʩʫʱʝʩʪʚʦʚʘʥʠʝʤ ʉʫʧʝʨʘʛʝʥʩʘ,  ʢʦʛʜʘ ʠʥʬʦʨʤʘʮʠʷ ʧʝʨʝʜʘʝʪʩʷ ʥʘ ʧʨʘʚʠʪʝʣʴʩʪʚʝʥʥʦʤ ʫʨʦʚʥʝ, ʘ 

ʪʘʢʞʝ ʩʠʪʫʘʮʠʠ çʚ ʩʫʜʝè, ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʩʦʦʪʥʦʩʷʪʩʷ ʩ ʦʬʠʮʠʘʣʴʥʦʡ ʦʙʩʪʘʥʦʚʢʦʡ, ʩʪʘʪʫʩʥʳʤʠ ʨʘʟʣʠʯʠʷʤʠ 

ʢʦʤʤʫʥʠʢʘʥʪʦʚ ʠ ʪʨʝʙʫʶʪ ʘʙʩʦʣʶʪʥʦʡ ʦʜʥʦʟʥʘʯʥʦʩʪʠ ʧʨʠ ʧʝʨʝʜʘʯʝ ʠʥʬʦʨʤʘʮʠʠ.  

ʆʩʦʙʝʥʥʦʩʪʴ ʦʪʚʝʪʘ ʟʘʢʣʶʯʘʝʪʩʷ, ʧʦ ʤʥʝʥʠʶ ɸ.ɺʝʞʙʠʮʢʦʡ [ɺʝʞʙʠʮʢʘ, 1985: 262], ʚ ʦʩʦʙʦʡ  ʩʝʤʘʥʪʠʯʝʩʢʦʡ 

ʩʪʨʫʢʪʫʨʝ, ʦʪʣʠʯʥʦʡ ʦʪ ʩʪʨʫʢʪʫʨʳ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ. ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʚʦʧʨʦʩʘ ʠ ʚʦʟʤʦʞʥʳʭ 

ʚʘʨʠʘʥʪʦʚ ʦʪʚʝʪʘ ʘʚʪʦʨ ʧʨʠʚʦʜʠʪ ʩʣʝʜʫʶʱʠʝ: ʆʪʚʝʪʦʤ ʥʘ ʚʦʧʨʦʩ ʏʪʦ ʩʣʫʯʠʣʦʩʴ? ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʩʣʝʜʫʶʱʠʝ 

ʚʳʩʢʘʟʳʚʘʥʠʷ: ï ʅʠʯʝʛʦ ʥʝ ʩʣʫʯʠʣʦʩʴ, ʗ ʥʝ ʟʥʘʶ, ʉʪʘʨʠʢ ʧʦʜ ʤʘʰʠʥʫ ʧʦʧʘʣ [ɺʝʞʙʠʮʢʘ, 1985: 262]. ɽ.ɺ.ʇʘʜʫʯʝʚʘ 

ʦʧʠʩʳʚʘʝʪ ʧʨʷʤʦʡ ʠ ʥʝʧʨʷʤʦʡ, ʧʦʣʥʳʡ ʠ ʥʝʧʦʣʥʳʡ ʦʪʚʝʪʳ, ʘ ʪʘʢʞʝ ʦʪʚʝʪʳ, ʩʦʙʣʶʜʘʶʱʠʝ ʠ ʥʝ ʩʦʙʣʶʜʘʶʱʠʝ 

ʧʨʝʜʤʝʪʥʫʶ ʦʙʣʘʩʪʴ ʚʦʧʨʦʩʘ, ʩʦʙʣʶʜʘʶʱʠʝ ʠ ʥʝ ʩʦʙʣʶʜʘʶʱʠʝ ʠʩʭʦʜʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʚʦʧʨʦʩʘ, ʦʪʚʝʪ 

ʠʥʬʦʨʤʘʪʠʚʥʳʡ ʠ ʥʝʠʥʬʦʨʤʘʪʠʚʥʳʡ ʜʣʷ ɸʜʨʝʩʘʪʘ [ɽ.ɺ.ʇʘʜʫʯʝʚʘ, 1985: 234].  

ɻʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ ʚʦʧʨʦʩʘ ʠ ʦʪʚʝʪʘ ʤʦʛʫʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʠʩʫʪʩʪʚʦʚʘʪʴ ʚ ʤʦʥʦʣʦʛʠʯʝʩʢʦʡ ʨʝʯʠ ɸʛʝʥʩʘ, 

ʢʦʪʦʨʳʡ ʩʪʨʝʤʠʪʩʷ ʜʦʥʝʩʪʠ ʦʧʨʝʜʝʣʝʥʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʜʦ ɸʜʨʝʩʘʪʘ ʠ ʦʙʦʟʥʘʯʠʪʴ ʧʨʠ ʵʪʦʤ ʥʘʠʙʦʣʝʝ ʩʫʱʝʩʪʚʝʥʥʫʶ, ʧʦ 

ʝʛʦ ʤʥʝʥʠʶ, ʠʥʬʦʨʤʘʮʠʶ, ʥʘʧʨʠʤʝʨ: ʉʧʨʦʩʠʰʴ: ʢʪʦ ʧʠʩʘʣ? ʆʪʚʝʯʘʶ: ʜʝʜ, ʠʣʠ ʦʪʝʮ, ʠʣʠ ʙʨʘʪ [ʂ.ʇʘʫʩʪʦʚʩʢʠʡ: 105].       

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʧʨʦʮʝʩʩʝ ʫʩʪʥʦʛʦ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ ʦʙʱʝʥʠʷ  ʛʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ ʫʧʦʪʨʝʙʣʷʶʪʩʷ 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʜʝʩʢʨʠʧʪʠʚʥʦ, ʦʧʠʩʳʚʘʷ ʨʝʘʢʮʠʶ ɸʜʨʝʩʘʪʘ ʥʘ ʨʝʯʝʚʦʝ ʜʝʡʩʪʚʠʝ, ʠ ʤʦʛʫʪ ʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʢʘʢ ʨʝʯʴ 

ɸʛʝʥʩʘ, ʪʘʢ ʠ ʨʝʯʴ ɸʜʨʝʩʘʪʘ.  

ʉʦʛʣʘʩʥʦ ʩʪʘʪʠʩʪʠʯʝʩʢʠʤ ʜʘʥʥʳʤ, ʦʩʥʦʚʘʥʥʳʤ ʥʘ  ʘʥʘʣʠʟʝ ʰʝʩʪʠ ʪʳʩʷʯ ʧʨʠʤʝʨʦʚ, ʛʣʘʛʦʣ antworten 

ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ 68% ʩʣʫʯʘʝʚ, ʛʣʘʛʦʣ erwidern ʩʦʩʪʘʚʣʷʝʪ 12% ʫʧʦʪʨʝʙʣʝʥʠʡ,  zugeben ï 5,8%,  einwerfen ï 3,6%,  

stammeln ï 2,1%, zustimmen ï 1,4%, ʦʩʪʘʣʴʥʳʝ ʛʣʘʛʦʣʳ ʩʦʩʪʘʚʣʷʶʪ ʤʝʥʝʝ 1% ʩʣʫʯʘʝʚ. ʉʨʝʜʠ ʛʣʘʛʦʣʦʚ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ 

ʧʦ ʯʘʩʪʦʪʝ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚʳʜʝʣʷʶʪʩʷ ʛʣʘʛʦʣʳ ʦʪʚʝʯʘʪʴ ï  64 %, ʧʦʜʪʚʝʨʞʜʘʪʴ ï 9 %, ʚʦʟʨʘʞʘʪʴ ï 8 %, ʦʜʦʙʨʷʪʴ ï 

3 %, ʥʘʩʪʘʠʚʘʪʴ ï 2 % ʦʙʥʘʜʝʞʠʚʘʪʴ ï 2 %, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʜʨʫʛʠʝ ʛʣʘʛʦʣʳ ʩʦʩʪʘʚʣʷʶʪ  ʚ ʮʝʣʦʤ 12% ʩʣʫʯʘʝʚ 

ʫʧʦʪʨʝʙʣʝʥʠʷ. 

ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʚʥʫʪʨʠ ʤʠʢʨʦʩʠʩʪʝʤʳ ʛʣʘʛʦʣʦʚ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ  ʜʠʬʬʝʨʝʥʮʠʨʫʶʪʩʷ 

ʛʣʘʛʦʣʳ ʥʝʡʪʨʘʣʴʥʦʡ ʩʝʤʘʥʪʠʢʠ, ʫʤʝʩʪʥʳʝ ʚ ʣʶʙʦʤ ʠʟ ʨʝʛʠʩʪʨʦʚ ʦʙʱʝʥʠʷ, ʠ ʛʣʘʛʦʣʳ ʩ ʦʮʝʥʦʯʥʳʤ ʟʥʘʯʝʥʠʝʤ, 

ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʠʤʝʪʴ ʧʝʡʦʨʘʪʠʚʥʫʶ ʠʣʠ ʤʝʣʠʦʨʘʪʠʚʥʫʶ ʢʦʥʥʦʪʘʮʠʶ. 

ʇʨʠ ʜʝʩʢʨʠʧʪʠʚʥʦʤ ʫʧʦʪʨʝʙʣʝʥʠʠ ʥʘʨʷʜʫ ʩ ʛʣʘʛʦʣʘʤʠ-ʜʦʤʠʥʘʥʪʘʤʠ antworten; ʦʪʚʝʯʘʪʴ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ 

68% ʠ 64%  ʩʣʫʯʘʝʚ ʫʧʦʪʨʝʙʣʝʥʠʷ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ,  ʚ ʥʝʤʝʮʢʦʤ ʠ ʨʫʩʩʢʦʤ ʷʟʳʢʘʭ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʛʣʘʛʦʣʳ 

entgegnen, erwidern; ʦʪʚʝʯʘʪʴ, ʚʦʟʨʘʞʘʪʴ. ʇʨʠʯʝʤ, ʧʦ ʜʘʥʥʳʤ ʩʪʘʪʠʩʪʠʢʠ, ʚ 70 % ʩʣʫʯʘʝʚ ʛʣʘʛʦʣʳ erwidern, 

entgegnen; ʚʦʟʨʘʞʘʪʴ ʘʩʩʦʮʠʠʨʫʶʪʩʷ ʩ ʦʪʨʠʮʘʪʝʣʴʥʳʤ ʦʪʚʝʪʦʤ ʠʣʠ ʥʝʩʦʛʣʘʩʠʝʤ ɸʜʨʝʩʘʪʘ. 

ʉʨʝʜʠ ʛʣʘʛʦʣʦʚ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ ʥʝʡʪʨʘʣʴʥʦʡ ʩʝʤʘʥʪʠʢʠ ʚʳʜʝʣʷʝʪʩʷ ʟʥʘʯʠʪʝʣʴʥʘʷ ʛʨʫʧʧʘ ʛʣʘʛʦʣʦʚ,  ʢʦʪʦʨʳʝ 

ʦʪʨʘʞʘʶʪ ʦʪʥʦʰʝʥʠʝ ɸʛʝʥʩʘ ʢ  ʘʢʪʘʥʪʫ ʉʦʜʝʨʞʘʥʠʝ: 1) ʛʣʘʛʦʣʘʤʠ ʩʦ ʟʥʘʯʝʥʠʝʤ çʩʦʛʣʘʩʠʪʴʩʷè: bejahen, zustimmen, 

zugeben, einwilligen; ʩʦʛʣʘʰʘʪʴʩʷ, ʫʩʪʫʧʘʪʴ, ʧʨʠʟʥʘʚʘʪʴ,  ʩʦʛʣʘʰʘʪʴʩʷ, ʧʦʜʪʚʝʨʞʜʘʪʴ; 2) ʛʣʘʛʦʣʘʤʠ, 

ʘʢʪʫʘʣʠʟʠʨʫʶʱʠʤʠ ʦʪʢʘʟ: verneinen, erwidern,  widersprechen, protestieren, absagen, ablehnen, versagen, abschwºren, 

abwehren, streiten, resignieren, verzichten; ʚʦʟʨʘʞʘʪʴ, ʧʨʦʪʠʚʦʨʝʯʠʪʴ, ʧʨʦʪʝʩʪʦʚʘʪʴ, ʦʪʢʘʟʳʚʘʪʴʩʷ, ʦʪʨʝʢʘʪʴʩʷ, 
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ʧʨʝʢʦʩʣʦʚʠʪʴ, ʩʧʦʨʠʪʴ; 3) ʛʣʘʛʦʣʘʤʠ ʠ ʩʦʯʝʪʘʥʠʷʤʠ, ʚ ʩʝʤʘʥʪʠʢʝ ʢʦʪʦʨʳʭ ʠʤʝʶʪʩʷ ʫʢʘʟʘʥʠʷ ʥʘ ʘʢʪʘʥʪ ʉʦʜʝʨʞʘʥʠʝ, ʘ 

ʠʤʝʥʥʦ: ʥʘ ʢʦʣʠʯʝʩʪʚʦ ʟʘʜʘʚʘʝʤʳʭ ʚʦʧʨʦʩʦʚ: beantworten, ʦʪʚʝʯʘʪʴ ʥʘ ʚʦʧʨʦʩʳ (ʜʘʚʘʪʴ ʦʪʚʝʪʳ). 

ɺ ʩʠʪʫʘʮʠʷʭ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ, ʢʦʪʦʨʳʝ ʧʨʝʜʧʦʣʘʛʘʶʪ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʉʫʧʝʨʘʛʝʥʩʘ, ʚ ʪʦʤ ʩʣʫʯʘʝ, ʢʦʛʜʘ 

ʠʥʬʦʨʤʘʮʠʷ ʧʝʨʝʜʘʝʪʩʷ ʦʪ ʣʠʮʘ ʛʦʩʫʜʘʨʩʪʚʘ ʠʣʠ ʧʨʘʚʠʪʝʣʴʩʪʚʘ, ʜʠʬʬʝʨʝʥʮʠʨʫʶʪʩʷ ʛʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ 

ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʠ ʦʪʨʠʮʘʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ. ɸʥʘʣʠʟ ʧʨʠʤʝʨʦʚ ʧʦʢʘʟʳʚʘʝʪ, ʩʨʝʜʠ ʛʣʘʛʦʣʦʚ ʩʦ ʟʥʘʯʝʥʠʝʤ 

ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ ʚ ʜʘʥʥʦʤ ʪʠʧʝ ʩʠʪʫʘʮʠʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʛʣʘʛʦʣʳ eingehen, (zu)stimmen, zugeben, Antwort erteilen, 

aufkommen, einstehen; ʩʦʛʣʘʰʘʪʴʩʷ, ʧʨʠʟʥʘʚʘʪʴ, ʜʘʚʘʪʴ ʦʪʚʝʪ, ʦʜʦʙʨʷʪʴ. ʅʝʤʝʮʢʠʝ ʛʣʘʛʦʣʳ  eingehen, (zu)stimmen, 

ʢʘʢ ʠ ʨʫʩʩʢʠʝ ʩʦʛʣʘʰʘʪʴʩʷ, ʧʨʠʟʥʘʚʘʪʴ, ʦʜʦʙʨʷʪʴ, ʩʝʤʘʥʪʠʢʘ ʢʦʪʦʨʳʭ ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʬʦʨʤʘʣʴʥʦʛʦ 

ʨʝʛʠʩʪʨʘ, ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʩʠʪʫʘʮʠʷʭ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʠ ʧʝʨʝʜʘʶʪ ʩʦʛʣʘʩʠʝ, ʥʘʧʨʠʤʝʨ: Deswegen 

stimmten sie gegen die Aufnahme der Bundesrepublik als assoziirtes Mitglied in den Europarat [A.Barig: 38]; ʕʤʦʮʠʠ ʥʝ 

ʜʦʣʞʥʳ ʧʨʝʧʷʪʩʪʚʦʚʘʪʴ ʫʨʝʛʫʣʠʨʦʚʘʥʠʶ ʦʪʥʦʰʝʥʠʡ ʈʦʩʩʠʠ ʠ ʗʧʦʥʠʠ, ʘ ʣʶʙʦʝ ʨʝʰʝʥʠʝ ʧʦ ʧʦʚʦʜʫ ʖʞʥʳʭ ʂʫʨʠʣ 

ʜʦʣʞʥʦ ʙʳʪʴ ʦʜʦʙʨʝʥʦ ʢʘʢ ʷʧʦʥʩʢʠʤ, ʪʘʢ ʠ ʨʦʩʩʠʡʩʢʠʤ ʦʙʱʝʩʪʚʦʤ, ʟʘʷʚʠʣ ʛʣʘʚʘ ʄʀɼ ʈʌ ʉʝʨʛʝʡ ʃʘʚʨʦʚ 

[actualcomment.ruüsergey]. 

ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʚ ʧʣʘʥʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʛʣʘʛʦʣʳ, ʘʢʪʫʘʣʠʟʠʨʫʶʱʠʝ ʦʪʨʠʮʘʪʝʣʴʥʳʡ ʦʪʚʝʪ, 

ʧʦʩʢʦʣʴʢʫ ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʨʝʘʢʮʠʷ ʥʘ ʧʨʘʚʠʪʝʣʴʩʪʚʝʥʥʦʤ ʫʨʦʚʥʝ ʤʦʞʝʪ ʧʦʚʣʝʯʴ ʟʘ ʩʦʙʦʡ ʩʝʨʴʝʟʥʳʝ ʧʦʩʣʝʜʩʪʚʠʷ ʠ 

ʥʘʢʣʘʜʳʚʘʝʪ ʦʩʦʙʫʶ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʥʘ ɸʛʝʥʩʘ, ʢʦʪʦʨʳʡ ʫʧʦʣʥʦʤʦʯʝʥ ʜʘʪʴ ʦʪʨʠʮʘʪʝʣʴʥʳʡ ʦʪʚʝʪ ʦʪ ʣʠʮʘ 

ʉʫʧʝʨʘʛʝʥʩʘ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʥʝʤʝʮʢʦʤ ʠ ʨʫʩʩʢʦʤ ʷʟʳʢʘʭ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʩʠʪʫʘʮʠʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʛʣʘʛʦʣʳ ʠ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʨʠʮʘʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ, ʩʝʤʘʥʪʠʢʘ ʢʦʪʦʨʳʭ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʦʬʠʮʠʘʣʴʥʦʡ ʩʬʝʨʝ ʦʙʱʝʥʠʷ:  

protestieren, Protest erheben/Protest einlegen, appelieren, opponieren, verweigern; ʦʧʨʦʪʝʩʪʦʚʘʪʴ, ʟʘʷʚʣʷʪʴ (ʚʳʨʘʞʘʪʴ) 

ʧʨʦʪʝʩʪ, ʦʧʧʦʥʠʨʦʚʘʪʴ, ʦʧʨʦʚʝʨʛʘʪʴ, ʦʪʚʝʨʛʘʪʴ, ʦʪʢʣʦʥʷʪʴ (ʧʨʝʜʣʦʞʝʥʠʝ, ʟʘʷʚʣʝʥʠʝ, ʧʨʦʩʴʙʫ). ʉʣʝʜʫʶʱʠʝ 

ʧʨʠʤʝʨʳ ʜʦʢʘʟʳʚʘʶʪ ʵʪʦ: Der britische Botschafter in Ecuador soll einen offiziellen Protest gegen die Behºrden dieses 

Landes erheben, die schwedischen Ermittlern nicht erlaubt haben, den Wikileaks-Gr¿nder Julian Assange, der seit August 

2012 in der ecuadorianischen Botschaft in London [lebtde.sputniknews.comü]; Norwegens Handball-Verband hat Protest 

gegen den Halbfinal-Sieg des DHB-Teams eingelegt [http://www.t-online.de/sport/]; ʄʠʥʠʩʪʝʨʩʪʚʦ ʠʥʦʩʪʨʘʥʥʳʭ ʜʝʣ 

ʈʦʩʩʠʠ ʚʳʨʘʟʠʣʦ ʧʨʦʪʝʩʪ ʧʦʩʣʫ ʇʦʣʴʰʠ ʚ ʩʚʷʟʠ ʩ ʦʩʢʚʝʨʥʝʥʠʝʤ ʧʘʤʷʪʥʠʢʘ ʩʦʚʝʪʩʢʠʤ ʩʦʣʜʘʪʘʤ [ura.ruünews].   

ʗʟʳʢ ʶʨʠʩʧʨʫʜʝʥʮʠʠ ʩʪʘʣ ʦʙʲʝʢʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʡ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʆʢʩʬʦʨʜʩʢʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʰʢʦʣʳ ʥʝ 

ʩʣʫʯʘʡʥʦ: ʦʥ ʪʨʝʙʫʝʪ ʘʙʩʦʣʶʪʥʦʡ ʦʜʥʦʟʥʘʯʥʦʩʪʠ, ʢʦʪʦʨʦʡ ʜʦʩʪʘʪʦʯʥʦ ʩʣʦʞʥʦ ʜʦʩʪʠʯʴ ʚ ʷʟʳʢʝ. ɺ ʩʠʪʫʘʮʠʠ, ʢʦʪʦʨʫʶ 

ʤʳ ʦʙʦʟʥʘʯʠʣʠ ʢʘʢ çʚ ʩʫʜʝè, ʚʳʜʝʣʷʶʪʩʷ ʛʣʘʛʦʣʳ ʩʦ ʟʥʘʯʝʥʠʝʤ ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʠ ʦʪʨʠʮʘʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ. ʉʨʝʜʠ 

ʛʣʘʛʦʣʦʚ ʩʦ ʟʥʘʯʝʥʠʝʤ ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ ʜʠʬʬʝʨʝʥʮʠʨʫʶʪʩʷ  zugeben; ʧʨʠʟʥʘʚʘʪʴ, ʩʦʛʣʘʰʘʪʴʩʷ, ʢʦʪʦʨʳʝ 

ʧʨʝʜʧʦʣʘʛʘʶʪ, ʯʪʦ ʦʙʚʠʥʷʝʤʳʡ ʩʦʛʣʘʩʝʥ ʩ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤʠ ʜʦʢʘʟʘʪʝʣʴʩʪʚʘʤʠ ʠʣʠ ʤʦʛʫʪ ʦʟʥʘʯʘʪʴ ʧʨʠʟʥʘʥʠʝ ʚʠʥʳ. 

ʆʪʨʠʮʘʪʝʣʴʥʫʶ ʨʝʘʢʮʠʶ ɸʛʝʥʩʘ ʘʢʪʫʘʣʠʟʠʨʫʶʪ ʛʣʘʛʦʣʳ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ wiedersprechen, protestieren, Protest 

erheben/Protest einlegen, appelieren, ʦʧʨʦʪʝʩʪʦʚʘʪʴ, ʟʘʷʚʣʷʪʴ  ʧʨʦʪʝʩʪ, ʦʧʧʦʥʠʨʦʚʘʪʴ, ʦʧʨʦʚʝʨʛʘʪʴ, ʦʪʚʝʨʛʘʪʴ, 

ʦʪʢʣʦʥʷʪʴ, ʥʝ ʧʨʠʟʥʘʚʘʪʴ ʚʠʥʫ. ʅʠʞʝʩʣʝʜʫʶʱʠʡ ʧʨʠʤʝʨ ʠʣʣʶʩʪʨʠʨʫʝʪ ʩʠʪʫʘʮʠʶ, ʢʦʪʦʨʘʷ ʧʨʦʠʩʭʦʜʠʪ ʚʦ ʚʨʝʤʷ 

ʩʫʜʝʙʥʦʛʦ ʟʘʩʝʜʘʥʠʷ: Ich gebe zu, dass ich den Bericht geschrieben habe [B.Schlink: 124]; Hanna wollte es richtig machen. 

Wo sie meinte, ihr geschehe Unrecht, widerspach sie, und sie gab zu, was ihres Erachtes zu Recht behauptet und vorgeworfen 

wurde [B.Schlink: 105]; ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʥʠʢʪʦ ʠʟ ʦʙʚʠʥʷʝʤʳʭ ʚʠʥʫ ʥʝ ʧʨʠʟʥʘʣ, ʠʤ ʙʳʣʠ ʥʘʟʥʘʯʝʥʳ ʜʣʠʪʝʣʴʥʳʝ 

ʩʨʦʢʠ ʟʘʢʣʶʯʝʥʠʷ [http://vperedgazeta.ru]; ʄ  rʧʨʠʟʥʘʸʤ ʨʝʟʫʣʴʪʘʪʳ ʪʘʢʠʭ ʚʳʙʦʨʦʚ, ʢʦʪʦʨʳʝ ʙʫʜʫʪ ʦʩʥʦʚʘʥʳ ʥʘ 

ʫʯʘʩʪʠʠ ʚʩʝʛʦ ʥʘʩʝʣʝʥʠʷ [ruskline.ru]. 

ʀʪʘʢ, ʠʟ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʩʣʝʜʫʝʪ, ʯʪʦ ʚ ʩʠʪʫʘʮʠʷʭ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʟʥʘʯʠʪʝʣʴʥʘʷ ʛʨʫʧʧʘ 

ʛʣʘʛʦʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʩʦ ʟʥʘʯʝʥʠʝʤ ʦʪʚʝʪʘ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʘʷ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʨʝʘʢʮʠʠ 

ʘʢʪʘʥʪʦʚ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ.  ʈʝʣʝʚʘʥʪʥʳʝ ʧʨʠʟʥʘʢʠ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʛʠʩʪʨʘ ʥʘʨʷʜʫ ʩ ʛʣʘʛʦʣʘʤʠ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʤʠ 

ʥʝʡʪʨʘʣʴʥʦʡ ʩʝʤʘʥʪʠʢʠ ʦʙʫʩʣʦʚʣʠʚʘʶʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʛʣʘʛʦʣʦʚ, ʩʦ ʟʥʘʯʝʥʠʝʤ ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʠ ʦʪʨʠʮʘʪʝʣʴʥʦʛʦ 

ʦʪʚʝʪʘ ʠ ʛʣʘʛʦʣʦʚ, ʦʪʨʘʞʘʶʱʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʘʢʪʘʥʪʘ ʉʦʜʝʨʞʘʥʠʝ. 
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