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ʏʘʩʪʴ 2 

ʅʦʷʙʨʴ 

ʇʝʨʠʦʜʠʯʝʩʢʠʡ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʠ ʥʘʫʯʥʦ-ʧʨʘʢʪʠʯʝʩʢʠʡ ʞʫʨʥʘʣ. 
ɺʳʭʦʜʠʪ 12 ʨʘʟ ʚ ʛʦʜ. 
ʋʯʨʝʜʠʪʝʣʴ ʞʫʨʥʘʣʘ: ʀʇ ʉʦʢʦʣʦʚʘ ʄ.ɺ. 
ɻʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ: ʄʠʣʣʝʨ ɸ.ɺ. 
ɸʜʨʝʩ ʨʝʜʘʢʮʠʠ: 620075, ʛ. ɽʢʘʪʝʨʠʥʙʫʨʛ, ʫʣ. ʂʨʘʩʥʦʘʨʤʝʡʩʢʘʷ, 
ʜ. 4, ʢʦʨʧ. ɸ, ʦʬ. 17. 
ʕʣʝʢʪʨʦʥʥʘʷ ʧʦʯʪʘ: editors@research-journal.org 
ʉʘʡʪ: www.research-journal.org 

 

 

ʇʦʜʧʠʩʘʥʦ ʚ ʧʝʯʘʪʴ 18.11.2016. 
ʊʠʨʘʞ 900 ʵʢʟ. 
ɿʘʢʘʟ 26161 
ʆʪʧʝʯʘʪʘʥʦ ʩ ʛʦʪʦʚʦʛʦ ʦʨʠʛʠʥʘʣ-ʤʘʢʝʪʘ. 
ʆʪʧʝʯʘʪʘʥʦ ʚ ʪʠʧʦʛʨʘʬʠʠ ʆʆʆ "ʂʦʤʧʘʥʠʷ ʇʆʃʀɻʈɸʌʀʉʊ", 
623701, ʛ. ɹʝʨʝʟʦʚʩʢʠʡ, ʫʣ. ʊʝʘʪʨʘʣʴʥʘʷ, ʜʦʤ ˉ 1, ʦʬ. 88. 

 

 

ʉʙʦʨʥʠʢ ʧʦ ʨʝʟʫʣʴʪʘʪʘʤ LVI ʟʘʦʯʥʦʡ ʥʘʫʯʥʦʡ ʢʦʥʬʝʨʝʥʮʠʠ International Research Journal. 

ɿʘ ʜʦʩʪʦʚʝʨʥʦʩʪʴ ʩʚʝʜʝʥʠʡ, ʠʟʣʦʞʝʥʥʳʭ ʚ ʩʪʘʪʴʷʭ, ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʥʝʩʫʪ ʘʚʪʦʨʳ.  

ɾʫʨʥʘʣ ʠʤʝʝʪ ʩʚʦʙʦʜʥʳʡ ʜʦʩʪʫʧ, ʵʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʩʪʘʪʴʠ ʤʦʞʥʦ ʯʠʪʘʪʴ, ʟʘʛʨʫʞʘʪʴ, 

ʢʦʧʠʨʦʚʘʪʴ, ʨʘʩʧʨʦʩʪʨʘʥʷʪʴ, ʧʝʯʘʪʘʪʴ ʠ ʩʩʳʣʘʪʴʩʷ ʥʘ ʠʭ ʧʦʣʥʳʝ ʪʝʢʩʪʳ ʩ ʫʢʘʟʘʥʠʝʤ ʘʚʪʦʨʩʪʚʘ ʙʝʟ 

ʢʘʢʠʭ ʣʠʙʦ ʦʛʨʘʥʠʯʝʥʠʡ. ʊʠʧ ʣʠʮʝʥʟʠʠ CC ʧʦʜʜʝʨʞʠʚʘʝʤʳʡ ʞʫʨʥʘʣʦʤ: Attribution 4.0 

International (CC BY 4.0). ɾʫʨʥʘʣ ʚʭʦʜʠʪ ʚ ʤʝʞʜʫʥʘʨʦʜʥʫʶ ʙʘʟʫ ʥʘʫʯʥʦʛʦ ʮʠʪʠʨʦʚʘʥʠʷ Agris. 

ʅʦʤʝʨ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʦ ʨʝʛʠʩʪʨʘʮʠʠ ʚ ʌʝʜʝʨʘʣʴʥʦʡ ʉʣʫʞʙʝ ʧʦ ʥʘʜʟʦʨʫ ʚ ʩʬʝʨʝ ʩʚʷʟʠ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʠ ʤʘʩʩʦʚʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ: ʇʀ ˉ ʌʉ 77 ï 51217. 
 
ʏʣʝʥʳ ʨʝʜʢʦʣʣʝʛʠʠ: 

ʌʠʣʦʣʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʈʘʩʪʷʛʘʝʚ ɸ.ɺ. ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʉʣʦʞʝʥʠʢʠʥʘ ʖ.ɺ. ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʐʪʨʝʢʝʨ ʅ.ʖ. ʢ.ʬʠʣʦʣ.ʥ., 

ɺʝʨʙʠʮʢʘʷ ʆ.ʄ. ʢ.ʬʠʣʦʣ.ʥ. 

ʊʝʭʥʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʇʘʯʫʨʠʥ ɻ.ɺ. ʜ-ʨ ʪʝʭʥ. ʥʘʫʢ, ʧʨʦʬ., ʌʝʜʦʨʦʚʘ ɽ.ɸ. ʜ-ʨ ʪʝʭʥ. ʥʘʫʢ, ʧʨʦʬ., ɻʝʨʘʩʠʤʦʚʘ ʃ.ɻ., ʜ-ʨ ʪʝʭʥ. ʥʘʫʢ, 

ʂʫʨʘʩʦʚ ɺ.ʉ., ʜ-ʨ ʪʝʭʥ. ʥʘʫʢ, ʧʨʦʬ., ʆʩʴʢʠʥ ʉ.ɺ., ʜ-ʨ ʪʝʭʥ. ʥʘʫʢ, ʧʨʦʬ. 

ʇʝʜʘʛʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʃʝʞʥʝʚʘ ʅ.ɺ. ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʂʫʣʠʢʦʚʩʢʘʷ ʀ.ʕ. ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʉʘʡʢʠʥʘ ɽ.ɻ. ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʃʫʢʴʷʥʦʚʘ ʄ.ʀ. 

ʜ-ʨ ʧʝʜ. ʥʘʫʢ. 

ʇʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʄʘʟʠʣʦʚ ɺ.ɸ. ʜ-ʨ ʧʩʠʭʦʣ. ʥʘʫʢ, ʈʦʟʝʥʦʚʘ ʄ.ʀ., ʜ-ʨ ʧʩʠʭʦʣ. ʥʘʫʢ, ʧʨʦʬ., ʀʚʢʦʚ ʅ.ʅ. ʜ-ʨ ʧʩʠʭʦʣ. ʥʘʫʢ. 

ʌʠʟʠʢʦ-ʤʘʪʝʤʘʪʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʐʘʤʦʣʠʥ ʄ.ɺ. ʜ-ʨ ʬʠʟ.-ʤʘʪ. ʥʘʫʢ, ɻʣʝʟʝʨ ɸ.ʄ. ʜ-ʨ ʬʠʟ.-ʤʘʪ. ʥʘʫʢ, ʉʚʠʩʪʫʥʦʚ ʖ.ɸ., ʜ-ʨ ʬʠʟ.-ʤʘʪ. ʥʘʫʢ, 

ʧʨʦʬ. 

ɻʝʦʛʨʘʬʠʯʝʩʢʠʝ ʥʘʫʢʠ: ʋʤʳʚʘʢʠʥ ɺ.ʄ. ʜ-ʨ ʛʝʦʛʨ. ʥʘʫʢ, ʢ.ʪʝʭʥ.ʥ. ʧʨʦʬ., ɹʨʳʣʝʚ ɺ.ɸ. ʜ-ʨ ʛʝʦʛʨ. ʥʘʫʢ, ʧʨʦʬ., ʆʛʫʨʝʝʚʘ ɻ.ʅ., 

ʜ-ʨ ʛʝʦʛʨ. ʥʘʫʢ, ʧʨʦʬ. 

ɹʠʦʣʦʛʠʯʝʩʢʠʝ ʥʘʫʢʠ: ɹʫʣʘʥʳʡ ʖ.ʇ. ʜ-ʨ ʙʠʦʣ. ʥʘʫʢ, ɸʥʠʢʠʥ ɺ.ɺ., ʜ-ʨ ʙʠʦʣ. ʥʘʫʢ, ʧʨʦʬ., ɽʩʴʢʦʚ ɽ.ʂ., ʜ-ʨ ʙʠʦʣ. ʥʘʫʢ, ʧʨʦʬ., 

ʐʝʫʜʞʝʥ ɸ.ʍ., ʜ-ʨ ʙʠʦʣ. ʥʘʫʢ, ʧʨʦʬ. 

ɸʨʭʠʪʝʢʪʫʨʘ: ʗʥʢʦʚʩʢʘʷ ʖ.ʉ., ʜ-ʨ ʘʨʭʠʪʝʢʪʫʨʳ, ʧʨʦʬ. 
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ʀ ʅɽʇʈɸɻʄɸʊʀʏɽʉʂʀʍ ɸʉʇɽʂʊʆɺ) 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʦʩʚʝʥʥʳʝ ʨʝʯʝʚʳʝ ʘʢʪʳ ʚ ʦʬʠʮʠʘʣʴʥʦʤ ʩʪʠʣʝ ʨʘʟʣʠʯʥʳʭ ʚʘʨʠʘʥʪʦʚ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʦʩʥʦʚʳʚʘʷʩʴ ʥʘ ʠʜʝʷʭ ɼ. ʂʨʠʩʪʘʣʘ, ɸ. ɺʝʞʙʠʮʢʦʡ, ʌ. ʊʨʦʤʧʝʥʘʟʘ ʠ ʜʨ. ʎʝʣʴʶ 

ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ ʧʨʝʜʧʦʩʳʣʦʢ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʦʩʚʝʥʥʳʭ ʨʝʯʝʚʳʭ ʘʢʪʦʚ ʚ ʨʘʟʣʠʯʥʳʭ ʚʘʨʠʘʥʪʘʭ ʘʥʛʣʠʡʩʢʦʛʦ 

ʷʟʳʢʘ. ɸʚʪʦʨʳ ʦʙʩʫʞʜʘʶʪ ʨʦʣʴ ʢʫʣʴʪʫʨʳ ʠ ʦʙʲʷʩʥʷʶʪ ʚʘʞʥʦʩʪʴ ʪʘʢʦʚʦʡ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚʢʣʶʯʘʷ ʚ 

ʢʦʥʪʝʢʩʪ ʦʙʩʫʞʜʝʥʠʷ ʠʜʝʶ ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʩʦʮʠʘʣʴʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʠʥʚʝʥʪʘʨʷ. ɺ ʟʘʢʣʶʯʝʥʠʠ ʘʚʪʦʨʳ 

ʧʨʠʭʦʜʷʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ ʚʘʨʠʘʥʪʦʚ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʦʪʨʘʞʘʝʪ ʚʘʨʠʘʪʠʚʥʦʩʪʴ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʧʨʝʜʧʦʩʳʣʢʘ ʜʠʥʘʤʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʜʝʣʦʚʦʡ ʨʝʯʠ, ʚʢʣʶʯʘʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʢʦʩʚʝʥʥʳʭ ʘʢʪʦʚ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʩʚʝʥʥʳʝ ʨʝʯʝʚʳʝ ʘʢʪʳ, ʦʬʠʮʠʘʣʴʥʦ-ʜʝʣʦʚʦʡ ʩʪʠʣʴ, ʧʨʘʛʤʘʪʠʢʘ, ʧʨʘʛʤʘʣʠʥʛʚʠʩʪʠʢʘ, 

ʚʘʨʠʘʥʪʳ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ. 
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INDIRECT SPEECH ACTS IN OFFICIAL STYLE OF ENGLISH VARIANTS (INTERACTION  

OF PRAGMATIC AND NON -PRAGMATIC ASPECTS)  

Abstract 

The present paper deals with indirect speech acts in the official style in different variants of the English language. It is 

based on the ideas of D. Crystal, A. Wierzbicka, F. Trompenaars and others. The aim of the present article consists of 

revealing prerequisites of use of indirect speech acts in different variants of the English language. The authors discuss the role 

of culture and explain its importance in the process of communication, introducing the idea of the cultural and social 

"communicative stock". In conclusion, it summarizes that the differentiation of English variants reflects the variability of 

communication and performs as a prerequisite of dynamic characteristics of official and business languages, including the use 

of indirect speech acts.  

Keywords: indirect speech acts, official style, pragmatics, pragmalinguistics, Englishes. 

 

ntroduction 

The modern science about language, including Germanic studies, tends to the multidimensional and profound 

interpretation of objects, which is characteristic of the latest knowledge (that has been pointed out in recent works by 

S.G. Agapova [1, 9-12], I.P. Khutyz [3] and others). The space which dynamically connects the conventional commonality and 

poorly studied variability is the official style itself and serves an adequate object for the mentioned above tendency. The 

freedom of interpretations, which is basic for linguistic knowledge, can be verified and specified only by those communicative 

phenomena which correspond to such dynamics, namely indirect speech acts in different variants of a certain language.  

Hence, the aim of the present article consists of revealing prerequisites of use of indirect speech acts in different variants 

of the English language and thus seems to be doubtless.  

It is known that a special feature of language systems of modern languages is the mobility and flexibility of all their levels 

caused by their tendency to adjust to communicative requirements of extremely dynamic reality. In societies of different 

countries changes occur (in particular, economic ones), then influence and determine the specifics of representativesô lifestyle 

from various cultures. No doubt they do influence the discourse practices, which are characteristics of the speakers of the given 

languages: "éindeed the change in discourse is an inherent element of the economic change" [5, 2].  

Material and Methods 

One of the main methods of how to solve communicative problems of the globalized reality is the recognition of the status 

of English as the world communicative means (lingua franca). Such attitude to the most important means of interaction of 

reality could not but affected those forms which English is taking at the moment. So, a number of modern linguists who study 

the ways of development of the English language, for example, David Crystall (2006), note that the presence fact is 

characteristic not just of English, but of a great deal of its quite independent variants (the so-called 'Englishes') [4]. That is why 

at the international conference devoted to the analysis of the status of English as the global communicative means (Verona, 

I  
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2008), D. Crystall spoke about the future of the English languages (the future of Englishes), but not just of the language, thus 

recognizing the legal independent status of all its existing options (for example, Indian or Singapore) [4]. 

The official style in this way is specifically representative. And its compliance to the mentioned above tendencies is 

provided, in particular, with those acts which integrally connect the standard and the dynamics, first of all, by indirect speech 

acts. 

Certainly, such approach to the status of the international means of communication is relative. For instance, when speaking 

about the Indian variant of English (Hinglish), scholars underestimate its status to some extent, without equating it to the 

standard and even underestimating linguistic capabilities of the English-speaking population of India. However, it is obvious 

that in order to exchange information effectively, interactants of the XXI century do not need to speak perfect English with a 

royal pronunciation (RP): it is enough to speak English with the presence of a "cultural" component and to find a common 

language according to communicants' desire. That is why sometimes the modern variant of English can be characterized by a 

certain deculturalisation. As English has already been spoken not only by its native speakers, but also by a great number of 

other people, the process of losing some components of meanings and cultural associations which refer English only to the 

society of its speakers seems to be quite natural. Therefore, in order to remain the language of international communication, 

the English language system has to lose its originally unique cultural colouring [6, 60]. 

Discussion 

Despite the necessity to review some requirements to master English by the modern language personality taking into 

account its practical skills of communication, it is impossible to neglect the importance of cultural sensibleness (a social 

context of language functioning and its speakers) for effective communication. The culture binds meanings whose 

interpretations depend upon people's experience. The culture immerses us in the important context in which we meet, 

understand each other and interpret the world around us: "It (culture) provides people with a meaningful context in which to 

meet, to think about themselves and face the outer word" [7, 24]. Therefore, no matter what universal means of communication 

English is, the availability of the background information about cultural identifying features of the addressee remains the major 

factor in achieving some positive communicative result. The addresser's sensibleness of unique features of the English 

speakersô language world pictures seems important as their specifics of partitioning the reality has influenced the formation of 

grammatical, syntactic, semantic and other levels of language. Uniqueness and importance of "cultural baggage" of modern 

English were shown by A. Wierzbicka in her work "English Meaning and Culture" (2006). In her opinion, the cultural and 

historical heritage of the English language still continues to remain despite the fact of being turned into the language which is 

capable to adjust to communicative requirements of representatives of various societies: "The fact that English "can rapidly 

evolve" doesn't mean that it has no cultural core, no internal legacy of cultural meanings" [8, 299]. 

To some extent, this observation explains, at first sight, the contradictory nature of the tendencies occurring in the modern 

world. On the one hand, the world community tends to globalization and unification of certain communicative practices (for 

example, in the professional sphere). 

On the other hand, even the European Union states try to keep their originality and cultural uniqueness. Certainly, the 

intensification of cultures' tendency to preserve their traditions and specifics can turn out to be a certain response to the 

tendency of the uniform economic space, standardization of business practices, maintenance of a single corporate culture, 

deleting of political borders, etc. 

Not only the language knowledge is important in making the process of communication successful which results in a 

desirable communicative way. So is the cultural and social "communicative stock". Thus, Dutch scientist F. Trompenaz, 

dealing with the issues of cross-cultural communication in a business environment, defines the following cultural levels which 

influence the pragmatics of communicantsô interaction: the external ï obvious level; the average level which covers regulations 

and values of any society; the cultural core which comprises world outlook views that influence forms of the organization of 

reality, perception and solution of problems [7, 21-23]. It is obvious that these three levels correspond to the environment 

influence: the way native speakers treat the building of their relations with colleagues and friends; the tendency to universal or 

particular worldview. Universalists consider that when making a decision, it is necessary to adhere to standards which are 

accepted everywhere in the culture they live in (the accomplishment of certain universal rules). Particularists take decisions 

depending on a situation, circumstances, paying much attention to the personal relations. General rules do not play such role in 

the similar society. For instance, in the process of business communication, the universalist cannot trust a particularist, who, in 

his opinion, always puts his friends' and relatives' interests above others' ones. In his turn, the universalist can doubt the 

particularist's offers as when in need he will not be able to help even his friends [7, 31]. 

Communicants, depending upon their cultural belonging, can be individualists, or collectivists. This fact forms their 

behavioural choices, stereotypes, the attitude towards the category of time, reality, etc. Cultural varieties have been created for 

a long time and, as a rule, they are not realized by communicants (to a certain stage). 

The corresponding communicative stock, being created under the influence of the national character and lifestyle, finds its 

reflection in the native speakers' discourse. It is obvious that nowadays any language is very sensitive to extralinguistic factors 

and reacts rather quickly, trying to take into account different requirements of reality. M. Krongauz determines the necessity of 

transformations in the language as follows: the language which exists in the changing world and does not change itself, ceases 

to perform its function [3]. We will not be able to use it when speaking about this world just because we will not have enough 

words. And it is not so important whether the speech is about some house horned owls, new technologies or new political and 

economic realities. 

The conceptual specifics of representatives of any culture which influence the acceptance and interpretation of reality are 

also the most important component of the communicative stock. For instance, the idea of the American Dream in the context of 

French society can turn into "the French Nightmare". The fact that Americans, having no penny to bless themselves with, can 

achieve some social and financial success (nouveau riche) seems wild for the Frenchman. In French culture the history is 

appreciated. The feeling of the past is important when choosing a business partner, but not the present and future, as it often 

occurs in American culture [7, 10].  
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Conclusion 

So, the differentiation of English variants reflects the variability of communication and performs as a prerequisite of 

dynamic characteristics of official and business languages, including the use of indirect speech acts. The interrelation between 

their pragmatic and non-pragmatic aspects appears as an intrinsic line. The specifics of the national mentality reflects in this, 

having been developed for a long time, and determines the interpretation of events and their linguistically fixed codification. 
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ɸʣʴʙʝʢʦʚ ʅ.ʅ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ,  

ʏʝʯʝʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʄʠʥʠʩʪʝʨʩʪʚʘ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʥʘʫʢʠ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ  

ʇʆʃɽ ʕʄɽʈɼɾɽʅʊʅʆʉʊʀ ʂɸʂ ʄʆɼɽʃʔ ʇʈʆɻʅʆɿʀʈʆɺɸʅʀʗ ʊɽʂʉʊɸ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʛʠʧʦʪʝʟʘ ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʦʛʥʦʟʠʨʦʚʘʥʠʷ ʤʦʜʝʣʠ ʪʝʢʩʪʘ ʥʘ ʦʩʥʦʚʝ ʧʦʣʷ 

ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ. ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʥʘ ʦʩʥʦʚʝ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʚʦʟʥʠʢʘʝʪ ʧʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʚ ʢʦʪʦʨʦʤ 

ʦʙʦʟʥʘʯʝʥʘ ʛʨʘʥʠʮʘ ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʤʦʜʝʣʠ, ʧʨʦʛʥʦʟʠʨʫʝʤʦʡ ʚ ʢʘʯʝʩʪʚʝ ʚʝʨʙʘʣʴʥʦʡ ʬʦʨʤʳ ʜʘʥʥʦʡ 

ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. ɺʦʟʥʠʢʥʦʚʝʥʠʝ ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ ʥʘʙʣʶʜʘʝʪʩʷ ʧʨʠ ʘʥʘʣʠʟʝ ʨʘʟʥʳʭ ʧʝʨʝʚʦʜʦʚ ʦʜʥʦʛʦ ʠ ʪʦʛʦ 

ʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚʝʜʴ ʣʶʙʦʡ ʪʝʢʩʪ, ʢʦʪʦʨʳʡ ʥʝʦʙʭʦʜʠʤʦ ʚʝʨʙʘʣʴʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ, ʩʘʤ ʷʚʣʷʝʪʩʷ ʤʦʜʝʣʴʶ 

ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. ʆʩʥʦʚʥʘʷ ʟʘʜʘʯʘ, ʢʦʪʦʨʘʷ ʩʪʘʚʠʪʩʷ ʚ ʩʪʘʪʴʝ, ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʦʧʳʪʢʝ ʦʙʦʟʥʘʯʝʥʠʷ ʥʝʯʝʪʢʦʡ 

ʤʦʜʝʣʠ, ʢʦʪʦʨʘʷ ʩʧʦʩʦʙʥʘ ʩ ʤʘʢʩʠʤʘʣʴʥʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʨʘʩʩʯʠʪʘʪʴ ʦʙʲʝʤ ʥʝʯʝʪʢʠʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ 

ʤʥʦʞʝʩʪʚ ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʚ ʨʘʤʢʘʭ ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʧʦʪʝʥʮʠʘʣʴʥʦ ʧʨʠʤʝʥʠʤʳʭ ʚ ʢʘʯʝʩʪʚʝ 

ʷʟʳʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʜʘʥʥʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʤʦʜʝʣʴ, ʥʝʯʝʪʢʠʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʤʥʦʞʝʩʪʚʘ, ʨʝʯʝʚʘʷ ʩʠʪʫʘʮʠʷ, 

ʥʝʯʝʪʢʘʷ ʤʦʜʝʣʴ, ʤʦʪʠʚʘʮʠʷ. 
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THE FIELD OF EMERGENCE AS A MODEL OF PROGNOSTICATION OF A TEXT  

Abstract 

The article discusses the hypothesis of possibility of a model prognosticating a text based on field of emergence. It is 

assumed that on the base of a communicative situation there caused a field of emergence, which denotes the boundary of 

structural and semantic model, prognosticated as a verbal form of the communicative situation. The cause of the field of 

emergence observed in the analysis of different translations of the same text, because any text that should be interpreted 

verbally can be assumed as a model of the communicative situation. The main task, which is placed in the article is an attempt 

to determine a fuzzy model, which is capable in maximal degree of probability to calculate the volume of linguistic fuzzy sets at 

the lexical level, that  potentially useful as language material for a communicative situation within the field of emergence,. 

Keywords: the emergence of a field model, fuzzy linguistic plurality, speech situation, fuzzy model, motivation. 
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ʟ ʚʩʝʭ ʥʝʣʠʥʝʡʥʳʭ ʩʠʩʪʝʤ ʷʟʳʢʦʚʫʶ ʩʠʩʪʝʤʫ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʥʘʠʙʦʣʝʝ ʠʩʩʣʝʜʫʝʤʦʡ, ʪʘʢ ʢʘʢ ʦʥʘ ʙʦʣʝʝ ʜʨʫʛʠʭ 

ʧʦʜʚʝʨʛʘʝʪʩʷ ʵʤʧʠʨʠʯʝʩʢʦʤʫ ʘʥʘʣʠʟʫ. ʗʟʳʢ ʩʦʩʪʦʠʪ ʠʟ ʤʥʦʛʦʦʙʨʘʟʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʚ ʢʦʤʧʣʝʢʩʝ 

ʦʙʨʘʟʫʶʪ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ. ʂʦʤʧʣʝʢʩʥʦʩʪʴ ʠʣʠ ʩʣʦʞʥʦʩʪʴ ʝʜʠʥʠʮ ʷʟʳʢʦʚʦʡ ʩʠʩʪʝʤʳ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʫʩʣʦʚʠʡ ʧʨʠʦʙʨʝʪʝʥʠʷ ʝʶ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʟʥʘʯʠʤʦʩʪʠ [1]. ʆʜʥʘʢʦ ʚʦʧʨʦʩ,  ʚʦʟʤʦʞʥʦ ʣʠ ʧʨʦʛʥʦʟʠʨʦʚʘʪʴ ʚʘʨʠʘʥʪ 

ʪʝʢʩʪʘ ʥʘʠʙʦʣʝʝ ʘʜʘʧʪʠʨʦʚʘʥʥʳʡ ʢ ʢʦʥʢʨʝʪʥʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ, ʚʦʟʤʦʞʝʥ ʣʠ ʘʣʛʦʨʠʪʤ, ʧʨʦʛʥʦʟʠʨʫʶʱʠʡ ʤʦʜʝʣʴ 

ʪʝʢʩʪʘ ʚ ʪʘʢʦʡ ʩʣʦʞʥʦʡ ʩʠʩʪʝʤʝ ʢʘʢ ʷʟʳʢ ʦʩʪʘʝʪʩʷ ʩʧʦʨʥʳʤ.  

ʃ. ʉ. ɺʳʛʦʪʩʢʠʡ,  ʦʧʨʝʜʝʣʷʷ ʚʟʘʠʤʦʩʚʷʟʴ ʧʨʦʮʝʩʩʦʚ ʤʳʰʣʝʥʠʷ ʠ ʨʝʯʠ, ʦʪʤʝʯʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʨʘʞʝʥʠʷ 

ʮʝʥʪʨʘʣʴʥʦʡ ʠʜʝʠ ʚ ʦʙʱʝʡ ʬʦʨʤʫʣʝ, ʪ.ʝ. ʧʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʦʪʥʦʰʝʥʠʝ ʤʳʩʣʠ ʢ ʩʣʦʚʫ, ʵʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʧʨʦʮʝʩʩ 

[4]. ʉʦʛʣʘʩʥʦ ʃ. ʇ. ɻʣʫʭʦʚʫ,   ɺʳʛʦʪʩʢʠʡ  ʦʧʨʝʜʝʣʷʝʪ ʥʝʩʢʦʣʴʢʦ (ʪʦʯʥʝʝ ʧʷʪʴ) ʬʘʟ ʧʦʨʦʞʜʝʥʠʷ ʨʝʯʠ: ʵʪʦ ï ʤʦʪʠʚʘʮʠʷ, 

ʤʳʩʣʴ, ʦʧʦʩʨʝʜʦʚʘʥʠʝ ʤʳʩʣʠ ʚʦ ʚʥʫʪʨʝʥʥʝʤ ʩʣʦʚʝ, ʦʧʦʩʨʝʜʦʚʘʥʠʝ ʤʳʩʣʠ ʚ ʟʥʘʯʝʥʠʷʭ ʚʥʝʰʥʠʭ ʩʣʦʚ ʠ ʦʧʦʩʨʝʜʦʚʘʥʠʝ 

ʤʳʩʣʠ ʚ ʩʣʦʚʘʭ, ʠʣʠ ʘʢʫʩʪʠʢʦ-ʘʨʪʠʢʫʣʷʮʠʦʥʥʘʷ ʨʝʘʣʠʟʘʮʠʷ ʨʝʯʠ [5].  

ʄʳ ʧʦʣʘʛʘʝʤ, ʯʪʦ ʤʦʪʠʚʘʮʠʷ, ʝʩʣʠ ʨʘʩʩʤʦʪʨʝʪʴ ʝʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʦʨʦʞʜʝʥʠʷ ʚʝʨʙʘʣʴʥʦʡ ʩʠʩʪʝʤʳ, ʷʚʣʷʝʪʩʷ 

ʩʣʝʜʩʪʚʠʝʤ ʩʘʤʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ, ʠʙʦ ʨʝʯʝʚʘʷ ʩʠʪʫʘʮʠʷ ʦʙʨʘʟʫʝʪ  ʧʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʚ ʢʦʪʦʨʦʤ ʤʦʪʠʚʘʮʠʷ ʜʣʷ 

ʢʘʞʜʦʛʦ ʩʫʙʲʝʢʪʘ ʨʝʯʠ ʩʪʨʦʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʘ [3, 8]. ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʥʘ ʦʩʥʦʚʝ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʚʦʟʥʠʢʘʝʪ ʧʦʣʝ 

ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʚ ʢʦʪʦʨʦʤ ʦʙʦʟʥʘʯʝʥʘ ʛʨʘʥʠʮʘ ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʤʦʜʝʣʠ, ʧʨʦʛʥʦʟʠʨʫʝʤʦʡ ʚ ʢʘʯʝʩʪʚʝ 

ʚʝʨʙʘʣʴʥʦʡ ʬʦʨʤʳ ʜʘʥʥʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. ɺʘʨʠʘʪʠʚʥʦʩʪʴ ʚʝʨʙʘʣʴʥʦʡ ʬʦʨʤʳ ʩʪʨʦʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʘ ʠ ʟʘʚʠʩʠʪ ʦʪ 

ʤʥʦʞʝʩʪʚʘ ʬʘʢʪʦʨʦʚ ʢʘʢ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ, ʪʘʢ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ. ʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʠʤʝʥʥʦ ʚ 

ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʦʨʠʛʠʥʘʣʴʥʦʩʪʠ, ʥʝʧʦʚʪʦʨʠʤʦʩʪʠ ʠ ʧʨʦʷʚʣʷʝʪʩʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʴ ʢʘʞʜʦʛʦ ʠʟ ʚʘʨʠʘʥʪʦʚ 

ʪʝʢʩʪʘ.  ʀʩʭʦʜʷ ʠʟ ʪʦʛʦ, ʯʪʦ ʚʘʨʠʘʪʠʚʥʘʷ ʬʦʨʤʘ ʚʝʨʙʘʣʠʟʘʮʠʠ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʩʪʨʦʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʘ, ʚʩʪʘʝʪ ʚʦʧʨʦʩ, 

ʤʦʞʥʦ ʣʠ ʧʨʦʛʥʦʟʠʨʦʚʘʪʴ ʚʝʨʙʘʣʴʥʫʶ ʤʦʜʝʣʴ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʠʥʜʠʚʠʜʫʫʤʘ, ʪ.ʝ. ʩʫʙʲʝʢʪʘ ʨʝʯʠ. 

ɺʦʟʤʦʞʥʦ ʣʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʥʝʯʝʪʢʦʡ ʤʦʜʝʣʠ ʚʝʨʙʘʣʴʥʦʡ ʬʦʨʤʳ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʚ ʨʘʤʢʘʭ ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ? 

ʇʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ ʵʪʦ ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʠ ʦʙʦʟʥʘʯʠʚʰʘʷʩʷ ʩʠʪʫʘʪʠʚʥʘʷ ʨʝʘʣʴʥʦʩʪʴ, ʚʦʟʥʠʢʘʶʱʘʷ ʚ 

ʨʝʟʫʣʴʪʘʪʝ ʧʨʝʦʜʦʣʝʥʠʷ ʜʝʪʝʨʤʠʥʠʨʦʚʘʥʥʳʤ ʭʘʦʩʦʤ ʪʦʯʢʠ ʙʠʬʫʨʢʘʮʠʠ, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʦʡ  ʧʨʦʛʥʦʟʠʨʫʶʪʩʷ 

ʦʧʨʝʜʝʣʝʥʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʜʝʣʠ  ʨʘʟʚʠʪʠʷ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ.    

ɺ ʧʦʠʩʢʘʭ ʦʪʚʝʪʘ ʥʘ ʚʳʰʝ ʦʙʦʟʥʘʯʝʥʥʳʡ ʚʦʧʨʦʩ, ʥʘʤʠ ʙʳʣʘ ʧʨʦʚʝʜʝʥʘ ʨʘʙʦʪʘ ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ 

ʧʦʪʝʥʮʠʘʣʘ (ʚ ʘʩʧʝʢʪʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʷʟʳʢʦʚʳʭ ʨʝʩʫʨʩʦʚ) ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʚʦʟʥʠʢʘʶʱʝʛʦ ʥʘ ʦʩʥʦʚʝ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. ɺ ʢʘʯʝʩʪʚʝ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʘʥʘʣʠʟʘ ʥʘʤʠ ʙʳʣʠ ʠʟʫʯʝʥʳ ʙʦʣʝʝ 1600 ʪʝʢʩʪʦʚ ʨʘʟʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʪʝʤʝ: ʣʶʙʚʠ, ʜʨʫʞʙʳ, ʨʘʙʦʪʳ, 

ʜʦʩʫʛʘ, ʫʯʝʙʳ, ʩʝʤʴʠ. ɺ ʧʨʦʮʝʩʩʝ ʧʨʦʚʝʜʝʥʠʷ ʥʘʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʤʳ ʠʩʧʦʣʴʟʦʚʘʣʠ ʤʝʪʦʜʳ ʘ) ʩʪʘʪʠʩʪʠʯʝʩʢʠʭ 

ʧʦʜʩʯʝʪʦʚ, ʪ.ʝ. ʯʘʩʪʦʪʥʦʩʪʴ ʫʧʦʪʨʝʙʣʝʥʠʷ ʪʝʭ ʠʣʠ ʠʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʥʘʣʠʯʠʝ ʚ ʪʝʢʩʪʝ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʥʝ 

ʠʤʝʶʱʠʭ ʧʨʷʤʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʪʝʤʝ, ʪʠʧʳ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʢʦʥʩʪʨʫʢʮʠʡ ʠ ʜʨ. ʙ) case method, ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ 

ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ. 

ʇʨʦʩʪʝʡʰʠʤ ʤʘʪʝʨʠʘʣʦʤ ʵʤʧʠʨʠʯʝʩʢʦʛʦ ʦʧʨʝʜʝʣʝʥʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ 

ʷʚʣʷʶʪʩʷ ʨʘʟʥʳʝ ʚʘʨʠʘʥʪʳ ʪʝʢʩʪʘ, ʦʪʨʘʞʘʶʱʠʝ ʦʜʥʫ ʠ ʪʫ ʞʝ ʨʝʯʝʚʫʶ ʩʠʪʫʘʮʠʶ.  ɺʦʟʥʠʢʥʦʚʝʥʠʝ ʧʦʣʷ 

ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ ʥʘ ʦʩʥʦʚʝ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ ʧʨʦʱʝ ʚʩʝʛʦ ʤʦʞʥʦ ʧʨʦʥʘʙʣʶʜʘʪʴ ʧʨʠ ʘʥʘʣʠʟʝ ʨʘʟʥʳʭ ʧʝʨʝʚʦʜʦʚ ʦʜʥʦʛʦ 

ʠ ʪʦʛʦ ʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚʝʜʴ ʣʶʙʦʡ ʪʝʢʩʪ, ʢʦʪʦʨʳʡ ʥʝʦʙʭʦʜʠʤʦ ʚʝʨʙʘʣʴʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ, ʩʘʤ ʷʚʣʷʝʪʩʷ ʤʦʜʝʣʴʶ 

ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ [6]. ɹʝʩʩʧʦʨʥʦ, ʯʪʦ ʚ ʢʘʞʜʦʤ ʧʝʨʝʚʝʜʝʥʥʦʤ ʚʘʨʠʘʥʪʝ ʧʨʦʷʚʣʷʝʪʩʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʴ, ʪ.ʝ. ʩʚʦʡʩʪʚʦ, 

ʧʨʠʩʫʱʝʝ ʪʦʣʴʢʦ ʜʘʥʥʦʤʫ ʚʘʨʠʘʥʪʫ, ʧʨʠʦʙʨʝʪʝʥʥʦʝ ʚ ʩʠʣʫ ʮʝʣʦʩʪʥʦʩʪʠ ʠ ʟʘʢʦʥʯʝʥʥʦʩʪʠ ʬʦʨʤʳ, ʩʪʨʫʢʪʫʨʥʦʡ ʠ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʦʨʠʛʠʥʘʣʴʥʦʩʪʠ, ʮʝʣʦʩʪʥʦʩʪʠ ʠ ʟʘʢʦʥʯʝʥʥʦʩʪʠ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ [2]. 

ʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʤʳ ʜʘʣʝʢʠ ʦʪ ʠʜʝʠ ʠʣʠ ʧʨʝʪʝʥʟʠʡ ʩʦʟʜʘʥʠʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʤʦʜʝʣʠ ʧʨʦʛʥʦʟʠʨʦʚʘʥʠʷ 

ʚʘʨʠʘʥʪʘ ʪʝʢʩʪʘ ʥʘ ʦʩʥʦʚʝ ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ. ʂʘʢ ʦʪʤʝʯʘʝʪ ɸ. ʃʝʦʥʝʥʢʦʚ, ʧʨʦʮʝʩʩ ʩʠʩʪʝʤʥʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʧʨʠ 

ʨʝʰʝʥʠʠ ʩʣʦʞʥʳʭ ʧʨʦʙʣʝʤ ʟʘʥʠʤʘʝʪ ʜʦʩʪʘʪʦʯʥʦ ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʝ ʚʨʝʤʷ, ʚ ʪʝʯʝʥʠʝ ʢʦʪʦʨʦʛʦ, ʚʦʦʙʱʝ ʛʦʚʦʨʷ, ʤʦʞʝʪ 

ʠʟʤʝʥʠʪʴʩʷ ʢʘʢ ʩʘʤʦ ʩʦʜʝʨʞʘʥʠʝ ʠʩʭʦʜʥʦʡ ʧʨʦʙʣʝʤʳ, ʪʘʢ ʠ ʥʘʣʠʯʠʝ ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʝʝ ʨʝʰʝʥʠʷ ʨʝʩʫʨʩʦʚ [7].  

ʆʩʥʦʚʥʘʷ ʟʘʜʘʯʘ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʦʧʳʪʢʝ ʦʙʦʟʥʘʯʝʥʠʷ ʥʝʯʝʪʢʦʡ ʤʦʜʝʣʠ, ʢʦʪʦʨʘʷ ʩʧʦʩʦʙʥʘ ʩ 

ʤʘʢʩʠʤʘʣʴʥʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʨʘʩʩʯʠʪʘʪʴ ʦʙʲʝʤ ʥʝʯʝʪʢʠʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʤʥʦʞʝʩʪʚ ʚ ʨʘʤʢʘʭ ʧʦʣʷ 

ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʧʦʪʝʥʮʠʘʣʴʥʦ ʧʨʠʤʝʥʠʤʳʭ ʚ ʢʘʯʝʩʪʚʝ ʷʟʳʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʜʘʥʥʦʡ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. ʇʦʜ 

ʪʝʨʤʠʥʦʤ ʥʝʯʝʪʢʘʷ ʤʦʜʝʣʴ ʧʦʥʠʤʘʝʪʩʷ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʣʦʛʠʯʝʩʢʘʷ ʤʦʜʝʣʴ ʩʠʩʪʝʤʳ (ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ʪʝʢʩʪʘ), 

ʧʦʩʪʨʦʝʥʥʘʷ ʥʘ ʦʩʥʦʚʝ ʪʝʦʨʠʠ ʥʝʯʝʪʢʠʭ ʤʥʦʞʝʩʪʚ ʠ ʥʝʯʝʪʢʦʡ ʣʦʛʠʢʠ. ɺ ʢʘʯʝʩʪʚʝ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ, ʢʦʪʦʨʘʷ 

ʧʦʨʦʞʜʘʝʪ ʨʘʟʥʳʝ ʚʘʨʠʘʥʪʳ ʠʥʪʝʨʧʨʝʪʘʮʠʡ, ʪ.ʝ. ʧʝʨʝʚʦʜʦʚ,  ʚʦʟʴʤʝʤ ʩʦʥʝʪ 90 ɺ. ʐʝʢʩʧʠʨʘ.  

ʏʪʦʙʳ ʩ ʤʘʢʩʠʤʘʣʴʥʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʦʧʨʝʜʝʣʠʪʴ ʧʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ ʥʘ ʣʝʢʩʠʯʝʩʢʦʤ ʫʨʦʚʥʝ, ʩ ʧʦʤʦʱʴʶ 

ʢʦʤʧʴʶʪʝʨʥʦʡ ʧʨʦʛʨʘʤʤʳ Statanaliz, ʤʳ ʧʨʦʚʝʣʠ ʘʥʘʣʠʟ ʜʠʥʘʤʠʢʠ ʨʦʩʪʘ ʢʦʣʠʯʝʩʪʚʘ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʚ ʙʦʣʝʝ 

ʜʚʘʜʮʘʪʠ ʚʘʨʠʘʥʪʘʭ ʧʝʨʝʚʦʜʘ ʜʘʥʥʦʛʦ ʩʦʥʝʪʘ (ʃɽ - ʙʝʟ ʫʯʝʪʘ ʯʘʩʪʠʮ ʠ ʧʨʝʜʣʦʛʦʚ).  ʇʨʠ ʢʘʞʜʦʤ ʥʦʚʦʤ ʧʦʜʩʯʝʪʝ 

ʧʨʠʙʘʚʣʷʣʩʷ ʦʜʠʥ ʥʦʚʳʡ ʚʘʨʠʘʥʪ, ʪʝʤ ʩʘʤʳʤ ʦʧʨʝʜʝʣʷʷ ʢʦʣʠʯʝʩʪʚʦ ʧʨʠʙʘʚʣʷʶʱʠʭʩʷ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ. ʈʝʟʫʣʴʪʘʪʳ 

ʤʳ ʦʪʦʙʨʘʟʠʣʠ ʚ  ʪʘʙʣʠʮʝ:                                   
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ʊʘʙʣʠʮʘ 1 

ˉ ʢʦʣ-ʚʦ 

ʦʙʲʝʜʠʥʝʥʥʳʭ 

ʚʘʨʠʘʥʪʦʚ 

ʢʦʣ-ʚʦ  

ʫʧʦʪʨʝʙʣʝʥʥʳʭ 

 ʃɽ   

ʢʦʣ-ʚʦ  

ʫʧʦʪʨʝʙʣʝʥʥʳʭ  

ʃɽ 2 ʠ ʙʦʣʝʝ ʨʘʟ 

ʦʙʱʝʝ ʢʦʣ-ʚʦ  

ʫʧʦʪʨʝʙʣʝʥʥʳʭ ʃɽ ʩ 

ʫʯʝʪʦʤ ʧʦʚʪʦʨʦʚ 

1 ɼʚʘ. ʇʦʜʩʪʨʦʯʥʠʢ 

+ʄʘʨʰʘʢ.  
 

90 

 

19 

 

135 

2 ʊʨʠ  

+  ɸ. ʂʫʰʥʝʨ   
 

130 

 

29 

 

209 

3 ʏʝʪʳʨʝ.  

+ 1ɺ. ʄʠʢʫʰʝʚʠʯ 

1    

165 33 263 

4 ʇʷʪʴ. 

ɾʝʨʝʙʠʣʦ ʊ.ɺ. 1   
 

192 

 

47 

 

349 

5 ʐʝʩʪʴ   

+ ɾʝʨʝʙʠʣʦ ʊ.ɺ. 2 
 

201 

 

75 

 

422 

6 ʉʝʤʴ   

+  ɺ. ʄʠʢʫʰʝʚʠʯ 

2.  

 

229 

 

77 

 

474 

7 ɺʦʩʝʤʴ 

+ ʄ. ʏʘʡʢʦʚʩʢʠʡ 

ʅ.    

 

263 

 

85 

 

 540 

8 ɼʝʚʷʪʴ  

+ ɺ. ɻʝʨʙʝʣʴ   
297 98 629 

9 ɼʝʩʷʪʴ  

+ ʉ.ʀ. ʊʫʨʫʭʪʘʥʦʚ 
 

335 

 

104 

 

707 

10 ʆʜʠʥʥʘʜʮʘʪʴ  

+  ʈ. ɹʘʜʳʛʦʚ   
362 109 765 

11 ɼʚʝʥʘʜʮʘʪʴ  

+  ɺ. ɹʦʡʢʦ 
 

385 

 

120 

 

767 

12 ʊʨʠʥʘʜʮʘʪʴ  

+ ɸ. ʂʫʟʥʝʮʦʚʘ 
404 123 853 

13 ʏʝʪʳʨʥʘʜʮʘʪʴ 

 + ɸ. ʉʠʪʥʠʮʢʠʡ 
426 134 1075 

14 ʇʷʪʥʘʜʮʘʪʴ  

+. ɹ. ʃʝʡʚʠ 
464 138 1118 

15 ʐʝʩʪʥʘʜʮʘʪʴ  

+ ʉ. ʉʪʝʧʘʥʦʚʘ 
483 145 1136 

16 ʉʝʤʥʘʜʮʘʪʴ  

+ ɸ.ʄ. ʌʠʥʢʝʣʷ 
499 154 1155 

17 ɺʦʩʝʤʥʘʜʮʘʪʴ  

+ ʊ. ʑʝʧʢʠʥʘ-

ʂʫʧʝʨʥʠʢ 

513 159 1160 

 

ɺ 18 ï 20 ʚʘʨʠʘʥʪʘʭ ʚ ʤʘʩʰʪʘʙʝ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ (ʛʜʝ ʦʨʠʛʠʥʘʣ  ʩʦʩʪʦʠʪ ʠʟ 64 ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ) ʧʨʦʠʩʭʦʜʠʪ 

ʚʦʟʨʘʩʪʘʥʠʝ ʢʦʣʠʯʝʩʪʚʘ ʜʦ 672 ï 820 ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ.  

ʇʨʠʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʢʘʟʘʣ ʩʣʝʜʫʶʱʠʝ ʨʝʟʫʣʴʪʘʪʳ:  

¶ ʨʝʯʝʚʘʷ ʩʠʪʫʘʮʠʷ, ʚʝʨʙʘʣʠʟʦʚʘʥʥʘʷ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʤʦʞʝʪ ʠʤʝʪʴ ʥʝʦʛʨʘʥʠʯʝʥʥʦʝ ʤʥʦʞʝʩʪʚʦ 

ʠʥʪʝʨʧʨʝʪʘʮʠʡ.  

¶ ʚ ʧʨʝʜʝʣʘʭ 8 ï 12 ʚʘʨʠʘʥʪʦʚ ʚʝʨʙʘʣʴʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʜʠʥʘʤʠʢʘ ʫʚʝʣʠʯʝʥʠʷ ʢʦʣʠʯʝʩʪʚʘ ʥʝʯʝʪʢʠʭ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʤʥʦʞʝʩʪʚ ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʢʠ ʪʝʢʩʪʘ ʥʘʙʣʶʜʘʝʪʩʷ, ʚ  ʩʨʝʜʥʝʤ 25 ï 30 % . 

¶ ʚ ʧʨʝʜʝʣʘʭ 22 ï 26 ʚʘʨʠʘʥʪʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʥʘʙʣʶʜʘʝʪʩʷ ʫʤʝʥʴʰʝʥʠʝ ʨʦʩʪʘ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʚ ʩʨʝʜʥʝʤ 

ʜʦ  3 ï 1  % .    

ʈʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʟʚʦʣʷʶʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜʳ: ʘ) ʣʶʙʘʷ ʨʝʯʝʚʘʷ ʩʠʪʫʘʮʠʷ ʦʙʨʘʟʫʝʪ ʧʦʣʝ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ; 

ʙ) ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʤʦʞʥʦ ʩ ʥʘʠʙʦʣʴʰʝʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʦʧʨʝʜʝʣʠʪʴ ʤʘʩʰʪʘʙʳ (ʛʨʘʥʠʮʳ, ʧʦʪʝʥʮʠʘʣ) 

ʧʦʣʷ ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ;  ʚ) ʥʘ ʦʩʥʦʚʝ ʥʝʯʝʪʢʠʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʤʥʦʞʝʩʪʚ, ʦʙʦʟʥʘʯʘʶʱʠʭʩʷ ʚ ʧʨʝʜʝʣʘʭ ʧʦʣʷ 

ʵʤʝʨʜʞʝʥʪʥʦʩʪʠ, ʤʦʞʥʦ ʩʤʦʜʝʣʠʨʦʚʘʪʴ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʥʳʡ ʚʘʨʠʘʥʪ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ.   
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ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, 

ʅʘʙʝʨʝʞʥʦʯʝʣʥʠʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ɸʅɸɻʈɸʄʄɸ ʂɸʂ ʉʀʅɽʈɻɽʊʀʏɽʉʂʀʁ ɸʉʇɽʂʊ ʊɽʄɸʊʀɿɸʎʀʀ ʀ ʂʆʅʎɽʇʊʋɸʃʀɿɸʎʀʀ 

ʍʋɼʆɾɽʉʊɺɽʅʅʆɻʆ ʊɽʂʉʊɸ 

ɸʥʥʦʪʘʮʠʷ  
ʎʝʣʴ ʩʪʘʪʴʠ ï ʨʘʩʩʤʦʪʨʝʪʴ ʘʥʘʛʨʘʤʤʫ ʢʘʢ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʦʥʷʪʠʝ, ʢʦʪʦʨʦʝ ʚʳʨʘʞʘʝʪʩʷ  ʯʝʨʝʟ ʮʝʥʪʨʘʣʴʥʦʝ ʚ 

ʪʝʤʘʪʠʯʝʩʢʦʤ ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤ ʩʤʳʩʣʝ ʩʣʦʚʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. ʕʪʦ ʩʣʦʚʦ ʤʦʞʝʪ ʢʘʢ ʧʨʠʩʫʪʩʪʚʦʚʘʪʴ ʚ 

ʪʝʢʩʪʝ, ʪʘʢ ʠ ʧʨʦʷʚʣʷʝʪʩʷ ʯʝʨʝʟ ʧʦʚʪʦʨʳ ʙʫʢʚ ʠ ʟʚʫʢʦʚ, ʬʦʨʤʠʨʫʶʱʠʭ ʵʪʦ ʩʣʦʚʦ. ʇʣʦʪʥʦʩʪʴ ʧʦʚʪʦʨʦʚ ʧʦʜʯʠʥʷʝʪʩʷ 

ʩʠʥʝʨʛʝʪʠʯʝʩʢʠʤ ʟʘʢʦʥʘʤ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ, ʢʘʢ ʧʨʠʤʝʥʷʶʪʩʷ ʦʩʥʦʚʥʳʝ ʩʠʥʝʨʛʝʪʠʯʝʩʢʠʝ ʟʘʢʦʥʳ ʚ 

ʪʝʢʩʪʝ. ʅʘ ʧʨʠʤʝʨʘʭ  ʠʟ ʘʤʝʨʠʢʘʥʩʢʦʡ ʧʦʵʟʠʠ ʧʦʢʘʟʘʥʘ ʪʝʤʘʪʠʯʝʩʢʘʷ ʠ ʢʦʥʮʝʧʪʫʘʣʠʟʠʨʫʶʱʘʷ ʨʦʣʴ ʘʥʘʛʨʘʤʤʳ. 

ʉʧʦʩʦʙʳ, ʤʝʪʦʜʳ ʠ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʧʨʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤ ʘʥʘʣʠʟʝ ʪʝʢʩʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʥʘʛʨʘʤʤʘ, ʩʠʥʝʨʛʝʪʠʢʘ, ʧʦʚʪʦʨ, ʩʠʣʴʥʳʝ ʧʦʟʠʮʠʠ ʪʝʢʩʪʘ. 
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ANAGRAM AS SYNERGETIC ASPECT OF IMAGINATIVE TEXT THEMATIZATION  

AND CONCEPTUALIZATION  

Abstract 

The aim of the article is to analyze anagram as a semantic notion which represents a central thematic and conceptual 

word in an imaginative text. This word may be found in the text ready-made or may be reflected in it in a dissembled form by 

the repetitions of its letters and sounds. The density of repetitions is determined by synergetic laws. The article shows how the 

main synergetic laws work in a text. Analyses of American poetry prove thematic and conceptual function of anagram. The 

ways, methods and results of the investigation may be applied for a linguistic analysis of text. 

Keywords: anagram, synergetics, repetition, strong text positions. 

 

ʟʫʯʝʥʠʝ ʘʥʘʛʨʘʤʤʳ ʩʚʷʟʘʥʦ ʩ ʠʤʝʥʝʤ ʌ. ʜʝ ʉʦʩʩʶʨʘ, ʢʦʪʦʨʳʡ, ʧʦ ʩʣʦʚʘʤ ɺ.ɺ. ʀʚʘʥʦʚʘ, çʥʘʤʝʪʠʣ ʧʫʪʴ ʢ 

ʥʦʚʦʤʫ ʧʦʥʠʤʘʥʠʶ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʟʚʫʯʘʥʠʷ ʠ ʟʥʘʯʝʥʠʷè [1].  ʀʟʫʯʘʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʨʝʚʥʠʭ ʧʦʵʪʦʚ, ʌ. 

ʜʝ ʉʦʩʩʶʨ ʟʘʤʝʪʠʣ, ʯʪʦ ʟʚʫʢʦʚʳʝ ʧʦʚʪʦʨʳ ʚ ʥʠʭ ʩʦʩʪʘʚʣʷʶʪ ʪʝʤʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ ʠʤʝʥʥʦ, ʠʤʷ ʙʦʞʝʩʪʚʘ ʠʣʠ ʛʝʨʦʷ, 

ʢʦʪʦʨʦʤʫ ʵʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʧʦʩʚʷʱʝʥʦ. ɺ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʦʥ ʪʘʢʞʝ ʦʙʥʘʨʫʞʠʚʘʣ ʘʥʘʛʨʘʤʤʳ, ʚ 

ʢʘʯʝʩʪʚʝ ʢʦʪʦʨʳʭ ʤʦʛʣʠ ʙʳʪʴ ʠʤʝʥʘ ʩʦʙʩʪʚʝʥʥʳʝ ʣʶʜʝʡ, ʥʘʟʚʘʥʠʷ ʤʝʩʪʥʦʩʪʝʡ ʠ ʜʘʞʝ  ʠʤʝʥʘ ʥʘʨʠʮʘʪʝʣʴʥʳʝ [2].  

ɺ.ɸ. ʃʫʢʠʥ ʥʘʟʳʚʘʝʪ ʘʥʘʛʨʘʤʤʦʡ çʪʘʢʦʡ ʩʧʦʩʦʙ ʬʦʨʤʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ, ʧʨʠ ʢʦʪʦʨʦʤ 

ʧʦʚʪʦʨʳ ʟʚʫʢʦʚ ʠ ʩʣʦʛʦʚ (ʙʫʢʚ ʠ ʠʭ ʢʦʤʙʠʥʘʮʠʡ) ʚʦʩʧʨʦʠʟʚʦʜʷʪ ʮʝʥʪʨʘʣʴʥʦʝ ʚ ʩʤʳʩʣʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʩʣʦʚʦ ʜʘʥʥʦʛʦ 

ʪʝʢʩʪʘè. ʇʨʠʯʝʤ ʵʪʦ ʩʣʦʚʦ ʤʦʞʝʪ ʢʘʢ ʧʨʠʩʫʪʩʪʚʦʚʘʪʴ ʚ ʪʝʢʩʪʝ, ʪʘʢ ʠ ʦʪʩʫʪʩʪʚʦʚʘʪʴ ʚ ʥʝʤ ʚ ʮʝʣʦʤ ʚʠʜʝ, çʪʦʛʜʘ ʦʥʦ 

ʥʝʷʚʥʦ, çʧʦ ʯʘʩʪʷʤè ʚʚʦʜʠʪʩʷ ʚ ʪʝʢʩʪè [3].   ʂ ʵʪʦʤʫ ʩʣʝʜʫʝʪ ʜʦʙʘʚʠʪʴ, ʯʪʦ ʠʥʬʦʨʤʘʪʠʚʥʦʩʪʴ ʪʘʢʠʭ ʧʦʚʪʦʨʦʚ ʟʘʚʠʩʠʪ 

ʥʝ ʪʦʣʴʢʦ, ʜʘ ʠ ʥʝ ʩʪʦʣʴʢʦ ʦʪ ʯʘʩʪʦʪʥʦʩʪʠ ʵʪʠʭ ʧʦʚʪʦʨʦʚ, ʩʢʦʣʴʢʦ ʦʪ ʠʭ ʚʳʜʝʣʝʥʥʦʩʪʠ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʟʥʘʯʠʤʦʩʪʠ. 

ɸʥʘʛʨʘʤʤʘ, ʧʦ ʤʥʝʥʠʶ ɺ.ɸ. ʃʫʢʠʥʘ, - çʵʪʦ ʷʚʣʝʥʠʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʘʢʪʠʚʥʦ ʫʯʘʩʪʚʫʶʱʝʝ ʚ 

ʀ 
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ʩʦʟʜʘʥʠʠ ʮʝʣʴʥʦʩʪʠ ʪʝʢʩʪʘè [4]. ʇʨʠ ʵʪʦʤ ʩʣʝʜʫʝʪ ʧʦʤʥʠʪʴ, ʯʪʦ ʘʥʘʛʨʘʤʤʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʨʝʟʫʣʴʪʘʪ çʫʤʩʪʚʦʚʘʥʠʡè 

ʘʚʪʦʨʘ, ʘ ʜʦ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʨʝʟʫʣʴʪʘʪ ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ ʢʘʢ ʩʠʥʝʨʛʝʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ. 

ʇʦ ʦʧʨʝʜʝʣʝʥʠʶ ʄ.ɸ. ʄʦʞʝʡʢʦ, ʩʠʥʝʨʛʝʪʠʢʘ ï ʵʪʦ ʥʦʚʦʝ ʥʘʫʯʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ, çʨʝʧʨʝʟʝʥʪʠʨʫʶʱʝʝ ʩʦʙʦʡ 

ʝʩʪʝʩʪʚʝʥʥʦʥʘʫʯʥʳʡ ʚʝʢʪʦʨ ʨʘʟʚʠʪʠʷ ʪʝʦʨʠʠ ʥʝʣʠʥʝʡʥʳʭ ʜʠʥʘʤʠʢ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʝè [5]. ʆʥʘ ʟʘʥʠʤʘʝʪʩʷ 

ʠʟʫʯʝʥʠʝʤ çʧʨʦʮʝʩʩʦʚ ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ ʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʦʜʜʝʨʞʘʥʠʷ ʠ ʨʘʩʧʘʜʘ ʩʪʨʫʢʪʫʨ ʚ ʩʠʩʪʝʤʘʭ ʩʘʤʦʡ ʨʘʟʣʠʯʥʦʡ 

ʧʨʠʨʦʜʳ (ʬʠʟʠʯʝʩʢʠʭ, ʭʠʤʠʯʝʩʢʠʭ, ʙʠʦʣʦʛʠʯʝʩʢʠʭ ʠ ʪ. ʜ.)è [6]. 

ʅʝʣʠʥʝʡʥʳʡ ʭʘʨʘʢʪʝʨ ʪʝʢʩʪʘ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, çʩʚʦʙʦʜʦʡè ʚʳʙʦʨʘ ʘʚʪʦʨʘ, ʢʦʪʦʨʳʡ ʦʪʨʘʞʘʝʪʩʷ ʠ ʚ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʪʝʢʩʪʘ, ʠ ʚ ʝʛʦ ʵʩʪʝʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ, ʘ ʩ ʜʨʫʛʦʡ, çʩʚʦʙʦʜʦʡè ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʵʪʦʛʦ ʪʝʢʩʪʘ ʯʠʪʘʪʝʣʝʤ. ɽʱʝ ʦʜʠʥ ʚʘʞʥʳʡ ʧʨʠʥʮʠʧ ʩʪʘʥʦʚʣʝʥʠʷ ʩʠʩʪʝʤʳ ʚ ʩʠʥʝʨʛʝʪʠʢʝ - ʝʝ ʥʝʟʘʤʢʥʫʪʦʩʪʴ - 

ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʧʨʦʮʝʩʩʝ ʧʨʦʯʪʝʥʠʷ ʪʝʢʩʪʘ: ʟʘʢʨʳʪʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʪʝʢʩʪʘ ʦʪʢʨʳʚʘʝʪʩʷ ʯʠʪʘʪʝʣʝʤ, ʩʪʘʥʦʚʠʪʩʷ ʯʘʩʪʴʶ 

ʝʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʜʠʩʢʫʨʩʘ. ʀ, ʥʘʢʦʥʝʮ, ʚ ʦʩʥʦʚʝ ʥʝʫʩʪʦʡʯʠʚʦʩʪʠ ʦʪʢʨʳʚʘʝʤʦʛʦ ʯʠʪʘʪʝʣʝʤ ʜʠʩʢʫʨʩʘ ʣʝʞʠʪ 

ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʴ ʝʛʦ ʚʦʟʤʦʞʥʳʭ ʠʥʪʝʨʧʨʝʪʘʮʠʡ, ʦʙʫʩʣʦʚʣʝʥʥʳʭ ʠ ʩʫʙʲʝʢʪʠʚʥʳʤʠ (ʯʠʪʘʪʝʣʴʩʢʠʤʠ), ʠ ʦʙʲʝʢʪʠʚʥʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ (ʵʧʦʭʘ, ʩʪʨʘʥʘ ʠ ʪ.ʜ.). 

ɺ ʨʘʤʢʘʭ ʩʠʥʝʨʛʝʪʠʯʝʩʢʦʛʦ ʧʦʜʭʦʜʘ ʪʝʢʩʪ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʧʨʠʨʦʜʥʳʡ ʦʙʲʝʢʪ, ʧʦʜʯʠʥʷʶʱʠʡʩʷ 

ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʟʘʢʦʥʘʤ ʦʨʛʘʥʠʟʘʮʠʠ ʠ ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ. ɺ ʪʝʢʩʪʝ  ʚʳʜʝʣʷʶʪʩʷ ʩʠʣʴʥʳʝ ʠ ʩʣʘʙʳʝ ʧʦʟʠʮʠʠ, 

ʯʝʨʝʜʦʚʘʥʠʝ ʢʦʪʦʨʳʭ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʝʛʦ ʨʠʪʤ. ʀʥʚʘʨʠʘʥʪ ʩʪʨʫʢʪʫʨʳ ʪʝʢʩʪʘ, ʧʦ ʤʥʝʥʠʶ ɻ.ɻ. ʄʦʩʢʘʣʴʯʫʢ, çʦʧʨʝʜʝʣʷʝʪ 

ʠʝʨʘʨʭʠʶ ʯʘʩʪʝʡ ʮʝʣʦʛʦ, ʨʘʟʤʝʨ ʯʘʩʪʝʡ ʩʪʘʪʠʩʪʠʯʝʩʢʠ ʧʦʜʯʠʥʷʝʪʩʷ ʟʘʢʦʥʫ ʟʦʣʦʪʦʛʦ ʩʝʯʝʥʠʷ, ʦʪʨʘʞʘʶʱʝʤʫ ʠʜʝʶ 

ʦʜʥʦʥʘʧʨʘʚʣʝʥʥʦʛʦ ʚʦ ʚʨʝʤʝʥʠ ʨʘʟʚʝʨʪʳʚʘʥʠʷ (ʵʢʩʧʘʥʩʠʠ) ʩʪʨʫʢʪʫʨʳè. ʇʨʦʧʦʨʮʠʦʥʘʣʴʥʳʝ ʦʪʥʦʰʝʥʠʷ ʥʘ ʦʩʥʦʚʝ 

ʟʦʣʦʪʦʛʦ ʩʝʯʝʥʠʷ ʧʨʠ ʵʪʦʤ ʚʳʩʪʫʧʘʶʪ ʢʘʢ ʨʝʛʫʣʷʪʦʨ ʠ ʧʦʩʨʝʜʥʠʢ çʤʝʞʜʫ ʬʠʟʠʯʝʩʢʠʤʠ ʧʘʨʘʤʝʪʨʘʤʠ ʷʟʳʢʦʚʦʡ 

ʤʘʪʝʨʠʠ ʪʝʢʩʪʘ ʚ ʧʨʦʮʝʩʩʘʭ ʝʛʦ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʠ ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ ʠ ʬʘʢʪʦʨʘʤʠ, ʢʦʪʦʨʳʝ ʦʙʫʩʣʦʚʣʝʥʳ 

ʙʠʦʣʦʛʠʯʝʩʢʦʡ ʧʨʠʨʦʜʦʡ ʯʝʣʦʚʝʢʘè [7].  

ɿʦʣʦʪʦʝ ʩʝʯʝʥʠʝ - ʵʪʦ ʛʘʨʤʦʥʠʯʝʩʢʠʡ ʮʝʥʪʨ ʪʝʢʩʪʘ (0,618 ʦʪ ʦʙʲʝʤʘ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ).  ɼʨʫʛʠʤʠ ʩʠʣʴʥʳʤʠ 

ʧʦʟʠʮʠʷʤʠ ʪʝʢʩʪʘ ʷʚʣʷʶʪʩʷ ʝʛʦ ʥʘʯʘʣʦ, ʢʦʥʝʮ, ʟʘʛʣʘʚʠʝ, ʵʧʠʛʨʘʬ. ʀ.ɺ. ɸʨʥʦʣʴʜ ʚ ʢʘʯʝʩʪʚʝ ʪʘʢʦʚʳʭ  ʨʘʩʩʤʘʪʨʠʚʘʝʪ 

ʨʘʟʥʦʛʦ ʨʦʜʘ ʚʳʜʚʠʞʝʥʠʷ. çʀʝʨʘʨʭʠʷ ʩʠʣʴʥʳʭ ʠ ʩʣʘʙʳʭ ʧʦʟʠʮʠʡ ʪʝʢʩʪʘ, - ʧʦ ʤʥʝʥʠʶ ɻ.ɻ. ʄʦʩʢʘʣʴʯʫʢ, - ʚʳʩʪʫʧʘʝʪ ʚ 

ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʭ ʬʘʢʪʦʨʦʚè [8]. ɺ ʩʚʦʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ɻ.ɻ. ʄʦʩʢʘʣʴʯʫʢ  ʧʦʢʘʟʘʣʘ, ʯʪʦ 

çʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʝ ʪʝʢʩʪʘ ʢʘʢ ʩʤʳʩʣʦʚʦʛʦ ʮʝʣʦʛʦ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ <é> ʧʦ ʬʠʟʠʯʝʩʢʠʤ ʟʘʢʦʥʘʤ. ʆʜʥʠʤ ʠʟ 

ʪʝʢʩʪʦʙʨʘʟʫʶʱʠʭ ʬʘʢʪʦʨʦʚ ʚʳʩʪʫʧʘʝʪ ʧʦʚʪʦʨ ʢʘʢ ʬʠʟʠʯʝʩʢʠʡ ʧʘʨʘʤʝʪʨ ʪʝʢʩʪʘ, ʦʧʨʝʜʝʣʷʶʱʠʡ ʝʛʦ ʮʝʣʦʩʪʥʦʩʪʴè [9]. 

ʇʣʦʪʥʦʩʪʴ ʧʦʚʪʦʨʦʚ ʥʘʭʦʜʠʪʩʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʧʦʟʠʮʠʡ ʪʝʢʩʪʘ ʠ ʜʦʩʪʠʛʘʝʪ ʥʘʠʙʦʣʴʰʝʡ ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʚ ʩʠʣʴʥʳʭ 

ʧʦʟʠʮʠʷʭ. ʇʦʤʠʤʦ ʥʘʯʘʣʘ, ʢʦʥʮʘ ʠ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʮʝʥʪʨʘ ʚ ʩʪʠʭʦʪʚʦʨʥʦʤ ʪʝʢʩʪʝ ʦʩʦʙʦʡ ʚʳʜʝʣʝʥʥʦʩʪʴʶ ʦʙʣʘʜʘʶʪ 

ʨʠʬʤʫʶʱʠʝʩʷ ʩʣʦʚʘ ʠ ʨʠʬʤʫʶʱʠʝʩʷ ʟʚʫʢʠ. 

ɺ ʜʘʥʥʦʡ ʨʘʙʦʪʝ ʭʦʪʝʣʦʩʴ ʙʳ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʠʥʝʨʛʝʪʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʙʘʣʣʘʜʳ ʕʜʛʘʨʘ ɸʣʣʘʥʘ ʇʦ çʋʣʷʣʶʤè 

(Ulalume)[10]. ɺ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʨʠʬʤʫʝʪʩʷ ʜʠʬʪʦʥʛ [ou] (1, 2, 3, 9 ʠ 10 ʩʪʨʦʬʳ), ʩ ʥʠʤ 

ʧʝʨʝʢʣʠʢʘʶʪʩʷ ʟʚʫʢʠ [:] (4 ʩʪʨʦʬʘ) ʠ ʟʚʫʢ [u:] (8 ʠ 10 ʩʪʨʦʬʳ).  

ʕʪʠ ʞʝ ʟʚʫʢʠ ʧʦʜʢʨʝʧʣʷʶʪʩʷ ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ ʧʨʠʝʤʦʤ ʘʩʩʦʥʘʥʩʘ, ʢʦʪʦʨʳʡ ʪʘʢʞʝ ʩʧʦʩʦʙʩʪʚʫʝʪ ʠʭ ʚʳʜʝʣʝʥʥʦʩʪʠ: 

And conquered her scruples and gloom;é 

é in the lonesome Octoberé 

She replied: ñUlalume ï Ulalume! -é 

é I roamed with my Soul - é . 

ʌʫʥʢʮʠʶ ʩʦʟʜʘʥʠʷ ʞʫʪʢʦʡ ʘʪʤʦʩʬʝʨʳ ʧʝʯʘʣʴʥʦʛʦ ʜʣʷ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʤʝʩʪʘ ʚʳʧʦʣʥʷʝʪ ʘʩʩʦʥʘʥʩ ʩ 

ʧʦʚʪʦʨʷʶʱʠʤʩʷ ʟʚʫʢʦʤ [u:]: In the ghoul-haunted woodland of Weir,  ʢʦʪʦʨʳʡ ʥʝʩʢʦʣʴʢʦ ʨʘʟ ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʪʝʢʩʪʝ. 

ʉʨʝʜʠ ʩʦʛʣʘʩʥʳʭ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦʪʥʳʤʠ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʚʳʜʝʣʝʥʥʳʤʠ ʷʚʣʷʶʪʩʷ ʟʚʫʢʠ [s-z] ʠ [l], ʢʦʪʦʨʳʝ 

ʚʩʪʨʝʯʘʶʪʩʷ ʢʘʢ ʚ ʨʠʬʤʫʶʱʠʭʩʷ ʩʣʦʚʘʭ: sober - October, sere - year, Soul - roll  - Pole, senescent - liquescent - crescent, 

sighs - dies - skies, mistrust - we must - the dust, finger - sink her, light - to-night, dreaming - gleaming, gloom - tomb - 

Ulalume, ghouls - wolds - souls, ban it - planet, ʪʘʢ ʠ ʚʥʫʪʨʠ ʩʪʨʦʢ ʢʘʢ ʬʦʥʝʪʠʯʝʩʢʠʡ ʧʨʠʝʤ ʘʣʣʠʪʝʨʘʮʠʠ: 

The skies they were ashen and sober;é 

Said: ñSadly  this star I mistrust - é 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ ʚʳʨʠʩʦʚʳʚʘʝʪʩʷ ʦʩʥʦʚʥʦʝ ʚ ʩʤʳʩʣʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʩʣʦʚʦ Soul, ʥʝʧʨʠʢʘʷʥʥʘʷ ʜʫʰʘ ʧʦʵʪʘ, ʢʦʪʦʨʘʷ 

ʥʝ ʤʦʞʝʪ ʥʘʡʪʠ ʩʝʙʝ ʧʦʢʦʷ ʧʦʩʣʝ ʩʤʝʨʪʠ ʚʦʟʣʶʙʣʝʥʥʦʡ. ʊʝʤʘ ʙʘʣʣʘʜʳ (ʚʦʟʚʨʘʱʝʥʠʝ ʢ ʤʦʛʠʣʝ ʚʦʟʣʶʙʣʝʥʥʦʡ) 

ʧʨʝʜʠʮʠʨʫʝʪʩʷ ʢ ʢʣʶʯʝʚʦʤʫ ʩʣʦʚʫ Soul, ʚʳʜʝʣʝʥʥʦʤʫ ʘʥʘʛʨʘʤʤʦʡ ʢʘʢ ʚʤʝʩʪʠʣʠʱʫ ʪʦʡ ʙʦʣʠ, ʢʦʪʦʨʫʶ ʠʩʧʳʪʳʚʘʝʪ 

ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ɸʥʘʣʦʛʠʯʥʳʡ ʘʥʘʣʠʟ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʄ. ʋʠʜʜʝʤʝʨ çʄʘʪʴ ï ʪʝʤ, ʢʪʦ ʨʘʟʚʷʟʳʚʘʝʪ ʚʦʡʥʳè[11] , ʚʳʷʚʣʷʝʪ ʢʣʶʯʝʚʦʡ  

ʟʚʫʢʦʚʦʡ ʢʦʤʧʣʝʢʩ [eik] (ache).  

ɼʘʥʥʦʝ ʘʥʘʛʨʘʤʤʠʨʦʚʘʥʥʦʝ ʢʣʶʯʝʚʦʝ ʩʣʦʚʦ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʢʦʥʮʝʧʪʦʤ ʵʪʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ.  ʈʘʩʩʤʦʪʨʠʤ 

ʢʦʥʮʝʧʪʦʩʬʝʨʫ ʙʦʣʠ ʚ ʜʘʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ, ʝʝ ʩʫʙʲʝʢʪ, ʧʨʝʜʠʢʘʪ, ʧʨʠʯʠʥʳ ʠ ʩʣʝʜʩʪʚʠʷ. 

1. ʉʫʙʲʝʢʪ ʙʦʣʠ ï ʤʘʪʴ, ʧʦʪʝʨʷʚʰʘʷ ʩʚʦʝʛʦ ʩʳʥʘ ʚ ʙʝʩʩʤʳʩʣʝʥʥʦʡ ʚʦʡʥʝ, ʨʘʟʚʷʟʘʥʥʦʡ ʧʦ ʥʠʟʤʝʥʥʳʤ, 

ʵʛʦʠʩʪʠʯʥʳʤ ʧʨʠʯʠʥʘʤ: for your selfish quarrelôs sakeé; for pride of your shining spearé  

2. ʇʨʝʜʠʢʘʪ ï ʛʣʘʛʦʣ ache, ʢʦʪʦʨʳʡ ʚʳʷʚʣʷʝʪʩʷ ʯʝʨʝʟ ʧʨʝʜʩʪʘʚʣʝʥʥʫʶ ʚ ʪʝʢʩʪʝ ʘʥʘʛʨʘʤʤʫ.  

ʆʜʥʘʢʦ ʙʳʣʦ ʙʳ ʥʝʧʨʘʚʠʣʴʥʦ ʩʯʠʪʘʪʴ ʧʨʝʜʠʢʘʪʦʤ ʜʘʥʥʦʛʦ ʩʫʙʲʝʢʪʘ ʪʦʣʴʢʦ ʧʦʩʪʦʷʥʥʫʶ ʪʫʧʫʶ ʙʦʣʴ. ʆʩʪʨʘʷ, 

ʧʝʨʝʭʚʘʪʳʚʘʶʱʘʷ ʜʳʭʘʥʠʝ ʙʦʣʴ ʪʘʢʞʝ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ. ʆʥʘ ʚʳʨʘʞʝʥʘ ʯʝʨʝʟ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʫʶ 

ʵʤʦʪʠʚʥʫʶ ʠʥʬʦʨʤʘʮʠʶ, ʧʝʨʝʜʘʚʘʝʤʫʶ ʧʨʠ ʧʦʤʦʱʠ ʨʷʜʘ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʢʦʪʦʨʳʝ ʦʪʨʘʞʘʶʪ 

ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʧʦʚʝʩʪʚʦʚʘʪʝʣʷ.   

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʵʪʦ ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʤʝʪʘʬʦʨʘ: ʫʧʦʪʨʝʙʣʝʥʠʝ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ ʛʣʘʛʦʣʘ to be ʚʤʝʩʪʦ 

ʧʨʦʰʝʜʰʝʛʦ ʚʨʝʤʝʥʠ: This is (ʚʳʜʝʣʝʥʦ ʤʥʦʡ, - ɿ. ɸ.) my son that you have takené. 

ʉʣʝʜʫʶʱʠʡ ʧʨʠʝʤ ï ʵʪʦ ʫʤʦʣʯʘʥʠʝ, ʢʦʛʜʘ ʥʝ ʭʚʘʪʘʝʪ ʩʠʣ ʧʨʦʜʦʣʞʘʪʴ: This, that I built of all my years, é  . 

ʕʤʦʪʠʚʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʪʘʢʞʝ ʧʨʠ ʧʦʤʦʱʠ ʧʘʨʘʣʣʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ, ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ 

ʧʦʚʪʦʨʦʚ. 
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3. ʇʨʠʯʠʥʘ ʙʦʣʠ ï ʩʤʝʨʪʴ ʩʳʥʘ, ʧʦʛʠʙʰʝʛʦ ʚ ʙʝʩʩʤʳʩʣʝʥʥʦʡ ʚʦʡʥʝ. 

4. ʉʣʝʜʩʪʚʠʝʤ ʚ ʜʘʥʥʦʡ ʢʦʥʮʝʧʪʦʩʬʝʨʝ ʷʚʣʷʝʪʩʷ ʫʛʨʦʟʘ ʤʘʪʝʨʠ ʪʝʤ, ʢʪʦ ʨʘʟʚʷʟʳʚʘʝʪ ʚʦʡʥʳ, ʧʨʠʯʝʤ ʫʛʨʦʟʘ ʢʘʢ 
ʧʨʦʢʣʷʪʠʝ, ʢʦʪʦʨʦʝ ʪʝʤ ʙʦʣʝʝ ʩʠʣʴʥʦ, ʯʪʦ ʧʨʘʚʜʘ ʥʘ ʩʪʦʨʦʥʝ ʤʘʪʝʨʠ: Guard lest your gold-vault walls be shaken ï . 

ɸʥʘʣʠʟ ʵʪʠʭ, ʢʘʢ ʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʘʥʘʛʨʘʤʤʘ ʚ ʧʦʵʪʠʯʝʩʢʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ 

ʚʳʷʚʣʷʝʪ ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ ʥʝ ʪʦʣʴʢʦ ʚ ʪʝʤʘʪʠʯʝʩʢʦʤ, ʥʦ ʠ ʚ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤ ʧʣʘʥʝ.  
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ɹʦʨʠʩʝʥʢʦ ɺ.ɸ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ,  

ʖʞʥʳʡ ʬʝʜʝʨʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ (ʛ. ʈʦʩʪʦʚ-ʥʘ-ɼʦʥʫ) 

ʂʆʅɺɽʈʉɸʎʀʆʅʅʓʁ ɸʅɸʃʀɿ ʇʆʃʀʊʀʏɽʉʂʆɻʆ ʀʅʊɽʈɺʔʖ: ʇʈʆɹʃɽʄɸ 

ʇʆʉʃɽɼʆɺɸʊɽʃʔʅʆʉʊʀ ʈɽʇʃʀʂ ʉʆɹɽʉɽɼʅʀʂʆɺ 

ɸʥʥʦʪʘʮʠʷ 

ʆʨʛʘʥʠʟʘʮʠʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʨʝʯʝʚʳʭ ʭʦʜʦʚ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪʩʷ 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʤ ʭʘʨʘʢʪʝʨʦʤ ʙʝʩʝʜʳ. ʈʦʣʠ ʠʥʪʝʨʚʴʶʝʨʘ ʠ ʨʝʩʧʦʥʜʝʥʪʘ ʦʢʘʟʳʚʘʶʪʩʷ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ 

ʦʧʨʝʜʝʣʝʥʥʳʤʠ, ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦ ʟʘʢʨʝʧʣʝʥʥʳʤʠ. ɽʩʣʠ ʠʥʪʝʨʚʴʶʝʨ ʠʤʝʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʟʘʜʘʚʘʪʴ ʪʦʣʴʢʦ ʚʦʧʨʦʩʳ, 

ʪʦ ʦʥ ʥʝ ʚ ʧʨʘʚʝ ï ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʵʢʩʧʣʠʮʠʪʥʦ ï ʚʳʨʘʞʘʪʴ ʩʦʙʩʪʚʝʥʥʳʝ ʩʫʞʜʝʥʠʷ, ʢʨʠʪʠʢʦʚʘʪʴ ʠʣʠ 

ʧʦʜʜʝʨʞʠʚʘʪʴ ʩʤʳʩʣʦʚʫʶ ʧʦʟʠʮʠʶ ʨʝʩʧʦʥʜʝʥʪʘ, ʢʘʢ ʠ ʧʨʦʪʠʚʦʩʪʦʷʪʴ ʵʪʦʡ ʧʦʟʠʮʠʠ ʠʣʠ ʟʘʱʠʱʘʪʴ ʝʝ. 

ʉʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʦʙʨʘʟʦʤ, ʝʩʣʠ ʨʝʩʧʦʥʜʝʥʪ ʙʝʨʝʪ ʥʘ ʩʝʙʷ ʨʦʣʴ ʘʜʨʝʩʘʪʘ, ʦʪʚʝʯʘʶʱʝʛʦ ʥʘ ʚʦʧʨʦʩʳ, ʦʥ ʥʝ ʤʦʞʝʪ 

ʧʨʦʷʚʣʷʪʴ ʠʥʠʮʠʘʪʠʚʫ ʧʦ ʠʥʠʮʠʘʮʠʠ ʚʦʧʨʦʩʠʪʝʣʴʥʳʭ ʨʝʧʣʠʢ, ʢʦʤʤʝʥʪʠʨʦʚʘʪʴ ʩʚʦʠ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ ʚʳʨʘʞʝʥʥʳʝ 

ʩʫʞʜʝʥʠʷ, ʚʚʦʜʠʪʴ ʠʟʤʝʥʝʥʠʷ ʚ ʦʙʩʫʞʜʘʝʤʳʝ ʪʝʤʳ (ʢʦʪʦʨʳʝ ʟʘʜʘʶʪʩʷ ʠʥʪʝʨʚʴʶʝʨʦʤ), ʧʨʠʙʝʛʘʪʴ ʢ ʢʨʠʪʠʯʝʩʢʠʤ 

ʟʘʤʝʯʘʥʠʷʤ ʚ ʦʪʥʦʰʝʥʠʠ ʦʙʱʝʡ ʠʜʝʦʣʦʛʠʯʝʩʢʦʡ ʧʦʟʠʮʠʠ ʠʥʪʝʨʚʴʶʝʨʘ ʠ ʉʄʀ, ʢʦʪʦʨʳʝ ʜʘʥʥʳʡ ʠʥʪʝʨʚʴʶʝʨ 

ʧʨʝʜʩʪʘʚʣʷʝʪ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʢʘʢ ʧʦʢʘʟʘʣʠ ʥʘʰʠ ʥʘʙʣʶʜʝʥʠʷ, ʦʨʛʘʥʠʟʘʮʠʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʨʝʯʝʚʳʭ ʭʦʜʦʚ 

ʩʦʙʝʩʝʜʥʠʢʦʚ ʤʦʞʝʪ ʧʨʠʦʙʨʝʪʘʪʴ ʚ ʧʦʣʠʪʠʯʝʩʢʦʤ ʠʥʪʝʨʚʴʶ ʚʘʨʠʘʪʠʚʥʳʝ ʬʦʨʤʳ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʦʣʠʪʠʯʝʩʢʦʝ ʠʥʪʝʨʚʴʶ, ʢʦʥʚʝʨʩʘʮʠʦʥʥʳʡ ʘʥʘʣʠʟ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʨʝʧʣʠʢ, 

ʚʘʨʠʘʪʠʚʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʩʦʙʝʩʝʜʥʠʢʦʚ.  
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POLITICAL INTERVIEW CONVERSATIONAL ANALYSIS:  

THE PROBLEM OF INTERLOCUTORSô TURN-TAKING   

Abstract 

The sequential organization of interlocutorsô speech actions in the political interview is predetermined by the conversation 

institutional character. The interviewer and the respondentôs roles turn out to be previously defined, institutionally fixed. If the 

interviewer is to ask questions, he has no opportunity to explicitly express his / her judgments, criticize or maintain the 

respondentôs position, oppose or defend it. The respondent respectively taking the role of the addressee has no opportunity to 

initiate the interrogative utterances, comment his / her previously expressed judgments, change the topic of the discussion, or 

make critical remarks on the basic ideological position of the Mass-Media the interviewer belongs to. Along with this, the 

sequential organization of interlocutorsô speech actions may acquire variative forms. 

Key words: political interview, conversational analysis, sequential turn-taking, variative organization of sequential turn-

taking.  

 

ʦʥʚʝʨʩʘʮʠʦʥʥʳʡ ʘʥʘʣʠʟ ʬʦʢʫʩʠʨʫʝʪ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʝ ʚʥʠʤʘʥʠʝ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʘ ʧʨʦʙʣʝʤʘʭ ʟʥʘʯʝʥʠʷ, 

ʩʤʳʩʣʘ ʠ ʢʦʥʪʝʢʩʪʘ ʚ ʨʘʤʢʘʭ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩʦʙʝʩʝʜʥʠʢʦʚ, ʦʜʥʘʢʦ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʜʨʫʛʠʭ 

ʬʦʨʤ ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʘʥʘʣʠʟʘ,  ʧʨʝʜʩʪʘʚʣʷʝʪ ʚʟʘʠʤʦʩʚʷʟʴ ʩʝʤʘʥʪʠʢʠ ʠ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʛʦ ʬʘʢʪʦʨʘ ʩ ʦʧʦʨʦʡ ʥʘ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʨʝʧʣʠʢ ʫʯʘʩʪʥʠʢʦʚ ʨʘʟʛʦʚʦʨʘ, ʠʥʚʘʨʠʘʥʪʥʳʝ ʤʦʜʝʣʠ ʵʪʠʭ ʨʝʧʣʠʢ [1, C. 141ï142]. ʌʘʢʪʠʯʝʩʢʠ, 

ʢʦʥʚʝʨʩʘʮʠʦʥʥʳʡ ʘʥʘʣʠʟ ʨʘʟʨʘʙʘʪʳʚʘʝʪ ʪʝʦʨʠʶ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʦʪʦʨʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ 

ʩʦʙʝʩʝʜʥʠʢʦʚ ʧʨʝʜʩʪʘʝʪ ʦʩʥʦʚʥʳʤ ʘʩʧʝʢʪʦʤ ʩʦʮʠʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʘ ʟʥʘʯʝʥʠʷ ʠ ʩʤʳʩʣʳ 

ʧʦʩʣʝʜʫʶʱʠʭ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʧʨʝʜʦʧʨʝʜʝʣʷʶʪʩʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʜʝʡʩʪʚʠʡ; ʩʦʮʠʘʣʴʥʳʡ 

ʢʦʥʪʝʢʩʪ ï ʵʪʦ ʜʠʥʘʤʠʯʝʩʢʠ ʧʦʨʦʞʜʘʝʤʳʡ ʬʝʥʦʤʝʥ, ʧʦʣʫʯʘʶʱʠʡ ʩʠʩʪʝʤʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠʥʜʠʚʠʜʦʚ.  

ɼʘʥʥʘʷ ʪʝʦʨʠʷ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʩʣʝʜʫʶʱʠʭ ʪʨʝʭ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʧʦʩʪʫʣʘʪʘʭ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʦʪʦʨʳʤʠ 

ʩʦʙʝʩʝʜʥʠʢʠ, ʢʦʥʩʪʨʫʠʨʫʷ ʭʦʜ ʨʘʟʚʠʪʠʷ ʪʝʢʫʱʝʡ ʙʝʩʝʜʳ: 

1) ʧʨʠʥʠʤʘʶʪ ʚʦ ʚʥʠʤʘʥʠʝ ʧʨʝʜʰʝʩʪʚʫʶʱʠʡ ʭʦʜ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʯʪʦ ʜʝʪʝʨʤʠʥʠʨʫʝʪ ʟʘʚʠʩʠʤʦʩʪʴ ʦʙʱʝʥʠʷ ʦʪ 

ʢʦʥʪʝʢʩʪʘ; 

2) ʵʤʧʠʨʠʯʝʩʢʠ ʧʨʦʝʢʪʠʨʫʶʪ ʠ ʥʦʨʤʘʪʠʚʥʦ ʫʯʠʪʳʚʘʶʪ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʠʩʭʦʜʥʘʷ ʨʝʧʣʠʢʘ ʷʚʣʷʝʪʩʷ ʩʪʠʤʫʣʦʤ ʜʣʷ 

ʠʥʠʮʠʘʮʠʠ ʩʪʠʤʫʣʠʨʫʶʱʝʡ ʨʝʧʣʠʢʠ, ʯʪʦ ʧʦʨʦʞʜʘʝʪ, ʧʦʜʜʝʨʞʠʚʘʝʪ ʠ ʦʙʥʦʚʣʷʝʪ ʢʦʥʪʝʢʩʪ ʜʣʷ ʧʦʩʣʝʜʫʶʱʠʭ ʨʝʯʝʚʳʭ 

ʭʦʜʦʚ ʫʯʘʩʪʥʠʢʦʚ ʙʝʩʝʜʳ; 

3) ʤʘʥʠʬʝʩʪʠʨʫʶʪ ʧʦʥʠʤʘʥʠʝ ʩʪʨʫʢʪʫʨʥʳʭ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʠ ʠʣʣʦʢʫʪʠʚʥʳʭ ʧʘʨʘʤʝʪʨʦʚ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ 

ʨʝʯʝʚʦʛʦ ʜʝʡʩʪʚʠʷ, ʯʪʦ ʩʦʟʜʘʝʪ ʦʩʥʦʚʫ ʜʣʷ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʷ ʫʯʘʩʪʥʠʢʦʚ ʙʝʩʝʜʳ, ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʘʨʭʠʪʝʢʪʦʥʠʢʫ 

ʠʥʪʝʨʩʫʙʲʝʢʪʠʚʥʦʩʪʠ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. 

ʋʢʘʟʘʥʥʳʝ ʧʦʩʪʫʣʘʪʳ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʘʢ: 

ï ʨʝʟʫʣʴʪʘʪ ʜʝʡʩʪʚʠʷ ʦʧʨʝʜʝʣʝʥʥʳʭ ʩʦʮʠʘʣʴʥʦ ʩʪʨʫʢʪʫʨʠʨʫʝʤʳʭ ʧʨʦʮʝʜʫʨ, ʧʨʝʜʧʦʣʘʛʘʶʪ ʘʥʘʣʠʟ ʪʘʢʠʭ 

ʧʘʨʘʤʝʪʨʦʚ ʙʝʩʝʜʳ, ʢʘʢ ʩʪʠʤʫʣʠʨʫʶʱʠʝ ʠ ʨʝʘʛʠʨʫʶʱʠʝ ʨʝʧʣʠʢʠ, ʢʦʥʪʝʢʩʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʠʥʪʝʨʩʫʙʲʝʢʪʠʚʥʦʩʪʴ, 

ʧʦʩʢʦʣʴʢʫ ʵʪʠ ʧʘʨʘʤʝʪʨʳ ʧʨʝʜʩʪʘʶʪ ʦʙʲʝʢʪʘʤʠ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʩʦʙʝʩʝʜʥʠʢʦʚ; 

ï ʤʦʨʘʣʴʥʳʝ ʦʙʷʟʘʪʝʣʴʩʪʚʘ ʩʦʙʝʩʝʜʥʠʢʦʚ, ʠʛʥʦʨʠʨʦʚʘʥʠʝ ʢʦʪʦʨʳʭ ʧʨʠʚʦʜʠʪ ʢ ʪʝʤ ʠʣʠ ʠʥʳʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ 

ʥʝʫʜʘʯʘʤ ʠ ʢʦʥʬʣʠʢʪʘʤ. 

ʂʦʥʚʝʨʩʘʮʠʦʥʥʳʡ ʘʥʘʣʠʟ ʵʬʬʝʢʪʠʚʥʦ ʧʨʠʤʝʥʷʝʪʩʷ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʭ ʬʦʨʤ ʙʝʩʝʜʳ [2, C. 155ï

157]. ɺ ʧʨʦʮʝʩʩʝ ʨʝʯʝʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʢʦʥʩʪʨʫʠʨʫʝʪʩʷ ʢʦʥʪʝʢʩʪ ʙʝʩʝʜʳ, ʘʢʪʫʘʣʠʟʫʶʪʩʷ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʝ 

ʠʤʧʝʨʘʪʠʚʳ, ʢʦʪʦʨʳʝ ʧʨʝʜʦʧʨʝʜʝʣʷʶʪ ʤʦʜʝʣʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʡ ʨʝʘʣʠʟʘʮʠʠ ʨʝʧʣʠʢ ʩʦʙʝʩʝʜʥʠʢʦʚ. ɽʩʣʠ ʨʝʯʝʚʦʝ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʦʙʣʘʜʘʝʪ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʤ ʭʘʨʘʢʪʝʨʦʤ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʨʝʧʣʠʢ ʠ ʪʝʢʫʱʠʡ 

ʂ 
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ʢʦʥʪʝʢʩʪ ʥʘʭʦʜʷʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ ʦʪʨʘʞʝʥʠʝ ʚ ʨʝʯʝʚʦʤ ʧʦʚʝʜʝʥʠʠ ʩʦʙʝʩʝʜʥʠʢʦʚ, ʢʦʪʦʨʦʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʤʠ ʨʘʤʢʘʤʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʚ ʫʩʣʦʚʠʷʭ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʦʙʝʩʝʜʥʠʢʦʚ ʦʨʛʘʥʠʟʫʝʪʩʷ ʦʩʦʙʳʤ ʦʙʨʘʟʦʤ. ɺ ʵʪʦʡ ʩʚʷʟʠ, ʇ. ɼʨʶ ʠ ɼʞ. ʍʵʨʠʪʠʜʞ ʚʳʷʚʣʷʶʪ ʰʝʩʪʴ 

ʦʩʦʙʳʭ ʜʦʤʝʥʦʚ, ʚ ʢʦʪʦʨʳʭ ʩʠʩʪʝʤʥʦ ʦʪʨʘʞʘʝʪʩʷ ʩʧʝʮʠʬʠʢʘ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ: 

1. ʦʨʛʘʥʠʟʘʮʠʷ ʨʝʧʣʠʢ ʩʦʙʝʩʝʜʥʠʢʦʚ ʥʘ ʫʨʦʚʥʝ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʝʜʠʥʩʪʚʘ; 

2. ʮʝʣʦʩʪʥʘʷ ʩʪʨʫʢʪʫʨʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʨʝʯʝʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ; 

3. ʦʨʛʘʥʠʟʘʮʠʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʨʝʧʣʠʢ; 

4. ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʪʜʝʣʴʥʦ ʚʟʷʪʦʡ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʨʝʧʣʠʢʠ; 

5. ʚʳʙʦʨ ʣʝʢʩʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ; 

6. ʵʧʠʩʪʝʤʦʣʦʛʠʯʝʩʢʘʷ ʠ ʜʨʫʛʠʝ ʬʦʨʤʳ ʘʩʠʤʤʝʪʨʠʠ ʤʝʞʜʫ ʫʩʪʘʥʦʚʢʘʤʠ ʩʦʙʝʩʝʜʥʠʢʦʚ [3]. 

ɺ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʧʫʙʣʠʢʘʮʠʠ ʩʦʩʨʝʜʦʪʦʯʠʤ ʥʘʰʝ ʚʥʠʤʘʥʠʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʥʘ ʩʧʝʮʠʬʠʢʝ ʧʝʨʚʦʛʦ ʜʦʤʝʥʘ ʚ ʨʘʤʢʘʭ 

ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ.  

ʆʙʱʘʷ ʮʝʣʴ ʠʥʪʝʨʚʴʶʝʨʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦʙʳ ʚʦʚʣʝʯʴ ʠʥʪʝʨʚʴʶʠʨʫʝʤʦʛʦ ʩʫʙʲʝʢʪʘ ʚ ʨʘʟʛʦʚʦʨ, ʢʦʪʦʨʳʡ 

ʩʧʦʥʪʘʥʥʦ ʥʘʧʦʣʥʷʝʪʩʷ ʪʝʤʠ ʠʣʠ ʠʥʳʤʠ ʪʝʤʘʤʠ ʩ ʦʧʦʨʦʡ ʥʘ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʚʢʣʘʜ ʫʯʘʩʪʥʠʢʦʚ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚ 

ʦʩʚʝʱʝʥʠʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ. ɺ ʧʦʣʠʪʠʯʝʩʢʦʤ ʠʥʪʝʨʚʴʶ, ʦʜʥʘʢʦ, ʫʯʘʩʪʥʠʢʠ ʠʩʧʳʪʳʚʘʶʪ ʦʧʨʝʜʝʣʝʥʥʳʝ 

ʦʛʨʘʥʠʯʝʥʠʷ. ʊʘʢ, ʨʦʣʴ ʠʥʪʝʨʚʴʶʝʨʘ (ʀ) ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʠʥʠʮʠʘʮʠʝʡ ʚʦʧʨʦʩʦʚ, ʘ ʨʦʣʴ ʨʝʩʧʦʥʜʝʥʪʘ (ʈ) ï 

ʧʨʝʜʦʩʪʘʚʣʝʥʠʝʤ ʦʙʦʩʥʦʚʘʥʥʳʭ ʦʪʚʝʪʦʚ ʥʘ ʜʘʥʥʳʝ ʚʦʧʨʦʩʳ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʜʘʥʥʳʤʠ ʦʛʨʘʥʠʯʝʥʠʷʤʠ ʧʦʣʠʪʠʯʝʩʢʦʝ 

ʠʥʪʝʨʚʴʶ ʚʳʷʚʣʷʝʪ ʩʣʝʜʫʶʱʫʶ ʤʦʜʝʣʴ ʩʚʦʝʛʦ ʨʘʟʚʦʨʘʯʠʚʘʥʠʷ: 1. ʀ: ɺʦʧʨʦʩ Ÿ ʈ: ʆʪʚʝʪ; 2. ʀ: ɺʦʧʨʦʩ Ÿ ʈ: ʆʪʚʝʪ ʠ ʪ.ʜ.   

ʂʘʢ ʧʦʢʘʟʳʚʘʶʪ ʥʘʰʠ ʥʘʙʣʶʜʝʥʠʷ, ʥʝʢʦʪʦʨʳʝ ʠʟ ʦʙʦʟʥʘʯʝʥʥʳʭ ʚʳʰʝ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʚʩʝ ʞʝ ʠʤʝʶʪ ʤʝʩʪʦ ʚ 

ʨʘʤʢʘʭ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ, ʥʦ, ʢʘʢ ʤʳ ʫʚʠʜʠʤ, ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʧʣʘʥʝ ʦʨʛʘʥʠʟʘʮʠʠ ʨʝʧʣʠʢ ʩʦʙʝʩʝʜʥʠʢʦʚ ʚ 

ʜʠʘʣʦʛʠʯʝʩʢʦʤ ʝʜʠʥʩʪʚʝ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʦʨʦʞʜʘʝʪ ʥʝʢʦʪʦʨʫʶ ʥʘʧʨʷʞʝʥʥʦʩʪʴ ʚ ʦʙʱʝʥʠʠ. ʀʟʤʝʥʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ 

ʦʙʤʝʥʘ ʨʝʧʣʠʢʘʤʠ ʤʦʞʝʪ ʪʘʢʞʝ ʩʘʥʢʮʠʦʥʠʨʦʚʘʪʴʩʷ ʦʜʥʠʤ ʠʟ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ.  

ɺʘʞʥʳʤʠ ʧʨʘʛʤʘʪʠʯʝʩʢʠʤʠ ʩʣʝʜʩʪʚʠʷʤʠ ʜʝʡʩʪʚʠʷ ʦʛʨʘʥʠʯʝʥʠʡ, ʘʢʪʫʘʣʴʥʳʭ ʜʣʷ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ, 

ʧʨʝʜʩʪʘʝʪ ʪʦ, ʯʪʦ: 

ǒ ʠʥʪʝʨʚʴʶʝʨ ʦʩʫʱʝʩʪʚʣʷʝʪ ʞʝʩʪʢʠʡ ʢʦʥʪʨʦʣʴ ʥʘʜ ʠʥʪʝʨʘʢʮʠʦʥʘʣʴʥʳʤ ʨʘʟʚʠʪʠʝʤ ʧʨʦʮʝʩʩʘ ʦʙʱʝʥʠʷ; 

ǒ ʚʦʧʨʦʩʠʪʝʣʴʥʳʝ ʨʝʧʣʠʢʠ ʠʥʪʝʨʚʴʶʝʨʘ ʫʩʪʘʥʘʚʣʠʚʘʶʪ, ʩʚʦʝʛʦ ʨʦʜʘ, çʧʦʚʝʩʪʢʫ ʜʥʷè ʜʣʷ ʨʝʘʢʪʠʚʥʳʭ ʨʝʧʣʠʢ 

ʨʝʩʧʦʥʜʝʥʪʘ, ʦʙʝʩʧʝʯʠʚʘʶʪ ʢʦʥʪʝʢʩʪ ʜʣʷ ʵʪʠʭ ʨʝʧʣʠʢ ʠ ʧʝʨʩʧʝʢʪʠʚʫ ʠʭ ʜʝʡʩʪʚʝʥʥʦʡ ʦʮʝʥʢʠ ʩʦ ʩʪʦʨʦʥʳ ʪʨʝʪʴʝʛʦ 

ʫʯʘʩʪʥʠʢʘ ʠʥʪʝʨʚʴʶ ï  ʯʠʪʘʪʝʣʝʡ ʠʣʠ ʩʣʫʰʘʪʝʣʝʡ. 

ɽʩʣʠ ʚ ʙʝʩʝʜʝ ʫʯʘʩʪʚʫʝʪ ʜʚʘ ʠʣʠ ʙʦʣʝʝ ʨʝʩʧʦʥʜʝʥʪʘ, ʚʦʧʨʦʩʠʪʝʣʴʥʳʝ ʨʝʧʣʠʢʠ ʠʥʪʝʨʚʴʶʝʨʘ ʧʨʝʜʦʧʨʝʜʝʣʷʶʪ, ʢʪʦ 

ʠʟ ʨʝʩʧʦʥʜʝʥʪʦʚ ʧʨʠʟʚʘʥ ʚʟʷʪʴ ʥʘ ʩʝʙʷ ʨʦʣʴ ʘʜʨʝʩʘʪʘ, ʚʦʟʤʦʞʥʘ ʣʠ ʘʥʘʣʦʛʠʯʥʘʷ ʨʦʣʴ ʜʣʷ ʜʨʫʛʦʛʦ ʨʝʩʧʦʥʜʝʥʪʘ ʧʨʠ 

ʦʙʩʫʞʜʝʥʠʠ ʢʦʥʢʨʝʪʥʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ. ʀʥʪʝʨʚʴʶʝʨ ʟʘʥʠʤʘʝʪ ʜʦʤʠʥʠʨʫʶʱʫʶ ʧʦʟʠʮʠʶ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʧʝʨʩʧʝʢʪʠʚʳ 

ʨʘʟʚʠʪʠʷ ʙʝʩʝʜʳ ʧʨʠ ʦʙʩʫʞʜʝʥʠʠ ʘʢʪʫʘʣʴʥʦʡ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ, ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ 

ʜʘʥʥʦʛʦ ʦʙʩʫʞʜʝʥʠʷ, ʢʘʢ ʠ ʤʦʤʝʥʪʘ ʦʢʦʥʯʘʥʠʷ ʙʝʩʝʜʳ. ʋʢʘʟʘʥʥʫʶ ʧʦʟʠʮʠʶ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʪʦʛʦ, 

ʯʪʦ ʠʥʪʝʨʚʴʶʝʨ ʧʨʠʜʝʨʞʠʚʘʝʪʩʷ ʧʨʘʚʠʣ ʦʙʤʝʥʘ ʨʝʧʣʠʢʘʤʠ, ʦʙʱʠʭ ʢʦʥʚʝʥʮʠʡ ʦʨʛʘʥʠʟʘʮʠʠ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ, 

ʚʳʷʚʣʷʝʪ ʟʥʘʯʠʪʝʣʴʥʫʶ ʢʦʤʧʝʪʝʥʮʠʶ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʠʥʪʝʨʘʢʮʠʦʥʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʙʝʩʝʜʳ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʢʦʥʪʨʦʣʷ ʥʘʜ ʵʪʠʤ ʧʦʪʝʥʮʠʘʣʘʤ.  

ʅʘ ʫʨʦʚʥʝ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ ʦʙʤʝʥ ʨʝʧʣʠʢʘʤʠ ʤʝʞʜʫ ʫʯʘʩʪʥʠʢʘʤʠ ʠʩʩʣʝʜʫʝʪʩʷ ʥʘʤʠ ʢʘʢ ʥʦʨʤʘʪʠʚʥʘʷ 

ʩʠʩʪʝʤʘ, ʨʝʘʣʠʟʫʝʤʘʷ ʩ ʦʧʦʨʦʡ ʥʘ ʢʦʥʚʝʥʮʠʠ ʠ ʧʨʘʚʠʣʘ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʵʪʠ 

ʧʨʘʚʠʣʘ ʥʝ ʚʩʝʛʜʘ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʩʦʙʣʶʜʘʶʪʩʷ ʠʥʪʝʨʚʴʶʝʨʦʤ ʠ ʨʝʩʧʦʥʜʝʥʪʘʤʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦ 

ʚʘʨʠʘʪʠʚʥʦʡ ʚʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩʦʙʝʩʝʜʥʠʢʦʚ, ʥʝʢʦʪʦʨʦʡ ʩʪʝʧʝʥʠ ʩʧʦʥʪʘʥʥʦʩʪʠ, 

ʧʨʠʩʫʱʝʡ ʜʘʥʥʦʡ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʡ ʙʝʩʝʜʳ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʦʩʣʝ ʦʙʤʝʥʘ ʨʝʧʣʠʢʘʤʠ ʤʝʞʜʫ 

ʠʥʪʝʨʚʴʶʝʨʦʤ ʠ ʧʝʨʚʳʤ ʨʝʩʧʦʥʜʝʥʪʦʤ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ ʤʦʞʝʪ ʪʘʢʞʝ ʧʨʝʜʧʨʠʥʷʪʴ ʦʧʝʨʝʞʘʶʱʫʶ ʧʦʧʳʪʢʫ 

ʚʳʩʢʘʟʳʚʘʪʴʩʷ ʧʦ ʦʙʩʫʞʜʘʝʤʦʡ ʧʨʦʙʣʝʤʝ ʙʝʟ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʢ ʥʝʤʫ ʠʥʪʝʨʚʴʶʝʨʘ.  

ɺ ʙʝʩʝʜʝ, ʚ ʢʦʪʦʨʦʡ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʥʝʩʢʦʣʴʢʦ ʫʯʘʩʪʥʠʢʦʚ, ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ ʠʤʝʝʪ ʧʦʪʝʥʮʠʘʣʴʥʫʶ 

ʚʦʟʤʦʞʥʦʩʪʴ ʜʘʪʴ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ, ʢʦʪʦʨʳʡ ʙʳʣ ʟʘʜʘʥ ʧʝʨʚʦʤʫ ʨʝʩʧʦʥʜʝʥʪʫ, ʘ ʠʤʝʥʥʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʠʥʠʮʠʠʨʦʚʘʪʴ 

ʩʚʦʡ ʢʦʤʤʝʥʪʘʨʠʡ ʧʦ ʦʙʩʫʞʜʘʝʤʦʡ ʧʨʦʙʣʝʤʘʪʠʢʝ ʩʨʘʟʫ ʞʝ ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʧʝʨʚʳʡ ʨʝʩʧʦʥʜʝʥʪ ʜʘʣ ʦʪʚʝʪ ʥʘ 

ʧʦʩʪʘʚʣʝʥʥʳʡ ʠʥʪʝʨʚʴʶʝʨʦʤ ʚʦʧʨʦʩ. ɺ ʧʦʜʦʙʥʦʤ ʢʦʥʪʝʢʩʪʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ ʚʳʨʘʞʘʝʪ ʨʝʯʝʚʦʡ ʘʢʪ ʧʨʦʩʴʙʳ ʩ ʮʝʣʴʶ ʟʘʨʫʯʠʪʴʩʷ ʚʦʟʤʦʞʥʦʩʪʴʶ ʚʳʩʢʘʟʘʪʴʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʥʝ 

ʥʘʨʫʰʘʷ ʣʝʛʠʪʠʤʥʦʩʪʠ ʩʚʦʝʛʦ ʨʝʯʝʚʦʛʦ ʚʢʣʘʜʘ ʚ ʧʦʩʪʫʧʘʪʝʣʴʥʦʝ ʨʘʟʚʠʪʠʝ ʙʝʩʝʜʳ. ɺ ʧʨʠʤʝʨʝ (1) ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ, 

ʚʦʩʧʦʣʴʟʦʚʘʚʰʠʩʴ ʧʘʫʟʦʡ ʤʝʞʜʫ ʦʪʚʝʪʦʤ ʧʝʨʚʦʛʦ ʨʝʩʧʦʥʜʝʥʪʘ ʠ ʧʦʩʣʝʜʫʶʱʠʤ ʚʦʧʨʦʩʦʤ ʠʥʪʝʨʚʴʶʝʨʘ, ʨʝʘʣʠʟʫʝʪ 

ʨʝʢʚʝʩʪʠʚʥʳʡ ʘʢʪ ʧʨʦʩʴʙʳ ʠ, ʧʦʣʫʯʠʚ ʨʘʟʨʝʰʝʥʠʝ, ʚʳʨʘʞʘʝʪ ʣʠʯʥʦʩʪʥʦʝ ʩʫʞʜʝʥʠʝ ʧʦ ʦʙʩʫʞʜʘʝʤʦʡ ʧʨʦʙʣʝʤʝ: 

(1) ñʀ: What is the Muslim Brotherhood trying to do and what are the drastic measures against its footing in the streets of 

Cairo? ʈ1: The Muslim Brotherhood is trying to take the country away from its basic values of hope and progressé P2: May I 

say something on the subject? ʀ: Yes, sir. P2: The army have intervened, at the will of the people, so we should be supporting 

the new government at doing thatéò [4, P. 48]. 

ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ, ʦʩʦʟʥʘʚʘʷ ʩʠʪʫʘʪʠʚʥʫʶ ʦʛʨʘʥʠʯʝʥʥʦʩʪʴ ʩʚʦʠʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʧʨʘʚ 

ʚʥʦʩʠʪʴ ʚʢʣʘʜ ʚ ʨʘʟʚʠʪʠʝ ʨʘʟʛʦʚʦʨʘ, ʠʥʠʮʠʠʨʫʝʪ ʧʨʦʩʴʙʫ ʧʨʝʜʦʩʪʘʚʠʪʴ ʝʤʫ ʪʘʢʫʶ ʚʦʟʤʦʞʥʦʩʪʴ. ʇʦʣʫʯʠʚ ʨʘʟʨʝʰʝʥʠʝ, 

ʦʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ ʧʦ ʦʙʩʫʞʜʘʝʤʦʡ ʚ ʠʥʪʝʨʚʴʶ ʧʨʦʙʣʝʤʘʪʠʢʝ.  

ʀʥʪʝʨʝʩʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ ʤʦʞʝʪ ʨʝʘʣʠʟʦʚʘʪʴ ʩʚʦʝ ʨʝʘʢʪʠʚʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ ʠ ʙʝʟ 

ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʛʦ ʧʦʣʫʯʝʥʠʷ ʨʘʟʨʝʰʝʥʠʷ ʩʦ ʩʪʦʨʦʥʳ ʠʥʪʝʨʚʴʶʝʨʘ. ʀʥʠʮʠʠʨʦʚʘʚ ʨʝʢʚʝʩʪʠʚʥʳʡ ʨʝʯʝʚʦʡ ʘʢʪ, ʜʘʥʥʳʡ 

ʨʝʩʧʦʥʜʝʥʪ ʩʨʘʟʫ ʞʝ ʧʝʨʝʭʦʜʠʪʴ ʢ ʠʟʣʦʞʝʥʠʶ ʩʚʦʝʡ ʧʦʟʠʮʠʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʠʩʭʦʜʥʦ ʟʘʜʘʥʥʦʛʦ ʚʦʧʨʦʩʘ. ʉʨ.: 

(2) ñʀ: Will the tension extend beyond Celtic Manorôs walls into Newport and across Britain? ʈ1: There is no evidence 

whatever that the scale of operations diminish tension. P2: Can I make a point about that? Almost 10, 000 officers will be 

drawn from across the rest of the UK to Wales as we expect there to be protests for seven to ten dayséò [5, P. 21]. 

ʇʦʩʢʦʣʴʢʫ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ, ʠʥʠʮʠʠʨʦʚʘʚ ʧʨʦʩʴʙʫ, ʩʨʘʟʫ ʞʝ ʧʝʨʝʭʦʜʠʪ ʢ ʦʩʚʝʱʝʥʠʶ ʩʚʦʝʡ ʧʦʟʠʮʠʠ ʚ 

ʦʪʥʦʰʝʥʠʠ ʟʘʜʘʥʥʦʛʦ ʠʥʪʝʨʚʴʶʝʨʦʤ ʚʦʧʨʦʩʘ, ʝʛʦ ʨʝʢʚʝʩʪʠʚʥʳʡ ʨʝʯʝʚʦʡ ʘʢʪ ʧʨʠʦʙʨʝʪʘʝʪ ʬʦʨʤʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ. 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 
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ʄʝʞʜʫ ʜʚʫʤʷ ʚʳʩʢʘʟʳʚʘʥʠʷʤʠ ʚ ʩʦʩʪʘʚʝ ʩʚʦʝʡ ʨʝʘʛʠʨʫʶʱʝʡ ʨʝʧʣʠʢʠ ʚʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ ʥʝ ʜʝʣʘʝʪ ʢʘʢʦʡ-ʣʠʙʦ ʧʘʫʟʳ. 

ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʩʘʤʘ ʧʨʦʩʴʙʘ ʧʨʠʦʙʨʝʪʘʝʪ ʚ ʢʦʥʪʝʢʩʪʝ ʪʝʢʫʱʝʛʦ ʦʙʱʝʥʠʷ ʜʚʦʡʥʫʶ ʠʣʣʦʢʫʪʠʚʥʫʶ ʥʘʛʨʫʟʢʫ, ʧʦʩʢʦʣʴʢʫ 

ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʟʘʧʨʦʩ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʚʥʝʩʪʠ ʨʝʯʝʚʦʡ ʚʢʣʘʜ ʚ ʨʘʟʚʦʨʘʯʠʚʘʥʠʝ ʠʥʪʝʨʚʴʶ, ʥʦ ʠ 

ʢʘʢ ʚʳʩʢʘʟʳʚʘʥʠʝ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʨʝʜʚʘʨʷʶʱʝʝ ʚʳʨʘʞʝʥʠʝ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʧʨʘʛʤʘʪʠʯʝʩʢʠʡ ʩʧʦʩʦʙ ʧʨʠʚʣʝʯʝʥʠʷ 

ʚʥʠʤʘʥʠʷ ʠʥʪʝʨʚʴʶʝʨʘ ʠ ʧʝʨʚʦʛʦ ʨʝʩʧʦʥʜʝʥʪʘ ʢ ʵʪʦʡ ʪʦʯʢʝ ʟʨʝʥʠʷ.  

ɺʘʨʠʘʪʠʚʥʦʩʪʴ ʚʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʠ ʚ ʩʣʫʯʘʝ, ʢʦʛʜʘ ʚʪʦʨʦʡ 

ʨʝʩʧʦʥʜʝʥʪ, ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʧʝʨʚʳʡ ʨʝʩʧʦʥʜʝʥʪ ʜʘʣ ʦʪʚʝʪ ʥʘ ʧʦʩʪʘʚʣʝʥʥʳʡ ʠʥʪʝʨʚʴʶʝʨʦʤ ʚʦʧʨʦʩ, ʩʧʦʥʪʘʥʥʦ ʙʝʨʝʪ ʥʘ 

ʩʝʙʷ ʨʦʣʴ ʠʥʪʝʨʚʴʶʝʨʘ ʠ ʟʘʜʘʝʪ ʚʦʧʨʦʩ ʧʝʨʚʦʤʫ ʨʝʩʧʦʥʜʝʥʪʫ, ʚʦʟʤʦʞʥʦ, ʚ ʧʦʧʳʪʢʝ ʦʧʝʨʝʜʠʪʴ ʠʥʪʝʨʚʴʶʝʨʘ. ʉʨ. 

[ʂʠʤ ï ʠʥʪʝʨʚʴʶʝʨ, ʤʠʩʪʝʨ ʉʘʣʘʘʤ ï ʧʝʨʚʳʡ ʨʝʩʧʦʥʜʝʥʪ]:  

(3) ñʀ: Do the Israelis think they can work with Fatah in that area after this? ʈ1: Well, let me toé P2: Kim, may I ask 

Mr. Salaam a question? Is there anybody from Hamas there? The rockets launched by Hamas had landed in that area, and it 

was these rockets which may have been responsible for the school killings. ʈ1: Thatôs a supposition we have to take into 

accountéò [6, P. 30].  

ɺʪʦʨʦʡ ʨʝʩʧʦʥʜʝʥʪ ʩʧʦʥʪʘʥʥʦ ʙʝʨʝʪ ʠʥʠʮʠʘʪʠʚʫ ʧʦ ʫʪʦʯʥʝʥʠʶ ʚʦʧʨʦʩʘ, ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ ʟʘʜʘʥʥʦʛʦ 

ʠʥʪʝʨʚʴʶʝʨʦʤ, ʨʝʘʣʠʟʫʝʪ ʨʝʯʝʚʦʡ ʘʢʪ ʧʨʦʩʴʙʳ ʩ ʮʝʣʴʶ ʟʘʨʫʯʠʪʴʩʷ ʧʦʜʜʝʨʞʢʦʡ ʩʦ ʩʪʦʨʦʥʳ ʠʥʪʝʨʚʴʶʝʨʘ, ʢʦʪʦʨʳʡ 

ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʦʧʨʘʚʜʘʥʠʝ ʜʣʷ ʧʦʩʣʝʜʫʶʱʝʛʦ ʠʟʣʦʞʝʥʠʷ ʩʦʙʩʪʚʝʥʥʦʛʦ ʤʥʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʦʙʩʫʞʜʘʝʤʳʭ 

ʚ ʠʥʪʝʨʚʴʶ ʧʦʣʠʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʝʯʝʚʦʝ ʧʦʚʝʜʝʥʠʝ ʫʯʘʩʪʥʠʢʦʚ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ ʠʩʧʳʪʳʚʘʝʪ ʚʦʟʜʝʡʩʪʚʠʝ ʩʦ ʩʪʦʨʦʥʳ 

ʚʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʙʝʩʝʜʳ. ʇʦʣʠʪʠʯʝʩʢʦʝ ʠʥʪʝʨʚʴʶ ʩʣʫʞʠʪ ʩʚʦʝʦʙʨʘʟʥʳʤ ʠʥʬʦʨʤʘʮʠʦʥʥʳʤ ʠʩʪʦʯʥʠʢʦʤ 

ʜʣʷ ʰʠʨʦʢʠʭ ʩʣʦʝʚ ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ ʚ ʦʪʥʦʰʝʥʠʠ ʪʝʢʫʱʝʡ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ ʚ ʤʠʨʝ. ɺ ʨʘʤʢʘʭ 

ʜʘʥʥʦʡ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʡ ʙʝʩʝʜʳ ʠʥʪʝʨʚʴʶʝʨ ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʢʘʢ, ʩʚʦʝʛʦ ʨʦʜʘ, ʢʘʪʘʣʠʟʘʪʦʨ, ʟʘʜʘʯʘ 

ʢʦʪʦʨʦʛʦ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ: 

ǒ ʦʙʝʩʧʝʯʠʪʴ ʢʦʥʪʝʢʩʪ, ʚ ʢʦʪʦʨʦʤ ʨʝʩʧʦʥʜʝʥʪʳ ʦʙʥʘʨʦʜʫʶʪ ʘʢʪʫʘʣʴʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʦ ʪʝʢʫʱʠʭ ʩʦʮʠʘʣʴʥʦ-

ʧʦʣʠʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʷʭ ʚ ʤʠʨʝ, ʚʳʨʘʞʘʶʪ ʩʫʞʜʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʵʪʠʭ ʩʦʙʳʪʠʡ; 

ǒ ʧʨʝʜʦʧʨʝʜʝʣʠʪʴ ʦʧʪʠʤʘʣʴʥʳʡ ʤʦʤʝʥʪ ʚʳʨʘʞʝʥʠʷ ʨʝʩʧʦʥʜʝʥʪʦʤ ʩʚʦʝʡ ʧʦʟʠʮʠʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ 

ʚ ʠʥʪʝʨʚʴʶ ʧʨʦʙʣʝʤʘʪʠʢʠ.  

ǒ ʜʦʧʫʩʪʠʪʴ ʚʘʨʠʘʪʠʚʥʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʨʝʘʣʠʟʘʮʠʠ ʩʪʠʤʫʣʠʨʫʶʱʝʡ ʠ ʨʝʘʛʠʨʫʶʱʝʡ ʨʝʧʣʠʢ ʩ ʮʝʣʴʶ 

ʚʚʝʜʝʥʠʷ ʥʝʢʦʪʦʨʦʡ ʩʪʝʧʝʥʠ ʩʧʦʥʪʘʥʥʦʩʪʠ ʚ ʙʝʩʝʜʫ. 

ʇʝʨʚʠʯʥʳʤ ʨʝʮʠʧʠʝʥʪʦʤ ʠʥʬʦʨʤʘʮʠʠ, ʦʩʚʝʱʘʝʤʦʡ ʚ ʧʦʣʠʪʠʯʝʩʢʦʤ ʠʥʪʝʨʚʴʶ, ʚʳʩʪʫʧʘʝʪ ʤʘʩʩʦʚʘʷ ʘʫʜʠʪʦʨʠʷ. 

ɺʘʨʠʘʪʠʚʥʦʩʪʴ ʚʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʦʛʦ ʨʘʟʚʠʪʠʷ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠʥʪʝʨʚʴʶ ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʦʜʜʝʨʞʘʥʠʶ ʚʥʠʤʘʥʠʷ 

ʘʫʜʠʪʦʨʠʠ ʢ ʪʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʢʦʪʦʨʘʷ ʦʙʥʘʨʦʜʫʝʪʩʷ ʚ ʙʝʩʝʜʝ ʩ ʠʟʚʝʩʪʥʳʤʠ ʧʦʣʠʪʠʯʝʩʢʠʤʠ ʜʝʷʪʝʣʷʤʠ. ɺ ʨʝʟʫʣʴʪʘʪʝ 

ʩʘʤʘ ʙʝʩʝʜʘ ʣʠʰʘʝʪʩʷ ʢʫʣʫʘʨʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠ ʩʪʠʤʫʣʠʨʫʝʪ ʘʫʜʠʪʦʨʠʶ ʢ ʫʯʘʩʪʠʶ ʚ ʦʙʩʫʞʜʝʥʠʠ ʘʢʪʫʘʣʴʥʳʭ 

ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ, ʧʨʦʠʩʪʝʢʘʶʱʠʭ ʚ ʤʠʨʝ. 
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ɺʳʧʦʣʥʝʥʦ ʧʨʠ ʬʠʥʘʥʩʦʚʦʡ ʧʦʜʜʝʨʞʢʝ ʧʨʦʝʢʪʘ ʈɻʅʌ 15-14-14004 

ʆʉʆɹɽʅʅʆʉʊʀ ʆʈʅɸʄɽʅʊɸʎʀʀ ʏʆʈʆʅɸ ï ʈʀʊʋɸʃʔʅʆʁ ʇʆʉʋɼʓ ʗʂʋʊʆɺ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʢʨʳʚʘʝʪʩʷ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʯʦʨʦʥʘ ï ʩʘʤʦʡ ʠʟʚʝʩʪʥʦʡ ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʡ ʨʝʘʣʠʠ 

ʷʢʫʪʩʢʦʛʦ ʥʘʨʦʜʘ. ʇʨʠʚʦʜʷʪʩʷ ʛʠʧʦʪʝʟʳ ʦ ʝʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ, ʦʙ ʵʚʦʣʶʮʠʠ ʦʙʨʘʟʘ ʯʦʨʦʥʘ ʢʘʢ ʩʠʤʚʦʣʘ ʧʣʦʜʦʨʦʜʠʷ ʠ 

ʠʟʦʙʠʣʠʷ, ʦʙʦʩʥʦʚʘʥʦ ʝʛʦ ʟʥʘʯʝʥʠʝ ʚ ʚʝʨʦʚʘʥʠʠ ʷʢʫʪʩʢʦʛʦ ʥʘʨʦʜʘ. ɼʦ ʩʠʭ ʧʦʨ ʥʝʪ ʝʜʠʥʦʛʦ ʤʥʝʥʠʷ ʥʘʩʯʝʪ 

ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʯʦʨʦʥʘ. ʊʦʯʥʦ ʤʦʞʝʤ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʧʦʜʦʙʥʳʝ ʩʦʩʫʜʳ ʩʫʱʝʩʪʚʦʚʘʣʠ ʫ ʷʢʫʪʦʚ ʠʟʥʘʯʘʣʴʥʦ, ʥʦ ʦʥʠ 

ʙʳʣʠ ʙʝʟ ʥʦʞʝʢ. ʗʢʫʪʩʢʠʝ ʯʦʨʦʥʳ, ʢʦʪʦʨʳʝ ʤʳ ʠʤʝʝʤ ʩʝʡʯʘʩ, ʚʦʟʥʠʢʣʠ ʚ ʨʝʟʫʣʴʪʘʪʝ ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʩʢʨʝʱʝʥʠʷ 

ʤʝʩʪʥʳʭ ʬʦʨʤ ʢʨʫʛʣʦʜʦʥʥʳʭ ʩʦʩʫʜʦʚ ʠ ʟʘʠʤʩʪʚʦʚʘʥʥʦʡ ʬʦʨʤʳ ʩʦʩʫʜʦʚ ʜʨʫʛʠʭ ʥʘʨʦʜʦʚ. ʆʜʥʦʟʥʘʯʥʦ, ʯʦʨʦʥ ʧʨʦʰʝʣ 

ʜʣʠʪʝʣʴʥʫʶ ʵʚʦʣʶʮʠʶ. ʆʢʦʥʯʘʪʝʣʴʥʦ ʦʬʦʨʤʣʝʥʠʝ ʯʦʨʦʥʘ ʧʨʦʠʟʦʰʣʦ, ʧʦ ʚʩʝʡ ʚʝʨʦʷʪʥʦʩʪʠ, ʜʦʚʦʣʴʥʦ ʧʦʟʜʥʦ, ʯʪʦ 

ʥʘʰʣʦ ʦʪʨʘʞʝʥʠʝ ʚ ʫʩʪʥʳʭ ʥʘʨʦʜʥʳʭ ʧʨʝʜʘʥʠʷʭ ʦʙ ʕʣʣʷʝ, ʢʦʪʦʨʦʛʦ ʣʝʛʝʥʜʳ ʧʝʨʩʦʥʠʬʠʮʠʨʫʶʪ ʢʘʢ ʠʟʦʙʨʝʪʘʪʝʣʷ 

ʢʫʤʳʩʥʦʡ ʧʦʩʫʜʳ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʯʦʨʦʥʳ ʠʤʝʶʪʩʷ ʪʦʣʴʢʦ ʫ ʷʢʫʪʦʚ.  ʉʜʝʣʘʥʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʦʧʠʩʘʥʠʝ 

ʥʘʟʚʘʥʠʡ ʦʨʥʘʤʝʥʪʦʚ ʯʦʨʦʥʘ, ʧʨʠʚʝʜʝʥʘ ʵʪʠʤʦʣʦʛʠʷ,  ʩʝʤʘʥʪʠʢʘ ʠ ʩʠʤʚʦʣʠʢʘ ʫʟʦʨʦʚ. 
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FEATURES ORNAMENTS CHORON ï YAKUT RITUAL DISHES  

Abstract 

The article deals with the cultural value of choron, the most famous ethnographic realities of the Yakut people. Are 

hypotheses about its origin, the evolution of the choron image as a symbol of fertility and abundance, justified his value in the 

beliefs of the Yakut people. So far there is no consensus about the origin of Choron. Similarly, we can say that such vessels 

existed in Yakuts originally, but they were without legs. Yakut chorons that we have now emerged as a result of a peculiar 

crossing of local forms of round-shaped vessels and other nations borrowed vessels. Definitely, Choron was a long evolution. 

Finally Choron design was, in all probability, rather late, as reflected in the oral folk tales about Ellyae whose legend 

personified as the inventor koumiss utensils. Currently, there are only chorons Yakuts. In article was a linguistic description of 

the choron names, ornaments, etymology, semantics and symbolism patterns. 

Keywords: yakut, choron, ornamentation, ethnography, cultural studies, traditional culture, symbol, semantics. 

 

ʫʙʦʢ ʯʦʨʦʥ ʷʚʣʷʝʪʩʷ ʘʪʨʠʙʫʪʦʤ ʨʠʪʫʘʣʘ ʢʫʤʳʩʦʧʠʪʠʷ, ʢʦʛʜʘ ʧʝʨʚʳʤʠ ʫʛʦʱʘʶʪʩʷ ʙʦʞʝʩʪʚʘ ʠ ʜʫʭʠ ʧʨʝʜʢʦʚ. ɺ 

ʤʠʬʘʭ ʦʥʠ ʧʦʷʚʣʷʣʠʩʴ ʚ ʚʠʜʝ ʩʚʷʱʝʥʥʳʭ ʦʣʝʥʝʡ, ʣʦʰʘʜʝʡ ʠ ʧʪʠʮ, ʧʨʠʥʦʩʷʱʠʭ ʧʣʦʜʦʨʦʜʠʝ. ɸʨʭʘʠʯʥʳʡ ʦʙʨʘʟ 

ʯʨʝʚʘ ʙʦʛʠʥʠ-ʤʘʪʝʨʠ ʚ ʚʠʜʝ ʢʫʙʢʘ ʯʦʨʦʥ ʩʦʭʨʘʥʠʣʦʩʴ ʠ ʧʦʟʞʝ,  ʢʦʛʜʘ ʛʣʘʚʥʳʤ ʙʦʞʝʩʪʚʦʤ ʚʳʩʪʫʧʘʣʘ ʙʦʛʠʥʷ ɸʡʳʩʳʪ ī 

ʙʦʛʠʥʷ, ʜʘʨʫʶʱʘʷ ʞʠʟʥʴ ʥʘ ʟʝʤʣʝ. 

ɸʨʭʝʦʣʦʛ ɸ. ʅ. ɸʣʝʢʩʝʝʚ, ʨʘʟʚʠʚʘʷ ʠʜʝʶ ɸ. ʇ. ʆʢʣʘʜʥʠʢʦʚʘ, ʩʢʣʦʥʷʝʪʩʷ ʢ ʤʥʝʥʠʶ, ʯʪʦ ʯʦʨʦʥ ʦʪʨʘʞʘʝʪ ʩʠʤʙʠʦʟ 

ʢʫʣʴʪʫʨʳ ʧʘʣʝʦʘʟʠʘʪʦʚ ʠ ʪʶʨʢʦʚ. ʊʘʢ, ʥʘ ʦʩʥʦʚʝ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʢʝʨʘʤʠʢʠ ʢʫʣʫʥ-ʘʪʘʭʩʢʦʡ ʢʫʣʴʪʫʨʳ ɸ. ʀ. ɻʦʛʦʣʝʚʘ 

ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʜʦʚʦʜʠʪ ʥʘʯʘʣʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʫʙʢʘ ʜʦ ʵʧʦʭʠ ʧʦʟʜʥʝʛʦ ʥʝʦʣʠʪʘ. çʅʘ ʚʩʪʘʚʥʳʝ ʥʦʞʢʠ, ʧʨʠʥʝʩʸʥʥʳʝ 

ʪʶʨʢʘʤʠ, ʤʦʛʣʠ ʧʦʩʪʘʚʠʪʴ ʛʣʠʥʷʥʳʝ ʩʦʩʫʜʳ, ʩʫʱʝʩʪʚʦʚʘʚʰʠʝ ʫ ʧʘʣʝʦʘʟʠʘʪʦʚ. ʇʦʵʪʦʤʫ ʢʫʤʳʩʥʳʝ ʩʦʩʫʜʳ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʩʤʝʰʘʥʥʦʤ ʭʘʨʘʢʪʝʨʝ ʢʫʣʫʥ-ʘʪʘʭʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʚʳʨʦʩʰʝʡ ʥʘ ʙʘʟʝ ʢʫʣʴʪʫʨʳ çʤʘʣʳʭ ʜʦʤʦʚè [1, 

ʉ. 32-53]. ʅʦ ʚʦʟʤʦʞʥʦ ʠ ʙʦʣʝʝ ʨʘʥʥʝʝ ʙʳʪʦʚʘʥʠʝ ʥʦʞʝʢ-ʧʦʜʩʪʘʚʦʢ ʚ ʗʢʫʪʠʠ. ɼʨʝʚʥʝʡʰʠʝ ʧʨʦʦʙʨʘʟʳ ʪʨʸʭ ʥʦʞʝʢ 

ʛʦʨʰʢʦʚ ʠ ʢʫʙʢʦʚ ʚʦʩʭʦʜʷʪ ʢ ʘʥʘʣʦʛʘʤ ʠʟ ʂʠʪʘʷ, ʛʜʝ ʪʨʝʥʦʞʥʠʢʠ ʠ ʪʨʠʧʦʜʳ ʧʦʷʚʠʣʠʩʴ ʚ IV ʪʳʩ. ʜʦ ʥ.ʵ. [1, ʉ. 45]. 

ʉʧʫʩʪʷ ʧʦʯʪʠ 20 ʣʝʪ, ɸ. ʅ. ɸʣʝʢʩʝʝʚ ʚʚʦʜʠʪ ʫʪʦʯʥʝʥʠʷ ʚ ʩʚʦʸ ʚʠʜʝʥʠʝ ʵʚʦʣʶʮʠʠ ʨʠʪʫʘʣʴʥʳʭ ʢʫʙʢʦʚ, ʩʯʠʪʘʷ 

ʧʝʨʩʧʝʢʪʠʚʥʳʤ ʧʦʠʩʢ ʧʨʦʪʦʪʠʧʦʚ ʩʨʝʜʠ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʢʦʪʣʦʚ. ɸʚʪʦʨ ʩʯʠʪʘʝʪ, ʯʪʦ ʯʦʨʦʥʳ ʥʘ ʧʦʜʜʦʥʘʭ ʙʳʣʠ ʩʚʷʟʘʥʳ 

ʩ ʢʦʪʣʘʤʠ ʭʫʥʥʦʚ, ʠʤʝʚʰʠʤʠ ʚʳʨʘʞʝʥʥʳʡ ʚʝʥʯʠʢ ʠ ʦʨʥʘʤʝʥʪʳ, ʢʘʢ ʠ ʥʘ ʷʢʫʪʩʢʠʭ ʢʫʙʢʘʭ, ʘ ʩʦʩʫʜʳ ʥʘ ʪʨʸʭ ʥʦʞʢʘʭ 

ʤʦʛʫʪ ʚʦʩʭʦʜʠʪʴ ʢ ʢʠʪʘʡʩʢʠʤ ʪʨʠʧʦʜʘʤ ʠʣʠ ʞʝ ʢ ʛʫʥʥʩʢʠʤ ʢʦʪʣʘʤ ʥʘ ʪʨʸʭ ʥʦʞʢʘʭ [2, ʉ.56]. ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ 

ʧʨʦʦʙʨʘʟʦʤ ʩʦʩʫʜʘ ʯʦʨʦʥ ʙʳʣ ʞʝʣʫʜʦʢ ʟʚʝʨʷ, ʥʘʧʦʣʥʝʥʥʳʡ ʛʦʪʦʚʦʡ ʧʠʱʝʡ ʜʣʷ ʫʜʘʯʣʠʚʳʭ ʦʭʦʪʥʠʢʦʚ. ʇʦʟʜʥʝʝ ʦʙʨʘʟ 

ʞʝʣʫʜʢʘ ʙʳʣ ʧʝʨʝʥʝʩʸʥ ʥʘ ʫʪʨʦʙʫ ʞʝʥʱʠʥ,r ʯʴʷ ʙʝʨʝʤʝʥʥʦʩʪʴ ʩʚʷʟʳʚʘʣʘʩʴ ʩ ʫʧʦʪʨʝʙʣʝʥʠʝʤ ʧʠʱʠ (ʜʫʰʠ) ʠʟ ʯʨʝʚʘ 

ʪʦʪʝʤʥʦʛʦ ʜʫʭʘ. ɺʠʜʠʤʦ, ʙʝʨʝʤʝʥʥʦʩʪʴ ʞʨʠʮ ʤʘʛʠʯʝʩʢʠʤ ʦʙʨʘʟʦʤ ʚʣʠʷʣʘ ʥʘ ʧʣʦʜʦʚʠʪʦʩʪʴ ʚʩʝʭ ʟʚʝʨʝʡ ʠ ʧʪʠʮ. ʂʫʙʦʢ 

ʯʦʨʦʥ ʦʣʠʮʝʪʚʦʨʷʣ ʙʦʛʠʥʴ-ʧʨʘʤʘʪʝʨʝʡ, ʚ ʪ.ʯ. ʠ ʜʫʭʘ-ʭʦʟʷʡʢʫ ʟʝʤʣʠ. ɹʦʛʠʥʷ ɺʩʝʣʝʥʥʦʡ ɸʘʥ ɸʣʘʭʯʳʥ, ʚʳʭʦʜʷʱʘʷ ʠʟ 

ʢʦʨʥʷ ʤʠʨʦʚʦʛʦ ʜʨʝʚʘ, ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʳʚʘʝʪ ʩʦʭʨʘʥʝʥʠʝ ʦʙʨʘʟʘ ʯʨʝʚʘ ʨʦʜʥʦʡ ʟʝʤʣʠ ʚ ʦʨʥʘʤʝʥʪʘʭ ʠ ʬʦʨʤʘʭ ʢʫʤʳʩʥʳʭ 

ʩʦʩʫʜʦʚ.  

ʉʘʤʦ ʩʣʦʚʦ çʯʦʨʦʥè (ʷʢ. ʯʦʨʦʦʥ) ʧʨʦʠʟʦʰʣʦ ʦʪ çʯʦʨʦʡè, çʯʦʨʦʪè, ʯʪʦ ʦʟʥʘʯʘʝʪ 'ʜʝʨʞʘʪʴ ʧʦʜʥʷʪʳʤ ʚʚʝʨʭ, 

ʚʳʪʷʛʠʚʘʪʴ'. ʂʘʞʜʳʡ ʯʦʨʦʥ ʫʢʨʘʰʘʶʪ ʧʦʷʩʘ ʩʪʠʣʠʟʦʚʘʥʥʦʛʦ ʛʝʦʤʝʪʨʠʯʝʩʢʦʛʦ ʦʨʥʘʤʝʥʪʘ. ʇʨʠʚʝʜʝʤ ʩʦʭʨʘʥʝʥʥʳʝ 

ʜʦʥʳʥʝ ʥʘʟʚʘʥʠʷ ʦʨʥʘʤʝʥʪʦʚ: 

ɼʴʘʨḵʘʘ. ɺ ʩʣʦʚʘʨʝ ʕ. ʇʝʢʘʨʩʢʦʛʦ ʜʘʥʥʦʝ ʩʣʦʚʦ ʦʙʲʷʩʥʷʝʪʩʷ ʢʘʢ ʫʟʦʨ, ʦʨʥʘʤʝʥʪ, ʪ.ʝ. ʢʘʢ ʦʙʱʝʝ ʥʘʟʚʘʥʠʝ ʚʩʝʭ 

ʫʟʦʨʦʚ: çɼʴʘʨּגʘʘ ï ʬʠʛʫʨʘ, ʫʟʦʨ, ʚʳʰʠʚʢʘè [10, ʉ. 708]. ɺ ɹʦʣʴʰʦʤ ʪʦʣʢʦʚʦʤ ʩʣʦʚʘʨʝ ʷʢʫʪʩʢʦʛʦ ʷʟʳʢʘ ʩʤʦʪʨʠʤ: 

çɼʔɸʈּבɸɸ. ʫʟʦʨ, ʦʨʥʘʤʝʥʪ, ʥʘʥʝʩʝʥʥʳʡ ʧʦʣʦʩʦʡè [3, ʉ. 317]. ɿʜʝʩʴ ʜʘʥʥʦʝ ʩʣʦʚʦ ʪʦʣʢʫʝʪʩʷ ʢʘʢ ʥʘʟʚʘʥʠʝ 
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ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʫʟʦʨʘ. ɸ ʚ ʵʪʠʤʦʣʦʛʠʯʝʩʢʦʤ ʩʣʦʚʘʨʝ ʥʘʭʦʜʠʤ: çɼʴʘʨּגʘʘ ï ʢʘʡʤʘ, ʢʘʝʤʢʘ. ɼʣʠʥʥʘʷ ʠ ʫʟʢʘʷ ʥʘʰʠʚʢʘ ʠʟ 

ʢʘʢʦʡ-ʣ. ʤʘʪʝʨʠʠè [12, ʉ. 172]. ɺ ʷʢʫʪʩʢʦʤ ʷʟʳʢʝ ʜʴʘʨḵʘʘ ï ʵʪʦ ʝʱʝ ʥʘʟʚʘʥʠʝ ʨʳʙʳ ʭʘʨʠʫʩ, ʫ ʢʦʪʦʨʦʡ ʧʦ ʙʦʢʘʤ ʪʝʤʥʳʝ 

ʨʠʩʫʥʢʠ ʚ ʚʠʜʝ ʧʦʣʦʩ.  ʉʣʦʚʦ ʜʴʘʨḵʘʘ ʟʘʠʤʩʪʚʦʚʘʥʦ ʠʟ ʤʦʥʛʦʣʴʩʢʠʭ ʷʟʳʢʦʚ. ʇʠʩʴʤ.-ʤʦʥʛ. ʯʘʨʫḵʘ ʦʟʥʘʯʘʝʪ 'ʯʝʨʪʘ, 

ʙʦʨʦʟʜʘ'. ʇʦ-ʚʠʜʠʤʦʤʫ, ʜʴʘʨḵʘʘ ï ʵʪʦ ʨʠʩʫʥʦʢ ʚ ʚʠʜʝ ʯʝʨʪʳ, ʙʦʨʦʟʜʳ ʠ ʚ ʦʩʥʦʚʥʦʤ ʙʳʚʘʝʪ ʧʦ ʢʨʘʷʤ ʠʟʜʝʣʠʷ.  

ʈʝʣʴʝʬʥʦ ʚʳʨʝʟʘʥʥʳʡ ʣʠʥʝʡʥʳʡ ʫʟʦʨ ʥʘʟʳʚʘʝʪʩʷ ʪʦʤʪʦʨḵʦ ʦʡʫʫ. çʊʦʤʪʦʡ. ʩʨ. ʪʶʨʢ. ʪʫʤʜʘ, ʪʫʤʪʘ. ɺʳʧʷʯʠʚʘʪʴʩʷ, 

ʚʳʜʘʚʘʪʴʩʷ. ʊʦʤʪʦʨּגʦ (ʪʦʤʪʦʨּגʦʥ) ʦʪ ʪʦʤʪʦʡ+ʨּגʦ 'ʢʦʣʴʮʝʦʙʨʘʟʥʦʝ ʚʦʟʚʳʰʝʥʠʝ, ʚʳʧʫʢʣʳʡ ʧʝʨʝʭʚʘʪ'è [10, ʉ. 2550]. 

ʂʵʨʜʠʠʩ ʦʡʫʫ (ʢʵʨʜʠʠʩ 'ʟʘʨʫʙʢʘ, ʥʘʩʝʯʢʘ, ʟʘʩʝʯʢʘ') ï ʧʦ ʁʦʭʝʣʴʩʦʥʫ, ʤʝʣʢʠʡ ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʡ ʫʟʦʨ, ʧʦ ʄʘʥʜʘʨʫ ï 

ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʦʭʪʦʨʫʫ ʦʡʫʫ. ɺ ʩʣʦʚʘʨʝ ʇʝʢʘʨʩʢʦʛʦ: çʂʵʨʜʠʠʩ ʦʡʫʫ ʫʢʨʘʰʝʥʠʝ ʟʘʨʫʙʢʘʤʠ, ʨʝʟʴʙʘ ʙʦʨʦʟʜʢʘʤʠè [10, ʉ. 

2726].  

ʊʘʨʘʘʭ ʦʡʫʫ (ʪʘʨʘʘʭ 'ʛʨʝʙʝʥʴ'). ʀʥʦʛʜʘ ʥʘʟʳʚʘʶʪ ʦʪ ʦʡʫʫ (ʦʪ 'ʪʨʘʚʘ'). ɼʣʷ ʫʩʪʘʥʦʚʣʝʥʠʷ ʠʩʪʠʥʥʦʛʦ ʥʘʟʚʘʥʠʷ 

ʜʘʥʥʦʛʦ ʫʟʦʨʘ  ʧʦʪʨʝʙʫʝʪʩʷ ʚʨʝʤʷ, ī ʧʠʰʝʪ ɹ.ʌ. ʅʝʫʩʪʨʦʝʚ ï ʷʢʫʪʩʢʠʡ ʥʘʨʦʜʥʳʡ ʤʘʩʪʝʨ, ʢʫʟʥʝʮ ʄʘʥʜʘʨ ʋʫʩ. ʊʘʨʘʘʭ 

ʦʡʫʫ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʨʝʙʨʠʩʪʳʡ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʢʦʨʦʪʢʠʭ-ʜʣʠʥʥʳʭ ʠʣʠ ʦʜʠʥʘʢʦʚʳʭ ʧʘʨʘʣʣʝʣʴʥʳʭ ʦʪʨʝʟʢʦʚ, 

ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚʝʨʪʠʢʘʣʴʥʦ, ʦʪʜʝʣʴʥʳʤʠ  ʛʨʫʧʧʘʤʠ ʠʣʠ ʪʝʩʥʦ ʜʨʫʛ ʜʨʫʛʫ. ʅʝʤʝʮʢʠʡ ʵʪʥʦʛʨʘʬ ʋʣʣʘ ʁʦʭʘʥʩʝʥ 

ʚʳʷʚʠʣʘ ʷʢʫʪʩʢʠʝ ʪʝʨʤʠʥʳ ʠ ʨʘʩʰʠʬʨʦʚʘʣʘ ʷʢʫʪʩʢʫʶ ʩʠʤʚʦʣʠʢʫ. ʆʥʘ ʧʠʰʝʪ: çʅʘʧʨʠʤʝʨ, ʥʘʚʝʨʭʫ ʫ ʢʘʞʜʦʛʦ ʯʦʨʦʥʘ 

ʝʩʪʴ ʪʘʨʘʭ ʦʶ (ʛʨʝʙʝʥʯʘʪʳʡ ʫʟʦʨ), ʢʦʪʦʨʳʡ, ʦʢʘʟʳʚʘʝʪʩʷ, ʷʚʣʷʝʪʩʷ ʩʠʤʚʦʣʦʤ ʧʣʦʜʦʨʦʜʠʷ ʚʦ ʚʩʝʭ ʢʫʣʴʪʫʨʘʭ. 

ʊʨʝʫʛʦʣʴʥʠʢ ï ʩʠʤʚʦʣ ʞʝʥʩʢʦʡ ʧʣʦʜʦʚʠʪʦʩʪʠè [4, ʉ 40]. ʕʪʘ ʚʝʨʪʠʢʘʣʴʥʘʷ ʣʠʥʠʷ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ ʩʠʤʚʦʣʦʤ 

ʩʪʘʙʠʣʴʥʦʩʪʠ ʠ ʛʘʨʤʦʥʠʠ ʪʨʸʭ ʤʠʨʦʚ ɺʩʝʣʝʥʥʦʡ. ʆʨʥʘʤʝʥʪ ʛʨʝʙʥʷ ʥʘʠʙʦʣʝʝ ʘʨʭʘʠʯʝʥ ʠ ʧʦʣʠʩʝʤʘʥʪʠʯʝʥ. ʆʥ ʤʦʞʝʪ 

ʘʩʩʦʮʠʠʨʦʚʘʪʴʩʷ ʩ ʰʝʨʩʪʴʶ ʪʦʪʝʤʥʳʭ ʞʠʚʦʪʥʳʭ, ʛʨʠʚʦʡ ʩʚʷʱʝʥʥʳʭ ʣʦʰʘʜʝʡ, ʟʦʣʦʪʳʤʠ ʣʫʯʘʤʠ ʩʦʣʥʮʘ, ʚʦʣʦʩʘʤʠ 

ʙʦʛʠʥʴ ʜʝʪʦʨʦʞʜʝʥʠʷ, ʢʦʪʦʨʳʝ ʚʦ ʚʨʝʤʷ ʨʠʪʫʘʣʦʚ ʧʣʦʜʦʨʦʜʠʷ ʦʙʳʯʥʦ ʨʘʩʧʫʩʢʘʣʠʩʴ.  

ʍʘʙʘʨḵʘ ʦʡʫʫ (ʭʘʙʘʨḵʘ 'ʛʣʦʪʢʘ, ʛʦʨʣʦ, ʢʘʜʳʢ'). ʈʝʙʨʠʩʪʳʡ ʨʠʩʫʥʦʢ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʦʪ ʠ ʪʘʨʘʘʭ ʦʡʫʫ, ʭʘʙʘʨḵʘ ʦʡʫʫ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʙʦʣʝʝ ʰʠʨʦʢʠʝ ʨʠʩʫʥʢʠ. ɼʳʭʘʪʝʣʴʥʦʝ ʛʦʨʣʦ ʢʦʨʦʚʳ ʙʳʚʘʝʪ ʨʝʙʨʠʩʪʳʤ, ʤʳ ʧʦʣʘʛʘʝʤ, ʥʘʚʝʨʥʦʝ, 

ʦʪʩʶʜʘ ʠ ʥʘʟʚʘʥʠʝ ʭʘʙʘʨḵʘ ʦʡʫʫ. ʀʥʦʛʜʘ ʵʪʦʪ ʫʟʦʨ ʥʘʟʳʚʘʶʪ ʪʘʨʙʘʭ ʦʡʫʫ. ʊʘʨʙʘʭ 'ʧʘʣʝʮ'. ʕʪʦ, ʥʘʚʝʨʥʦʝ, ʧʦʪʦʤʫ, ʯʪʦ 

ʦʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʛʣʫʙʦʢʠʝ ʙʦʨʦʟʜʢʠ, ʙʫʜʪʦ ʥʘʥʝʩʝʥʳ ʧʘʣʴʮʝʤ ʧʦ ʩʳʨʦʡ ʛʣʠʥʝ. ʊʘḽʘʣʘʡ ʦʡʫʫ (ʪʘḽʘʣʘʡ 'ʥʸʙʦ') 

ʩʦʩʪʦʠʪ ʠʟ ʟʘʢʨʫʛʣʝʥʠʡ, ʥʘʧʦʤʠʥʘʶʱʠʭ ʥʸʙʥʳʡ ʩʚʦʜ. çʊʘḽʘʣʘʡ ʦʡʫʫ ï ʧʦʭʦʞʠʡ ʥʘ ʥʸʙʦ ʫʟʦʨ. ʆʩʦʙʳʡ ʚʠʜ ʫʟʦʨʘè. [10, 

ʉ. 2726].  

ɸʨʦʯʥʳʡ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʜʫʛ, ʦʜʠʥʘʢʦʚʳʭ ʠʣʠ ʨʘʟʥʳʭ ʧʦ ʨʘʟʤʝʨʫ, ʥʘʟʳʚʘʝʪʩʷ ʙʠʵ ʵʤʠʡʵ 'ʢʦʙʳʣʠʡ ʩʦʩʦʢ'. ɼʫʛʠ 

ʜʘʥʥʦʛʦ ʫʟʦʨʘ ʤʦʛʫʪ ʨʘʩʧʦʣʘʛʘʪʴʩʷ ʚʦʛʥʫʪʦʡ ʩʪʦʨʦʥʦʡ ʢʘʢ ʚʝʨʭ, ʪʘʢ ʠ ʚʥʠʟ. ʋʟʦʨ, ʦʙʨʘʱʝʥʥʳʡ ʚʦʛʥʫʪʦʡ ʩʪʦʨʦʥʦʡ 

ʚʝʨʭ, ʥʘʧʦʤʠʥʘʝʪ ʘʨʦʯʥʳʡ ʦʨʥʘʤʝʥʪ. ɸ ʫʟʦʨ, ʦʙʨʘʱʝʥʥʳʡ ʚʦʛʥʫʪʦʡ ʩʪʦʨʦʥʦʡ ʚʥʠʟ, ʧʦ-ʜʨʫʛʦʤʫ ʝʱʝ ʥʘʟʳʚʘʶʪ 

ʩʘʨʙʳʥʥʴʘʭ ʦʡʫʫ (ʦʪ ʩʘʨʙʳʡ 'ʩʚʠʩʘʪʴ'). ɺʣʘʜʠʤʠʨ ʁʦʭʝʣʴʩʦʥ (ʧʦ ʨʝʢʦʤʝʥʜʘʮʠʠ ʈɸʅ ʨʘʙʦʪʘʣ ʚ ʩʦʩʪʘʚʝ ɼʞʝʟʫʧʦʚʩʢʦʡ 

ʉʝʚʝʨʦ-ʊʠʭʦʦʢʝʘʥʩʢʦʡ ʵʢʩʧʝʜʠʮʠʠ 1897-1904 ʛʛ., ʧʦ ʫʩʣʦʚʠʷʤ ʢʦʥʪʨʘʢʪʘ ʚʩʝ ʥʘʫʯʥʳʝ ʨʝʟʫʣʴʪʘʪʳ ʵʪʦʡ ʵʢʩʧʝʜʠʮʠʠ 

ʩʪʘʥʦʚʠʣʠʩʴ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩʦʙʩʪʚʝʥʥʦʩʪʴʶ ɸʤʝʨʠʢʘʥʩʢʦʛʦ ʤʫʟʝʷ ʝʩʪʝʩʪʚʝʥʥʦʡ ʠʩʪʦʨʠʠ) ʧʠʰʝʪ: çʕʪʦʪ ʫʟʦʨ ʦʙʨʘʱʝʥ 

ʚʦʛʥʫʪʦʡ ʩʪʦʨʦʥʦʡ ʠʣʠ ʚʥʠʟ, ʠʣʠ ʚʝʨʭ. ʉʭʦʞʠʡ ʦʨʥʘʤʝʥʪ ʙʳʣ ʥʘʡʜʝʥ ʥʘ ʛʣʠʥʷʥʳʭ ʛʦʨʰʢʘʭ ʵʧʦʭʠ ʥʝʦʣʠʪʘ ʚ ɿʘʧʘʜʥʦʡ 

ɽʚʨʦʧʝ ʠ ʙʳʣ ʥʘʟʚʘʥ ʥʝʤʝʮʢʠʤʠ ʘʨʭʝʦʣʦʛʘʤʠ Schnurgehªnge ῐ ʠʤʝʥʝʤ, ʧʝʨʝʢʣʠʢʘʶʱʠʤʩʷ ʩ ʷʢʫʪʩʢʠʤè [5, ʉ. 59]. ɺ 

ʥʝʢʦʪʦʨʳʭ ʠʩʪʦʯʥʠʢʘʭ ʵʪʦʪ ʫʟʦʨ ʥʘʟʳʚʘʶʪ ʪʳḽʳʨʘʭ ʦʡʫʫ 'ʨʠʩʫʥʦʢ ʚ ʚʠʜʝ ʥʦʛʪʝʡ', ʠ ʦʙʲʷʩʥʷʶʪ ʵʪʦ ʠʭ ʩʭʦʜʩʪʚʦʤ ʩ 

ʯʝʣʦʚʝʯʝʩʢʠʤʠ ʥʦʛʪʷʤʠ. ɼʦ ʩʠʭ ʧʦʨ ʥʝ ʦʧʨʝʜʝʣʝʥ ʢʦʥʢʨʝʪʥʳʡ ʫʟʦʨ, ʢʦʪʦʨʳʡ ʙʳ ʥʘʟʳʚʘʣʩʷ ʠʤʝʥʥʦ ʪʳḽʳʨʘʭ ʦʡʫʫ. 

ʁʦʭʝʣʴʩʦʥ, ʥʘʧʨʠʤʝʨ, ʦʜʥʦʩʪʦʨʦʥʥʠʡ ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʡ ʫʟʦʨ ʪʦʞʝ ʥʘʟʳʚʘʝʪ ʪʳḽʳʨʘʭ ʦʡʫʫ. ɺ ʢʦʤʤʝʥʪʘʨʠʷʭ ʦʥ ʧʠʰʝʪ, 

ʯʪʦ ʪʳḽʳʨʘʭ ʦʡʫʫ ʦʟʥʘʯʘʝʪ ʥʦʛʪʝʚʦʡ ʫʟʦʨ ʠ ʠʟʦʙʨʘʞʘʝʪ ʯʝʣʦʚʝʯʝʩʢʠʝ ʥʦʛʪʠ [5, ʉ. 58], ʘ ʧʦ ʠʣʣʶʩʪʨʘʮʠʠ ʚ ʢʥʠʛʝ 

ʀʦʭʝʣʴʩʦʥʘ ʪʳḽʳʨʘʭ ʦʡʫʫ ʩʦʚʧʘʜʘʝʪ ʩ ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʤ ʨʠʩʫʥʢʦʤ, ʯʪʦ ʩʦʚʩʝʤ ʥʝ ʥʘʧʦʤʠʥʘʝʪ ʯʝʣʦʚʝʯʝʩʢʠʝ ʥʦʛʪʠ. 

ʕʪʦ ʤʦʞʥʦ ʦʙʲʷʩʥʠʪʴ ʪʝʤ, ʯʪʦ ʟʠʛʟʘʛ ʥʘʧʦʤʠʥʘʝʪ ʥʝ ʯʝʣʦʚʝʯʝʩʢʠʝ ʥʦʛʪʠ, ʘ ʢʦʛʪʠ. ɺ ʷʢʫʪʩʢʦʤ ʷʟʳʢʝ ʥʦʛʪʠ ʠ ʢʦʛʪʠ ï 

ʵʪʦ ʪʳḽʳʨʘʭ. ʁʦʭʝʣʴʩʦʥ ʨʠʩʦʚʘʣ ʠ ʧʠʩʘʣ ʥʘʟʚʘʥʠʷ ʦʨʥʘʤʝʥʪʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʩʦ ʩʣʦʚ ʤʝʩʪʥʳʭ ʞʠʪʝʣʝʡ, ʠ ʚʧʦʣʥʝ 

ʚʦʟʤʦʞʥʦ, ʦʜʥʠ ʠ ʪʝ ʞʝ ʨʠʩʫʥʢʠ ʚ ʨʘʟʥʳʭ ʤʝʩʪʥʦʩʪʷʭ ʥʘʟʳʚʘʣʠʩʴ ʧʦ-ʨʘʟʥʦʤʫ, ʠ ʥʘʦʙʦʨʦʪ. ʁʦʭʝʣʴʩʦʥ ʧʠʰʝʪ, ʯʪʦ 

ʫʟʦʨʳ ʪʳḽʳʨʘʭ ʦʡʫʫ 'ʥʦʛʦʪʴ' ʠ ʪʘʨʙʘʭ ʦʡʫʫ 'ʧʘʣʝʮ' ʙʝʨʫʪ ʥʘʯʘʣʦ ʦʪ ʷʢʫʪʩʢʠʭ ʛʦʥʯʘʨʥʳʭ ʨʘʙʦʪ. [5, ʉ. 59].   

ʓʥʘʭ ʦʡʫʫ (ʳʥʘʭ 'ʢʦʨʦʚʘ') ï ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʨʦʛʘʪʦʛʦ ʩʢʦʪʘ. çʂ ʩʦʞʘʣʝʥʠʶ, ʷ ʜʦ ʩʠʭ ʧʦʨ ʥʝ ʚʩʪʨʝʯʘʣ ʩʪʘʨʮʘ, 

ʟʥʘʶʱʝʛʦ ʧʦʜʣʠʥʥʦʝ ʥʘʟʚʘʥʠʝ ʵʪʦʛʦ ʫʟʦʨʘè ī   ʧʠʰʝʪ ɹ. ʌ. ʅʝʫʩʪʨʦʝʚ-ʄʘʥʜʘʨ ʋʫʩ [8, ʉ. 44]. ʋʟʦʨ ʥʘʧʦʤʠʥʘʝʪ ʩʚʦʠʤʠ 

ʦʯʝʨʪʘʥʠʷʤʠ ʜʝʪʩʢʠʝ ʠʛʨʫʰʢʠ, ʠʟʦʙʨʘʞʘʶʱʠʝ ʢʦʨʦʚ. ʊʘʢʠʝ ʦʨʥʘʤʝʥʪʳ ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʥʘ ʯʦʨʦʥʘʭ ʩʝʨʝʜʠʥʳ XIX  ʚ. 

ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʵʪʦ ʩʚʷʟʘʥʦ ʩ ʪʝʤ, ʯʪʦ ʫ ʷʢʫʪʦʚ ʢʫʣʴʪ ʣʦʰʘʜʠ ʚ ʵʪʦ ʚʨʝʤʷ ʧʦʩʪʝʧʝʥʥʦ ʩʪʘʣ ʨʘʚʥʷʪʴʩʷ ʩ 

ʢʫʣʴʪʦʤ ʨʦʛʘʪʦʛʦ ʩʢʦʪʘ. ʅʘʯʘʣʠ ʫʩʪʨʘʠʚʘʪʴʩʷ ʓʥʘʭ ʓ϶ʳʘḵʘ, ʆḵʫʩ ʓ϶ʳʘḵʘ ï ʓʩʳʘʭ, ʧʦʩʚʷʱʝʥʥʳʝ ʢʨʫʧʥʦʤʫ ʨʦʛʘʪʦʤʫ 

ʩʢʦʪʫ.  

ɽʱʸ ʚ ʩʦʚʝʪʩʢʦʝ ʚʨʝʤʷ ʠʩʢʫʩʩʪʚʦʚʝʜ ʀ. ɸ. ʇʦʪʘʧʦʚ ʦʙʥʘʨʫʞʠʣ ʣʠʯʥʳʝ ʪʘʤʛʠ ʤʘʩʪʝʨʦʚ ʥʘ ʜʥʝ ʢʫʤʳʩʥʳʭ ʢʫʙʢʦʚ, 

ʜʘʪʠʨʫʝʤʳʭ ʍVIII ïʍIʍ ʚʝʢʘʤʠ. ʕʪʠ ʟʥʘʢʠ, ʠʤʝʶʱʠʝ ʘʥʘʣʦʛʠ ʥʘ ʥʘʩʢʘʣʴʥʳʭ ʧʝʪʨʦʛʣʠʬʘʭ ʃʝʥʳ, ʧʝʨʝʜʘʚʘʣʠʩʴ ʦʪ ʦʪʮʘ 

ʢ ʩʳʥʫ, ʠ ʤʘʩʪʝʨʘ ʤʦʛʣʠ ʫʥʘʩʣʝʜʦʚʘʪʴ ʥʝʩʢʦʣʴʢʦ ʟʥʘʢʦʚ. ɸʚʪʦʨ ʦʪʤʝʪʠʣ ʚʘʞʥʫʶ ʜʝʪʘʣʴ: ʨʘʩʪʨʫʙʳ ʢʫʙʢʦʚ ʧʦʯʪʠ ʚʩʝʛʜʘ 

ʫʢʨʘʰʘʣʠʩʴ ʛʨʝʙʝʥʯʘʪʳʤ ʦʨʥʘʤʝʥʪʦʤ ʪʘʨʘʘʭ ʦʡʫʫ, ʘ ʪʫʣʦʚʘ ï ʘʨʦʯʥʳʤ ʦʨʥʘʤʝʥʪʦʤ, ʥʦ ʚ ʨʘʥʥʠʭ ʩʦʩʫʜʘʭ ʩʦʚʩʝʤ 

ʦʪʩʫʪʩʪʚʫʶʪ ʩʧʠʨʘʣʝʚʠʜʥʳʝ ʠ ʨʘʩʪʠʪʝʣʴʥʳʝ ʤʦʪʠʚʳ [13, ʉ. 10]. ʇʨʠʤʝʯʘʪʝʣʴʥʦ ʪʦ, ʯʪʦ ʨʘʥʥʠʝ ʩʦʩʫʜʳ ʙʳʣʠ ʣʠʰʝʥʳ 

ʚʠʪʠʝʚʘʪʳʭ ʫʟʦʨʦʚ.  

ʉʝʡʯʘʩ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʩʣʦʞʥʳʤ ʧʨʠʚʝʩʪʠ ʪʦʯʥʳʝ ʠʩʢʦʥʥʳʝ ʥʘʟʚʘʥʠʷ ʦʨʥʘʤʝʥʪʦʚ ʠ ʦʧʨʝʜʝʣʠʪʴ, ʢʘʢʠʝ ʚʠʜʳ 

ʫʟʦʨʦʚ ʥʫʞʥʦ ʩʯʠʪʘʪʴ ʜʨʝʚʥʝʡʰʠʤʠ, ʢʘʢʠʝ ʧʦʟʜʥʠʤʠ ʠʣʠ ʧʝʨʝʥʷʪʳʤʠ ʫ ʜʨʫʛʠʭ ʥʘʨʦʜʦʚ. ʄʦʞʝʤ  ʣʠʰʴ ʫʪʚʝʨʞʜʘʪʴ, 

ʯʪʦ ʜʦ XVIII  ʚ. ʫʟʦʨʳ ʥʘ ʯʦʨʦʥʘʭ ʙʳʣʠ ʥʝʩʢʦʣʴʢʦ ʧʨʦʩʪʳʤʠ, ʘ ʥʘ ʧʨʝʜʤʝʪʘʭ XIX  ʚ. ʦʥʠ ʩʣʦʞʥʝʝ ʠ ʨʘʟʥʦʦʙʨʘʟʥʝʝ. 

ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʦʨʥʘʤʝʥʪʘʣʴʥʳʝ ʧʦʣʦʩʳ ʚʳʷʚʣʷʣʠ ʢʦʥʩʪʨʫʢʪʠʚʥʳʝ ʯʘʩʪʠ ʯʦʨʦʥʦʚ ï ʚʝʥʯʠʢ, ʪʫʣʦʚʦ, ʥʦʞʢʫ. ɺ ʙʦʣʝʝ 

ʧʦʟʜʥʠʭ ʠʟʜʝʣʠʷʭ ʫʟʦʨ ʩʪʘʥʦʚʠʪʩʷ ʠʟʳʩʢʘʥʥʝʡ, ʤʝʣʴʯʝ ʠ ʧʦʢʨʳʚʘʝʪ ʚʩʶ ʧʦʚʝʨʭʥʦʩʪʴ ʧʨʝʜʤʝʪʘ.  

ʅʘʟʚʘʥʠʷ ʤʥʦʛʠʭ ʫʟʦʨʦʚ ʠʤʝʶʪ ʩʠʤʚʦʣʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʠ ʩʚʷʟʘʥʳ ʩ ʙʳʪʦʤ, ʦʩʥʦʚʥʳʤʠ ʟʘʥʷʪʠʷʤʠ ʥʘʨʦʜʘ. 

ʅʘʧʨʠʤʝʨ, ʫʟʦʨ ʠʣʠʤ ʭʘʨʘḵʘ 'ʷʯʝʡʢʘ ʩʝʪʠ' ʩʚʷʟʘʥʦ ʩ ʨʳʙʦʣʦʚʩʪʚʦʤ, ʳʥʘʭ ʦʡʫʫ 'ʢʦʨʦʚʢʘ', ʙʠʵ ʵʤʠʡʵ 'ʢʦʙʳʣʠʡ ʩʦʩʦʢ' ī ʩʦ 

ʩʢʦʪʦʚʦʜʩʪʚʦʤ. ʂʨʦʤʝ ʪʦʛʦ, ʥʝʢʦʪʦʨʳʝ ʥʘʟʚʘʥʠʷ ʦʪʨʘʞʘʶʪ ʩʧʦʩʦʙ ʥʘʥʝʩʝʥʠʷ ʠʟʦʙʨʘʞʝʥʠʡ ï ʢʵʨʜʠʠʩ ʦʡʫʫ 'ʟʘʨʫʙʢʠ', 

ʪʳḽʳʨʘʭ ʦʡʫʫ 'ʥʦʛʦʪʴ ʫʟʦʨ'. ʄʥʦʛʦ ʥʘʠʤʝʥʦʚʘʥʠʡ ʫʟʦʨʦʚ ʥʘʟʚʘʥʳ ʧʦ ʚʥʝʰʥʝʤʫ ʩʭʦʜʩʪʚʫ ʩ ʦʨʛʘʥʘʤʠ ʞʠʚʦʪʥʳʭ 

(ʭʘʙʘʨḵʘ ʦʡʫʫ ī ʧʦʭʦʞ ʥʘ ʛʦʨʣʦ, ʢʘʜʳʢ, ʪʘḽʘʣʘʡ ʦʡʫʫ ï ʥʘ ʥʸʙʥʳʡ ʩʚʦʜ, ʪʦʥʦḵʦʩ ʦʡʫʫ ï ʥʘ ʧʦʟʚʦʥʦʢ), ʧʨʝʜʤʝʪʘʤʠ 

(ʪʘʨʘʘʭ ʦʡʫʫ ʧʦʭʦʞ ʥʘ ʛʨʝʙʝʥʴ, ʢϺḵϮϺʨ ʦʡʫʫ ī ʥʘ ʩʦʩʫʜ ʜʣʷ ʭʨʘʥʝʥʠʷ ʢʫʤʳʩʘ, ʪʦʨʜʫʡʘ ʦʡʫʫ ï ʥʘ ʧʫʛʦʚʢʫ). ʆʩʦʙʳʡ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 
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ʨʠʪʫʘʣʴʥʦ-ʩʠʤʚʦʣʠʯʝʩʢʠʡ ʩʤʳʩʣ ʠʤʝʣʦ ʯʠʩʣʦ ʦʨʥʘʤʝʥʪʘʣʴʥʳʭ ʧʦʷʩʦʚ. ʊʘʢ, ʧʦʩʢʦʣʴʢʫ ʥʘʠʙʦʣʝʝ ʧʦʯʠʪʘʝʤʳʤ ʯʠʩʣʦʤ 

ʙʳʣʦ ʜʝʚʷʪʴ, ʪʦ ʯʠʩʣʦ ʧʦʷʩʦʚ ʯʘʱʝ ʚʩʝʛʦ ï ʜʝʚʷʪʴ.  

ɺ XXI  ʚ. ʤʳ ʚʥʦʚʴ ʦʙʨʝʣʠ ʥʘʰ ʯʦʨʦʥ ʚ ʚʠʜʝ ʩʠʤʚʦʣʘ ʩʯʘʩʪʴʷ, ʙʦʛʘʪʩʪʚʘ ʠ ʠʟʦʙʠʣʠʷ. ʏʦʨʦʥ ʩʪʘʣ ʢʫʣʴʪʦʚʳʤ 

ʙʨʝʥʜʦʤ ʈʝʩʧʫʙʣʠʢʠ ʉʘʭʘ ʠ ʟʘʩʣʫʞʝʥʥʦ ʤʦʞʝʪ ʩʯʠʪʘʪʴʩʷ ʫʥʠʢʘʣʴʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʠʩʢʫʩʩʪʚʘ. ʆʨʥʘʤʝʥʪʳ ʥʘ 

ʯʦʨʦʥʘʭ ʠʤʝʶʪ ʙʦʛʘʪʫʶ ʩʝʤʘʥʪʠʢʫ, ʛʣʫʙʦʢʠʡ ʬʠʣʦʩʦʬʩʢʠʡ ʩʤʳʩʣ ʠ ʪʨʝʙʫʶʪ ʜʘʣʴʥʝʡʰʝʛʦ, ʙʦʣʝʝ ʜʝʪʘʣʴʥʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ.  

ʉʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ/ References 

1. ɸʣʝʢʩʝʝʚ ɸ.ʅ. ɼʨʝʚʥʷʷ ʗʢʫʪʠʷ: ʞʝʣʝʟʥʳʡ ʚʝʢ ʠ ʵʧʦʭʘ ʩʨʝʜʥʝʚʝʢʦʚʴʷ. ʅʦʚʦʩʠʙʠʨʩʢ: ʀʟʜ-ʚʦ ʀʥ-ʪʘ ʘʨʭʝʦʣʦʛʠʠ 

ʠ ʵʪʥʦʛʨʘʬʠʠ ʉʆ ʈɸʅ, 1996.  

2. ɸʣʝʢʩʝʝʚ ɸ.ʅ. ʆ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʷʢʫʪʩʢʠʭ ʯʦʨʦʥʦʚ // ʉʝʚʝʨʦ-ɺʦʩʪʦʯʥʳʡ ʛʫʤʘʥʠʪʘʨʥʳʡ ʚʝʩʪʥʠʢ. ï ʗʢʫʪʩʢ: 

ʀɻʀʠʇʄʅʉ ʉʆ ʈɸʅ, 2015. ï ˉ 1 (10). ʉ. 53-60. 

3. ɹʦʣʴʰʦʡ ʪʦʣʢʦʚʳʡ ʩʣʦʚʘʨʴ ʷʢʫʪʩʢʦʛʦ ʷʟʳʢʘ. ʊ. 3. ʅʦʚʦʩʠʙʠʨʩʢ: ʅʘʫʢʘ, 2006.  

4. ʁʦʭʘʥʩʝʥ ʋʣʣʘ. ʆʨʥʘʤʝʥʪʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʷʢʫʪʦʚ: ʠʩʪʦʨʠʢʦ-ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ. ī ʗʢʫʪʩʢ, 2008. 

5. ʁʦʭʝʣʴʩʦʥ ɺ.ʀ. ʂʫʤʳʩʥʳʡ ʧʨʘʟʜʥʠʢ ʠ ʜʝʢʦʨʘʪʠʚʥʦʝ ʦʬʦʨʤʣʝʥʠʝ ʢʫʤʳʩʥʳʭ ʩʦʩʫʜʦʚ. ī ʗʢʫʪʩʢ: ʉʄʀʂ-

ʄʘʩʪʝʨ, 2015.  

6. ʂʦʥʩʪʘʥʪʠʥʦʚ ʀ.ɺ. ʄʘʪʝʨʠʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʷʢʫʪʦʚ XVIII  ʚʝʢʘ. ï ʗʢʫʪʩʢ: ʗʢ. ʢʥ. ʠʟʜ., 1971.  

7. ʂʦʯʝʰʢʦʚ ʅ.ɺ. ʊʶʨʢʦ-ʤʦʥʛʦʣʳ ʠ ʪʫʥʛʫʩʦ-ʤʘʥʴʯʞʫʨʳ: ʧʨʦʙʣʝʤʳ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʭ ʩʚʷʟʝʡ ʥʘ ʤʘʪʝʨʠʘʣʝ 

ʥʘʨʦʜʥʦʛʦ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʍʍïʍʍ ʚʝʢʦʚ. ī ʉʇʙ: ʅʘʫʢʘ, 1997.  

8. ʅʝʫʩʪʨʦʝʚ ɹ.ʌ.-ʄʘʥʜʘʨ ʋʫʩ. ʋʟʦʨʳ ʠ ʦʨʥʘʤʝʥʪʳ ʩʘʭʘ. ī ʗʢʫʪʩʢ, 2007. 

9. ʆʢʣʘʜʥʠʢʦʚ ɸ.ʇ. ʗʢʫʪʠʷ ʜʦ ʧʨʠʩʦʝʜʠʥʝʥʠʷ ʢ ʈʫʩʩʢʦʤʫ ʛʦʩʫʜʘʨʩʪʚʫ. ī ʄ.-ʃ., 1955.  

10. ʇʝʢʘʨʩʢʠʡ ʕ.ʂ. ʉʣʦʚʘʨʴ ʷʢʫʪʩʢʦʛʦ ʷʟʳʢʘ ʚ 3-ʭ ʪ. ī ʄ-ʃ.: ʅʘʫʢʘ, 1959. ʊ. 3. 3858 ʩʪʣʙ.   

11. ʇʝʪʨʦʚʘ ʉ.ʀ. ʊʨʘʜʠʮʠʦʥʥʘʷ ʷʢʫʪʩʢʘʷ ʦʜʝʞʜʘ: ʩʠʤʚʦʣʠʢʘ ʠ ʩʝʤʘʥʪʠʢʘ. ʕʣʝʢʪʨʦʥʥʦʝ ʧʦʩʦʙʠʝ ʧʦ ʩʧʝʮ. 071500 

ʅʘʨʦʜʥʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʢʫʣʴʪʫʨʘ. ī ʗ., 2013. 

12.  ʇʦʧʦʚ ɻ.ɺ. ʕʪʠʤʦʣʦʛʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ ʷʢʫʪʩʢʦʛʦ ʷʟʳʢʘ. ï ʅʦʚʦʩʠʙʠʨʩʢ: ʅʘʫʢʘ, 2003.  

13. ʇʦʪʘʧʦʚ ʀ.ɸ. ʗʢʫʪʩʢʘʷ ʥʘʨʦʜʥʘʷ ʨʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫ. ī ʗʢʫʪʩʢ: ʂʥ. ʠʟʜ-ʚʦ, 1972.   

ʉʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ / References in English 

1. Alekseev A.N. Drevnjaja Jakutija: zheleznyj vek i epoha srednevekov'ja. [The ancient Yakutia: the Iron Age and the 

Times of Middle Ages]. ï Novosibirsk: Izd-vo In-ta arheologii i jetnografii SO RAN, 1996. [in Russian] 

2. Alekseev A.N. O proishozhdenii jakutskih choronov [On the origin of the Yakut Choron] // Severo-Vostochnyj 

gumanitarnyj vestnik. [Northeast humanitarian Gazette]. ï Jakutsk: IGIiPMNS SO RAN, 2015. ï # 1 (10). S. 53-60. 

[in Russian] 

3. Bol'shoj tolkovyj slovar' jakutskogo jazyka. [The Great Dictionary of the Yakut language]. ï  T. 3.  

Novosibirsk: Nauka, 2006. [in Russian] 

4. Johansen Ulla. Ornamental'noe iskusstvo jakutov: istoriko- 

jetnograficheskoe issledovanie. [Ornamental art of Yakuts: historicalethnographic research]. ï Jakutsk, 2008. [in Russian] 

5. Johel'son V.I. Kumysnyj prazdnik i dekorativnoe oformlenie kumysnyh sosudov. [Kumysnyh holiday and 

decorativekumysnyh registration of vessels]. ï Jakutsk: SMIK-Master, 2015. [in Russian] 

6. Konstantinov I.V. Material'naja kul'tura jakutov XVIII veka. [The material culture of the Yakut of the XVIII 

century.]. ï Jakutsk: Jak. kn. izd., 1971. [in Russian] 

7. Kocheshkov N.V. Tjurko-mongoly i tunguso-man'chzhury: problemy istoriko-kul'turnyh svjazej na materiale 

narodnogo dekorativnogo iskusstva HHïHH vv. [Turko-Mongols and Tungus-Manchu:problems of historical and cultural ties 

to the material of Decorative Folk Art XX -XX centuries.]. ï SPb: Nauka, 1997. [in Russian] 

8. Neustroev B.F.-Mandar Uus. Uzory i ornamenty sakha. [Patterns and ornaments Sakha]. ï  Jakutsk, 2007. 

[in Russian] 

9. Okladnikov A.P. Jakutija do prisoedinenija k Russkomu gosudarstvu. [Yakutia before joining the RussianState]. ï M.-

L., 1955. [in Russian] 

10. Pekarskij Je.K. Slovar' jakutskogo jazyka v 3-h t. [Dictionary of the Yakut language]. ï M-L.: Nauka, 1959. T. 3. 

3858 stlb.  [in Russian] 

11. Petrova S.I. Tradicionnaja jakutskaja odezhda: simvolika i semantika. Jelektronnoe posobie po spec. 071500 

Narodnaja hudozhestvennaja kul'tura. [Traditional Yakut clothes: symbols andsemantics.]. ï Jakutsk, 2013. [in Russian] 

12.  Popov G.V. Jetimologicheskij slovar' jakutskogo jazyka. [Etymological dictionary of the Yakut language.]. ï 

Novosibirsk: Nauka, 2003. [in Russian] 

13. Potapov I.A. Jakutskaja narodnaja rez'ba po derevu. [Yakut folk woodcarving]. ī Jakutsk: Kn. izd-vo, 1972. 

[in Russian]  
 

 

 

 

 

 

 

 

 

 

 

 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 

 

20 

 

DOI: 10.18454/IRJ.2016.53.203 

ɻʘʮʘʡʥʠʝʚʘ ɸ.ʂ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʩʪ. ʧʨʝʧʦʜʘʚʘʪʝʣʴ, 

ɼʘʛʝʩʪʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ (ʬʠʣʠʘʣ) ʚ ʛ. ɼʝʨʙʝʥʪʝ 

ʂ ɺʆʇʈʆʉʋ ʆ ʌʋʅʂʎʀʆʅʀʈʆɺɸʅʀʀ ɸʅʊʈʆʇʆʎɽʅʊʈʀʏɽʉʂʀʍ ʌʈɸɿɽʆʃʆɻʀɿʄʆɺ ɺ 

ɸʅɻʃʀʁʉʂʆʄ ʗɿʓʂɽ  

ɸʥʥʦʪʘʮʠʷ  

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʥʦʚʥʳʝ ʪʠʧʳ ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ, ʦʧʠʩʳʚʘʶʱʠʭ ʨʘʟʣʠʯʥʳʝ ʢʘʯʝʩʪʚʘ ʯʝʣʦʚʝʢʘ: 

ʚʥʝʰʥʦʩʪʴ, ʭʘʨʘʢʪʝʨ, ʩʦʮʠʘʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝ, ʧʦʚʝʜʝʥʠʝ, ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʦʛʦ ʧʦʜʭʦʜʘ ʢ ʘʥʘʣʠʟʫ 

ʘʥʛʣʠʡʩʢʦʛʦ ʵʪʥʦʩʘ. ʇʨʠʨʦʜʘ ʤʝʞʣʠʯʥʦʩʪʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʣʶʙʳʭ ʦʙʱʥʦʩʪʷʭ ʜʦʩʪʘʪʦʯʥʦ ʩʣʦʞʥʘ. ɺ ʥʠʭ 

ʧʨʦʷʚʣʷʶʪʩʷ ʢʘʢ ʩʫʛʫʙʦ ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʢʘʯʝʩʪʚʘ ʣʠʯʥʦʩʪʠ -  ʝʸ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʠ ʚʦʣʝʚʳʝ ʩʚʦʡʩʪʚʘ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʪʘʢ ʠ ʫʩʚʦʝʥʥʳʝ ʣʠʯʥʦʩʪʴʶ ʥʦʨʤʳ ʠ ʮʝʥʥʦʩʪʠ ʦʙʱʝʩʪʚʘ.  

ʋʯʠʪʳʚʘʷ ʪʦ, ʯʪʦ ʩʦʮʠʘʣʴʥʦʝ ʧʦʚʝʜʝʥʠʝ ʯʝʣʦʚʝʢʘ ʷʚʣʷʝʪʩʷ ʯʘʩʪʴʶ ʦʙʱʝʩʪʚʘ ʠ ʥʘʭʦʜʠʪ ʦʪʨʘʞʝʥʠʝ ʚ ʷʟʳʢʝ, 

ʦʙʲʝʜʠʥʠʚ ʜʘʥʥʳʝ ʩʦʮʠʦʣʦʛʠʠ ʠ ʣʠʥʛʚʠʩʪʠʢʠ, ʤʳ ʚʳʜʝʣʷʝʤ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʛʨʫʧʧʳ ʘʥʛʣʠʡʩʢʠʭ ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ  ʩʦʮʠʘʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝ ʠ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʯʝʣʦʚʝʢʘ ʚ ʢʦʣʣʝʢʪʠʚʝ, ʦʮʝʥʠʚʘʶʱʠʝ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ 

ʯʝʣʦʚʝʢʘ ʠ ʝʛʦ ʧʦʚʝʜʝʥʠʝ ʚ ʦʙʱʝʩʪʚʝ.   

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤ, ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʠʝ ʬʨʘʟʝʦʣʦʛʠʟʤʳ, ʩʦʮʠʘʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝ ʯʝʣʦʚʝʢʘ, 

ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʯʝʣʦʚʝʢʘ, ʧʦʚʝʜʝʥʠʝ ʯʝʣʦʚʝʢʘ ʚ ʦʙʱʝʩʪʚʝ, ʚʥʝʰʥʷʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʯʝʣʦʚʝʢʘ.    
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ON THE PROBLEM OF FUNCTIONING OF THE ANTHROPOLOGICAL IDIOMS IN ENGLISH  

Abstract  

The article considers basic kinds of phraseological phrases describing different qualities of a man: appearance, 

disposition, social position, behavior, from the point of view of anthropological approach to the analyses of the English ethnos. 

The nature of interpersonal relations is rather complicated in any society. It covers both personal traits of an individual 

(emotional, powerful, intellectual abilities) and norms and values learned in the society.  

Taking into consideration the fact that a manôs social behavior is a part of society reflected in the language, and basing on 

the data of sociology and linguistics, we distinguish semantic groups of the English idioms which characterize social status of 

a man and his relations within the society, as well those which evaluate his inner state and social behavior.  

Keywords: anthropocentrism, anthropocentric idioms, social position of a man, inner state of a man, a manôs social 

behavior, a manôs portraiture.   

 

ʘʢ ʠʟʚʝʩʪʥʦ, ʷʟʳʢ ʨʝʬʣʝʢʪʠʨʫʝʪ ʚʝʩʴ ʦʢʨʫʞʘʶʱʠʡ ʤʠʨ ʯʝʣʦʚʝʢʘ: ʝʛʦ ʦʙʳʯʘʠ ʠ ʪʨʘʜʠʮʠʠ, ʢʫʣʴʪʫʨʫ,  

ʤʝʥʪʘʣʠʪʝʪ, ʠʩʪʦʨʠʶ ʠ ʛʝʦʛʨʘʬʠʶ. ɺʩʝ ʵʪʦ ʢʘʢ ʙʳ ʭʨʘʥʠʪʩʷ ʚ ʷʟʳʢʝ, ʧʝʨʝʜʘʝʪʩʷ ʠ ʧʝʨʝʭʦʜʠʪ ʠʟ ʧʦʢʦʣʝʥʠʷ ʚ 

ʧʦʢʦʣʝʥʠʝ [ɹʘʛʘʫʪʜʠʥʦʚʘ 2007: 29]. ʄʳ ʧʨʦʚʝʣʠ ʢʦʤʧʣʝʢʩʥʳʡ ʘʥʘʣʠʟ ʘʥʛʣʠʡʩʢʠʭ ʠʜʠʦʤ, ʩ ʮʝʣʴʶ ʩʦʧʦʩʪʘʚʣʝʥʠʷ 

ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʩ ʦʮʝʥʢʦʡ ʯʝʣʦʚʝʢʘ ʚ ʨʘʤʢʘʭ ʨʘʟʣʠʯʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʛʨʫʧʧ. ɺ ʯʘʩʪʥʦʩʪʠ, ʘʥʘʣʠʟ 

ʧʦʢʘʟʘʣ, ʯʪʦ ʚʦʟʤʦʞʥʦ ʜʝʣʝʥʠʝ ʛʨʫʧʧ ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ ʩ ʦʮʝʥʢʦʡ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʯʝʣʦʚʝʢʘ ʥʘ ʪʘʢʠʝ ʧʦʜʛʨʫʧʧʳ ʢʘʢ:  

1. ʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ;  

2. ʞʠʟʥʝʥʥʳʡ ʦʧʳʪ. 

ɺ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʷʜʫ çʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʢʘè ʚʦʟʤʦʞʥʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʧʦ 

ʧʨʠʟʥʘʢʘʤ çʥʠʟʢʠʡ ʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ - ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷè. ɺ 

ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʘʟʨʷʜʝ çʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷè ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʝʪʩʷ ʣʝʢʩʝʤʘ head 

çʛʦʣʦʚʘè. ʅʘʧʨʠʤʝʨ,  

to have a head on oneôs shoulders - ʠʤʝʪʴ ʛʦʣʦʚʫ ʥʘ ʧʣʝʯʘʭ;  

two (three) heads above someone - ʥʘ ʛʦʣʦʚʫ ʚʳʰʝ.  

ɺ ʜʘʥʥʦʤ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʷʜʫ ʚʩʪʨʝʯʘʝʪʩʷ ʪʘʢʞʝ ʣʝʢʩʝʤʘ çʫʤ - mindè.  ʅʘʧʨʠʤʝʨ, common sense çʟʜʨʘʚʳʡ ʩʤʳʩʣè, 

full of wits çʦʯʝʥʴ ʫʤʥʳʡè.  

ʀʥʦʛʜʘ ʧʨʦʠʩʭʦʜʠʪ ʦʙʳʛʨʳʚʘʥʠʝ ʩʣʦʚ head - mind çʛʦʣʦʚʘ - ʫʤè: clear (lucid) mind (çʫʤè) - ʩʚʝʪʣʘʷ ʛʦʣʦʚʘ 

(ʩʚʝʪʣʳʡ ʫʤ). ɺ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʪʘʢʞʝ ʚʩʪʨʝʯʘʝʪʩʷ ʚʳʨʘʞʝʥʠʝ someoneôs brain is working - ʛʦʣʦʚʘ (ʢʦʪʝʣʦʢ) ʚʘʨʠʪ. 

ɺ ʵʪʦʡ ʠʜʠʦʤʝ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʩʣʦʚʦ brain çʤʦʟʛʠè ʚ ʟʥʘʯʝʥʠʠ çʛʦʣʦʚʘè. ʕʪʘ ʣʝʢʩʝʤʘ ʚʩʪʨʝʯʘʝʪʩʷ ʪʘʢʞʝ ʚʦ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʝʜʠʥʠʮʝ someone is a man (woman) of brains çʩ ʛʦʣʦʚʦʡè,  çʫʤʥʳʡ ʯʝʣʦʚʝʢè.  

ɺ ʵʪʦʤ ʧʦʜʨʷʜʫ ʪʘʢ ʞʝ ʨʘʟʣʠʯʘʶʪʩʷ ʠʜʠʦʤʳ ʙʠʙʣʝʡʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. ʅʘʧʨʠʤʝʨ, as wise as Solomon (ʙʫʢʚ.: 

çʤʫʜʨʳʡ, ʢʘʢ ʉʦʣʦʤʦʥè). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʛʣʠʡʩʢʠʝ ʌɽ ʧʨʝʜʩʪʘʚʣʷʶʪ ʛʦʣʦʚʫ ʯʝʣʦʚʝʢʘ (ʚʝʨʥʝʝ, ʝʛʦ ʫʤʩʪʚʝʥʥʳʝ 

ʩʧʦʩʦʙʥʦʩʪʠ), ʢʘʢ ʚʤʝʩʪʠʣʠʱʝ ʫʤʘ. ɺ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʷʜʫ çʥʠʟʢʠʡ ʫʨʦʚʝʥʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷè ʪʘʢʞʝ 

ʧʨʠʩʫʪʩʪʚʫʝʪ ʣʝʢʩʝʤʘ ʛʦʣʦʚʘ - head. ʅʘʧʨʠʤʝʨ, empty head  - ʧʫʩʪʘʷ ʛʦʣʦʚʘ (ʙʘʰʢʘ), cabbage-head (ʙʫʢʚ.: çʛʦʣʦʚʘ-

ʢʘʧʫʩʪʘè) ʤʷʢʠʥʥʘʷ ʛʦʣʦʚʘ (ʙʘʰʢʘ).  

ɸʥʛʣʠʡʩʢʘʷ ʌɽ a fool always rushes to the fore (ʙʫʢʚ.: çʜʫʨʘʢ ʚʩʝʛʜʘ ʨʚʝʪʩʷ ʚʧʝʨʝʜè) - ʜʫʨʘʢʘʤ ʟʘʢʦʥ ʥʝ ʧʠʩʘʥ - 

ʪʘʢʞʝ ʦʪʨʘʞʘʝʪ ʦʪʥʦʰʝʥʠʝ ʩʦʮʠʫʤʘ ʢ ʛʣʫʧʦʩʪʠ. ɺ ʵʪʦʡ ʛʨʫʧʧʝ ʠʜʠʦʤ ʪʘʢʞʝ ʚʦʟʤʦʞʥʦ ʥʘʡʪʠ ʬʨʘʟʝʦʣʦʛʠʟʤʳ, 

ʦʪʨʘʞʘʶʱʠʝ ʛʝʦʛʨʘʬʠʯʝʩʢʠʝ ʥʘʟʚʘʥʠʷ.  ʅʘʧʨʠʤʝʨ, ʦ ʛʣʫʧʦʤ ʯʝʣʦʚʝʢʝ ʛʦʚʦʨʷʪ as dull as Dublin University graduate 

(ʙʫʢʚ.: çʪʫʧʦʡ, ʢʘʢ ʚʳʧʫʩʢʥʠʢ ɼʫʙʣʠʥʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘè) [ɸʤʦʩʦʚʘ 1963: 67]. ʉʶʜʘ ʞʝ ʚʭʦʜʠʪ ʠ ʠʜʠʦʤʘ a bit weak in 

the top storeʫ - ʥʝ ʚʩʝ ʜʦʤʘ, ʯʝʨʜʘʢ ʥʝ ʚ ʧʦʨʷʜʢʝ.  

ɺ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʷʜʫ ʩʦ ʟʥʘʯʝʥʠʝʤ çʙʦʛʘʪʩʪʚʦ, ʜʦʩʪʘʪʦʢè ʣʝʢʩʝʤʘ money ʜʦʤʠʥʠʨʫʝʪ ʧʦ ʢʦʣʠʯʝʩʪʚʫ 

ʫʧʦʪʨʝʙʣʝʥʠʡ: one is rolling on the money (ʙʫʢʚ.: çʢʘʪʘʝʪʩʷ ʥʘ ʜʝʥʴʛʘʭè) - ʜʝʥʝʛ ʢʫʨʳ ʥʝ ʢʣʶʶʪ, live at a high rate 

(ʙʫʢʚ.: çʞʠʪʴ ʥʘ ʚʳʩʦʢʦʤ ʫʨʦʚʥʝè) - çʞʠʪʴ ʥʘ ʰʠʨʦʢʫʶ ʥʦʛʫè, live in a bed of roses (ʙʫʢʚ.: çʞʠʪʴ ʚ ʧʦʩʪʝʣʠ ʠʟ ʨʦʟè), be 

safe and comfortable as if in Abrahamôs bosom (ʙʠʙʣ. ʙʫʢʚ.: çʢʘʢ ʚ ʣʦʥʝ ɸʚʨʘʘʤʦʚʦʤè) [ɸʤʦʩʦʚʘ 1963: 78].  
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ɺ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʷʜʫ çʙʝʜʥʦʩʪʴ, ʥʫʞʜʘ, ʙʝʟʚʳʭʦʜʥʦʝ ʧʦʣʦʞʝʥʠʝè ʚʩʪʨʝʯʘʶʪʩʷ ʪʘʢʠʝ ʠʜʠʦʤʳ ʢʘʢ to live from 

hand to mouth çʞʠʪʴ ʚʧʨʦʛʦʣʦʜʴè, someone doesnôt have penny to his name çʥʝʪ ʜʘʞʝ ʧʝʥʥʠè, one might put rope round 

oneôs neck çʭʦʪʴ ʚ ʧʝʪʣʶ ʣʝʟʪʴè. ɹʝʟʚʳʭʦʜʥʦʝ ʧʦʣʦʞʝʥʠʝ ʦʧʠʩʳʚʘʝʪʩʷ ʚ ʪʘʢʠʭ ʬʨʘʟʝʦʣʦʛʠʟʤʘʭ ʢʘʢ be at the end of 

oneôs tether, be at a deadlock çʜʦʭʦʜʠʪʴ (ʜʦʚʦʜʠʪʴ) ʜʦ ʪʦʯʢʠè. ɸʥʛʣʠʡʩʢʠʝ ʌɽ ʪʠʧʘ as poor as charity çʙʝʜʥʳʡ ʢʘʢ 

ʤʠʣʦʩʪʳʥʷè, as bare as the palm of your hand çʛʦʣʳʡ ʢʘʢ ʣʘʜʦʥʴ ʨʫʢʠè, as poor as church mouse çʙʝʜʝʥ ʢʘʢ ʮʝʨʢʦʚʥʘʷ 

ʢʨʳʩʘè, be pretty well starved çʩʚʠʩʪʝʪʴ ʚ ʢʫʣʘʢè ʪʦʞʝ ʟʘʧʦʣʥʷʶʪ ʜʘʥʥʳʡ ʩʝʤʘʥʪʠʯʝʩʢʠʡ ʨʷʜ [ɸʤʦʩʦʚʘ 1963: 74].    

ʅʘʤʠ ʚʳʜʝʣʝʥʘ ʝʱʝ ʦʜʥʘ ʛʨʫʧʧʘ ʠʜʠʦʤ ʦ ʯʝʣʦʚʝʢʝ: ʩʦ ʟʥʘʯʝʥʠʝʤ çʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʚ ʢʦʣʣʝʢʪʠʚʝè. ʆ ʯʝʣʦʚʝʢʝ, ʩ 

ʢʦʪʦʨʳʤ ʪʨʫʜʥʦ ʫʞʠʪʴʩʷ, ʢʦʛʦ ʥʝʧʨʦʩʪʦ ʧʦʥʷʪʴ, ʠʣʠ ʪʦʪ, ʢʪʦ ʩ ʪʨʫʜʦʤ ʧʦʜʜʘʝʪʩʷ ʚʣʠʷʥʠʶ ʢʦʣʣʝʢʪʠʚʘ, ʛʦʚʦʨʷʪ a hard 

(tough) nut to crack çʢʨʝʧʢʠʡ ʦʨʝʰʝʢè, ʭʦʪʷ ʵʪʘ ʠʜʠʦʤʘ ʤʦʞʝʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥʘ ʠ ʦ ʧʨʦʙʣʝʤʝ ʚ ʮʝʣʦʤ. ɺ ʣʶʙʦʤ 

ʢʦʣʣʝʢʪʠʚʝ ʚʩʪʨʝʯʘʶʪʩʷ ʣʶʜʠ, ʢʦʪʦʨʳʭ ʥʝʣʴʟʷ ʥʝ ʟʘʤʝʪʠʪʴ, ʣʶʜʠ, ʨʝʟʢʦ ʦʪʣʠʯʘʶʱʠʝʩʷ ʭʘʨʘʢʪʝʨʦʤ,  ʚʟʛʣʷʜʘʤʠ, 

ʧʨʠʚʳʯʢʘʤʠ ʦʪ ʦʩʪʘʣʴʥʦʛʦ ʢʦʣʣʝʢʪʠʚʘ, ʯʪʦ ʥʘʰʣʦ ʩʚʦʝ ʦʪʨʘʞʝʥʠʝ  ʚ ʪʘʢʠʭ ʬʨʘʟʝʦʣʦʛʠʟʤʘʭ, ʢʘʢ: a white crow çʙʝʣʘʷ 

ʚʦʨʦʥʘè, a black sheep çʯʝʨʥʘʷ ʦʚʮʘè.  

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʠʜʠʦʤʳ ʩ ʩʝʤʘʥʪʠʢʦʡ çʧʦʚʝʜʝʥʠʝ ʯʝʣʦʚʝʢʘè, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʘʮʠʦʥʘʣʴʥʦ ʩʧʝʮʠʬʠʯʥʳ: ʚ ʥʠʭ 

ʟʘʤʝʪʥʳ ʦʪʣʠʯʠʪʝʣʴʥʳʝ ʯʝʨʪʳ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ [ɹʘʛʘʫʪʜʠʥʦʚʘ 2007: 38]. ʊʘʢʠʝ ʠʜʠʦʤʳ ʠʛʨʘʶʪ ʙʦʣʴʰʫʶ ʨʦʣʴ 

ʚ ʥʘʮʠʦʥʘʣʴʥʦʡ ʷʟʳʢʦʚʦʡ ʢʘʨʪʠʥʝ ʤʠʨʘ, ʘ ʧʦ ʩʚʦʝʤʫ ʧʨʦʠʩʭʦʞʜʝʥʠʶ ʜʘʪʠʨʫʶʪʩʷ ʜʨʝʚʥʝʡʰʠʤ ʩʣʦʝʤ ʣʝʢʩʝʤ. ɺ ʪʦ ʞʝ 

ʚʨʝʤʷ,  ʦʥʠ ʥʝʦʜʥʦʨʦʜʥʳ ʠ ʦʙʣʘʜʘʶʪ ʙʦʣʴʰʠʤ ʩʝʤʘʥʪʠʯʝʩʢʠʤ ʜʠʘʧʘʟʦʥʦʤ.   

ɺʦʦʙʱʝ, ʢʦʥʮʝʧʪ çʧʦʚʝʜʝʥʠʝ (ʯʝʣʦʚʝʢʘ)è ʚ ʪʝʦʨʠʠ ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤʘ ʟʘʥʠʤʘʝʪ ʚʘʞʥʦʝ ʤʝʩʪʦ. ʀʩʩʣʝʜʦʚʘʥʠʝ 

ʜʘʥʥʦʛʦ ʢʦʥʮʝʧʪʘ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʥʷʪʴ ʠ ʜʝʪʘʣʴʥʦ ʨʘʩʧʦʣʦʞʠʪʴ ʧʦʚʝʜʝʥʯʝʩʢʫʶ ʢʘʨʪʠʥʫ ʤʠʨʘ ʯʝʣʦʚʝʢʘ,  

ʤʦʪʠʚʠʨʦʚʘʪʴ ʝʛʦ ʜʝʡʩʪʚʠʷ ʠ ʧʦʩʪʫʧʢʠ, ʯʪʦ ʩʯʠʪʘʝʪʩʷ ʛʣʘʚʥʳʤ ʪʠʧʦʤ  ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ ʠʥʜʠʚʠʜʘ. ʕʪʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, 

ʚʤʝʩʪʝ ʚʟʷʪʳʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʳ ʩ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʳʤ ʩʦʩʪʦʷʥʠʝʤ, ʤʦʨʘʣʴʥʳʤʠ  ʢʘʯʝʩʪʚʘʤʠ, 

ʭʘʨʘʢʪʝʨʦʤ ʠ ʪ.ʜ. ʠʥʜʠʚʠʜʘ [ɸʣʝʬʠʨʝʥʢʦ 2005: 90]. ɹʦʣʝʝ ʪʦʛʦ, ʘʥʘʣʠʟ ʵʪʦʛʦ ʢʦʥʮʝʧʪʘ ʥʘ ʤʘʪʝʨʠʘʣʝ ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ 

ʚʳʷʚʣʷʝʪ ʦʩʦʙʝʥʥʦʩʪʠ ʠ ʢʦʥʢʨʝʪʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠ ʩʪʝʨʝʦʪʠʧʳ ʧʦʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ ʛʦʚʦʨʷʪ ʦ ʤʝʥʪʘʣʠʪʝʪʝ 

ʥʦʩʠʪʝʣʝʡ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʵʪʥʦʩʘ ʠʣʠ ʢʫʣʴʪʫʨʳ.  

ʇʨʠʥʠʤʘʷ ʚʦ ʚʥʠʤʘʥʠʝ ʚʩʝ ʚʳʰʝʠʟʣʦʞʝʥʥʦʝ, ʘʥʘʣʠʟ ʜʘʥʥʦʛʦ ʢʦʥʮʝʧʪʘ ʚ ʨʘʤʢʘʭ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ 

ʘʥʛʣʠʯʘʥ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʜʦʚʦʣʴʥʦ ʠʥʪʝʨʝʩʥʳʤ ʩ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ. ɺ ʯʘʩʪʥʦʩʪʠ, ʥʘʠʙʦʣʴʰʠʡ 

ʧʨʘʢʪʠʯʝʩʢʠʡ ʠʥʪʝʨʝʩ ʚʳʟʚʘʥ ʪʝʤ ʬʘʢʪʦʤ, ʯʪʦ ʧʦʜʘʚʣʷʶʱʝʝ ʯʠʩʣʦ ʠʜʠʦʤ, ʚʭʦʜʷʱʠʭ ʚ ʜʘʥʥʳʡ ʢʦʥʮʝʧʪ, ʦʪʨʘʞʘʶʪ 

ʩʝʤʘʥʪʠʯʝʩʢʫʶ ʛʨʫʧʧʫ çʧʦʚʝʜʝʥʠʝ ʯʝʣʦʚʝʢʘè. ʇʨʠʯʝʤ ʦʥʠ, ʙʣʘʛʦʜʘʨʷ ʩʚʦʝʡ ʦʙʨʘʟʥʦʩʪʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʩʤʳʩʣʦʚʦʡ 

ʜʚʫʧʣʘʥʦʚʦʩʪʠ (ʩʦʚʤʝʱʝʥʠʠ ʘʢʪʫʘʣʴʥʦʛʦ ʠ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦ ʩʤʳʩʣʦʚ), ʥʝ ʪʦʣʴʢʦ ʦʙʦʟʥʘʯʘʝʪ ʢʦʥʢʨʝʪʥʳʝ ʚʠʜʳ 

ʧʦʚʝʜʝʥʠʷ ʯʝʣʦʚʝʢʘ, ʚʢʣʶʯʘʷ ʥʘʮʠʦʥʘʣʴʥʳʝ ʩʪʝʨʝʦʪʠʧʳ, ʥʦ ʠ ʦʪʨʘʞʘʝʪ ʢʫʣʴʪʫʨʫ, ʠʩʪʦʨʠʶ, ʙʳʪ, ʤʝʥʪʘʣʠʪʝʪ, 

ʩʦʮʠʘʣʴʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʫʶ ʞʠʟʥʴ, ʦʙʨʘʟ ʤʳʰʣʝʥʠʷ ʥʘʨʦʜʘ, ʦʩʦʙʝʥʥʦʩʪʠ ʝʛʦ ʷʟʳʢʘ.  

ʆʧʠʩʳʚʘʷ ʯʝʣʦʚʝʢʘ ʚ ʷʨʦʩʪʠ, ʘʥʛʣʠʯʘʥʝ ʛʦʚʦʨʷʪ flash fire çʩʚʝʨʢʘʪʴ ʦʛʥʝʤè. 

ʆ ʩʢʨʦʤʥʦʤ ʧʦʚʝʜʝʥʠʠ ʯʝʣʦʚʝʢʘ ʛʦʚʦʨʷʪ cast down (drop) oneôs eyes - ʦʧʫʩʪʠʪʴ, ʧʦʪʫʧʠʪʴ ʚʟʦʨ.  

ɺʩʪʨʝʯʘʝʪʩʷ ʠ ʠʜʠʦʤʘ: bad eye - çʜʫʨʥʦʡ ʛʣʘʟè.  

ɺ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʨʘʟʨʷʜʝ çʛʦʚʦʨʠʪʴ, ʩʧʣʝʪʥʠʯʘʪʴ, ʧʫʩʪʦʩʣʦʚʠʪʴè ʥʝ ʚʦ ʚʩʝʭ ʠʩʩʣʝʜʫʝʤʳʭ ʷʟʳʢʘʭ ʫʧʦʪʨʝʙʣʷʝʪʩʷ 

ʣʝʢʩʝʤʘ tongue, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʣʦʢʫʩʦʤ ʪʘʢʦʡ ʬʦʨʤʳ ʧʦʚʝʜʝʥʠʷ. ʅʘʧʨʠʤʝʨ, ʚ ʘʥʛʣʠʡʩʢʦʤ wag oneôs 

tongue çʯʝʩʘʪʴ (ʤʦʣʦʪʴ) ʷʟʳʢʦʤè. ʆ ʯʝʣʦʚʝʢʝ, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʛʦʚʦʨʠʪʴ ʥʘ ʣʶʙʫʶ ʪʝʤʫ ʠ ʥʝ ʪʝʨʷʝʪʩʷ ʥʠ ʧʨʠ ʢʘʢʠʭ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ, ʛʦʚʦʨʷʪ: someone has a quick tongue - ʷʟʳʢ ʭʦʨʦʰʦ ʧʦʜʚʝʰʝʥ. 

ɺ ʦʪʜʝʣʴʥʫʶ ʛʨʫʧʧʫ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʫʙʩʪʘʥʪʠʚʥʳʝ ʬʨʘʟʝʦʣʦʛʠʟʤʳ:         

long tongue - ʜʣʠʥʥʳʡ ʷʟʳʢ, sharp tongue - ʦʩʪʨʳʡ ʷʟʳʢ, loose tongue - ʷʟʳʢ ʙʝʟ ʢʦʩʪʝʡ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʝʣʦʚʝʢ ʚʩʝʛʜʘ ʙʳʣ ʠ ʦʩʪʘʝʪʩʷ ʚ ʮʝʥʪʨʝ ʦʧʠʩʘʥʠʷ ʚ ʷʟʳʢʦʚʦʡ ʢʘʨʪʠʥʝ ʤʠʨʘ ʚ ʘʥʛʣʠʡʩʢʠʭ 

ʬʨʘʟʝʦʣʦʛʠʟʤʘʭ. 
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ɼʝʥʠʩʦʚʘ ɽ.ɸ. 

ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ,  

ʃʝʥʠʥʛʨʘʜʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ  ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ɸ.ʉ. ʇʫʰʢʠʥʘ 

ʊɽʆʈɽʊʀʏɽʉʂʀɽ ʇʈɽɼʇʆʉʓʃʂʀ ʂ ʀɿʋʏɽʅʀʖ ʊɽʈʄʀʅɸ çɹʀʃʀʅɻɺʀɿʄè 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʨʘʟʣʠʯʥʳʝ ʧʦʜʭʦʜʳ ʢ ʦʧʨʝʜʝʣʝʥʠʶ ʪʝʨʤʠʥʘ çʙʠʣʠʥʛʚʠʟʤè ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʠ 

ʟʘʨʫʙʝʞʥʦʤ ʷʟʳʢʦʟʥʘʥʠʠ. ʄʥʦʛʦʦʙʨʘʟʠʝ ʦʧʨʝʜʝʣʝʥʠʡ ʠ ʧʦʜʭʦʜʦʚ ʚ ʠʟʫʯʝʥʠʠ ʙʠʣʠʥʛʚʠʟʤʘ ʚʣʝʯʸʪ ʟʘ ʩʦʙʦʡ 

ʨʘʟʥʦʦʙʨʘʟʠʝ ʢʣʘʩʩʠʬʠʢʘʮʠʡ. ɺʦʧʨʦʩ ʩʪʨʘʪʝʛʠʡ ʠ ʤʝʭʘʥʠʟʤʦʚ ʧʝʨʝʢʣʶʯʝʥʠʷ ʷʟʳʢʦʚ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʳʤ 

ʧʨʠ ʠʟʫʯʝʥʠʠ ʜʘʥʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʷʚʣʝʥʠʷ. ʋʩʪʘʥʦʚʣʝʥʦ, ʯʪʦ ʙʠʣʠʥʛʚʠʟʤ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʤʝʭʘʥʠʟʤʦʚ 

ʠʥʪʝʛʨʘʮʠʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʦʙʱʝʩʪʚʘ ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʙʦʙʱʝʥʠʝ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʦʧʳʪʘ, ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʨʘʟʣʠʯʥʳʭ ʥʘʨʦʜʦʚ ʠ  ʢʫʣʴʪʫʨ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʦʙʱʝʩʪʚʝ ʧʦʥʷʪʠʝ 

çʙʠʣʠʥʛʚʠʟʤè ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʩʠʩʪʝʤʘʪʠʟʘʮʠʝʡ ʤʝʞʥʘʮʠʦʥʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʡ, ʦʙʝʩʧʝʯʝʥʠʝʤ ʫʩʣʦʚʠʡ ʜʣʷ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠ ʚʟʘʠʤʦʦʙʦʛʘʱʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ, ʘ ʪʘʢʞʝ ʧʦʩʪʨʦʝʥʠʷ ʵʬʬʝʢʪʠʚʥʦʡ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʚ 

ʪʦʤ ʠʣʠ ʠʥʦʤ ʛʦʩʫʜʘʨʩʪʚʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʙʠʣʠʥʛʚʠʟʤ, ʢʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ, ʫʨʦʚʥʠ ʚʣʘʜʝʥʠʷ ʷʟʳʢʘʤʠ. 
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THEORETICAL PREREQUISITES TO THE TERM STUDY ñBILINGUISMò 

Abstract 

The article concerns different approaches to the definition of the term ñbilinguismò in native linguistics and abroad. The 

variety of definitions and approaches in bilinguism studying causes a multiple variety of classifications. The question of 

strategies and code-switching mechanisms draw the linguistsô attention in the studies of the linguistic phenomenon. In the 

research it was stated that bilinguism is one of the human societyôs integration mechanisms and represents the generalization 

of theoretical and practical experience in communication, the interaction of different nations and their cultures. It proves that, 

in the modern society the term ñbilinguismò is relevant to the system of multicultural relationships, the guarantee of conditions 

for the interrelation and mutual enrichment of national cultures, and moreover for the effective language policy developing in 

any state. 

Keywords: bilinguism, code-switching, levels of language acquisition. 

 

ʨʦʙʣʝʤʳ ʙʠʣʠʥʛʚʠʟʤʘ ʚʦʣʥʫʶʪ ʫʯʸʥʳʭ  ʚ ʦʙʣʘʩʪʠ ʣʠʥʛʚʠʩʪʠʢʠ,  ʩʦʮʠʦʣʦʛʠʠ, ʬʠʣʦʩʦʬʠʠ, ʧʩʠʭʦʣʦʛʠʠ  ʠ 

ʜʨʫʛʠʭ ʩʤʝʞʥʳʭ ʜʠʩʮʠʧʣʠʥʘʭ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʜʦʣʛʠʭ ʣʝʪ. ʃʠʥʛʚʠʩʪʳ ʪʨʘʢʪʫʶʪ ʵʪʦ ʷʚʣʝʥʠʝ ʧʦ-ʨʘʟʥʦʤʫ: 

çʚʣʘʜʝʥʠʝ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʦʤ ʥʘ ʦʜʥʦʤ ʫʨʦʚʥʝ ʩ ʨʦʜʥʳʤ, ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʩʦʚʝʨʰʝʥʩʪʚʝè [4,40]; çʟʥʘʥʠʝ ʜʚʫʭ ʠʣʠ 

ʙʦʣʝʝ ʷʟʳʢʦʚ, ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʫʨʦʚʥʷ ʠʭ ʫʩʚʦʝʥʠʷè [11]. ʊʘʢʞʝ, çʝʩʣʠ ʯʝʣʦʚʝʢ ʚʣʘʜʝʝʪ ʥʝʨʦʜʥʳʤ ʷʟʳʢʦʤ ʚ ʪʘʢʦʡ 

ʩʪʝʧʝʥʠ, ʯʪʦ ʤʦʞʝʪ ʥʘ ʥʸʤ ʦʙʱʘʪʴʩʷ; ʟʥʘʥʠʝ ʚʪʦʨʦʛʦ ʷʟʳʢʘ ʩ ʩʘʤʦʛʦ ʵʣʝʤʝʥʪʘʨʥʦʛʦ ʫʨʦʚʥʷ ʜʦ ʚʣʘʜʝʥʠʷ ʠʤ ʥʘ 

ʧʨʦʜʚʠʥʫʪʦʤ  ʫʨʦʚʥʝè [9,10]. 

ɼʘʥʥʳʝ ʧʨʦʪʠʚʦʨʝʯʠʚʳʝ ʦʧʨʝʜʝʣʝʥʠʷ ʟʘʨʫʙʝʞʥʳʭ ʠ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʣʠʥʛʚʠʩʪʦʚ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʥʘʣʠʯʠʠ 

ʨʘʟʣʠʯʥʳʭ ʫʟʢʦʛʦ ʠ ʰʠʨʦʢʦʛʦ ʧʦʜʭʦʜʦʚ ʢ ʠʟʫʯʝʥʠʶ ʷʟʳʢʦʚʦʛʦ ʷʚʣʝʥʠʷ çʙʠʣʠʥʛʚʠʟʤè: ʫʟʢʠʡ ʧʦʜʭʦʜ ʦʪʥʦʩʷʪ ʢ 

ʚʳʩʦʢʦʤʫ ʫʨʦʚʥʶ ʟʥʘʥʠʷ ʧʨʠʦʙʨʝʪʸʥʥʦʛʦ ʷʟʳʢʘ, ʰʠʨʦʢʠʡ ï ʦʧʨʝʜʝʣʷʝʪ ʙʠʣʠʥʛʚʠʟʤ ʢʘʢ  ʚʣʘʜʝʥʠʝ ʚʪʦʨʳʤ ʷʟʳʢʦʤ ʥʘ 

ʣʶʙʦʤ ʫʨʦʚʥʝ ʥʘʯʠʥʘʷ ʩ ʵʣʝʤʝʥʪʘʨʥʦʛʦ.  ɼʨʫʛʠʝ ʦʧʨʝʜʝʣʝʥʠʷ çʙʠʣʠʥʛʚʠʟʤʘè ʢʘʩʘʶʪʩʷ ʢʘʢ ʫʨʦʚʥʷ ʚʣʘʜʝʥʠʷ ʷʟʳʢʘʤʠ, 

ʪʘʢ ʠ ʤʝʭʘʥʠʟʤʘ ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʷ. ɺ.ɼ. ɹʦʥʜʘʣʝʪʦʚ ʛʦʚʦʨʠʪ ʦ çʩʫʱʝʩʪʚʦʚʘʥʠʠ ʷʟʳʢʦʚ ʫ ʯʝʣʦʚʝʢʘ, ʧʝʨʚʳʡ ʷʟʳʢ ï 

ʨʦʜʥʦʡ (L1), ʘ ʚʪʦʨʦʡ ï ʧʨʠʦʙʨʝʪʸʥʥʳʡ (L2)è [3]; ʧʦ ʤʥʝʥʠʶ ʅ.ɹ. ʄʝʯʢʦʚʩʢʦʡ çʩʙʘʣʘʥʩʠʨʦʚʘʥʥʳʡ ʙʠʣʠʥʛʚʠʟʤ 

ʚʩʪʨʝʯʘʝʪʩʷ ʜʦʚʦʣʴʥʦ ʨʝʜʢʦ, ʧʦʩʢʦʣʴʢʫ ʚ ʞʠʟʥʠ ʨʝʜʢʠ ʩʣʫʯʘʠ ʫʧʦʪʨʝʙʣʝʥʠʷ ʦʙʦʠʭ ʷʟʳʢʦʚ ʚ ʦʜʠʥʘʢʦʚʳʭ ʧʨʦʧʦʨʮʠʷʭè. 

ʆʙʳʯʥʦ, ʙʦʣʴʰʝʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʢʦʥʢʨʝʪʥʦʛʦ ʷʟʳʢʘ ʦʙʫʩʣʘʚʣʠʚʘʝʪʩʷ ʦʧʨʝʜʝʣʸʥʥʳʤʠ ʫʩʣʦʚʠʷʤʠ: ʩʬʝʨʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʤʝʩʪʦʤ ʞʠʪʝʣʴʩʪʚʘ, ʦʩʥʦʚʥʳʤ ʷʟʳʢʦʤ ʚ ʩʝʤʴʝ [8,25]. 

ʇʦ ʧʨʠʯʠʥʝ ʤʥʦʛʦʦʙʨʘʟʠʷ ʦʧʨʝʜʝʣʝʥʠʡ ʠ ʧʦʜʭʦʜʦʚ ʚ ʠʟʫʯʝʥʠʠ ʙʠʣʠʥʛʚʠʟʤʘ ʥʘʙʣʶʜʘʝʪʩʷ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʝʛʦ 

ʢʣʘʩʩʠʬʠʢʘʮʠʡ. ʊʘʢ, ɻ.ʄ. ɺʠʰʥʝʚʩʢʘʷ, ʚʳʜʝʣʷʝʪ ʜʚʘ ʚʠʜʘ ʙʠʣʠʥʛʚʠʟʤʘ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʫʩʣʦʚʠʡ, ʚ ʢʦʪʦʨʳʭ 

ʧʨʦʠʩʭʦʜʠʣʦ ʦʚʣʘʜʝʥʠʝ ʷʟʳʢʘʤʠ: ʝʩʪʝʩʪʚʝʥʥʳʡ ʙʠʣʠʥʛʚʠʟʤ, ʚʦʟʥʠʢʰʠʡ ʚ ʝʩʪʝʩʪʚʝʥʥʳʭ ʫʩʣʦʚʠʷʭ, ʙʝʟ ʢʘʢʦʛʦ-ʣʠʙʦ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʛʦ ʠʟʫʯʝʥʠʷ, ʧʨʠ ʥʘʣʠʯʠʠ ʙʦʣʴʰʦʛʦ ʢʦʥʪʘʢʪʘ ʩ ʥʦʩʠʪʝʣʷʤʠ, ʠ ʠʩʢʫʩʩʪʚʝʥʥʳʡ ʙʠʣʠʥʛʚʠʟʤ, 

ʧʨʠʦʙʨʝʪʸʥʥʳʡ ʚ ʨʝʟʫʣʴʪʘʪʝ ʦʩʦʟʥʘʥʥʦʛʦ ʦʩʚʦʝʥʠʷ ʷʟʳʢʘ [7].  ʂʣʘʩʩʠʬʠʢʘʮʠʷ ɽ.ʄ. ɺʝʨʝʱʘʛʠʥʘ ʦʩʥʦʚʘʥʘ ʥʘ ʫʨʦʚʥʝ 

ʚʣʘʜʝʥʠʷ ʷʟʳʢʦʤ ʠ ʚʢʣʶʯʘʝʪ ʪʨʠ ʫʨʦʚʥʷ: ʨʝʮʝʧʪʠʚʥʳʡ (ʫʤʝʥʠʝ ʧʦʥʠʤʘʪʴ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʚʪʦʨʦʤ ʷʟʳʢʝ); 

ʨʝʧʨʦʜʫʢʪʠʚʥʳʡ (ʫʤʝʥʠʝ ʚʦʩʧʨʦʠʟʚʦʜʠʪʴ ʪʦ, ʯʪʦ ʙʳʣʦ ʫʩʣʳʰʘʥʦ ʠʣʠ ʧʨʦʯʠʪʘʥʦ); ʧʨʦʜʫʢʪʠʚʥʳʡ (ʩʧʦʩʦʙʥʦʩʪʴ 

ʧʦʥʠʤʘʪʴ, ʚʦʩʧʨʦʠʟʚʦʜʠʪʴ ʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʩʪʨʦʠʪʴ ʚʳʩʢʘʟʳʚʘʥʠʷ) [6]. ɺ.ɼ. ɹʦʥʜʘʣʝʪʦʚ ʚʳʜʝʣʷʝʪ: ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ 

ʙʠʣʠʥʛʚʠʟʤ (ʚʣʘʜʝʥʠʝ ʜʚʫʤʷ ʠʣʠ ʙʦʣʝʝ ʷʟʳʢʘʤʠ ʦʜʥʠʤ ʢʦʥʢʨʝʪʥʳʤ ʠʥʜʠʚʠʜʦʤ) ʠ ʤʘʩʩʦʚʳʡ (ʢʦʣʣʝʢʪʠʚʥʳʡ) 

ʙʠʣʠʥʛʚʠʟʤ ʦʪʥʦʩʷʪ ʢ ʩʦʮʠʦʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤʫ ʘʩʧʝʢʪʫ, ʪ.ʢ. ʨʝʯʴ ʠʜʸʪ ʦ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʠ ʥʝʩʢʦʣʴʢʠʭ ʷʟʳʢʦʚ ʚ ʦʜʥʦʤ 

ʦʙʱʝʩʪʚʝ, ʢʦʪʦʨʳʤʠ ʦʙʣʘʜʘʝʪ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʣʶʜʝʡ, ʧʨʦʞʠʚʘʶʱʠʭ ʥʘ ʦʜʥʦʡ ʪʝʨʨʠʪʦʨʠʠ ʠ ʦʙʲʝʜʠʥʸʥʥʳʭ 

ʦʙʱʝʡ ʢʫʣʴʪʫʨʦʡ [3].  ɺ.ʀ. ɹʝʣʠʢʦʚ ʠ ʃ.ʇ. ʂʨʳʩʠʥ ʚʳʜʝʣʷʶʪ ʪʨʠ ʚʠʜʘ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʙʠʣʠʥʛʚʠʟʤʘ: 

ʩʫʙʦʨʜʠʥʘʪʠʚʥʳʡ ʙʠʣʠʥʛʚʠʟʤ, ʧʨʠ ʢʦʪʦʨʦʤ ʚʪʦʨʦʡ ʷʟʳʢ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʯʝʨʝʟ ʧʨʠʟʤʫ ʧʝʨʚʦʛʦ, ʩʨʘʚʥʠʚʘʷ ʩ ʥʠʤ ʠ 

ʦʧʠʨʘʷʩʴ ʥʘ ʥʝʛʦ. ʕʪʦʪ ʪʠʧ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ɻ.ʄ. ɺʠʰʥʝʚʩʢʦʡ ʠ ʭʘʨʘʢʪʝʨʝʥ ʧʨʠ ʠʩʢʫʩʩʪʚʝʥʥʦʤ 

ʙʠʣʠʥʛʚʠʟʤʝ; ʢʦʦʨʜʠʥʘʪʠʚʥʳʡ ʙʠʣʠʥʛʚʠʟʤ, ʚ ʢʦʪʦʨʦʤ ʷʟʳʢʠ ʩʫʱʝʩʪʚʫʶʪ ʥʝʟʘʚʠʩʠʤʦ ʜʨʫʛ ʦʪ ʜʨʫʛʘ; ʩʤʝʰʘʥʥʳʡ 

ʙʠʣʠʥʛʚʠʟʤ ï L1 ʠ L2 ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʚ ʩʦʟʥʘʥʠʠ ʛʦʚʦʨʷʱʝʛʦ ʥʘ ʥʠʭ ʢʘʢ ʨʘʚʥʦʧʨʘʚʥʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʩʠʩʪʝʤʳ, 

ʢʦʪʦʨʳʝ ʥʝ ʩʤʝʰʠʚʘʶʪʩʷ ʧʨʠ ʚʦʩʧʨʠʷʪʠʠ ʠ ʩʠʥʪʝʟʝ ʨʝʯʠ [2].  

ʋ. ɺʘʡʥʨʘʡʭ ʦʧʨʝʜʝʣʷʝʪ ʙʠʣʠʥʛʚʠʟʤ ʢʘʢ çʧʦʧʝʨʝʤʝʥʥʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡè [5]. 

ʇʦʧʝʨʝʤʝʥʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʜʚʫʭ ʠʣʠ ʙʦʣʝʝ ʷʟʳʢʦʚ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʘʢʪʘ ʥʘʟʳʚʘʶʪ ʧʝʨʝʢʣʶʯʝʥʠʝʤ ʢʦʜʦʚ 

ʇ 
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(code-switching, language mixture, language alternation). ʉ ʩʦʮʠʦʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʝʨʝʢʣʶʯʝʥʠʝ ʢʦʜʦʚ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʩʨʝʜʩʪʚʦ ʵʪʥʠʯʝʩʢʦʡ ʩʘʤʦʠʜʝʥʪʠʬʠʢʘʮʠʠ, ʩʨʝʜʩʪʚʦ ʧʨʝʦʜʦʣʝʥʠʷ ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʙʘʨʴʝʨʦʚ, ʚ ʪʦ 

ʚʨʝʤʷ ʢʘʢ ʚ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʢʝ ʫʯʸʥʳʝ ʧʳʪʘʶʪʩʷ ʫʩʪʘʥʦʚʠʪʴ ʤʳʩʣʠʪʝʣʴʥʳʝ ʦʧʝʨʘʮʠʠ, ʩʪʠʤʫʣʠʨʫʶʱʠʝ ʧʨʦʮʝʩʩ 

ʢʦʜʦʚʦʛʦ ʧʝʨʝʢʣʶʯʝʥʠʷ. 

ʂ. ɹʝʢʝʨ ʚʳʜʝʣʷʝʪ ʩʣʝʜʫʶʱʠʝ ʩʪʨʘʪʝʛʠʠ ʧʝʨʝʢʣʶʯʝʥʠʷ ʷʟʳʢʦʚ: ʵʤʬʘʪʠʯʝʩʢʦʝ ʩʨʝʜʩʪʚʦ (ʧʨʠʸʤ ʩʦʟʜʘʥʠʷ 

ʢʦʥʪʨʘʩʪʘ); ʧʝʨʝʤʝʥʥʘʷ ʬʦʨʤʘ ʜʠʩʢʫʨʩʘ (ʧʝʨʝʭʦʜ ʦʪ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʢ ʚʦʧʨʦʩʫ ʠʣʠ ʢʦʤʤʝʥʪʘʨʠʶ, ʜʨʫʛʦʡ ʪʝʤʝ); 

ʠʟʦʣʷʮʠʷ (ʥʝʟʥʘʥʠʝ ʷʟʳʢʘ ʥʘ ʢʦʪʦʨʳʡ ʧʝʨʝʭʦʜʠʪ ʧʝʨʝʢʣʶʯʝʥʠʝ) [9]. 

ʇʦ ʤʥʝʥʠʶ ʃ.ʇ. ʂʨʳʩʠʥʘ ʠ ɺ.ʀ. ɹʝʣʠʢʦʚʘ, ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʢʦʜʦʚʳʤ ʧʝʨʝʢʣʶʯʝʥʠʷʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʚʳʩʦʢʦʤ 

ʫʨʦʚʥʝ ʟʥʘʥʠʷ ʷʟʳʢʦʚ, ʥʘ ʢʦʪʦʨʳʝ ʧʨʦʠʩʭʦʜʠʪ ʧʝʨʝʢʣʶʯʝʥʠʝ. ʄʝʭʘʥʠʟʤ ʢʦʜʦʚʳʭ ʧʝʨʝʢʣʶʯʝʥʠʡ ʦʙʝʩʧʝʯʠʚʘʝʪ 

ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʝ ʤʝʞʜʫ ʫʯʘʩʪʥʠʢʘʤʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʘʢʪʘ. ʅʘʧʨʦʪʠʚ, ʥʝʩʧʦʩʦʙʥʦʩʪʴ ʠʥʜʠʚʠʜʘ ʚʘʨʴʠʨʦʚʘʪʴ ʩʚʦʶ 

ʨʝʯʴ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʫʩʣʦʚʠʡ ʦʙʱʝʥʠʷ, ʧʨʠʚʝʨʞʝʥʥʦʩʪʴ ʣʠʰʴ ʦʜʥʦʤʫ ʢʦʜʫ (ʠʣʠ ʩʫʙʢʦʜʫ) ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʢʘʢ 

ʘʥʦʤʘʣʠʷ ʠ ʤʦʛʫʪ ʧʨʠʚʦʜʠʪʴ ʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ ʢʦʥʬʣʠʢʪʘʤ [2, 375]. 

ʂʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ  ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʪʘʢʠʭ ʷʚʣʝʥʠʡ, ʢʘʢ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʠ ʠʭ ʚʢʨʘʧʣʝʥʠʝ ʚ ʨʝʯʴ, 

ʧʦʩʢʦʣʴʢʫ ʧʝʨʝʢʣʶʯʘʷʩʴ ʥʘ ʜʨʫʛʦʡ ʢʦʜ, ʧʦ ʤʥʝʥʠʶ ʪʝʭ ʞʝ ʣʠʥʛʚʠʩʪʦʚ, çʛʦʚʦʨʷʱʠʡ ʠʩʧʦʣʴʟʫʝʪ ʷʟʳʢʦʚʳʝ ʩʨʝʜʩʪʚʘ ʚ 

ʧʦʣʥʦʤ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʬʦʥʝʪʠʯʝʩʢʠʤʠ, ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ ʠ ʠʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ ʷʟʳʢʦʚʳʭ ʵʣʝʤʝʥʪʦʚè. ʇʨʠ 

ʟʘʠʤʩʪʚʦʚʘʥʠʠ ʩʣʦʚʦ ʠʣʠ ʢʘʢʘʷ-ʣʠʙʦ ʜʨʫʛʘʷ ʝʜʠʥʠʮʘ ʧʦʜʯʠʥʷʝʪʩʷ (ʧʦʣʥʦʩʪʴʶ ʠʣʠ ʯʘʩʪʠʯʥʦ) ʬʦʥʝʪʠʯʝʩʢʦʤʫ ʠ 

ʛʨʘʤʤʘʪʠʯʝʩʢʦʤʫ ʟʘʢʦʥʘʤ ʟʘʠʤʩʪʚʫʶʱʝʛʦ ʷʟʳʢʘ. ʇʨʠ ʚʢʨʘʧʣʝʥʠʠ ʩʦʭʨʘʥʷʝʪʩʷ çʠʥʦʩʠʩʪʝʤʥʳʡè ʦʙʣʠʢ 

ʚʢʨʘʧʣʠʚʘʝʤʦʛʦ ʵʣʝʤʝʥʪʘ, ʥʦ ʵʪʦʪ ʵʣʝʤʝʥʪ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ ʥʝʢʦʝʤ ñʟʘʩʪʳʚʰʝʤò ʚʠʜʝ, ʥʝ ʠʟʤʝʥʷʷʩʴ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ 

ʩʣʦʚʦʠʟʤʝʥʠʪʝʣʴʥʳʤʠ ʤʦʜʝʣʷʤʠ ʠʣʠ ʩ ʤʦʜʝʣʷʤʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤʠ [2, 28]. 

ʂʘʢ ʧʨʘʚʠʣʦ, ʢʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ ʤʦʪʠʚʠʨʦʚʘʥʦ; ʥʘʨʷʜʫ ʩ ʵʪʠʤ ʚ ʨʝʯʠ ʙʠʣʠʥʛʚʦʚ ʯʘʩʪʦ ʚʩʪʨʝʯʘʝʪʩʷ ʩʤʝʰʝʥʠʝ 

ʢʦʜʦʚ, ʢʦʛʜʘ ʧʝʨʝʭʦʜ ʦʪ ʦʜʥʦʛʦ ʷʟʳʢʘ ʢ ʜʨʫʛʦʤʫ ʥʝ ʠʤʝʝʪ ʤʦʪʠʚʠʨʦʚʢʠ. ɻʨʘʥʠʮʘ ʢʦʜʦʚ ʤʦʞʝʪ ʧʨʦʭʦʜʠʪʴ ʜʘʞʝ ʚʥʫʪʨʠ 

ʪʝʩʥʦ ʩʚʷʟʘʥʥʦʛʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʪʘʢ ʯʪʦ ʦʧʨʝʜʝʣʝʥʠʝ ʧʨʠʥʘʜʣʝʞʠʪ ʦʜʥʦʤʫ ʷʟʳʢʫ, ʦʧʨʝʜʝʣʷʝʤʦʝ ï ʜʨʫʛʦʤʫ, ʛʣʘʛʦʣ 

ʦʜʥʦʤʫ ʷʟʳʢʫ (ʩ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʤʦʨʬʦʣʦʛʠʝʡ), ʘ ʟʘʚʠʩʠʤʳʝ ʦʪ ʥʝʛʦ ʩʣʦʚʘ ï ʜʨʫʛʦʤʫ ʠ ʪ.ʧ. ʌʘʢʪʠʯʝʩʢʠ, 

ʧʝʨʝʢʣʶʯʝʥʠʝ ʢʦʜʦʚ ʩʯʠʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʩʦʮʠʘʣʴʥʦ ʤʦʪʠʚʠʨʦʚʘʥʥʳʭ ʪʠʧʦʚ ʨʝʯʝʚʳʭ ʫʤʝʥʠʡ, ʧʦʵʪʦʤʫ ʙʠʣʠʥʛʚʳ 

ʥʝʨʝʜʢʦ ʠʩʧʦʣʴʟʫʶʪ ʧʝʨʝʢʣʶʯʝʥʠʝ ʢʦʜʦʚ ʚ ʢʘʯʝʩʪʚʝ çʩʦʮʠʦʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʩʨʝʜʩʪʚʘè ʠʣʠ çʧʨʠʝʤʘè ʜʣʷ 

ʜʦʩʪʠʞʝʥʠʷ ʦʧʨʝʜʝʣʸʥʥʳʭ ʮʝʣʝʡ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʩʦʣʠʜʘʨʥʦʩʪʠ ʛʦʚʦʨʷʱʝʛʦ ʩ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʦʮʠʘʣʴʥʦʡ 

ʛʨʫʧʧʦʡ; ʜʣʷ ʠʩʢʣʶʯʝʥʠʷ ʠʟ ʨʘʟʛʦʚʦʨʘ ʥʝʞʝʣʘʪʝʣʴʥʳʭ ʩʣʫʰʘʪʝʣʝʡ; ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʦʪʥʦʰʝʥʠʷ ʛʦʚʦʨʷʱʝʛʦ ʢ 

ʩʣʫʰʘʪʝʣʶ; ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʩʣʫʰʘʪʝʣʷ ʚʧʝʯʘʪʣʝʥʠʷ [1, 64-66]. ɺʩʣʝʜ ʟʘ ʵʪʠʤ ʨʘʩʩʤʦʪʨʠʤ ʥʝʢʦʪʦʨʳʝ ʬʫʥʢʮʠʠ 

ʧʝʨʝʢʣʶʯʝʥʠʷ ʢʦʜʘ.   

ɸ. ɺ. ɾʠʛʘʥʦʚʘ ʚʳʜʝʣʷʝʪ ʜʠʩʢʫʨʩʠʚʥʫʶ ʬʫʥʢʮʠʶ, ʢʦʪʦʨʘʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʳʜʝʣʝʥʠʠ ʚ ʪʝʢʩʪʝ ʥʫʞʥʦʛʦ ʬʨʘʛʤʝʥʪʘ 

ʧʨʠ ʧʝʨʝʢʣʶʯʝʥʠʠ ʢʦʜʘ. ʂʦʥʪʝʢʩʪʫʘʣʠʟʠʨʫʶʱʫʶ, ʧʦʟʚʦʣʷʶʱʫʶ ʧʨʠ ʧʦʤʦʱʠ ʠʥʦʷʟʳʯʥʳʭ ʚʳʨʘʞʝʥʠʡ ʙʦʣʝʝ 

ʧʦʜʨʦʙʥʦ ʦʧʠʩʘʪʴ ʩʠʪʫʘʮʠʶ, ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʧʨʝʜʤʝʪ/ʯʝʣʦʚʝʢʘ.  ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʫʶ ʬʫʥʢʮʠʶ, ʢʦʪʦʨʘʷ ʩʚʷʟʳʚʘʝʪ 

ʦʧʠʩʳʚʘʝʤʦʝ ʩʦʙʳʪʠʝ ʠʣʠ ʦʙʲʝʢʪ ʩ ʜʨʫʛʠʤʠ, ʯʘʱʝ ʚʩʝʛʦ, ʨʝʘʣʴʥʦ ʩʫʱʝʩʪʚʫʶʱʠʤʠ ʧʨʝʜʤʝʪʘʤʠ/ʪʝʢʩʪʘʤʠ. 

ʈʝʬʝʨʝʥʮʠʘʣʴʥʫʶ, ʦʙʦʟʥʘʯʘʶʱʫʶ ʦʙʲʝʢʪʳ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʝ ʠʟ ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʳ ʠ ʪʝʢʩʪʦʦʙʨʘʟʫʶʱʫʶ ʬʫʥʢʮʠʶ, 

ʟʘʧʦʣʥʷʶʱʫʶ ʣʝʢʩʠʯʝʩʢʠʝ ʧʨʦʙʝʣʳ (ʥʘʧʨʠʤʝʨ, ʢʦʛʜʘ ʚ ʷʟʳʢʝ-ʜʦʥʦʨʝ ʦʪʩʫʪʩʪʚʫʝʪ ʢʘʢʦʝ-ʣʠʙʦ ʧʦʥʷʪʠʝ, ʢʦʪʦʨʦʝ 

ʛʦʚʦʨʷʱʠʡ ʠʣʠ ʧʠʰʫʱʠʡ ʥʘʤʝʨʝʥ ʠʩʧʦʣʴʟʦʚʘʪʴ) [8:3-5]. 

ɻʣʘʚʥʦʝ ʦʪʣʠʯʠʝ ʢʦʜʦʚʦʛʦ ʧʝʨʝʢʣʶʯʝʥʠʷ ʦʪ ʜʨʫʛʠʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʷʚʣʝʥʠʡ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʩʠʪʫʘʮʠʶ 

ʤʥʦʛʦʷʟʳʯʠʷ ʚ ʪʦʤ, ʯʪʦ ʦʥʦ ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʪʨʘʪʝʛʠʷ ʚ ʨʝʯʠ ʙʠʣʠʥʛʚʘ. ʇʨʘʛʤʘʪʠʯʝʩʢʘʷ 

ʦʩʦʙʝʥʥʦʩʪʴ ʢʦʜʦʚʦʛʦ ʧʝʨʝʢʣʶʯʝʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʩʦʟʥʘʪʝʣʴʥʦʤ ʜʝʡʩʪʚʠʠ, ʧʨʝʩʣʝʜʦʚʘʥʠʠ ʦʧʨʝʜʝʣʸʥʥʦʡ ʮʝʣʠ ʧʨʠ 

ʧʝʨʝʭʦʜʝ ʥʘ ʜʨʫʛʦʡ ʷʟʳʢ, ʩʧʦʩʦʙʩʪʚʫʶʱʝʛʦ ʦʧʨʝʜʝʣʸʥʥʦʤʫ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤʫ ʘʢʪʫ. ʇʨʠ ʧʝʨʝʢʣʶʯʝʥʠʠ ʩ ʦʜʥʦʛʦ 

ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡ ʛʦʚʦʨʷʱʠʡ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʚʦʸ ʦʪʥʦʰʝʥʠʝ ʢ ʨʘʟʣʠʯʥʳʤ ʢʦʤʧʦʥʝʥʪʘʤ ʨʝʯʝʚʦʛʦ ʘʢʪʘ, ʥʘʧʨʠʤʝʨ ʢ 

ʘʜʨʝʩʘʪʫ,  ʩʦʦʙʱʝʥʠʶ,  ʨʝʬʝʨʝʥʪʫ. ʈʘʩʩʤʦʪʨʠʤ ʥʝʢʦʪʦʨʳʝ ʩʪʨʘʪʝʛʠʠ ʥʘ ʤʘʪʝʨʠʘʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʘʥʛʣʠʡʩʢʦʛʦ 

ʧʠʩʘʪʝʣʷ ʕ. ɹʸʨʜʞʝʩʩʘ çʕʥʜʝʨʙʠè (Burgess Anthony çEnderbyè), ʛʜʝ ʪʠʧʳ, ʚʳʰʝʫʢʘʟʘʥʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚʳʨʘʞʝʥʳ 

ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʜʦʚʦʛʦ ʧʝʨʝʢʣʶʯʝʥʠʷ ʩʣʝʜʫʶʱʝʤ ʦʙʨʘʟʦʤ: 1) ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ ʘʜʨʝʩʘʪʘ (ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ 

ʧʝʨʩʦʥʘʞʘʤʠ) ʧʝʨʝʜʘʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʘ ʩʦʦʙʱʝʥʠʝ ʠ ʦʙʨʘʱʝʥʠʝ: çWhat do you 

mean, hombre?è - çMany happy returns, cher maotre!è. ʀʥʦʛʜʘ ʦʙʨʘʱʝʥʠʝ ʥʝ ʚʳʨʘʞʝʥʦ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ 

ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʦʜʥʘʢʦ ʧʝʨʝʢʣʶʯʝʥʠʝ ʥʘ ʜʨʫʛʦʡ ʢʦʜ ʤʦʞʝʪ ʝʛʦ ʠʤʧʣʠʮʠʨʦʚʘʪʴ, ʪ.ʝ. ʫʢʘʟʳʚʘʪʴ ʘʜʨʝʩʘʪʘ. 

ʈʘʩʩʤʦʪʨʠʤ ʩʠʪʫʘʮʠʶ, ʧʨʝʜʩʪʘʚʣʝʥʥʫʶ ʥʝʩʢʦʣʴʢʠʤʠ ʘʜʨʝʩʘʪʘʤʠ, ʚʣʘʜʝʶʱʠʤʠ ʨʘʟʥʳʤʠ ʢʦʜʘʤʠ: ñPlenty to celebrate. 

Muchoò, he added for Johnôs benefit [13]. ʉʣʦʚʘ ʘʚʪʦʨʘ (added to John) ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʪʦ, ʯʪʦ ʠʥʦʷʟʳʯʥʳʝ ʵʣʝʤʝʥʪʳ ʚ 

ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʦʙʨʘʱʝʥʠʝ, ʥʝʩʤʦʪʨʷ ʥʘ ʠʩʧʘʥʩʢʦʝ ʩʣʦʚʦ, ʚʳʨʘʞʝʥʥʦʝ ʥʘʨʝʯʠʝʤ. ɺʩʣʝʜ ʟʘ ʵʪʠʤ 

ʩʣʝʜʫʝʪ ʘʢʢʦʤʦʜʘʮʠʦʥʥʦʝ ʢʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ: ʩʦʟʥʘʪʝʣʴʥʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ ʛʦʚʦʨʷʱʝʛʦ ʥʘ ʢʦʜ ʘʜʨʝʩʘʪʘ ʩ ʮʝʣʴʶ 

ʧʦʥʨʘʚʠʪʴʩʷ ʠʣʠ ʫʛʦʜʠʪʴ ʝʤʫ. ʂ ʧʨʠʤʝʨʫ, ʯʪʦʙʳ ʜʦʩʪʠʯʴ ʩʚʦʝʡ ʮʝʣʠ - ʚʳʝʭʘʪʴ ʠʟ ʛʦʨʦʜʘ, ʛʝʨʦʡ ʨʦʤʘʥʘ ʕ. ɹʸʨʜʞʝʩʩʘ 

ñʕʥʜʝʨʙʠò ʧʦʣʴʟʫʝʪʩʷ ʬʨʘʥʮʫʟʩʢʠʤ ʢʦʜʦʤ (ʨʦʜʥʳʤ ʷʟʳʢʦʤ ʩʦʙʝʩʝʜʥʠʢʘ) ʚ ʨʘʟʛʦʚʦʨʝ ʩ ʤʝʩʪʥʳʤ ʞʠʪʝʣʝʤ, ʦʪ ʢʦʪʦʨʦʛʦ 

ʦʥ ʧʦʣʥʦʩʪʴʶ ʟʘʚʠʩʠʤ. ʊʦʪ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʝʨʝʢʣʶʯʘʝʪʩʷ ʩ ʬʨʘʥʮʫʟʩʢʦʛʦ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ (ʪ.ʝ. ʧʨʠʩʧʦʩʘʙʣʠʚʘʝʪ 

ʩʚʦʶ ʨʝʯʴ ʢ ʨʝʯʠ ʩʦʙʝʩʝʜʥʠʢʘ) ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʩʦʙʩʪʚʝʥʥʦʡ ʮʝʣʠ - ʧʦʣʫʯʝʥʠʷ ʜʝʥʝʛ: çEnderby: Je veux ¨ aller  Tanger. 

Driver: Demain? Enderby: Maintenant. Driver: Impossible. Enderby: Regardez. I am not going to that bloody hotel. Une 

femme. Une question dôune femme. Il faut que jôeviter une certaine femme. Driver: Une femme? Tu veux une femme? 

Enderby: Just the opposite. Jôessaie ¨ ®viter une femme, comme jôai dej¨ dit. Driver: Tu veux garcon? Enderby: Letôs get this 

straight. I want to get away. Comment pui-je get to bloody Tangier? Driver: Avion parti. Chemin de fer. You got money, 

Charlie? Enderby: I thought it would come to thatè [13]. 2) ʦʪʥʦʰʝʥʠʝ ʢ ʩʦʦʙʱʝʥʠʶ ʚʳʨʘʞʝʥʦ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʝʤ ʪʝʢʩʪʘ 

ʥʘ ʨʘʟʣʠʯʥʳʝ ʦʪʨʝʟʢʠ: ʧʝʨʝʢʣʶʯʝʥʠʝ ʧʨʠ ʧʝʨʝʭʦʜʝ ʦʪ ʢʦʩʚʝʥʥʦʡ ʨʝʯʠ ʢ ʧʨʷʤʦʡ. ʂʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ ʧʨʠ 

ʮʠʪʠʨʦʚʘʥʠʠ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦʪʥʳʤ ʚʠʜʦʤ ʧʝʨʝʢʣʶʯʝʥʠʷ. ʎʠʪʠʨʦʚʘʥʠʝ ʥʘʙʣʶʜʘʝʪʩʷ ʢʘʢ ʚ ʨʘʤʢʘʭ ʚʩʝʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ (ʠʥʦʷʟʳʯʥʳʡ ʵʧʠʛʨʘʬ), ʪʘʢ ʠ ʚ ʨʝʯʠ ʧʝʨʩʦʥʘʞʝʡ ʜʣʷ ʧʝʨʝʜʘʯʠ ʣʠʙʦ ʯʫʞʠʭ ʩʣʦʚ, ʣʠʙʦ ʩʦʙʩʪʚʝʥʥʳʭ, ʥʦ 

ʧʨʦʠʟʥʦʩʠʤʳʭ ʚ ʜʨʫʛʦʤ ʢʦʥʪʝʢʩʪʝ: çAli  knocked and I called adelante.  ñEste paisò, he said ñes catolico, pero se dice 

Allahòè [13]. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ, ʮʠʪʠʨʦʚʘʥʠʝ ʷʚʣʷʝʪʩʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʪʨʘʪʝʛʠʝʡ, ʧʦʩʢʦʣʴʢʫ ʧʨʠ ʧʝʨʝʜʘʯʝ ʯʫʞʠʭ 

ʩʣʦʚ ʛʦʚʦʨʷʱʠʡ, ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʘʥʠʤʘʪʦʨʘ ʠ ʦʪʩʪʨʘʥʷʝʪʩʷ ʦʪ ʮʠʪʠʨʫʝʤʦʛʦ ʦʪʨʝʟʢʘ ʩʦʦʙʱʝʥʠʷ. ʆʥ ʩʥʠʤʘʝʪ ʩ ʩʝʙʷ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 

 

24 

 

ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʟʘ ʧʨʦʠʟʥʝʩʝʥʥʳʝ ʠʤ ʩʣʦʚʘ. ʀʥʦʷʟʳʯʥʳʡ ʢʦʜ ʪʘʢʞʝ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʚ ʨʦʣʠ ʵʚʬʝʤʠʟʤʘ, ʪʝʤ ʩʘʤʳʤ 

ʥʝʡʪʨʘʣʠʟʫʷ ʚʦʟʥʠʢʘʶʱʠʝ ʥʝʛʘʪʠʚʥʳʝ ʘʩʩʦʮʠʘʮʠʠ, ʠʣʠ ʦʙʨʘʱʝʥʠʝ ʢ ʜʨʫʛʦʤʫ ʢʦʜʫ ʧʨʦʠʩʭʦʜʠʪ ʩ ʮʝʣʴʶ ʩʦʦʪʥʦʰʝʥʠʷ 

ʦʧʨʝʜʝʣʸʥʥʦʡ ʩʠʪʫʘʮʠʠ ʩ ʥʦʚʳʤ ʤʝʩʪʦʤ ʠ ʚʨʝʤʝʥʝʤ ʜʝʡʩʪʚʠʷ. 3) ʆʪʥʦʰʝʥʠʝ ʢ ʨʝʬʝʨʝʥʪʫ. ɺ ʩʦʟʥʘʥʠʠ, ʢʘʞʜʳʡ 

ʛʦʚʦʨʷʱʠʡ ʠʤʝʝʪ ʦʧʨʝʜʝʣʝʥʥʫʶ ʦʮʝʥʦʯʥʫʶ ʘʩʩʦʮʠʘʮʠʶ. ʇʨʠ ʯʝʨʝʜʦʚʘʥʠʠ ʢʦʜʦʚ, ʦʥ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʚʦʝ ʦʪʥʦʰʝʥʠʝ ʢ 

ʧʨʝʜʤʝʪʫ ʨʝʯʠ,  ʨʘʩʢʨʳʚʘʷ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʧʝʨʩʦʥʘʞʘ: çThere is no luna. Thatôs what itôs called? Isnôt it? Luna. Better 

than moon. Lunar. Lunation. Endo-lunar. I thought the luna would be here to meet meè [13]. ɺʳʙʦʨ ʠʩʧʘʥʩʢʦʛʦ ʷʟʳʢʘ 

ʧʦʜʯʝʨʢʠʚʘʝʪ ʨʦʤʘʥʪʠʯʝʩʢʫʶ, ʤʝʯʪʘʪʝʣʴʥʫʶ ʥʘʪʫʨʫ ʤʠʩʩ ɹʦʣʘʥʜ: ʜʣʷ ʥʝʝ ʣʫʥʘ ï ʵʪʦ ʩʠʤʚʦʣ ʧʨʝʢʨʘʩʥʦʛʦ ʠ 

ʚʦʟʚʳʰʝʥʥʦʛʦ. ʇʦʤʠʤʦ ʵʢʩʧʨʝʩʩʠʚʥʦʡ ʢʦʥʥʦʪʘʮʠʠ, ʚ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʘʩʩʦʮʠʘʪʠʚʥʳʡ ʨʷʜ, 

ʚʦʟʥʠʢʘʶʱʠʡ ʥʘ ʦʩʥʦʚʝ ʠʩʧʘʥʩʢʦʛʦ ʩʣʦʚʘ çlunaè, ʩʚʷʟʘʥʥʦʛʦ ʩ ʧʨʦʬʝʩʩʠʝʡ ʧʝʨʩʦʥʘʞʘ: ʤʠʩʩ ɹʦʣʘʥʜ ï ʘʩʪʨʦʥʦʤ. ʗʟʳʢ 

ʷʚʣʷʝʪʩʷ ʥʝ ʩʪʦʣʴʢʦ ʩʨʝʜʩʪʚʦʤ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ, ʥʦ ʠ ʩʨʝʜʩʪʚʦʤ ʝʝ ʚʳʜʝʣʝʥʠʷ: çCerrado. Ferme. Geschlossen. Shut 

up bloody shopè. ʊʘʢʦʝ ʢʦʜʦʚʦʝ ʧʝʨʝʢʣʶʯʝʥʠʝ ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ ʩʨʝʜʩʪʚʦʤ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʕ. 

ɹʝʨʜʞʝʩʩʘ, ʠʩʧʦʣʴʟʫʝʤʦʛʦ ʜʣʷ ʧʝʨʝʜʘʯʠ ʛʣʘʚʥʦʡ ʠʜʝʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʊʘʢ, ʚ ʨʦʤʘʥʝ ñʕʥʜʝʨʙʠò ʦʩʥʦʚʥʘʷ ʤʳʩʣʴ 

(ʥʝʠʟʙʝʞʥʦʩʪʴ ʠ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʴ ʞʠʟʥʝʥʥʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ) ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʨʝʯʠ ʨʘʟʥʳʭ ʛʝʨʦʝʚ ʧʨʠ ʧʝʨʝʢʣʶʯʝʥʠʠ 

ʥʘ ʨʘʟʥʳʝ ʢʦʜʳ.     

ɺ ʟʘʢʣʶʯʝʥʠʠ ʦʪʤʝʪʠʤ, ʯʪʦ ʤʦʤʝʥʪ ʧʝʨʝʭʦʜʘ ʩ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡ ʚ ʫʩʣʦʚʠʷʭ ʙʠʣʠʥʛʚʘʣʴʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ 

ʚʩʝʛʜʘ ʦʙʫʩʣʦʚʣʝʥ ʚʧʦʣʥʝ ʦʙʲʝʢʪʠʚʥʳʤʠ ʤʦʪʠʚʘʤʠ, ʦʩʥʦʚʘʥʥʳʤʠ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʥʘ  ʩʪʨʝʤʣʝʥʠʠ ʛʦʚʦʨʷʱʝʛʦ 

(ʩʦʙʝʩʝʜʥʠʢʘ) ʢ ʙʦʣʝʝ ʘʜʝʢʚʘʪʥʦʤʫ ʦʙʱʝʥʠʶ. ʆʜʥʘʢʦ ʧʦʜʦʙʥʳʡ ʚʟʛʣʷʜ, ʧʦ ʤʥʝʥʠʶ ʩʦʚʨʝʤʝʥʥʳʭ ʣʠʥʛʚʠʩʪʦʚ ʥʘ 

ʜʘʥʥʦʝ ʷʚʣʝʥʠʝ ʢʘʞʝʪʩʷ ʫʧʨʦʱʸʥʥʳʤ ʚ ʨʷʜʝ ʩʣʫʯʘʝʚ, ʢʦʛʜʘ ʫʩʣʦʚʠʝʤ ʜʣʷ ʩʤʝʥʳ ʢʦʜʘ ʩʣʫʞʘʪ ʩʪʨʝʤʣʝʥʠʷ ʩʦʚʝʨʰʝʥʥʦ 

ʠʥʦʛʦ ʧʦʨʷʜʢʘ, ʥʘʧʨʠʤʝʨ, ʞʝʣʘʥʠʝ ʛʦʚʦʨʷʱʝʛʦ ʟʘʷʚʠʪʴ ʦ ʩʦʙʩʪʚʝʥʥʦʤ ʩʦʮʠʘʣʴʥʦʤ ʩʪʘʪʫʩʝ; ʩʪʨʝʤʣʝʥʠʝ ʢ ʦʛʨʘʥʠʯʝʥʠʶ 

ʢʨʫʛʘ çʢʦʤʤʫʥʠʢʘʥʪʦʚè, ʥʘʧʨʠʤʝʨ, ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʬʝʨʝ ʠ ʪ.ʜ. ʆʩʦʙʝʥʥʦ ʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʩ ʧʨʦʮʝʩʩʦʤ 

ʛʣʦʙʘʣʠʟʘʮʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʠ ʧʨʦʷʚʣʝʥʠʝʤ ʤʝʞʥʘʮʠʦʥʘʣʴʥʳʭ ʢʦʥʪʘʢʪʦʚ ʚʩʸ ʙʦʣʴʰʝ ʧʦʚʳʰʘʝʪʩʷ ʠʥʪʝʨʝʩ ʢ 

ʧʨʦʙʣʝʤʘʤ ʙʠʣʠʥʛʚʠʟʤʘ, ʧʦʩʢʦʣʴʢʫ ʯʠʩʣʦ ʙʠʣʠʥʛʚʦʚ ʫʚʝʣʠʯʠʚʘʝʪʩʷ, ʧʨʦʠʩʭʦʜʠʪ ʩʤʝʰʠʚʘʥʠʝ ʷʟʳʢʦʚ, ʢʫʣʴʪʫʨ.  
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ɼʦʥʮʦʚʘ ɸ.ɸ. 

ɸʩʧʠʨʘʥʪ, ʥʘʧʨʘʚʣʝʥʠʝ çʗʟʳʢʦʟʥʘʥʠʝ ʠ ʣʠʪʝʨʘʪʫʨʦʚʝʜʝʥʠʝè ʧʨʦʬʠʣʴ çʊʝʦʨʠʷ ʷʟʳʢʘè,  

ʉʝʚʝʨʦ-ʂʘʚʢʘʟʩʢʠʡ ʬʝʜʝʨʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ, ʛ. ʉʪʘʚʨʦʧʦʣʴ 

ʆʉʅʆɺʅʓɽ ʊɸʂʊʀʂʀ ʇʉʀʍʆʃʆɻʀɿɸʎʀʀ ʇʆɺɽʉʊɺʆɺɸʅʀʗ ɺ ʍʋɼʆɾɽʉʊɺɽʅʅʆʄ ʊɽʂʉʊɽ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʧʨʦʚʦʜʠʪʩʷ ʘʥʘʣʠʟ ʦʩʥʦʚʥʳʭ ʩʨʝʜʩʪʚ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʢʘʢ ʩʧʦʩʦʙʘ 

ʧʨʝʜʝʣʴʥʦʡ ʷʟʳʢʦʚʦʡ ʵʢʩʧʣʠʢʘʮʠʠ ʧʩʠʭʦʵʤʦʪʠʚʥʦʛʦ ʬʦʥʘ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʇʩʠʭʦʣʦʛʠʟʘʮʠʷ ʧʨʠʦʙʨʝʪʘʝʪ ʩʪʘʪʫʩ 

ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʡ ʩʪʨʘʪʝʛʠʠ ʧʦ ʦʧʠʩʘʥʠʶ ʯʫʚʩʪʚ ʠ ʤʳʩʣʝʡ ʛʝʨʦʝʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɼʦʢʘʟʳʚʘʝʪʩʷ 

ʛʣʫʙʠʥʥʘʷ ʠʤʤʘʥʝʥʪʥʘʷ ʩʚʷʟʴ ʬʦʢʫʩʦʚ ʘʚʪʦʨʘ ʠ ʯʠʪʘʪʝʣʷ ʚ ʨʘʤʢʘʭ ʩʦʟʜʘʥʠʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ ʥʘʛʨʫʞʝʥʥʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʆʩʥʦʚʥʳʤʠ ʧʨʠʸʤʘʤʠ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʨʠʟʥʘʶʪʩʷ ʬʦʨʤʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʘʥʘʣʠʟ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ ʠ ʫʤʦʣʯʘʥʠʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʩʠʭʦʣʦʛʠʟʤ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʩʪʨʘʪʝʛʠʠ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ, ʧʩʠʭʦʵʤʦʪʠʚʥʳʡ ʬʦʥ, ʚʥʫʪʨʝʥʥʠʡ 

ʤʦʥʦʣʦʛ, ʫʤʦʣʯʘʥʠʝ. 
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MAIN TACTICS OF NARRATION PSYCHOLOGISATION WITHIN LITERATY TEXT  

Abstract 

The article contains analysis of the main instruments of psychologisation of narration in fiction as a method of the utmost 

linguistic explication of the psychoemotional background of a piece. Psychologisation is currently acquiring the status of an 

intentional strategy of description of the charactersô emotions and thoughts. The existence of a deep immanent connection 

between the authorôs and the readerôs focuses in the context of the psychological narration is proved in the article. Narrative 

form, psychological analysis, detail and paralipsis are recognized as the main instruments of psychologisation.  

Keywords: psychologism of narration, strategies of psychologisation, psychoemotional background, internal monologue, 

paralipsis. 

 

ʨʦʙʣʝʤʘ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʷʚʣʷʝʪʩʷ ʚʝʩʴʤʘ ʘʢʪʫʘʣʴʥʦʡ, ʚ 

ʪʦ ʞʝ ʚʨʝʤʷ ʝʸ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʚʩʝ ʝʱʸ ʥʝ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʝʜʠʥʦʡ ʠ ʥʝʧʨʦʪʠʚʦʨʝʯʠʚʦʡ ʪʝʦʨʠʠ 

ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ. ʉʣʦʞʥʦʩʪʴ ʠ ʟʥʘʯʠʤʦʩʪʴ ʵʪʦʛʦ ʷʚʣʝʥʠʷ ʦʙʫʩʣʦʚʣʝʥʳ ʝʛʦ ʩʧʝʮʠʬʠʢʦʡ: ʦʙʲʝʢʪʠʚʥʦʡ ʥʘʫʢʦʸʤʢʦʩʪʴʶ 

(ʥʘʭʦʞʜʝʥʠʝ ʥʘ ʩʪʳʢʝ ʧʩʠʭʦʣʦʛʠʠ, ʷʟʳʢʦʟʥʘʥʠʷ ʠ ʬʠʣʦʩʦʬʠʠ), ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʩʚʷʟʴʶ ʩ 

ʙʦʣʴʰʠʥʩʪʚʦʤ ʦʩʥʦʚʥʳʭ ʧʨʦʙʣʝʤ ʣʠʪʝʨʘʪʫʨʦʚʝʜʝʥʠʷ, ʩ ʜʨʫʛʦʡ. 

ʇʨʝʞʜʝ, ʯʝʤ ʦʙʨʘʪʠʪʴʩʷ ʢ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʤʫ ʘʥʘʣʠʟʫ ʩʪʨʘʪʝʛʠʡ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʥʝʦʙʭʦʜʠʤʦ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʨʘʤʢʘʭ ʥʘʰʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʜ ʧʩʠʭʦʣʦʛʠʟʘʮʠʝʡ ʧʦʥʠʤʘʝʪʩʷ çʩʪʨʝʤʣʝʥʠʝ ʢ ʧʦʣʥʦʤʫ, ʛʣʫʙʦʢʦʤʫ 

ʦʧʠʩʘʥʠʶ ʯʫʚʩʪʚ ʠ ʤʳʩʣʝʡ ʛʝʨʦʝʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷè [8]. ʕʪʦ ʧʦʥʷʪʠʝ ʪʝʩʥʦ ʩʚʷʟʘʥʦ ʩ ʧʩʠʭʦʣʦʛʠʟʤʦʤ ʚ 

ʣʠʪʝʨʘʪʫʨʝ, ʯʪʦ, ʩʦʛʣʘʩʥʦ ʦʧʨʝʜʝʣʝʥʠʶ ɸ. ɹ. ɽʩʠʥʘ, ʷʚʣʷʝʪʩʷ ʦʩʦʙʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʢʘʯʝʩʪʚʦʤ, ʚʳʨʘʞʝʥʥʳʤ ʚ 

ʦʩʚʦʝʥʠʠ ʠ ʠʟʦʙʨʘʞʝʥʠʠ ʩʨʝʜʩʪʚʘʤʠ ʣʠʪʝʨʘʪʫʨʳ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʛʝʨʦʷ, ʦʪʣʠʯʘʶʱʝʛʦʩʷ ʦʩʦʙʦʡ ʧʦʜʨʦʙʥʦʩʪʴʶ ʠ 

ʛʣʫʙʠʥʦʡ [3, 313].  

ʅʘʠʙʦʣʝʝ ʯʝʪʢʦ ʪʝʥʜʝʥʮʠʠ ʢ ʧʨʝʜʝʣʴʥʦʡ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ  ʧʨʦʩʣʝʞʠʚʘʶʪʩʷ ʚ ʣʠʪʝʨʘʪʫʨʝ ʢʦʥʮʘ 

XIX  ï ʥʘʯʘʣʘ XX ʚʚ. ʀʤʝʥʥʦ ʚ ʵʪʦ ʚʨʝʤʷ ʦʩʪʨʦ ʚʩʪʘʣ ʚʦʧʨʦʩ ʦʙ ʦʧʠʩʘʥʠʠ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʯʝʣʦʚʝʢʘ ʚ ʩʚʷʟʠ ʩʦ 

ʩʤʝʥʦʡ ʢʣʘʩʩʠʯʝʩʢʦʡ ʧʘʨʘʜʠʛʤʳ ʥʘ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʫʶ, ʧʨʦʠʟʦʰʸʣ ʧʝʨʝʥʦʩ çʮʝʥʪʨʘ ʪʷʞʝʩʪʠè ʩ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʷ 

ʩʦʮʠʘʣʴʥʦʡ ʨʝʘʣʴʥʦʩʪʠ ʥʘ ʣʠʯʥʦʩʪʴ ʯʝʣʦʚʝʢʘ [7]. ʅʦʚʳʡ ʦʙʣʠʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʩʠʭʦʣʦʛʠʟʤʘ ʤʦʞʥʦ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩ ʧʦʤʦʱʴʶ ʙʦʣʝʝ ʧʨʠʩʪʘʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʩʪʨʘʪʝʛʠʡ ʝʛʦ ʚʦʧʣʦʱʝʥʠʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ʨʘʟʣʠʯʥʳʭ 

ʧʠʩʘʪʝʣʝʡ. ʇʦʜʭʦʜ ʢ ʵʪʦʡ ʧʨʦʙʣʝʤʝ ʜʦʣʞʝʥ ʫʯʠʪʳʚʘʪʴ ʤʥʦʛʠʝ ʘʩʧʝʢʪʳ: ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʥʝʦʙʭʦʜʠʤʦ ʩʦʦʪʥʦʩʠʪʴ 

ʧʩʠʭʦʣʦʛʠʟʤ ʠ ʩʧʝʮʠʬʠʢʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʝʛʦ ʩʪʠʣʴ, ʦʪʨʘʞʸʥʥʫʶ ʚ ʥʸʤ ʢʦʥʮʝʧʮʠʶ ʣʠʯʥʦʩʪʠ, ʩʣʝʜʫʶʱʠʤ ʵʪʘʧʦʤ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʩʨʝʜʩʪʚ ʠ ʪʘʢʪʠʢ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʙʫʜʝʪ ʢʦʤʧʘʨʘʪʠʚʥʳʡ ʘʥʘʣʠʟ ʚʟʘʠʤʦʩʚʷʟʝʡ ʧʩʠʭʦʣʦʛʠʟʤʘ ʠ 

ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʦʜʪʝʢʩʪʘ. ʂʨʦʤʝ ʪʦʛʦ, ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʪʨʠʘʜʘ çʘʚʪʦʨ ï 

ʛʝʨʦʡ ï ʯʠʪʘʪʝʣʴè ʠ ʠʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ [5]. 

çʇʩʠʭʦʣʦʛʠʟʘʮʠʷè ʣʠʪʝʨʘʪʫʨʳ ʧʨʠʚʝʣʘ ʢ ʘʢʪʠʚʥʦʡ ʨʘʟʨʘʙʦʪʢʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʩʨʝʜʩʪʚ, ʥʝʦʙʭʦʜʠʤʳʭ ʘʚʪʦʨʘʤ ʜʣʷ ʘʜʝʢʚʘʪʥʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷ ʚʥʫʪʨʝʥʥʠʭ, ʜʫʰʝʚʥʳʭ ʧʝʨʝʞʠʚʘʥʠʡ ʛʝʨʦʝʚ. ʆʜʥʘʢʦ 

ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʨʝʯʴ ʠʜʸʪ ʥʝ ʪʦʣʴʢʦ ʦ ʥʘʢʦʧʣʝʥʠʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʬʦʨʤ, ʧʨʠʸʤʦʚ ʠ ʩʨʝʜʩʪʚ, ʪʦ ʝʩʪʴ ʦʙ 

ʦʙʦʛʘʱʝʥʠʠ ʣʠʪʝʨʘʪʫʨʳ ʥʦʚʳʤʠ ʨʝʩʫʨʩʘʤʠ (ʩʠʤʚʦʣʳ, ʪʝʭʥʠʢʠ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʳʝ ʵʢʩʧʝʨʠʤʝʥʪʳ ʠ ʪ.ʜ.), ʘ ʦ 

ʧʝʨʝʭʦʜʝ ʧʩʠʭʦʣʦʛʠʟʤʘ ʚ ʮʝʣʦʤ ʚ ʤʝʪʘʩʪʠʣʝʚʦʝ ʷʚʣʝʥʠʝ [5]. ʂʘʢ ʦʪʤʝʯʘʝʪ ʅ. ʉ. ʃʝʡʪʝʩ, çʧʩʠʭʦʣʦʛʠʟʤ ʟʘʷʚʣʷʝʪ ʦ ʩʝʙʝ 

ʩʝʛʦʜʥʷ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʩʨʝʜʩʪʚʦ ʨʘʩʢʨʳʪʠʷ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʣʠʯʥʦʩʪʠ ʠʣʠ ʥʘʜʣʠʯʥʦʩʪʥʳʭ ʜʫʭʦʚʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʥʦ ʠ 

ʢʘʢ ʜʝʡʩʪʚʝʥʥʳʡ ʩʶʞʝʪʦʦʧʨʝʜʝʣʷʶʱʠʡ ʠ ʩʪʨʫʢʪʫʨʦʦʙʨʘʟʫʶʱʠʡ ʬʘʢʪʦʨè [6, 54]. 

ʇʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʷʚʣʝʥʠʷ ʧʩʠʭʦʣʦʛʠʟʤʘ ɸ. ɹ. ɽʩʠʥ ʚ ʩʚʦʠʭ ʪʨʫʜʘʭ ʦʧʝʨʠʨʫʝʪ ʧʦʥʷʪʠʝʤ çʬʦʨʤʘ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷè. ʆʜʥʘʢʦ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʦʜ ʬʦʨʤʘʤʠ ʙʫʜʫʪ ʧʦʥʠʤʘʪʴʩʷ ʩʪʨʘʪʝʛʠʠ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ, 

ʧʦʩʢʦʣʴʢʫ ʦʙʘ ʜʘʥʥʳʭ ʧʦʥʷʪʠʷ ʦʙʦʟʥʘʯʘʶʪ ʦʙʱʠʡ ʧʣʘʥ ʜʝʡʩʪʚʠʡ ʠ ʫʩʪʘʥʦʚʣʝʥʠʝ ʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʘʚʪʦʨʦʤ ʜʣʷ 

ʦʧʠʩʘʥʠʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʧʝʨʩʦʥʘʞʝʡ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʚʳʜʝʣʷʝʪ ʧʨʷʤʫʶ, ʢʦʩʚʝʥʥʫʶ ʠ 

ʩʫʤʤʘʨʥʦ-ʦʙʦʟʥʘʯʘʶʱʫʶ ʬʦʨʤʳ ʠʟʦʙʨʘʞʝʥʠʷ. ʆʩʫʱʝʩʪʚʣʝʥʠʝ ʧʝʨʚʦʡ ʩʪʨʘʪʝʛʠʠ ʚ ʨʘʤʢʘʭ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʦʠʩʭʦʜʠʪ ʧʫʪʸʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʜʝʡʩʪʚʫʶʱʠʭ ʧʝʨʩʦʥʘʞʝʡ, 

ʚʳʨʘʞʘʝʤʦʛʦ ʧʦʩʨʝʜʩʪʚʦʤ ʠʭ ʚʥʫʪʨʝʥʥʝʡ ʨʝʯʠ, ʦʙʨʘʟʦʚ ʧʘʤʷʪʠ ʠ ʚʦʦʙʨʘʞʝʥʠʷ. ʂʦʩʚʝʥʥʘʷ ʬʦʨʤʘ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ 

ʠʟʦʙʨʘʞʝʥʠʷ, ʪʦ ʝʩʪʴ ʘʥʘʣʠʟ ʧʝʨʩʦʥʘʞʘ ʠʟʚʥʝ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ ʘʚʪʦʨʦʤ ʨʝʯʝʚʳʭ, 

ʤʠʤʠʯʝʩʢʠʭ, ʞʝʩʪʦʚʳʭ ʠ ʜʨʫʛʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʚʥʝʰʥʝʛʦ ʧʨʦʷʚʣʝʥʠʷ ʧʩʠʭʠʢʠ ʧʝʨʩʦʥʘʞʘ. ʇʦʜ ʩʫʤʤʘʨʥʦ-
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ʦʙʦʟʥʘʯʘʶʱʝʡ ʬʦʨʤʦʡ ʧʦʥʠʤʘʝʪʩʷ ʢʨʘʪʢʦʝ ʦʙʦʟʥʘʯʝʥʠʝ ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʚʦ ʚʥʫʪʨʝʥʥʝʤ ʤʠʨʝ ʛʝʨʦʷ ʯʝʨʝʟ ʘʚʪʦʨʩʢʠʡ 

ʢʦʤʤʝʥʪʘʨʠʡ.  [3, 320-321].  

ɼʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʠʩʘʪʝʣʴ ʠʩʧʦʣʴʟʫʝʪ ʨʷʜ ʧʨʠʸʤʦʚ, ʦʧʠʩʘʥʥʳʭ 

ɸ. ɹ. ɽʩʠʥʳʤ. ʆʥ ʚʳʜʝʣʷʝʪ: ʬʦʨʤʫ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʘʥʘʣʠʟ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʯʝʪʳʨʴʤʷ ʦʩʥʦʚʥʳʤʠ 

ʬʦʨʤʘʤʠ (ʩʘʤʦʘʥʘʣʠʟ, ʚʥʫʪʨʝʥʥʠʡ ʤʦʥʦʣʦʛ, ʧʦʪʦʢ ʩʦʟʥʘʥʠʷ ʠ ʜʠʘʣʝʢʪʠʢʘ ʜʫʰʠ), ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʜʝʪʘʣʴ ʠ ʫʤʦʣʯʘʥʠʝ 

[3, 321].  

ʂʘʞʜʳʡ ʠʟ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʧʨʠʸʤʦʚ ʠʛʨʘʝʪ ʦʩʦʙʫʶ ʨʦʣʴ ʚ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʚʳʙʨʘʥʥʦʡ ʘʚʪʦʨʦʤ ʩʪʨʘʪʝʛʠʠ. ʅʘʧʨʠʤʝʨ, ʠʟʦʙʨʘʞʝʥʠʝ ʧʝʨʩʦʥʘʞʘ ʠʟʥʫʪʨʠ ʥʝʚʦʟʤʦʞʥʦ ʙʝʟ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʦʪ ʧʝʨʚʦʛʦ ʣʠʮʘ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʧʨʠʤʝʥʝʥʠʝʤ ʦʜʥʦʡ ʠʟ ʬʦʨʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ 

ʘʥʘʣʠʟʘ ʠʣʠ ʠʭ ʩʦʚʦʢʫʧʥʦʩʪʴʶ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʩʠʭʦʣʦʛʠʟʘʮʠʷ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʝ ʠʤʝʝʪ ʤʝʩʪʦ 

ʙʳʪʴ, ʢʦʛʜʘ ʧʨʦʠʩʭʦʜʠʪ ʛʣʫʙʦʢʦʝ ʠ ʧʦʣʥʦʝ ʨʘʩʢʨʳʪʠʝ ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʧʝʨʩʦʥʘʞʘ. ɽʩʪʝʩʪʚʝʥʥʦʝ, ʩʧʦʥʪʘʥʥʦʝ, 

ʨʘʟʚʝʨʥʫʪʦʝ ʨʘʟʤʳʰʣʝʥʠʝ ʛʝʨʦʷ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʬʦʨʤʝ ʚʥʫʪʨʝʥʥʝʛʦ ʤʦʥʦʣʦʛʘ, ʚ ʢʦʪʦʨʦʤ ʦʙʷʟʘʪʝʣʴʥʦ ʩʦʭʨʘʥʷʝʪʩʷ 

ʨʝʯʝʚʘʷ ʤʘʥʝʨʘ ʧʝʨʩʦʥʘʞʘ. ʂʦʛʜʘ ʤʳʩʣʠ ʧʝʨʩʦʥʘʞʘ ʧʦʜʯʠʥʝʥʳ ʝʛʦ ʚʥʫʪʨʝʥʥʝʡ ʣʦʛʠʢʠ ʠ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ, ʢʘʢ ʦʥ 

ʧʨʠʰʸʣ ʢ ʪʦʤʫ ʠʣʠ ʠʥʦʤʫ ʨʝʰʝʥʠʶ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʜʠʘʣʝʢʪʠʢʝ ʜʫʰʠ. ʆʪʣʠʯʥʦʡ ʬʦʨʤʦʡ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ 

ʷʚʣʷʝʪʩʷ ʧʦʪʦʢ ʩʦʟʥʘʥʠʷ, ʢʦʛʜʘ ʤʳʩʣʠ ʭʘʦʪʠʯʥʳ, ʥʠʢʘʢ ʥʝ ʫʧʦʨʷʜʦʯʝʥʳ ʠ ʥʝ ʩʚʷʟʘʥʳ ʣʦʛʠʯʝʩʢʠ, çʦʪ ʪʝʢʩʪʘ ʢ ʪʝʢʩʪʫ, 

ʦʪ ʢʦʛʥʠʪʠʚʥʦʛʦ ʪʠʧʘ ʧʦʥʠʤʘʥʠʷ ʢ ʨʘʩʧʨʝʜʤʝʯʠʚʘʶʱʝʤʫ, ʵʪʦ ʧʨʦʠʟʚʦʜʠʪ ʥʝ ʩʪʘʙʠʣʴʥʳʝ ʟʘʢʦʩʪʝʥʝʣʳʝ ʩʭʝʤʳ, ʘ 

ʚʢʣʶʯʘʝʪ ʚ ʠʭ ʩʦʩʪʘʚ ʤʝʨʫ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ, ʚʘʨʠʘʪʠʚʥʦʩʪʠè [1]. 

ʂʦʩʚʝʥʥʦʝ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʝ ʠʟʦʙʨʘʞʝʥʠʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʨʦʠʩʭʦʜʠʪ ʟʘʯʘʩʪʫʶ ʯʝʨʝʟ ʦʧʠʩʘʥʠʝ ʚʥʝʰʥʦʩʪʠ, 

ʞʝʩʪʦʚ, ʤʠʤʠʢʠ ʠ ʨʝʯʝʚʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʛʝʨʦʝʚ. ʂʨʦʤʝ ʪʦʛʦ, ʚʥʫʪʨʝʥʥʠʝ ʧʝʨʝʞʠʚʘʥʠʷ ʛʝʨʦʷ ʤʦʛʫʪ ʧʝʨʝʜʘʚʘʪʴʩʷ ʯʝʨʝʟ 

ʦʧʠʩʘʥʠʷ ʧʝʡʟʘʞʘ ʠʣʠ ʠʥʪʝʨʴʝʨʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʜʣʷ ʚʦʧʣʦʱʝʥʠʷ ʜʘʥʥʦʡ ʩʪʨʘʪʝʛʠʠ 

ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʨʠʤʝʥʷʶʪʩʷ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʦʪ ʪʨʝʪʴʝʛʦ ʣʠʮʘ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʜʝʪʘʣʠ. ɺ ʜʘʥʥʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ 

ʨʝʬʣʝʢʩʠʷ ʚ ʧʦʥʠʤʘʥʠʠ ʧʩʠʭʦʣʦʛʠʟʤʘ çʥʝ ʷʚʣʷʝʪʩʷ ʧʨʝʜʤʝʪʥʦʡ ʠ ʦʩʷʟʘʝʤʦʡ, ʦʥʘ ʥʝ ʦʱʫʪʠʤʘ ʚ ʩʚʦʝʡ 

ʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʠ, ʥʦ ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʨʝʮʠʧʠʝʥʪ ʥʝ ʥʘʪʘʣʢʠʚʘʝʪʩʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ ʪʨʫʜʥʦʩʪʠ ʚ ʧʦʥʠʤʘʥʠʠ ʩʤʳʩʣʘ, 

ʧʦʢʘ ʥʝ ʨʦʞʜʘʝʪʩʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʤʦʜʠʬʠʢʘʮʠʠ/ʫʪʦʯʥʝʥʠʷ ʦʪʥʦʰʝʥʠʷ ʘʢʪʫʘʣʠʟʠʨʫʝʤʳʭ ʢʚʘʥʪʦʚ ʢ ʩʠʪʫʘʮʠʠ ʧʨʠ 

ʥʝʫʜʘʯʘʭ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʘʢʪʝ, ʘ ʟʘʪʝʤ ʠʩʧʨʘʚʣʝʥʠʝ ʠʭ ʚ ʨʝʟʫʣʴʪʘʪʝ ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʦʡ ʨʝʬʣʝʢʩʠʠè [2, 56]. 

ʇʠʩʘʪʝʣʴ ʪʘʢʞʝ ʤʦʞʝʪ ʦʪʢʘʟʘʪʴʩʷ ʦʪ ʦʧʠʩʘʥʠʷ ʧʝʨʝʞʠʚʘʥʠʡ ʧʝʨʩʦʥʘʞʘ ʥʘʧʨʷʤʫʶ ʠʣʠ ʢʦʩʚʝʥʥʦ ʠ ʚʤʝʩʪʦ ʵʪʦʛʦ 

ʧʨʝʜʦʩʪʘʚʠʪʴ ʯʠʪʘʪʝʣʶ ʚʦʟʤʦʞʥʦʩʪʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʧʦʚʝʜʝʥʠʝ ʠ ʯʫʚʩʪʚʘ ʛʝʨʦʷ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ 

ʧʨʠʤʝʥʷʝʪʩʷ ʪʨʝʪʴʷ ʬʦʨʤʘ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷ ï ʩʫʤʤʘʨʥʦ-ʦʙʦʟʥʘʯʘʶʱʘʷ, ʢʦʛʜʘ ʘʚʪʦʨ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ 

ʢʨʘʪʢʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ ʠ ʪʦʛʜʘ ʫʞʝ çʤʥʦʛʦʛʨʘʥʥʦʩʪʴ ʠ ʤʥʦʛʦʤʝʨʥʦʩʪʴ ʩʤʳʩʣʦʚʳʭ ʢʦʥʩʪʨʫʢʪʦʚ ʧʦʨʦʞʜʘʝʤʘʷ 

ʤʥʦʛʦʤʝʨʥʦʩʪʴʶ ʦʥʪʦʣʦʛʠʯʝʩʢʠʭ ʢʘʨʪʠʥ ʧʦʚʪʦʨʷʝʪ ʩʪʨʫʢʪʫʨʫ ʩʦʟʥʘʥʠʷè [2, 57] ʘʚʪʦʨʘ ʠ ʧʦʟʚʦʣʷʝʪ ʯʠʪʘʪʝʣʶ ʩʘʤʦʤʫ 

ʚʩʢʨʳʚʘʪʴ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʳʡ ʬʦʥ. ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʦʩʥʦʚʥʳʤ ʧʨʠʸʤʦʤ, ʠʩʧʦʣʴʟʫʝʤʳʤ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʜʘʥʥʦʡ 

ʩʪʨʘʪʝʛʠʠ, ʷʚʣʷʝʪʩʷ ʫʤʦʣʯʘʥʠʝ.  

ɺʳʙʦʨ ʠʣʠ ʩʦʟʜʘʥʠʝ ʩʦʙʩʪʚʝʥʥʦʡ ʩʪʨʘʪʝʛʠʠ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʟʘʚʠʩʠʪ ʦʪ ʘʚʪʦʨʩʢʦʛʦ ʟʘʤʳʩʣʘ. ʇʦ 

ʤʥʝʥʠʶ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʣʠʪʝʨʘʪʫʨʦʚʝʜʦʚ, ʛʣʘʚʥʦʡ ʧʨʠʯʠʥʦʡ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʪʝʤʘʪʠʢʘ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʛʝʨʦʝʚ. ʉʦʟʜʘʚʘʷ ʚʥʫʪʨʝʥʥʠʝ ʤʦʥʦʣʦʛʠ, ʘʚʪʦʨ ʦʙʨʘʱʘʝʪ ʚʥʠʤʘʥʠʝ ʥʘ 

ʦʙʲʝʢʪʠʚʥʳʝ ʯʝʨʪʳ ʣʠʯʥʦʩʪʠ, ʦʪʣʠʯʘʶʱʠʝ ʝʸ ʦʪ ʦʢʨʫʞʘʶʱʠʭ, ʜʝʣʘʝʪ ʚʦʟʤʦʞʥʳʤ ʧʨʦʩʣʝʜʠʪʴ ʚʥʫʪʨʝʥʥʝʝ ʨʘʟʚʠʪʠʝ 

ʛʝʨʦʷ. ʇʨʠ ʵʪʦʤ ʦʙʲʝʢʪʠʚʥʘʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ ʧʝʨʝʦʩʤʳʩʣʠʚʘʝʪʩʷ ʧʠʩʘʪʝʣʝʤ, ʧʨʝʦʙʨʘʟʫʝʪʩʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʝʛʦ 

ʦʧʳʪʦʤ, ʚʟʛʣʷʜʘʤʠ, ʠʜʝʷʤʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʘʢ ʦʪʤʝʯʘʝʪ ɸ. ɹ. ɽʩʠʥ, ʦʩʥʦʚʥʳʤ ʫʩʣʦʚʠʝʤ ʚʦʟʥʠʢʥʦʚʝʥʠʷ 

ʧʩʠʭʦʣʦʛʠʟʤʘ ʷʚʣʷʶʪʩʷ ʥʝ ʦʙʲʝʢʪʠʚʥʳʝ ʩʚʦʡʩʪʚʘ ʭʘʨʘʢʪʝʨʦʚ, ʘ ʪʦ, ʢʘʢ ʦʥʠ ʦʩʤʳʩʣʠʚʘʶʪʩʷ ʘʚʪʦʨʦʤ [4, 28]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʳ ʧʨʠʭʦʜʠʤ ʢ ʚʳʚʦʜʫ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʪʘʢʪʠʢ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʯʝʨʝʟ 

ʪʨʠ ʦʩʥʦʚʥʳʝ ʬʦʨʤʳ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʠʟʦʙʨʘʞʝʥʠʷ ï ʧʨʷʤʫʶ, ʢʦʩʚʝʥʥʫʶ ʠ ʩʫʤʤʘʨʥʦ-ʦʙʦʟʥʘʯʘʶʱʫʶ. ɼʣʷ ʵʪʦʛʦ 

ʘʚʪʦʨ ʧʨʠʤʝʥʷʝʪ ʨʷʜ ʩʧʦʩʦʙʦʚ ʠ ʧʨʠʸʤʦʚ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ, ʢ ʢʦʪʦʨʳʤ ʦʪʥʦʩʷʪʩʷ ʬʦʨʤʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʘʥʘʣʠʟ, ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ ʠ ʫʤʦʣʯʘʥʠʝ. ɺʳʙʦʨ ʠ ʩʦʯʝʪʘʥʠʝ ʜʘʥʥʳʭ ʧʨʠʸʤʦʚ ʟʘʚʠʩʠʪ ʦʪ 

ʚʳʙʨʘʥʥʦʡ ʘʚʪʦʨʦʤ ʩʪʨʘʪʝʛʠʠ ʧʩʠʭʦʣʦʛʠʟʘʮʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʦʪ ʝʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦ-ʘʚʪʦʨʩʢʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ. 
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ELLIPTIC STRUCTURES IN GERMAN CONVERSATI ONAL SPEECH 

Abstract 

This article analyzes syntactical peculiarities of the German conversational speech characterized by spontaneity, 

informality, and emotional communication. Using the methods of linguistic and context description of dialogic interaction, 

presented as a transcript of the German talk show çDomianè, we distinguished  types of components elimination in elliptical 

structures, comprehensively examined their contextual and situational conditionality. Despite the controversial nature of some 

linguistic concepts (incomplete sentence, ellipse, etc.) we justified the choice of the term "ellipse" and the importance of 

studying elliptic structures as a way of saving language means, without influence on the content of the utterance. 
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ʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʫʩʪʥʦʡ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʚ ʩʠʣʫ ʝʝ ʩʧʦʥʪʘʥʥʦʩʪʠ, ʥʝʧʦʜʛʦʪʦʚʣʝʥʥʦʩʪʠ ʠ 

ʩʠʪʫʘʪʠʚʥʦʩʪʠ ʷʚʣʷʝʪʩʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʦʙʲʝʤʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʧʦʜ ʢʦʪʦʨʦʡ ʧʦʥʠʤʘʝʪʩʷ ʨʘʩʰʠʨʝʥʠʝ ʠʣʠ 

ʩʦʢʨʘʱʝʥʠʝ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠʣʠ ʜʦʙʘʚʣʝʥʠʝ ʠ ʦʧʫʱʝʥʠʝ ʵʣʝʤʝʥʪʦʚ ʧʨʝʜʣʦʞʝʥʠʷ. ɺ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʩ ʵʪʠʤʠ 

ʧʦʥʷʪʠʷʤʠ ʩʚʷʟʘʥʳ ʧʦʥʷʪʠʷ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʠ ʥʝʧʦʣʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ. ʊʝʨʤʠʥ çʥʝʧʦʣʥʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝè ʠʤʝʝʪ ʜʘʚʥʶʶ ʪʨʘʜʠʮʠʶ ʧʨʠʤʝʥʝʥʠʷ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʛʝʨʤʘʥʠʩʪʠʢʝ ʠ ʨʫʩʠʩʪʠʢʝ ʠ ʷʚʣʷʝʪʩʷ ʜʦʩʪʘʪʦʯʥʦ 

ʩʧʦʨʥʳʤ ʠ ʥʝʦʜʥʦʟʥʘʯʥʳʤ. ɽʱʝ ɺ.ɼ. ɼʝʚʢʠʥ ʧʨʝʜʣʘʛʘʣ ʟʘʤʝʥʠʪʴ ʝʛʦ ʪʝʨʤʠʥʦʤ çʥʝʜʚʫʩʦʩʪʘʚʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝè, ʠʤʝʷ 

ʚ ʚʠʜʫ çʙʝʩʧʦʜʣʝʞʘʱʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷè, çʙʝʩʩʢʘʟʫʝʤʥʦʩʪʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷè, çʙʝʟʦʙʲʝʢʪʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷè ʠ ʪ.ʜ. [2, 

C. 13]. ʅʝʧʦʣʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʢʘʢ ʪʝʨʤʠʥ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʤʳʩʣʝ ʫʥʠʚʝʨʩʘʣʴʥʳʤ, ʪʘʢ ʢʘʢ ʩ ʝʛʦ 

ʧʦʤʦʱʴʶ ʤʦʞʥʦ ʦʧʠʩʘʪʴ ʣʶʙʫʶ ʢʦʥʩʪʨʫʢʮʠʶ ʩ ʵʣʠʤʠʥʠʨʦʚʘʥʥʳʤʠ ʧʦʚʪʦʨʷʶʱʠʤʠʩʷ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤʠ 

ʢʦʤʧʦʥʝʥʪʘʤʠ, ʚʦʟʚʦʜʠʤʳʤʠ ʢ ʦʜʥʦʡ ʧʨʦʧʦʟʠʮʠʠ [4, C. 163]. ʇʦ ʩʫʪʠ, ʪʘʢʘʷ ʪʨʘʢʪʦʚʢʘ ʥʘʧʨʷʤʫʶ ʩʦʦʪʥʦʩʠʪʩʷ ʩ 

ʧʦʥʷʪʠʝʤ ʵʣʣʠʧʩ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʵʣʣʠʧʪʠʯʝʩʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ - çʧʨʦʧʫʩʢ ʚ ʨʝʯʠ ʠʣʠ ʪʝʢʩʪʝ ʧʦʜʨʘʟʫʤʝʚʘʝʤʦʡ 

ʷʟʳʢʦʚʦʡ ʝʜʠʥʠʮʳ, ʩʪʨʫʢʪʫʨʥʘʷ "ʥʝʧʦʣʥʦʪʘ" ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠè [1, ʉ. 592]. ʇʦʥʷʪʠʝ çʥʝʧʦʣʥʦʝ 

ʆ 
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ʧʨʝʜʣʦʞʝʥʠʝè ʪʘʢʞʝ ʥʝ ʷʚʣʷʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʤ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʧʦ ʜʘʥʥʦʡ ʧʨʦʙʣʝʤʘʪʠʢʝ ʩʨʝʜʠ ʥʝʤʝʮʢʠʭ 

ʣʠʥʛʚʠʩʪʦʚ. ɼʣʷ ʪʘʢʦʛʦ ʪʠʧʘ ʢʦʥʩʪʨʫʢʮʠʡ ʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʷʚʣʷʝʪʩʷ ʦʙʦʟʥʘʯʝʥʠʷ çʵʣʣʠʧʩè ʠ çʵʣʣʠʧʪʠʯʝʩʢʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝè (ĂEllipseñ, Ăelliptischer Satzñ). ɺ ʨʘʤʢʘʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʛʨʘʤʤʘʪʠʢʠ ʧʦʜ ʵʣʣʠʧʩʠʩʦʤ ʧʦʥʠʤʘʶʪʩʷ 

ʩʠʪʫʘʮʠʦʥʥʦ ʠʣʠ ʢʦʥʪʝʢʩʪʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʝ ʦʙʨʘʟʮʳ ʨʝʯʝʚʦʛʦ ʧʦʚʝʜʝʥʠʷ. ʉʠʪʫʘʮʠʦʥʥʘʷ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ ʨʝʯʝʚʦʛʦ 

ʧʦʚʝʜʝʥʠʷ ʠʥʜʠʚʠʜʦʚ çʧʨʦʥʠʢʘʝʪè ʚ ʬʦʨʤʘʣʴʥʫʶ ʩʪʨʫʢʪʫʨʫ ʠ ʠʤʧʣʠʮʠʪʥʦ çʦʩʪʘʚʣʷʝʪ ʚ ʥʝʡ ʩʣʝʜʳè. ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ 

ʛʦʚʦʨʷʱʠʡ/ʧʠʰʫʱʠʡ ʠ ʩʣʫʯʘʶʱʠʡ/ʯʠʪʘʶʱʠʡ ʘʚʪʦʤʘʪʠʯʝʩʢʠ ʧʨʦʜʫʮʠʨʫʶʪ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʚʦʩʧʨʠʥʠʤʘʶʪ ʵʪʠ 

ʵʣʣʠʧʪʠʯʝʩʢʠʝ ʢʦʥʩʪʨʫʢʮʠʠ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʛʦʚʦʨʷʱʠʡ ʧʨʝʜʧʦʣʘʛʘʝʪ, ʯʪʦ ʝʛʦ ʧʘʨʪʥʝʨ ʧʦ ʢʦʤʤʫʥʠʢʘʮʠʠ ʪʦʯʥʦ ʚ 

ʪʘʢʦʡ ʞʝ ʩʪʝʧʝʥʠ ʢʘʢ ʠ ʦʥ ʨʘʩʧʦʣʘʛʘʝʪ ʟʥʘʥʠʝʤ ʠ ʚʦʚʣʝʯʝʥ ʚ ʩʠʪʫʘʮʠʶ.  

ʉʣʝʜʫʝʪ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʥʝʢʦʪʦʨʳʝ ʛʨʘʤʤʘʪʠʩʪʳ ʦʩʧʘʨʠʚʘʶʪ ʥʘʣʠʯʠʝ ʚ ʷʟʳʢʝ ʵʣʣʠʧʩʦʚ ʢʘʢ ʪʘʢʦʚʳʭ, ʠ ʦʙʦʟʥʘʯʘʶʪ 

ʵʪʠ ʢʦʥʩʪʨʫʢʮʠʠ ʢʘʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʝ, ʨʝʛʫʣʷʨʥʳʝ, ʟʘʚʝʨʰʝʥʥʳʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ ʬʦʨʤʳ, ʥʝ ʷʚʣʷʶʱʠʝʩʷ ʦʪʢʣʦʥʝʥʠʝʤ 

ʦʪ ʥʦʨʤʳ. ʇʨʝʜʣʘʛʘʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʝ ʚʘʨʠʘʥʪʳ: çʢʦʤʧʘʢʪʥʳʝ ʩʪʨʫʢʪʫʨʳè (Ăkompakte Strukturenñ), 

çʚʳʩʢʘʟʳʚʘʥʠʷ, ʨʘʚʥʦʮʝʥʥʳʝ ʧʨʝʜʣʦʞʝʥʠʶè (Ăsatzwertige  uÇerungenñ), çʧʨʝʜʣʦʞʝʥʠʷ-ʵʢʚʠʚʘʣʝʥʪʳè 

(ĂSatzªquivalenteñ) [6, p.187]. 

ʄʘʪʝʨʠʘʣʦʤ ʜʣʷ ʥʘʰʝʛʦ ʤʠʥʠ-ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʩʣʫʞʠʣ ʪʨʘʥʩʢʨʠʧʪ ʘʫʜʠʦʟʘʧʠʩʠ ʥʝʤʝʮʢʦʛʦ ʢʫʣʴʪʦʚʦʛʦ ʪʦʢ-ʰʦʫ 

çDomianè ʦʪ 26.11.2009, ʨʘʜʠʦʧʝʨʝʜʘʯʠ ʠʥʪʝʨʘʢʪʠʚʥʦʛʦ ʭʘʨʘʢʪʝʨʘ. ʊʨʘʥʩʢʨʠʧʪ ʚʳʧʦʣʥʝʥ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ 

ʪʨʝʙʦʚʘʥʠʷʤʠ GAT TO/GAT 2 - ʩʠʩʪʝʤʳ ʪʨʘʥʩʢʨʠʙʠʨʦʚʘʥʠʷ ʜʣʷ ʘʥʘʣʠʟʘ ʫʩʪʥʦʡ ʨʝʯʠ [7].  

ʉʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʦʯʝʥʴ ʯʘʩʪʦ ʦʙʨʘʱʘʶʪʩʷ ʢ ʤʦʜʝʣʠ ʇ. ʂʦʭʘ ʠ ɺ. ʆʩʪʝʨʨʘʡʭʝʨʘ, ʢ 

ʧʨʝʜʣʦʞʝʥʥʦʡ ʘʚʪʦʨʘʤʠ ʢʦʥʮʝʧʮʠʠ ʫʩʪʥʦʡ ʠ ʧʠʩʴʤʝʥʥʦʡ ʨʝʯʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʡ ʩʦʙʦʡ ʜʠʭʦʪʦʤʠʶ ʫʩʪʥʦʩʪʠ-

ʧʠʩʴʤʝʥʥʦʩʪʠ (Schriftlichkeit-M¿ndlichkeit). ʉʦʛʣʘʩʥʦ ʜʘʥʥʦʡ ʤʦʜʝʣʠ ʚʩʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʨʝʯʠ ʤʦʛʫʪ ʙʳʪʴ ʨʘʩʧʨʝʜʝʣʝʥʳ 

ʤʝʞʜʫ ʜʚʫʤʷ ʧʦʣʶʩʘʤʠ - çʢʦʥʮʝʧʪʫʘʣʴʥʘʷ ʫʩʪʥʦʩʪʴè (konzeptionelle M¿ndlichkeit) ʠ çʢʦʥʮʝʧʪʫʘʣʴʥʘʷ ʧʠʩʴʤʝʥʥʦʩʪʴè 

(konzeptionelle Schriftlichkeit) [8]. 

ʇʨʦʪʦʪʠʧʠʯʝʩʢʠʤ ʧʨʦʷʚʣʝʥʠʝʤ çʢʦʥʮʝʧʪʫʘʣʴʥʦʡ ʫʩʪʥʦʩʪʠè ʷʚʣʷʝʪʩʷ ʩʧʦʥʪʘʥʥʘʷ ʜʠʘʣʦʛʠʯʝʩʢʘʷ ʠʥʪʝʨʘʢʮʠʷ 

ʤʝʞʜʫ ʜʨʫʟʴʷʤʠ, ʨʦʜʩʪʚʝʥʥʠʢʘʤʠ ʠ ʪ.ʜ., ʧʨʦʪʝʢʘʶʱʘʷ ʚ ʨʝʞʠʤʝ çʟʜʝʩʴ ʠ ʩʝʡʯʘʩè. ʊʦʢ-ʰʦʫ çDomianè, ʦʩʥʦʚʘʥʥʦʝ ʥʘ 

ʠʤʠʪʘʮʠʠ ʜʠʘʣʦʛʘ ʠʤʝʥʥʦ ʚ ʬʦʨʤʘʪʝ ʜʦʚʝʨʠʪʝʣʴʥʦʡ ʙʝʩʝʜʳ, ʧʦʟʚʦʣʷʝʪ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʜʘʥʥʳʡ ʚʠʜ ʜʠʘʣʦʛʠʯʝʩʢʦʡ 

ʠʥʪʝʨʘʢʮʠʠ ʤʝʞʜʫ ʚʝʜʫʱʠʤ ʠ ʩʣʫʰʘʪʝʣʝʤ ʢʘʢ çʢʦʥʮʝʧʪʫʘʣʴʥʫʶ ʫʩʪʥʦʩʪʴè. ʋʯʠʪʳʚʘʷ ʢʘʥʘʣ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ, 

ʤʳ ʠʤʝʝʤ ʜʝʣʦ ʩ ʪ.ʥ. çʤʝʜʠʘʣʴʥʦʡ ʫʩʪʥʦʩʪʴʶè (medial m¿ndlich). ʊʝʣʝʬʦʥʥʳʡ ʨʘʟʛʦʚʦʨ ʚ ʨʘʤʢʘʭ ʪʦʢ-ʰʦʫ (ʩʚʦʝʛʦ ʨʦʜʘ 

ʩʣʫʞʙʘ çʊʝʣʝʬʦʥ ʜʦʚʝʨʠʷè) ʦʙʣʘʜʘʝʪ, ʩʦʛʣʘʩʥʦ ʇ. ʂʦʭʫ ʠ ɺ. ʆʩʪʝʨʨʘʡʭʝʨʫ, ʪʘʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ, ʢʘʢ ʠʥʪʠʤʥʦʩʪʴ 

ʦʙʱʝʥʠʷ (ʨʘʩʩʢʘʟ ʦ ʧʨʦʙʣʝʤʘʭ ʠʟ ʣʠʯʥʦʡ ʞʠʟʥʠ, ʦʞʠʜʘʥʠʝ ʧʦʥʠʤʘʥʠʷ ʠ ʧʦʤʦʱʠ), ʚʳʩʦʢʘʷ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʴ, 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, ʜʠʘʣʦʛʠʯʥʦʩʪʴ, ʩʧʦʥʪʘʥʥʦʩʪʴ, ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʝ ʨʘʟʚʠʪʠʝ ʪʝʤʳ ʙʝʩʝʜʳ, ʩʠʪʫʘʪʠʚʥʘʷ 

ʚʦʚʣʝʯʝʥʥʦʩʪʴ ʧʘʨʪʥʝʨʦʚ ʧʦ ʢʦʤʤʫʥʠʢʘʮʠʠ [8, p.201]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟ ʩʠʥʪʘʢʩʠʩʘ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʠʥʪʝʨʘʢʮʠʠ ʨʘʜʠʦ-ʪʦʢ-ʰʦʫ ʚʳʷʚʣʷʝʪ ʦʧʨʝʜʝʣʝʥʥʳʝ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ, ʦʧʠʩʘʥʠʝ ʢʦʪʦʨʳʭ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʢʘʢ ʪʝʦʨʝʪʠʯʝʩʢʫʶ, ʪʘʢ ʠ ʧʨʘʢʪʠʯʝʩʢʫʶ ʟʥʘʯʠʤʦʩʪʴ [3]. 

ʂʘʢ ʧʦʢʘʟʘʣ ʘʥʘʣʠʟ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʩʘʤʳʤ ʯʘʩʪʦʪʥʳʤ ʪʠʧʦʤ ʵʣʠʤʠʥʘʮʠʠ ʷʚʣʷʝʪʩʷ ʵʣʠʤʠʥʘʮʠʷ ʣʝʚʦʛʦ 

ʘʢʪʘʥʪʘ (ʧʦʜʣʝʞʘʱʝʛʦ), ʛʨʘʤʤʘʪʠʯʝʩʢʠ ʚʳʨʘʞʝʥʥʦʛʦ 1) ʧʝʨʚʳʤ ʣʠʮʦʤ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ 

ʧʨʝʟʝʥʪʥʘʷ ʧʘʨʘʜʠʛʤʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ʜʦʩʪʘʪʦʯʥʦ ʭʦʨʦʰʦ ʜʠʬʬʝʨʝʥʮʠʨʫʝʤʘ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠ ʠ ʥʝ ʪʨʝʙʫʝʪ 

ʦʙʷʟʘʪʝʣʴʥʦʛʦ ʤʝʩʪʦʠʤʝʥʥʦʛʦ ʦʙʦʟʥʘʯʝʥʠʷ, ʥʘʧʨʠʤʝʨ:  

DO (DOMIAN): mºchte gerne mit euch ¿ber DIEses milieu sprechen 

MA (MAIK): bin von den DROgen weg 

DO: w¿nsch dir alles GUte weiterhin 

MA:  hab eben_da_so noch meine AUSbildung gemacht  

2) ɻʣʘʛʦʣ ʥʘʯʘʣʴʥʦʡ ʧʦʟʠʮʠʠ ʚ ʥʝʧʦʣʥʳʭ ʧʨʝʜʣʦʞʝʥʠʷʭ ʤʦʞʝʪ ʙʳʪʴ ʩʦʦʪʥʝʩʝʥ ʠ ʩ ʩʫʙʲʝʢʪʦʤ ʚʦ ʚʪʦʨʦʤ ʣʠʮʝ 

ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ: DO: ªh hast eine faMIlie / DO: warste da f¿nfzehn / DO: machst das seit drei JAHRen. 

3) ɺ ʢʘʯʝʩʪʚʝ ʩʫʙʲʝʢʪʘ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʧʨʦʠʟʚʦʜʠʪʝʣʴ ʜʝʡʩʪʚʠʷ ï ʦʜʫʰʝʚʣʝʥʥʦʝ ʣʠʮʦ, ʛʨʘʤʤʘʪʠʯʝʩʢʠ 

ʚʳʨʘʞʝʥʥʦʝ ʚ ʬʦʨʤʝ ʪʨʝʪʴʝʛʦ ʣʠʮʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ:  

XE (XENIA): is suiZIDgefªhrdet  

MA: sie hatte Finanzielle schwierigkeiten, hatte dann eben_da_so: ªh ihre WOHnung verloren und so weiter 

DO: die is MIT in die therapie gegangen; 

MA: NE; is nich 

CH (CHRIS): man TRIFFT sich halt irgendwo, fªhrt (-) mit denen: (-) irgendwo HIN 

DO: hmhm 

CH: lªsst sich abholen  

ʉʦʛʣʘʩʥʦ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʵʣʣʠʧʩʦʚ, ʧʨʝʜʣʦʞʝʥʥʦʡ ʂ. ɻʘʥʟʝʣʴ ʠ ʌ. ʖʨʛʝʥʩʦʤ, ʜʘʥʥʳʡ ʪʠʧ ʢʦʥʩʪʨʫʢʮʠʠ ʤʦʞʥʦ 

ʦʪʥʝʩʪʠ ʢ ʪ.ʥ. ʩʠʪʫʘʮʠʦʥʥʦʤʫ ʵʣʣʠʧʩʫ (ĂSituative Ellipseñ), ʘ ʠʤʝʥʥʦ ʵʣʣʠʧʩʫ ʣʠʮʘ (ĂPerson-Ellipseñ) [6, p. 184]. 

ʅʝʢʦʪʦʨʳʝ ʩʣʫʯʘʠ ʥʘʯʘʣʴʥʦʡ ʧʦʟʠʮʠʠ ʛʣʘʛʦʣʘ ʚ ʥʝʧʦʣʥʳʭ ʛʣʘʛʦʣʴʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʤʦʞʥʦ ʦʙʲʷʩʥʠʪʴ 

ʦʪʩʫʪʩʪʚʠʝʤ ʩʫʙʲʝʢʪʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ das (es), ʫʢʘʟʳʚʘʶʱʝʛʦ ʥʘ ʙʦʣʴʰʠʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʝʜʠʥʩʪʚʘ, ʥʘ ʧʨʝʜʣʦʞʝʥʠʷ 

ʠʣʠ ʛʨʫʧʧʫ ʧʨʝʜʣʦʞʝʥʠʡ ʧʨʝʜʳʜʫʱʝʛʦ ʠʣʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʪʝʢʩʪʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʩʸ ʩʦʜʝʨʞʘʥʠʝ ʧʨʝʜʣʦʞʝʥʠʷ ʠʣʠ 

ʛʨʫʧʧʳ ʧʨʝʜʣʦʞʝʥʠʡ ʦʩʤʳʩʣʠʚʘʝʪʩʷ ʢʘʢ ʩʫʙʲʝʢʪ ʥʝʧʦʣʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ. ɺ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʂ. ɻʘʥʟʝʣʴ ʠ ʌ. ʖʨʛʝʥʩʘ 

ʵʪʦ ʪ.ʥ. ʵʣʣʠʧʩ ʩʦʙʳʪʠʷ (ĂEreignis-Ellipseñ) [6, p. 185]: JU: <<lachend>> ja ich komm nat¿rlich aus nem soZIAlen beruf, is 

ja KLAR; ne?  

ʕʣʣʠʧʪʠʯʝʩʢʠʝ ʧʨʝʜʣʦʞʝʥʠʡ ʩ ʛʣʘʛʦʣʦʤ ʚ ʥʘʯʘʣʴʥʦʡ ʧʦʟʠʮʠʠ ʚʩʪʨʝʯʘʶʪʩʷ ʜʦʚʦʣʴʥʦ ʯʘʩʪʦ, ʧʦʵʪʦʤʫ ʤʦʞʥʦ 

ʧʦʩʪʘʚʠʪʴ ʚʦʧʨʦʩ ʦ ʥʝʢʦʪʦʨʦʡ ʪʝʥʜʝʥʮʠʠ ʢ ʠʭ ʥʦʨʤʘʣʠʟʘʮʠʠ ʜʣʷ ʜʘʥʥʳʭ ʫʩʣʦʚʠʡ ʦʙʱʝʥʠʷ. ʇʦ ʇ. ɸʫʵʨʫ, ʚʩʝ 

ʦʧʠʩʘʥʥʳʝ ʪʠʧʳ ʥʘʯʘʣʴʥʦʡ ʧʦʟʠʮʠʠ ʛʣʘʛʦʣʘ ʥʘʩʪʦʣʴʢʦ ʯʘʩʪʦʪʥʳ, ʯʪʦ ʦ ʥʠʭ ʩʣʝʜʫʝʪ ʛʦʚʦʨʠʪʴ ʫʞʝ ʢʘʢ ʦ 

ʥʘʜʨʝʛʠʦʥʘʣʴʥʦʡ ʦʩʦʙʝʥʥʦʩʪʠ ʩʠʥʪʘʢʩʠʩʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ [5].  

ʉ ʦʙʩʫʞʜʝʥʥʳʤ ʪʠʧʦʤ ʵʣʣʠʧʩʘ ʩʚʷʟʘʥʘ ʧʨʦʙʣʝʤʘ ʠʭ ʜʚʦʷʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ: ʥʝʢʦʪʦʨʳʝ ʣʠʥʛʚʠʩʪʳ ʪʨʘʢʪʫʶʪ 

ʪʘʢʠʝ ʢʦʥʩʪʨʫʢʮʠʠ ʚ ʪʨʘʜʠʮʠʠ ʨʫʩʠʩʪʠʢʠ ʢʘʢ ʦʜʥʦʩʦʩʪʘʚʥʳʝ ʦʧʨʝʜʝʣʝʥʥʦ-ʣʠʯʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ, ʦʙʦʩʥʦʚʳʚʘʷ ʵʪʦ ʪʝʤ, 

ʯʪʦ ʨʝʯʴ ʠʜʝʪ ʦ ʩʚʦʝʦʙʨʘʟʥʦʡ çʨʝʜʫʢʮʠʠè ʤʦʜʝʣʠ, ʷʚʥʦʡ çʚʳʚʦʜʠʤʦʩʪʠè ʘʢʪʘʥʪʘ ʠʟ ʧʨʝʜʠʢʘʪʘ, ʢʦʪʦʨʳʤ ʦʥ ʧʦʛʣʦʱʝʥ, 
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ʙʝʟ ʷʚʥʦʡ ʦʧʦʨʳ ʥʘ ʢʦʥʪʝʢʩʪ. ɼʨʫʛʠʝ ʠʥʪʝʨʧʨʝʪʠʨʫʶʪ ʜʘʥʥʫʶ ʩʪʨʫʢʪʫʨʫ ʢʘʢ ʥʘʭʦʜʷʱʫʶʩʷ ʥʘ ʛʨʘʥʠʮʝ ʵʣʠʤʠʥʘʮʠʠ 

ʵʣʝʤʝʥʪʦʚ ʤʦʜʝʣʠ ʧʨʝʜʣʦʞʝʥʠʷ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʝʝ ʚ ʥʝʢʦʪʦʨʦʤ ʚʳʩʢʘʟʳʚʘʥʠʠ ʠ ʨʝʜʫʢʮʠʠ ʤʦʜʝʣʠ ʧʨʝʜʣʦʞʝʥʠʷ, 

ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʷʭ ʤʝʞʜʫ ʧʨʝʜʠʢʘʪʦʤ ʧʨʝʜʣʦʞʝʥʠʷ ʠ ʝʛʦ ʘʢʪʘʥʪʘʤʠ [4, C. 167]. 

ʕʣʠʤʠʥʘʮʠʷ, ʚʝʜʫʱʘʷ ʢ ʧʦʷʚʣʝʥʠʶ ʵʣʣʠʧʪʠʯʝʩʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ, ʚʝʩʴʤʘ ʧʨʦʜʫʢʪʠʚʥʘ ʧʨʠ ʧʦʩʪʨʦʝʥʠʠ 

ʨʘʟʚʝʨʥʫʪʳʭ ʪʝʢʩʪʦʚ. ʊʨʘʜʠʮʠʦʥʥʦ ʝʝ ʩʚʷʟʳʚʘʶʪ ʩ ʚʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʳʤʠ ʝʜʠʥʩʪʚʘʤʠ, ʢʦʪʦʨʳʝ ʧʨʝʜʧʦʣʘʛʘʶʪ 

çʥʝʥʘʟʳʚʘʥʠʝè ʚ ʦʪʚʝʪʥʦʡ ʨʝʧʣʠʢʝ ʚʩʝʭ ʵʣʝʤʝʥʪʦʚ ʚʦʧʨʦʩʘ [4, C. 168]. 

ɺ ʬʦʨʤʘʪʝ ʪʦʢ-ʰʦʫ, ʦʩʥʦʚʥʦʡ ʮʝʣʴʶ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʙʝʩʝʜʘ ʢʘʢ ʤʠʥʠʤʫʤ ʜʚʫʭ ʢʦʤʤʫʥʠʢʘʥʪʦʚ, ʪʘʢʠʝ ʚʦʧʨʦʩʥʦ-

ʦʪʚʝʪʥʳʝ ʝʜʠʥʩʪʚʘ ʷʚʣʷʶʪʩʷ ʪʠʧʠʯʥʳʤʠ. ʆʜʥʦʛʦ ʥʘʟʳʚʘʥʠʷ ʧʨʝʜʤʝʪʘ ʩ ʚʦʧʨʦʩʠʪʝʣʴʥʦʡ ʠʥʪʦʥʘʮʠʝʡ ʦʢʘʟʳʚʘʝʪʩʷ 

ʚʧʦʣʥʝ ʜʦʩʪʘʪʦʯʥʦ, ʯʪʦʙʳ ʩʣʫʰʘʶʱʠʡ ʧʦʥʷʣ, çʚ ʢʘʢʦʡ ʩʚʷʟʠ ʥʘʭʦʜʠʪʩʷ ʜʘʥʥʳʡ ʧʨʝʜʤʝʪ ʩ ʪʝʤʠ ʠʣʠ ʠʥʳʤʠ ʩʪʦʨʦʥʘʤʠ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠè [2, ʉ. 23]. ʕʪʦ ʤʦʛʫʪ ʙʳʪʴ ʢʘʢ ʧʝʨʝʩʧʨʦʩʳ, ʫʪʦʯʥʷʶʱʠʝ ʚʦʧʨʦʩʳ, ʪʘʢ ʠ ʥʝʫʚʝʨʝʥʥʘʷ ʢʦʥʩʪʘʪʘʮʠʷ, 

ʪʨʝʙʫʶʱʘʷ ʧʦʜʪʚʝʨʞʜʝʥʠʷ. ʅʘʧʨʠʤʝʨ: 

DO: kann man sagen !NUR! sex mit prostituierten? 

JU: ja NUR; 

DO: NUR. also keine beZIEhung, 

JU: ja 

DO: kein: keine FREUNdin? 

DO: und das in_nem SAUnaclub? ¿ber INternet , oder ªh auf der STRAÇe? 

DO: zwanzig bis dreiÇig tausend euro im MOnat? TEUres auto? ªh: tolle   WOHnung, oder ªh: : : luxuriºse wohnung, 

JU: JA 

DO: EIgentumswohnung?  

ʀʣʠ: 

DO: seit WANN drauÇen? 

MI (MIMI): ªh seit drei JAHren jetzt 

DO: und_und ªh wie lange hast du damals drin gearbeitet? 

MI: eineinhalb JAHre 

DO: was F HRste_denn f¿r_en _wagen? 

CH: nur n FORD 

ʇʨʠʚʝʜʝʥʥʳʝ ʧʨʠʤʝʨʳ ʥʘʛʣʷʜʥʦ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʩʣʝʜʫʶʱʠʝ ʪʠʧʳ ʵʣʠʤʠʥʘʮʠʠ: ʵʣʠʤʠʥʘʮʠʷ ʧʨʝʜʠʢʘʪʘ ʠ ʣʝʚʦʛʦ 

ʘʢʪʘʥʪʘ (ʧʦʜʣʝʞʘʱʝʛʦ), ʧʦʚʪʦʨ ʵʣʠʤʠʥʠʨʦʚʘʥʥʳʭ ʤʦʜʝʣʝʡ ʚ ʦʜʥʦʡ ʨʝʧʣʠʢʝ, ʯʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦʙ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʨʝʘʢʮʠʠ ʥʘ ʨʝʧʣʠʢʫ ʩʦʙʝʩʝʜʥʠʢʘ, ʢʦʛʜʘ ʧʨʦʠʩʭʦʜʠʪ ʧʦʚʪʦʨ ʚʦʧʨʦʩʦʚ ʚ ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʩʧʝʮʠʬʠʯʝʩʢʦʡ 

ʠʥʪʦʥʘʮʠʠ, ʚʳʨʘʞʘʶʱʝʡ ʫʜʠʚʣʝʥʠʝ, ʦʜʦʙʨʝʥʠʝ, ʥʝʫʜʦʚʦʣʴʩʪʚʠʝ, ʩʦʤʥʝʥʠʝ ʠ ʪ.ʜ. 

ɺ ʪʨʘʥʩʢʨʠʧʮʠʠ ʪʦʢ-ʰʦʫ ʚʩʪʨʝʯʘʝʪʩʷ ʪʘʢʞʝ ʧʦʚʪʦʨ ʯʘʩʪʠ ʨʝʧʣʠʢʠ ʩʦʙʝʩʝʜʥʠʢʘ: 

JU: weil ich dann mit ihr so_ein paar K¥Rper ªh wahrnehmungssachen gema (h) cht ha (h) b; hahaha 

DO: !K¥Rperwahrnehmungssachen! 

CH: nur n FORD 

DO: n ford na oKAY 

CH: vierRAUMwohnung; 

DO: vierRAUMwohnung; Eigentumswohnung? 

CH: JA. Nein MIEte; 

DO: NEIN; MIEte 

ɺʦʧʨʦʩʥʦ-ʦʪʚʝʪʥʘʷ ʩʪʨʫʢʪʫʨʘ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʝʱʝ ʦʜʠʥ ʪʠʧ ʵʣʠʤʠʥʘʮʠʠ, ʘ ʠʤʝʥʥʦ ʵʣʠʤʠʥʘʮʠʶ 

ʧʨʝʜʠʢʘʪʘ ʠ ʚʩʝʭ ʘʢʪʘʥʪʦʚ ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʧʨʝʜʠʢʘʪʠʚʥʦʛʦ ʘʪʨʠʙʫʪʘ, ʚʳʨʘʞʝʥʥʦʛʦ ʣʠʙʦ ʠʤʝʥʝʤ ʧʨʠʣʘʛʘʪʝʣʴʥʳʤ, 

ʣʠʙʦ ʥʘʨʝʯʠʝʤ. ɿʜʝʩʴ ʧʨʝʜʠʢʘʪʠʚʥʳʡ ʘʪʨʠʙʫʪ ʦʪʥʦʩʠʪʩʷ ʢ ʧʨʝʜʳʜʫʱʝʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ ʠʣʠ ʧʦʜʨʘʟʫʤʝʚʘʝʤʦʤʫ 

ʵʣʝʤʝʥʪʫ ʨʝʯʝʚʦʡ ʦʙʩʪʘʥʦʚʢʠ, ʘ ʪʘʢʞʝ ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʜʦʙʘʚʣʝʥʠʷ, ʧʨʝʜʣʦʞʝʥʠʷ-ʵʭʦ, ʫʪʦʯʥʷʶʱʝʛʦ ʚʦʧʨʦʩʘ ʠʣʠ 

ʦʪʚʝʪʘ. 

UW: ªh: is mir zu inTIM; 

DO: SCHWIErig 

ɺʝʩʴʤʘ ʧʨʦʜʫʢʪʠʚʥʳ ʚ ʪʘʢʦʛʦ ʨʦʜʘ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʧʨʝʜʣʦʞʝʥʠʷ, ʩʦʩʪʦʷʱʠʝ ʠʟ ʤʦʜʘʣʴʥʳʭ ʥʘʨʝʯʠʡ.  

DO: die WOLlen das; 

JU: geNAU 

ʊ.ʥ. ʘʜʲʝʢʪʠʚʥʳʝ ʠ ʘʜʚʝʨʙʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʚʩʪʨʝʯʘʶʪʩʷ ʢʘʢ ʚ ʚʦʧʨʦʩʠʪʝʣʴʥʳʭ, ʪʘʢ ʠ ʚ ʦʪʚʝʪʥʳʭ ʨʝʧʣʠʢʘʭ:  

DO: und JETZT? was machst du aktuELL? 

JU: ªh: (-) FREIberuflich; sagen wir mal SO 

ɺ ʥʝʤʝʮʢʦʡ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʚʩʪʨʝʯʘʶʪʩʷ ʵʣʣʠʧʪʠʯʝʩʢʠʝ ʧʨʝʜʣʦʞʝʥʠʷ ʩ ʵʣʠʤʠʥʠʨʦʚʘʥʥʳʤ ʬʠʥʠʪʥʳʤ ʛʣʘʛʦʣʦʤ, 

ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʵʣʠʤʠʥʠʨʦʚʘʥʥʳʭ ʬʦʨʤʘʭ ʧʝʨʬʝʢʪʘ, ʧʣʶʩʢʚʘʤʧʝʨʬʝʢʪʘ, ʧʘʩʩʠʚʘ ʠʣʠ ʥʘ ʵʣʠʤʠʥʘʮʠʠ ʢʦʥʩʪʨʫʢʮʠʠ 

ʚʪʦʨʦʛʦ ʧʨʠʯʘʩʪʠʷ ʩ sein. ɺʦʩʧʨʠʥʠʤʘʝʤʦʝ ʢʘʢ ʦʩʪʘʪʦʢ ʚʨʝʤʝʥʥʦʡ ʠʣʠ ʟʘʣʦʛʦʚʦʡ ʘʥʘʣʠʪʠʯʝʩʢʦʡ ʬʦʨʤʳ, ʧʨʠʯʘʩʪʠʝ 

ʦʢʘʟʳʚʘʝʪʩʷ ʜʦʩʪʘʪʦʯʥʳʤ ʜʣʷ ʚʧʦʣʥʝ ʦʜʥʦʟʥʘʯʥʦʛʦ ʚʳʨʘʞʝʥʠʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʤʳʩʣʠ:  

CH: und hab halt (--) MICH angeboten; 

DO: hmhm 

CH: dass ich MINderjªhrig bin, sondern halt (-) VOLLjªhrig, und (--) halt mal so_en bisschen geSPIELT 

ʂʨʦʤʝ ʪʦʛʦ, ʪ.ʥ. ʧʘʨʪʠʮʠʧʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʤʦʛʫʪ ʚʳʩʪʫʧʘʪʴ ʚ ʚʠʜʝ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʨʝʘʢʮʠʠ ʥʘ ʩʢʘʟʘʥʥʦʝ, ʪʦ ʝʩʪʴ 

ʢʘʢ ʧʨʝʜʣʦʞʝʥʠʷ-ʵʭʦ: 

DO: das heiÇt diese neun wochen haben dich KOMplett umgekrempelt, 

MA: (nat¿rlich) kom* KOMplett umgekrempelt. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʥʷʪʠʝ Ăʥʝʧʦʣʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝñ ʠ ʩʦʧʨʷʞʝʥʥʦʝ ʩ ʥʠʤ ʧʦʥʷʪʠʝ Ăʵʣʣʠʧʩñ ʥʝ ʩʣʝʜʫʝʪ 

ʦʪʦʞʜʝʩʪʚʣʷʪʴ ʪʦʣʴʢʦ ʩ ʦʧʫʱʝʥʠʝʤ ʢʦʤʧʦʥʝʥʪʦʚ ʩʪʨʫʢʪʫʨʳ. ʆʙ ʦʧʫʱʝʥʠʠ ʢʦʤʧʦʥʝʥʪʦʚ ʨʝʯʴ ʤʦʞʝʪ ʠʜʪʠ ʩ ʧʦʟʠʮʠʡ 
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ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʥʝʢʦʡ ʠʜʝʘʣʴʥʦʡ ʠ ʘʙʩʪʨʘʢʪʥʦʡ ʩʪʨʫʢʪʫʨʳ ʧʨʝʜʣʦʞʝʥʠʷ ʠ ʙʝʟ ʫʯʝʪʘ ʪʘʢʠʭ ʬʘʢʪʦʨʦʚ, ʢʘʢ ʪʝʤʘ, 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʠʪʫʘʮʠʷ, ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ ʧʘʨʪʥʝʨʘʤʠ ʠ ʪ.ʜ. ɺʦ ʠʟʙʝʞʘʥʠʝ ʥʝʩʢʦʣʴʢʦ 

ʥʝʛʘʪʠʚʥʦʡ ʢʦʥʥʦʪʘʮʠʠ, ʧʨʠʩʫʱʝʡ ʩʘʤʦʤʫ ʩʣʦʚʫ Ăʦʧʫʱʝʥʠʝñ, ʙʦʣʝʝ ʧʦʟʠʪʠʚʥʳʤ ʠ ʧʦʜʭʦʜʷʱʝʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ 

ʥʦʤʠʥʘʮʠʷ Ăʵʢʦʥʦʤʠʷ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚñ, ʪʘʢ ʢʘʢ ʧʦʜʦʙʥʳʝ ʩʪʨʫʢʪʫʨʳ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʧʦʣʥʦʛʦ ʦʪʨʘʞʝʥʠʷ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʤʠʥʠʤʫʤʘ ʩʨʝʜʩʪʚ. 
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ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʥʝʩʢʦʣʴʢʦ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ, ʧʦʩʚʷʱʝʥʥʳʭ ʨʦʜʥʠʢʫ ʚ ʦʢʨʝʩʪʥʦʩʪʷʭ 

ʝʛʦ ʨʦʜʥʦʡ ʜʝʨʝʚʥʠ  ʄʘʨʴʝʚʢʠ, ʚ ʢʦʪʦʨʦʡ ʧʨʦʰʣʦ ʜʝʪʩʪʚʦ ʧʦʵʪʘ, ʠ ʢʦʪʦʨʘʷ ʥʘʚʩʝʛʜʘ ʩʪʘʣʘ ʜʣʷ ʥʝʛʦ ʩʘʤʳʤ ʛʣʘʚʥʳʤ 

ʤʝʩʪʦʤ ʚ ʞʠʟʥʠ. ʀʤʝʥʥʦ ʪʘʤ ʚʦʟʥʠʢʣʦ ʫ ʌʝʜʦʨʦʚʘ ʦʩʦʙʝʥʥʦʝ ï ʪʨʝʧʝʪʥʦʝ ʦʪʥʦʰʝʥʠʝ  ʢ çʤʘʣʦʡ ʨʦʜʠʥʝè ʠ ʝʝ ʚʦʜʥʳʤ 

ʦʙʲʝʢʪʘʤ. ɿʜʝʩʴ ʚʳʷʚʣʷʝʪʩʷ ʪʘʢʞʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʥʘʟʥʘʯʝʥʠʝ ʨʦʜʥʠʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʤʠʬʦʧʦʵʪʠʯʝʩʢʦʡ. 

ʈʦʜʥʠʢʦʚʘʷ ʚʦʜʘ ʫ ʌʝʜʦʨʦʚʘ ʘʨʭʝʪʠʧʠʯʝʩʢʠ ʩʧʦʩʦʙʥʘ ʠ ʧʝʪʴ, ʠ ʟʚʝʥʝʪʴ, ʠ ʜʘʞʝ ʙʳʪʴ ʨʘʟʫʤʥʦʡ. ʅʦ ʥʝ ʵʪʦ ʩʘʤʦʝ 

ʛʣʘʚʥʦʝ ʝʝ ʧʨʝʜʥʘʟʥʘʯʝʥʠʝ. ɽʝ ʛʣʘʚʥʘʷ ʬʫʥʢʮʠʷ ï ʦʯʠʱʝʥʠʝ; ʠ ʪʘʢʦʚʦʡ ʞʝ ʷʚʣʷʝʪʩʷ, ʧʦ ʝʛʦ ʩʦʙʩʪʚʝʥʥʦʤʫ ʨʝʰʝʥʠʶ, 

ʟʘʜʘʯʘ ʧʦʵʪʘ ʚ ʦʪʥʦʰʝʥʠʠ ʤʘʨʴʝʚʩʢʦʛʦ ʨʦʜʥʠʢʘ.  ɼʘ, ʨʦʜʥʠʢ ʩʧʦʩʦʙʝʥ ʦʩʚʝʞʠʪʴ, ʦʙʥʦʚʠʪʴ ʠ ʪʝʣʦ ʯʝʣʦʚʝʢʘ, ʠ ʜʫʰʫ, 

ʦʜʥʘʢʦ ʠ ʩʘʤ ʧʝʨʠʦʜʠʯʝʩʢʠ ʥʫʞʜʘʝʪʩʷ ʚ ʦʯʠʱʝʥʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʨʭʝʪʠʧ; ʤʦʪʠʚ; ʨʦʜʥʠʢ, ʩʫʙʲʝʢʪ; ʤʠʬʦʧʦʵʪʯʝʩʢʠʡ ʧʦʜʭʦʜ; ʩʘʢʨʘʣʴʥʳʡ; ʬʫʥʢʮʠʷ ʦʯʠʱʝʥʠʷ; 

ʣʶʙʦʚʴ ʢ ʤʘʣʦʡ ʨʦʜʠʥʝ. 
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ABOUT MOTIVE OF A SPRING IN VASILY FEDOROVôS POETICS 

Abstract 

In this article Vasily Fedorov's some poems, devoted to a spring in vicinities of his native village Maryevka,  where the 

poetôs childhood has passed and which for ever became his  most important place in  life,  are considered. There has arisen at 

ʌʝʜʦʨʦʚʘ especial - the quivering attitude to ç the small native land è and its water objects. Also functional purpose of a 

spring from the point of view of ʤʠʬʦʧʦʵʪʠʯʝʩʢʦʡ Here comes to light. Spring water at ʌʝʜʦʨʦʚʘ ʘʨʭʝʪʠʧʠʯʝʩʢʠ is capable 

both to sing, and to ring, and even to be reasonable. But not this its most important applicability. Its main function - 

clarification; and those is, under its own decision, a problem of the poet concerning ʤʘʨʴʝʚʩʢʦʛʦ a spring. Yes, the spring is 

capable to freshen, update both a body of the person, and soul, however and itself periodically requires clarification. 

Keywords: an archetype; motive; a spring, the subject; the myth and poetic approach; sacred; function of clarification; 

love to the small native land. 

 

 ʨʫʩʩʢʦʡ  ʣʠʪʝʨʘʪʫʨʝ, ʢʘʢ ʠ ʚ ʩʣʘʚʷʥʩʢʦʡ ʤʠʬʦʣʦʛʠʠ, ʠ ʘʨʭʝʪʠʧ, ʠ ʤʦʪʠʚ ʚʦʜʳ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ 

ʷʚʣʷʶʪʩʷ ʥʦʩʠʪʝʣʷʤʠ ʧʦʟʜʥʠʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʧʣʘʩʪʦʚ, ʪʦ ʝʩʪʴ ʚʦʜʘ ʯʘʱʝ ʚʩʝʛʦ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʥʘʯʘʣʦ 

ʦʯʠʱʘʶʱʝʝ (ʟʜʝʩʴ ʠ ʜʘʣʝʝ ʚʳʜʝʣʝʥʦ ʤʥʦʡ ï ɻ.ʂ.) ʩ ʫʪʨʘʪʦʡ ʧʝʨʚʦʥʘʯʘʣʴʥʦʡ ʜʠʘʣʝʢʪʠʢʠ ʧʘʜʝʥʠʷ-ʚʦʩʢʨʝʩʝʥʠʷè [1, 

190], ï ʦʪʤʝʯʘʝʪ ʅ.ɽ. ʄʝʜʥʠʩ. ɺ ʧʦʵʪʠʢʝ ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ ʚʦʜʘ (ʠ ʨʦʜʥʠʢ ï ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ) ʩʦʭʨʘʥʷʝʪ ʯʝʨʪʳ 

ʘʨʭʝʪʠʧʘ ʥʘ ʫʨʦʚʥʝ çʘʚʪʦʨʩʢʦʛʦ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦʛʦè ʠ ʩʪʘʥʦʚʠʪʩʷ ʤʦʪʠʚʦʤ, ʚ ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ ʵʣʝʤʝʥʪʦʚ 

ʵʩʪʝʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ.  

ɺ ʩʚʦʝ ʚʨʝʤʷ ʃʝʦʥʠʜ ʈʝʰʝʪʥʠʢʦʚ ʩʧʨʘʚʝʜʣʠʚʦ ʫʪʚʝʨʞʜʘʣ ʚ ʦʜʥʦʡ ʠʟ ʩʪʘʪʝʡ, ʯʪʦ ʩʘʤʳʤ ʛʣʘʚʥʳʤ ʤʝʩʪʦʤ ʚ ʞʠʟʥʠ 

ʜʣʷ ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ ʙʳʣʘ ʝʛʦ ʨʦʜʥʘʷ ʜʝʨʝʚʥʷ ʄʘʨʴʝʚʢʘ. ɺʩʝ ʧʫʪʠ-ʜʦʨʦʛʠ, ʠ ʤʠʬʦʧʦʵʪʠʯʝʩʢʠʝ, ʚ ʪʦʤ ʯʠʩʣʝ, ʚʝʣʠ 

ʧʦʵʪʘ, ʚ ʢʦʥʝʯʥʦʤ ʩʯʝʪʝ, ʠʤʝʥʥʦ ʪʫʜʘ. ʇʦ ʤʥʝʥʠʶ ɺ.ʅ. ʊʦʧʦʨʦʚʘ, çʜʚʠʞʝʥʠʝ ʧʦ ʧʫʪʠ ʚ ʤʠʬʦʧʦʵʪʠʯʝʩʢʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝ ʧʨʝʚʨʘʱʘʝʪ ʧʦʪʝʥʮʠʘʣʴʥʦʩʪʴ ʧʫʪʠ ʚ ʘʢʪʫʘʣʴʥʫʶ ʨʝʘʣʴʥʦʩʪʴ ʠ ʧʦʜʪʚʝʨʞʜʘʝʪ éʜʦʩʪʫʧʥʦʩʪʴ ʜʣʷ ʢʘʞʜʦʛʦ 

ʧʦʟʥʘʥʠʷ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʝʛʦ ʦʩʚʦʝʥʠʷ, ʜʦʩʪʠʞʝʥʠʷ ʝʛʦ ʩʦʢʨʦʚʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡè [2, 487]. ʊʘʢʠʤʠ ʩʦʢʨʦʚʝʥʥʳʤʠ, 

ʥʘʚʩʝʛʜʘ ʘʢʪʫʘʣʴʥʳʤʠ ʮʝʥʥʦʩʪʷʤʠ ʜʣʷ ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ ʷʚʣʷʣʠʩʴ, ʩʨʝʜʠ ʧʨʦʯʠʭ, ʚʦʜʥʳʝ ʦʙʲʝʢʪʳ ʨʦʜʥʦʛʦ ʢʨʘʷ: 

ʨʝʢʘ, ʦʟʝʨʦ, ʨʦʜʥʠʢ ʠ ʪ.ʧ., ʩ ʤʦʪʠʚʠʢʦʡ ʢʦʪʦʨʳʭ, ʢʘʢ ʧʨʘʚʠʣʦ, ʢʦʛʝʟʠʡʥʦ ʩʧʣʝʪʘʶʪʩʷ ʚ ʝʛʦ ʪʚʦʨʯʝʩʪʚʝ ʤʦʪʠʚʳ 

ʯʝʣʦʚʝʯʝʩʢʦʡ ʦʟʘʙʦʯʝʥʥʦʩʪʠ ʩʦʭʨʘʥʥʦʩʪʴʶ ʧʨʠʨʦʜʳ, ʧʦʨʦʡ ʪʷʞʝʣʦ ʧʝʨʝʞʠʚʘʝʤʦʡ ʚʠʥʳ ʧʝʨʝʜ ʥʝʶ, ʩʪʨʘʭʘ ʦʩʪʘʚʠʪʴ 

ʣʶʙʠʤʳʝ ʤʝʩʪʘ çʙʝʟ ʧʨʠʩʤʦʪʨʘè.  ʆʜʥʠʤ ʠʟ ʪʘʢʠʭ ʙʳʣ ʤʘʨʴʝʚʩʢʠʡ ʨʦʜʥʠʢ. ɺ ʢʦʥʪʝʢʩʪʝ ʘʢʩʠʦʣʦʛʠʯʝʩʢʦʤ ʥʝʚʦʟʤʦʞʥʦ 

ʙʳʣʦ ʙʳ ʛʦʚʦʨʠʪʴ ʦ ʥʝʤ ʢʘʢ ʦʙ ʦʙʲʝʢʪʝ, ʪʘʢ ʢʘʢ ʜʣʷ ʧʦʵʪʘ ʦʥ ï ʣʠʯʥʦʩʪʴ, ʠʥʜʠʚʠʜʫʫʤ çʚʠʜʷʱʠʡ, ʘ ʥʝ ʥʘʙʣʶʜʘʝʤʳʡ, 

ʩʫʙʲʝʢʪ, ʘ ʥʝ ʦʙʲʝʢʪè [3, 19]; ʙʦʣʝʝ ʪʦʛʦ, ʨʦʜʥʠʢ ʵʪʦʪ ʦʙʣʘʜʘʝʪ ʩʦʙʩʪʚʝʥʥʳʤ ʛʦʣʦʩʦʤ ʠ ʩʦʟʥʘʥʠʝʤ. ʈʘʩʩʤʦʪʨʠʤ 

ʥʝʩʢʦʣʴʢʦ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʧʦʵʪʘ, ʧʦʩʚʷʱʝʥʥʳʭ ʝʤʫ.    

ʉʪʠʭʦʪʚʦʨʝʥʠʝ çɿʚʝʥʠʪéè ʩʦʦʙʱʘʝʪ ʨʝʮʠʧʠʝʥʪʫ, ʯʪʦ ʫ ʵʪʦʛʦ ʨʦʜʥʠʢʘ ʩʚʝʪʣʳʝ ʛʣʘʟʘ, ʛʜʝ çʚ ʢʘʤʝʰʢʘʭ-ʟʨʘʯʢʘʭè 

ʦʪʨʘʞʘʝʪʩʷ ʤʥʦʞʝʩʪʚʦ çʜʫʤ ʟʘʚʝʪʥʳʭè, ʠ ʣʠʮʦ ʫ ʥʝʛʦ çʧʦʯʪʠ ʯʪʦ ʯʝʣʦʚʝʯʴʝè, ʪʘʢ ʯʪʦ ʧʨʦʡʪʠ ʤʠʤʦ ʝʛʦ ʟʘʧʫʩʪʝʥʠʷ 

ʧʨʦʩʪʦ ʥʝʚʦʟʤʦʞʥʦ ï ʚʝʜʴ ʠʤʝʥʥʦ ʦʥ ʨʦʜʥʠʪ ʩ çʨʦʜʠʤʦʶ ʧʨʠʨʦʜʦʡè ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ ʩʪʠʭʦʪʚʦʨʝʥʠʷ: çʆʥ ʛʠʙʥʝʪ ʥʘ 

ʤʠʨʫ, / ʅʝ ʟʥʘʷ ʩʦʩʪʨʘʜʘʥʴʷ. / ɺʦʪ ʷ ʝʛʦ ʙʝʨʫ / ʅʘ ʧʝʨʝʚʦʩʧʠʪʘʥʴʝ. // ɺʥʦʚʴ ʜʝʣʘʶ ʧʝʚʮʦʤ, / ʇʦʯʪʠ ʂʦʟʣʦʚʩʢʠʤ ʩʨʘʟʫ, / 

ʆʥ ʧʨʦʩʚʝʪʣʝʣ ʣʠʮʦʤ, / ʇʨʦʟʨʝʣ ʜʝʩʷʪʠʛʣʘʟʦè [4, ʩ. 227]. ɺʳʩʦʢʘʷ ʦʜʫʭʦʪʚʦʨʝʥʥʦʩʪʴ, ʤʠʬʦʧʦʵʪʠʯʥʦʩʪʴ ʦʙʲʝʢʪʘ (ʝʩʣʠ 

ʥʝ ʩʢʘʟʘʪʴ çʩʫʙʲʝʢʪʘè) ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʢʦʥʮʦʚʢʦʡ ʩʪʠʭʦʪʚʦʨʝʥʠʷ: çʂʘʢ ʤʠʣʦ, / ʂʘʢ ʣʝʛʢʦ, / ʂʘʢ ʨʘʜʦʩʪʥʦ ʩ ʥʝʭʤʫʨʳʤ / 

ʆʙʱʘʪʴʩʷ ʩ ʨʦʜʥʠʢʦʤ, / ʂʘʢ ʩ ʪʚʦʨʯʝʩʢʦʡ ʥʘʪʫʨʦʡ! // ʍʦʪʴ ʪʨʫʜ ʠ ʥʝʙʦʣʴʰʦʡ, / ʅʦ, ʣʠʢ ʝʛʦ ʦʯʠʩʪʠʚ, / ɼʦʙʨʘʣʩʷ ʷ 

ʜʫʰʦʡ / ɼʦ ʩʘʤʳʭ ʛʣʘʚʥʳʭ ʠʩʪʠʥ. / ɿʚʝʥʠ!...è [4, ʩ. 227-228]. ɼʦʙʨʘʪʴʩʷ ʜʫʰʦʡ ʜʦ ʩʘʤʳʭ ʛʣʘʚʥʳʭ ʠʩʪʠʥ ï ʟʘʜʘʯʘ 

ʧʝʨʚʦʦʯʝʨʝʜʥʘʷ ʜʣʷ ʣʶʙʦʛʦ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʫʱʝʩʪʚʘ, ʠ ʟʘʜʘʯʘ ʵʪʘ ʥʝʣʝʛʢʘʷ, ʥʦ ʦʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ ʧʫʪʴ ʢ ʝʝ ʨʝʰʝʥʠʶ 

ʤʦʞʝʪ ʣʝʞʘʪʴ ʠ ʯʝʨʝʟ ʦʯʠʱʝʥʠʝ ʠʩʪʦʯʥʠʢʘ ʚ ʨʦʜʥʦʤ ʢʨʘʶ. ɿʘʤʝʪʠʤ, ʢʩʪʘʪʠ, ʯʪʦ ʨʫʩʩʢʠʝ ʩʣʦʚʘ ʨʦʜʥʦʡ ʠ ʨʦʜʥʠʢ ï 

ʦʜʥʦʢʦʨʝʥʥʳʝ. 

ʉʣʦʚʦ çʣʠʢè ʢʘʢ ʩʠʥʦʥʠʤ ʣʠʮʘ ʯʘʩʪʦ ʚʩʪʨʝʯʘʝʪʩʷ ʫ ʌʝʜʦʨʦʚʘ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ, ʧʦʩʚʷʱʝʥʥʳʭ ʧʨʠʨʦʜʝ (ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ, ʤʘʨʴʝʚʩʢʦʡ); ʪʝʤ ʩʘʤʳʤ ʤʘʥʠʬʝʩʪʠʨʫʝʪʩʷ ʚ ʪʝʢʩʪʝ ʦʩʦʙʘʷ ʩʘʢʨʘʣʴʥʦʩʪʴ ʝʝ, ʧʨʠʨʦʜʳ, ʩʦʩʪʘʚʣʷʶʱʠʭ, ʚʝʜʴ ʣʠʢ 

ʵʪʦ, ʠʟʥʘʯʘʣʴʥʦ, ï ʣʠʮʦ ʥʘ ʠʢʦʥʝ. ɸ ʩʘʤʘ ʧʨʦʮʝʜʫʨʘ ʦʯʠʱʝʥʠʷ ʨʦʜʥʠʢʘ ʬʘʢʪʠʯʝʩʢʠ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ ʩʚʷʱʝʥʥʳʡ ʦʙʨʷʜ, 

ʚ ʧʨʦʮʝʩʩʝ ʠʩʧʦʣʥʝʥʠʷ ʢʦʪʦʨʦʛʦ ʦʙʨʝʪʘʶʪʩʷ ʢʣʶʯʝʚʳʝ, ʛʣʘʚʥʳʝ ʜʣʷ ʯʝʣʦʚʝʯʝʩʢʦʡ ʩʫʪʠ ʠ ʩʫʱʥʦʩʪʠ ʩʤʳʩʣʳ. ʊʘ ʞʝ 

ʪʝʤʘ ʧʨʦʜʦʣʞʘʝʪ ʩʚʦʝ ʨʘʟʚʠʪʠʝ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʋ ʨʦʜʥʠʢʘè. çʊʳ, ʤʦʡ ʨʦʜʥʠʯʦʢ, ï ʤʦʷ ʜʫʰʘè, ï ʵʪʠ ʩʣʦʚʘ ʧʦʤʦʛʘʶʪ 

çɺ 
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ʧʨʦʯʫʚʩʪʚʦʚʘʪʴ ʛʣʫʙʦʢʦʝ ʧʝʨʝʞʠʚʘʥʠʝ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ: çɹʳʯʢʠ / ʅʠ ʢʘʧʣʠ / ʀʟ ʥʝʛʦ ʥʝ ʚʳʧʠʣʠ; / ʅʠ ʢʘʧʝʣʴʢʠ ʥʝ 

ʚʳʧʠʚ, / ʀʩʢʦʧʳʪʠʣʠ, / ɺʪʦʧʪʘʣʠ ʚ ʛʨʷʟʴ / ɹʝʩʭʠʪʨʦʩʪʥʳʡ ʣʦʪʦʢ, / ʏʪʦ ʷ ʧʨʠʥʝʩ ʪʝʙʝ / ɺʟʘʤʝʥ ʙʝʪʦʥʘéè [4, ʩ. 229]. 

ʋʢʘʟʘʥʥʳʡ ʣʦʪʦʢ ʛʝʨʦʡ ʧʨʠʥʝʩ ʩʶʜʘ, ʯʪʦʙʳ ʩʦʭʨʘʥʠʪʴ ʨʦʜʥʠʢ ʦʪ ʟʘʭʠʨʝʥʠʷ, ʠʩʯʝʟʥʦʚʝʥʠʷ ʩ ʣʠʮʘ ʟʝʤʣʠ, ʢʦʪʦʨʦʝ 

ʤʦʞʝʪ ʝʤʫ ʫʛʨʦʞʘʪʴ ʧʦ ʧʨʠʯʠʥʝ ʯʝʣʦʚʝʯʝʩʢʦʡ ʥʝʙʨʝʞʥʦʩʪʠ. ɺʦʪ ʝʩʣʠ ʙ ʪʦʪ çʞʫʨʯʘʣ ʥʘ ʢʨʳʤʩʢʦʤ ʶʛʝè, ʪʦʛʜʘ ʝʛʦ 

çʦʜʝʣʠ ʙʳ ʚ ʙʝʪʦʥè, ʘ ʧʦʢʘé ʙʳʯʢʠ, ʢʦʪʦʨʳʭ ʧʨʠʚʝʣʘ ʩʶʜʘ ʙʝʩʧʝʯʥʘʷ ʪʝʣʷʪʥʠʮʘ, ʩʚʝʣʠ ʥʘ ʥʝʪ ʚʩʝ ʫʩʠʣʠʷ ʤʘʨʴʝʚʩʢʦʛʦ 

ʧʦʵʪʘ, ʪʘʢ ʯʪʦ ʥʫʞʥʦ ʧʦʚʪʦʨʷʪʴ ʚʩʶ ʧʨʦʮʝʜʫʨʫ ʩʥʦʚʘ: çʅʫ ʯʪʦ ʞ, ʧʦʧʨʘʚʣʶ, / ʏʪʦ-ʪʦ ʩʜʚʠʥʫ, ʩʪʨʦʥʫ ï / ʀ ʟʘʢʫʨʣʳʯʝʪ  

ʚʥʦʚʴ / ʊʚʦʡ ʚʝʯʥʳʡ ʩʪʦʢ. // ʅʦ ʚʩʝ-ʪʘʢʠ ʙʦʶʩʴ, / ɺʩʝʛʜʘ ʙʦʶʩʴ, / ʂʦʛʜʘ ʷ ʩ ʥʠʤ / ʅʘʜʦʣʛʦ ʨʘʩʩʪʘʶʩʴ, / ɹʦʶʩʴ, ʯʪʦ ʙʝʟ 

ʤʝʥʷ / ʀ ʭʘʥ ɻʠʨʝʷ / ʄʦʡ ʨʦʜʥʠʯʦʢ / ʆʜʥʘʞʜʳ ʟʘʭʠʨʝʝʪè [4, ʩ. 229-230]. ɻʠʨʝ͕ʠ ï ʜʠʥʘʩʪʠʷ ʭʘʥʦʚ, ʧʨʘʚʠʚʰʘʷ 

ʂʨʳʤʩʢʠʤ ʛʦʩʫʜʘʨʩʪʚʦʤ ʩ ʥʘʯʘʣʘ XV ʚʝʢʘ ʜʦ ʧʨʠʩʦʝʜʠʥʝʥʠʷ ʝʛʦ ʢ ʈʦʩʩʠʡʩʢʦʡ ʠʤʧʝʨʠʠ ʚ 1783 ʛʦʜʫ. ʆʩʥʦʚʘʪʝʣʝʤ 

ʜʠʥʘʩʪʠʠ ʙʳʣ ʧʝʨʚʳʡ ʭʘʥ ʂʨʳʤʘ ʍʘʜʞʠ  ɻʠʨʝʡ. ɺʦʪ ʝʩʣʠ ʙʳ, ʧʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷʤ ʧʦʵʪʘ, ʵʪʦʪ ʭʘʥ ʚ ʩʚʦʝ ʚʨʝʤʷ 

ʧʨʦʞʠʚʘʣ ʠ ʦʭʦʪʠʣʩʷ ʚ ʝʛʦ ʨʦʜʥʳʭ ʤʝʩʪʘʭ, ʪʦʛʜʘ ʚ ʩʠʣʫ ʠʩʪʦʨʠʯʝʩʢʦʡ ʟʥʘʯʠʤʦʩʪʠ ʠ ʤʘʨʴʝʚʩʢʠʡ ʨʦʜʥʠʯʦʢ ʩʪʘʣ ʙʳ 

ʦʙʲʝʢʪʦʤ ʦʩʦʙʦʡ ʩʦʭʨʘʥʥʦʩʪʠ; ʧʦʢʘ ʞʝ ʝʛʦ ʩʘʢʨʘʣʴʥʦʩʪʴ, ʩʢʨʳʪʘʷ ʢʨʘʩʦʪʘ ʠ ʦʩʦʙʘʷ ʮʝʥʥʦʩʪʴ ʦʩʪʨʦ ʦʱʫʪʠʤʳ ʪʦʣʴʢʦ 

ʣʠʨʠʯʝʩʢʠʤ ʛʝʨʦʝʤ (ʩʫʪʴ ʘʚʪʦʨʦʤ) ʩʪʠʭʦʪʚʦʨʝʥʠʷ.  

ʆʧʨʘʚʜʘʥʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʨʝʮʠʧʠʝʥʪʫ ʦʧʘʩʝʥʠʷ ʣʠʨʠʯʝʩʢʦʛʦ ʛʝʨʦʷ, ʧʦʩʢʦʣʴʢʫ ʥʝ ʫ ʚʩʷʢʦʛʦ ʯʝʣʦʚʝʢʘ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʠ ʧʨʦʞʠʚʘʶʱʝʛʦ ʚ ʜʘʥʥʦʤ ʣʦʢʫʩʝ, ʚʩʪʨʝʪʠʰʴ ʩʪʦʣʴ ʟʘʙʦʪʣʠʚʦʝ ʢʘʢ ʫ ʩʪʦʣʝʪʥʝʡ çʂʫʟʴʤʠʭʠè, ʣʠʙʦ ʫ ʩʘʤʦʛʦ 

ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ, ʦʪʥʦʰʝʥʠʝ ʢ ʟʝʤʣʝ ʠ ʝʝ ʙʣʘʛʘʤ. ʉʪʠʭʦʪʚʦʨʝʥʠʝ çʂʫʟʴʤʠʭʘè ʵʢʩʧʣʠʮʠʪʥʦ ʚʳʷʚʣʷʝʪ ʩʢʨʳʪʫʶ 

ʧʦʜʦʧʣʝʢʫ ʦʩʦʙʝʥʥʦʛʦ, ʪʨʝʧʝʪʥʦ-ʟʘʙʦʪʣʠʚʦʛʦ ʦʪʥʦʰʝʥʠʷ ʌʝʜʦʨʦʚʘ ʢ ʚʦʜʥʳʤ ʦʙʲʝʢʪʘʤ ʨʦʜʥʦʛʦ ʢʨʘʷ. ʉ ʜʝʪʩʢʠʭ ʣʝʪ 

ʷʚʠʣʘʩʴ ʜʣʷ ʥʝʛʦ ʧʨʠʤʝʨʦʤ, ʜʦʩʪʦʡʥʳʤ ʧʦʜʨʘʞʘʥʠʷ, ʦʜʥʘ ʠʟ ʩʘʤʳʭ ʩʪʘʨʳʭ ï ʩʪʦʣʝʪʥʠʭ (!) ʞʠʪʝʣʴʥʠʮ ʝʛʦ ʜʝʨʝʚʥʠ: 

çʅʘ ʜʠʚʦ / ɹʦʨʦʜʘʪʳʤ ʤʫʞʠʢʘʤ, / ʆʥʘ ʚʝʩʴ ʜʝʥʴ / ʇʦʤʘʣʫ, ʧʦʤʘʣʝʥʴʢʫ / ʊʦ ʨʦʜʥʠʢʠ ʧʦʯʠʩʪʠʪ, / ʊʦ ʩʪʫʧʝʥʴʢʠ / ʅʘ 

ʩʧʫʩʢʘʭ / ʂ ʧʨʠʦʟʝʨʥʳʤ ʨʦʜʥʠʢʘʤ. // ʊʝ ʨʦʜʥʠʢʠ, / ʏʪʦ ʨʦʜʠʣʘ ʛʦʨʘ, / ɹʝʞʘʣʠ ʢ ʦʟʝʨʫ, / ʋʞʝ ʨʘʟʫʤʥʳ, / ɿʚʝʥʝʣʠ, / ʂʘʢ 

ʥʘʪʷʥʫʪʳʝ ʩʪʨʫʥʳ / ʇʦʜ ʧʨʠʟʨʘʯʥʦʡ ʨʫʢʦʶ ʛʫʩʣʷʨʘè [4, 225]. ʈʘʟʫʤʥʳ ï ʤʥʦʛʦʟʥʘʯʠʪʝʣʴʥʳʡ ʵʧʠʪʝʪ, ʚʳʷʚʣʷʶʱʠʡ, ʩ 

ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʢʘʯʝʩʪʚʝʥʥʦʝ ʩʚʦʡʩʪʚʦ ʚʦʜʳ ʢʘʢ ʙʝʟʣʠʯʥʦʡ ʤʫʜʨʦʩʪʠ, ʩ ʜʨʫʛʦʡ, ï ʚʘʞʥʦʩʪʴ ʪʦʛʦ ʜʝʣʘ ʠ ʜʦʣʛʘ, 

ʜʦʙʨʦʚʦʣʴʥʦ ʥʘ ʩʝʙʷ ʚʟʷʪʦʛʦ, ʢʦʪʦʨʦʝ ʧʝʨʠʦʜʠʯʝʩʢʠ ʠʩʧʦʣʥʷʣʘ ʩʪʘʨʘʷ ʂʫʟʴʤʠʭʘ.   ʀʥʘʯʝ ʛʦʚʦʨʷ, ʵʪʦʪ ʧʨʠʨʦʜʥʳʡ 

ʬʝʥʦʤʝʥ ï ʨʦʜʥʠʢ ï ʦʙʨʝʪʘʣ ʩʚʦʶ ʠʟʥʘʯʘʣʴʥʫʶ ʬʦʨʤʫ-ʩʦʜʝʨʞʘʥʠʝ ʠʤʝʥʥʦ ʧʦʜ ʝʝ ʨʫʢʘʤʠ. ʀ ʵʪʦ ʠʤʝʣʦ ʢʦʣʦʩʩʘʣʴʥʦʝ 

ʟʥʘʯʝʥʠʝ ʚ ʤʠʨʝ, ʧʦʩʢʦʣʴʢʫ ʚ ʢʘʞʜʦʤ ʨʦʜʥʠʢʝ, ʧʦ ʫʪʚʝʨʞʜʝʥʠʶ ʣʠʨʠʯʝʩʢʦʛʦ ʩʫʙʲʝʢʪʘ, çʝʩʪʴ ʪʘʡʥʘ ʞʠʟʥʠè. ɼʣʷ 

ʩʘʤʦʡ ʧʦʜʩʣʝʧʦʚʘʪʦʡ ʂʫʟʴʤʠʭʠ çʞʠʟʥʴ / ɹʳʣʘ ʫʞʝ ʪʝʤʥʘ, / ʅʦ ʥʘ ʛʦʨʝ, / ʇʨʠʩʣʫʰʠʚʘʷʩʴ ʢ ʧʝʥʴʶ, / ɺʜʨʫʛ ʦʙʨʝʪʘʣʘ / 

ʉʣʫʭ ʦʥʘ ʠ ʟʨʝʥʴʝ, / ʂʦʛʜʘ ʩʤʦʣʢʘʣʘ / ʍʦʪʴ ʦʜʥʘ ʩʪʨʫʥʘ. é / ʆʥʘ ʩʧʫʩʢʘʣʘʩʴ ʩ ʟʘʩʪʫʧʦʤ, / ʂʘʢ ʜʨʫʛʦʤ, / ʄʫʜʨʠʣʘ ʯʪʦ-

ʪʦ ʥʘʜ ʩʪʨʫʥʦʡ, / ʀ ʪʘ / ʏʝʨʝʟ ʤʠʥʫʪʫ / ʅʘʙʫʭʘʣʘ ʟʚʫʢʦʤè [4, 225]. ʈʦʜʥʠʢ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʩʪʘʚʣʝʥ ʧʦʵʪʦʤ ʚ 

ʧʘʨʘʣʣʝʣʴ ʩ ʨʫʩʩʢʠʤ ʥʘʨʦʜʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ, ʦʙʣʘʜʘʶʱʠʤ ʩʧʦʩʦʙʥʦʩʪʴʶ ʠ ʨʘʩʩʣʘʙʣʷʪʴ ʠ ʨʘʜʦʚʘʪʴ. 

ʀʩʧʦʣʥʠʚ ʨʘʙʦʪʫ, ʩʦ ʩʚʦʠʤ ʚʝʯʥʳʤ ʧʨʠʩʣʦʚʴʝʤ çʀʥ ʜʘ!è ʩʪʘʨʫʭʘ ʫʥʦʩʠʣʘ ʜʦʤʦʡ ʩʚʦʝ çʩʫʭʦʥʴʢʦʝ ʪʝʣʦè.  

ɸ ʚ ʨʫʩʣʘʭ  

ʈʦʜʥʠʢʦʚʘʷ ʚʦʜʘ,  

ʇʦʜʦʙʥʦ ʛʫʩʣʷʤ, 

ʇʝʣʘ, ʧʝʣʘ, ʧʝʣʘ! [4, 225]. 

ʀʪʘʢ, ʨʦʜʥʠʢʦʚʘʷ ʚʦʜʘ ʫ ʌʝʜʦʨʦʚʘ ʘʨʭʝʪʠʧʠʯʝʩʢʠ ʩʧʦʩʦʙʥʘ ʠ ʧʝʪʴ, ʠ ʟʚʝʥʝʪʴ, ʠ ʜʘʞʝ ʙʳʪʴ ʨʘʟʫʤʥʦʡ. ʅʦ ʥʝ ʵʪʦ 

ʩʘʤʦʝ ʛʣʘʚʥʦʝ ʝʝ ʧʨʝʜʥʘʟʥʘʯʝʥʠʝ. ɺ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ï ʪʨʠ ʣʠʨʠʯʝʩʢʠʭ ʧʝʨʩʦʥʘʞʘ: ʩʪʘʨʘʷ ʂʫʟʴʤʠʭʘ, ʨʦʜʥʠʢ ʠ ʫʞʝ 

ʧʷʪʠʜʝʩʷʪʠʣʝʪʥʠʡ ʥʘ ʤʦʤʝʥʪ ʨʝʯʠ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ; ʠ ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʧʨʝʜʥʘʟʥʘʯʝʥʠʷ ʚʩʝʭ ʪʨʦʠʭ ʪʦʞʜʝʩʪʚʝʥʥʳ. 

ʊʦʯʥʝʝ, ʫ ʥʠʭ ʦʜʥʘ ʠ ʪʘ ʞʝ ʬʫʥʢʮʠʷ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʣʠʨʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ, ʵʪʘ ʬʫʥʢʮʠʷ ï ʦʯʠʱʝʥʠʝ. ɼʘ, ʨʦʜʥʠʢ 

ʩʧʦʩʦʙʝʥ ʦʩʚʝʞʠʪʴ, ʦʙʥʦʚʠʪʴ ʠ ʪʝʣʦ ʯʝʣʦʚʝʢʘ, ʠ ʜʫʰʫ, ʦʜʥʘʢʦ ʦʥ ʠ ʩʘʤ ʧʝʨʠʦʜʠʯʝʩʢʠ ʥʫʞʜʘʝʪʩʷ ʚ ʦʯʠʱʝʥʠʠ, ʘ 

ʠʥʘʯʝ ï çʤʦʞʝʪ ʫʤʝʨʝʪʴè. ʕʪʦ ʧʦʥʠʤʘʝʪ ʣʠʨʠʯʝʩʢʠʡ ʛʝʨʦʡ, ʜʦʩʪʠʛʥʫʚʰʠʡ ʚʦʟʨʘʩʪʘ ʟʨʝʣʦʩʪʠ, ʝʩʣʠ ʥʝ ʩʢʘʟʘʪʴ ʙʦʣʴʰʝ, 

ʠ ʚʦʪ ʪʝʧʝʨʴ ʫʞʝ çʂʫʟʴʤʠʭʠʥ ʟʘʩʪʫʧè ï ʫ ʥʝʛʦ ʚ ʨʫʢʝ. ʌʫʥʢʮʠʦʥʘʣʴʥʘʷ ʧʘʨʘʣʣʝʣʴ ʯʝʣʦʚʝʢʘ ʠ ʨʦʜʥʠʢʘ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʪʨʦʬʦʡ ʩʪʠʭʦʪʚʦʨʝʥʠʷ: çɺ ʪʝʥʠ / ɹʝʨʝʛʦʚʦʛʦ ʟʘʢʫʪʢʘ / ɼʚʘ ʛʦʣʦʩʘ, / ɼʚʝ ʥʦʪʳ ʪʨʝʧʝʪʘʥʠʡ: / ʆʜʠʥ 

ʛʣʫʙʦʢʠʡ ï / ʀʟ ʟʝʤʥʦʡ ʛʦʨʪʘʥʠ, / ɼʨʫʛʦʡ ʟʚʦʥʯʝʝ ï / ʉ ʤʦʝʛʦ ʣʦʪʢʘè [4, 226].  ʏʝʣʦʚʝʯʝʩʢʠʡ ʛʦʣʦʩ ʠ ʛʦʣʦʩ ʨʦʜʥʠʢʘ 

ʤʠʬʦʧʦʵʪʠʯʝʩʢʠ ʩʣʠʚʘʶʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʝʜʠʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʤʘʥʠʬʝʩʪʠʨʫʶʱʝʝ ʥʝʨʘʟʨʳʚʥʫʶ 

ʩʚʷʟʴ ʯʝʣʦʚʝʢʘ ʠ ʧʨʠʨʦʜʳ, ʪʫ ʩʚʷʟʴ, ʦ ʢʦʪʦʨʦʡ ʣʶʜʠ ʯʘʩʪʦ ʟʘʙʳʚʘʶʪ ʠ ʢʦʪʦʨʦʡ ʥʝʧʨʘʚʦʤʝʨʥʦ ʧʨʝʥʝʙʨʝʛʘʶʪ. 

ʄʳ ʨʘʩʩʤʦʪʨʝʣʠ ʪʨʠ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʧʦʵʪʘ ɺʘʩʠʣʠʷ ʌʝʜʦʨʦʚʘ, ʘʢʩʠʦʣʦʛʠʯʝʩʢʠ ʦʙʲʝʜʠʥʝʥʥʳʝ ʦʜʥʦʡ ʠʜʝʝʡ ï 

ʦʯʠʱʝʥʠʷ, ʩʦʭʨʘʥʝʥʠʷ ʧʨʠʨʦʜʳ, ʚ ʰʠʨʦʢʦʤ ʩʤʳʩʣʝ. ɺ ʧʦʜʙʦʨʢʝ çʅʘʟʘʨʢʠʥʘ ʛʦʨʘè ʦʥʠ ʧʦʤʝʱʝʥʳ ʨʷʜʦʤ ʠ ʩʣʝʜʫʶʪ 

ʜʨʫʛ ʟʘ ʜʨʫʛʦʤ, ʣʠʰʴ ʯʫʪʴ ʚ ʠʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ. ɻʣʫʙʦʢʦ ʪʨʝʧʝʪʥʦʝ ʦʪʥʦʰʝʥʠʝ ʌʝʜʦʨʦʚʘ ʢ ʨʦʜʥʠʢʘʤ (ʠ ʥʝ 

ʪʦʣʴʢʦ) ʨʦʜʥʦʛʦ ʢʨʘʷ ʢʦʛʝʟʠʡʥʦ ʩʚʷʟʘʥʦ ʩ ʝʛʦ ʧʦʩʪʦʷʥʥʦʡ ʠ ʥʝʠʩʢʦʨʝʥʠʤʦʡ ʥʠʢʘʢʠʤʠ ʠʩʧʳʪʘʥʠʷʤʠ ʣʶʙʦʚʴʶ ʢ ʤʘʣʦʡ 

ʨʦʜʠʥʝ, ʢ ʈʦʜʠʥʝ ʚʦʦʙʱʝ. ʎʝʣʳʡ ʨʷʜ ʝʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʧʦʩʚʷʱʝʥ ʚʦʜʥʳʤ ʦʙʲʝʢʪʘʤ ʄʧʘʨʴʝʚʢʠ ʠ ʈʦʩʩʠʠ ï ʦʟʝʨʘʤ, 

ʨʝʢʘʤ, ʤʦʨʷʤ. ʄʦʪʠʚ ʚʦʜʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ʌʝʜʦʨʦʚʘ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʥʝ ʨʘʩʩʤʘʪʨʠʚʘʣʩʷ, ʧʦʵʪʦʤʫ ʨʘʙʦʪʘ ʚ ʪʘʢʦʤ 

ʥʘʧʨʘʚʣʝʥʠʠ ʤʦʞʝʪ ʙʳʪʴ ʧʨʦʜʦʣʞʝʥʘ. 
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FICTION DIALOGUE: MEANINGFUL LOAD, PRAGMATIC FUNCTIONS, TEXTUAL ACTUALIZATION  

(ON THE MATERIAL OF M.A. SHOLOKHOVôS PROSE)  

Abstract 

Fiction dialogue is the idealized real speech situation, its linguistic component could be considered as the distinctive 

compromise between two opposing tendencies ï to reproduce realistically the everyday interpersonal conversation and be the 

integral part of textual virtual world. To some degree it is conventionalized and stereotypical. The authors introduce dialogues 

in the literary textual outline for particular purposes ï providing the further development of narrative eventful line and 

revealing the characterôs emotional and volitional state.  

Keywords: fiction dialogue, direct speech, indirect speech, character, readersô impressions of the text, authorôs 

conception.    

 

ʘʞʥʳʤ ʩʤʳʩʣʦʚʳʤ ʩʝʛʤʝʥʪʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʧʨʝʜʩʪʘʝʪ ʪʦ, ʯʪʦ ʧʝʨʩʦʥʘʞʠ ʛʦʚʦʨʷʪ ʜʨʫʛ ʜʨʫʛʫ: 

ʤʦʜʝʣʠʨʫʝʤʳʝ ʘʚʪʦʨʦʤ ʜʠʘʣʦʛʠ ʜʘʶʪ ʚʦʟʤʦʞʥʦʩʪʴ ʯʠʪʘʪʝʣʶ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʠʥʪʝʨʝʩʘʤʠ, ʮʝʣʷʤʠ, ʦʙʨʘʟʦʤ 

ʤʳʰʣʝʥʠʷ ʫʯʘʩʪʥʠʢʦʚ ʩʦʙʳʪʠʡ ʠ, ʙʦʣʝʝ ʪʦʛʦ, ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʤʠ ʤʝʞʜʫ ʧʝʨʩʦʥʘʞʘʤʠ. ʅʘʠʙʦʣʝʝ ʷʨʢʘʷ ʧʨʝʟʝʥʪʘʮʠʷ 

ʨʝʯʠ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʜʠʘʣʦʛʝ, ʚʦʩʧʨʠʥʠʤʘʷ ʢʦʪʦʨʳʡ, ʯʠʪʘʪʝʣʴ ʚʦʦʙʨʘʞʘʝʪ, ʯʪʦ ʩʣʳʰʠʪ ʛʦʣʦʩʘ 

ʧʝʨʩʦʥʘʞʝʡ. ʇʨʷʤʘʷ ʨʝʯʴ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚ ʣʠʥʛʚʠʩʪʠʢʝ ʪʝʢʩʪʘ ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʘʷ ʥʦʨʤʘ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʜʠʘʣʦʛʦʚ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ, ʧʦʩʢʦʣʴʢʫ ʦʥʘ ʚʥʦʩʠʪ ʷʨʢʦʩʪʴ ʚ ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʚʳʩʚʝʯʠʚʘʷ ʝʛʦ ʜʨʘʤʘʪʠʟʤ ʠ ʭʘʨʘʢʪʝʨʠʟʫʷ 

ʦʙʨʘʟʳ ʧʝʨʩʦʥʘʞʝʡ ʚ ʘʢʩʠʦʣʦʛʠʯʝʩʢʦʤ ʩʚʝʪʝ [1, ʉ. 3]. ɺ ʙʦʣʝʝ ʜʝʪʘʣʴʥʦʤ ʧʨʝʜʩʪʘʚʣʝʥʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ, ʪ.ʝ. 

ʧʨʷʤʘʷ ʨʝʯʴ ʧʝʨʩʦʥʘʞʝʡ, ʚʳʧʦʣʥʷʝʪ ʚ ʪʝʢʩʪʝ ʩʣʝʜʫʶʱʠʝ ʬʫʥʢʮʠʠ: 

1) ʧʨʝʨʳʚʘʝʪ ʧʦʪʦʢ ʦʙʱʝʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʟʘʤʝʜʣʷʝʪ ʨʘʟʚʠʪʠʝ ʩʶʞʝʪʘ ʠ ʢʦʥʮʝʥʪʨʠʨʫʝʪ ʯʠʪʘʪʝʣʴʩʢʦʝ ʚʥʠʤʘʥʠʝ ʥʘ 

ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʦʙʳʪʠʠ, ʦʮʝʥʦʯʥʦʤ ʦʪʥʦʰʝʥʠʠ ʧʝʨʩʦʥʘʞʝʡ ʢ ʵʪʠʤ ʩʦʙʳʪʠʷʤ; 

2) ʚʳʷʚʣʷʝʪ ʯʝʨʪʳ ʭʘʨʘʢʪʝʨʘ ʧʝʨʩʦʥʘʞʝʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʠʭ ʨʝʯʝʚʳʤ ʧʦʚʝʜʝʥʠʝʤ, ʦʙʝʩʧʝʯʠʚʘʝʪ ʯʠʪʘʪʝʣʷ 

ʚʦʟʤʦʞʥʦʩʪʴʶ ʩʫʜʠʪʴ ʦ ʣʠʯʥʦʩʪʷʭ ʧʝʨʩʦʥʘʞʝʡ ʩ ʦʧʦʨʦʡ ʥʘ ʪʦ, ʯʪʦ ʦ ʥʠʭ ʛʦʚʦʨʷʪ ʜʨʫʛʠʝ ʧʝʨʩʦʥʘʞʠ ʠ ʢʘʢ ʦʥʠ 

ʨʝʘʛʠʨʫʶʪ ʥʘ ʩʢʘʟʘʥʥʦʝ ʦ ʥʠʭ; 

3) ʩʦʟʜʘʝʪ ʧʨʘʛʤʘʪʠʯʝʩʢʠʡ ʬʦʥ ʜʣʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʯʠʪʘʪʝʣʴʩʢʠʭ ʚʧʝʯʘʪʣʝʥʠʡ ʦʙ ʠʩʪʦʨʠʯʝʩʢʦʡ ʦʙʩʪʘʥʦʚʢʝ, 

ʘʢʪʫʘʣʠʟʦʚʘʥʥʦʡ ʚ ʧʦʚʝʩʪʚʦʚʘʥʠʠ: ʠʥʬʦʨʤʘʮʠʷ, ʚʳʷʚʣʷʝʤʘʷ ʚ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ, ʧʨʦʣʠʚʘʝʪ ʩʚʝʪ ʥʘ 

ʥʘʩʪʨʦʝʥʠʷ ʠ ʧʨʦʙʣʝʤʳ, ʤʘʪʝʨʠʘʣʴʥʳʝ ʠ ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ ʦʙʱʝʩʪʚʘ, ʯʴʷ ʞʠʟʥʴ ʦʪʨʘʞʝʥʘ ʚ ʪʝʢʩʪʝ. 

4) ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʘʟʚʠʪʠʶ ʩʶʞʝʪʘ: ʪʦ, ʯʪʦ ʧʝʨʩʦʥʘʞʠ ʛʦʚʦʨʷʪ ʜʨʫʛ ʜʨʫʛʫ, ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʚʘʞʥʘʷ 

ʩʦʩʪʘʚʥʘʷ ʯʘʩʪʴ ʨʘʟʚʦʨʘʯʠʚʘʥʠʷ ʩʦʙʳʪʠʡʥʦʡ ʣʠʥʠʠ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʧʦʩʢʦʣʴʢʫ ʩʶʞʝʪ ʨʝʘʣʠʟʫʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ 

ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʭ ʩʝʛʤʝʥʪʘʭ ʪʝʢʩʪʘ, ʥʦ ʠ ʚ ʜʠʘʣʦʛʘʭ ʧʝʨʩʦʥʘʞʝʡ.  

ɺ ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʝʜʥʝʡ ʬʫʥʢʮʠʠ ʧʨʷʤʦʡ ʨʝʯʠ ʚʳʜʚʠʛʘʝʪʩʷ ʪʘʢʞʝ ʤʥʝʥʠʝ, ʯʪʦ, ʭʦʪʷ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʘʟʚʠʪʠʶ ʩʶʞʝʪʘ, ʝʛʦ ʛʣʘʚʥʘʷ ʩʤʳʩʣʦʚʘʷ ʥʘʛʨʫʟʢʘ ʚʩʝ ʞʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʨʝʜʩʪʘʚʣʝʥʠʠ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʣʠʯʥʦʩʪʝʡ ʧʝʨʩʦʥʘʞʝʡ. ʉʨ.:  

(1) çʇʦʩʣʝ ʫʭʦʜʘ ɹʫʥʯʫʢʘ ʃʠʩʪʥʠʮʢʠʡ ʤʠʥʫʪ ʧʷʪʴ ʭʦʜʠʣ ʤʦʣʯʘ, ʧʦʪʦʤ ʧʦʜʦʰʝʣ ʢ ʩʪʦʣʫ. ʄʝʨʢʫʣʦʚ, ʢʦʩʦ ʥʘʢʣʦʥʠʚ 

ʛʦʣʦʚʫ, ʨʠʩʦʚʘʣ. ʊʦʥʢʦ ʦʯʠʥʝʥʥʳʡ ʢʘʨʘʥʜʘʰ ʩʪʣʘʣ ʜʳʤʯʘʪʳʝ ʪʝʥʠ. ʃʠʮʦ ɹʫʥʯʫʢʘ, ʧʝʨʝʨʝʟʘʥʥʦʝ ʦʙʳʯʥʦʡ ʜʣʷ ʥʝʛʦ 

ʩʢʫʧʦʡ, ʩʣʦʚʥʦ ʚʳʥʫʞʜʝʥʥʦʡ ʫʣʳʙʢʦʡ, ʩʤʦʪʨʝʣʦ ʩ ʙʝʣʦʛʦ ʢʚʘʜʨʘʪʘ ʙʫʤʘʛʠ.        ï ʉʠʣʴʥʘʷ ʤʦʨʜʘ, ï ʦʪʚʦʜʷ ʨʫʢʫ ʩ 

ʨʠʩʫʥʢʦʤ, ʩʢʘʟʘʣ ʄʝʨʢʫʣʦʚ ʠ ʧʦʜʥʷʣ ʥʘ ʃʠʩʪʥʠʮʢʦʛʦ ʛʣʘʟʘ. ï ʅʫ, ʢʘʢ? ï ʩʧʨʦʩʠʣ ʪʦʪ. ï ʏʝʨʪ ʝʛʦ ʟʥʘʝʪ! ï 

ɺ 
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ʜʦʛʘʜʳʚʘʷʩʴ ʦ ʩʫʱʝʩʪʚʝ ʚʦʧʨʦʩʘ, ʦʪʚʝʪʠʣ ʄʝʨʢʫʣʦʚ. ï ʇʘʨʝʥʴ ʦʥ ʩʪʨʘʥʥʳʡ, ʪʝʧʝʨʴ ʦʙʲʷʩʥʠʣʩʷ, ʠ ʤʥʦʛʦʝ ʩʪʘʣʦ 

ʷʩʥʳʤ, ʘ ʨʘʥʴʰʝ ʷ ʥʝ ʟʥʘʣ, ʢʘʢ ʝʛʦ ʨʘʩʰʠʬʨʦʚʘʪʴ. ɿʥʘʝʰʴ, ʚʝʜʴ ʦʥ ʦʛʨʦʤʥʳʤ ʫʩʧʝʭʦʤ ʧʦʣʴʟʫʝʪʩʷ ʫ ʢʘʟʘʢʦʚ, ʚ 

ʦʩʦʙʝʥʥʦʩʪʠ ʫ ʧʫʣʝʤʝʪʯʠʢʦʚ. ʊʳ ʥʝ ʟʘʤʝʯʘʣ ʵʪʦʛʦ? ï ɼʘ, ï ʢʘʢ-ʪʦ ʥʝʦʧʨʝʜʝʣʝʥʥʦ ʦʪʚʝʪʠʣ ʃʠʩʪʥʠʮʢʠʡè [2, ʉ. 35]. 

ɼʠʘʣʦʛ, ʩʦʜʝʨʞʘʱʠʡʩʷ ʚ ʜʘʥʥʦʤ ʪʝʢʩʪʦʚʦʤ ʬʨʘʛʤʝʥʪʝ, ʥʝ ʩʦʦʙʱʘʝʪ ʯʠʪʘʪʝʣʶ ʢʘʢʫʶ-ʣʠʙʦ ʠʥʬʦʨʤʘʮʠʶ ʦ ʪʝʢʫʱʝʤ 

ʨʘʟʚʠʪʠʠ ʩʶʞʝʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʧʨʷʤʘʷ ʨʝʯʴ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪʩʷ ʨʘʩʩʢʘʟʯʠʢʦʤ (ʟʘ ʢʦʪʦʨʳʤ 

ʩʢʨʳʚʘʝʪʩʷ ʠʤʧʣʠʮʠʨʫʝʤʳʡ ʘʚʪʦʨ [3, C. 237], [4, C. 114]) ʚ ʮʝʣʷʭ ʜʘʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ 

ʧʝʨʩʦʥʘʞʘʤʠ. 

ɺ ʣʠʥʛʚʠʩʪʠʢʝ ʪʝʢʩʪʘ ʧʦʥʷʪʠʝ çʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛè ʠʩʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʝʭ ʩʝʛʤʝʥʪʦʚ ʪʝʢʩʪʘ, ʚ 

ʢʦʪʦʨʳʭ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪʩʷ ʧʨʷʤʘʷ ʨʝʯʴ ʧʝʨʩʦʥʘʞʝʡ, ʚʢʣʶʯʘʷ ʛʣʘʛʦʣʳ ʠʣʠ ʛʣʘʛʦʣʴʥʳʝ ʩʦʯʝʪʘʥʠʷ, ʚʚʦʜʷʱʠʝ ʵʪʫ ʨʝʯʴ 

[5, C. 38]. ʊʝʨʤʠʥ çʧʨʷʤʘʷ ʨʝʯʴè ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʚʳʩʢʘʟʳʚʘʥʠʡ, ʚʦʩʧʨʠʥʠʤʘʝʤʘʷ ʯʠʪʘʪʝʣʷʤʠ ʚ 

ʢʘʯʝʩʪʚʝ ʜʦʩʣʦʚʥʦʛʦ ʦʪʨʘʞʝʥʠʷ ʩʣʦʚ ʠ ʩʪʨʫʢʪʫʨ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʝʨʩʦʥʘʞʘʤʠ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ ʠ 

ʯʫʚʩʪʚ. ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʜʦʩʣʦʚʥʦ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʧʨʷʤʫʶ ʨʝʯʴ ʧʝʨʩʦʥʘʞʝʡ, ʢʦʪʦʨʫʶ ʦʥʠ, ʧʦ ʟʘʤʳʩʣʫ ʘʚʪʦʨʘ, 

ʠʥʠʮʠʠʨʫʶʪ ʚ ʚʦʦʙʨʘʞʘʝʤʦʤ ʤʠʨʝ ʪʝʢʩʪʘ. ʆʥ ʤʦʞʝʪ ʙʳʪʴ ʦʧʠʩʘʥ ʢʘʢ ʘʚʪʦʨʩʢʘʷ ʧʦʧʳʪʢʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦ ʦʪʨʘʟʠʪʴ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʧʦʚʩʝʜʥʝʚʥʦʛʦ (ʠʜʝʘʣʴʥʦʛʦ) ʷʟʳʢʘ ʥʘ ʫʨʦʚʥʝ ʨʝʯʝʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʧʝʨʩʦʥʘʞʝʡ, 

ʢʘʢ ʠʣʣʶʟʠʷ ʩʧʦʥʪʘʥʥʦʛʦ ʨʘʟʛʦʚʦʨʘ ʤʝʞʜʫ ʨʝʘʣʴʥʳʤʠ ʠʥʜʠʚʠʜʘʤʠ.  

ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʤʦʞʥʦ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʷʚʣʷʝʪʩʷ ʠʟʦʤʦʨʬʥʳʤ 

ʝʩʪʝʩʪʚʝʥʥʦʤʫ ʚʟʘʠʤʦʜʝʡʩʪʚʠʶ ʩʦʙʝʩʝʜʥʠʢʦʚ ʚ ʨʝʘʣʴʥʦʤ ʤʠʨʝ (ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ ʦʙ ʵʪʦʤ ʩʤ. [6, C. 1022]). 

ɽʩʪʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʪʘʢʠʤʠ ʧʘʨʘʤʝʪʨʘʤʠ, ʢʘʢ ʥʘʣʠʯʠʝ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ 

ʥʝʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʩʤʳʩʣʦʚʘʷ ʠ ʩʪʨʫʢʪʫʨʥʘʷ ʥʝʟʘʚʝʨʰʝʥʥʦʩʪʴ, ʩʧʦʥʪʘʥʥʘʷ ʩʤʝʥʘ ʪʝʤ ʦʙʩʫʞʜʝʥʠʷ [7], [8]. 

ʇʦʜʦʙʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʥʘʤʝʨʝʥʥʦ ʟʘʜʝʡʩʪʚʫʶʪʩʷ ʘʚʪʦʨʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʧʨʠ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʠ ʧʨʷʤʦʡ 

ʨʝʯʠ ʧʝʨʩʦʥʘʞʝʡ ʜʣʷ ʧʨʦʠʟʚʦʜʩʪʚʘ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʵʬʬʝʢʪʦʚ ï ʦʪʨʘʞʝʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʧʝʨʩʦʥʘʞʝʡ, ʠʭ ʞʝʣʘʥʠʷ ʪʱʘʪʝʣʴʥʦ ʚʟʚʝʰʠʚʘʪʴ ʧʨʦʠʟʥʦʩʠʤʳʝ ʩʣʦʚʘ ʠ ʪ.ʜ.  

ʅʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʠʤʝʝʪ ʤʥʦʛʦ ʦʙʱʝʛʦ ʩ ʝʩʪʝʩʪʚʝʥʥʳʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝʤ ʩʦʙʝʩʝʜʥʠʢʦʚ ʚ 

ʨʝʘʣʴʥʳʭ ʩʠʪʫʘʮʠʷʭ, ʦʪʨʘʞʘʝʪ ʝʛʦ ʩʫʱʥʦʩʪʥʳʝ ʧʨʠʟʥʘʢʠ. ʊʘʢ, ʚ ʧʨʠʤʝʨʝ (2) ʬʨʘʛʤʝʥʪ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʦʙʱʝʥʠʷ 

ʧʝʨʩʦʥʘʞʝʡ ʚʳʷʚʣʷʝʪ ʩʚʷʟʥʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʫʪʚʝʨʞʜʝʥʠʡ ʠ ʩʫʞʜʝʥʠʡ, ʚʦʩʢʣʠʮʘʪʝʣʴʥʳʭ ʵʢʩʧʨʝʩʩʠʚʥʳʭ 

ʚʳʩʢʘʟʳʚʘʥʠʡ, ʣʝʢʩʠʢʫ ʨʘʟʛʦʚʦʨʥʦʛʦ ʠ ʜʠʘʣʝʢʪʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʧʨʘʛʤʘʪʠʯʝʩʢʠʝ ʤʘʨʢʝʨʳ, ʢʦʪʦʨʳʝ ʫʢʘʟʳʚʘʶʪ ʥʘ 

ʩʧʦʥʪʘʥʥʦʩʪʴ ʦʙʱʝʥʠʷ: 

(2) çɹʦʣʴʰʦʡ ʠʟʞʝʣʪʘ-ʢʨʘʩʥʳʡ ʩʘʟʘʥ ʧʦʜʥʷʣʩʷ ʥʘ ʧʦʚʝʨʭʥʦʩʪʴ, ʚʩʧʝʥʠʣ ʚʦʜʫ ʠ, ʫʛʥʫʚ ʪʫʧʫʶ ʣʦʙʘʩʪʫʶ ʛʦʣʦʚʫ, 

ʦʧʷʪʴ ʰʘʨʘʭʥʫʣʩʷ ʚʛʣʫʙʴ. ï ɼʘʚʠʪ, ʘʞ ʨʫʢʘ ʟʘʥʝʤʝʣʘé ʅʝʪ, ʧʦʛʦʜʠ! ï ɼʝʨʞʠ, ɻʨʠʰʢʘ! ï ɼʝʨʞʫ-ʫ-ʫ! ï ɻʣʷʜʠ, ʧʦʜ 

ʙʘʨʢʘʩ ʥʝ ʧʫʱʘʡ!.. ɻʣʷʜʠ! ʇʝʨʝʚʦʜʷ ʜʫʭ, ʧʦʜʚʝʣ ɻʨʠʛʦʨʠʡ ʢ ʙʘʨʢʘʩʫ ʣʝʞʘʚʰʝʛʦ ʥʘ ʙʦʢʫ ʩʘʟʘʥʘ. ʉʪʘʨʠʢ ʩʫʥʫʣʩʷ ʙʳʣʦ ʩ 

ʯʝʨʧʘʣʦʤ, ʥʦ ʩʘʟʘʥ, ʥʘʧʨʷʛʘʷ ʧʦʩʣʝʜʥʠʝ ʩʠʣʳ, ʚʥʦʚʴ ʫʰʝʣ ʚ ʛʣʫʙʠʥʫ. ï ɻʦʣʦʚʫ ʝʤʫ ʧʦʜʳʤʘʡ! ʅʝʭʘʡ ʛʣʦʪʥʝʪ ʚʝʪʨʫ, ʦʥ 

ʧʦʩʤʠʨʥʝʝʪè [2, C. 123]. 

ʈʝʯʝʚʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʪʝʢʩʪʦʚʦʛʦ ʬʨʘʛʤʝʥʪʘ ʦʙʲʝʢʪʠʚʥʦ ʚʦʩʧʨʦʠʟʚʦʜʷʪ ʣʠʥʛʚʠʩʪʠʯʝʩʢʫʶ 

ʨʝʘʣʴʥʦʩʪʴ ʩ ʫʯʝʪʦʤ ʚʨʝʤʝʥʥʦʛʦ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʛʦ ʠ ʩʦʮʠʘʣʴʥʦʛʦ ʬʘʢʪʦʨʦʚ. ʏʠʪʘʪʝʣʴ ʚʦʩʧʨʠʥʠʤʘʝʪ ʜʠʘʣʦʛ 

ʧʝʨʩʦʥʘʞʝʡ ʢʘʢ ʜʦʩʪʦʚʝʨʥʳʡ, ʪʠʧʠʯʥʳʡ ʜʣʷ ʠʟʦʙʨʘʞʘʝʤʳʭ ʚ ʪʝʢʩʪʝ ʩʦʙʳʪʠʡ. 

ʇʨʘʛʤʘʪʠʯʝʩʢʠʝ ʫʩʣʦʚʠʷ ʧʦʨʦʞʜʝʥʠʷ ʧʦʚʩʝʜʥʝʚʥʦʛʦ ʜʠʘʣʦʛʘ ʚ ʨʘʤʢʘʭ ʨʝʘʣʴʥʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʦʪʣʠʯʘʶʪʩʷ 

ʠʥʳʤ ʭʘʨʘʢʪʝʨʦʤ. ɼʠʘʣʦʛ ʢʘʢ ʩʦʚʤʝʩʪʥʘʷ ʨʝʯʝʚʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʦʙʝʩʝʜʥʠʢʦʚ ï ʠʩʪʦʯʥʠʢ ʠ ʤʝʭʘʥʠʟʤ ʨʝʰʝʥʠʷ 

ʙʝʩʢʦʥʝʯʥʦʛʦ ʤʥʦʞʝʩʪʚʘ ʥʝʨʝʯʝʚʳʭ ʟʘʜʘʯ ʠ ʠʣʣʦʢʫʪʠʚʥʳʭ ʮʝʣʝʡ. ʇʦʢʘʟʘʪʝʣʝʤ ʨʝʘʣʴʥʦʛʦ ʜʠʘʣʦʛʘ, ʢʘʢ ʫʢʘʟʳʚʘʶʪ 

ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʚʳʩʪʫʧʘʝʪ ʚʳʩʦʢʘʷ ʩʪʝʧʝʥʴ ʥʝʷʚʥʦʩʪʠ ʚʳʨʘʞʝʥʠʷ ʥʘʤʝʨʝʥʠʡ ʩʦʙʝʩʝʜʥʠʢʦʚ; ʩʣʦʚʦ, ʚʦʩʧʨʦʠʟʚʝʜʝʥʥʦʝ ʚ 

ʫʩʣʦʚʠʷʭ ʨʝʘʣʴʥʦʛʦ ʨʝʯʝʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʧʨʝʜʦʧʨʝʜʝʣʝʥʦ ʢʦʥʪʝʢʩʪʦʤ ʪʝʢʫʱʝʡ ʩʠʪʫʘʮʠʠ 

ʦʙʱʝʥʠʷ [9, C. 283], [10, C. 258]. ʗʟʳʢ ʧʦʚʩʝʜʥʝʚʥʦʛʦ ʨʝʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ ʦʢʘʟʳʚʘʝʪʩʷ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʟʘʚʠʩʠʤʳʤ ʦʪ 

ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ [11, C. 133], ʢʦʪʦʨʘʷ ʥʘ ʫʨʦʚʥʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʦʚʦʛʦ ʚʦʧʣʦʱʝʥʠʷ 

ʧʦʣʫʯʘʝʪ ʩʦʟʥʘʪʝʣʴʥʦʝ ʠ ʵʢʩʧʣʠʮʠʪʥʦʝ ʚʳʨʘʞʝʥʠʝ ʩ ʦʧʦʨʦʡ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ ʷʟʳʢʦʚʳʝ ʩʨʝʜʩʪʚʘ. ɼʠʘʣʦʛ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʷʚʣʷʝʪʩʷ ʙʦʣʝʝ ʠʥʬʦʨʤʘʪʠʚʥʳʤ, ʯʝʤ ʧʦʚʩʝʜʥʝʚʥʦʝ ʨʝʘʣʴʥʦʝ ʦʙʱʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʠʤʤʘʥʝʥʪʥʦ 

ʩʚʷʟʘʥ ʩ ʧʦʩʪʫʧʘʪʝʣʴʥʳʤ ʨʘʟʚʠʪʠʝʤ ʩʶʞʝʪʘ ʪʝʢʩʪʦʚʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ.         

ɺ ʵʪʦʡ ʩʚʷʟʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥ ʪʘʢʠʤʠ ʧʨʘʛʤʘʪʠʯʝʩʢʠʤʠ ʨʘʟʥʦʚʠʜʥʦʩʪʷʤʠ, ʢʘʢ: 

ǒ ʢʦʥʬʨʦʥʪʘʮʠʦʥʥʳʡ ʜʠʘʣʦʛ: ʩʩʦʨʳ, ʦʙʩʫʞʜʝʥʠʷ, ʚ ʢʦʪʦʨʳʭ ʧʝʨʩʦʥʘʞʠ ʦʙʥʘʨʫʞʠʚʘʶʪʩʷ ʚ ʷʚʥʦʡ ʠʣʠ ʩʢʨʳʪʦʡ 

ʦʧʧʦʟʠʮʠʠ ʧʦ ʦʪʥʦʰʝʥʠʶ ʜʨʫʛ ʢ ʜʨʫʛʫ; 

ǒ ʠʥʩʪʨʫʢʪʠʨʫʶʱʠʡ ʜʠʘʣʦʛ, ʚ ʢʦʪʦʨʳʭ ʧʝʨʩʦʥʘʞʠ ʩʦʦʙʱʘʶʪ ʜʨʫʛ ʜʨʫʛʫ ʠʥʬʦʨʤʘʮʠʶ ʦ ʧʦʣʠʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʷʭ, 

ʪʝʭʥʠʯʝʩʢʠʭ ʜʦʩʪʠʞʝʥʠʷʭ, ʩʦʙʳʪʠʷʭ, ʚʘʞʥʳʭ ʜʣʷ ʯʠʪʘʪʝʣʴʩʢʦʛʦ ʧʦʥʠʤʘʥʠʷ ʩʶʞʝʪʘ ʪʝʢʩʪʘ; 

ǒ ʩʦʪʨʫʜʥʠʯʝʩʢʠʡ ʜʠʘʣʦʛ, ʢʦʪʦʨʳʡ ʩʦʜʝʨʞʠʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʩʪʠʤʫʣʠʨʫʶʱʠʭ ʠ ʨʝʘʛʠʨʫʶʱʠʭ ʨʝʧʣʠʢ, ʚ 

ʩʦʚʦʢʫʧʥʦʩʪʠ ʚʳʷʚʣʷʶʱʠʭ ʠʥʬʦʨʤʘʮʠʶ ʦ ʪʝʢʫʱʠʭ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʭ ʩʦʙʳʪʠʷʭ, ʣʠʯʥʦʩʪʷʭ ʧʝʨʩʦʥʘʞʝʡ ʠ ʭʘʨʘʢʪʝʨʝ 

ʠʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ. 

ʉʦʛʣʘʩʥʦ ʥʘʰʠʤ ʥʘʙʣʶʜʝʥʠʷʤ, ʧʦʜʘʚʣʷʶʱʝʝ ʙʦʣʴʰʠʥʩʪʚʦ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʜʠʘʣʦʛʦʚ ʤʘʥʠʬʝʩʪʠʨʫʶʪ ʩʦʙʦʡ 

ʦʧʪʠʤʘʣʴʥʦʝ ʢʦʤʙʠʥʠʨʦʚʘʥʠʝ ʫʢʘʟʘʥʥʳʭ ʪʨʝʭ ʪʠʧʦʚ. ʇʦʵʪʦʤʫ ʩʯʠʪʘʝʤ ʮʝʣʝʩʦʦʙʨʘʟʥʳʤ ʪʨʘʢʪʦʚʘʪʴ 

ʢʦʥʬʨʦʥʪʘʮʠʦʥʥʳʡ, ʠʥʩʪʨʫʢʪʠʨʫʶʱʠʡ ʠ ʩʦʪʨʫʜʥʠʯʝʩʢʠʡ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʨʝʯʝʚʦʛʦ ʦʙʱʝʥʠʷ ʧʝʨʩʦʥʘʞʝʡ ʢʘʢ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʬʫʥʢʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʜʠʘʣʦʛʘ, ʢʦʪʦʨʳʝ ʦʜʥʦʚʨʝʤʝʥʥʦ ʤʦʛʫʪ ʧʨʦʷʚʣʷʪʴʩʷ ʚ ʪʝʢʩʪʦʚʦʤ 

ʧʨʦʠʟʚʝʜʝʥʠʠ. ɼʘʥʥʳʝ ʬʫʥʢʮʠʠ ʜʠʘʣʦʛʘ ʧʨʦʣʠʚʘʶʪ ʩʚʝʪ ʥʘ ʧʨʘʛʤʘʪʠʯʝʩʢʠʡ ʪʠʧ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ 

ʧʝʨʩʦʥʘʞʘʤʠ, ʠʭ ʩʦʮʠʘʣʴʥʳʝ, ʷʟʳʢʦʚʳʝ ʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʣʠʯʥʦʩʪʠ, ʩʧʦʩʦʙʩʪʚʫʶʪ ʩʦʟʜʘʥʠʶ ʚ ʪʝʢʩʪʝ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʬʦʥʘ, ʠʥʪʝʨʧʨʝʪʠʨʫʷ ʢʦʪʦʨʳʡ, ʯʠʪʘʪʝʣʴ ʠʟʚʣʝʢʘʝʪ ʠʥʬʦʨʤʘʮʠʶ ʦ ʩʦʮʠʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ 

ʨʝʘʣʠʷʭ ʦʙʱʝʩʪʚʘ, ʟʘʧʝʯʘʪʣʝʥʥʦʛʦ ʚ ʪʝʢʩʪʝ. ʉ ʦʧʦʨʦʡ ʥʘ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʠʘʣʦʛ ʘʚʪʦʨ ʧʨʦʛʨʘʤʤʠʨʫʝʪ ʧʝʨʩʧʝʢʪʠʚʫ 

ʯʠʪʘʪʝʣʴʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʪʝʢʩʪʘ.                   

ɺ ʪʦʪ ʠʣʠ ʠʥʦʡ ʤʦʤʝʥʪ ʨʘʟʚʦʨʘʯʠʚʘʥʠʷ ʩʦʙʳʪʠʡʥʦʡ ʣʠʥʠʠ ʪʝʢʩʪʘ ʨʘʩʩʢʘʟʯʠʢ ʦʩʫʱʝʩʪʚʣʷʝʪ ʚʳʙʦʨ ʤʝʞʜʫ 

ʜʠʘʣʦʛʦʤ ʠ ʧʦʚʝʩʪʚʦʚʘʥʠʝʤ ʦʧʠʩʘʪʝʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʢʦʤʙʠʥʠʨʫʷ ʜʘʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʪʝʭʥʠʢʠ ʦʪʨʘʞʝʥʠʷ 

ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʧʝʨʩʦʥʘʞʘ. ʇʨʷʤʘʷ ʨʝʯʴ, ʢʘʢ ʤʳ ʫʢʘʟʘʣʠ ʚʳʰʝ, ʷʚʣʷʝʪʩʷ ʥʦʨʤʦʡ ʜʣʷ ʧʨʝʟʝʥʪʘʮʠʠ ʨʝʯʠ ʧʝʨʩʦʥʘʞʘ. 

ʀ ʧʦʩʢʦʣʴʢʫ ʦʥʘ ʷʚʣʷʝʪʩʷ ʥʦʨʤʦʡ, ʪʦ ʜʦʣʞʥʳ ʦʙʥʘʨʫʞʠʚʘʪʴʩʷ ʚʝʩʦʚʳʝ ʬʘʢʪʦʨʳ ʜʣʷ ʝʝ ʥʘʨʫʰʝʥʠʷ. ɺʳʷʚʣʷʶʪʩʷ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 

 

35 

 

ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʩʥʦʚʘʥʠʷ ʪʦʛʦ, ʧʦʯʝʤʫ ʜʨʫʛʠʝ ʬʦʨʤʳ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʝʨʩʦʥʘʞʝʡ ʦʢʘʟʳʚʘʶʪʩʷ 

ʜʣʷ ʨʘʩʩʢʘʟʯʠʢʘ ʙʦʣʝʝ ʦʧʪʠʤʘʣʴʥʳʤʠ, ʯʝʤ ʧʨʷʤʘʷ ʨʝʯʴ.  

ʅʘʧʨʠʤʝʨ, ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʨʝʯʝʚʳʭ ʘʢʪʦʚ ʨʘʩʩʢʘʟʯʠʢʘ ʤʦʞʝʪ ʦʙʝʩʧʝʯʠʚʘʪʴ ʤʠʥʠʤʘʣʴʥʦʝ ʩʫʤʤʠʨʦʚʘʥʠʝ ʥʝ 

ʚʳʨʘʞʝʥʥʳʭ ʷʚʥʦ ʚʳʩʢʘʟʳʚʘʥʠʡ ʧʝʨʩʦʥʘʞʝʡ, ʪ.ʝ. ʩʣʫʞʠʪʴ ʢʘʢ, ʩʚʦʝʛʦ ʨʦʜʘ, ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʡ ʬʦʥ ʚ ʩʣʫʯʘʝ, ʝʩʣʠ 

ʬʦʨʤʘ ʠ ʩʦʜʝʨʞʘʥʠʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʚʳʩʢʘʟʳʚʘʥʠʡ ʧʨʝʜʩʪʘʝʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʥʝʩʫʱʝʩʪʚʝʥʥʦʡ ʜʣʷ ʨʘʟʚʠʪʠʷ 

ʩʦʙʳʪʠʡʥʦʡ ʣʠʥʠʠ ʪʝʢʩʪʘ, ʢʦʥʩʪʨʫʠʨʫʷ çʟʘʜʥʠʡ ʧʣʘʥè ʜʣʷ ʙʦʣʝʝ ʦʧʪʠʤʘʣʴʥʳʭ ʜʠʩʢʫʨʩʠʚʥʦ-ʧʨʝʟʝʥʪʘʮʠʦʥʥʳʭ 

ʬʦʨʤʘʪʦʚ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʉʨ.: 

(3) çɹʫʥʯʫʢ ʢʦʥʯʠʣ ʫʤʳʚʘʥʴʝ ʠ, ʨʘʩʪʠʨʘʷ ʣʠʮʦ ʯʝʨʩʪʚʳʤ ʭʦʣʩʪʠʥʥʳʤ ʧʦʣʦʪʝʥʮʝʤ, ʩʢʘʟʘʣ:  ï ʗ ʧʝʨʝʜ ʫʭʦʜʦʤ 

ʚʳʩʢʘʟʘʣ ʦʬʠʮʝʨʠʢʘʤ ʩʚʦʠ ʚʟʛʣʷʜʳé ɿʥʘʝʰʴ, ʩʤʝʰʥʦ ʪʘʢ ʚʳʰʣʦé ʇʦʩʣʝ ʤʦʝʛʦ ʫʭʦʜʘ ʧʫʣʝʤʝʪʯʠʢʦʚ, ʥʝʩʦʤʥʝʥʥʦ, 

ʙʫʜʫʪ ʪʨʷʩʪʠ, ʤʦʞʝʪ ʙʳʪʴ, ʢʪʦ-ʣʠʙʦ ʠʟ ʨʝʙʷʪ ʧʦʜ ʩʫʜ ʧʦʡʜʝʪ, ʥʦ ʨʘʟ ʜʦʢʘʟʘʪʝʣʴʩʪʚ ʥʝʪ, ʢʘʢʦʡ ʨʘʟʛʦʚʦʨ? ʗ 

ʥʘʜʝʶʩʴ, ʯʪʦ ʠʭ ʨʘʩʩʝʶʪ ʧʦ ʨʘʟʥʳʤ ʯʘʩʪʷʤ, ʘ ʥʘʤ ʵʪʦ ʥʘ ʨʫʢʫ: ʧʫʩʪʴ ʦʧʣʦʜʦʪʚʦʨʷʶʪ ʧʦʯʚʫé ɸʭ, ʢʘʢʠʝ ʨʝʙʷʪʢʠ 

ʪʘʤ ʝʩʪʴ! ʂʨʝʤʥʝʚʦʡ ʧʦʨʦʜʳ. ï  ʗ ʧʦʣʫʯʠʣ ʦʪ ʉʪʝʧʘʥʘ ʟʘʧʠʩʢʫ. ʇʨʦʩʠʪ ʧʨʠʩʣʘʪʴ ʧʘʨʥʷ, ʟʥʘʶʱʝʛʦ ʚ ʚʦʝʥʥʦʤ ʜʝʣʝ. 

ʊʳ ʧʦʝʜʝʰʴ ʢ ʥʝʤʫ. ʅʦ ʚʦʪ ʢʘʢ ʩ ʜʦʢʫʤʝʥʪʘʤʠ? ʋʜʘʩʪʩʷ ʣʠ? ï ʂʘʢʘʷ ʨʘʙʦʪʘ ʫ ʥʝʛʦ? ï ʩʧʨʦʩʠʣ ɹʫʥʯʫʢ ʠ ʧʦʜʥʷʣʩʷ ʥʘ 

ʮʳʧʦʯʢʠ, ʚʝʰʘʷ ʥʘ ʛʚʦʟʜʴ ʧʦʣʦʪʝʥʮʝ. ï ʀʥʩʪʨʫʢʪʠʨʦʚʘʪʴ ʨʝʙʷʪ. ɸ ʪʳ ʚʩʝ ʥʝ ʨʘʩʪʝʰʴ? ï ʫʣʳʙʥʫʣʩʷ ʭʦʟʷʠʥ. ï

 ʅʝʟʘʯʝʤ, ï ʦʪʤʘʭʥʫʣʩʷ ɹʫʥʯʫʢ. ï ʆʩʦʙʝʥʥʦ ʧʨʠ ʪʝʧʝʨʝʰʥʝʤ ʤʦʝʤ ʧʦʣʦʞʝʥʠʠ. ʄʥʝ ʥʘʜʦ ʙʳʪʴ ʩ ʛʦʨʦʭʦʚʳʡ ʩʪʨʫʯʦʢ 

ʨʦʩʪʦʤ, ʯʪʦʙʳ ʥʝ ʪʘʢ ʟʘʤʝʪʥʦ ʙʳʣʦ. ʆʥʠ ʧʨʦʛʦʚʦʨʠʣʠ ʜʦ ʩʝʨʦʡ ʟʦʨʴʢʠ. ɸ ʯʝʨʝʟ ʜʝʥʴ ɹʫʥʯʫʢ, ʧʝʨʝʦʜʝʪʳʡ ʠ 

ʧʦʜʢʨʘʰʝʥʥʳʡ ʜʦ ʥʝʫʟʥʘʚʘʝʤʦʩʪʠ, ʩ ʜʦʢʫʤʝʥʪʘʤʠ ʥʘ ʠʤʷ ʩʦʣʜʘʪʘ 441-ʛʦ ʆʨʰʘʥʩʢʦʛʦ ʧʦʣʢʘ ʅʠʢʦʣʘʷ ʋʭʚʘʪʦʚʘ, 

ʧʦʣʫʯʠʚʰʝʛʦ ʯʠʩʪʫʶ ʦʪʩʪʘʚʢʫ ʧʦ ʩʣʫʯʘʶ ʨʘʥʝʥʠʷ ʚ ʛʨʫʜʴ, ʚʳʰʝʣ ʠʟ ʤʝʩʪʝʯʢʘ, ʥʘʧʨʘʚʣʷʷʩʴ ʥʘ ʩʪʘʥʮʠʶè [2, C. 64]. 

ɿʘ ʧʨʷʤʦʡ ʨʝʯʴʶ ʧʝʨʩʦʥʘʞʝʡ, ʚʳʷʚʣʷʶʱʝʡ ʚʘʞʥʫʶ ʜʣʷ ʯʠʪʘʪʝʣʝʡ ʠʥʬʦʨʤʘʮʠʶ, ʩʣʝʜʫʝʪ ʦʧʠʩʘʪʝʣʴʥʦʝ 

ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʧʦʩʣʝʜʫʶʱʝʡ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʵʪʠʭ ʧʝʨʩʦʥʘʞʝʡ. ɺʦʟʤʦʞʥʦ, ʨʘʩʩʢʘʟʯʠʢ ʧʦʩʯʠʪʘʣ, ʯʪʦ ʩʦʜʝʨʞʘʥʠʝ 

ʜʘʣʴʥʝʡʰʝʛʦ ʜʠʘʣʦʛʘ ʧʝʨʩʦʥʘʞʝʡ ʷʚʣʷʝʪʩʷ ʥʝʩʫʱʝʩʪʚʝʥʥʳʤ ʜʣʷ ʯʠʪʘʪʝʣʷ, ʧʦʩʢʦʣʴʢʫ ʥʝ ʦʪʨʘʞʘʝʪ ʩʦʙʳʪʠʡʥʫʶ ʣʠʥʠʶ 

ʪʝʢʫʱʝʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʘ ʧʦʵʪʦʤʫ ʦʥ ʚʚʦʜʠʪ ʦʧʠʩʘʪʝʣʴʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʧʦʩʣʝʜʫʶʱʝʛʦ ʨʝʯʝʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʧʝʨʩʦʥʘʞʝʡ, ʜʝʣʘʷ ʘʢʮʝʥʪ ʥʘ ʝʛʦ ʜʣʠʪʝʣʴʥʦʩʪʠ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚʘʞʥʳʤ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝ ʩʦʜʝʨʞʘʥʠʝ 

ʨʘʟʛʦʚʦʨʘ, ʘ ʝʛʦ ʜʣʠʪʝʣʴʥʦʩʪʴ, ʯʪʦ ʦʪʨʘʞʘʝʪ ʜʨʫʞʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʧʝʨʩʦʥʘʞʘʤʠ.  

ɺ ʨʘʤʢʘʭ ʧʨʝʟʝʥʪʘʮʠʠ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʝʨʩʦʥʘʞʝʡ ʨʘʩʩʢʘʟʯʠʢ ʦʪʜʘʝʪ ʧʨʠʦʨʠʪʝʪ ʢʦʩʚʝʥʥʦʡ ʨʝʯʠ, ʝʩʣʠ ʜʣʷ 

ʢʦʥʪʝʢʩʪʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʩʫʱʝʩʪʚʝʥʥʳʤ ʦʢʘʟʳʚʘʝʪʩʷ ʧʨʦʧʦʟʠʮʠʦʥʘʣʴʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʜʠʘʣʦʛʘ, ʘ ʥʝ ʝʛʦ ʣʝʢʩʠʢʦ-

ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʬʦʨʤʘ (ʢʘʢ ʵʪʦ ʠʤʝʝʪ ʤʝʩʪʦ ʚ ʩʣʫʯʘʝ ʘʢʪʫʘʣʠʟʘʮʠʠ ʧʨʷʤʦʡ ʨʝʯʠ). ɺ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʢʦʩʚʝʥʥʘʷ 

ʠ ʧʨʷʤʘʷ ʨʝʯʴ ʬʦʨʤʠʨʫʶʪ ʩʚʦʝʦʙʨʘʟʥʳʡ ʢʦʥʪʨʘʩʪ, ʧʦʩʢʦʣʴʢʫ ʦʪʨʘʞʘʶʪ ʜʠʩʢʫʨʩʠʚʥʳʡ ʩʜʚʠʛ ʦʪ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʨʘʩʩʢʘʟʯʠʢʘ ï ʢ ʚʳʨʘʞʝʥʠʶ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʤʥʝʥʠʷ ʧʝʨʩʦʥʘʞʘ. ʇʨʷʤʘʷ ʨʝʯʴ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʝʨʩʦʥʘʞʘʤ 

ʛʦʚʦʨʠʪʴ ʟʘ ʩʝʙʷ, ʢʦʩʚʝʥʥʘʷ ʨʝʯʴ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʨʝʯʠ ʧʝʨʩʦʥʘʞʝʡ ʩʦ ʩʪʦʨʦʥʳ 

ʨʘʩʩʢʘʟʯʠʢʘ. ʇʨʷʤʘʷ ʠ ʢʦʩʚʝʥʥʘʷ ʨʝʯʴ ʤʦʛʫʪ ʢʦʤʙʠʥʠʨʦʚʘʪʴʩʷ ʨʘʩʩʢʘʟʯʠʢʦʤ ʚ ʨʘʤʢʘʭ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ 

ʚʳʩʢʘʟʳʚʘʥʠʡ. ʅʘʧʨʠʤʝʨ: 

(4) çɺ ʵʪʦʪ ʞʝ ʜʝʥʴ ʚʝʯʝʨʦʤ ʃʠʩʪʥʠʮʢʠʡ ʚ ʨʘʟʛʦʚʦʨʝ ʩ ʦʬʠʮʝʨʘʤʠ ʩʚʦʝʡ ʩʦʪʥʠ ʠ ʜʨʫʛʠʭ ʩʦʪʝʥ ʦʩʪʨʦ ʠ ʧʨʷʤʦ 

ʧʦʩʪʘʚʠʣ ʚʦʧʨʦʩ: ʩ ʢʝʤ ʦʥʠ ʠʜʫʪ? ï  ɻʦʩʧʦʜʘ ʦʬʠʮʝʨʳ! ï ʛʦʚʦʨʠʣ ʦʥ ʩʦ ʩʜʝʨʞʘʥʥʳʤ ʚʦʣʥʝʥʠʝʤ. ï ʄʳ ʞʠʚʝʤ 

ʜʨʫʞʥʦʡ ʩʝʤʴʝʡ. ʄʳ ʟʥʘʝʤ, ʯʪʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʢʘʞʜʳʡ ʠʟ ʥʘʩ, ʥʦ ʜʦ ʩʝʡ ʧʦʨʳ ʤʥʦʛʠʝ ʙʦʣʴʥʳʝ ʚʦʧʨʦʩʳ ʤʝʞʜʫ ʥʘʤʠ 

ʦʩʪʘʣʠʩʴ ʥʝʚʳʨʝʰʝʥʥʳʤʠ. ʀ ʚʦʪ ʠʤʝʥʥʦ ʪʝʧʝʨʴ, ʢʦʛʜʘ ʦʪʯʝʪʣʠʚʦ ʥʘʤʝʯʘʶʪʩʷ ʧʝʨʩʧʝʢʪʠʚʳ ʨʘʩʭʦʞʜʝʥʠʷ 

ʚʝʨʭʦʚʥʦʛʦ ʩ ʧʨʘʚʠʪʝʣʴʩʪʚʦʤ, ʥʘʤ ʥʝʦʙʭʦʜʠʤʦ ʨʝʙʨʦʤ ʧʦʩʪʘʚʠʪʴ ʚʦʧʨʦʩ: ʩ ʢʝʤ ʠ ʟʘ ʢʦʛʦ ʤʳ? ɼʘʚʘʡʪʝ ʞʝ ʧʦʛʦʚʦʨʠʤ 

ʧʦ-ʪʦʚʘʨʠʱʝʩʢʠ, ʥʝ ʢʨʠʚʷ ʜʫʰʦʡéè [2, C. 237].  

ʇʨʝʜʚʘʨʷʷ ʧʨʷʤʫʶ ʨʝʯʴ ʧʝʨʩʦʥʘʞʘ, ʨʘʩʩʢʘʟʯʠʢ ʩʫʤʤʠʨʫʝʪ ʝʝ ʚ ʬʦʨʤʝ ʢʦʩʚʝʥʥʦʡ ʨʝʯʠ, ʘ ʟʘʪʝʤ ʧʨʘʚʦ ʛʦʣʦʩʘ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʧʝʨʩʦʥʘʞʫ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʜʘʥʥʘʷ ʨʝʯʴ ʟʘʥʠʤʘʝʪ ʚ ʪʝʢʩʪʝ ʩʠʣʴʥʫʶ ʩʤʳʩʣʦʚʫʶ 

ʧʦʟʠʮʠʶ, ʘ ʧʦʵʪʦʤʫ ʦʪ ʢʨʘʪʢʦʛʦ ʩʫʤʤʠʨʦʚʘʥʠʷ ʝʝ ʧʨʦʧʦʟʠʮʠʦʥʘʣʴʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ (ʚ ʬʦʨʤʝ ʢʦʩʚʝʥʥʦʡ ʨʝʯʠ), 

ʨʘʩʩʢʘʟʯʠʢ ʧʝʨʝʭʦʜʠʪ ʢ ʦʙʥʘʨʦʜʦʚʘʥʠʶ ʝʝ ʣʝʢʩʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʚʳʨʘʞʝʥʥʦʩʪʠ (ʚ ʬʦʨʤʝ ʧʨʷʤʦʡ ʨʝʯʠ). ʇʨʠ 

ʘʢʪʫʘʣʠʟʘʮʠʠ ʢʦʩʚʝʥʥʦʡ ʨʝʯʠ ʯʠʪʘʪʝʣʴ ʦʱʫʱʘʝʪ ʟʥʘʯʠʪʝʣʴʥʫʶ ʜʠʩʪʘʥʮʠʶ ʤʝʞʜʫ ʥʠʤ ʠ ʧʝʨʩʦʥʘʞʝʤ, ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʩʪʝʧʝʥʴ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʦʪʯʫʞʜʝʥʥʦʩʪʠ. ɺʩʣʝʜʩʪʚʠʝ ʵʪʦʛʦ, ʧʦʩʢʦʣʴʢʫ ʨʝʯʴ ʧʝʨʩʦʥʘʞʘ ʚʘʞʥʘ ʜʣʷ ʯʠʪʘʪʝʣʴʩʢʦʛʦ 

ʦʩʤʳʩʣʝʥʠʷ ʠʜʝʡʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʪʝʢʩʪʘ, ʨʘʩʩʢʘʟʯʠʢ ʜʫʙʣʠʨʫʝʪ ʠʟʣʦʞʝʥʠʝ ʧʨʦʧʦʟʠʮʠʦʥʘʣʴʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʵʪʦʡ 

ʨʝʯʠ ʝʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝʤ. ʇʦʚʪʦʨ ʚʳʩʢʘʟʳʚʘʥʠʡ ʧʝʨʩʦʥʘʞʘ ʚ ʬʦʨʤʘʭ ʢʦʩʚʝʥʥʦʡ ʠ ʧʨʷʤʦʡ ʨʝʯʠ 

ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʩʩʢʘʟʯʠʢʫ ʩʜʝʣʘʪʴ ʣʦʛʠʯʝʩʢʠʡ ʘʢʮʝʥʪ ʥʘ ʠʭ ʟʥʘʯʠʤʦʩʪʠ, ʩʬʦʢʫʩʠʨʦʚʘʪʴ ʯʠʪʘʪʝʣʴʩʢʦʝ ʚʥʠʤʘʥʠʝ ʥʘ 

ʥʠʭ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ ʧʨʝʟʝʥʪʘʮʠʠ ʨʝʯʠ ʧʝʨʩʦʥʘʞʝʡ ʠʟʙʠʨʘʶʪʩʷ ʨʘʩʩʢʘʟʯʠʢʦʤ ʥʝ ʩʣʫʯʘʡʥʦ, ʠʭ 

ʘʢʪʫʘʣʠʟʘʮʠʷ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪʩʷ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʤʠ ʦʩʥʦʚʘʥʠʷʤʠ, ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʥʘʭʦʞʜʝʥʠʷ 

ʦʧʪʠʤʘʣʴʥʳʭ ʩʧʦʩʦʙʦʚ ʨʘʟʚʦʨʘʯʠʚʘʥʠʷ ʩʦʙʳʪʠʡʥʦʡ ʣʠʥʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʥʘʤʝʨʝʥʥʦʩʪʴʶ ʧʨʦʮʝʩʩʦʚ 

ʫʧʨʘʚʣʝʥʠʷ ʯʠʪʘʪʝʣʴʩʢʠʤʠ ʚʧʝʯʘʪʣʝʥʠʷʤʠ ʦʪ ʪʝʢʩʪʘ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʨʷʤʘʷ ʨʝʯʴ ʟʘʜʝʡʩʪʚʫʝʪʩʷ ʨʘʩʩʢʘʟʯʠʢʦʤ ʜʣʷ 

ʦʪʨʘʞʝʥʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʝʨʩʦʥʘʞʘ, ʭʘʨʘʢʪʝʨʠʟʘʮʠʠ ʦʙʨʘʟʦʚ ʧʝʨʩʦʥʘʞʝʡ ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ 

ʨʘʟʚʦʨʘʯʠʚʘʥʠʷ ʩʦʙʳʪʠʡʥʦʡ ʣʠʥʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. 
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ʠ ʜʨʫʛʠʭ. ʇʨʦʚʝʜʝʥʠʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʨʘʟʣʠʯʥʳʭ ʢʫʣʴʪʫʨ ʷʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʳʤ ʜʣʷ ʛʫʤʘʥʠʪʘʨʥʳʭ ʥʘʫʢ 

ʥʘʯʘʣʘ 21 ʚʝʢʘ. ɺ ʩʪʘʪʴʝ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʪʝʩʥʘʷ ʚʟʘʠʤʦʩʚʷʟʴ ʢʫʣʴʪʫʨʥʳʭ ʠ ʣʠʪʝʨʘʪʫʨʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ. 

ɼʦʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ ʣʠʪʝʨʘʪʫʨʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʙʨʘʙʘʪʳʚʘʶʪ ʢʫʣʴʪʫʨʥʳʝ ʘʨʪʝʬʘʢʪʳ ʢʘʢ ñʪʝʢʩʪʳò, ʢʦʪʦʨʳʝ 

ʙʫʜʫʪ ʩʯʠʪʘʥʳ ʠ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʥʳ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʦʙʨʘʟʦʤ. ɺ ʟʘʢʣʶʯʝʥʠʠ ʘʚʪʦʨ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʨʦʣʠ 

ʣʠʪʝʨʘʪʫʨʳ ʚ ʢʦʥʪʝʢʩʪʝ ʢʫʣʴʪʫʨʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʢʘʢ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʨʝʯʝʚʦʛʦ ʜʝʡʩʪʚʠʷ ʠ / ʠʣʠ ʪʝʢʩʪʦʚʦʛʦ 

ʩʦʙʳʪʠʷ 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʣʠʪʝʨʘʪʫʨʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ, ʟʥʘʯʝʥʠʝ, ʠʥʪʝʨʧʨʝʪʘʮʠʷ, 

ʢʫʣʴʪʫʨʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ. 
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LITERARY STUDIES AS THE MEANS OF FACILITATING CROSS -CULTURAL COMMUNICATION  

Abstract 

The article deals with literary studies as the means of facilitating cross-cultural communication. It is based on the ideas of 

J. Culler, L. Grossberg, C. Nelson, P. Treicher, A. Easthope and others. The author defines cultural studies as the major 

activity in the Humanities of the current century arose out of literary studies arose as the application of techniques of literary 

analysis to other cultural materials. It is proved that literary studies treats cultural artifacts as ñtextsò to be read rather than 

objects that are simply there to be counted. In conclusion the present paper summarizes that when dealing with the problems 

of literary studies in view of the means of cross-cultural communication, we might define literature as a speech act or textual 

event that elicits certain kind of attention. 

Keywords: literary studies, cross-cultural communication, meaning, interpretation, cultural studies. 

 

ntroduction 

Cultural studies as the major activity in the Humanities in the 2000s has enormously enriched the study of literary work. 

The field of cultural studies has become widely interdisciplinary and difficult to define. The project of cultural studies in its 

broadest conception is to understand functioning of culture, particularly in the modern world is how cultural productions work 

and how cultural identities are constructed and organized, for individuals and groups, in the world of diverse and intermingled 

communities, state power, media industries and multinational corporations. In principle cultural studies includes and 

encompasses literary studies, examining literature as a particular cultural practice. Cultural studies arose out of literary studies 

and in principle there is no conflict between literary and cultural studies. Cultural studies arose as the application of techniques 

of literary analysis to other cultural materials. It treats cultural artifacts as ñtextsò to be read rather than objects that are simply 

there to be counted [1, 43-55; 2; 3, 2-4].  

So, the aim of the present article if to prove that literary studies may gain when literature is studied as a particular cultural 

practice and works are related to other discourses. In principle cultural studies, with its insistence on studying literature as one 

signifying practice among others, and on examining the cultural roles with which literature has been invested, can intensify the 

study of literature as a complex intertextual phenomenon [4, 109]. 

Material and Methods 

Arguments about the relation between literary and cultural studies can be grouped around two broad topics: 1) what is 

called the "literary canon" (the works regularly studied in schools and universities and deemed to form ñour literary heritageò); 

2) the appropriate methods for analysing cultural objects. 

Literature that is widely taught today includes writings by women and members of other historically marginalised groups. 

These writings are often studied as representations of the experience and thus culture of the people in question (in the US, of 

Afro-Americans, Asian Americans, Native Americans and African Latinos, as well as women). Such writings thought bring to 

the fore questions about how far literature creates the culture it is said to express or represent. Is culture the effect of 

representation rather than their source or cause? 

There are three lines of response to such questions. The first is that "literary excellence" has never determined what it 

studies (what has changed is an interest in choosing works to represent a range of cultural experience as well as a range of 

literary forms). 

Second, application of the criterion of literary excellence has historically been compromised by non-literary criteria 

involving race, gender, for instance. Finally, the notion of literary excellence itself has been subjected to debate: does it 

enshrine particular cultural  interests and purposes as if they were the only standard of literary evaluation? 

As for the models of analysing in literary and cultural studies, when cultural studies was a renegade from literary studies, it 

applied literary analyses to other cultural materials. Freed from the principle that has long governed literary studies (that the 

main point of interest  is distinctive complexity of individual works) cultural studies could easily become a kind of non-

quantitative sociology, treating works as instances or symptoms of something else rather than of interest in themselves. 

I  
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The suspension of the demand for immediate intelligibility, the willingness to work at the boundaries of meaning operating 

oneself to unexpected, productive effects of language and imagination, and the interest in how the meaning and pleasure are 

produced ï these dispositions are particularly valuable, not just for reading literature but also for considering other cultural 

phenomena, though it is literary study that makes these readings practices available. 

Discussion 

Now let us turn to the conception of culture. There are valid meanings of the word "culture". It may be ï intellectually and 

socially "cultured" person, it may refer to the arts ï literature, painting, the opera, etc. The word "culture" means as well ï an 

integral system of learned behaviour patterns that are characteristic of the members of any given society. Culture is the total 

way of life of any group of people. When these patterns of culture, which are built into each other of us, encounter other and 

different patterns of culture (as occurs when you go from your own culture group to live in another, for example), conflict, 

dissonance, and disorientation are the almost inevitable results. One of the key points here is that every culture is ethnocentric, 

it thinks its own solutions are superior and would be recognized. To each group, their own view of the world appears to be the 

ñcommon senseò, or ñnaturalò view.  For example, let us take Americans and the cultural characteristics of cleanliness 

(Gr. Green mocked in his ñThe Quiet Americanò). Americans consider themselves among the cleanest people in the world and 

they are quick to criticize many other cultures as being ñdirtyò. But consider the following: 

1. When American bathe, they soak, wash and rinse their bodies in the same water (they would never wash clothes and 

dishes that way). The Japanese who use different water for each step, find the American way of bathing hard to understand and 

even dirty. 

2. A Hindu from India considers it ñdirtyò to eat with knives, forks, or spoons instead of with his own clean fingers. 

3. Is it dirty to spit and blew your nose on the street or to carry it around with you in a little piece of cloth which you keep 

in your pocket? 

4. Many people in the world cannot understand why in so many American homes the toilet is placed so near the kitchen. 

Of course we recognize that in any culture consisting of a large number of people, the whole range of possible human 

values and behaviors will probably be found, if only in a few individuals. When we talk of American or French or Chinese 

values we mean those which predominate within that group, sometimes we make preconvinced stereotypes about the nations, 

we generalize by using the past incidents to predict the behavior of the nationality. We may ever generalize and arrive, for 

example at a more broad attitudes, like ñtime is moneyò ï the Western approach, and ñtime is fluidò ï the Eastern approach. 

By lowering our defenses and viewing ourselves through the eyes of the people from other cultures ï from what is called 

the ñcross-culturalò perspective ï we can get a strikingly refreshing view of ourselves. We believe that every culture has a 

rough balance between positive and negative aspects along with the positive in the process of examining a culture or value 

system does not constitute an attack on that culture. For me to become more aware of my cultural self in its fullest dimensions 

is a source of strength because it reinforces my real worth rather than ethnocentric view of reality. 

Communication takes place in the medium of oneôs culture, which facilitates and reinforces it but also hides it. We 

stumble over it continuously ï even if we have learned the language. Thatôs because not only do languages vary from country 

to country, but so do communication styles and, especially, codes of non-verbal communication. Also, words do not always 

translate from one language to another exactly as we would like. 

ñPerceptionò is at the heart of cross-cultural communication. We misperceive, misinterpret and misunderstand each other 

all the time, even when we share many values, attitudes, beliefs and ways of doing, being and thinking. When you are in your 

own culture there are dozens of little clues which help to convey meaning ï gestures, facial expressions, body language, eye 

contact, voice inflections ï all occur automatically and are interpreted immediately without conscious thought. Cross-cultural 

communication is a medium for finding out what expectations are creating trust and communicating sincerity and good will. It 

is a method of anticipating problems and solving them. It is a channel for reaching out and establishing links with people. 

Conclusion 

If we now return to the problems of literary studies in view of the means of cross-cultural communication we might define 

literature as a speech act or textual event that elicits certain kind of attention. When reading a book, readers interpret it to 

themselves, they do it formally when they talk to their friends about a book (interpretation may involve playing ñthe gameò: so 

what is this work about?ò). This question is appropriate even for simple texts. As for models of interpretation they are the 

accounts of what they take to be particularly important to cultural studies. In our case the mode of interpretation should be 

mapped into our target-facilitating cross-cultural communication. What is very important in this ï is not the answer you come 

up with (answers may be predictable). It is important how you get there, what you do with the details of the text. 
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ʎʝʣʴʶ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʦʧʠʩʘʥʠʝ ʞʘʨʛʦʥʠʟʤʦʚ ʩ ʦʮʝʥʦʯʥʳʤ ʟʥʘʯʝʥʠʝʤ, ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʤʳʭ 

ʘʥʛʣʦʛʦʚʦʨʷʱʝʡ ʤʦʣʦʜʝʞʴʶ, ʘ ʪʘʢʞʝ ʚʘʞʥʦʩʪʴ ʠʟʫʯʝʥʠʷ ʜʘʥʥʦʛʦ ʧʣʘʩʪʘ ʣʝʢʩʠʢʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʫʩʣʦʚʠʷʭ. ʇʨʠ ʵʪʦʤ 

ʚʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʪʝʤʘʪʠʯʝʩʢʠʝ ʛʨʫʧʧʳ: ʚʥʝʰʥʦʩʪʴ ʯʝʣʦʚʝʢʘ, ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʯʝʣʦʚʝʢʘ, ʩʦʮʠʘʣʴʥʳʡ ʩʪʘʪʫʩ, 

ʨʘʩʦʚʳʝ ʧʨʦʙʣʝʤʳ, ʥʘʮʠʦʥʘʣʴʥʦʩʪʴ, ʤʝʞʣʠʯʥʦʩʪʥʳʝ ʦʪʥʦʰʝʥʠʷ, ʛʝʥʜʝʨʥʳʝ ʧʨʦʙʣʝʤʳ, ʥʘʨʢʦʪʠʢʠ ʠ ʘʣʢʦʛʦʣʴ. 

ʅʘʠʙʦʣʝʝ ʧʨʦʜʫʢʪʠʚʥʳʤʠ ʷʚʣʷʶʪʩʷ ʪʝʤʘʪʠʯʝʩʢʠʝ ʧʦʜʛʨʫʧʧʳ: ʘʣʢʦʛʦʣʴ, ʥʘʨʢʦʪʠʢʠ ʠ ʛʝʥʜʝʨʥʳʝ ʦʪʥʦʰʝʥʠʷ. 

ʆʩʥʦʚʥʳʤ ʤʝʪʦʜʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʦʧʠʩʘʪʝʣʴʥʳʡ ʤʝʪʦʜ ʩ ʧʨʠʚʝʜʝʥʠʝʤ ʧʨʠʤʝʨʦʚ ʩʣʝʥʛʠʟʤʦʚ, ʠʤʝʶʱʠʭ 

ʦʮʝʥʦʯʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʦʣʦʜʝʞʥʦʤ ʩʣʝʥʛʝ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ. 
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THE ROLE OF YOUTH ENGLISH SLANG STUD Y IN MODERN EDUCATIONAL PROCESS  

 Abstract 

The aim of this article is to describe slang words, which are widely used by modern youngsters. Due to the common usage 

of this part of the language it's very important for the learners to get to know such lexemes. We emphasize the following theme 

groups: appearance, inner world, social background, race problems, nationality, interpersonal relations, gender problems, 

drug abuse and alcohol. The most productive theme groups are gender problems, drug abuse and alcohol. We used the 

descriptive method of the research and showed the examples of widely spread slang words with evaluative meaning, which are 

often used by English speaking young people.  

Keywords: slang, seme, theme group, jargon, sociolect, abbreviation.  

 

ʜʥʦʡ ʠʟ ʟʘʜʘʯ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʟʘʜʘʯʘ ʠʟʫʯʝʥʠʷ ʨʘʟʚʠʪʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ 

ʢʦʤʧʝʪʝʥʮʠʠ ʚ ʦʩʚʦʝʥʠʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ. ʅʘʚʳʢʠ ʚʣʘʜʝʥʠʷ ʨʘʟʛʦʚʦʨʥʳʤ ʘʥʛʣʠʡʩʢʠʤ ʷʟʳʢʦʤ ʥʝʦʙʭʦʜʠʤʳ 

ʜʣʷ ʨʘʙʦʪʳ ʚ ʤʦʣʦʜʝʞʥʳʭ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʧʨʦʝʢʪʘʭ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ ʧʣʘʥʦʚ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ. 

ʇʦʜʛʦʪʦʚʢʘ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʘʢʪʫʘʣʠʟʠʨʫʝʪ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʩʚʦʙʦʜʥʦʤʫ ʦʙʱʝʥʠʶ ʩ ʧʘʨʪʥʝʨʘʤʠ ʥʘ 

ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ. ɺʘʞʥʳʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʢʦʥʩʪʨʫʢʪʦʤ, ʚʣʠʷʶʱʠʤ ʥʘ ʭʘʨʘʢʪʝʨ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʷ ʫʯʘʩʪʥʠʢʦʚ 

ʜʠʘʣʦʛʦʚʦʛʦ ʦʙʱʝʥʠʷ, ʩʣʫʞʠʪ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʵʢʩʧʨʝʩʩʠʚʥʘʷ ʢʦʥʥʦʪʘʮʠʷ. ʆʙʫʯʝʥʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ ʥʘʚʳʢʘʤ ʠ 

ʫʤʝʥʠʷʤ ʩʧʦʩʦʙʩʪʚʫʶʪ ʫʩʪʘʥʦʚʣʝʥʠʶ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʦʢʨʫʞʘʶʱʠʤʠ. ʈʘʟʚʠʪʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦ-

ʚʦʣʝʚʦʡ ʩʬʝʨʳ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʥʠʞʝʥʠʶ ʘʛʨʝʩʩʠʚʥʦʩʪʠ, ʠʤʧʫʣʴʩʠʚʥʦʩʪʠ, ʢʦʥʬʣʠʢʪʥʦʩʪʠ, ʘ ʪʘʢʞʝ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʧʦʚʳʰʝʥʠʶ ʫʚʝʨʝʥʥʦʩʪʠ ʚ ʩʝʙʝ ʠ ʩʦʙʩʪʚʝʥʥʳʭ ʩʠʣʘʭ, ʨʘʟʚʠʪʠʶ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʬʝʨʳ, ʬʦʨʤʠʨʦʚʘʥʠʶ 

ʧʦʪʨʝʙʥʦʩʪʠ ʚ ʦʙʱʝʥʠʠ, ʨʘʟʚʠʪʠʶ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʠʥʪʝʣʣʝʢʪʘ ʩʨʝʜʩʪʚʘʤʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ. 

ɼʘʥʥʳʝ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʧʨʘʢʪʠʢʘ ʚʫʟʦʚʩʢʦʡ ʧʦʜʛʦʪʦʚʢʠ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʨʫʜʥʦʩʪʷʭ, ʚʦʟʥʠʢʘʶʱʠʭ ʥʘ 

ʫʨʦʚʥʝ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʠ ʦʙʱʝʥʠʷ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ ʚ ʩʚʷʟʠ ʩ ʘʢʪʠʚʥʳʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʣʝʥʛʠʟʤʦʚ. 

ɸʢʪʠʚʝʥ ʧʨʦʮʝʩʩ ʧʝʨʝʭʦʜʘ ʩʣʝʥʛʠʟʤʦʚ ʚ ʣʠʪʝʨʘʪʫʨʥʳʡ ʷʟʳʢ. ɺʩʝ ʙʦʣʴʰʠʝ ʠ ʙʦʣʴʰʠʝ ʩʣʦʠ ʥʘʩʝʣʝʥʠʷ ʘʢʪʠʚʥʦ 

ʠʩʧʦʣʴʟʫʶʪ ʩʣʝʥʛʠʟʤʳ ʠ ʞʘʨʛʦʥʠʟʤʳ ʚʤʝʩʪʦ ʣʠʪʝʨʘʪʫʨʥʳʭ ʩʣʦʚ. ʉʦʚʨʝʤʝʥʥʦʝ ʠʟʫʯʝʥʠʝ ʧʨʝʜʧʦʣʘʛʘʝʪ ʟʥʘʥʠʝ 

ʨʘʟʛʦʚʦʨʥʦʛʦ ʧʣʘʩʪʘ ʷʟʳʢʘ, ʦʙʱʝʥʠʝ ʩ ʣʶʜʴʤʠ, ʥʘʚʳʢʠ ʨʘʙʦʪʳ ʚ ʛʨʫʧʧʝ, ʚʣʘʜʝʥʠʝ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʩʦʮʠʘʣʴʥʳʭ 

ʨʦʣʝʡ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʨʘʟʚʠʪʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ, ʚʳʜʝʣʷʝʪ ʜʠʘʣʦʛʠʯʝʩʢʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ, 

ʘʢʪʠʚʠʟʘʮʠʶ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ ʠ ʛʫʤʘʥʠʟʘʮʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ.  

ʋʯʠʪʳʚʘʷ ʧʨʦʮʝʩʩʫʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʨʘʟʚʠʪʠʷ ʠʥʦʷʟʳʯʥʦʡ ʷʟʳʢʦʚʦʡ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ, ʤʳ ʧʦʣʘʛʘʝʤ, ʯʪʦ ʦʩʥʦʚʦʡ ʝʝ 

ʩʪʘʥʦʚʣʝʥʠʷ ʤʦʞʝʪ ʩʪʘʪʴ ʨʘʟʚʠʪʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʠʥʪʝʣʣʝʢʪʘ ʩʨʝʜʩʪʚʘʤʠ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ.  

ʕʤʦʮʠʦʥʘʣʴʥʦʝ ʩʘʤʦʩʦʟʥʘʥʠʝ ʠ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʩʘʤʦʢʦʥʪʨʦʣʴ ʚ ʭʦʜʝ ʦʙʱʝʥʠʷ ʨʘʩʧʦʟʥʘʝʪ ʵʤʦʮʠʠ ʠ ʤʦʞʝʪ 

ʦʮʝʥʠʪʴ ʠʭ ʜʝʡʩʪʚʠʝ. ʈʘʟʚʠʪʠʝ ʩʦʮʠʘʣʴʥʦʡ ʯʫʪʢʦʩʪʠ ð ʵʪʦ ʧʨʦʷʚʣʝʥʠʝ ʠʥʪʝʨʝʩʘ ʢ ʜʨʫʛʠʤ ʠ ʛʦʪʦʚʥʦʩʪʴ ʧʦʤʦʯʴ, 

ʩʧʦʩʦʙʥʦʩʪʴ ʧʦʙʫʜʠʪʴ ʢ ʜʝʡʩʪʚʠʶ. 
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ɺ ʨʘʥʥʝʡ ʶʥʦʩʪʠ ʫ ʤʥʦʛʠʭ ʫʯʘʱʠʭʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʤʝʯʘʶʪ ʪʝʥʜʝʥʮʠʶ ʧʦʜʯʝʨʢʥʫʪʴ ʩʦʙʩʪʚʝʥʥʫʶ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ, ʥʝʧʦʭʦʞʝʩʪʴ ʥʘ ʜʨʫʛʠʭ. ʕʪʦ ʚʳʨʘʞʘʝʪʩʷ ʚ ʘʢʪʠʚʥʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʩʣʝʥʛʦʚʳʭ ʦʙʨʘʟʦʚʘʥʠʡ. 

ʐʠʨʦʢʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʤʦʣʦʜʝʞʥʦʛʦ ʩʣʝʥʛʘ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʢʨʘʡʥʝʤ ʣʠʥʛʚʦʮʝʥʪʨʠʟʤʝ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʣʦʜʝʞʠ.  

ɿʥʘʥʠʝ ʦ ʏʝʣʦʚʝʢʝ ʩ ʝʛʦ ʩʚʦʡʩʪʚʘʤʠ ʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ, ʜʦʩʪʦʠʥʩʪʚʘʤʠ ʠ ʥʝʜʦʩʪʘʪʢʘʤʠ ʦʙʨʝʪʘʝʪ ʣʠʯʥʦʩʪʥʳʡ ʩʤʳʩʣ 

ʚ ʧʨʦʮʝʩʩʝ ʦʙʱʝʥʠʷ. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʥʘ ʫʨʦʢʘʭ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʞʠʚʝʡʰʫʶ ʨʝʘʢʮʠʶ ʚʳʟʳʚʘʝʪ ʧʨʦʙʣʝʤʘʪʠʢʘ 

ʤʝʞʣʠʯʥʦʩʪʥʳʭ ʦʪʥʦʰʝʥʠʡ, ʯʫʚʩʪʚ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʪʝ ʤʦʤʝʥʪʳ, ʢʦʛʜʘ ʥʝʦʙʭʦʜʠʤʦ ʦʩʤʳʩʣʠʪʴ ʠ ʦʮʝʥʠʪʴ 

ʥʨʘʚʩʪʚʝʥʥʫʶ ʧʦʟʠʮʠʶ ʣʠʯʥʦʩʪʠ.  

ʈʝʛʠʩʪʨ ʩʣʝʥʛʦʚʳʭ ʢʦʥʥʦʪʘʮʠʡ ʚ ʨʫʩʩʢʦʤ ʠ ʘʥʛʣʠʡʩʢʦʤ ʞʘʨʛʦʥʘʭ ʚʝʩʴʤʘ ʰʠʨʦʢ: ʦʪ ʣʘʩʢʘʪʝʣʴʥʦ-ʫʤʝʥʴʰʠʪʝʣʴʥʳʭ 

ʜʦ ʧʝʡʦʨʘʪʠʚʥʦʛʦ. ʂʦʤʧʣʠʤʝʥʪ ʠ ʧʦʭʚʘʣʘ ʠʛʨʘʶʪ ʨʘʟʥʳʝ ʨʦʣʠ ʚ ʜʠʘʣʦʛʦʚʦʤ ʦʙʱʝʥʠʠ. ʇʦʭʚʘʣʘ ð ʵʪʦ ʧʦʟʠʪʠʚʥʘʷ 

ʦʮʝʥʢʘ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠʣʠ ʧʦʜʢʨʝʧʣʝʥʠʝ ʚ ʭʦʜʝ ʫʩʧʝʰʥʦʡ ʨʘʙʦʪʳ. ʂʦʤʧʣʠʤʝʥʪ ð ʵʪʦ ʩʧʦʩʦʙ ʚʳʨʘʟʠʪʴ ʦʜʦʙʨʝʥʠʝ 

ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʯʪʦ ʯʝʣʦʚʝʢ ʩʜʝʣʘʣ. ʈʘʟʚʠʪʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʠʥʪʝʣʣʝʢʪʘ ʩʪʫʜʝʥʪʦʚ ʩ ʨʝʰʝʥʠʝʤ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʠ ʧʨʝʜʤʝʪʥʳʭ ʟʘʜʘʯ ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʝʘʣʠʟʘʮʠʠ ʦʜʥʦʛʦ ʠʟ ʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ 

ʧʦʜʭʦʜʦʚ ʢ ʧʨʝʧʦʜʘʚʘʥʠʶ ʷʟʳʢʘ. 

ʉʣʝʥʛʦʚʳʝ ʧʨʠʤʝʨʳ, ʚ ʢʦʪʦʨʳʭ ʝʩʪʴ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʧʦʤʦʛʘʶʪ ʧʨʦʥʠʢʥʫʪʴʩʷ 

ʞʠʟʥʴʶ ʪʦʚʘʨʠʱʝʡ, ʚʦʩʧʠʪʳʚʘʪʴ ʩʦʯʫʚʩʪʚʠʝ, ʩʦʧʝʨʝʞʠʚʘʥʠʝ. 

ɺ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʙʳʣʘ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʣʝʥʛʠʟʤʳ, ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʝʤʳʝ 

ʘʥʛʣʦʛʦʚʦʨʷʱʝʡ ʤʦʣʦʜʝʞʴʶ ʠ ʠʤʝʶʱʠʝ ʷʨʢʦ ʦʮʝʥʦʯʥʦʝ ʟʥʘʯʝʥʠʝ. 

ʇʦʜ ʪʝʨʤʠʥʦʤ çʩʣʝʥʛè ʤʳ ʧʦʥʠʤʘʝʤ ʩʦʮʠʘʣʴʥʫʶ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʨʝʯʠ, ʢʦʪʦʨʘʷ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʧʝʮʠʘʣʴʥʳʤ 

ʣʝʢʩʠʢʦʥʦʤ ʠ ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ. ɺ ʤʦʣʦʜʝʞʥʦʤ ʞʘʨʛʦʥʝ ʪʝʤʘʪʠʯʝʩʢʘʷ ʛʨʫʧʧʘ çʆʮʝʥʦʯʥʳʝ 

ʟʥʘʯʝʥʠʷè ʟʘʥʠʤʘʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ. ʇʦʜ ʪʝʤʘʪʠʯʝʩʢʦʡ ʛʨʫʧʧʦʡ ʤʳ ʧʦʥʠʤʘʝʤ ʩʦʚʦʢʫʧʥʦʩʪʴ ʣʝʢʩʝʤ, ʦʪʥʦʩʷʱʠʭʩʷ 

ʢ ʦʜʥʦʡ ʨʝʘʣʠʠ.  

ʆʩʥʦʚʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʧʦʩʣʫʞʠʣʠ ʜʘʥʥʳʝ ʚ çʉʣʦʚʘʨʝ ʘʥʛʣʠʡʩʢʦʛʦ ʤʦʣʦʜʝʞʥʦʛʦ ʩʣʝʥʛʘè ʧʦʜ ʨʝʜʘʢʮʠʝʡ 

ɸ.ʖ.ʂʘʣʠʥʠʥʘ. [4]  

ʆʮʝʥʦʯʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʘʥʛʣʠʡʩʢʦʤ ʤʦʣʦʜʝʞʥʦʤ ʩʣʝʥʛʝ ʚʳʨʘʞʘʶʪ ʞʘʨʛʦʥʠʟʤʳ, ʚʭʦʜʷʱʠʝ ʚ ʩʣʝʜʫʶʱʠʝ 

ʪʝʤʘʪʠʯʝʩʢʠʝ ʧʦʜʛʨʫʧʧʳ: 1) ʚʥʝʰʥʦʩʪʴ ʯʝʣʦʚʝʢʘ; 2) ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʯʝʣʦʚʝʢʘ; 3) ʩʦʮʠʘʣʴʥʳʡ ʩʪʘʪʫʩ; 4) ʨʘʩʩʦʚʳʝ 

ʧʨʦʙʣʝʤʳ, ʥʘʮʠʦʥʘʣʴʥʦʩʪʴ; 5) ʤʝʞʣʠʯʥʦʩʪʥʳʝ ʦʪʥʦʰʝʥʠʷ; 6) ʛʝʥʜʝʨʥʳʝ ʧʨʦʙʣʝʤʳ; 7) ʥʘʨʢʦʤʘʥʠʷ ʠ ʘʣʢʦʛʦʣʴ. 

ɺ ʪʝʤʘʪʠʯʝʩʢʦʡ ʧʦʜʛʨʫʧʧʝ çɺʥʝʰʥʦʩʪʴè ʚʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʨʘʟʜʝʣʳ: ʘ) ʪʝʣʦ ʯʝʣʦʚʝʢʘ: bush, breaver ï 

ʙʦʨʦʜʘ, mince pies, window lights ï ʛʣʘʟʘ, boobs, tits, jugs ï ʛʨʫʜʠ, think-piece ï ʙʘʰʢʘ, ʢʦʪʝʣʦʢ, chocolate face, fish talk, 

trap, hole in the head, gang, gob, cakehole ï ʨʦʪ; ʙ) ʬʠʟʠʯʝʩʢʠʝ ʩʚʦʡʩʪʚʘ ʯʝʣʦʚʝʢʘ: ginger ï ʨʳʞʝʚʦʣʦʩʳʡ, Doris ï 

ʥʝʢʨʘʩʠʚʘʷ ʞʝʥʱʠʥʘ, fancy pants ï ʞʝʥʦʧʦʜʦʙʥʳʡ ʤʫʞʯʠʥʘ, shafts ï ʞʝʥʩʢʠʝ ʥʦʛʠ, north eye ï ʢʦʩʦʛʣʘʟʳʡ, pudding 

face ï ʪʦʣʩʪʦʝ, ʥʝʚʳʨʘʟʠʪʝʣʴʥʦʝ ʣʠʮʦ, cream faced ï ʙʣʝʜʥʳʡ, Jack Sprat ï ʢʘʨʣʠʢ, all thumbs, all tits and teeth ï 

ʞʝʥʱʠʥʘ ʩ ʙʦʣʴʰʦʡ ʛʨʫʜʴʶ ʠ ʢʨʫʧʥʳʤʠ ʟʫʙʘʤʠ, , slaphead ï ʣʳʩʳʡ, bange bunny ï ʢʨʘʩʠʚʳʡ, stout fellow ï ʪʦʣʩʪʳʡ 

ʤʫʞʯʠʥʘ, whale - ʪʦʣʩʪʳʡ, dog sick - ʙʦʣʝʟʥʝʥʥʳʡ, biffa ï ʜʝʚʫʰʢʘ ʩ ʪʦʣʩʪʳʤʠ ʣʷʞʢʘʤʠ, Muttôn Jeff ï ʛʣʫʭʦʡ, face-on-

stick ï ʭʫʜʦʡ ʢʨʘʩʠʚʳʡ ʧʘʨʝʥʴ; ʚ) ʦʮʝʥʢʘ ʚʥʝʰʥʦʩʪʠ slob(-)foot ï ʥʝʫʢʣʶʞʠʡ, long drink of water ï ʦʯʝʥʴ ʚʘʞʥʳʡ 

ʯʝʣʦʚʝʢ , cutie pie ï ʢʨʘʩʦʪʢʘ, ʤʫʞʯʠʥʘ ʥʝʚʳʩʦʢʦʛʦ ʨʦʩʪʘ.  

ɺ ʪʝʤʘʪʠʯʝʩʢʦʡ ʛʨʫʧʧʝ çɺʥʝʰʥʦʩʪʴè ʚʳʜʝʣʷʝʪʩʷ ʛʨʫʧʧʘ çʦʮʝʥʢʘ ʚʥʝʰʥʦʩʪʠè: dressed to kill  ï ʤʦʜʥʦ ʦʜʝʪʳʡ, 

pants, fly , go-go, kicky, snazzy, swell ï ʩʪʠʣʴʥʳʡ, zoot suit ï ʩʪʠʣʷʛʘ, hung (-) up ï ʩʪʘʨʦʤʦʜʥʳʡ. 

ʉʣʝʜʫʶʱʝʡ ʪʝʤʘʪʠʯʝʩʢʦʡ ʛʨʫʧʧʦʡ ʷʚʣʷʝʪʩʷ çɺʥʫʪʨʝʥʥʠʡ ʤʠʨ ʯʝʣʦʚʝʢʘ ʠ ʝʛʦ ʦʮʝʥʢʘè. ʃʝʢʩʝʤʳ ʵʪʦʡ 

ʪʝʤʘʪʠʯʝʩʢʦʡ ʛʨʫʧʧʳ ʧʦʜʨʘʟʜʝʣʷʶʪʩʷ ʥʘ ʩʣʝʜʫʶʱʠʝ ʪʠʧʳ: ʫʤʥʳʡ ï ʛʣʫʧʳʡ: savvy, slick, on the beam, berk, creep, nut, 

shitter, airhead; ʟʣʦʡ ï down on, Radio Rental, up in arms; ʞʘʜʥʳʡ ï tight as a fart, tigh-ass(ed), tigh-fisted; ʛʨʫʙʳʡ ï hard-

boiled, cheeky, butter head; ʭʨʘʙʨʳʡ ï gutsy; ʯʝʩʪʥʳʡ ï kosher, clean living; ʟʘʥʫʜʘ ï nice Nellie, anorak (ʦ ʤʫʞʯʠʥʘʭ), 

drag, neb; ʥʘʭʘʣʴʥʳʡ, ʥʘʛʣʳʡ: bare face, cheeky, fresh, off base, lairy, oil can; ʚʝʩʝʣʳʡ: up, zip, zippy, zippo; ʩʪʨʘʥʥʳʡ ï 

old ball, kook, queer beer, zombie; ʩʪʨʘʩʪʥʳʡ ï hot pants, red(-)hot.  

ʃʝʢʩʝʤʘʤʠ, ʦʪʨʘʞʘʶʱʠʤʠ ʩʦʮʠʘʣʴʥʳʡ ʩʪʘʪʫʩ ʯʝʣʦʚʝʢʘ, ʝʛʦ ʦʮʝʥʢʫ ʧʦʜʨʘʟʜʝʣʷʝʪʩʷ ʥʘ ʩʣʝʜʫʶʱʠʝ ʨʘʟʜʝʣʳ: 

ʙʦʛʘʪʳʡ: loaded, razor(-)neck, sitting, pretty, well fixed, swell (ʙʦʛʘʪʳʡ ʤʫʞʯʠʥʘ), money-honey ï ʙʦʛʘʪʳʡ ʣʶʙʦʚʥʠʢ; 

ʙʝʜʥʳʡ: ropey, dosser (ʙʝʜʥʷʢ), white trash ï ʙʝʜʥʦʪʘ (ʦ ʣʶʜʷʭ ʩʦ ʩʚʝʪʣʳʤ ʮʚʝʪʦʤ ʢʦʞʠ); ʩʣʫʞʘʱʠʡ: collar ï ʢʣʝʨʢ, 

ʜʝʨʝʚʝʥʩʢʠʡ ʞʠʪʝʣʴ: bumble-fuck, fall off the turnip truck (ʜʝʨʝʚʝʥʱʠʥʘ); ʨʘʙʦʯʠʡ - cloth cap, hunk (ʠʤʤʠʛʨʘʥʪ ʠʟ ʩʪʨʘʥ 

ʮʝʥʪʨʘʣʴʥʦʡ ɽʚʨʦʧʳ), pay dues (ʨʘʙʦʪʘʪʴ ʚ ʩʬʝʨʝ ʦʙʩʣʫʞʠʚʘʥʠʷ); ʦʮʝʥʢʘ ʩʦʮʠʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ ï hunk, razor-back 

(ʨʘʙʦʪʷʛʘ), big cheese (ʙʦʣʴʰʘʷ ʰʠʰʢʘ), big fart (ʚʘʞʥʘʷ ʧʝʨʩʦʥʘ). 

ʃʝʢʩʝʤʳ, ʚʭʦʜʷʱʠʝ ʚ ʪʝʤʘʪʠʯʝʩʢʫʶ ʧʦʜʛʨʫʧʧʫ çʈʘʩʦʚʳʝ ʨʘʟʣʠʯʠʷ ʠ ʥʘʮʠʦʥʘʣʴʥʦʩʪʴè ʚ ʠʩʩʣʝʜʫʝʤʦʤ ʥʘʤʠ 

ʤʘʪʝʨʠʘʣʝ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʳ ʠ ʥʦʩʷʪ ʚ ʦʩʥʦʚʥʦʤ ʧʨʝʟʨʠʪʝʣʴʥʫʶ ʵʤʦʪʠʚʥʫʶ ʦʢʨʘʩʢʫ. ʅʘʧʨʠʤʝʨ, kraut ï ʥʝʤʝʮ, coco - 

ʯʝʨʥʦʢʦʞʠʡ, ʮʚʝʪʥʦʡ, hook nose ï ʝʚʨʝʡ. ʅʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʠʤʝʶʪ ʧʦʣʦʞʠʪʝʣʴʥʦʶ ʢʦʥʥʦʪʘʮʠʶ: birds eye maple ï 

ʩʝʢʩʘʧʠʣʴʥʘʷ ʤʦʣʦʜʘʷ ʤʫʣʘʪʢʘ, pink toes ï ʭʨʫʧʢʘʷ ʜʝʚʫʰʢʘ, ʥʝʛʨʠʪʷʥʢʘ, ring-tail ï ʷʧʦʥʝʮ, chinky ï ʢʠʪʘʝʮ-ʨʘʟʥʦʩʯʠʢ 

ʝʜʳ, yellow girl ï ʤʫʣʘʪʢʘ. 

ɺ ʧʦʩʣʝʜʥʠʝ ʜʝʩʷʪʠʣʝʪʠʷ ʤʠʨ ʟʘʭʣʝʩʪʳʚʘʝʪ ʤʦʱʥʘʷ ʚʦʣʥʘ ʫʚʣʝʯʝʥʠʷ ʥʘʨʢʦʪʠʢʘʤʠ ʠ ʘʣʢʦʛʦʣʝʤ. ʊʝʤʘʪʠʯʝʩʢʘʷ 

ʧʦʜʛʨʫʧʧʘ çʅʘʨʢʦʪʠʢʠ ʠ ʘʣʢʦʛʦʣʴè ʚʢʣʶʯʘʝʪ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʣʝʥʛʠʟʤʦʚ, ʦʪʨʘʞʘʶʱʠʭ ʥʨʘʚʩʪʚʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ 

ʟʥʘʯʠʪʝʣʴʥʦʡ ʯʘʩʪʠ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʣʦʜʝʞʠ. [5; 6] ʕʪʘ ʧʦʜʛʨʫʧʧʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʣʝʜʫʶʱʠʤʠ ʣʝʢʩʝʤʘʤʠ: ʘ) ʥʘʨʢʦʪʠʢʠ: 

goof ball (ʚ ʪʘʙʣʝʪʢʘʭ), hook (ʛʝʨʦʠʥ), junk, stuff; ʙ) ʥʘʨʢʦʤʘʥ: acid head, goof, up against; ʚ) ʩʦʩʪʦʷʥʠʝ ʥʘʨʢʦʪʠʯʝʩʢʦʛʦ 

ʦʧʴʷʥʝʥʠʷ: knocked out, junked up; ʛ) ʘʣʢʦʛʦʣʴ: boose, sherbet (ʘʣʢʦʛʦʣʴʥʳʡ ʥʘʧʠʪʦʢ), three (point) two booser, bottle 

man, juicer, piss-head ï ʘʣʢʦʛʦʣʠʢ, whistle (ʧʨʠʥʠʤʘʪʴ ʥʘʨʢʦʪʠʢʠ), banjaxed, cabbaged, caned, fresh, ready, rotten, tacy, 

dead trunk (ʤʝʨʪʚʝʮʢʠ ʧʴʷʥʳʡ), full  as an egg (ʧʴʷʥʳʡ ʚ ʜʦʩʢʫ), tank (ʧʴʷʥʠʮʘ), red tape (ʙʨʝʥʜʠ).   

ʊʝʤʘʪʠʯʝʩʢʘʷ ʧʦʜʛʨʫʧʧʘ çʄʝʞʣʠʯʥʦʩʪʥʳʝ ʦʪʥʦʰʝʥʠʷè ʧʨʝʜʩʪʘʚʣʝʥʘ ʥʝʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʤʦʨʬʝʤ: ace, man, 

pal, solid yak (ʜʨʫʞʙʘʥ), fella (good), fellow, (me)old cap, fruit, son (ʜʨʫʞʠʱʝ). 

ɹʦʣʴʰʦʝ ʤʝʩʪʦ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʦʣʦʜʝʞʥʦʤ ʩʣʝʥʛʝ ʟʘʥʠʤʘʶʪ ʣʝʢʩʝʤʳ, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʪʝʤʘʪʠʯʝʩʢʦʡ ʧʦʜʛʨʫʧʧʝ 

çɻʝʥʜʝʨʥʳʝ ʦʪʥʦʰʝʥʠʷè. ʅʘʧʨʠʤʝʨ: little Mary (ʞʝʥʩʢʠʝ ʧʦʣʦʚʳʝ ʦʨʛʘʥʳ), easy dig (ʣʝʛʢʦ ʩʦʙʣʘʟʥʷʝʤʘʷ ï ʦ ʞʝʥʱʠʥʝ), 
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each way - ʙʠʩʝʢʩʫʘʣʴʥʳʡ, angle face ï ʩʝʢʩʘʧʠʣʴʥʘʷ ʜʝʚʫʰʢʘ, stuff ï ʩʝʢʩʘʧʠʣʴʥʳʡ ʤʫʞʯʠʥʘ, randy ï ʩʝʢʩʫʘʣʴʥʦ 

ʚʦʟʙʫʞʜʝʥʥʳʡ, bit of fresh 

 ï ʩʝʢʩʫʘʣʴʥʦʩʪʴ. 

ɺ ʠʩʩʣʝʜʫʝʤʦʤ ʥʘʤʠ ʤʘʪʝʨʠʘʣʝ ʘʢʪʠʚʥʳ ʧʨʦʮʝʩʩʳ ʤʝʪʘʬʦʨʠʯʝʩʢʦʛʦ ʠ ʤʝʪʦʥʠʤʠʯʝʩʢʦʛʦ ʧʝʨʝʥʦʩʘ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ. 

ʄʝʪʘʬʦʨʘ ï ʵʪʦ ʚʳʨʘʞʝʥʠʝ ʧʦʥʷʪʠʷ ʩʣʦʚʦʤ, ʟʘ ʢʦʪʦʨʳʤ ʚ ʧʝʨʚʠʯʥʦʤ ʨʘʩʧʨʝʜʝʣʝʥʠʠ ʥʦʤʠʥʘʮʠʡ ʟʘʢʨʝʧʣʝʥʦ 

ʟʥʘʯʝʥʠʝ, ʦʩʦʟʥʘʚʘʝʤʦʝ ʢʘʢ ʚʪʦʨʠʯʥʦʝ ʦʥʦʤʘʩʠʦʣʦʛʠʯʝʩʢʘʷ ʬʫʥʢʮʠʷ ʩʣʦʚʘ, ʫʞʝ ʟʘʥʷʪʦʛʦ ʢʘʢʠʤ-ʪʦ ʜʨʫʛʠʤ ʧʦʥʷʪʠʝʤ. 

ʀʥʘʯʝ ʛʦʚʦʨʷ, ʤʝʪʘʬʦʨʘ ï ʵʪʦ ʚʳʨʘʞʝʥʠʝ ʧʦʥʷʪʠʷ ʩʣʦʚʦʤ, ʟʘ ʢʦʪʦʨʳʤ ʚ ʧʝʨʚʠʯʥʦʤ ʨʘʩʧʨʝʜʝʣʝʥʠʠ ʥʦʤʠʥʘʮʠʡ 

ʟʘʢʨʝʧʣʝʥʦ ʚʳʨʘʞʝʥʠʝ ʠʥʦʛʦ ʧʦʥʷʪʠʷ, ʩʚʷʟʘʥʥʦʛʦ ʩ ʧʝʨʚʳʤ ʩʝʤʠʣʷʪʠʚʥʦʡ ʩʚʷʟʴʶ. [8, 465] ʇʨʠ ʵʪʠʭ ʧʨʦʮʝʩʩʘʭ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʟʚʫʢʦʚʘʷ ʦʙʦʣʦʯʢʘ, ʫʞʝ ʩʫʱʝʩʪʚʫʶʱʘʷ ʚ ʷʟʳʢʝ. ʄʝʪʘʬʦʨʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ ʦʙʱʝʡ ʩʝʤʳ ʫ 

ʩʨʘʚʥʠʚʘʝʤʳʭ ʝʜʠʥʠʮ. ʇʦʜ ʩʝʤʦʡ ʧʦʥʠʤʘʝʪʩʷ ʤʠʥʠʤʘʣʴʥʘʷ ʧʨʝʜʝʣʴʥʘʷ ʝʜʠʥʠʮʘ ʧʣʘʥʘ ʩʦʜʝʨʞʘʥʠʷ. ʅʘʧʨʠʤʝʨ: angle 

face ï ʞʝʥʦʧʦʜʦʙʥʳʡ ʤʫʞʯʠʥʘ ï ʤʝʪʘʬʦʨʘ ʧʦ ʩʭʦʜʩʪʚʫ ʧʨʠʟʥʘʢʦʚ (ʦʙʱʘʷ ʩʝʤʘ ï ʘʥʛʝʣʴʩʢʠʡ), chick(en) ï ʪʨʫʩʠʰʢʘ ï 

ʤʝʪʘʬʦʨʘ ʧʦ ʧʨʠʟʥʘʢʫ (ʦʙʱʘʷ ʩʝʤʘ ï ʧʫʛʣʠʚʳʡ), hole in the headï ʨʦʪ (ʦʙʱʘʷ ʩʝʤʘ ï ʝʩʪʴ, ʧʠʪʘʪʴʩʷ, loaf of bread ï 

ʛʦʣʦʚʘ ï ʤʝʪʘʬʦʨʘ ʧʦ ʩʭʦʜʩʪʚʫ ʬʦʨʤʳ (ʦʙʱʘʷ ʩʝʤʘ ï ʢʨʫʛʣʳʡ), mince pies ï ʛʣʘʟʘ ï ʤʝʪʘʬʦʨʘ ʧʦ ʩʭʦʜʩʪʚʫ ʧʨʠʟʥʘʢʦʚ 

(ʦʙʱʘʷ ʩʝʤʘ ï ʩʚʝʪ). 

ʄʝʪʦʥʠʤʠʯʝʩʢʠʝ ʧʨʦʮʝʩʩʳ ʧʝʨʝʦʩʤʳʩʣʝʥʠʷ ʟʥʘʯʝʥʠʷ ʩʣʦʚ ʚ ʘʥʛʣʠʡʩʢʦʤ ʤʦʣʦʜʝʞʥʦʤ ʩʣʝʥʛʝ ʪʘʢʞʝ ʘʢʪʠʚʥʳ. 

çʄʝʪʦʥʠʤʠʷ ï ʵʪʦ ʪʨʦʧ ʠʣʠ ʤʝʭʘʥʠʟʤ ʨʝʯʠ, ʩʦʩʪʦʷʱʠʡ ʚ ʨʝʛʫʣʷʨʥʦʤ ʠʣʠ ʦʢʢʘʟʠʦʥʘʣʴʥʦʤ ʧʝʨʝʥʦʩʝ ʩ ʦʜʥʦʛʦ ʢʣʘʩʩʘ 

ʦʙʲʝʢʪʦʚ ʥʘ ʜʨʫʛʦʡ ʢʣʘʩʩ ʠʣʠ ʦʪʜʝʣʴʥʳʡ ʧʨʝʜʤʝʪ, ʘʩʩʦʮʠʠʨʫʝʤʳʡ ʩ ʜʘʥʥʳʤ ʧʦ ʩʤʝʞʥʦʩʪʠ, ʩʦʧʨʝʜʝʣʴʥʦʩʪʠ, 

ʚʦʚʣʝʯʝʥʥʦʩʪʠ ʚ ʦʜʥʫ ʩʠʪʫʘʮʠʶè. [8, ʩ.476] ʅʘʧʨʠʤʝʨ, butter and egg ï ʙʦʛʘʪʳʡ ʜʝʨʝʚʝʥʩʢʠʡ ʞʠʪʝʣʴ, ʰʠʢʫʶʱʠʡ ʚ 

ʛʦʨʦʜʝ ï ʤʝʪʦʥʠʤʠʷ: ʧʨʝʜʤʝʪ ï ʧʨʠʟʥʘʢ (ʤʘʩʣʦ ʠ ʢʫʨʠʥʳʝ ʷʡʮʘ), chocolate drop ï ʯʝʨʥʦʢʦʞʠʡ, ʯʝʨʥʦʤʘʟʳʡ ï 

ʤʝʪʦʥʠʤʠʷ: ʧʨʝʜʤʝʪ ï ʧʨʠʟʥʘʢ (ʪʝʤʥʦ ʢʦʨʠʯʥʝʚʳʡ), yellow girl ï ʤʫʣʘʪʢʘ - ʤʝʪʦʥʠʤʠʷ ʧʦ ʧʨʠʟʥʘʢʫ: ʧʨʝʜʤʝʪ ï ʧʨʠʟʥʘʢ 

(ʞʝʣʪʳʡ), hook nose ï ʝʚʨʝʡ: ʤʝʪʦʥʠʤʠʷ ʧʦ ʧʨʠʟʥʘʢʫ ʧʨʝʜʤʝʪ ï ʧʨʠʟʥʘʢ (ʢʨʶʯʢʦʚʘʪʳʡ ʥʦʩ), heavy cream ï ʪʦʣʩʪʫʰʢʘ: 

ʤʝʪʦʥʠʤʠʷ ʧʦ ʧʨʠʟʥʘʢʫ ʧʨʝʜʤʝʪ ï ʧʨʠʟʥʘʢ (ʞʠʨʥʳʡ), pink toes ï ʭʨʫʧʢʘʷ ʞʝʥʱʠʥʘ, ʥʝʨʛʠʪʷʥʢʘ: ʤʝʪʦʥʠʤʠʷ ʧʨʝʜʤʝʪ ï 

ʧʨʠʟʥʘʢ (ʨʦʟʦʚʳʝ ʧʘʣʴʮʳ ʥʘ ʥʦʛʘʭ). 

ʀʤʝʶʪʩʷ ʩʣʫʯʘʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʩʦʯʝʪʘʥʠʡ ʠʜʠʦʤ: sugar daddy - ʩʪʘʨʳʡ ʙʦʛʘʪʳʡ ʯʝʣʦʚʝʢ.  

ʄʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʚ ʜʘʥʥʦʡ ʪʝʤʘʪʠʯʝʩʢʦʡ ʛʨʫʧʧʝ ʦʩʥʦʚʥʳʤ ʩʣʦʚʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤ ʧʨʦʮʝʩʩʦʤ ʷʚʣʷʝʪʩʷ 

ʩʦʟʜʘʥʠʝ ʩʣʦʞʥʳʭ ʩʣʦʚ ʠ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʩʦʯʝʪʘʥʠʡ: Mystic Mag (ʥʦʛʘ), Bernie flint  (ʥʠʱʠʡ, ʙʝʟ ʛʨʦʰʘ ʚ ʢʘʨʤʘʥʝ), 

big cheese (ʙʦʩʩ). ʆʩʥʦʚʥʳʤ ʢʦʥʥʦʪʘʪʠʚʥʳʤ ʟʥʘʯʝʥʠʝʤ ʷʚʣʷʝʪʩʷ ʧʨʝʟʨʠʪʝʣʴʥʘʷ ʵʤʦʪʠʚʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʦʢʨʘʩʢʘ. 

ʅʘʧʨʠʤʝʨ: hook-nose (ʝʚʨʝʡ), bitch (ʩʫʢʘ, ʩʪʝʨʚʘ), brown nose (ʧʦʜʭʘʣʠʤ, ʣʠʟʦʙʣʶʜ).  
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ORCID: 0000-0003-4124-5146, ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ,  

ɽʣʝʮʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʀ.ɸ. ɹʫʥʠʥʘ 

ʆʈʅʀʊʆʃʆɻʀʏɽʉʂʀʁ ʂʆɼ ɺ ʈɸʉʉʂɸɿɽ ɺ. ʅɸɹʆʂʆɺɸ çʂʈɸʉɸɺʀʎɸè 

ɸʥʥʦʪʘʮʠʷ 

ʇʨʦʙʣʝʤʳ ʜʫʭʦʚʥʦʡ ʵʥʪʨʦʧʠʠ ʠ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ ʦʪʯʫʞʜʝʥʠʷ ʚʩʝʛʜʘ ʚʳʟʳʚʘʣʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʠʥʪʝʨʝʩ 

ʅʘʙʦʢʦʚʘ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʘʥʘʣʠʟ çʧʪʠʯʴʝʡè ʦʙʨʘʟʥʦʩʪʠ ʚ ʨʘʩʩʢʘʟʝ çʂʨʘʩʘʚʠʮʘè. ʀʩʩʣʝʜʦʚʘʥʠʝ 

ʦʨʥʠʪʦʣʦʛʠʯʝʩʢʦʛʦ ʢʦʜʘ ʩʧʦʩʦʙʩʪʚʫʝʪ ʛʣʫʙʦʢʦʤʫ ʧʦʥʠʤʘʥʠʶ ʪʘʥʘʪʦʣʦʛʠʠ ʠ ʘʢʩʠʦʣʦʛʠʠ ɺ. ʅʘʙʦʢʦʚʘ. 

ʈʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʧʧʦʟʠʮʠʷ ʚʠʪʘʣʴʥʦʩʪʠ ʠ ʤʦʨʪʘʣʴʥʦʩʪʠ, ʧʨʦʙʣʝʤʳ ʬʘʪʘʣʴʥʦʡ ʧʘʩʩʠʚʥʦʩʪʠ ʠ ʤʝʪʘʬʠʟʠʯʝʩʢʦʡ 

ʩʤʝʨʪʠ. ʊʘʢʞʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʩʧʝʮʠʬʠʢʘ ʥʝʢʨʦʧʨʦʩʪʨʘʥʩʪʚʘ. ɿʥʘʯʠʪʝʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʥʘʙʦʢʦʚʩʢʦʡ 

ʥʝʢʨʦʧʦʵʪʠʢʝ ʠ ʤʠʬʦʧʦʵʪʠʢʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʟʦʦʤʦʨʬʥʳʡ ʦʙʨʘʟ, ʤʝʪʘʬʠʟʠʢʘ, ʤʠʬʦʧʦʵʪʠʢʘ, ʪʘʥʘʪʦʣʦʛʠʷ. 
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THE ORNITOLOGICAL CODE IN THE STORY ñA RUSSIAN BEAUTYò BY V. NABOKOV 

Abstract 

The problems of spiritual entropy and estrangement were of great interest to Nabokov. The article gives an analysis of 

bird imagery in ñA Russian Beautyò. The study of the ornithological code provides deep understanding of Nabokovôs 

thanatology and axiologie. The opposition of vitality and mortality, the problems of fatal passivity and metaphysical death are 

considered in the article. Peculiarities of the necrospace are analyzed too. Much attention is given to Nabokovôs necropoetics 

and mythopoetics. 

Keywords: zoomorphic image, metaphysics, mythopoetics, thanatology. 

 

ʘʥʘʪʦʣʦʛʠʷ ɺ. ʅʘʙʦʢʦʚʘ ʤʥʦʛʦʘʩʧʝʢʪʥʘ, ʠ ʦʜʥʘ ʠʟ ʤʘʛʠʩʪʨʘʣʴʥʳʭ ʪʝʤ ʚ ʝʛʦ ʜʠʩʢʫʨʩʝ ï ʤʝʪʘʬʠʟʠʯʝʩʢʘʷ ʩʤʝʨʪʴ. 

ɽʩʪʴ ʮʝʣʳʡ ʨʷʜ ʧʨʦʠʟʚʝʜʝʥʠʡ (ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʪʝʣʴʥʦʝ ï çɿʘʱʠʪʘ ʃʫʞʠʥʘè), ʛʜʝ ʟʘʷʚʣʝʥʘ ʧʨʦʙʣʝʤʘ 

ʚʥʫʪʨʝʥʥʝʛʦ ʨʘʩʧʘʜʘ, ʠ ʘʚʪʦʨ ʚʥʠʤʘʪʝʣʴʥʦ ʦʪʩʣʝʞʠʚʘʝʪ ʧʫʪʴ ʛʝʨʦʷ ʧʦ ʠʤʧʣʠʮʠʪʥʦʤʫ ʤʘʨʰʨʫʪʫ ʠʟ ʧʫʥʢʪʘ ɸ 

(ʚʠʪʘʣʴʥʦʩʪʴ) ʚ ʧʫʥʢʪ ɺ (ʤʦʨʪʘʣʴʥʦʩʪʴ). ɺ ʨʫʩʣʝ ʍʨʦʥʦʩʘ ʵʪʦ ʧʝʨʠʦʜ ʩʯʘʩʪʣʠʚʦʛʦ ʜʝʪʩʪʚʘ ʠ ʤʦʤʝʥʪ ʬʠʟʠʯʝʩʢʦʡ 

ʩʤʝʨʪʠ. ʄʘʨʰʨʫʪ ʠʤʝʝʪ ʥʝʩʢʦʣʴʢʦ ʧʨʦʤʝʞʫʪʦʯʥʳʭ ʪʦʯʝʢ, ʘ ʪʘʢʞʝ ʤʥʦʞʝʩʪʚʦ çʜʦʨʦʞʥʳʭ ʟʥʘʢʦʚè, ʩʦʦʨʫʞʘʝʤʳʭ 

ʘʚʪʦʨʦʤ ʧʨʠ ʧʦʤʦʱʠ ʙʦʛʘʪʦʛʦ ʥʝʢʨʦʠʥʩʪʨʫʤʝʥʪʘʨʠʷ.  

ʂ ʪʘʢʠʤ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʦʪʥʦʩʠʪʩʷ ʨʘʩʩʢʘʟ çʂʨʘʩʘʚʠʮʘè (1934). ɽʛʦ ʢʦʣʣʠʟʠʷ, ʚʦʧʨʝʢʠ ʦʞʠʜʘʥʠʷʤ, ʥʝ ʣʶʙʦʚʥʦʛʦ 

ʭʘʨʘʢʪʝʨʘ ï ʚ ʯʘʩʪʥʦʩʪʠ, ɻ. ɹʘʨʘʙʪʘʨʣʦ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʡ ʥʘʣʠʯʠʝ ʧʘʨʦʜʠʡʥʦʛʦ ʵʣʝʤʝʥʪʘ ʚ ʘʜʨʝʩ ɹʫʥʠʥʘ, ʫʢʘʟʘʣ ʥʘ 

çʪʨʶʤʥʳʡ ʧʫʩʪʦʛʨʫʟ ʧʦʣʦʚʦʡ ʪʝʤʳè [1]. ɺ ʧʨʦʠʟʚʝʜʝʥʠʠ ʷʚʣʝʥʘ ʢʣʶʯʝʚʘʷ ʜʣʷ ʥʘʙʦʢʦʚʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʪʝʤʘ ʧʦʰʣʦʩʪʠ, 

ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʥʘʷ ʫ ʥʝʛʦ ʩ ʧʨʦʙʣʝʤʦʡ ʤʝʪʘʬʠʟʠʯʝʩʢʦʡ ʩʤʝʨʪʠ. 

ɺʘʞʥʫʶ ʨʦʣʴ ʚ çʂʨʘʩʘʚʠʮʝè ʠʛʨʘʶʪ ʟʦʦʤʦʨʬʥʳʝ ʦʙʨʘʟʳ, ʚ ʩʚʷʟʠ ʩ ʯʝʤ ʟʘʩʣʫʞʠʚʘʝʪ ʚʥʠʤʘʥʠʷ ʦʨʥʠʪʦʣʦʛʠʯʝʩʢʠʡ 

ʢʦʜ, ʷʚʣʷʶʱʠʡʩʷ ʩʠʩʪʝʤʥʳʤ ʚ ʧʦʣʝ ʢʫʣʴʪʫʨʥʦʡ ʧʘʤʷʪʠ ʧʠʩʘʪʝʣʷ. 

ɻʣʘʚʥʘʷ ʛʝʨʦʠʥʷ ʩ ʨʦʞʜʝʥʠʷ ʙʣʘʛʦʧʦʣʫʯʥʘ: çʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ <é> ʨʦʜʠʣʘʩʴ ʚ 1900 ʛʦʜʫ ʚ ʙʦʛʘʪʦʡ, ʙʝʩʧʝʯʥʦʡ, 

ʜʚʦʨʷʥʩʢʦʡ ʩʝʤʴʝ. ɹʣʝʜʥʘʷ ʜʝʚʦʯʢʘ ʚ ʙʝʣʦʡ ʤʘʪʨʦʩʢʝ, ʩ ʢʦʩʳʤ ʧʨʦʙʦʨʦʤ ʚ ʢʘʰʪʘʥʦʚʳʭ ʚʦʣʦʩʘʭ ʠ ʪʘʢʠʤʠ ʚʝʩʝʣʳʤʠ 

ʛʣʘʟʘʤʠ, ʯʪʦ ʝʝ ʚʩʝ ʮʝʣʦʚʘʣʠ ʚ ʛʣʘʟʘ, ʦʥʘ ʩ ʜʝʪʩʪʚʘ ʩʣʳʣʘ ʢʨʘʩʘʚʠʮʝʡè [4]. ʉʯʘʩʪʣʠʚʦʝ ʜʝʪʩʪʚʦ, ʦʜʥʘʢʦ, ʩʤʝʥʠʣʘ 

ʧʦʣʫʙʝʩʩʤʳʩʣʝʥʥʘʷ ʶʥʦʩʪʴ, ʚ ʢʦʪʦʨʦʡ ʚʩʝ ʙʳʣʦ çʢʘʢ-ʪʦ ʥʝ ʪʘʢ, ʟʨʷè. ɸʚʪʦʨ ʛʦʚʦʨʠʪ ʦʙ çʦʩʦʙʝʥʥʦʤ ʦʙʘʷʥʠʠè ʶʥʦʡ 

ʆʣʴʛʠ ʠ ʝʛʦ ʪʘʠʥʩʪʚʝʥʥʦʡ ʫʪʨʘʪʝ. ɺʝʨʦʷʪʥʦ, ʵʪʦ ʩʚʷʟʘʥʦ ʩ ʪʝʤ, ʯʪʦ ʝʱʝ ʜʦ ʨʝʚʦʣʶʮʠʠ ʦʥʘ ʙʳʣʘ ʦʢʨʫʞʝʥʘ ʧʦʰʣʦʩʪʴʶ ʠ 

ʚʧʠʪʘʣʘ ʝʝ ʜʫʭ, ʘ ʵʤʠʛʨʘʥʪʩʢʘʷ ʩʨʝʜʘ ʦʢʘʟʘʣʘʩʴ ʥʠʩʢʦʣʴʢʦ ʥʝ ʙʣʘʛʦʪʚʦʨʥʝʝ.  

ʆʨʥʠʪʦʣʦʛʠʯʝʩʢʠʡ ʦʙʨʘʟ ʧʦʷʚʣʷʝʪʩʷ ʥʘ ʧʨʝʜʧʦʩʣʝʜʥʝʡ ʪʦʯʢʝ ʦʟʥʘʯʝʥʥʦʛʦ ʤʘʨʰʨʫʪʘ ï ʧʨʠ ʦʧʠʩʘʥʠʠ çʚʝʩʝʣʦʡ 

ʜʘʯʢʠè (ɺ. ʅʘʙʦʢʦʚ), ʧʨʦʩʪʨʘʥʩʪʚʘ, ʛʜʝ ʧʨʦʠʟʦʰʣʦ ʩʚʘʪʦʚʩʪʚʦ ʛʝʨʦʠʥʠ, ʦʙʫʩʣʦʚʠʚʰʝʝ ʝʝ ʦʢʦʥʯʘʪʝʣʴʥʳʡ 

ʤʝʪʘʬʠʟʠʯʝʩʢʠʡ ʩʣʦʤ: çɺ ʷʨʢʠʡ ʘʚʛʫʩʪʦʚʩʢʠʡ ʜʝʥʴ ʧʨʠʝʭʘʣʘ ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ, ʙʳʣʘ ʤʛʥʦʚʝʥʥʦ ʧʝʨʝʦʜʝʪʘ ʚ 

ʚʝʨʦʯʢʠʥʦ ʧʣʘʪʴʝ, ʧʝʨʝʯʝʩʘʥʘ, ʧʝʨʝʢʨʘʰʝʥʘ, ï ʦʥʘ ʣʝʥʠʚʦ ʨʫʛʘʣʘʩʴ, ʥʦ ʫʩʪʫʧʘʣʘ, ï ʠ ʢʘʢ ʧʨʘʟʜʥʠʯʥʦ ʩʪʨʝʣʷʣʠ 

ʧʦʣʦʚʠʮʳ ʚ ʚʝʩʝʣʦʡ ʜʘʯʢʝ, ʢʘʢ ʚʩʧʳʭʠʚʘʣʠ ʚ ʟʝʣʝʥʦʤ ʧʣʦʜʦʚʦʤ ʩʘʜʫ ʚʠʩʷʯʠʝ ʟʝʨʢʘʣʴʮʘ ʜʣʷ ʦʩʪʨʘʩʪʢʠ ʧʪʠʮ!è [4]. 

ʆʨʥʠʪʦʣʦʛʠʯʝʩʢʘʷ ʩʠʤʚʦʣʠʢʘ ʚ ʤʠʬʦʣʦʛʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʤʥʦʛʦʘʩʧʝʢʪʥʘ, ʠ ʝʝ ʨʘʩʩʤʦʪʨʝʥʠʝ ʪʨʝʙʫʝʪ ʫʯʝʪʘ ʢʦʥʪʝʢʩʪʘ. 

ɺ çʂʨʘʩʘʚʠʮʝè ʥʘʙʣʶʜʘʝʪʩʷ çʧʨʠʩʫʪʩʪʚʠʝ ʦʪʩʫʪʩʪʚʠʷè. ʄʦʞʥʦ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʦʙʨʘʟ ʧʪʠʮʳ, ʣʠʰʝʥʥʦʡ ʚʦʟʤʦʞʥʦʩʪʠ 
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ʧʦʧʘʩʪʴ ʚ ʥʝʢʨʦʧʨʦʩʪʨʘʥʩʪʚʦ çʜʘʯʢʠè, ʠʤʝʝʪ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʢʦʥʥʦʪʘʮʠʶ ʠ ʦʪʩʳʣʘʝʪ ʢ ʩʚʷʟʠ ʩ ɹʦʞʝʩʪʚʝʥʥʳʤ 

ʥʘʯʘʣʦʤ, ʚʠʪʘʣʴʥʦʩʪʠ, ʩʚʦʙʦʜʝ, ʚʦʟʨʦʞʜʝʥʠʶ, ʚʳʩʪʫʧʘʝʪ ʦʣʠʮʝʪʚʦʨʝʥʠʝʤ ʜʫʰʠ.  

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʪʠʮ ʥʝ ʧʫʩʢʘʶʪ ʚ ʩʘʜ ʟʝʨʢʘʣʘ. ʄʠʬʦʧʦʵʪʠʢʘ ʜʘʥʥʦʛʦ ʦʙʨʘʟʘ ʫʭʦʜʠʪ ʢʦʨʥʷʤʠ ʚ ʘʨʭʘʠʯʝʩʢʠʝ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʥʝʤ ʢʘʢ ʦʙ ʦʢʥʝ ʚ ʧʦʪʫʩʪʦʨʦʥʥʠʡ ʤʠʨ ʠ ʧʦʛʨʘʥʠʯʥʦʤ ʨʫʙʝʞʝ. ʂʘʢ ʫʪʚʝʨʞʜʘʝʪ ʖ. ʃʦʪʤʘʥ, çʟʝʨʢʘʣʦ ʚ 

ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʛʨʘʥʠʮʘ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʠ ʛʨʘʥʠʮʘ ʤʝʞʜʫ çʥʘʰʠʤè ʠ çʯʫʞʠʤè 

ʤʠʨʘʤʠ. <é> ʉ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʤʝʥʘ ʧʨʘʚʦʛʦ-ʣʝʚʦʛʦ ʩʪʘʥʦʚʠʪʩʷ ʟʥʘʢʦʤ ʙʦʣʝʝ ʦʙʱʝʡ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ: ʩʪʨʫʢʪʫʨʥʦʡ 

ʧʝʨʝʦʨʛʘʥʠʟʘʮʠʠ, ʥʘʧʨʠʤʝʨè [2, ʉ. 4]. ʊʝʤʘ ʤʝʥʳ, ʠʥʚʝʨʩʠʠ ʘʢʪʫʘʣʠʟʠʨʫʝʪʩʷ ʚ ʦʙʨʘʟʝ ʟʘʟʝʨʢʘʣʴʷ, ʢʦʪʦʨʳʤ ʧʨʝʜʩʪʘʝʪ 

çʚʝʩʝʣʘʷ ʜʘʯʢʘè. ʇʫʪʴ ʧʦʜʤʝʥʳ ʧʨʦʭʦʜʠʪ ʩʘʤʘ ʛʝʨʦʠʥʷ, ʧʝʨʝʞʠʚʰʘʷ ʧʦʣʫʥʘʩʠʣʴʩʪʚʝʥʥʫʶ ʪʨʘʥʩʬʦʨʤʘʮʠʶ ʚʥʝʰʥʝʛʦ 

ʦʙʣʠʢʘ (ʩʤ. ʚʳʰʝ) ʠ ʧʦʜʩʧʫʜʥʦ ʚʳʥʫʞʜʘʝʤʘʷ ʜʘʪʴ ʩʦʛʣʘʩʠʝ ʥʘ ʙʨʘʢ.  

ɺ çʂʨʘʩʘʚʠʮʝè ʷʚʣʝʥʘ ʠʥʪʝʨʝʩʥʘʷ ʟʦʦʣʦʛʠʯʝʩʢʘʷ ʦʧʧʦʟʠʮʠʷ: ʧʪʠʮʳ vs ʤʫʭʠ. ʇʦʩʣʝʜʥʠʝ ʧʦʷʚʣʷʶʪʩʷ ʪʘʤ, ʛʜʝ 

ʛʦʚʦʨʠʪʩʷ ʦ ʥʦʯʣʝʛʝ ʛʝʨʦʠʥʠ ʥʘ çʜʘʯʢʝè ʧʦʩʣʝ ʥʝʧʨʠʷʪʥʦʛʦ (ʜʣʷ ʥʝʝ) ʟʥʘʢʦʤʩʪʚʘ ʩ ʞʝʥʠʭʦʤ-ʥʝʤʮʝʤ: çʉʨʝʜʠ ʥʦʯʠ 

ʧʝʨʝʙʠʚ ʩʦʥʤʠʱʝ ʩʦʥʥʳʭ ʤʫʭ ʚ ʥʠʟʢʦʡ ʢʦʤʥʘʪʝ ʠ ʪʘʢ ʥʘʢʫʨʠʚʰʠʩʴ, ʯʪʦ ʫʞʝ ʥʝ ʤʦʛʣʘ ʟʘʪʷʛʠʚʘʪʴʩʷ, ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ, 

ʚ ʨʘʟʜʨʘʞʝʥʠʠ, ʚ ʪʦʩʢʝ, ʥʝʥʘʚʠʜʷ ʩʝʙʷ ʠ ʚʩʝʭ, ʚʳʰʣʘ ʚ ʩʘʜè [4]. ʕʪʦ ʥʘʩʝʢʦʤʦʝ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ ʥʝʯʠʩʪʦʪʦʡ, 

ʥʘʟʦʡʣʠʚʦʩʪʴʶ, ʥʝʩʝʪ ʥʘ ʩʝʙʝ ʭʪʦʥʠʯʝʩʢʫʶ ʧʝʯʘʪʴ. ʆʙʨʘʟ ʤʫʭʠ ʚ ʨʘʩʩʢʘʟʝ ʤʘʨʢʠʨʫʝʪ ʟʦʥʫ ʩʤʝʨʪʠ, ʘ ʪʘʢʞʝ ʠʤʝʝʪ 

ʘʢʩʠʦʣʦʛʠʯʝʩʢʠʡ ʙʵʢʛʨʘʫʥʜ, ʥʘʤʝʢʘʷ ʥʘ ʠʭ çʧʦʚʝʣʠʪʝʣʷè (ʯʪʦ ʫʩʠʣʝʥʦ ʣʝʢʩʝʤʦʡ çʩʦʥʤʠʱʝè). ʉʦʩʪʦʷʥʠʝ ʥʘʩʝʢʦʤʳʭ 

ʦʪʩʳʣʘʝʪ ʢ ʩʤʝʨʪʠ-ʚ-ʞʠʟʥʠ, ʩʨʘʚʥʠʤʦʡ ʩʦ ʩʥʦʤ. ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʦʟʥʘʯʝʥʥʘʷ ʟʦʦʣʦʛʠʯʝʩʢʘʷ ʦʧʧʦʟʠʮʠʷ ʥʘʰʣʘ 

ʧʨʷʤʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʭʨʠʩʪʠʘʥʩʢʦʡ ʢʫʣʴʪʫʨʝ, ʛʜʝ ʤʫʭʝ ʧʨʦʪʠʚʦʩʪʦʠʪ ʱʝʛʦʣ ʢʘʢ ʩʠʤʚʦʣ ʜʫʭʦʚʥʦʩʪʠ ʠ ʠʩʮʝʣʝʥʠʷ.  

ʆʨʥʠʪʦʣʦʛʠʯʝʩʢʠʡ ʢʦʜ ʧʨʠʤʝʥʠʤ ʠ ʢ ʩʘʤʦʡ ʆʣʴʛʝ ɸʣʝʢʩʝʝʚʥʝ: ʜʘʥʥʳʡ ʧʝʨʩʦʥʘʞ ʜʫʙʣʠʨʫʝʪʩʷ ʩʦʣʦʚʴʝʤ, ʯʪʦ ʥʘʭʦʜʠʪ 

ʦʪʨʘʞʝʥʠʝ ʠ ʥʘ ʩʦʤʘʪʠʯʝʩʢʦʤ ʫʨʦʚʥʝ (ʚ ʢʦʣʦʨʠʩʪʠʯʝʩʢʦʤ ʨʫʩʣʝ), ʠ ʥʘ ʧʦʚʝʜʝʥʯʝʩʢʦʤ. ʉʦʣʦʚʝʡ ʦʙʳʢʥʦʚʝʥʥʳʡ ʠʤʝʝʪ 

ʙʫʨʦʚʘʪʳʡ ʦʢʨʘʩ, ʨʳʞʝʝ ʥʘʜʭʚʦʩʪʴʝ, ʩʝʨʳʡ/ʩʠʟʳʡ ʥʠʟ ʠ ʢʦʨʠʯʥʝʚʘʪʳʡ ʚʝʨʭ ï ʫ ʛʝʨʦʠʥʠ ʢʘʰʪʘʥʦʚʳʝ ʚʦʣʦʩʳ ʠ çʝʜʚʘ 

ʟʘʤʝʪʥʳʝ ʚʝʩʥʫʰʢʠ ʥʘ ʪʦʥʢʦʡ ʩʠʟʦʚʘʪʦʡ ʢʦʞʝè [4]. ʊʘʢʞʝ ʩʦʣʦʚʝʡ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʢʫʣʴʪʫʨʳ ʚʳʩʪʫʧʘʝʪ ʧʪʠʮʝʡ, 

ʧʨʠʥʦʩʷʱʝʡ ʚʝʩʪʠ ï ʦʩʦʙʝʥʥʦ ʣʶʙʦʚʥʳʝ ï ʠ ʙʳʚʘʝʪ ʧʦʩʨʝʜʥʠʢʦʤ ʚ ʪʘʢʠʭ ʜʝʣʘʭ. ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ çʣʶʙʠʣʘ ʚ ʫʛʣʫ ʥʘ 

ʜʠʚʘʥʝ ʦʙʩʫʞʜʘʪʴ ʩ ʪʝʤ ʠʣʠ ʩ ʜʨʫʛʠʤ ʯʴʠ-ʥʠʙʫʜʴ ʩʝʨʜʝʯʥʳʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʢʦʣʝʙʘʥʠʝ ʰʘʥʩʦʚ, ʚʝʨʦʷʪʥʦʩʪʴ 

ʦʙʲʷʩʥʝʥʠʷ, ï ʠ ʚʩʝ ʵʪʦ ʧʦʣʫʩʣʦʚʘʤʠ, ʠ ʢʘʢ ʩʦʯʫʚʩʪʚʝʥʥʦ ʧʨʠ ʵʪʦʤ ʫʣʳʙʘʣʠʩʴ ʝʝ ʯʠʩʪʳʝ ʛʣʘʟʘè [4]. ɽʝ ʫʛʘʩʘʥʠʝ ʚ ʢʘʢʦʡ-

ʪʦ ʤʝʨʝ ʩʚʷʟʘʥʦ ʩ ʫʪʨʘʪʦʡ ʈʦʩʩʠʠ ï ʝʩʪʴ ʪʘʢʘʷ ʧʦʩʣʦʚʠʮʘ: çʏʝʣʦʚʝʢ ʙʝʟ ʈʦʜʠʥʳ ï ʯʪʦ ʩʦʣʦʚʝʡ ʙʝʟ ʧʝʩʥʠè. ʉʦʣʦʚʝʡ ʙʝʟ 

ʛʦʣʦʩʘ ʦʣʠʮʝʪʚʦʨʷʝʪ ʯʝʣʦʚʝʢʘ, ʫʪʨʘʪʠʚʰʝʛʦ ʨʘʜʦʩʪʴ ï ʛʝʨʦʠʥʷ ʧʦʩʪʝʧʝʥʥʦ çʥʝʤʝʝʪè ʚ ʪʝʯʝʥʠʝ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʅʘ 

çʜʘʯʢʝè ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ çʫʧʦʨʥʦ ʥʝ ʛʦʚʦʨʠʣʘ ʚʩʝʛʦ ʪʦʛʦ, ʯʪʦ ɺʝʨʦʯʢʘ ʩʪʘʨʘʣʘʩʴ ʥʘʧʦʢʘʟ ʠʟ ʥʝʝ ʠʟʚʣʝʯʴè [4]. ʏʫʪʴ 

ʧʦʟʞʝ ʚʦ ʚʨʝʤʷ ʠʛʨʳ ʚ ʢʘʨʪʳ ʆʣʴʛʘ çʧʦʯʫʚʩʪʚʦʚʘʣʘ ʥʝʚʦʟʤʦʞʥʦʝ ʩʞʘʪʠʝ ʚ ʛʦʨʣʝ, ð ʝʡ ʫʜʘʣʦʩʴ ʚʩʝ ʞʝ ʫʣʳʙʥʫʪʴʩʷ ʠ ʙʝʟ 

ʦʩʦʙʦʛʦ ʩʧʝʭʘ ʫʡʪʠè [4]. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʝʤʦʪʘ ʫʩʠʣʠʚʘʝʪʩʷ ʜʦ ʫʜʫʰʴʷ (ʘ ʥʦʯʴʶ ʛʝʨʦʠʥʷ ʥʘʢʫʨʠʣʘʩʴ ʪʘʢ, ʯʪʦ ʫʞʝ ʥʝ 

ʤʦʛʣʘ ʟʘʪʷʛʠʚʘʪʴʩʷ). ʊʘʢʞʝ ʘʚʪʦʨ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʥʘ çʜʘʯʢʝè ʦʥʘ ʧʝʨʝʙʠʣʘ ʤʫʭ ï ʩʦʣʦʚʝʡ ʦʪʥʦʩʠʪʩʷ ʢ ʩʝʤʝʡʩʪʚʫ 

ʤʫʭʦʣʦʚʢʦʚʳʭ. ʋʤʠʨʘʝʪ ʦʪ ʨʦʜʦʚ ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ ʣʝʪʦʤ ï ʚ ʘʚʛʫʩʪʝ ʩʦʣʦʚʴʠ ʦʪʣʝʪʘʶʪ ʥʘ ʟʠʤʦʚʢʫ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʪʠʮʘ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʘʣʣʝʛʦʨʠʯʝʩʢʠʤ ʧʨʦʪʦʪʠʧʦʤ ʛʝʨʦʠʥʠ ʚ ʮʝʣʦʤ, ʪʘʢ ʠ ʦʣʠʮʝʪʚʦʨʝʥʠʝʤ ʝʝ 

ʜʫʰʠ. ʉʭʦʞʫʶ ʩʠʪʫʘʮʠʶ ʥʘʙʣʶʜʘʝʤ ʚ ʫʧʦʤʷʥʫʪʦʡ ʨʘʥʝʝ çɿʘʱʠʪʝ ʃʫʞʠʥʘè: çʄʦʨʦʟ, ʢʩʪʘʪʠ ʩʢʘʟʘʪʴ, ʙʳʣ 

ʥʝʦʙʳʢʥʦʚʝʥʥʳʡ. ɿʘʢʨʳʣʩʷ ʢʘʪʦʢ, ʢʦʪʦʨʦʤʫ ʚʦʦʙʱʝ ʥʝ ʚʝʟʣʦ: ʚ ʧʨʦʰʣʫʶ ʟʠʤʫ ʚʩʝ ʦʪʪʝʧʝʣʴ ʜʘ ʦʪʪʝʧʝʣʴ, ʠ ʣʫʞʘ 

ʚʤʝʩʪʦ ʣʴʜʘ, ʘ ʚ ʥʳʥʝʰʥʝʤ ʪʘʢʦʡ ʭʦʣʦʜ, ʯʪʦ ʠ ʰʢʦʣʴʥʠʢʘʤ ʥʝ ʜʦ ʢʦʥʴʢʦʚ. ɺ ʧʘʨʢʘʭ, ʥʘ ʩʥʝʛʫ, ʣʝʞʘʣʠ ʤʘʣʝʥʴʢʠʝ, 

ʢʨʫʪʦʛʨʫʜʳʝ ʧʪʠʮʳ ʩ ʧʦʜʥʷʪʳʤʠ ʣʘʧʢʘʤʠè [3, ʉ. 337]. ɺʩʢʦʨʝ ʰʘʭʤʘʪʠʩʪ ʃʫʞʠʥ ʧʦʢʦʥʯʠʪ ʩ ʩʦʙʦʡ, ʚʳʙʨʦʩʠʚʰʠʩʴ ʠʟ 

ʦʢʥʘ ʚ ʤʦʨʦʟʥʫʶ ʥʦʯʴ. ʀ ʛʝʨʦʠʥʷ çʂʨʘʩʘʚʠʮʳè, ʠ ʃʫʞʠʥ ʦʜʘʨʝʥʳ, ʥʦ ʧʘʩʩʠʚʥʳ, ʧʣʳʚʫʪ ʧʦ ʪʝʯʝʥʠʶ ʠ ʥʝ ʩʪʨʝʤʷʪʩʷ ʢ 

ʧʦʣʥʦʤʫ, ʪʚʦʨʯʝʩʢʦʤʫ ʢʦʥʪʘʢʪʫ ʩ ʤʠʨʦʤ, ʷʚʣʷʷ, ʧʦ ʅʘʙʦʢʦʚʫ, ʦʥʪʦʣʦʛʠʯʝʩʢʫʶ ʥʝʧʦʣʥʦʮʝʥʥʦʩʪʴ (ʚ ʦʪʥʦʰʝʥʠʠ ʆʣʴʛʠ 

ʥʘʤʝʢʘʝʪʩʷ ʥʘ ʣʝʥʴ, ʘ ʃʫʞʠʥ ï ʵʩʢʘʧʠʩʪ). ʕʪʦ ʜʝʣʘʝʪ ʠʭ ʞʝʨʪʚʘʤʠ ʦʙʲʝʢʪʠʚʘʮʠʠ: ʪʘʣʘʥʪʣʠʚʦʛʦ ʰʘʭʤʘʪʠʩʪʘ ʠʩʧʦʣʴʟʫʝʪ 

ʢʘʢ ʚʝʱʴ ʘʥʪʨʝʧʨʝʥʝʨ ɺʘʣʝʥʪʠʥʦʚ, ʥʝʤʮʘ-ʞʝʥʠʭʘ ʠʥʪʝʨʝʩʫʝʪ ʥʝ ʣʠʯʥʦʩʪʴ ʆʣʴʛʠ, ʘ çʥʘʩʪʦʷʱʘʷ ʨʫʩʩʢʘʷ ʢʨʘʩʦʪʘè [4] 

(ʯʪʦ ʦʩʦʙʝʥʥʦ ʧʦʜʯʝʨʢʠʚʘʝʪ ʘʥʛʣʦʷʟʳʯʥʳʡ ʚʘʨʠʘʥʪ ʨʘʩʩʢʘʟʘ: ñA Russian Beautyò). ʇʦʩʣʝʜʥʠʡ ï çʘʚʪʦʨ ʦʭʦʪʥʠʯʴʠʭ 

ʢʥʠʛè ï ʥʝʩʝʪ ʠʤʧʣʠʮʠʪʥʳʡ ʩʪʘʪʫʩ ʧʪʠʮʝʣʦʚʘ. ʆʙʝ ʞʝʨʪʚʳ ʦʢʘʟʳʚʘʶʪʩʷ ʧʣʝʥʥʠʢʘʤʠ ʥʝʢʨʦʧʨʦʩʪʨʘʥʩʪʚʘ, ʦʙʘ 

ʥʝʟʘʜʦʣʛʦ ʜʦ ʬʠʟʠʯʝʩʢʦʛʦ ʢʦʥʮʘ ʠʩʧʳʪʘʶʪ ʩʠʤʚʦʣʠʯʝʩʢʫʶ ʩʤʝʨʪʴ: ʃʫʞʠʥ ï ʯʝʨʝʟ ʥʝʨʚʥʳʡ ʩʨʳʚ, ʆʣʴʛʘ ɸʣʝʢʩʝʝʚʥʘ ï 

ʯʝʨʝʟ ʫʧʦʤʠʥʘʚʰʠʡʩʷ ʨʘʥʝʝ ʛʦʨʣʦʚʦʡ ʩʧʘʟʤ.  

ʄʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʅʘʙʦʢʦʚ, ʩʦʯʫʚʩʪʚʫʷ ʛʝʨʦʠʥʝ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʥʝ ʩʥʠʤʘʝʪ ʩ ʥʝʝ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʟʘ ʩʦʙʩʪʚʝʥʥʦʝ 

ʨʘʟʚʠʪʠʝ ʠ ʧʦʢʘʟʳʚʘʝʪ, ʢ ʯʝʤʫ ʚʝʜʝʪ ʧʫʪʴ ʢʦʥʬʣʠʢʪʘ ʩ ʨʝʘʣʴʥʦʩʪʴʶ ʠ ʥʝʞʝʣʘʥʠʝ ʦʪʩʪʘʠʚʘʪʴ ʩʚʦʶ ʩʘʤʦʩʪʴ. 
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FEATURES OF FORMATION OF INDEPENDENT PRESS DAGESTAN 

Abstract 

Modern Dagestan independent press is of great interest because it appeared and developed in a very difficult time: the 

collapse of the country, democratization of society, granting Russian sovereign entities, etc. 

This article analyzes the development of non-state print journalism of the 1990s of the twentieth century. The goal set by 

the author stti- study of the formation and development of independent press of Dagestan, its specificity. 

Press the test period is not only an active part in the democratization of the Dagestan society, but is also a catalyst for a 

series of political processes. 

Keywords: media, society, formation, politics, censorship. 

 

ʦʚʨʝʤʝʥʥʘʷ ʜʘʛʝʩʪʘʥʩʢʘʷ ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʧʨʝʩʩʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʙʦʣʴʰʦʡ ʠʥʪʝʨʝʩ, ʧʦʪʦʤʫ ʯʪʦ ʦʥʘ 

ʚʦʟʥʠʢʣʘ ʠ ʨʘʟʚʠʚʘʣʘʩʴ ʚ ʚʝʩʴʤʘ ʥʝʧʨʦʩʪʦʝ ʚʨʝʤʷ: ʨʘʟʚʘʣ ʩʪʨʘʥʳ, ʜʝʤʦʢʨʘʪʠʟʘʮʠʷ ʦʙʱʝʩʪʚʘ, ʥʘʜʝʣʝʥʠʝ 

ʩʫʙʲʝʢʪʦʚ ʈʦʩʩʠʠ ʩʫʚʝʨʝʥʠʪʝʪʦʤ ʠ ʪ.ʜ. 

ʈʘʟʚʠʪʠʝ ʜʘʛʝʩʪʘʥʩʢʠʭ ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʛʘʟʝʪ ʥʝʣʴʟʷ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʦʪʜʝʣʴʥʦ ʦʪ ʩʪʘʥʦʚʣʝʥʠʷ ʨʦʩʩʠʡʩʢʠʭ ʉʄʀ 

ʧʦʩʪʩʦʚʝʪʩʢʦʛʦ ʧʝʨʠʦʜʘ. ɼʣʷ ʪʦʛʦ ʯʪʦʙʳ ʣʫʯʰʝ ʧʦʥʷʪʴ, ʧʦ ʢʘʢʠʤ ʧʨʠʥʮʠʧʘʤ ʨʘʟʚʠʚʘʣʘʩʴ ʞʫʨʥʘʣʠʩʪʠʢʘ ɼʘʛʝʩʪʘʥʘ, 

ʩʣʝʜʫʝʪ ʚʳʷʚʠʪʴ ʦʙʱʠʝ ʪʝʥʜʝʥʮʠʠ ʚ ʨʘʟʚʠʪʠʠ ʨʝʛʠʦʥʘʣʴʥʦʡ ʧʨʝʩʩʳ ʈʦʩʩʠʠ ʧʦʩʣʝ ʨʘʟʚʘʣʘ ʉʉʉʈ. 

ʕʪʠ ʪʝʥʜʝʥʮʠʠ ʤʦʞʥʦ ʦʙʦʟʥʘʯʠʪʴ ʚ ʥʝʩʢʦʣʴʢʠʭ ʦʙʱʠʭ ʭʘʨʘʢʪʝʨʥʳʭ ʧʨʠʟʥʘʢʘʭ. 

ɺ ʧʝʨʠʦʜ ʧʦʩʣʝ ʢʨʫʰʝʥʠʷ ʉʦʚʝʪʩʢʦʛʦ ʉʦʶʟʘ ʧʦʯʪʠ ʚʩʝ ʨʝʛʠʦʥʳ ʈʦʩʩʠʠ ʧʦʣʫʯʠʣʠ ʚʦʟʤʦʞʥʦʩʪʴ ʫʢʨʝʧʣʝʥʠʷ ʚ 

ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʠ ʧʦʣʠʪʠʯʝʩʢʦʤ ʧʣʘʥʝ. 

ɽʩʣʠ ʛʦʚʦʨʠʪʴ ʦʙ ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ, ʩʢʘʟʘʚʰʝʡʩʷ ʥʘ ʧʨʝʩʩʝ, ʥʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʧʝʨʝʜ 

ʯʠʪʘʶʱʝʡ ʘʫʜʠʪʦʨʠʝʡ ʚʩʪʘʝʪ ʚʦʧʨʦʩ ʚʳʙʦʨʘ ʦʜʥʦʡ ʠʣʠ ʜʚʫʭ ʛʘʟʝʪ ʚ ʢʘʯʝʩʪʚʝ ʠʩʪʦʯʥʠʢʘ ʠʥʬʦʨʤʘʮʠʠ. ɼʨʫʛʠʤʠ 

ʩʣʦʚʘʤʠ, ʩʥʠʞʝʥʠʝ ʧʦʢʫʧʘʪʝʣʴʩʢʦʡ ʩʧʦʩʦʙʥʦʩʪʠ ʯʠʪʘʪʝʣʷ ʪʦʞʝ ʠʛʨʘʝʪ ʨʦʣʴ ʚ ʨʘʟʚʠʪʠʠ ʧʨʝʩʩʳ. ɺ ʢʦʥʢʫʨʝʥʮʠʠ ʟʘ 

ʧʦʪʝʥʮʠʘʣʴʥʦʛʦ ʯʠʪʘʪʝʣʷ ʛʘʟʝʪʳ ʚʳʥʫʞʜʝʥʳ ʧʨʠʙʝʛʘʪʴ ʢ ʦʩʚʝʱʝʥʠʶ ʟʣʦʙʦʜʥʝʚʥʳʭ, ʘʢʪʫʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ. ʊʘʢ ʢʘʢ 

ʦʙʱʝʬʝʜʝʨʘʣʴʥʳʝ ʠʟʜʘʥʠʷ ʥʝ ʤʦʛʫʪ ʦʭʚʘʪʠʪʴ ʨʝʛʠʦʥʘʣʴʥʳʝ ʚʦʧʨʦʩʳ ʚ ʧʦʣʥʦʤ ʦʙʲʝʤʝ, ʪʦ ʤʝʩʪʥʘʷ ʧʨʝʩʩʘ ʦʪ ʵʪʦʛʦ 

ʚʳʠʛʨʳʚʘʝʪ. ʊ.ʝ. ʯʠʪʘʪʝʣʴ ʜʝʣʘʝʪ ʩʪʘʚʢʫ ʥʘ ʤʝʩʪʥʳʝ ʛʘʟʝʪʳ. 

ɻʦʚʦʨʷ ʦ ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʚ ʨʘʟʚʠʪʠʠ ʨʝʛʠʦʥʘʣʴʥʦʡ ʧʨʝʩʩʳ, ʦʪʤʝʪʠʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʧʦʣʠʪʠʯʝʩʢʘʷ 

ʦʙʣʘʩʪʴ 1990-ʳʭ ʛʦʜʦʚ ʚ ɼʘʛʝʩʪʘʥʝ ʭʘʨʘʢʪʝʨʠʟʦʚʘʣʘʩʴ ʧʦʷʚʣʝʥʠʝʤ ʥʘʮʠʦʥʘʣʴʥʳʭ ʜʚʠʞʝʥʠʡ. ʅʝ ʤʦʛʣʦ ʵʪʦ ʥʝ ʩʢʘʟʘʪʴʩʷ 

ʥʘ ʧʨʝʩʩʝ ʪʦʞʝ. ʊʦ ʝʩʪʴ ʘʢʪʠʚʥʦʩʪʴ ʨʝʛʠʦʥʘʣʴʥʦʡ ʧʦʣʠʪʠʯʝʩʢʦʡ ʥʦʤʝʥʢʣʘʪʫʨʳ, ʘ ʪʘʢʞʝ ʙʠʟʥʝʩ-ʵʣʠʪ, ʢʦʪʦʨʳʝ ʘʢʪʠʚʥʦ 

ʠʩʧʦʣʴʟʦʚʘʣʠ ʉʄʀ ʚ ʢʘʯʝʩʪʚʝ ʧʣʦʱʘʜʢʠ ʜʦʩʪʠʞʝʥʠʷ ʩʚʦʠʭ ʮʝʣʝʡ, ʧʨʠʚʦʜʠʪ ʢ ʪʦʤʫ, ʯʪʦ ʤʝʩʪʥʘʷ ʧʨʝʩʩʘ ʫʢʨʝʧʣʷʝʪʩʷ. 

ʈʘʟʚʠʪʠʶ ʨʝʛʠʦʥʘʣʴʥʦʡ ʧʨʝʩʩʳ ʚ 1990-ʳʭ ʛʦʜʘʭ ʩʧʦʩʦʙʩʪʚʫʝʪ ʠ ʪʦ, ʯʪʦ ʚʤʝʩʪʝ ʩ ʩʠʣʴʥʳʤ ʛʦʩʫʜʘʨʩʪʚʦʤ ï ʉʉʉʈ ï 

ʨʘʟʨʫʰʠʣʠʩʴ ʠ ʠʜʝʘʣʳ ʵʪʦʡ ʮʝʥʪʨʘʣʠʟʦʚʘʥʥʦʡ ʩʪʨʘʥʳ, ʠ ʦʙʱʘʷ, ʦʙʲʝʜʠʥʷʶʱʝʡ ʨʝʛʠʦʥʳ, ʠʜʝʦʣʦʛʠʷ. 

ɺ ʠʩʩʣʝʜʫʝʤʳʡ ʧʝʨʠʦʜ ʦʩʦʙʦʝ ʤʝʩʪʦ ʚ ɼʘʛʝʩʪʘʥʝ ʟʘʥʠʤʘʶʪ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ ʥʘʮʠʦʥʘʣʴʥʳʝ ʜʚʠʞʝʥʠʷ. ʆʥʠ ʪʦ ʠ 

ʧʳʪʘʣʠʩʴ ʚ ɼʘʛʝʩʪʘʥʝ  ʩʦʟʜʘʪʴ ʥʝ ʦʙʱʝʨʝʩʧʫʙʣʠʢʘʥʩʢʫʶ ʠʜʝʦʣʦʛʠʶ, ʘ ʠʜʝʦʣʦʛʠʶ ʪʦʡ ʠʣʠ ʠʥʦʡ ʥʘʮʠʦʥʘʣʴʥʦʩʪʠ, 

ʦʧʨʝʜʝʣʷʶʱʝʡ ʝʝ ʨʘʟʚʠʪʠʝ. ɼʦʥʝʩʝʥʠʝ ʜʦ ʥʘʩʝʣʝʥʠʷ ʧʦʩʪʫʣʘʪʦʚ ʪʦ ʠʣʠ ʠʥʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʠʜʝʦʣʦʛʠʠ ʘʢʪʠʚʥʦ 

ʧʨʦʜʚʠʛʘʣʘʩʴ ʯʝʨʝʟ ʧʨʝʩʩʫ. 

ɻʝʦʛʨʘʬʠʯʝʩʢʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʨʝʛʠʦʥʦʚ ʠʛʨʘʝʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʨʘʟʚʠʪʠʠ ʧʨʝʩʩʳ. ʇʦ ʝʝ ʤʥʝʥʠʶ, ʯʝʤ ʜʘʣʴʰʝ ʨʝʛʠʦʥ 

ʨʘʩʧʦʣʦʞʝʥ ʦʪ ʄʦʩʢʚʳ, ʪʝʤ ʙʦʣʴʰʝ ʨʝʛʠʦʥʘʣʴʥʘʷ ʧʨʝʩʩʘ ʠʤʝʝʪ ʯʠʪʘʪʝʣʴʩʢʫʶ ʘʫʜʠʪʦʨʠʶ, ʘ ʪʘʢʞʝ ʧʦʪʝʥʮʠʘʣ ʜʣʷ ʧʦʷʚʣʝʥʠʷ 

ʥʦʚʳʭ ʠʟʜʘʥʠʡ. ʊʘʢ, ʜʘʛʝʩʪʘʥʩʢʠʝ ʛʘʟʝʪʳ ʥʘʯʘʣʘ 1990-ʳʭ ʛʦʜʦʚ ʦʨʠʝʥʪʠʨʦʚʘʣʠʩʴ ʥʘ ʦʙʱʠʝ ʧʨʠʥʮʠʧʳ ʨʦʩʩʠʡʩʢʦʡ ʧʝʯʘʪʠ, ʠ 

ʩʪʘʣʠ ʚʠʜʝʪʴ ʩʝʙʷ ʢʘʢ ʧʨʝʩʣʦʚʫʪʫʶ çʯʝʪʚʝʨʪʫʶ ʚʣʘʩʪʴè, ʢʘʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ ʛʨʘʞʜʘʥʩʢʠʡ ʠʥʩʪʠʪʫʪ. 

ʀʤʝʥʥʦ ʚ ʧʝʨʠʦʜ ʧʦʩʣʝ ʨʘʟʚʘʣʘ ʉʉʉʈ ʚ ɼʘʛʝʩʪʘʥʝ ʧʦʷʚʣʷʶʪʩʷ ʧʝʨʚʳʝ ʥʝʟʘʚʠʩʠʤʳʝ ʛʘʟʝʪʳ ʠ ʧʝʯʘʪʥʳʝ ʠʟʜʘʥʠʷ 

ʦʙʱʝʩʪʚʝʥʥʳʭ ʜʚʠʞʝʥʠʡ, ʢʦʪʦʨʳʝ ʘʢʪʠʚʥʦ ʚʢʣʶʯʘʶʪʩʷ ʚ ʧʨʦʮʝʩʩ ʜʝʤʦʢʨʘʪʠʟʘʮʠʠ ʦʙʱʝʩʪʚʘ. 

ʀʤʝʥʥʦ ʚ ʵʪʦʪ ʧʝʨʠʦʜ ʜʘʛʝʩʪʘʥʩʢʘʷ ʥʝʟʘʚʠʩʠʤʘʷ ʧʨʝʩʩʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʣʠʷʣʘ ʥʘ ʧʦʣʠʪʠʯʝʩʢʠʝ ʠ ʦʙʱʝʩʪʚʝʥʥʳʝ 

ʧʨʦʮʝʩʩʳ, ʘ ʩʦʪʨʫʜʥʠʢʠ ʵʪʠʭ ʠʟʜʘʥʠʡ ʦʱʫʱʘʣʠ ʩʚʦʶ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʧʝʨʝʜ ʘʫʜʠʪʦʨʠʝʡ ʠ ʦʙʱʝʩʪʚʦʤ. 

ɼʘʛʝʩʪʘʥʩʢʘʷ ʧʨʝʩʩʘ, ʧʨʠʟʚʘʥʥʘʷ ʦʙʝʩʧʝʯʠʪʴ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ ʤʝʩʪʥʦʡ ʘʫʜʠʪʦʨʠʠ, ʷʚʣʷʝʪʩʷ 

ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʨʦʩʩʠʡʩʢʦʡ ʧʝʨʠʦʜʠʯʝʩʢʦʡ ʧʝʯʘʪʠ. ʇʦʵʪʦʤʫ ʦʥʘ ʬʦʨʤʠʨʦʚʘʣʘʩʴ ʠ ʨʘʟʚʠʚʘʣʘʩʴ ʚ ʥʦʚʳʭ 

ʫʩʣʦʚʠʷʭ ʚ ʪʦʤ ʞʝ ʥʘʧʨʘʚʣʝʥʠʠ, ʯʪʦ ʠ ʧʦʩʣʝʜʥʷʷ [1].   
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ʉʨʝʜʠ ʜʘʛʝʩʪʘʥʩʢʠʭ ʠʟʜʘʥʠʡ, ʧʦʷʚʠʚʰʠʭʩʷ ʥʘ ʚʦʣʥʝ ʧʨʦʠʩʭʦʜʷʱʠʭ ʠʟʤʝʥʝʥʠʡ, ʚʳʜʝʣʷʶʪʩʷ ʪʘʢʠʝ ʥʝʟʘʚʠʩʠʤʳʝ 

ʛʘʟʝʪʳ ʢʘʢ çɼʨʫʛʦʝ ʥʝʙʦè, çʊʨʠʙʫʥʘè, çʄʘʜʞʣʠʩè, çʂʫʥʘʢè, çɼʘʛʝʩʪʘʥè, çʉʘʜʚʘʣè, çʊʝʥʛʣʠʢè, çɼʞʘʤʘʘʪè ʠ ʜʨ. 

ɺʦʦʙʱʝ, ʚʩʝ ʠʟʜʘʥʠʷ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʤʦʞʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʝ ʯʘʩʪʥʳʝ ʛʘʟʝʪʳ (çɼʨʫʛʦʝ 

ʥʝʙʦè, çʊʨʠʙʫʥʘè, çɻʦʣʦʩ ʧʨʘʚʜʳè, çɼʘʛʝʩʪʘʥè ʠ ʜʨ.), ʥʘ ʠʟʜʘʥʠʷ ʥʘʮʠʦʥʘʣʴʥʳʭ ʜʚʠʞʝʥʠʡ (çʉʘʜʚʘʣè, çʊʝʥʛʣʠʢè, 

çʂʘʟʠ-ʂʫʤʫʭè, çɼʞʘʤʘʘʪè ʠ ʜʨ.), ʘ ʪʘʢʞʝ ʠʟʜʘʥʠʷ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʭ ʛʨʫʧʧ, ʦʙʲʝʜʠʥʝʥʠʡ (çʂʫʥʘʢè, 

çɺʦʣʴʥʳʡ ʛʦʨʝʮè ʠ ʜʨ.). 

ɺ ʜʘʛʝʩʪʘʥʩʢʦʡ ʧʨʝʩʩʝ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʚʳʜʝʣʷʝʪʩʷ ʝʱʸ ʦʜʥʘ ʛʨʫʧʧʘ ʠʟʜʘʥʠʡ ï ʵʪʦ ʛʘʟʝʪʳ ʦʙʱʝʩʪʚʝʥʥʦ-

ʧʦʣʠʪʠʯʝʩʢʠʭ ʛʨʫʧʧ, ʜʚʠʞʝʥʠʡ, ʦʙʲʝʜʠʥʝʥʠʡ. ʀʭ ʛʣʘʚʥʦʝ ʦʪʣʠʯʠʝ ʦʪ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʭ ʯʘʩʪʥʳʭ ʠʟʜʘʥʠʡ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚ ʢʘʯʝʩʪʚʝ ʫʯʨʝʜʠʪʝʣʷ ʟʜʝʩʴ ʚʳʩʪʫʧʠʣʘ ʥʝ ʦʜʥʘ ʢʦʥʢʨʝʪʥʘʷ ʣʠʯʥʦʩʪʴ, ʘ ʥʝʢʠʝ ʩʦʶʟʳ, 

ʦʙʲʝʜʠʥʝʥʠʷ, ʥʝ ʥʦʩʷʱʠʝ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʦʪʪʝʥʢʘ. 

ʀʟʜʘʥʠʷ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʥʝ ʧʨʦʩʪʦ ʦʪʨʘʞʘʣʠ ʚʩʝ ʟʥʘʯʠʪʝʣʴʥʳʝ ʩʦʙʳʪʠʷ ʦʙʱʝʩʪʚʝʥʥʦʡ ʠ ʧʦʣʠʪʠʯʝʩʢʦʡ ʞʠʟʥʠ 

ʨʝʩʧʫʙʣʠʢʠ, ʥʦ ʠ ʧʨʝʜʣʘʛʘʣʠ ʩʚʦʠ ʚʘʨʠʘʥʪʳ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤ. ʀʤʝʥʥʦ ʚ ʵʪʦ ʚʨʝʤʷ ʧʨʝʩʩʘ ʧʨʦʷʚʠʣʘ ʩʝʙʷ ʢʘʢ ʨʝʘʣʴʥʘʷ 

çʯʝʪʚʝʨʪʘʷ ʚʣʘʩʪʴè. ʆʥʘ ʥʝ ʧʨʦʩʪʦ ʧʨʝʜʣʘʛʘʣʘ ʩʚʦʠ ʨʝʢʦʤʝʥʜʘʮʠʠ, ʥʦ, ʟʘʯʘʩʪʫʶ, ʧʨʦʚʦʮʠʨʦʚʘʣʘ ʩʦʙʳʪʠʷ, ʘʢʪʠʚʥʦ 

ʚʣʠʷʷ ʥʘ ʦʨʛʘʥʳ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʚʣʘʩʪʠ ʠ ʠʭ ʨʝʰʝʥʠʷ. 

ɻʘʟʝʪʳ ʧʦʣʠʪʠʯʝʩʢʠʭ ʧʘʨʪʠʡ, ʦʙʱʝʩʪʚ, ʦʙʲʝʜʠʥʝʥʠʡ, ʥʘʨʦʜʥʳʭ ʜʚʠʞʝʥʠʡ, ʯʘʩʪʥʳʝ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʝ 

ʠʟʜʘʥʠʷ ʟʘʥʠʤʘʣʠ ʩʚʦʶ ʥʠʰʫ, ʢʘʢ ʚ ʩʪʨʫʢʪʫʨʝ ʜʘʛʝʩʪʘʥʩʢʦʡ ʧʨʝʩʩʳ, ʪʘʢ ʠ ʚ ʦʙʱʝʩʪʚʝ, ʧʦʜʥʠʤʘʷ ʥʘ ʩʚʦʠʭ ʩʪʨʘʥʠʮʘʭ 

ʧʨʦʙʣʝʤʳ, ʚʦʣʥʦʚʘʚʰʠʝ ʣʶʜʝʡ ʚ ʧʝʨʝʣʦʤʥʳʝ ʜʝʚʷʥʦʩʪʳʝ ʛʦʜʳ, ʦʪʨʘʞʘʷ ʚʩʝ ʟʥʘʯʠʪʝʣʴʥʳʝ ʩʦʙʳʪʠʷ ʦʙʱʝʩʪʚʝʥʥʦʡ ʠ 

ʧʦʣʠʪʠʯʝʩʢʦʡ ʞʠʟʥʠ ʨʝʩʧʫʙʣʠʢʠ, ʠʛʨʘʷ ʘʢʪʠʚʥʫʶ ʨʦʣʴ ʚʦ ʚʩʝʭ ʧʨʦʠʩʭʦʜʷʱʠʭ ʩʦʙʳʪʠʷʭ. ʉʪʘʨʘʷʩʴ ʙʳʪʴ ʧʦʜʣʠʥʥʦ 

ʥʝʟʘʚʠʩʠʤʦʡ, ʧʨʝʩʩʘ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʩʦʩʪʘʚʣʷʣʘ ʩʝʨʴʝʟʥʫʶ ʢʦʥʢʫʨʝʥʮʠʶ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤ ʠʟʜʘʥʠʷʤ, ʪʘʢ ʢʘʢ 

ʫʜʦʚʣʝʪʚʦʨʷʣʘ ʧʦʪʨʝʙʥʦʩʪʠ ʦʧʨʝʜʝʣʝʥʥʦʡ ʯʘʩʪʠ ʜʘʛʝʩʪʘʥʩʢʠʭ ʯʠʪʘʪʝʣʝʡ ʚ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ 

ʨʘʟʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠ ʫʨʦʚʥʷ, ʢʦʪʦʨʫʶ ʠʤ ʥʝ ʜʘʚʘʣʘ ʦʬʠʮʠʘʣʴʥʘʷ ʧʨʝʩʩʘ. 

ʇʝʨʝʩʪʨʦʡʢʘ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ, ʠʟʤʝʥʝʥʠʝ ʩʫʱʝʩʪʚʦʚʘʚʰʝʛʦ ʩʪʨʦʷ, ʧʝʨʝʭʦʜ ʦʪ ʧʣʘʥʦʚʦʛʦ ʭʦʟʷʡʩʪʚʦʚʘʥʠʷ ʢ 

ʨʳʥʦʯʥʳʤ ʬʦʨʤʘʤ ʨʝʟʢʦ ʠʟʤʝʥʠʣʠ ʪʝʯʝʥʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʧʨʦʮʝʩʩʦʚ ʚ ʨʝʩʧʫʙʣʠʢʝ. ɿʘ 10 ʣʝʪ ʧʦʩʣʝ ʧʨʠʥʷʪʠʷ 

ʟʘʢʦʥʘ ʈʌ çʆ ʩʨʝʜʩʪʚʘʭ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠè, ʦʪʤʝʥʠʚʰʝʛʦ ʮʝʥʟʫʨʫ ʠ ʫʧʨʦʩʪʠʚʰʝʛʦ ʧʨʦʮʝʜʫʨʫ ʨʝʛʠʩʪʨʘʮʠʠ, 

ʢʦʣʠʯʝʩʪʚʦ ʉʄʀ ʚ ʨʝʩʧʫʙʣʠʢʝ ʫʚʝʣʠʯʠʣʦʩʴ ʧʦʯʪʠ ʚ 2,5 ʨʘʟʘʤ [2].  

ɺ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ 1990-ʳʭ ʛʦʜʦʚ ʦʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʬʘʢʪʦʨʦʚ ʜʘʛʝʩʪʘʥʩʢʦʡ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʞʠʟʥʠ 

ʩʪʘʣ ʠʩʣʘʤʩʢʠʡ. ɺ ʪʦ ʧʝʨʠʦʜ  ʠʩʣʘʤ ʥʘʯʠʥʘʶʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʠʥʪʝʛʨʠʨʫʶʱʘʷ ʩʠʣʘ. ɼʫʭʦʚʥʦʝ ʫʧʨʘʚʣʝʥʠʝ 

ʤʫʩʫʣʴʤʘʥ ɼʘʛʝʩʪʘʥʘ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʦʚʘʣʘ ʧʨʝʩʩʫ ʜʣʷ ʧʨʦʜʚʠʞʝʥʠʷ ʩʚʦʝʡ ʠʜʝʦʣʦʛʠʠ. ʍʦʪʷ ʧʝʨʚʘʷ ʨʝʣʠʛʠʦʟʥʘʷ 

ʛʘʟʝʪʘ çʀʩʣʘʤʩʢʠʝ ʥʦʚʦʩʪʠè ʠ ʙʳʣʘ ʫʯʨʝʞʜʝʥʘ ʯʘʩʪʥʳʤ ʣʠʮʦʤ ʄʘʢʩʫʜʦʤ ɻʘʜʞʠʝʚʳʤ, ʧʦʟʞʝ ɼʫʭʦʚʥʦʝ ʫʧʨʘʚʣʝʥʠʝ 

ʤʫʩʫʣʴʤʘʥ ʠʟʜʘʝʪ ʩʚʦʶ ʦʬʠʮʠʘʣʴʥʫʶ ʛʘʟʝʪʘ çɸʩ-ʉʘʣʘʤè. ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʵʪʦ ʠʟʜʘʥʠʝ ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ 

ʪʠʨʘʞʥʳʤ ʠʟʜʘʥʠʝʤ ʤʫʩʫʣʴʤʘʥʩʢʠʤ ʠʟʜʘʥʠʝʤ ʚ ʈʦʩʩʠʠ, ʘ ʪʘʢʞʝ ʩʘʤʦʡ ʪʠʨʘʞʥʦʡ ʛʘʟʝʪʦʡ ʚ ɼʘʛʝʩʪʘʥʝ. ʉʦʚʦʢʫʧʥʳʡ 

ʨʘʟʦʚʳʡ ʪʠʨʘʞ ʵʪʦʡ ʛʘʟʝʪʳ ʥʘ ʨʫʩʩʢʦʤ ʠ ʜʘʛʝʩʪʘʥʩʢʠʭ ʷʟʳʢʘʭ  ʩʦʩʪʘʚʣʷʝʪ 70000 ʵʢʟʝʤʧʣʷʨʦʚ. ɼʣʷ ʩʨʘʚʥʝʥʠʷ, ʛʣʘʚʥʘʷ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʛʘʟʝʪʘ çɼʘʛʝʩʪʘʥʩʢʘʷ ʧʨʘʚʜʘè ʠʤʝʝʪ ʪʠʨʘʞ ʦʢʦʣʦ 4000 ʵʢʟʝʤʧʣʷʨʦʚ.  ʍʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ çɸʩ-

ʉʘʣʘʤʘè ʷʚʣʷʝʪʩʷ, ʯʪʦ ʦʥʘ ʚʧʝʨʚʳʝ ʚ ɼʘʛʝʩʪʘʥʝ ʠʩʧʦʣʴʟʫʝʪ ʨʝʣʠʛʠʦʟʥʫʶ ʧʨʦʧʦʚʝʜʴ ʚ ʧʫʙʣʠʮʠʩʪʠʢʝ. ɻʣʘʚʥʦʡ ʪʝʤʦʡ 

çɸʩ-ʉʘʣʘʤʘè, ʚʳʭʦʜʷʱʝʛʦ ʩʝʛʦʜʥʷ ʥʘ ʜʝʚʷʪʠ ʜʘʛʝʩʪʘʥʩʢʠʭ ʷʟʳʢʘʭ, ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʜʣʠʪʝʣʴʥʦʛʦ ʚʨʝʤʝʥʠ ʷʚʣʷʣʦʩʴ 

ʨʘʟʚʝʥʯʘʥʠʝ ʠʜʝʦʣʦʛʠʠ ʚʘʭʭʘʙʠʟʤʘ [3]. 

ɺʦʩʪʨʝʙʦʚʘʥʥʦʩʪʴ ʵʪʠʭ ʛʘʟʝʪ ʦʙʲʷʩʥʷʝʪʩʷ ʠʭ ʦʪʢʨʳʪʦʩʪʴʶ, ʣʠʙʝʨʘʣʴʥʦʩʪʴʶ, ʤʦʙʠʣʴʥʦʩʪʴʶ ʠ ʦʧʝʨʘʪʠʚʥʦʩʪʴʶ. ɺ 

ʠʭ ʪʝʤʘʪʠʢʝ, ʢʨʦʤʝ ʜʦʩʪʘʪʦʯʥʦ ʙʦʣʴʰʦʛʦ ʙʣʦʢʘ ʢʦʤʤʝʨʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ ʠ ʨʝʢʣʘʤʳ, ʝʩʪʴ ʪʘʢʠʝ ʨʫʙʨʠʢʠ ʢʘʢ 

ʧʦʣʠʪʠʢʘ, ʢʨʠʤʠʥʘʣ, ʦʙʱʝʩʪʚʦ, ʘ ʠʥʦʛʜʘ ʞʫʨʥʘʣʠʩʪʩʢʠʝ ʨʘʩʩʣʝʜʦʚʘʥʠʷ. 

ʇʨʠʤʝʨ ʥʝʢʦʪʦʨʳʭ ʜʘʛʝʩʪʘʥʩʢʠʭ ʛʘʟʝʪ (çɸʩ-ʉʘʣʘʤè, çʅʦʚʦʝ ʜʝʣʦè) ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʬʠʥʘʥʩʦʚʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ 

ʵʪʠʭ ʠʟʜʘʥʠʡ ʥʘʧʨʷʤʫʶ ʟʘʚʠʩʝʣʦ ʦʪ ʢʦʥʪʝʥʪʘ.  

ɻʘʟʝʪʘ çʅʦʚʦʝ ʜʝʣʦè ʩʪʘʣʘ ʚʳʭʦʜʠʪʴ ʚ ʩʚʝʪ ʩ ʘʚʛʫʩʪʘ 1991 ʛʦʜʘ. ʎʝʣʝʚʦʡ ʘʫʜʠʪʦʨʠʝʡ ʠʟʜʘʥʠʷ ʙʳʣʦ ʙʠʟʥʝʩ-

ʩʦʦʙʱʝʩʪʚʦ. ɻʘʟʝʪʘ ʧʫʙʣʠʢʦʚʘʣʘ ʪʝʢʩʪʳ ʜʦʢʫʤʝʥʪʦʚ, ʩʚʷʟʘʥʥʳʝ ʩ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ. ʕʪʠ 

ʥʦʨʤʘʪʠʚʳ ʠ ʘʢʪʳ ʙʳʣʠ ʦʯʝʥʴ ʚʦʩʪʨʝʙʦʚʘʥʳ ʫ ʙʠʟʥʝʩʤʝʥʦʚ, ʚʝʜʴ ʠʥʪʝʨʥʝʪʘ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʙʳʣʦ. ʇʦʵʪʦʤʫ 

ʤʘʪʝʨʠʘʣʳ, ʚʳʭʦʜʷʱʠʝ ʚ çʅʦʚʦʤ ʜʝʣʝè ʙʳʣʠ ʮʝʥʥʦʡ ʠʥʬʦʨʤʘʮʠʝʡ ʜʣʷ ʙʠʟʥʝʩʤʝʥʦʚ. 

ɺ ʧʦʩʣʝʜʫʶʱʝʤ ʠʟʜʘʥʠʝ ʚʳʥʫʞʜʝʥʦ ʙʳʣʦ ʧʝʨʝʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʥʘ ʰʠʨʦʢʫʶ ʘʫʜʠʪʦʨʠʶ. ɻʘʟʝʪʘ ʩʪʘʥʦʚʠʣʘʩʴ 

ʧʦʧʫʣʷʨʥʦʡ ʩʨʝʜʠ ʚʩʝʭ ʩʣʦʝʚ ʥʘʩʝʣʝʥʠʷ. ɺ ʛʘʟʝʪʝ ʤʦʞʥʦ ʙʳʣʦ ʚʩʪʨʝʪʠʪʴ ʨʫʙʨʠʢʠ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʝ, ʥʘʧʨʠʤʝʨ, ʥʘ 

ʤʦʣʦʜʝʞʴ, ʥʘ ʜʝʪʝʡ, ʥʘ ʨʝʣʠʛʠʦʟʥʦʛʦ ʯʠʪʘʪʝʣʷ. ʉʧʫʩʪʷ ʢʦʨʦʪʢʦʝ ʚʨʝʤʷ, ʛʘʟʝʪʘ ʧʦʣʥʦʩʪʴʶ ʠʟʤʝʥʠʣʘʩʴ ʠ ʧʨʠʦʙʨʝʣʘ 

ʙʦʣʴʰʫʶ ʘʫʜʠʪʦʨʠʶ.  

ɻʣʘʚʥʫʶ ʨʦʣʴ ʚ ʩʦʟʜʘʥʠʠ ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʧʨʝʩʩʳ ʩʳʛʨʘʣ ʫʯʨʝʜʠʪʝʣʴ, ʚ ʢʘʯʝʩʪʚʝ ʢʦʪʦʨʦʛʦ ʚʳʩʪʫʧʠʣʠ ʢʘʢ 

ʯʘʩʪʥʳʝ ʣʠʮʘ, ʪʘʢ ʠ ʧʦʣʠʪʠʯʝʩʢʠʝ ʧʘʨʪʠʠ, ʦʙʱʝʩʪʚʝʥʥʳʝ ʦʨʛʘʥʠʟʘʮʠʠ, ʥʘʨʦʜʥʳʝ ʜʚʠʞʝʥʠʷ ʠ ʦʙʱʝʩʪʚʘ, ʘ 

ʤʥʦʛʦʦʙʨʘʟʠʝ ʠ ʩʧʝʮʠʬʠʢʘ ʜʘʛʝʩʪʘʥʩʢʠʭ ʠʟʜʘʥʠʡ ʩʚʷʟʘʥʳ ʩʦ ʩʣʦʞʥʦʩʪʴʶ ʠ ʫʥʠʢʘʣʴʥʦʩʪʴʶ ʨʝʛʠʦʥʘ, ʘ ʪʘʢʞʝ 

ʭʘʨʘʢʪʝʨʦʤ ʩʦʙʳʪʠʡ, ʧʨʦʠʩʭʦʜʠʚʰʠʭ ʚ ʵʪʦ ʚʨʝʤʷ ʚ ʤʠʨʝ, ʠ ʧʦʪʨʝʙʥʦʩʪʴʶ ʘʫʜʠʪʦʨʠʠ ʚ ʤʥʦʛʦʦʙʨʘʟʥʦʡ, 

ʨʘʟʥʦʩʪʦʨʦʥʥʝʡ ʠʥʬʦʨʤʘʮʠʠ ʦʙ ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. 
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ɸʥʥʦʪʘʮʠʷ 

ɺ ʨʘʙʦʪʝ, ʢʦʪʦʨʘʷ ʚʳʧʦʣʥʝʥʘ ʚ ʨʫʩʣʝ ʧʨʘʛʤʘʣʠʥʛʚʠʩʪʠʢʠ, ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʤʦʪʠʚʘʮʠʦʥʥʳʡ ʫʨʦʚʝʥʴ ʷʟʳʢʦʚʦʡ 

ʣʠʯʥʦʩʪʠ, ʠ ʦʩʥʦʚʥʦʡ ʬʦʢʫʩ ʚʥʠʤʘʥʠʷ ʥʘʧʨʘʚʣʝʥ ʥʘ ʠʩʩʣʝʜʦʚʘʥʠʝ ʩʪʨʘʪʝʛʠʠ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ ʚ ʭʦʜʝ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ʅʘ ʤʘʪʝʨʠʘʣʝ ʠʥʪʝʨʚʴʶ ʩ ʄʘʨʪʦʡ ɸʨʛʝʨʠʭ ʚʳʷʚʣʝʥʳ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ 

ʪʘʢʪʠʢʠ, ʢʦʪʦʨʳʝ ʨʝʘʣʠʟʫʶʪ ʩʪʨʘʪʝʛʠʶ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ ʚ ʝʝ ʤʫʟʳʢʘʣʴʥʦʤ ʜʠʩʢʫʨʩʝ, ʘ ʠʤʝʥʥʦ ʪʘʢʪʠʢʘ 

ʦʪʦʞʜʝʩʪʚʣʝʥʠʷ ʩ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʦʡ, ʪʘʢʪʠʢʘ ʩʦʤʥʝʥʠʷ ʠ ʪʘʢʪʠʢʘ ʚʦʩʭʚʘʣʝʥʠʷ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʠ 

ʤʫʟʳʢʘʥʪʦʚ. 
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REALIZATION OF STRATEGY OF SELF -PRESENTATION IN INTERVIEWS  

Abstract 

The research is done from the pragmalinguistic perspective. The motivational level of the linguistic personality is 

analyzed. The main focus is given to the study of the strategy of self-presentation. Using the interviews with Martha Argerich, 

a prominent pianist, communicative tactics which help realize the strategy of self-presentation in the music discourse, are 

identified. These tactics include a tactics of identification with the world of music, a tactics of dubiety, a tactics of glorification. 

Keywords: discourse, strategy of self-presentation, communicative tactics, linguistic personality. 

 

ʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʠʟʫʯʝʥʠʝ ʷʟʳʢʦʚʳʭ ʷʚʣʝʥʠʡ, ʢʦʪʦʨʳʝ ʨʘʩʢʨʳʚʘʶʪ ʢʘʨʪʠʥʫ ʤʠʨʘ ʢʘʢ ʦʪʜʝʣʴʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʪʘʢ ʠ ʨʘʟʣʠʯʥʳʭ 

ʛʨʫʧʧ. ʀʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʦʚʦʜʠʤʳʝ ʚ ʨʘʤʢʘʭ ʠʟʫʯʝʥʠʷ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ, ʚʳʜʝʣʷʶʪ ʨʘʟʣʠʯʥʳʝ ʵʣʝʤʝʥʪʳ ʚ ʝʝ 

ʩʪʨʫʢʪʫʨʝ. ʉʣʝʜʫʷ ʢʦʥʮʝʧʮʠʠ ʖ.ʅ. ʂʘʨʘʫʣʦʚʘ [1], ʚ ʤʦʜʝʣʠ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ ʤʳ ʚʳʜʝʣʷʝʤ ʪʨʠ ʫʨʦʚʥʷ ï ʚʝʨʙʘʣʴʥʦ-

ʩʝʤʘʥʪʠʯʝʩʢʠʡ, ʣʠʥʛʚʦ-ʢʦʛʥʠʪʠʚʥʳʡ, ʤʦʪʠʚʘʮʠʦʥʥʳʡ. ʏʪʦ ʢʘʩʘʝʪʩʷ ʄʦʪʠʚʘʮʠʦʥʥʳʡ ʫʨʦʚʝʥʴ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ 

ʥʘʠʙʦʣʝʝ ʘʙʩʪʨʘʢʪʥʳʤ ʠ ʤʥʦʛʦʛʨʘʥʥʳʤ, ʝʜʠʥʠʮʘʤʠ ʝʛʦ ʷʚʣʷʶʪʩʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʜʝʷʪʝʣʴʥʦʩʪʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ 

ʯʝʣʦʚʝʢʘ. ʇʦʪʨʝʙʥʦʩʪʠ ʯʝʣʦʚʝʢʘ ʚʦʦʙʱʝ ʦʢʘʟʳʚʘʶʪʩʷ ʥʝʠʩʯʠʩʣʠʤʳʤʠ, ʥʦ ʥʝʩʦʤʥʝʥʥʦ, ʯʪʦ ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʨʝʯʝʚʦʤ 

ʦʙʱʝʥʠʠ ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʚʝʜʫʱʝʡ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʯʝʣʦʚʝʢʘ. ɺ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʨʝʘʣʠʟʫʝʪʩʷ ʣʠʥʛʚʦʢʨʝʘʪʠʚʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʯʝʣʦʚʝʢʘ. 

ʆʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʥʘʤʝʨʝʥʠʡ ʯʝʣʦʚʝʢʘ ʚ ʭʦʜʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʷʚʣʷʝʪʩʷ ʞʝʣʘʥʠʝ ʧʨʦʠʟʚʝʩʪʠ 

ʚʧʝʯʘʪʣʝʥʠʝ ʥʘ ʩʦʙʝʩʝʜʥʠʢʦʚ. ɺ ʠʥʪʝʨʚʴʶ, ʢʘʢ ʦʜʥʦʤ ʠʟ ʚʠʜʦʚ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʠʥʪʝʨʚʴʶʠʨʫʝʤʳʡ ʫʯʘʩʪʚʫʝʪ ʚ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʤ ʦʙʤʝʥʝ ʩ ʠʥʪʝʨʚʴʶʝʨʦʤ, ʥʦ, ʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʠʥʬʦʨʤʘʮʠʷ ʧʨʝʜʦʩʪʘʚʣʷʝʪʩʷ ʪʨʝʪʴʝʤʫ 

ʫʯʘʩʪʥʠʢʫ ï ʘʫʜʠʪʦʨʠʠ. ʂʘʢʦʚʳ ʙʳ ʥʠ ʙʳʣʠ ʮʝʣʠ ʠʥʪʝʨʚʴʶʠʨʫʝʤʦʛʦ, ʚ ʠʥʪʝʨʚʴʶ ʢʘʢ ʠ ʚ ʣʶʙʦʤ ʚʠʜʝ ʨʝʯʝʚʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʦʥ ʨʝʘʣʠʟʫʝʪ ʩʪʨʘʪʝʛʠʶ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ. ʂʘʢ ʫʢʘʟʳʚʘʝʪ ʆ.ʉ. ʀʩʩʝʨʩ, ʩʪʨʘʪʝʛʠʷ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ 

ʨʝʘʣʠʟʫʝʪʩʷ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʣʶʙʦʤ ʨʝʯʝʚʦʤ ʜʝʡʩʪʚʠʠ [2, 73]. 

ʇʦʜ ʩʪʨʘʪʝʛʠʝʡ ʚ ʜʘʥʥʦʡ ʨʘʙʦʪʝ ʧʦʥʠʤʘʝʪʩʷ ʩʦʚʦʢʫʧʥʦʩʪʴ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ, ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʨʝʰʝʥʠʝ ʦʙʱʝʡ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʟʘʜʘʯʠ ʛʦʚʦʨʷʱʝʛʦ, ʘ ʨʝʯʝʚʦʡ ʪʘʢʪʠʢʦʡ ʩʯʠʪʘʝʪʩʷ ʦʜʥʦ ʠʣʠ ʥʝʩʢʦʣʴʢʦ ʜʝʡʩʪʚʠʡ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ 

ʨʝʘʣʠʟʘʮʠʠ ʩʪʨʘʪʝʛʠʠ [2, 109]. ʇʦ ʤʥʝʥʠʶ ʆ.ʅ. ɹʳʢʦʚʦʡ, çʩʘʤʦʧʨʝʟʝʥʪʘʮʠʷ ï ʵʪʦ ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʩʘʤʦʧʦʜʘʯʘ ʦʨʘʪʦʨʘ, 

ʢʦʩʚʝʥʥʘʷ ʜʝʤʦʥʩʪʨʘʮʠʷ ʧʩʠʭʠʯʝʩʢʠʭ ʢʘʯʝʩʪʚ ʝʛʦ ʣʠʯʥʦʩʪʠ ʜʣʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʚʧʝʯʘʪʣʝʥʠʷ ʦ ʥʝʤ 

ʩʘʤʦʤ ʠ ʦ ʝʛʦ ʮʝʣʷʭè [3, 50]. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʠʤʝʥʥʦ ʵʪʘ ʩʪʨʘʪʝʛʠʷ ʷʚʣʷʝʪʩʷ ʚʝʜʫʱʝʡ ʚ ʘʥʘʣʠʟʠʨʫʝʤʦʤ ʤʘʪʝʨʠʘʣʝ. 

ɼʣʷ ʘʥʘʣʠʟʘ ʥʘʤʠ ʙʳʣʠ ʚʟʷʪʳ ʠʥʪʝʨʚʴʶ, ʜʘʥʥʳʝ ʦʜʥʦʡ ʠʟ ʥʘʠʙʦʣʝʝ ʠʟʚʝʩʪʥʳʭ ʧʠʘʥʠʩʪʦʢ, ʄʘʨʪʦʡ ɸʨʛʝʨʠʭ. ɺʳʙʦʨ 

ʠʥʪʝʨʚʴʶ ʩ ʜʘʥʥʦʡ ʧʠʘʥʠʩʪʢʦʡ ʜʣʷ ʘʥʘʣʠʟʘ ʦʙʫʩʣʦʚʣʝʥ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘʰʠʤ ʠʥʪʝʨʝʩʦʤ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʜʠʩʢʫʨʩʫ ʚ 

ʮʝʣʦʤ. ʇʦʜ çʤʫʟʳʢʘʣʴʥʳʤ ʜʠʩʢʫʨʩʦʤè ʤʳ ʧʦʥʠʤʘʝʤ çʣʶʙʦʝ ʚʝʨʙʘʣʴʥʦʝ ʩʦʙʳʪʠʝ, ʠʥʠʮʠʘʪʦʨʦʤ ʢʦʪʦʨʦʛʦ ʚʳʩʪʫʧʘʝʪ 

ʤʫʟʳʢʘʥʪ-ʧʨʦʬʝʩʩʠʦʥʘʣ: ʢʦʤʧʦʟʠʪʦʨ, ʨʝʞʠʩʩʝʨ, ʠʩʧʦʣʥʠʪʝʣʴè [4, 35]. ʂʨʦʤʝ ʵʪʦʛʦ, ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʠ ʛʝʥʜʝʨʥʳʡ 

ʘʩʧʝʢʪ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʤʫʟʳʢʘʣʴʥʦʤ ʜʠʩʢʫʨʩʝ ʜʦʤʠʥʠʨʫʶʪ ʤʫʞʯʠʥʳ, ʠ ʩʨʝʜʠ ʠʟʚʝʩʪʥʳʭ ʧʠʘʥʠʩʪʦʚ ʜʦʩʪʘʪʦʯʥʦ ʨʝʜʢʦ 

ʚʩʪʨʝʯʘʶʪʩʷ ʞʝʥʱʠʥʳ. ʄʘʨʪʘ ɸʨʛʝʨʠʭ ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʥʝʤʥʦʛʠʭ ʞʝʥʱʠʥ-ʧʠʘʥʠʩʪʦʢ, ʢʦʪʦʨʳʝ ʟʘʚʦʝʚʘʣʠ ʤʠʨʦʚʦʝ 

ʠʤʷ. ɺ ʦʜʥʦʤ ʠʟ ʠʥʪʝʨʚʴʶ ʦʥʘ ʟʘʤʝʯʘʝʪ, ʯʪʦ ʞʝʥʱʠʥʳ-ʧʠʘʥʠʩʪʢʠ ʦʢʘʟʳʚʘʶʪʩʷ ʥʝʟʘʩʣʫʞʝʥʥʦ ʟʘʙʳʪʳ, ʢʦʛʜʘ ʨʝʯʴ 

ʟʘʭʦʜʠʪ ʦ ʚʝʣʠʢʠʭ ʤʫʟʳʢʘʥʪʘʭ 20 ʚʝʢʘ. ʇʦʵʪʦʤʫ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʚʘʞʥʦ ʠʟʫʯʠʪʴ ʩʨʝʜʩʪʚʘ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʄ. ɸʨʛʝʨʠʭ ʚ 

ʭʦʜʝ ʠʥʪʝʨʚʴʶʠʨʦʚʘʥʠʷ, ʢʦʪʦʨʳʝ, ʚʦʟʤʦʞʥʦ, ʚʳʜʝʣʷʶʪ ʝʝ ʩʨʝʜʠ ʧʨʦʬʝʩʩʠʦʥʘʣʦʚ. ɺ ʢʘʯʝʩʪʚʝ ʮʝʣʠ ʠʥʪʝʨʚʴʶ, ʢʦʪʦʨʳʝ 

ʜʘʝʪ ʧʠʘʥʠʩʪʢʘ, ʤʳ ʚʳʜʝʣʷʝʤ ʧʨʦʧʘʛʘʥʜʫ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʠ ʤʫʟʳʢʘʥʪʦʚ. 

ʆʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʭ ʚʦʧʨʦʩʦʚ, ʠʥʪʝʨʝʩʫʶʱʠʭ ʞʫʨʥʘʣʠʩʪʦʚ, ʯʠʪʘʪʝʣʝʡ ʠ ʩʣʫʰʘʪʝʣʝʡ, ʷʚʣʷʝʪʩʷ ʚʦʧʨʦʩ ʦʙ 

ʠʩʪʦʯʥʠʢʝ ʚʜʦʭʥʦʚʝʥʠʷ, ʢʦʪʦʨʦʝ ʜʚʠʞʝʪ ʤʫʟʳʢʘʥʪʦʤ ʚʦ ʚʨʝʤʷ ʠʩʧʦʣʥʝʥʠʷ. ɼʣʷ ʄʘʨʪʳ ɸʨʛʝʨʠʭ ʪʘʢʠʤ ʚʜʦʭʥʦʚʝʥʠʝʤ 

ʂ 
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ʷʚʣʷʶʪʩʷ ʢʦʤʧʦʟʠʪʦʨʳ. çMy god was Beethoven when I was a little girl. I used to put in every score óThe god of music ï 

Beethovenô. Bach was the father, but god was Beethovenè [5]. ɺ ʜʨʫʛʠʭ ʠʥʪʝʨʚʴʶ ʄʘʨʪʘ ʜʦʙʘʚʣʷʝʪ: çhe (Beethoven) is my 

God. He speaks completely directlyè [6], çwith Beethoven, I understand him more than I do othersè [7]. ʉʣʝʜʫʝʪ ʩʢʘʟʘʪʴ, ʯʪʦ 

ʤʫʟʳʢʘ ʜʣʷ ʄ. ɸʨʛʝʨʠʭ ʧʝʨʩʦʥʠʬʠʮʠʨʫʝʪʩʷ, ʦʥʘ ʛʦʪʦʚʘ ʢ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʥʝʡ, ʢʘʢ ʠ ʚʩʝ ʢʦʤʧʦʟʠʪʦʨʳ. ʇʠʘʥʠʩʪʢʘ 

ʠʛʨʘʝʪ ʈʘʚʝʣʷ, ʧʦʪʦʤʫ ʯʪʦ ʩ ʥʠʤ ʚʝʩʝʣʦ, ʬʦʪʦʛʨʘʬʠʷ ʃʠʩʪʘ ʜʘʝʪ ʝʡ ʜʫʰʝʚʥʳʡ ʧʦʜʲʝʤ, ʤʫʟʳʢʘ ʠ ʢʫʣʴʪʫʨʘ 

ʨʘʟʛʦʚʘʨʠʚʘʶʪ ʩ ʥʝʡ: çSome music speaks to me, French culture speaks to me. I like it, I think it likes meè [6]. çI try to get 

inspired. Once I was to play the [Tchaikovsky] B flat minor Concerto, I remember, and there was a picture of Liszt on the wall. 

And from that, yes, I got inspiration. Just by looking at his pictureè [6]. 

ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʨʦʷʣʴ, ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʝʡ ʘʥʪʠʤʫʟʳʢʘʣʴʥʳʤ (çantimusicalè). ʕʪʦʪ ʠʥʩʪʨʫʤʝʥʪ ʥʝ 

ʜʘʝʪ ʩʚʦʙʦʜʫ ʤʫʟʳʢʘʥʪʫ, ʢ ʥʝʤʫ ʥʫʞʥʦ ʧʦʩʪʦʷʥʥʦ ʧʨʠʩʧʦʩʘʙʣʠʚʘʪʴʩʷ, ʠ ʧʠʘʥʠʩʪʢʘ ʧʨʠʙʝʛʘʝʪ ʢ ʤʝʪʘʬʦʨʝ ʛʦʨ, 

ʦʧʠʩʳʚʘʷ ʠʛʨʫ ʢʘʢ ʧʨʝʦʜʦʣʝʥʠʝ, ʢʦʛʜʘ ʥʝ ʫʜʘʝʪʩʷ ʩʠʥʭʨʦʥʠʟʘʮʠʷ ʤʫʟʳʢʘʥʪʘ ʩ ʨʦʷʣʝʤ: çPlaying the piano in the evening 

it was as if there were little mountains in the bass which I had to get overè [5]. 

ʇʨʠ ʦʧʠʩʘʥʠʠ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʢʦʪʦʨʳʝ ʚʜʦʭʥʦʚʣʷʶʪ ʧʠʘʥʠʩʪʢʫ, ʘ ʪʘʢʞʝ ʧʠʘʥʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʧʨʝʧʦʜʘʚʘʣʠ ʝʡ, ʄ. 

ɸʨʛʝʨʠʭ ʠʩʧʦʣʴʟʫʝʪ ʪʘʢʪʠʢʫ ʚʦʩʭʚʘʣʝʥʠʷ, ʚʦʩʭʠʱʝʥʠʷ, ʦʪʟʳʚʘʷʩʴ ʦ ʥʠʭ ʫʚʘʞʠʪʝʣʴʥʦ ʠ ʚʦʟʚʳʰʝʥʥʦ: çGodè, çfatherè, 

çinspiredè, çbeautiful and lyricalè, çvitalè, çtouchingè, çfantasticè. ʇʨʦʠʟʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ ʠʛʨʘʶʪ ʪʘʣʘʥʪʣʠʚʳʝ 

ʤʫʟʳʢʘʥʪʳ, ʦʯʘʨʦʚʳʚʘʶʪ: çwonderful artists whose piano music enthralls the listenerè [8]. 

ʇʠʘʥʠʩʪʢʘ ʛʦʚʦʨʠʪ, ʯʪʦ ʥʝ ʠʛʨʘʝʪ ʥʝʢʦʪʦʨʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ ʥʨʘʚʷʪʩʷ ʙʦʣʝʝ ʚʩʝʛʦ, ʚʦʟʤʦʞʥʦ, ʯʪʦʙʳ ʥʝ 

ʨʘʟʨʫʰʠʪʴ ʯʘʨʳ, ʢʦʪʦʨʳʝ ʜʘʶʪ ʝʡ ʚʜʦʭʥʦʚʝʥʠʝ: çitôs wise not to touch what you really love?è. 

ʄ. ɸʨʛʝʨʠʭ ʧʨʝʜʩʪʘʝʪ ʚ ʠʥʪʝʨʚʴʶ ʯʨʝʟʚʳʯʘʡʥʦ ʪʦʥʢʦʡ ʠ ʨʘʥʠʤʦʡ, ʦʥʘ ʜʦʩʪʘʪʦʯʥʦ ʯʘʩʪʦ ʧʨʠʙʝʛʘʝʪ ʢ ʪʘʢʪʠʢʝ 

ʩʦʤʥʝʥʠʷ. ʆʥʘ ʢʘʞʝʪʩʷ ʥʝ ʚʩʝʛʜʘ ʫʚʝʨʝʥʥʦʡ ʚ ʩʚʦʠʭ ʜʝʡʩʪʚʠʷʭ ʠ ʯʫʚʩʪʚʘʭ, ʚ ʝʝ ʨʝʯʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʤʝʥʪʘʣʴʥʳʝ ʛʣʘʛʦʣʳ 

çI thinkè, çI donôt know..è, çI always doubtè. ɺ ʦʜʥʦʤ ʠʟ ʠʥʪʝʨʚʴʶ ʦʥʘ ʜʘʞʝ ʛʦʚʦʨʠʪ, ʯʪʦ ʥʝ ʩʦʚʩʝʤ ʩʯʠʪʘʝʪ ʩʝʙʷ 

ʪʚʦʨʯʝʩʢʦʡ ʣʠʯʥʦʩʪʴʶ, ʠ ʥʝ ʠʤʝʝʪ ʢʦʥʢʨʝʪʥʦʛʦ ʗ-ʦʙʨʘʟʘ çI donôt even have an image of myselfè [6]. ɼʣʷ ʧʠʘʥʠʩʪʢʠ 

ʪʠʧʠʯʥʳ ʚʦʧʨʦʩʳ ʩ ʦʪʨʠʮʘʥʠʝʤ, ʢʦʪʦʨʳʝ ʦʥʘ ʟʘʜʘʝʪ ʩʦʙʝʩʝʜʥʠʢʫ, ʦʞʠʜʘʷ ʧʦʜʪʚʝʨʞʜʝʥʠʷ ʩʢʘʟʘʥʥʦʤʫ: çDon't you 

think?è, çIsn't that beautiful!?è, çIsn't that terrible?è, çIsn't that funny?è, çYou see?è, çFantastic, is it not?è. 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʦʪʩʫʪʩʪʚʫʝʪ ʯʝʪʢʘʷ ʢʣʘʩʩʠʬʠʢʘʮʠʷ ʪʘʢʪʠʢ, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʳʭ 

ʨʝʘʣʠʟʫʝʪʩʷ ʩʪʨʘʪʝʛʠʷ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ ʚ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɺ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʜʠʩʢʫʨʩʘ 

ʚʳʜʝʣʷʶʪ ʩʣʝʜʫʶʱʠʝ ʪʘʢʪʠʢʠ: ʦʪʦʞʜʝʩʪʚʣʝʥʠʷ, ʜʠʩʪʘʥʮʠʨʦʚʘʥʠʷ, ʩʦʟʜʘʥʠʷ ʧʦʟʠʪʠʚʥʦʛʦ ʦʙʨʘʟʘ [9]; ʩʦʣʠʜʘʨʠʟʘʮʠʠ, 

ʦʧʧʦʟʠʮʠʦʥʠʨʦʚʘʥʠʷ [10]. ɽ.ɸ. ʂʦʚʨʠʛʠʥʘ ʨʘʟʣʠʯʘʝʪ ʚ ʩʪʨʘʪʝʛʠʠ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ ʧʨʷʤʳʝ ʪʘʢʪʠʢʠ, ʘ ʠʤʝʥʥʦ, 

ʩʘʤʦʧʨʦʜʚʠʞʝʥʠʷ, ʟʘʠʩʢʠʚʘʥʠʷ, ʩʘʤʦʟʘʪʨʫʜʥʝʥʠʷ, ʠ ʥʝʧʨʷʤʳʝ ʪʘʢʪʠʢʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʥʷʪʠʷ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ, 

ʥʘʩʣʘʞʜʝʥʠʷ ʦʪʨʘʞʝʥʥʦʡ ʩʣʘʚʦʡ, ʚʨʝʜʠʪʝʣʴʩʪʚʘ ʠ ʫʢʣʦʥʝʥʠʷ ʦʪ ʦʪʚʝʪʘ [11]. 

ɺ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʦʤ ʤʘʪʝʨʠʘʣʝ ʧʦʤʠʤʦ ʪʘʢʪʠʢʠ ʚʦʩʭʚʘʣʝʥʠʷ ʠ ʩʦʤʥʝʥʠʷ ʤʳ ʤʦʞʝʤ ʚʳʜʝʣʠʪʴ ʪʘʢʪʠʢʫ 

ʦʪʦʞʜʝʩʪʚʣʝʥʠʷ, ʢ ʢʦʪʦʨʦʡ ʧʨʠʙʝʛʘʝʪ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʄ. ɸʨʛʝʨʠʭ. ʊʘʢ, ʣʝʢʩʠʯʝʩʢʠʝ 

ʝʜʠʥʠʮʳ çscoreè, çtempoè, çthemeè, çrhythmè, çsheet musicè, çsight readè, ʘ ʪʘʢʞʝ ʦʙʠʣʠʝ ʧʨʝʮʝʜʝʥʪʥʳʭ ʠʤʝʥ ʠ 

ʪʝʢʩʪʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʦʡ, ʫʢʘʟʳʚʘʶʪ ʥʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʛʦʚʦʨʷʱʝʡ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʭʦʜʝ ʠʥʪʝʨʚʴʶ ʄ. ɸʨʛʝʨʠʭ ʨʝʘʣʠʟʫʝʪ ʩʪʨʘʪʝʛʠʶ 

ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ, ʦʧʠʨʘʷʩʴ ʥʘ ʪʘʢʪʠʢʠ ʦʪʦʞʜʝʩʪʚʣʝʥʠʷ ʩʝʙʷ ʩ ʤʠʨʦʤ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʠ, ʩʦʤʥʝʥʠʷ, ʘ ʪʘʢʞʝ 

ʚʦʩʭʚʘʣʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʤʫʟʳʢʘʥʪʦʚ ʩ ʤʠʨʦʚʳʤ ʠʤʝʥʝʤ. ʇʠʘʥʠʩʪʢʘ ʫʩʧʝʰʥʦ ʧʨʝʜʩʪʘʝʪ ʧʝʨʝʜ ʩʣʫʰʘʪʝʣʝʤ ʠ 

ʯʠʪʘʪʝʣʝʤ ʪʘʣʘʥʪʣʠʚʳʤ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʤʫʟʳʢʘʥʪʦʤ. 
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ʟʳʢʦʚʳʝ ʢʦʥʪʘʢʪʳ ʨʘʟʥʳʭ ʥʘʨʦʜʦʚ ʠʛʨʘʶʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʠʩʪʦʨʠʠ ʢʘʞʜʦʛʦ ʷʟʳʢʘ. ʇʦʜ ʵʪʥʠʯʝʩʢʠʤʠ 

ʬʘʢʪʦʨʘʤʠ ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʚʣʠʷʥʠʝ ʥʘ ʣʘʪʠʥʩʢʠʡ ʷʟʳʢ ʷʟʳʢʦʚ ʥʘʨʦʜʦʚ, ʢʦʥʪʘʢʪʠʨʦʚʘʚʰʠʭ ʩ ʨʠʤʣʷʥʘʤʠ. 

ʀʩʪʦʨʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʛʝʥʝʪʠʯʝʩʢʠ ʩʚʷʟʘʥʘ ʩ ʣʘʪʠʥʩʢʠʤ ʷʟʳʢʦʤ. 

ʀʟʚʝʩʪʥʦ, ʯʪʦ ʜʨʝʚʥʷʷ ɻʘʣʣʠʷ ʙʳʣʘ ʟʘʩʝʣʝʥʘ ʢʝʣʴʪʩʢʠʤʠ ʧʣʝʤʝʥʘʤʠ, ʛʦʚʦʨʠʚʰʠʤʠ ʥʘ ʢʝʣʴʪʩʢʠʭ ʥʘʨʝʯʠʷʭ. ʇʦʩʣʝ 

ʟʘʚʦʝʚʘʥʠʷ ʉʝʚʝʨʥʦʡ ɻʘʣʣʠʠ ʎʝʟʘʨʝʤ (51-58 ʛ.ʛ. ʜʦ ʥ. .ɻ) ʥʘʯʘʣʩʷ ʧʨʦʮʝʩʩ ʨʦʤʘʥʠʟʘʮʠʠ ʢʝʣʴʪʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ, ʢʦʪʦʨʳʡ 

ʧʦʚʣʝʢ ʪʝʩʥʳʝ ʢʦʥʪʘʢʪʳ ʤʝʞʜʫ ʨʠʤʣʷʥʘʤʠ ʠ ʢʝʣʴʪʘʤʠ. ʋʩʪʘʥʦʚʠʚʰʝʝʩʷ ʚʥʘʯʘʣʝ ʜʚʫʷʟʳʯʠʝ: ʢʝʣʴʪʩʢʠʡ ʷʟʳʢ ʚ 

ʙʳʪʦʚʦʤ ʦʙʱʝʥʠʠ ʠ ʣʘʪʠʥʩʢʠʡ ʚ ʦʙʱʝʥʠʠ ʩ ʨʠʤʣʷʥʘʤʠ, ʧʦʩʪʝʧʝʥʥʦ ʩʤʝʥʠʣʦʩʴ ʦʜʥʦʷʟʳʯʠʝʤ, ʟʘʚʝʨʰʠʚʰʠʩʴ ʧʦʣʥʦʡ 

ʧʦʙʝʜʦʡ ʣʘʪʠʥʩʢʦʛʦ ʷʟʳʢʘ. ʂʝʣʴʪʩʢʦʝ ʥʘʩʝʣʝʥʠʝ ʩʪʘʣʦ ʛʦʚʦʨʠʪʴ ʥʘ ʣʘʪʠʥʩʢʦʤ ʚ ʝʛʦ ʨʘʟʛʦʚʦʨʥʦ-ʦʙʠʭʦʜʥʦʡ ʬʦʨʤʝ, 

ʟʥʘʯʠʪʝʣʴʥʦ ʫʜʘʣʝʥʥʦʡ ʦʪ ʣʠʪʝʨʘʪʫʨʥʦ-ʧʠʩʴʤʝʥʥʦʡ ʣʘʪʠʥʩʢʦʡ ʪʨʘʜʠʮʠʠ. ʇʨʦʮʝʩʩ ʨʦʤʘʥʠʟʘʮʠʠ ʜʣʠʣʩʷ 500-600 ʣʝʪ (I 

ʚ. ʜʦ ʥ. .ɻ ï V ʚ. ʥ. .ɻ). ʇʝʨʠʦʜ VïVIII  ʚʝʢʦʚ ʥʘʟʳʚʘʶʪ ʛʘʣʣʦ-ʨʦʤʘʥʩʢʠʤ. ʕʪʦ ʪʘʢʞʝ ʧʝʨʠʦʜ ʛʝʨʤʘʥʠʟʘʮʠʠ ʦʙʱʝʩʪʚʘ. ɺ 

ʪʝʯʝʥʠʝ 4-ʭ ʚʝʢʦʚ ʧʨʦʜʦʣʞʘʝʪʩʷ ʧʝʨʠʦʜ ʜʚʫʷʟʳʯʠʷ: ʬʨʘʥʢʩʢʠʡ ʷʟʳʢ ʩʦʩʫʱʝʩʪʚʫʝʪ ʩ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʴʶ, ʪ.ʝ. ʷʟʳʢʦʤ 

ʛʘʣʣʦ-ʨʠʤʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ. ʕʪʦʪ ʧʝʨʠʦʜ ʜʚʫʷʟʳʯʠʷ ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʧʦʙʝʜʦʡ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ɻʘʣʣʠʠ. ɺ ʛʘʣʣʦ-

ʨʦʤʘʥʩʢʠʡ ʧʝʨʠʦʜ (VïVIII  ʚ.ʚ.) ʥʘʨʦʜʥʘʷ ʣʘʪʳʥʴ ʧʨʝʪʝʨʧʝʣʘ ʦʯʝʥʴ ʙʦʣʴʰʠʝ ʠʟʤʝʥʝʥʠʷ. ʕʪʦ ʥʦʚʳʡ ʧʝʨʠʦʜ ʨʘʟʚʠʪʠʷ 

ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ: ʧʨʦʪʦʨʦʤʘʥʩʢʠʡ ʠʣʠ ʧʨʝʜʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ. 

ʇʝʨʠʦʜʳ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʷ ʢʦʥʪʘʢʪʠʨʫʶʱʠʭ ʷʟʳʢʦʚ (ʢʝʣʴʪʩʢʠʡ ï ʣʘʪʠʥʩʢʠʡ, ʛʘʣʣʦ-ʨʦʤʘʥʩʢʠʡ ï ʬʨʘʥʢʩʢʠʡ) ʥʝ 

ʤʦʛʣʠ ʧʨʦʡʪʠ ʜʣʷ ʥʠʭ ʙʝʩʩʣʝʜʥʦ. ʅʝʢʦʪʦʨʳʝ ʭʘʨʘʢʪʝʨʥʳʝ ʯʝʨʪʳ ʠʩʯʝʟʥʫʚʰʠʭ ʢʝʣʴʪʩʢʦʛʦ ʠ ʬʨʘʥʢʩʢʦʛʦ ʷʟʳʢʦʚ 

ʟʘʢʨʝʧʠʣʠʩʴ ʚ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ʠ ʧʦʟʜʥʝʡʰʝʤ ʛʘʣʣʦ-ʨʦʤʘʥʩʢʦʤ ʷʟʳʢʝ. ɺ ʥʝʢʦʪʦʨʳʭ ʧʦʛʨʘʥʠʯʥʳʭ ʨʝʛʠʦʥʘʭ 

ʛʝʨʤʘʥʩʢʠʝ ʛʦʚʦʨʳ ʥʝ ʙʳʣʠ ʘʩʩʠʤʠʣʠʨʦʚʘʥʳ ʛʘʣʣʦ-ʨʦʤʘʥʩʢʠʤ ʷʟʳʢʦʤ ʠ ʣʝʛʣʠ ʚ ʦʩʥʦʚʫ ʵʣʴʟʘʩʩʢʦʛʦ, ʛʝʨʤʘʥʩʢʦʛʦ 

ʣʦʪʘʨʠʥʛʩʢʦʛʦ ʠ ʬʣʘʤʘʥʜʩʢʦʛʦ ʜʠʘʣʝʢʪʦʚ. 

ʉʣʝʜʳ ʢʝʣʴʪʩʢʦʛʦ ʩʫʙʩʪʨʘʪʘ ʠ ʬʨʘʥʢʩʢʦʛʦ ʩʫʧʝʨʩʪʨʘʪʘ ʤʦʞʥʦ ʥʘʡʪʠ:  

ʘ) ʚ ʬʦʥʝʪʠʢʝ 

ʌʦʥʝʪʠʯʝʩʢʠʡ ʩʪʨʦʡ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ʧʨʝʪʝʨʧʝʣ ʢʘʨʜʠʥʘʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʝʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʚʦ 

ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ. ʊʦʣʯʢʦʤ ʢ ʵʪʠʤ ʧʝʨʝʤʝʥʘʤ ʧʦʩʣʫʞʠʣʘ ʟʘʤʝʥʘ ʣʘʪʠʥʩʢʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʫʜʘʨʝʥʠʷ ʩʠʣʦʚʳʤ 

ʵʢʩʧʠʨʘʪʦʨʥʳʤ. ʋʩʪʘʥʦʚʠʚʰʝʝʩʷ ʩʠʣʦʚʦʝ ʢʝʣʴʪʩʢʦʝ ʠ ʛʝʨʤʘʥʩʢʦʝ ʫʜʘʨʝʥʠʝ ʙʣʘʛʦʧʨʠʷʪʩʪʚʦʚʘʣʦ ʜʠʬʪʦʥʛʠʟʘʮʠʠ 

ʫʜʘʨʥʳʭ ʛʣʘʩʥʳʭ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ɻʘʣʣʠʠ. ɽʩʣʠ ʚʦʩʭʦʜʷʱʠʝ ʜʠʬʪʦʥʛʠ i®, u® ʫʯʝʥʳʝ ʩʯʠʪʘʶʪ ʦʙʱʝʨʦʤʘʥʩʢʠʤ 

ʷʚʣʝʥʠʝʤ, ʪʦ ʦʙʨʘʟʦʚʘʥʠʝ ʥʠʩʭʦʜʷʱʠʭ ʜʠʬʪʦʥʛʦʚ Ԍ > e֗ , o > ou ʦʜʥʠ ʫʯʝʥʳʝ ʦʙʲʷʩʥʷʶʪ ʚʣʠʷʥʠʝʤ ʢʝʣʴʪʩʢʦʛʦ 

ʩʫʙʩʪʨʘʪʘ (ɻ. ɸʩʢʦʣʠ), ʜʨʫʛʠʝ ï ʜʝʡʩʪʚʠʝʤ ʛʝʨʤʘʥʩʢʦʛʦ (ʬʨʘʥʢʩʢʦʛʦ) ʩʫʧʝʨʩʪʨʘʪʘ (ʐ. ɹʨʶʥʦ, ɺʘʨʪʙʫʨʛ ʠ ʜʨ.). 

ɼʠʩʢʫʩʩʠʦʥʥʦʡ ʷʚʣʷʝʪʩʷ ʧʨʦʙʣʝʤʘ ʧʝʨʝʭʦʜʘ u > Ť [y] duru > dŤr. ʄʥʝʥʠʷ ʫʯʝʥʳʭ ʚ ʵʪʦʤ ʚʦʧʨʦʩʝ ʨʘʟʜʝʣʠʣʠʩʴ. 

ʄʥʦʛʠʝ ʣʠʥʛʚʠʩʪʳ ʦʙʲʷʩʥʷʶʪ ʝʛʦ ʚʣʠʷʥʠʝʤ ʢʝʣʴʪʩʢʦʛʦ ʩʫʙʩʪʨʘʪʘ (ɻ. ɸʩʢʦʣʠ, ɻ. ʐʫʭʘʨʜ). ɺ. ʄʝʡʝʨ-ʃʶʙʢʝ, ʥʘʧʨʦʪʠʚ, 

ʚʳʜʚʠʛʘʝʪ ʘʨʛʫʤʝʥʪʳ ʧʨʦʪʠʚ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ. ʄ. ʂʦʵʥ ʩʪʘʚʠʪ ʧʝʨʝʭʦʜ u > Ť [y] ʚ ʦʜʠʥ ʨʷʜ ʩ ʧʦʷʚʣʝʥʠʝʤ 

ʦʛʫʙʣʝʥʥʦʛʦ ʟʚʫʢʘ [oe], ʢʦʪʦʨʦʝ ʧʨʠʧʠʩʳʚʘʝʪ ʛʝʨʤʘʥʩʢʦʤʫ ʩʫʧʝʨʩʪʨʘʪʫ, ʠ ʩʢʣʦʥʝ ʚʠʜʝʪʴ ʚ ʦʙʦʠʭ ʟʚʫʢʘʭ 

ʧʨʝʜʢʝʣʴʪʩʢʠʡ ʠ ʧʨʝʜʛʝʨʤʘʥʩʢʠʡ ʩʫʙʩʪʨʘʪ ʦʜʥʦʚʨʝʤʝʥʥʦ (substrat pr®celtique et pr®germanique) [4]. 

ʉ ʢʝʣʴʪʩʢʠʤ ʩʫʙʩʪʨʘʪʦʤ ʩʚʷʟʳʚʘʝʪʩʷ ʠ ʜʨʫʛʦʝ ʬʦʥʝʪʠʯʝʩʢʦʝ ʷʚʣʝʥʠʝ ï ʧʝʨʝʭʦʜ ct > it ʯʝʨʝʟ ʵʪʘʧ ht (ct > ht > it) 

factum > fahti > fait. 

ʀʟ ʛʝʨʤʘʥʩʢʠʭ ʷʟʳʢʦʚ ʚ ʛʘʣʣʦ-ʨʦʤʘʥʩʢʫʶ ʨʝʯʴ ʧʨʠʰʣʦ ʧʨʠʜʳʭʘʪʝʣʴʥʦʝ h (h aspir®), ʧʨʦʠʟʥʦʩʠʚʰʝʝʩʷ ʜʦ XVI  

ʚʝʢʘ: haut < altum (ʩʨ. ʥʝʤ. hoch) ʠ ʥʘʯʘʣʴʥʦʝ [w], ʢʦʪʦʨʦʝ ʯʝʨʝʟ ʵʪʘʧ [gw] ʧʝʨʝʰʣʦ ʚ [g]. ʅʘʧʨʠʤʝʨ, ʛʣʘʛʦʣ guet-ter ï 

ʧʦʜʩʪʝʨʝʛʘʪʴ ʚʦʩʭʦʜʠʪ ʢ ʪʦʤʫ ʞʝ ʢʦʨʥʶ, ʯʪʦ ʠ ʥʝʤʝʮʢʦʝ wachen ï ʙʦʜʨʩʪʚʦʚʘʪʴ (ʩʤ. ʛʝʨʤ. Wehr > ʩʪ. ʬʨ. Guerre ï 

ʚʦʡʥʘ). 

ʙ) ʚ ʛʨʘʤʤʘʪʠʢʝ 

ʂʦʥʪʘʢʪʳ ʩ ʢʝʣʴʪʩʢʠʤ ʠ ʬʨʘʥʢʩʢʠʤ ʷʟʳʢʘʤʠ ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ ʫʩʠʣʝʥʠʶ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʪʝʥʜʝʥʮʠʡ, ʫʞʝ 

ʩʫʱʝʩʪʚʦʚʘʚʰʠʭ ʚ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ɻʘʣʣʠʠ. ʅʝʢʦʪʦʨʳʝ ʘʚʪʦʨʳ (ɸ. ʄʝʡʝ) ʦʙʲʷʩʥʷʶʪ ʚʣʠʷʥʠʝʤ ʢʝʣʴʪʩʢʦʛʦ ʷʟʳʢʘ, 

ʠʤʝʚʰʝʛʦ ʩʭʦʜʥʳʝ ʩ ʣʘʪʠʥʩʢʠʤ ʧʘʜʝʞʥʳʝ ʬʦʨʤʳ, ʩʦʭʨʘʥʝʥʠʝ ʜʚʫʭʧʘʜʝʞʥʦʛʦ ʩʢʣʦʥʝʥʠʷ ʚ ɻʘʣʣʠʠ. ɺʦʟʜʝʡʩʪʚʠʝ 

ʢʝʣʴʪʩʢʦʛʦ ʩʫʙʩʪʨʘʪʘ, ʥʘʨʷʜʫ ʩ ʧʨʠʥʮʠʧʦʤ ʘʥʘʣʦʛʠʠ, ʙʣʘʛʦʧʨʠʷʪʩʪʚʦʚʘʣʦ ʦʙʦʙʱʝʥʠʶ ʬʣʝʢʩʠʠ ïs ʧʨʷʤʦʛʦ ʧʘʜʝʞʘ 

ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ ʞʝʥʩʢʦʛʦ ʨʦʜʘ 3-ʛʦ ʩʢʣʦʥʝʥʠʷ ʠ ʚʳʪʝʩʥʝʥʠʶ ʬʦʨʤ ʪʠʧʘ filiae, terrae ʬʦʨʤʘʤʠ 

filias, terras. ʂ ʢʝʣʴʪʩʢʦʤʫ ʩʫʙʩʪʨʘʪʫ ʚʦʩʭʦʜʠʪ ʜʚʘʜʮʘʪʝʨʠʯʥʘʷ ʩʠʩʪʝʤʘ ʩʯʝʪʘ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ï quatre-vingts, 

quatre-vingt-dix ʠ ʜʨ. 

ɻ. ɻʠʡʦʤ ʚʠʜʠʪ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʙʫʜʫʱʝʤ ʚʨʝʤʝʥʠ ʢʘʣʴʢʫ ʢʝʣʴʪʩʢʦʛʦ ʬʫʪʫʨʫʤʘ. 

ɺʣʠʷʥʠʝʤ ʛʝʨʤʘʥʩʢʦʛʦ ʩʫʧʝʨʩʪʨʘʪʘ ʫʯʝʥʳʝ ʦʙʲʷʩʥʷʶʪ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʚ ʩʪʘʨʦʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ʠ ʚ 

ʚʠʜʦʠʟʤʝʥʝʥʥʦʡ ʬʦʨʤʝ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ʜʚʫʭʯʣʝʥʥʦʡ ʩʠʩʪʝʤʳ ʫʢʘʟʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ (ʪʦʪ ï 

ʵʪʦʪ), ʘ ʥʝ ʪʨʝʭʯʣʝʥʥʦʡ, ʢʘʢ ʚ ʣʘʪʳʥʠ, ʩʦʦʪʥʝʩʝʥʥʦʡ ʩ 1-ʳʤ (ʙʣʠʟʢʠʡ ʢ ʛʦʚʦʨʷʱʝʤʫ), 2-ʳʤ (ʙʣʠʟʢʠʡ ʢ ʩʦʙʝʩʝʜʥʠʢʫ) ʠ 

3-ʠʤ (ʫʜʘʣʝʥʥʳʡ ʦʪ ʛʦʚʦʨʷʱʝʛʦ ʠ ʩʣʫʰʘʶʱʝʛʦ) ʣʠʮʦʤ. 

ɻʝʨʤʘʥʩʢʦʤʫ ʚʣʠʷʥʠʶ ʧʨʠʧʠʩʳʚʘʶʪ ʠʥʚʝʨʩʠʶ ʧʨʠ ʧʦʩʪʘʥʦʚʢʝ ʚʦʧʨʦʩʘ, ʧʦʷʚʣʝʥʠʝ ʤʝʩʪʦʠʤʝʥʠʷ on ʠʟ homʦ. 

ʇʦʜ ʚʣʠʷʥʠʝʤ ʩʫʱʝʩʪʚʦʚʘʚʰʝʛʦ ʚʦ ʬʨʘʥʢʩʢʦʤ ʷʟʳʢʝ ʩʢʣʦʥʝʥʠʷ ʥʘ ï -ʘ, - ¾n (Berta ï Bert¾n) ʩʦʟʜʘʝʪʩʷ ʩʢʣʦʥʝʥʠʝ 

ʥʘ -ʘ, ï ane ʜʣʷ ʠʤʝʥ ʩʦʙʩʪʚʝʥʥʳʭ ʞʝʥʩʢʦʛʦ ʨʦʜʘ ï ʧʨʷʤʦʡ ʧʘʜʝʞ Berta, ʢʦʩʚʝʥʥʳʡ ʧʘʜʝʞ Bertane (Berẗ in). 

ʚ) ʚ ʣʝʢʩʠʢʝ 

ʏʠʩʣʦ ʢʝʣʴʪʩʢʠʭ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʚ ʩʣʦʚʘʨʥʦʤ ʩʦʩʪʘʚʝ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ɻʘʣʣʠʠ ʥʝʚʝʣʠʢʦ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ 

ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ʥʘʩʯʠʪʳʚʘʝʪʩʷ ʜʦ 300 ʩʣʦʚ, ʚʦʩʭʦʜʷʱʠʭ ʢ ʢʝʣʴʪʩʢʠʤ ʥʘʨʝʯʠʷʤ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʵʪʦ ʩʣʦʚʘ, 

ʩʚʷʟʘʥʥʳʝ ʩ ʩʝʣʴʩʢʦʡ ʞʠʟʥʴʶ, ʙʳʪʦʤ, ʪʨʫʜʦʤ, ʧʨʠʨʦʜʦʡ: alouette, bouc, ouleau, gr̄ ve, lande, mouton ʠ ʜʨ. 

ʇʨʝʜʤʝʪʳ ʩʝʣʴʩʢʦʛʦ ʙʳʪʘ ʩʦʭʨʘʥʷʣʠ ʛʘʣʣʴʩʢʠʝ ʥʘʟʚʘʥʠʷ, ʪʘʢ ʢʘʢ ʛʘʣʣʳ ʞʠʣʠ ʚ ʦʩʥʦʚʥʦʤ ʚ ʜʝʨʝʚʥʷʭ. ʊʘʢ, 

ʧʨʦʩʝʣʦʯʥʳʝ ʜʦʨʦʛʠ ʩʦʭʨʘʥʠʣʠ ʢʝʣʴʪʩʢʦʝ ʥʘʟʚʘʥʠʝ camminus (> chemin), ʘ ʙʦʣʴʰʠʝ ʜʦʨʦʛʠ, ʧʨʦʣʦʞʝʥʥʳʝ ʨʠʤʣʷʥʘʤʠ, 

ʥʘʟʳʚʘʣʠʩʴ via > vʦiʝ. 

ʆʪ ʷʟʳʢʘ ʛʘʣʣʦʚ ʩʦʭʨʘʥʠʣʠʩʴ ʥʘʟʚʘʥʠʷ ʩʝʣʴʩʢʦʭʦʟʷʡʩʪʚʝʥʥʳʭ ʦʨʫʜʠʡ charrue ï ʧʣʫʛ, soc ï ʣʝʤʝʭ; ʩʣʦʚʘ, ʩʚʷʟʘʥʥʳʝ 

ʩ ʩʝʣʴʩʢʠʤ ʫʢʣʘʜʦʤ ruche ï ʫʣʝʡ, cervoise ï ʧʠʚʦ, brasser ï ʚʘʨʠʪʴ ʧʠʚʦ, tonneau ï ʙʦʯʢʘ; ʩʣʦʚʘ, ʦʙʦʟʥʘʯʘʶʱʠʝ ʤʝʩʪʥʳʝ 

ʨʝʘʣʠʠ.  ɼʨʝʚʥʠʝ ʛʘʣʣʳ ʥʝ ʥʦʩʠʣʠ ʪʦʛʫ, ʢʘʢ ʨʠʤʣʷʥʝ. ʆʥʠ ʥʦʩʠʣʠ ʨʫʙʘʭʫ ʠ ʰʪʘʥʳ, ʧʦʵʪʦʤʫ ʩʣʦʚʘ camisia (> chemise) ʠ 

braies ï ʛʘʣʣʴʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ. ɻʘʣʣʴʩʢʦʝ ʩʣʦʚʦ, ʦʙʦʟʥʘʯʘʚʰʝʝ ʪʝʣʝʛʫ (ʫ ʨʠʤʣʷʥ ʙʳʣʠ ʢʦʣʝʩʥʠʮʳ), ʧʝʨʝʰʣʦ ʚ 

ʣʘʪʠʥʩʢʠʡ ʷʟʳʢ ʚ ʬʦʨʤʝ carrus, ʢʦʪʦʨʦʝ ʚʧʦʩʣʝʜʩʪʚʠʠ ʜʘʣʦ char, charrette [1]. 

ʗ 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 

 

50 

 

ɻʝʨʤʘʥʩʢʠʡ ʩʫʧʝʨʩʪʨʘʪ ʪʦʞʝ ʦʢʘʟʘʣ ʚʣʠʷʥʠʝ ʥʘ ʥʘʨʦʜʥʫʶ ʣʘʪʳʥʴ. ɺ ʨʘʥʥʝʡ ʨʦʤʘʥʩʢʦʡ ʨʝʯʠ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ʌʨʘʥʢʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ ʧʨʦʩʣʝʞʠʚʘʶʪʩʷ ʜʚʘ ʩʣʦʷ ʟʘʠʤʩʪʚʦʚʘʥʠʡ. ɿʥʘʯʠʪʝʣʴʥʘʷ ʯʘʩʪʴ ʛʝʨʤʘʥʠʟʤʦʚ ʧʨʦʥʠʢʣʘ ʚ 

ʥʘʨʦʜʥʫʶ ʣʘʪʳʥʴ ʝʱʝ ʜʦ ʟʘʚʦʝʚʘʥʠʷ ʬʨʘʥʢʘʤʠ ɻʘʣʣʠʠ (I-V ʚ.ʚ.), ʜʨʫʛʠʝ ʩʣʦʚʘ ʙʳʣʠ ʧʨʠʥʝʩʝʥʳ ʠʤʝʥʥʦ ʬʨʘʥʢʘʤʠ. ɺ 

ʪʝʯʝʥʠʝ V-VIII  ʚ.ʚ. ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ ɻʘʣʣʠʠ ʩʠʣʴʥʦ ʦʙʦʛʘʪʠʣʩʷ ʬʨʘʥʢʩʢʠʤʠ ʵʣʝʤʝʥʪʘʤʠ. ʆʥʠ 

ʦʪʥʦʩʷʪʩʷ ʢ ʪʝʤ ʦʙʣʘʩʪʷʤ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ, ʛʜʝ ʚʣʠʷʥʠʝ ʬʨʘʥʢʦʚ ʙʳʣʦ ʥʘʠʙʦʣʝʝ ʩʠʣʴʥʳʤ [2]. 

ʇʦʩʢʦʣʴʢʫ VïIX ʚʝʢʘ ʩʚʷʟʘʥʳ ʩ ʧʝʨʝʭʦʜʦʤ ʢ ʬʝʦʜʘʣʴʥʦʤʫ ʫʢʣʘʜʫ ʞʠʟʥʠ, ʪʦ ʤʥʦʛʠʝ ʪʝʨʤʠʥʳ ʬʝʦʜʘʣʴʥʳʭ 

ʦʪʥʦʰʝʥʠʡ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʧʨʘʚʣʝʥʠʷ ʠʤʝʶʪ ʬʨʘʥʢʩʢʦʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ: fief (ʬʝʦʜ), baron (ʧʝʨʚʦʥʘʯʘʣʴʥʦ 

ʩʚʦʙʦʜʥʳʡ ʯʝʣʦʚʝʢ, ʟʘʪʝʤ ʚʘʩʩʘʣ), s®n®chal (ʢʦʨʦʣʝʚʩʢʠʡ ʜʚʦʨʝʮʢʠʡ), mar®chal (ʢʦʨʦʣʝʚʩʢʠʡ ʢʦʥʶʰʠʡ). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʩʝ ʠʟʤʝʥʝʥʠʷ, ʧʨʦʠʟʦʰʝʜʰʠʝ ʚ ʥʘʨʦʜʥʦʡ ʣʘʪʳʥʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʚʷʟʘʥʥʳʝ ʩ ʚʣʠʷʥʠʝʤ ʩʫʙʩʪʨʘʪʘ ʠ 

ʩʫʧʝʨʩʪʨʘʪʘ, ʟʘʚʝʨʰʠʣʠ ʧʦʜʛʦʪʦʚʢʫ ʢ ʧʦʷʚʣʝʥʠʶ ʥʦʚʦʛʦ ʧʦ ʩʪʨʫʢʪʫʨʝ ʠ ʦʪʣʠʯʘʶʱʝʛʦʩʷ ʦʪ ʣʘʪʠʥʩʢʦʛʦ ʷʟʳʢʘ 

ʩʪʘʨʦʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢʘ. 
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ʫʨʦʚʥʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʜʠʩʢʫʨʩʘ. ʈʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ ʘʢʪʫʘʣʠʟʘʮʠʠ ʩʚʦʡʩʪʚʘ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʠ 
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ʠʥʪʝʥʮʠʦʥʘʣʴʥʳʭ ʧʦʪʝʥʮʠʡ ʥʘ ʦʩʥʦʚʝ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʛʣʘʛʦʣʘ. 

ʀʥʪʝʥʮʠʦʥʘʣʴʥʘʷ ʧʨʠʨʦʜʘ ʚʠʜʦʚʨʝʤʝʥʥʦʛʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʚʳʷʚʣʷʝʪʩʷ ʥʘ ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ ʫʨʦʚʥʝ ʪʝʢʩʪʘ ʧʨʠ 

ʨʝʘʣʠʟʘʮʠʠ ʩʣʝʜʫʶʱʠʭ ʬʫʥʢʮʠʡ: ʦʙʝʩʧʝʯʝʥʠʝ ʢʦʛʝʟʠʠ ʪʝʢʩʪʘ, ʧʝʨʝʢʣʶʯʝʥʠʝ ʨʘʢʫʨʩʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʩʦʟʜʘʥʠʝ ʵʬʬʝʢʪʘ in medias res.   
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 ON THE PROBLEM OF INTENTIONAL USE OF TENSE -ASPECT FORMS OF THE ENGLISH VERB 

IN FICTIONAL DISCOURSE  

Abstract 

The article reveals and analyses the intentional potencies of tense-aspect forms of the English verb in fictional discourse. 

The actualization of intentionality is viewed as determined by the compositional functions of grammatical forms. The 

mechanisms of intentional actualization are specified on the basis of semantic characteristics of tense-aspect verb forms. The 

intentional nature of tense-aspect opposition is revealed at a compositional level of fictional text in reference to the following 

functions of verb forms: providing textual cohesion, switching narrative perspectives, creating in medias res effect.     

Keywords: tense-aspect verb forms, intentionality, fictional discourse, compositional function. 

 

ʩʩʣʝʜʦʚʘʥʠʝ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʛʦ ʘʩʧʝʢʪʘ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʧʨʠʦʨʠʪʝʪʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ. ʇʦʤʝʩʪʠʚ ʚʦ ʛʣʘʚʫ ʫʛʣʘ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʬʠʛʫʨʫ 

ʛʦʚʦʨʷʱʝʛʦ ʩ ʝʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ ʥʘʤʝʨʝʥʠʷʤʠ ʠ ʫʥʠʢʘʣʴʥʳʤ ʚʠʜʝʥʠʝʤ ʢʘʨʪʠʥʳ ʤʠʨʘ, ʚ ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ 

ʣʠʥʛʚʠʩʪʦʚ ʦʢʘʟʘʣʩʷ ʩʝʤʘʥʪʠʢʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʠ ʚʦʧʨʦʩ ʚʳʙʦʨʘ ʠʟ ʚʩʝʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ 

ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʝʜʠʥʠʮʳ ʚ ʧʨʦʮʝʩʩʝ ʨʝʯʝʤʳʩʣʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʛʦʚʦʨʷʱʝʛʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʬʫʥʢʮʠʠ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʦʢʘʟʘʣʠʩʴ ʩʚʷʟʘʥʥʳʤʠ ʩ ʥʘʤʝʨʝʥʠʷʤʠ ʛʦʚʦʨʷʱʝʛʦ, ʝʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ 

ʮʝʣʷʤʠ, ʠ ʩʨʝʜʩʪʚʦʤ ʘʢʪʫʘʣʠʟʘʮʠʠ ʵʣʝʤʝʥʪʦʚ ʨʝʯʝʚʦʛʦ ʩʤʳʩʣʘ [1]. ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʪʝʢʩʪ ʢʘʢ ʝʜʠʥʠʮʘ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʫʨʦʚʥʷ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʙʣʘʛʦʜʘʨʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʠʥʪʝʥʮʠʦʥʘʣʴʥʳʭ ʧʦʪʝʥʮʠʡ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ. ʋʨʦʚʝʥʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʩʧʦʩʦʙʩʪʚʫʝʪ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʤʫ 

ʨʘʩʢʨʳʪʠʶ ʠʭ ʩʝʤʘʥʪʠʢʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ, ʧʨʝʦʙʨʘʟʫʷ ʷʟʳʢʦʚʳʝ ʝʜʠʥʠʮʳ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʝ ʨʝʯʝʚʳʝ ʝʜʠʥʠʮʳ.  

ʀʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʴ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʨʘʟʣʠʯʥʳʭ ʫʨʦʚʥʝʡ ʠʟʫʯʘʣʘʩʴ ʚ ʨʘʙʦʪʘʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʤʥʦʛʠʭ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʥʘʧʨʘʚʣʝʥʠʡ [2, 3, 4, 5, 6]. ʅʘʠʙʦʣʝʝ ʜʝʪʘʣʴʥʦ ʠʩʩʣʝʜʦʚʘʥ ʠʥʪʝʥʮʠʦʥʘʣʴʥʳʡ ʘʩʧʝʢʪ ʣʝʢʩʠʯʝʩʢʠʭ 

ʀ 
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ʝʜʠʥʠʮ ʥʘ ʤʘʪʝʨʠʘʣʝ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʦʨʤʘʪʠʚʥʦʩʪʠ ʫʧʦʪʨʝʙʣʝʥʠʷ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʤʥʦʛʠʝ 

ʧʨʠʥʮʠʧʠʘʣʴʥʳʝ ʚʦʧʨʦʩʳ ʪʝʦʨʠʠ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʠ ʥʝ ʥʘʰʣʠ ʦʜʥʦʟʥʘʯʥʦʛʦ ʦʪʚʝʪʘ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʨʦʙʣʝʤʥʳʤ 

ʦʩʪʘʝʪʩʷ ʚʦʧʨʦʩ ʦ ʩʧʦʩʦʙʘʭ ʠ ʢʨʠʪʝʨʠʷʭ ʚʳʷʚʣʝʥʠʷ ʧʨʠʟʥʘʢʘ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʠ [1]. ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʤʳ 

ʧʦʧʳʪʘʝʤʩʷ ʧʨʠʤʝʥʠʪʴ ʢʦʥʮʝʧʮʠʶ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʢ ʠʟʫʯʝʥʠʶ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ 

ʝʜʠʥʠʮ, ʘ ʠʤʝʥʥʦ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʜʠʩʢʫʨʩʝ. ʆʩʥʦʚʥʦʡ ʮʝʣʴʶ ʨʘʙʦʪʳ 

ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ ʩʣʫʯʘʝʚ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʛʦ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ ʧʨʠ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ ʧʦʩʪʨʦʝʥʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʠ ʦʧʠʩʘʥʠʝ ʤʝʭʘʥʠʟʤʦʚ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʥʪʝʥʮʠʦʥʘʣʴʥʳʭ 

ʧʦʪʝʥʮʠʡ ʜʘʥʥʳʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʥʘ ʦʩʥʦʚʝ ʠʭ ʩʝʤʘʥʪʠʢʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ. 

ʆʜʥʠʤ ʠʟ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʧʘʨʘʤʝʪʨʦʚ ʪʝʢʩʪʘ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʪʝʢʩʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ, ʷʚʣʷʝʪʩʷ ʝʛʦ ʮʝʣʴʥʦʩʪʴ ʠ 

ʩʚʷʟʥʦʩʪʴ [7, 8]. ʅʝʦʜʥʦʢʨʘʪʥʦ ʦʪʤʝʯʘʣʩʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʩʚʷʟʥʦʩʪʴ ʪʝʢʩʪʘ ʧʨʦʷʚʣʷʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʥʘ ʫʨʦʚʥʝ ʩʫʙʲʝʢʪʥʳʭ, 

ʥʦ ʠ ʥʘ ʫʨʦʚʥʝ ʧʨʝʜʠʢʘʪʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʳʩʢʘʟʳʚʘʥʠʷ [9]. ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʚʠʜʦʚʨʝʤʝʥʥʳʝ ʬʦʨʤʳ ʛʣʘʛʦʣʘ ʤʦʛʫʪ 

ʩʪʘʥʦʚʠʪʴʩʷ ʢʦʤʧʦʟʠʮʠʦʥʥʳʤ ʵʣʝʤʝʥʪʦʤ ʪʝʢʩʪʘ, ʪʝʤ ʩʨʝʜʩʪʚʦʤ, ʧʨʠ ʧʦʤʦʱʠ ʢʦʪʦʨʦʛʦ ʜʦʩʪʠʛʘʝʪʩʷ ʪʝʢʩʪʦʚʘʷ 

ʢʦʛʝʨʝʥʪʥʦʩʪʴ. ʈʘʩʩʤʦʪʨʠʤ ʩʣʝʜʫʶʱʠʡ ʧʨʠʤʝʨ:  

Roseleen stretched luxuriously as she awakened. She felt inordinately refreshed, as if she'd slept for several days. She also 

felt good, incredibly goodéThere was a stuffy smell she couldn't quite identify, almost like mildew, but it didn't really intrude 

on what she was feeling [10, c. 185].   

ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʦʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʦʜʥʦ ʠ ʪʦ ʞʝ ʜʝʡʩʪʚʠʝ ʧʝʨʝʜʘʥʦ ʧʨʠ ʧʦʤʦʱʠ ʨʘʟʥʳʭ 

ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ. ʌʦʨʤʳ ʦʙʱʝʛʦ ʚʠʜʘ ʚ ʧʝʨʚʳʭ ʜʚʫʭ ʩʣʫʯʘʷʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʛʣʘʛʦʣʘ to feel ʦʧʠʩʳʚʘʶʪ ʥʶʘʥʩʳ 

ʦʱʫʱʝʥʠʡ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʠ. ʌʦʨʤʘ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ ʚ ʧʦʩʣʝʜʥʝʤ ʩʣʫʯʘʝ ʥʝ ʚʥʦʩʠʪ ʥʠʢʘʢʦʡ ʥʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ 

ʦʧʠʩʘʥʠʝ ʯʫʚʩʪʚ, ʘ ʣʠʰʴ ʦʪʩʳʣʘʝʪ ʥʘʩ ʫʧʦʤʠʥʘʥʠʝʤ ʢ ʧʨʝʜʳʜʫʱʝʤʫ ʦʧʠʩʘʥʠʶ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʚʠʜʦʚʦʝ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʥʝ ʷʚʣʷʝʪʩʷ ʦʙʣʠʛʘʪʦʨʥʳʤ, ʪʦ ʝʩʪʴ ʥʝ ʦʙʫʩʣʦʚʣʝʥʦ ʦʙʲʝʢʪʠʚʥʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʠʟʦʙʨʘʞʘʝʤʦʡ ʩʠʪʫʘʮʠʠ. ɿʥʘʯʠʪ ʤʳ ʠʤʝʝʤ ʜʝʣʦ ʩ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʤ ʚʠʜʦʚʳʤ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝʤ, ʛʜʝ ʨʘʟʣʠʯʥʳʝ ʚʠʜʦʚʳʝ ʬʦʨʤʳ ʩʣʫʞʘʪ ʩʨʝʜʩʪʚʦʤ ʩʚʷʟʥʦʩʪʠ ʪʝʢʩʪʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

ɺ ʦʪʥʦʰʝʥʠʠ ʫʢʘʟʘʥʥʦʡ ʚʳʰʝ ʬʫʥʢʮʠʠ ʚʠʜʦʚʦʛʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʜʣʷ ʥʘʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʠʥʪʝʨʝʩ ʨʘʙʦʪʘ ɽ.ʉ. 

ʇʘʚʣʦʚʦʡ, ʚ ʢʦʪʦʨʦʡ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʬʦʨʤ ʜʣʠʪʝʣʴʥʦʛʦ ʠ ʦʙʱʝʛʦ ʚʠʜʘ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʩʨʝʜʩʪʚʦ 

ʢʦʨʝʬʝʨʝʥʮʠʠ ʚ ʪʝʢʩʪʝ. ʇʦ ʤʳʩʣʠ ʘʚʪʦʨʘ, ʦʙʱʝʤʫ ʚʠʜʫ ʩʚʦʡʩʪʚʝʥʥʘ ʙʳʪʠʡʥʘʷ ʬʫʥʢʮʠʷ, ʪʦ ʝʩʪʴ ʚʚʝʜʝʥʠʝ ʚ ʪʝʢʩʪ 

ʠʥʬʦʨʤʘʮʠʠ, ʦ ʢʦʪʦʨʦʡ ʥʝ ʙʳʣʦ ʠʟʚʝʩʪʥʦ ʨʘʥʝʝ, ʘ ʜʣʠʪʝʣʴʥʦʤʫ ʚʠʜʫ ʩʚʦʡʩʪʚʝʥʥʘ ʬʫʥʢʮʠʷ ʪʘʢʩʦʥʦʤʠʯʝʩʢʘʷ ï ʦʪʩʳʣʢʘ 

ʢ ʠʥʬʦʨʤʘʮʠʠ, ʚʚʝʜʝʥʥʦʡ ʚ ʧʨʝʜʪʝʢʩʪʝ [11]. ʉ ʥʘʰʝʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʪʘʢʩʦʥʦʤʠʯʝʩʢʘʷ ʬʫʥʢʮʠʷ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ 

ʦʙʫʩʣʦʚʣʝʥʘ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʵʪʠʭ ʬʦʨʤ. ʉʦʯʝʪʘʥʠʝ ʧʨʠʟʥʘʢʦʚ ʥʘʙʣʶʜʘʝʤʦʩʪʠ, 

ʜʠʥʘʤʠʯʥʦʩʪʠ ʠ ʜʣʠʪʝʣʴʥʦʩʪʠ, ʩʚʦʡʩʪʚʝʥʥʳʭ ʜʣʠʪʝʣʴʥʦʤʫ ʚʠʜʫ, ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʨʝʪʨʦʩʧʝʢʪʠʚʥʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ, 

ʧʦʩʢʦʣʴʢʫ ʬʦʨʤʳ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ ʠʤʧʣʠʮʠʪʥʦ ʧʝʨʝʜʘʶʪ ʠʥʬʦʨʤʘʮʠʶ ʦ ʥʘʣʠʯʠʠ ʚ ʧʦʣʝ ʟʨʝʥʠʷ ʫʯʘʩʪʥʠʢʦʚ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʧʨʦʮʝʩʩʘ. ɺ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʜʣʠʪʝʣʴʥʦʤʫ ʚʠʜʫ, ʬʦʨʤʳ ʦʙʱʝʛʦ 

ʚʠʜʘ ʣʠʰʴ ʢʦʥʩʪʘʪʠʨʫʶʪ ʬʘʢʪ ʩʦʚʝʨʰʝʥʠʷ ʜʝʡʩʪʚʠʷ, ʧʦʵʪʦʤʫ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʥʝ ʠʤʝʶʪ. ʈʘʩʩʤʦʪʨʠʤ 

ʝʱʝ ʦʜʠʥ ʧʨʠʤʝʨ: 

ñI donôt know. I just feel it in my guts.ò That was exactly where he felt it. He wasnôt feeling it in his heart, or his headé 

[12, ʩ. 189] 

ʂʘʢ ʠ ʚ ʧʝʨʚʦʤ ʧʨʠʤʝʨʝ, ʚʩʝ ʪʨʠ ʚʠʜʦʚʨʝʤʝʥʥʳʝ ʬʦʨʤʳ ʛʣʘʛʦʣʘ to feel ʦʧʠʩʳʚʘʶʪ ʦʜʥʫ ʠ ʪʫ ʞʝ ʩʠʪʫʘʮʠʶ ʚ ʨʘʟʥʳʭ 

ʨʘʢʫʨʩʘʭ. ʂʨʦʤʝ ʚʠʜʦʚʦʛʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ, ʚ ʜʘʥʥʦʤ ʦʪʨʳʚʢʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʚʨʝʤʝʥʥʳʭ 

ʬʦʨʤ. ɺ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʬʦʨʤʘ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ ʦʙʱʝʛʦ ʚʠʜʘ ʤʘʨʢʠʨʫʝʪ ʨʝʯʝʚʦʡ ʨʝʞʠʤ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʚʳʩʢʘʟʳʚʘʥʠʷ, ʪʦ ʝʩʪʴ ʧʦʷʚʣʷʝʪʩʷ ʚ ʨʝʯʠ ʧʝʨʩʦʥʘʞʘ. ɺʪʦʨʘʷ ʬʦʨʤʘ ʧʨʦʰʝʜʰʝʛʦ ʚʨʝʤʝʥʠ ʦʙʱʝʛʦ ʚʠʜʘ ʦʙʦʟʥʘʯʘʝʪ 

ʧʝʨʝʭʦʜ ʢ ʥʘʨʨʘʪʠʚʥʦʤʫ ʨʝʞʠʤʫ ʠʥʪʝʨʧʨʝʪʘʮʠʠ (ʪʝʨʤʠʥ ʇʘʜʫʯʝʚʦʡ [13]), ʪʦ ʝʩʪʴ ʦʧʨʝʜʝʣʷʝʪ ʩʶʞʝʪʥʦʝ ʚʨʝʤʷ. ʀ, 

ʥʘʢʦʥʝʮ, ʬʦʨʤʘ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ ʦʩʫʱʝʩʪʚʣʷʝʪ ʢʦʨʝʬʝʨʝʥʪʥʫʶ ʬʫʥʢʮʠʶ, ʦʪʩʳʣʘʷ ʯʠʪʘʪʝʣʷ ʢ ʨʘʥʝʝ ʫʧʦʤʷʥʫʪʦʡ 

ʠʥʬʦʨʤʘʮʠʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʳ ʤʦʞʝʤ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʚ ʮʝʣʷʭ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ.    

ʂʦʤʧʦʟʠʮʠʦʥʥʘʷ ʬʫʥʢʮʠʷ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʥʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ 

ʢʦʨʝʬʝʨʝʥʪʥʦʡ ʬʫʥʢʮʠʝʡ ʠ ʨʘʩʧʨʦʩʪʨʘʥʷʝʪʩʷ ʥʘ ʙʦʣʝʝ ʛʣʫʙʦʢʠʝ ʩʣʦʠ ʘʚʪʦʨʩʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ. 

ʈʘʩʩʤʦʪʨʠʤ ʩʣʝʜʫʶʱʠʡ ʧʨʠʤʝʨ: 

Neither Boylan nor she had ever spoken of the envelope on her desk. On Tuesday, as she was coming out of the office after 

work, the Buick was there, with Boylan at the wheel. He had opened the car door without a word and she had gotten in and he 

had driven to his house. They had made love and after that gone to The Farmerôs Inn for dinner and after that had driven 

home and made love again. When he took her into town, towards midnight, he had dropped her off two blocks from her home 

and she had walked the rest of the way [14, ʩ. 95-96]. 

ʆʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʥʝʦʙʳʯʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʧʝʨʬʝʢʪʥʳʭ ʬʦʨʤ ʧʨʦʰʝʜʰʝʛʦ ʚʨʝʤʝʥʠ ʚ ʥʘʨʨʘʪʠʚʥʦʡ 

ʬʫʥʢʮʠʠ. ʊʨʘʜʠʮʠʦʥʥʦ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚʝʜʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʬʦʨʤ ʦʙʱʝʛʦ ʚʠʜʘ, ʪʦʛʜʘ ʢʘʢ ʦʜʥʦʢʨʘʪʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ 

ʧʝʨʬʝʢʪʥʳʭ ʬʦʨʤ ʤʘʨʢʠʨʫʝʪ ʧʝʨʝʭʦʜ ʢ ʧʝʨʠʦʜʫ, ʧʨʝʜʰʝʩʪʚʫʶʱʝʤʫ ʦʩʥʦʚʥʦʤʫ ʩʶʞʝʪʥʦʤʫ ʚʨʝʤʝʥʠ. ɺ ʧʨʠʤʝʨʝ, 

ʧʨʠʚʝʜʝʥʥʦʤ ʚʳʰʝ, ʚʳʙʦʨ ʚʠʜʦʚʨʝʤʝʥʥʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʛʣʘʛʦʣʦʚ-ʩʢʘʟʫʝʤʳʭ ʩʣʝʜʫʝʪ ʩʦʚʝʨʰʝʥʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʡ 

ʣʦʛʠʢʝ. ɸʚʪʦʨ ʥʘʯʠʥʘʝʪ ʦʧʠʩʘʥʠʝ ʩʦʙʳʪʠʡ, ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʦʩʥʦʚʥʦʤʫ ʩʶʞʝʪʥʦʤʫ ʚʨʝʤʝʥʠ, ʩ ʧʨʦʰʝʜʰʠʭ ʬʦʨʤ 

ʦʙʱʝʛʦ ʚʠʜʘ, ʟʘʪʝʤ ʧʝʨʝʭʦʜʠʪ ʥʘ ʧʝʨʬʝʢʪ ʠ ʧʨʦʜʦʣʞʘʝʪ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʧʨʠ ʧʦʤʦʱʠ ʵʪʠʭ ʬʦʨʤ. ʆʯʝʚʠʜʥʦ, ʠ ʚ ʜʘʥʥʦʤ 

ʩʣʫʯʘʝ ʤʳ ʠʤʝʝʤ ʜʝʣʦ ʩ ʠʥʪʝʥʮʠʦʥʘʣʴʥʳʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʠʜʦʚʦʛʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ, ʢʦʛʜʘ ʚʳʙʦʨ ʘʚʪʦʨʘ 

ʦʙʫʩʣʦʚʣʝʥ ʥʝ ʦʙʲʝʢʪʠʚʥʳʤʠ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʳʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʦʪʦʙʨʘʞʘʝʤʳʭ ʩʦʙʳʪʠʡ, ʘ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʟʘʤʳʩʣʘ. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʧʝʨʝʭʦʜ ʥʘ ʬʦʨʤʳ ʧʝʨʬʝʢʪʘ ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʩʤʝʥʫ ʨʘʢʫʨʩʘ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ: ʧʨʠ ʧʦʤʦʱʠ ʬʦʨʤ ʦʙʱʝʛʦ ʚʠʜʘ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚʝʜʝʪ ʘʚʪʦʨ, ʧʝʨʬʝʢʪ çʧʝʨʝʢʣʶʯʘʝʪè ʯʠʪʘʪʝʣʷ ʥʘ ʪʦʯʢʫ 

ʟʨʝʥʠʷ ʧʝʨʩʦʥʘʞʘ, ʧʦʤʦʛʘʝʪ ʫʚʠʜʝʪʴ ʧʨʦʠʩʭʦʜʷʱʠʝ ʠʟʥʫʪʨʠ, ʛʣʘʟʘʤʠ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʠ, ʪʝʤ ʩʘʤʳʤ ʜʦʙʠʚʘʷʩʴ ʵʬʬʝʢʪʘ 

ʩʦʧʝʨʝʞʠʚʘʥʠʷ.     

ɼʣʷ ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʟʥʘʯʠʤʳʤ ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʛʨʘʤʤʘʪʠʯʝʩʢʦʝ 

ʦʬʦʨʤʣʝʥʠʝ ʥʘʯʘʣʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʆʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʥʳʭ ʧʨʠʝʤʦʚ, ʦʪʢʨʳʚʘʶʱʠʭ ʛʣʘʚʫ ʠʣʠ ʩʘʤʦ 
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ʧʨʦʠʟʚʝʜʝʥʠʝ, ʩʯʠʪʘʝʪʩʷ ʧʨʠʝʤ in medias res. ɼʘʥʥʳʡ ʧʨʠʝʤ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ 

ʘʚʪʦʨ çʙʨʦʩʘʝʪè ʯʠʪʘʪʝʣʷ ʚ ʛʫʱʫ ʩʦʙʳʪʠʡ, ʩʦʟʜʘʝʪ ʫ ʥʝʛʦ ʠʣʣʶʟʠʶ ʧʩʝʚʜʦʧʨʦʜʦʣʞʝʥʠʷ ʨʘʩʩʢʘʟʘ, ʦʱʫʱʝʥʠʝ 

ʨʝʘʣʴʥʦʩʪʠ ʧʨʦʠʩʭʦʜʷʱʝʛʦ [15]. ɼʘʥʥʳʡ ʧʨʠʝʤ ʜʝʪʘʣʴʥʦ ʠʟʫʯʝʥ ʥʘ ʤʘʪʝʨʠʘʣʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʢʣʘʩʩʦʚ 

ʩʣʦʚ, ʦʜʥʘʢʦ ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʤʦʞʝʪ ʙʳʪʴ ʩʦʦʪʥʝʩʝʥ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʬʦʨʤ. ʈʘʩʩʤʦʪʨʠʤ ʩʣʝʜʫʶʱʠʡ 

ʧʨʠʤʝʨ:   

óI'm going to sell my body, I do declare,' Mary Jane Hackett was saying. She came from Kentucky. 'They don't want talent 

any more, just bare, fruity flesh' [14, c. 171]. 

ʊʘʢ ʥʘʯʠʥʘʝʪʩʷ ʦʜʥʘ ʠʟ ʛʣʘʚ ʨʦʤʘʥʘ ʀ. ʐʦʫ çɹʦʛʘʯ, ʙʝʜʥʷʢè. ʌʦʨʤʘ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ ʛʣʘʛʦʣʘ to say ʧʝʨʝʤʝʱʘʝʪ 

ʯʠʪʘʪʝʣʷ ʚ ʮʝʥʪʨ ʨʘʟʛʦʚʦʨʘ ʧʝʨʩʦʥʘʞʝʡ, ʟʘ ʩʯʝʪ ʘʢʪʫʘʣʠʟʘʮʠʠ ʩʝʤʘʥʪʠʢʠ ʧʨʦʮʝʩʩʥʦʩʪʠ - ʤʘʨʢʠʨʫʷ ʩʨʝʜʠʥʥʳʝ ʵʪʘʧʳ 

ʨʘʟʚʠʪʠʷ ʜʝʡʩʪʚʠʷ - ʠ ʜʣʠʪʝʣʴʥʦʩʪʠ. ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʬʦʨʤʘ ʦʙʱʝʛʦ ʚʠʜʘ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʥʝ ʚʥʝʩʣʘ ʙʳ 

ʢʘʨʜʠʥʘʣʴʥʳʭ ʠʟʤʝʥʝʥʠʡ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠʟʦʙʨʘʞʘʝʤʦʛʦ ʧʨʦʮʝʩʩʘ, ʧʦʵʪʦʤʫ ʣʦʛʠʯʥʦ 

ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʧʝʨʝʜ ʥʘʤʠ ï ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʬʦʨʤʳ ʜʣʠʪʝʣʴʥʦʛʦ ʚʠʜʘ ʢʘʢ ʩʨʝʜʩʪʚʘ ʩʦʟʜʘʥʠʷ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʧʨʠʝʤʘ in medias res.   

ʀʪʘʢ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʤʳ ʤʦʞʝʤ ʩʜʝʣʘʪʴ ʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ: 

1. ʀʥʪʝʥʮʠʦʥʘʣʴʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ ʚʠʜʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʩʚʷʟʘʥʦ 
ʩ ʘʢʪʫʘʣʠʟʘʮʠʝʡ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʬʫʥʢʮʠʡ ʜʘʥʥʳʭ ʬʦʨʤ; 

2. ʅʘ ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ ʫʨʦʚʥʝ ʪʝʢʩʪʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʴ ʢʘʢ ʚʠʜʦʚʦʛʦ, ʪʘʢ ʠ ʚʨʝʤʝʥʥʦʛʦ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ; 

3.  ʄʳ ʚʳʷʚʠʣʠ ʩʣʝʜʫʶʱʠʝ ʩʣʫʯʘʠ ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʡ ʨʝʘʣʠʟʘʮʠʠ ʚʠʜʦʚʨʝʤʝʥʥʦʛʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ: ʚʠʜʦʚʨʝʤʝʥʥʳʝ ʬʦʨʤʳ ʢʘʢ ʩʨʝʜʩʪʚʦ ʩʚʷʟʥʦʩʪʠ ʪʝʢʩʪʘ, ʧʝʨʝʢʣʶʯʝʥʠʝ ʨʘʢʫʨʩʘ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʩʨʝʜʩʪʚʦ ʩʦʟʜʘʥʠʷ ʵʬʬʝʢʪʘ in medias res.  
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ʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ ʫʢʘʟʳʚʘʝʪ ʥʘ ʨʷʜ ʧʨʦʙʣʝʤ, ʢʦʪʦʨʳʝ ʩʪʦʷʪ ʧʝʨʝʜ ʣʠʥʛʚʠʩʪʘʤʠ 

ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʠ ʪʨʝʙʫʶʪ ʧʦʠʩʢʘ ʧʫʪʝʡ ʠʭ ʨʝʰʝʥʠʷ. ʆʜʥʘ ʠʟ ʪʘʢʠʭ ʧʨʦʙʣʝʤ ï ʙʦʨʴʙʘ ʟʘ ʩʘʤʦʙʳʪʥʦʩʪʴ 

ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ. ʇʦʧʳʪʢʠ ʟʘʱʠʪʳ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʦʪ ʚʪʦʨʞʝʥʠʷ ʠʥʦʩʪʨʘʥʥʳʭ ʩʣʦʚ ʧʨʝʜʧʨʠʥʠʤʘʣʠʩʴ ʜʘʚʥʦ ʠ ʚʦ 

ʤʥʦʛʠʭ ʷʟʳʢʘʭ. ʅʘʧʨʠʤʝʨ, ʩʣʦʚʘʨʴ ɺ. ɼʘʣʷ ʜʦʣʛʦʝ ʚʨʝʤʷ ʷʚʣʷʣʩʷ ʵʪʘʣʦʥʦʤ ʯʠʩʪʦʪʳ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. ɸ. ʉʦʣʞʝʥʠʮʳʥ 

ʪʦʞʝ ʷʚʣʷʣʩʷ ʧʨʠʤʝʨʦʤ ʟʘʱʠʪʥʠʢʘ ʨʦʜʥʦʛʦ ʷʟʳʢʘ.  

ɺʘʞʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʨʝʛʫʣʠʨʦʚʘʥʠʷ ʩʦʩʪʦʷʥʠʷ ʷʟʳʢʦʚʦʡ ʤʘʪʝʨʠʠ, ʘ ʪʘʢʞʝ ʧʨʦʛʥʦʟʠʨʦʚʘʥʠʷ ʧʫʪʝʡ ʨʘʟʚʠʪʠʷ 

ʷʟʳʢʘ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʷʟʳʢʦʚʫʶ ʧʦʣʠʪʠʢʫ. ʗʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʚʦʟʜʝʡʩʪʚʠʝ ʦʙʱʝʩʪʚʘ ʥʘ 

ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʷʟʳʢʘʤʠ. ʕʪʦ ʚʦʟʜʝʡʩʪʚʠʝ ʦʩʫʱʝʩʪʚʣʷʶʪ, ʚʦ-ʧʝʨʚʳʭ, ʛʦʩʫʜʘʨʩʪʚʦ ʠ ʝʛʦ 

ʢʦʤʧʝʪʝʥʪʥʳʝ ʦʨʛʘʥʳ ï ʟʘʢʦʥʦʜʘʪʝʣʴʥʳʝ ʩʦʙʨʘʥʠʷ ʠ ʢʦʤʠʩʩʠʠ. ɺʦ-ʚʪʦʨʳʭ, ʢʦʤʠʪʝʪʳ, ʢʦʪʦʨʳʝ ʦʨʛʘʥʠʟʫʶʪ ʧʝʯʘʪʴ, 

ʰʢʦʣʴʥʦʝ ʜʝʣʦ, ʢʥʠʛʦʠʟʜʘʪʝʣʴʩʪʚʘ, ʤʘʩʩʦʚʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ, ʙʠʙʣʠʦʪʝʢʠ. ɺ-ʪʨʝʪʴʠʭ, ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʮʝʥʪʨʳ, ʩʣʫʞʙʳ ʧʝʨʝʚʦʜʦʚ, ʩʣʫʞʙʳ çʢʫʣʴʪʫʨʳ ʷʟʳʢʘè [1, ʩ. 116]. 

ʌʦʨʤʠʨʦʚʘʥʠʝ ʥʝʤʝʮʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ ʧʨʝʜʩʪʘʚʣʷʣʦ ʩʦʙʦʡ ʜʣʠʪʝʣʴʥʳʡ ʧʨʦʮʝʩʩ, ʚ ʨʘʤʢʘʭ 

ʢʦʪʦʨʦʛʦ ʦʛʨʦʤʥʫʶ ʨʦʣʴ ʚ ʨʘʟʥʦʝ ʚʨʝʤʷ ʩʳʛʨʘʣʠ ʢʘʢ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʷʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ, ʪʘʢ ʠ ʦʙʱʝʩʪʚʝʥʥʘʷ 

ʠʥʠʮʠʘʪʠʚʘ. ʂ ʦʙʣʘʩʪʠ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʦʪʥʦʩʠʪʩʷ ʪʘʢʞʝ ʨʘʙʦʪʘ ʷʟʳʢʦʚʝʜʦʚ ʧʦ ʧʦʜʛʦʪʦʚʢʝ ʥʦʨʤʘʪʠʚʥʳʭ ʩʣʦʚʘʨʝʡ 

ʠ ʩʧʨʘʚʦʯʥʠʢʦʚ, ʧʨʦʧʘʛʘʥʜʘ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʥʘʫʯʥʳʭ ʟʥʘʥʠʡ ʚ ʉʄʀ, ʢʨʠʪʠʯʝʩʢʠʝ ʦʙʟʦʨʳ ʩʘʤʠʭ 

ʉʄʀ [2]. ɺʩʸ ʵʪʦ ʧʨʠʟʚʘʥʦ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʠʩʢʣʶʯʠʪʴ ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʠ çʷʨʢʫʶ ʧʘʣʠʪʨʫè ʠʥʦʷʟʳʯʥʳʭ ʚʢʨʘʧʣʝʥʠʡ 

ʚ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ ʠ ʪʝʤ ʩʘʤʳʤ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ çʫʩʠʣʝʥʠʶè ʠʩʢʦʥʥʦ ʥʝʤʝʮʢʦʛʦ çʦʙʣʠʢʘè ʷʟʳʢʘ.  
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ʆʙʱʝʩʪʚʝʥʥʘʷ ʠʥʠʮʠʘʪʠʚʘ ʚ ʚʦʧʨʦʩʘʭ ʷʟʳʢʦʚʦʛʦ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʠʥʦʛʜʘ ʧʨʠʦʙʨʝʪʘʣʘ ʚ ɻʝʨʤʘʥʠʠ ʚʠʜ ʪʘʢ 

ʥʘʟʳʚʘʝʤʦʛʦ çʧʫʨʠʟʤʘè ï ʙʦʨʴʙʳ ʟʘ ʘʙʩʦʣʶʪʥʫʶ çʯʠʩʪʦʪʫè ʷʟʳʢʘ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʧʨʦʪʠʚ ʢʘʢʠʭ ʙʳ ʪʦ ʥʠ ʙʳʣʦ 

çʠʥʦʩʪʨʘʥʥʳʭè ʠ ʠʥʪʝʨʥʘʮʠʦʥʘʣʴʥʳʭ ʩʣʦʚ. ɻʣʘʚʥʳʤ ʦʨʫʜʠʝʤ ʥʝʤʝʮʢʦʛʦ ʥʘʮʠʦʥʘʣʠʩʪʠʯʝʩʢʦʛʦ ʧʫʨʠʟʤʘ ʩʪʘʥʦʚʠʪʩʷ 

çʆʙʱʝʥʝʤʝʮʢʠʡ ʷʟʳʢʦʚʳʡ ʩʦʶʟè, ʢʦʪʦʨʳʡ ʬʘʢʪʠʯʝʩʢʠ ʟʘ 60 ʣʝʪ ʩʚʦʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʚʝʣ ʦʨʛʘʥʠʟʦʚʘʥʥʫʶ ʙʦʨʴʙʫ 

ʧʨʦʪʠʚ ʠʥʪʝʨʥʘʮʠʦʥʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʥʝʤʝʮʢʦʤ ʣʠʪʝʨʘʪʫʨʥʦʤ ʷʟʳʢʝ [3, ʩ. 87]. 

ɿʘ ʯʠʩʪʦʪʫ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʚʳʩʪʫʧʘʶʪ ʠ ʚ XXI  ʚʝʢʝ ʤʥʦʛʠʝ ʞʠʪʝʣʠ ɻʝʨʤʘʥʠʠ. ʆʜʥʠʤ ʠʟ ʪʘʢʠʭ ʧʨʠʤʝʨʦʚ, ʷʚʣʷʝʪʩʷ 

ʩʦʙʳʪʠʝ ʚ ʥʦʷʙʨʝ 2010 ʛʦʜʘ. ɾʠʪʝʣʠ ɻʝʨʤʘʥʠʠ ʩʦʙʨʘʣʠ 46317 ʧʦʜʧʠʩʝʡ ʚ ʟʘʱʠʪʫ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ. ʊʘʢʞʝ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʨʷʜʘ ʣʝʪ ʚʳʜʚʠʛʘʝʪʩʷ ʪʨʝʙʦʚʘʥʠʝ ʟʘʢʨʝʧʠʪʴ ʩʪʘʪʫʩ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ ʚ ʢʦʥʩʪʠʪʫʮʠʠ. ʕʪʦ ʪʨʝʙʦʚʘʥʠʝ ʯʘʩʪʦ 

ʦʙʦʩʥʦʚʳʚʘʶʪ ʩʪʨʝʤʣʝʥʠʝʤ ʢ çʧʨʠʟʥʘʥʠʶè ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ ʠ ʢ çʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠè ʟʘ ʝʛʦ ʜʘʣʴʥʝʡʰʝʝ ʨʘʟʚʠʪʠʝ, ʘ 

ʪʘʢʞʝ ʚʪʦʨʳʤ ʤʦʪʠʚʦʤ ʩʪʦʨʦʥʥʠʢʦʚ ʚʚʝʩʪʠ ʚ ʢʦʥʩʪʠʪʫʮʠʶ ʜʦʧʦʣʥʝʥʠʝ ʦ ʷʟʳʢʝ ʷʚʣʷʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝ ʩʧʦʜʚʠʛʥʫʪʴ 

ʠʤʤʠʛʨʘʥʪʦʚ ʚ ɻʝʨʤʘʥʠʠ ʢ ʠʟʫʯʝʥʠʶ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ [4]. 

ʆʜʥʘʢʦ ʜʝʧʫʪʘʪ ʙʫʥʜʝʩʪʘʛʘ, ʜʠʧʣʦʤʠʨʦʚʘʥʥʳʡ ʛʝʨʤʘʥʠʩʪ ʊʦʤʘʩ ʆʧʧʝʨʤʘʥ ʥʘʧʦʤʠʥʘʝʪ, ʯʪʦ ʝʩʣʠ ʙʳ ʥʝʤʝʮʢʠʡ 

ʷʟʳʢ ʥʝ ʨʘʟʚʠʚʘʣʩʷ, ʤʳ ʙʳ ʠ ʧʦʥʳʥʝ ʛʦʚʦʨʠʣʠ ʥʘ ʩʨʝʜʥʝʚʝʢʦʚʦʤ ʥʘʨʝʯʴʝ. ʀ ʧʨʠʟʳʚʘʝʪ ʜʘʪʴ ʷʟʳʢʫ ʰʘʥʩ ʨʘʟʚʠʚʘʪʴʩʷ, ʠ 

ʥʝ ʩʪʘʚʠʪʴ ʥʘ ʵʪʦʤ ʧʫʪʠ ʧʨʝʛʨʘʜʳ, ʜʘ ʝʱʝ ʠ ʟʘʧʠʩʳʚʘʪʴ ʠʭ ʚ ʢʦʥʩʪʠʪʫʮʠʶ [5]. 

ʗʟʳʢ ʷʚʣʷʝʪʩʷ ʧʦʜʚʠʞʥʦʡ ʩʠʩʪʝʤʦʡ, ʠʟʤʝʥʷʶʱʝʡʩʷ ʠ ʨʘʟʚʠʚʘʶʱʝʡʩʷ ʚʤʝʩʪʝ ʩ ʭʦʜʦʤ ʠʩʪʦʨʠʠ. ɺʘʞʥʦʝ ʤʝʩʪʦ ʚ 

ʧʦʧʦʣʥʝʥʠʠ ʩʣʦʚʘʨʥʦʛʦ ʩʦʩʪʘʚʘ ʷʟʳʢʘ ʟʘʥʠʤʘʶʪ ʟʘʠʤʩʪʚʦʚʘʥʠʷ. ɺ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ ʩʫʱʝʩʪʚʫʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʯʠʩʣʦ ʢʦʪʦʨʳʭ ʫʚʝʣʠʯʠʚʘʝʪʩʷ [6, ʩ.816]. ɺʳʷʚʣʝʥʠʝ ʠ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʩʧʝʮʠʬʠʢʠ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʣʠʪʝʨʘʪʫʨʥʦʤ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ, ʘ ʪʘʢʞʝ 

ʘʥʘʣʠʟ ʩʦʩʪʦʷʥʠʷ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʚ ɻʝʨʤʘʥʠʠ ʧʦʟʚʦʣʠʪ ʧʦʥʷʪʴ ʥʘʩʢʦʣʴʢʦ ʥʝʤʝʮʢʠʡ ʷʟʳʢ çʣʦʷʣʝʥè ʧʦ ʦʪʥʦʰʝʥʠʶ 

ʢ ʟʘʠʤʩʪʚʦʚʘʥʠʷʤ ʠ ʩʧʦʩʦʙʝʥ ʩʦʭʨʘʥʠʪʴ çʩʘʤʦʙʳʪʥʫʶ ʠʜʝʥʪʠʯʥʦʩʪʴè. 

ɸʚʪʦʨʘʤʠ ʩʪʘʪʴʠ ʙʳʣ ʧʨʦʚʝʜʸʥ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʚ ʨʘʤʢʘʭ ʦʜʥʦʡ 

ʩʣʦʚʘʨʥʦʡ ʛʣʘʚʳ ï çSè, ʥʘ ʙʘʟʝ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʪʦʯʥʠʢʘ ï ʩʣʦʚʘʨʷ ɼʫʜʝʥ 2003 ʠ 2007 ʛʛ. ʋʥʠʚʝʨʩʘʣʴʥʳʡ 

ʩʣʦʚʘʨʴ Duden ʷʚʣʷʝʪʩʷ ʩʣʦʚʘʨʸʤ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʪʠʧʘ ʠ ʪʦʣʢʦʚʳʤ ʩʣʦʚʘʨʝʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ. 

ʃʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʡ ʠʩʪʦʯʥʠʢ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʙʠʨʘʝʪ ʚ ʩʝʙʷ ʘʢʪʫʘʣʴʥʫʶ ʣʝʢʩʠʢʫ ʩʦʚʨʝʤʝʥʥʦʛʦ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ. 

ʂʨʦʤʝ ʦʩʥʦʚʥʦʛʦ ʣʝʢʩʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʚ ʥʝʤ ʦʪʨʘʞʝʥʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʘʷ ʣʝʢʩʠʢʘ, ʣʝʢʩʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ (ʃɽ) 

ʨʘʟʣʠʯʥʳʭ ʨʝʛʠʦʥʦʚ ɻʝʨʤʘʥʠʠ, ʘ ʪʘʢʞʝ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʫʩʪʘʨʝʣʠ, ʥʦ ʧʨʝʜʩʪʘʚʣʷʶʪ ʮʝʥʥʦʩʪʴ ʩ ʧʦʟʠʮʠʠ 

ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ, ʠʩʪʦʨʠʠ ʷʟʳʢʘ. ʊʘʢ, ʚ ʩʣʦʚʘʨʷʭ ʧʨʝʜʩʪʘʚʣʝʥʳ ʣʝʢʩʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ, 

ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʝ ʧʦʤʝʪʳ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʝ ʜʘʥʥʳʝ ʃɽ ʢʘʢ ʟʘʠʤʩʪʚʦʚʘʥʠʷ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʡ ʠʩʪʦʯʥʠʢ, ʚʳʙʨʘʥʥʳʡ ʚ ʢʘʯʝʩʪʚʝ ʙʘʟʳ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʢʨʠʪʝʨʠʷʤ, 

ʧʨʝʜʲʷʚʣʷʝʤʳʤ ʢ ʠʩʪʦʯʥʠʢʘʤ ʜʘʥʥʦʛʦ ʪʠʧʘ: ʦʙʲʝʢʪʠʚʥʦʩʪʴ, ʜʦʩʪʦʚʝʨʥʦʩʪʴ, ʘʢʪʫʘʣʴʥʦʩʪʴ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ 

ʠʥʬʦʨʤʘʮʠʠ. 

ɺ ʭʦʜʝ ʧʨʦʚʝʜʸʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʡ ʠʩʪʦʯʥʠʢ 2003 ʛʦʜʘ ʜʘʣ ʩʣʝʜʫʶʱʫʶ ʠʥʬʦʨʤʘʮʠʶ: ʦʙʱʠʡ 

ʦʙʲʝʤ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ (ʃɽ) ï 14 170, ʠʟ ʥʠʭ ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ (ɿʃɽ) ï 752; ʚ ʠʩʪʦʯʥʠʢʝ 2007 

ʛʦʜʘ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ: ʦʙʱʠʡ ʦʙʲʝʤ ʃɽ ï 14 322, ʠʟ ʥʠʭ ï 862 ɿʃɽ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʣʠʯʝʩʪʚʝʥʥʳʡ ʘʥʘʣʠʟ ʫʢʘʟʳʚʘʝʪ 

ʥʘ ʫʚʝʣʠʯʝʥʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʚ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ ʚ ʧʝʨʠʦʜ ʩ 2003 ʧʦ 2007 ʛʛ., ʯʠʩʣʦ ʢʦʪʦʨʳʭ ʩʦʩʪʘʚʣʷʝʪ 110 ʃɽ. 

ʆʩʥʦʚʳʚʘʷʩʴ ʥʘ ʢʦʣʠʯʝʩʪʚʝʥʥʦʤ ʘʥʘʣʠʟʝ ʧʦʣʫʯʝʥʥʦʡ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʠ, ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʚ 

ʧʝʨʠʦʜ ʩ 2003 ʧʦ 2007 ʛ. ʯʠʩʣʦ ɿʃɽ ʫʚʝʣʠʯʠʣʦʩʴ ʚ ʣʝʢʩʠʯʝʩʢʦʤ ʩʦʩʪʘʚʝ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʤʠʥʠʤʫʤ ʥʘ 1 %.  

ɸʥʘʣʠʟ ʪʝʤʘʪʠʯʝʩʢʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʚʳʜʝʣʝʥʥʳʭ ɿʃɽ ʧʦʟʚʦʣʷʝʪ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʦʙʱʝʩʪʚʝʥʥʦ-

ʧʦʣʠʪʠʯʝʩʢʘʷ ʞʠʟʥʴ ʚ ʛʦʩʫʜʘʨʩʪʚʝ ʦʢʘʟʳʚʘʣʘ ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʷʟʳʢ ʚ 2003 ʛ. ʠ ʵʪʘ ʪʝʥʜʝʥʮʠʷ ʥʝ ʠʟʤʝʥʠʣʘʩʴ. 

ʊʝʤʘʪʠʯʝʩʢʠʝ ʧʦʣʷ ɿʃɽ ʩʣʦʚʘʨʥʦʡ ʛʣʘʚʳ çSè ï çʨʘʟʚʣʝʯʝʥʠʝè ʠ çʦʙʱʝʩʪʚʦè ï ʷʚʣʷʶʪʩʷ ʦʩʥʦʚʥʳʤʠ ʠ ʩʦʩʪʘʚʣʷʶʪ, 

ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, 16% ʠ 15% ʦʪ ʦʙʱʝʛʦ ʣʝʢʩʠʯʝʩʢʦʛʦ ʩʦʩʪʘʚʘ.  

ʉʦʛʣʘʩʥʦ ʧʦʣʫʯʝʥʥʳʤ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʘʥʥʳʤ, ʚ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ 2003 ʠ 2007 ʛʛ. ʧʨʠʩʫʪʩʪʚʫʶʪ ʃɽ ʠʟ ʪʘʢʠʭ 

ʷʟʳʢʦʚ-ʜʦʥʦʨʦʚ ʢʘʢ ʘʥʛʣʠʡʩʢʠʡ, ʬʨʘʥʮʫʟʩʢʠʡ, ʠʪʘʣʴʷʥʩʢʠʡ, ʠʩʧʘʥʩʢʠʡ, ʥʠʜʝʨʣʘʥʜʩʢʠʡ, ʧʦʨʪʫʛʘʣʴʩʢʠʡ, 

ʠʥʜʦʥʝʟʠʡʩʢʠʡ, ʩʝʨʙʩʢʠʡ, ʘʨʘʙʩʢʠʡ, ʬʠʥʩʢʠʡ, ʷʧʦʥʩʢʠʡ, ʥʦʨʚʝʞʩʢʠʡ, ʧʝʨʩʠʜʩʢʠʡ, ʨʫʩʩʢʠʡ, ʰʚʝʜʩʢʠʡ, ʯʝʰʩʢʠʡ, 

ʪʫʨʝʮʢʠʡ ʠ ʟʘʧʘʜʥʦʘʬʨʠʢʘʥʩʢʠʡ, ʧʨʠʯʝʤ ʟʘ 5-ʣʝʪʥʠʡ ʧʝʨʠʦʜ ʢʦʣʠʯʝʩʪʚʦ ʠ ʩʦʩʪʘʚ ʷʟʳʢʦʚ-ʜʦʥʦʨʦʚ ʥʝ ʠʟʤʝʥʠʣʠʩʴ.  

ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʵʤʧʠʨʠʯʝʩʢʘʷ ʙʘʟʘ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʃɽ, ʧʨʠʰʝʜʰʠʝ ʠʟ ʜʨʫʛʠʭ ʷʟʳʢʦʚ ʚ ʥʝʤʝʮʢʠʡ ʷʟʳʢ, ʩʦʭʨʘʥʷʶʪ 

ʠʩʢʦʥʥʦʝ ʧʨʘʚʦʧʠʩʘʥʠʝ ʠ ʣʠʰʴ ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ʧʨʦʠʩʭʦʜʠʪ çʦʥʝʤʝʯʠʚʘʥʠʝè ʛʨʘʬʠʯʝʩʢʦʛʦ ʦʙʣʠʢʘ 

ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʃɽ (das Skijºring ï das Schijºring, das Sit-in ï das Sitin). 

ʊʘʢ ʞʝ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʙʳʩʪʨʳʡ ʪʝʤʧ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʦʙʱʝʩʪʚʘ ʚ ɿʘʧʘʜʥʦʡ ɽʚʨʦʧʝ ʥʝ 

ʩʧʦʩʦʙʩʪʚʫʝʪ çʵʬʬʝʢʪʠʚʥʦʡè ʨʘʙʦʪʝ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʚ ɻʝʨʤʘʥʠʠ. ʉʦʢʨʘʱʝʥʠʝ ʧʝʨʠʦʜʘ çʘʜʘʧʪʘʮʠʠè ʠʥʦʷʟʳʯʥʦʡ 

ʝʜʠʥʠʮʳ ʚ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ ʥʝ ʧʦʟʚʦʣʷʝʪ ʘʢʪʠʚʥʦ ʧʨʦʷʚʠʪʴ ʩʝʙʷ ʚʥʫʪʨʝʥʥʠʤ ʤʝʭʘʥʠʟʤʘʤ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ ʧʦ 

çʪʨʘʥʩʬʦʨʤʘʮʠʠè ʟʘʠʤʩʪʚʦʚʘʥʥʦʛʦ ʣʝʢʩʠʯʝʩʢʦʛʦ ʵʣʝʤʝʥʪʘ ʚ ʷʟʳʢʦʚʫʶ ʤʘʪʝʨʠʶ ʷʟʳʢʘ ʨʝʮʠʧʠʝʥʪʘ (der Sit-up, der oder 

das Small Talk, der Stand-up-Comedian).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʫʚʝʨʝʥʥʦ ʛʦʚʦʨʠʪʴ ʦ ʥʝʵʬʬʝʢʪʠʚʥʦʩʪʠ ʧʨʦʛʨʘʤʤ ʷʟʳʢʦʚʦʡ ʧʦʣʠʪʠʢʠ ʚ ɻʝʨʤʘʥʠʠ ʠ 

ʢʦʥʢʨʝʪʥʦ ʷʟʳʢʦʚʦʡ ʨʝʬʦʨʤʳ 2006 ʛ., ʢʦʪʦʨʘʷ ʟʘʪʨʘʛʠʚʘʝʪ ʚ ʦʩʥʦʚʥʦʤ ʛʨʘʬʠʯʝʩʢʠʡ ʫʨʦʚʝʥʴ ʷʟʳʢʘ. 

ɻʝʨʤʘʥʠʷ ʷʚʣʷʝʪʩʷ ʷʜʨʦʤ ʤʝʞʢʫʣʴʪʫʨʥʳʭ, ʧʦʣʠʪʠʯʝʩʢʠʭ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʩʚʷʟʝʡ. ʇʨʠ ʚʩʝʭ ʩʫʱʝʩʪʚʫʶʱʠʭ 

ʥʦʨʤʘʭ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʘʷ ʞʠʟʥʴ ʧʨʦʚʦʮʠʨʫʝʪ çʚʣʠʚʘʥʠʝè ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʚ ʩʦʚʨʝʤʝʥʥʳʡ ʥʝʤʝʮʢʠʡ ʷʟʳʢ, 

ʢʦʪʦʨʳʝ ʥʝ ʪʦʣʴʢʦ ʦʙʦʛʘʱʘʶʪ ʥʝʤʝʮʢʠʡ ʷʟʳʢ ʥʦʚʳʤʠ ʧʦʥʷʪʠʷʤʠ, ʥʝ ʩʫʱʝʩʪʚʫʶʱʠʤʠ ʚ ʷʟʳʢʝ ʨʘʥʝʝ, ʥʦ ʟʘʯʘʩʪʫʶ 

ʜʫʙʣʠʨʫʶʪ ʥʘʟʚʘʥʠʷ ʧʨʦʮʝʩʩʦʚ, ʧʨʝʜʤʝʪʦʚ, ʷʚʣʝʥʠʡ. ʈʝʟʫʣʴʪʘʪʳ ʧʨʦʚʝʜʸʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʟʚʦʣʷʶʪ ʩ 

ʫʚʝʨʝʥʥʦʩʪʴʶ ʛʦʚʦʨʠʪʴ ʦ çʪʦʣʝʨʘʥʪʥʦʩʪʠè ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ, ʘ ʚʦʟʨʦʩʰʠʡ ʧʨʦʮʝʥʪ ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ 

ʝʜʠʥʠʮ ʚ ʦʙʱʝʤ ʢʦʨʧʫʩʝ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʥʝʤʝʮʢʦʛʦ ʷʟʳʢʘ, ʧʦʜʪʚʝʨʞʜʘʝʪ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʷʟʳʢʦʚʘʷ ʧʦʣʠʪʠʢʘ 

ʛʦʩʫʜʘʨʩʪʚʘ çʥʝ ʩʧʨʘʚʣʷʝʪʩʷè ʩʦ ʩʚʦʝʡ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʟʘʜʘʯʝʡ ï çʦʭʨʘʥʦʡ ʩʘʤʦʙʳʪʥʦʩʪʠè ʥʝʤʝʮʢʦʛʦ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ. 
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METHODS AESTHETICS ñTHEATER OF THE ABSURDò AS A WAY OF DISCLOSURES OF TERRORISM 

IN THE PLAY BY S. MROZEK ñTHE BEAUTIFUL VIEWò 

Abstract 

The article is devoted to analysis of the anti-terrorist fervor play S. Mrozek "The beautiful view." Accentuating the artistic 

means and techniques of "theater of the absurd", such as - impersonality and conditionality of characters, time and uncertainty 

of the scene, repeatable events - playwright exposes the inhumane terrorism as a phenomenon, leveling the identity of the 

terrorist, transforming the latter into a murder weapon. Mrozek play reveals the psychology of terrorism and thus arming anti-

terrorist forces confront the terrorist threat means. 

Keywords: terrorist, "theater of the absurd", impersonal character, conventional time and place of action. 

 

ʙʲʝʢʪʠʚʥʳʤ ʬʘʢʪʦʨʦʤ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʨʘ ʚʳʩʪʫʧʘʝʪ ʝʛʦ ʛʣʦʙʘʣʠʟʘʮʠʷ, ʪʦ ʝʩʪʴ ʚʩʝ ʙʦʣʴʰʘʷ 

ʵʢʦʥʦʤʠʯʝʩʢʘʷ, ʧʦʣʠʪʠʯʝʩʢʘʷ, ʢʫʣʴʪʫʨʥʘʷ ʠ ʨʝʣʠʛʠʦʟʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʩʪʨʘʥ ʠ ʨʝʛʠʦʥʦʚ. ɻʣʦʙʘʣʠʟʘʮʠʷ 

ʥʝʠʟʙʝʞʥʦ ʚʝʜʝʪ ʢ ʧʨʝʦʜʦʣʝʥʠʶ ʨʘʟʣʠʯʠʡ, ʢ ʫʥʠʬʠʢʘʮʠʠ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʥʳʭ ʩʫʱʥʦʩʪʝʡ, ʠ ʥʝ ʤʝʥʝʝ ʥʝʠʟʙʝʞʥʦ ʠ 

ʦʙʲʝʢʪʠʚʥʦ ʧʦʨʦʞʜʘʝʪ ʠ ʩʪʠʤʫʣʠʨʫʝʪ ʧʨʦʮʝʩʩʳ ʘʚʪʦʥʦʤʠʟʘʮʠʠ, ʜʝʠʥʪʝʛʨʘʮʠʠ ʠ ʠʜʝʥʪʠʬʠʢʘʮʠʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʩʦʚʨʝʤʝʥʥʦʤʫ ʤʠʨʫ ʩʚʦʡʩʪʚʝʥʥʘ ʛʣʦʙʘʣʴʥʘʷ ʧʨʦʪʠʚʦʨʝʯʠʚʦʩʪʴ, ʨʝʘʣʠʟʫʝʤʘʷ ʠ ʢʘʢ ʠʩʪʦʨʠʯʝʩʢʘʷ ʜʘʥʥʦʩʪʴ ʠ ʢʘʢ 

ʠʩʪʦʨʠʯʝʩʢʘʷ ʧʝʨʩʧʝʢʪʠʚʘ: ʩʦʚʨʝʤʝʥʥʳʡ ʤʠʨ ʧʨʝʜʩʪʘʝʪ ʚ ʚʠʜʝ ʛʘʤʤʳ ʨʝʰʝʥʠʡ, ʩʧʝʢʪʨʘ ʚʦʟʤʦʞʥʦʩʪʝʡ ʠ ʚʝʨʦʷʪʥʦʩʪʝʡ, 

ʚ ʥʝʤ ʦʪʩʫʪʩʪʚʫʝʪ ʥʝʢʦʪʦʨʳʡ ʝʜʠʥʳʡ, ʦʙʱʠʡ ʧʣʘʥ ʨʘʟʚʠʪʠʷ ʠ ʝʜʠʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʜʚʠʞʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ. ʉʦʚʨʝʤʝʥʥʳʝ 

ʫʯʝʥʳʝ ʀ. ʇʨʠʛʦʞʠʥ ʠ ʀ. ʉʪʝʥʛʝʨʩ, ʨʘʩʩʤʘʪʨʠʚʘʶʱʠʝ ʩʦʚʨʝʤʝʥʥʳʡ ʤʠʨ ʢʘʢ ʛʣʦʙʘʣʴʥʫʶ ʩʘʤʦʦʨʛʘʥʠʟʫʶʱʫʶʩʷ 

ʩʠʩʪʝʤʫ, ʚ ʢʦʪʦʨʦʡ ʜʝʡʩʪʚʫʶʪ ʢʘʢ ʬʘʢʪʦʨʳ, ʝʝ ʩʪʘʙʠʣʠʟʠʨʫʶʱʠʝ, ʮʝʥʪʨʦʙʝʞʥʳʝ, ʪʘʢ ʠ ʘʪʪʨʘʢʪʦʨʳ - ʬʘʢʪʦʨʳ 

ʜʝʩʪʘʙʠʣʠʟʠʨʫʶʱʠʝ, ʮʝʥʪʨʦʩʪʨʝʤʠʪʝʣʴʥʳʝ, ʧʨʠʯʝʤ, ʦʙʦʠʤ ʬʘʢʪʦʨʘʤ ʩʚʦʡʩʪʚʝʥʥʘ ʜʠʥʘʤʠʯʥʦʩʪʴ, ʦʙʘ ʟʘʜʘʶʪ ʚʝʢʪʦʨ 

ʆ 
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ʨʘʟʚʠʪʠʷ ʤʠʨʘ, ʥʦ ʧʨʠʜʘʶʪ ʵʪʦʤʫ ʚʝʢʪʦʨʫ ʨʘʟʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ [4, ʉ.49].  ɸʧʨʠʦʨʠ ʩʫʱʝʩʪʚʫʶʱʘʷ ʜʠʘʣʝʢʪʠʯʥʦʩʪʴ 

ʤʠʨʘ ʠ ʦʙʫʩʣʦʚʣʝʥʥʘʷ ʝʶ ʜʠʥʘʤʠʯʥʦʩʪʴ ʩʦʦʙʱʘʝʪ ʣʶʙʦʤʫ ʧʨʦʪʠʚʦʨʝʯʠʶ ʪʝʥʜʝʥʮʠʶ ʨʘʟʚʠʪʠʷ ʚ ʩʪʘʪʫʩ 

ʘʥʪʘʛʦʥʠʩʪʠʯʥʦʛʦ. ʀʤʝʥʥʦ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʚʩʣʝʜʩʪʚʠʝ ʦʙʦʩʪʨʝʥʠʷ ʘʥʪʠʛʣʦʙʘʣʠʩʪʩʢʠʭ ʪʝʥʜʝʥʮʠʡ, ʠʟ ʩʪʨʝʤʣʝʥʠʷ ʢ 

ʩʦʭʨʘʥʝʥʠʶ ʠʜʝʥʪʠʯʥʦʩʪʠ, ʢʘʢ ʧʦʣʠʪʠʯʝʩʢʦʡ, ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʥʝʟʘʚʠʩʠʤʦʩʪʠ, ʚʦʟʥʠʢʘʝʪ ʢʨʘʡʥʝʝ 

ʦʙʦʩʪʨʝʥʠʝ ʧʨʦʪʠʚʦʨʝʯʠʡ ʤʝʞʜʫ ʛʣʦʙʘʣʠʟʘʮʠʝʡ ʠ ʘʚʪʦʥʦʤʠʟʘʮʠʝʡ, ʚʝʜʫʱʝʝ, ʚ ʯʠʩʣʝ ʧʨʦʯʠʭ ʬʘʢʪʦʨʦʚ ʙʦʣʝʝ ʯʘʩʪʥʦʛʦ 

ʭʘʨʘʢʪʝʨʘ ʢ ʧʦʷʚʣʝʥʠʶ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʶ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʪʝʨʨʦʨʠʟʤʘ.   

ʉʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʬʝʥʦʤʝʥʘ ʪʝʨʨʦʨʠʟʤʘ ʦʙʲʷʩʥʷʶʪ ʪʨʫʜʥʦʩʪʠ ʙʦʨʴʙʳ ʩ ʥʠʤ ʥʝʠʟʫʯʝʥʥʦʩʪʴʶ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʧʨʠʨʦʜʳ ʵʪʦʛʦ ʷʚʣʝʥʠʷ. ʂʘʢ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʬʝʥʦʤʝʥ ʪʝʨʨʦʨʠʟʤ, ʨʘʚʥʦ ʢʘʢ ʠ ʩʘʤ ʦʙʨʘʟ ʪʝʨʨʦʨʠʩʪʘ, 

ʥʝ ʤʦʛʣʠ ʥʝ ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ ʧʠʩʘʪʝʣʝʡ ʠ ʭʫʜʦʞʥʠʢʦʚ, ʩʦʟʜʘʚʰʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʩʢʫʩʩʪʚʘ, ʤʦʛʫʪ ʧʦʤʦʯʴ 

ʨʘʟʦʙʨʘʪʴʩʷ ʚ ʧʩʠʭʦʣʦʛʠʠ ʪʝʨʨʦʨʠʩʪʘ, ʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʣʫʯʰʝ ʚʦʦʨʫʞʠʪʴ ʦʙʱʝʩʪʚʦ ʚ ʙʦʨʴʙʝ ʩ ʪʝʨʨʦʨʠʩʪʠʯʝʩʢʦʡ 

ʫʛʨʦʟʦʡ. ɸʥʘʣʠʟʠʨʫʷ ʨʦʤʘʥ ɼʞ. ɸʧʜʘʡʢʘ çʊʝʨʨʦʨʠʩʪè (2006), ɼʠʥʘ ʉʫʚʦʨʦʚʘ ʪʘʢ ʬʦʨʤʫʣʠʨʫʝʪ ʠʜʝʦʣʦʛʠʯʝʩʢʫʶ 

ʟʘʜʘʯʫ, ʢʦʪʦʨʫʶ ʩʪʘʚʠʣ ʧʝʨʝʜ ʩʦʙʦʡ ʧʠʩʘʪʝʣʴ: çɸʧʜʘʡʢ ʚ ʵʪʦʤ ʨʦʤʘʥʝ, ʦʯʝʚʠʜʥʦ, ʧʳʪʘʝʪʩʷ ʧʦʥʷʪʴ, ʢʘʢ ʬʦʨʤʠʨʫʝʪʩʷ 

ʧʩʠʭʦʣʦʛʠʷ ʪʝʨʨʦʨʠʩʪʘè [6]. ʆʪʢʨʳʚʘʷ ʵʬʠʨ ʧʝʨʝʜʘʯʠ, ʧʦʩʚʷʱʝʥʥʦʡ ʧʨʦʙʣʝʤʝ ʪʝʨʨʦʨʠʟʤʘ ʚ ʩʦʚʨʝʤʝʥʥʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ, ɸʣʝʢʩʘʥʜʨ ɻʝʥʠʩ ʩʧʨʘʚʝʜʣʠʚʦ ʧʦʜʯʝʨʢʥʫʣ: çʊʝʨʨʦʨ ʙʨʦʩʘʝʪ ʚʳʟʦʚ ʥʝ ʪʦʣʴʢʦ ʥʘʰʝʡ 

ʮʠʚʠʣʠʟʘʮʠʠ, ʥʦ ʠ ʥʘʰʝʤʫ ʠʩʢʫʩʩʪʚʫ. ʆʥʦ ʚʳʥʫʞʜʝʥʦ ʨʝʰʘʪʴ ʩʚʦʠʤʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ  ʩʨʝʜʩʪʚʘʤʠ ʪʫ ʞʝ ʟʘʜʘʯʫ, 

ʢʦʪʦʨʘʷ ʩʪʦʠʪ ʧʝʨʝʜ ʚʩʝʡ ʧʣʘʥʝʪʦʡ: ʧʦʥʷʪʴ ʚʨʘʛʘè [2]. ɸʥʛʣʠʡʩʢʠʡ ʧʠʩʘʪʝʣʴ ɻʨʵʤ ɻʨʠʥ (1904-1991) ʚ ʨʦʤʘʥʝ 

çʂʦʤʝʜʠʘʥʪʳè (1966, ʵʢʨ. 1967), ʘʤʝʨʠʢʘʥʩʢʠʡ ʧʠʩʘʪʝʣʴ ʠ ʧʫʙʣʠʮʠʩʪ ɼʞʦʥ ɸʧʜʘʡʢ (1932-2009) ʚ ʨʦʤʘʥʘʭ 

çʇʝʨʝʚʦʨʦʪè (1978) ʠ çʊʝʨʨʦʨʠʩʪè (2006), ʘʚʩʪʨʘʣʠʡʩʢʠʡ ʧʠʩʘʪʝʣʴ ɼʞʦʥ ʂʫʪʟʝʝ (ʨ.1940, ʣʘʫʨʝʘʪ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ 

ʧʦ ʣʠʪʝʨʘʪʫʨʝ 2003 ʛʦʜʘ) ʚ ʨʦʤʘʥʝ çɾʠʟʥʴ ʠ ʚʨʝʤʷ ʄʠʭʘʵʣʷ ʂ.è (1989), ʦʪʝʯʝʩʪʚʝʥʥʳʡ ʧʠʩʘʪʝʣʴ ɼʤʠʪʨʠʡ ɹʳʢʦʚ 

(ʨ.1965) ʚ ʨʦʤʘʥʝ çʕʚʘʢʫʘʪʦʨè (2005) ʩʦʟʜʘʶʪ, ʦʙʦʙʱʘʷ ʷʚʣʝʥʠʷ ʠ ʘʢʪʳ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʚ ʩʪʘʪʫʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʦʙʨʘʟʘ, ʤʦʜʝʣʴ ʪʝʨʨʦʨʠʩʪʠʯʝʩʢʠ ʫʧʨʘʚʣʷʝʤʦʛʦ ʤʠʨʘ.  

ʏʝʨʪʦʡ ʪʠʧʦʣʦʛʠʯʝʩʢʦʛʦ ʩʭʦʜʩʪʚʘ ʚʦ ʚʩʝʭ ʨʝʘʣʠʩʪʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ ʨʘʟʨʘʙʘʪʳʚʘʶʱʠʭ ʠ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ ʠʩʩʣʝʜʫʶʱʠʭ ʬʝʥʦʤʝʥ ʪʝʨʨʦʨʠʟʤʘ, ʚʳʩʪʫʧʘʝʪ ʫʩʣʦʚʥʦʩʪʴ, ʙʝʟʣʠʢʦʩʪʴ ʦʙʨʘʟʘ ʩʘʤʦʛʦ ʪʝʨʨʦʨʠʩʪʘ. ɺ 

ʨʦʤʘʥʝ çʂʦʤʝʜʠʘʥʪʳè ɻ. ɻʨʠʥʘ ʪʦʥʪʦʥ-ʤʘʢʫʪʳ ʥʦʩʷʪ ʪʝʤʥʳʝ ʦʯʢʠ ʜʘʞʝ ʥʦʯʴʶ, ʦʥʠ ʩʪʨʝʤʷʪʩʷ ʙʳʪʴ ʧʦʭʦʞʠʤʠ ʜʨʫʛ ʥʘ 

ʜʨʫʛʘ, ʩʪʨʝʤʷʪʩʷ ʧʦʜʯʝʨʢʥʫʪʴ ʩʚʦʝ ʩʭʦʜʩʪʚʦ ʠ ʚʩʷʯʝʩʢʠ ʩʢʨʳʪʴ ʨʘʟʣʠʯʠʷ, ʩʨʝʜʠ ʥʠʭ ʥʝ ʚʳʜʝʣʷʝʪʩʷ ʥʠ ʦʜʠʥ ʛʝʨʦʡ, ʪʘʢ 

ʢʘʢ ʬʦʨʤʘ ʠ ʪʝʤʥʳʝ ʦʯʢʠ, ʩʚʦʙʦʜʥʦ ʧʝʨʝʤʝʱʘʶʪʩʷ ʦʪ ʦʜʥʦʛʦ ʛʝʨʦʷ ʢ ʜʨʫʛʦʤʫ: ʚʤʝʩʪʦ ʦʜʥʦʛʦ ʪʦʥʪʦʥ-ʤʘʢʫʪʘ ʚ ʨʦʣʠ 

ʫʛʨʦʞʘʶʱʝʛʦ ʢʘʨʘʪʝʣʷ ʟʘʚʪʨʘ ʷʚʠʪʩʷ ʜʨʫʛʦʡ ʩ ʪʝʤ ʞʝ ʠʤʝʥʝʤ ï ʬʫʥʢʮʠʷ ʪʝʨʨʦʨʘ ʧʦʛʣʦʱʘʝʪ ʯʝʣʦʚʝʯʝʩʢʫʶ ʣʠʯʥʦʩʪʴ, 

ʧʨʝʚʨʘʱʘʷ ʯʝʣʦʚʝʢʘ ʚ ʠʩʧʦʣʥʠʪʝʣʷ ʬʫʥʢʮʠʠ ʠ ʪʦʣʴʢʦ. ʖʥʳʡ ɸʭʤʘʜ ï ʛʝʨʦʡ ʨʦʤʘʥʘ ɸʧʜʘʡʢʘ çʊʝʨʨʦʨʠʩʪè ï ʤʝʯʪʘʝʪ 

ʩʪʘʪʴ ʯʘʩʪʴʶ ʚʦʠʥʩʪʚʘ ɸʣʣʘʭʘ, ʙʦʨʦʪʴʩʷ ʟʘ ʯʠʩʪʦʪʫ ʜʫʭʘ ʩ ʤʠʨʦʤ ʥʘʞʠʚʳ, ʨʘʟʚʨʘʪʘ, ʥʘʚʷʟʯʠʚʦʡ ʨʝʢʣʘʤʳ, 

ʟʘʩʪʘʚʣʷʶʱʝʡ ʧʨʠʦʙʨʝʪʘʪʴ ʤʥʦʞʝʩʪʚʦ ʥʝʥʫʞʥʳʭ ʚʝʱʝʡ, ʪʦ ʝʩʪʴ ʩ ʩʦʚʨʝʤʝʥʥʳʤ ʦʙʱʝʩʪʚʦʤ ʧʦʪʨʝʙʣʝʥʠʷ ʘʤʝʨʠʢʘʥʦ-

ʝʚʨʦʧʝʡʩʢʦʛʦ ʦʙʨʘʟʮʘ, ʢʦʪʦʨʦʝ ʫʙʠʚʘʝʪ, ʧʦ ʤʥʝʥʠʶ ɸʭʤʘʜʘ, ʚ ʯʝʣʦʚʝʢʝ ɹʦʛʘ. ʇʨʠ ʵʪʦʤ ʩʝʙʷ ɸʭʤʘʜ ʦʩʦʟʥʘʝʪ ʥʝ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤ ʯʝʣʦʚʝʢʦʤ, ʘ ʯʘʩʪʴʶ ʧʨʝʚʦʩʭʦʜʷʱʝʛʦ ʝʛʦ ʮʝʣʦʛʦ ï ʯʘʩʪʴʶ ʚʝʣʠʢʦʡ ʘʨʤʠʠ ʧʨʘʚʝʜʥʠʢʦʚ, ʛʦʪʦʚʳʭ ʢ 

ʜʞʠʭʘʜʫ. ʆʢʘʟʘʚʰʠʩʴ ʥʘ ʢʦʥʩʧʠʨʘʪʠʚʥʦʡ ʢʚʘʨʪʠʨʝ ʧʝʨʝʜ ʩʦʚʝʨʰʝʥʠʝʤ ʪʝʨʘʢʪʘ, ɸʭʤʘʜ ʧʦʥʠʤʘʝʪ, ʯʪʦ ʥʝʩʢʦʣʴʢʦ 

ʣʶʜʝʡ ʞʠʣʠ ʪʫʪ ʜʦ ʥʝʛʦ, ʦʜʥʘʢʦ ʚ ʢʦʤʥʘʪʝ ʥʝʪ ʥʠʢʘʢʠʭ ʩʣʝʜʦʚ ʠʭ ʧʨʝʙʳʚʘʥʠʷ, ʧʦ ʢʦʪʦʨʳʤ ʤʦʞʥʦ ʙʳʣʦ ʙʳ 

ʠʜʝʥʪʠʬʠʮʠʨʦʚʘʪʴ ʠʭ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ, ʠ ʩʘʤ ɸʭʤʘʜ ʪʘʢʠʭ ʩʣʝʜʦʚ ʥʝ ʦʩʪʘʚʠʪ: çɸʭʤʘʜ ʨʘʜ, ʯʪʦ ʚ ʵʪʦʡ ʥʘʜʝʞʥʦʡ 

ʢʦʤʥʘʪʝ ʥʝʪ ʥʠʢʘʢʠʭ ʩʣʝʜʦʚ ʝʛʦ ʧʨʝʙʳʚʘʥʠʷ. ʆʥ ʯʫʚʩʪʚʫʝʪ, ʯʪʦ ʟʜʝʩʴ ʦʥ ʨʘʟʨʷʞʘʝʪʩʷ ʧʝʨʝʜ ʧʨʝʜʩʪʦʷʱʠʤ ʨʝʟʢʠʤ 

ʧʦʜʲʝʤʦʤ ʩʠʣ, ʚʟʨʳʚʦʤ ʙʳʩʪʨʳʤ ʠ ʤʦʱʥʳʤ, ʢʘʢ ʤʫʩʢʫʣʠʩʪʳʡ ʙʝʣʳʡ ʢʦʥʴ ɹʘʨʘʢè [1].  ʂʦʛʜʘ ʚʝʨʙʦʚʱʠʢ ʧʝʨʝʜʘʝʪ 

ɸʭʤʘʜʫ ʧʦʩʣʝʜʥʠʝ ʥʘʩʪʘʚʣʝʥʠʷ, ʪʦʤʫ ʢʘʞʝʪʩʷ, ʯʪʦ ʪʦʪ ʩʪʦʠʪ ʠ ʩʤʦʪʨʠʪ ʥʘ ʥʝʛʦ, çʢʘʢ ʦʥ ʩʘʤ ʩʪʦʷʣ ʥʘʜ ʯʝʨʚʝʤ ʠ 

ʞʫʢʦʤè [1]. ɸʭʤʘʜ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ ʦʨʫʜʠʝ ʩʦʚʝʨʰʝʥʠʷ ʪʝʨʘʢʪʘ, ʦʥ ʫʪʨʘʯʠʚʘʝʪ ʥʝ ʪʦʣʴʢʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ, ʥʦ ʩʘʤʫ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʯʝʣʦʚʝʯʝʩʢʦʤʫ ʨʦʜʫ, ʧʦʵʪʦʤʫ ʤʳʩʣʝʥʥʦ ʫʧʦʜʦʙʣʷʝʪ ʩʝʙʷ ʩʚʷʱʝʥʥʦʤʫ ʢʦʥʶ ʧʨʦʨʦʢʘ, ʯʝʨʚʶ, ʞʫʢʫ. 
ɺ ʨʦʤʘʥʘʭ ɼʞ. ʂʫʪʟʝʝ ʠ ɼʤ. ɹʳʢʦʚʘ ʪʝʨʨʦʨʠʟʤ ʚʦʦʙʱʝ ʧʨʝʜʩʪʘʚʣʝʥ ʢʘʢ ʥʝʢʦʪʦʨʦʝ ʥʝʧʝʨʩʦʥʠʬʠʮʠʨʦʚʘʥʥʦʝ ʷʚʣʝʥʠʝ: 

ʚʟʨʳʚʳ ʠ ʫʙʠʡʩʪʚʘ ʧʨʦʠʩʭʦʜʷʪ ʧʦʩʪʦʷʥʥʦ, ʥʦ ʧʘʨʘʜʦʢʩʘʣʴʥʳʤ ʦʙʨʘʟʦʤ ʥʠʢʪʦ ʠ ʥʝ ʧʳʪʘʝʪʩʷ ʫʩʪʘʥʦʚʠʪʴ, ʢʪʦ 

ʩʦʙʩʪʚʝʥʥʦ ʪʚʦʨʠʪ ʙʝʟʟʘʢʦʥʠʝ, ʦʪ ʢʦʛʦ ʠʩʭʦʜʠʪ ʧʨʦʠʟʚʦʣ: ʪʝʨʨʦʨʠʩʪʳ ʙʝʟʣʠʢʠ,  ʚʳʩʪʫʧʘʷ ʪʦʣʴʢʦ ʢʘʢ ʧʨʦʚʦʜʥʠʢʠ 

ʪʝʨʨʦʨʘ ʢʘʢ ʜʝʩʪʨʫʢʪʠʚʥʦʡ ʠʜʝʦʣʦʛʠʠ ʠ ʨʘʟʨʫʰʠʪʝʣʴʥʦʡ ʩʠʣʳ. 

ʀʤʝʥʥʦ ʵʪʘ ʥʝʧʝʨʩʦʥʠʬʠʮʠʨʦʚʘʥʥʦʩʪʴ ʪʝʨʨʦʨʠʟʤʘ ʢʘʢ ʩʦʮʠʘʣʴʥʦʛʦ ʷʚʣʝʥʠʷ, ʝʛʦ ʦʙʨʘʱʝʥʥʦʩʪʴ ʢ  ʢʦʣʣʝʢʪʠʚʥʦʤʫ 

ʙʝʩʩʦʟʥʘʪʝʣʴʥʦʤʫ, ʢ ʦʙʣʘʩʪʠ ʤʠʬʦʣʦʛʠʯʝʩʢʠ ʦʙʦʙʱʝʥʥʳʭ ʘʨʭʝʪʠʧʦʚ ʠ ʨʫʜʠʤʝʥʪʦʚ ʢʦʣʣʝʢʪʠʚʥʦʛʦ ʘʨʭʘʠʯʝʩʢʦʛʦ 

ʤʳʰʣʝʥʠʷ, ʘ ʥʝ ʢ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤʫ ʩʦʟʥʘʥʠʶ ʢʦʥʢʨʝʪʥʦʤʫ ʯʝʣʦʚʝʢʘ ʧʨʠʚʦʜʠʪ ʢ ʪʦʤʫ, ʯʪʦ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʯʝʨʪʳ 

ʪʝʨʨʦʨʠʟʤʘ ʢʘʢ ʘʥʪʠʛʫʤʘʥʥʦʛʦ ʚ ʩʚʦʝʡ ʩʫʪʠ ʷʚʣʝʥʠʷ, ʨʘʟʨʫʰʘʶʱʝʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ ʠ ʥʠʚʝʣʠʨʫʶʱʝʛʦ ʣʠʯʥʦʩʪʴ, 

ʧʨʝʚʨʘʱʘʶʱʝʛʦ ʯʝʣʦʚʝʢʘ ʚ ʩʣʝʧʦʛʦ ʧʨʦʚʦʜʥʠʢʘ ʫʙʠʡʠʩʪʚʝʥʥʦʡ, ʨʘʟʨʫʰʠʪʝʣʴʥʦʡ ʜʣʷ ʜʨʫʛʠʭ ʠ ʨʘʟʨʫʰʘʶʱʝʡ ʝʝ 

ʥʦʩʠʪʝʣʷ ʠʜʝʦʣʦʛʠʠ, ʦʢʘʟʳʚʘʝʪʩʷ ʢʦʥʛʝʥʠʘʣʴʥʘ ʥʝʨʝʘʣʠʩʪʠʯʝʩʢʠʤ ʪʠʧʘʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʦʟʥʘʥʠʷ. ʇʴʝʩʘ ʧʦʣʴʩʢʦʛʦ 

ʘʚʘʥʛʘʨʜʠʩʪʘ ʉʣʘʚʦʤʠʨʘ ʄʨʦʞʝʢʘ (1930-2013) çʇʨʝʢʨʘʩʥʳʡ ʚʠʜè (1998) ʥʘʧʠʩʘʥʘ ʧʦʜ ʚʧʝʯʘʪʣʝʥʠʝʤ ʩʦʙʳʪʠʡ ʚ 

ʂʦʩʦʚʦ.  ɼʨʘʤʘʪʫʨʛʠʷ ʉ. ʄʨʦʞʝʢʘ ʦʪʚʝʯʘʝʪ ʵʩʪʝʪʠʯʝʩʢʠʤ ʧʨʠʥʮʠʧʘʤ çʪʝʘʪʨʘ ʘʙʩʫʨʜʘè. ʉʚʦʶ ʟʘʜʘʯʫ çʪʝʘʪʨ ʘʙʩʫʨʜʘè 

ʚʠʜʝʣ ʚ ʨʘʟʦʙʣʘʯʝʥʠʠ ʩʪʝʨʝʦʪʠʧʦʚ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʧʦʚʝʜʝʥʠʷ, ʧʦʢʘʟʝ ʠʭ ʨʘʟʨʫʰʠʪʝʣʴʥʦʡ ʠ ʦʙʝʟʣʠʯʠʚʘʶʱʝʡ ʨʦʣʠ. 

ʇʝʨʩʦʥʘʞʠ çʪʝʘʪʨʘ ʘʙʩʫʨʜʘè ʤʳʩʣʷʱʠʝ ʠ ʠʟʲʷʩʥʷʶʱʠʝʩʷ ʰʪʘʤʧʘʤʠ, ʪʝʨʷʣʠ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ 

ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʶ, ʫʪʨʘʯʠʚʘʣʠ ʩʦʙʩʪʚʝʥʥʫʶ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʠʤʷ, ʧʘʤʷʪʴ. ʇʘʚʝʣ ʈʫʜʥʝʚ, ʭʘʨʘʢʪʝʨʠʟʫʷ ʧʝʨʩʦʥʘʞʝʡ 

ʘʙʩʫʨʜʠʩʪʩʢʦʡ ʜʨʘʤʳ, ʧʦʜʯʝʨʢʠʚʘʣ: çʏʘʱʝ ʚʩʝʛʦ ʚ ʧʴʝʩʘʭ ʪʝʘʪʨʘ ʘʙʩʫʨʜʘ ʤʳ ʚʠʜʠʤ ʥʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ, ʘ ʪʠʧʘʞʠ, 

ʯʝʣʦʚʝʢʘ-ʬʫʥʢʮʠʶ, ʩʦʮʠʘʣʴʥʳʝ ʤʘʩʢʠ, ʣʠʰʝʥʥʳʝ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʯʝʨʪ ʠ ʜʘʞʝ ʠʤʝʥè [5]. ʍʦʪʷ ʚ ʧʴʝʩʝ çʇʨʝʢʨʘʩʥʳʡ 

ʚʠʜè ʤʝʩʪʦ ʜʝʡʩʪʚʠʷ ʥʝ ʢʦʥʢʨʝʪʠʟʠʨʦʚʘʥʦ, ʦʜʥʘʢʦ, ʧʦ ʦʪʜʝʣʴʥʳʤ ʨʝʧʣʠʢʘʤ ʧʝʨʩʦʥʘʞʝʡ ʝʛʦ ʤʦʞʥʦ ʣʦʢʘʣʠʟʦʚʘʪʴ: 

çɻʨʝʮʠʷ, ʈʠʤ... ɸʣʙʘʥʠʷ...è [3] ɻʝʨʦʡ ʥʝ ʨʘʟ ʚʳʨʘʞʘʝʪ ʩʦʞʘʣʝʥʠʝ, ʯʪʦ ʥʝ ʚʳʫʯʠʣ ʘʣʙʘʥʩʢʠʡ, ʚʩʝ ʩʦʙʳʪʠʷ ʧʨʦʠʩʭʦʜʷʪ ʚ 

ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʛʦʩʪʠʥʠʮʝ, ʢʦʪʦʨʘʷ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʥʥʳʡ ʤʦʥʘʩʪʳʨʴ (ʯʘʩʪʴʶ ʂʦʩʦʚʦ 

ʚʳʩʪʫʧʘʝʪ ʄʝʪʦʭʠʷ ï ʚ ʜʦʩʣʦʚʥʦʤ ʧʝʨʝʚʦʜʝ ʩ ʛʨʝʯʝʩʢʦʛʦ ï çʤʦʥʘʩʪʳʨʩʢʘʷ ʟʝʤʣʷè, çʮʝʨʢʦʚʥʳʡ ʥʘʜʝʣè). ɻʝʨʦʠ ʧʴʝʩʳ 

ʥʝ ʠʤʝʶʪ ʠʤʝʥ: ʚ ʧʝʨʚʦʤ ʜʝʡʩʪʚʠʠ ʧʴʝʩʳ ʵʪʦ ʥʝʢʠʝ ʫʩʣʦʚʥʳʝ çʦʥè ʠ çʦʥʘè, ʢʦʪʦʨʳʭ ʚʦʡʥʘ ʩʣʫʯʘʡʥʦ ʟʘʩʪʘʣʘ ʚʦ ʚʨʝʤʷ 

ʦʪʧʫʩʢʘ ʠ ʙʝʟʳʤʷʥʥʳʡ ʩʥʘʡʧʝʨ ʥʘ ʢʨʳʰʝ; ʚʦ ʚʪʦʨʦʤ ʜʝʡʩʪʚʫʶʱʠʝ ʣʠʮʘ ʪʝ ʞʝ, ʪʦʣʴʢʦ ʩʥʘʡʧʝʨ ʪʝʧʝʨʴ ʧʝʨʝʤʝʰʘʝʪʩʷ ʚ 

ʥʦʤʝʨ, ʘ ʩʧʫʪʥʠʢ ʛʝʨʦʠʥʠ ʦʢʘʟʳʚʘʝʪʩʷ ʟʘ ʧʨʝʜʝʣʘʤʠ ʛʦʩʪʠʥʠʮʳ. ɻʝʨʦʠ ʫʚʝʨʝʥʳ, ʯʪʦ ʩʥʘʡʧʝʨ ʦʭʦʪʠʪʩʷ ʟʘ ʢʝʤ-ʪʦ 

ʜʨʫʛʠʤ, ʥʦ ʠ ʧʝʨʚʦʝ ʠ ʚʪʦʨʦʝ ʜʝʡʩʪʚʠʝ ʜʨʘʤʳ ʟʘʢʘʥʯʠʚʘʶʪʩʷ ʚʳʩʪʨʝʣʦʤ, ʢʦʪʦʨʳʡ ʥʘʧʨʘʚʣʝʥ ʚ ʢʦʛʦ-ʪʦ ʠʟ ʥʠʭ: ʩʥʘʯʘʣʘ 

ʚ ʞʝʥʱʠʥʫ, ʧʦʪʦʤ ʚ ʤʫʞʯʠʥʫ. ʇʝʨʚʦʝ ʜʝʡʩʪʚʠʝ ʧʴʝʩʳ ʧʦʢʘʟʳʚʘʝʪ, ʢʘʢ ʤʠʨ ʦʭʚʘʪʳʚʘʝʪ ʪʝʨʨʦʨ: ʛʝʨʦʠ ï ʥʝʤʦʣʦʜʘʷ 
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ʧʘʨʘ ï ʭʦʪʷʪ ʦʪʜʦʭʥʫʪʴ ʫ ʤʦʨʷ, ʚ ʩʪʘʨʦʡ ʛʦʩʪʠʥʠʮʝ ʩ ʧʨʝʢʨʘʩʥʳʤ ʚʠʜʦʤ ʥʘ ʧʦʙʝʨʝʞʴʝ. ɿʨʠʪʝʣʠ ʚʠʜʷʪ ʛʝʨʦʝʚ, ʫʞʝ 

ʨʘʩʧʦʣʘʛʘʶʱʠʭʩʷ  ʚ ʛʦʩʪʠʥʠʯʥʦʤ ʥʦʤʝʨʝ ʠ ʩʪʘʣʢʠʚʘʶʱʠʭʩʷ ʩ ʨʷʜʦʤ ʙʳʪʦʚʳʭ ʥʝʫʜʦʙʩʪʚ: ʚ ʥʦʤʝʨʝ ʥʝʪ ʚʦʜʳ, ʥʠʢʪʦ ʥʝ 

ʧʦʤʦʛʘʝʪ ʛʝʨʦʶ ʧʦʜʥʷʪʴ ʙʘʛʘʞ ʚ ʥʦʤʝʨ, ʨʝʩʪʦʨʘʥ ʟʘʢʨʳʪ ʠ ʢʦʨʟʠʥʫ ʩ ʫʞʠʥʦʤ ʛʝʨʦʷʤ ʧʨʠʥʦʩʷʪ  ʚ ʥʦʤʝʨ,  ʧʨʠʯʝʤ, ʝʝ 

ʩʦʜʝʨʞʠʤʦʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʝ ʤʝʩʪʥʳʤʠ ʧʨʦʜʫʢʪʘʤʠ ʦʢʘʟʳʚʘʝʪʩʷ ʙʦʣʝʝ, ʯʝʤ ʩʢʨʦʤʥʳʤ, ʢʨʦʤʝ ʪʦʛʦ, ʩʣʫʞʘʱʠʝ ʦʪʝʣʷ 

ʧʨʝʜʫʧʨʝʜʠʣʠ, ʯʪʦ ʚʳʭʦʜʠʪʴ ʥʘ ʫʣʠʮʫ ʦʧʘʩʥʦ. ɻʝʨʦʠ ʧʴʝʩʳ ʩʪʘʨʘʶʪʩʷ ʥʝ ʧʨʠʜʘʚʘʪʴ ʟʥʘʯʝʥʠʷ ʥʝʫʜʦʙʩʪʚʘʤ, ʥʝ  

ʟʘʤʝʯʘʪʴ ʷʚʥʦʡ ʫʛʨʦʟʳ, ʧʨʦʠʩʪʝʢʘʶʱʝʡ ʦʪ ʩʪʘʚʰʝʛʦ ʥʝʛʦʩʪʝʧʨʠʠʤʥʳʤ ʤʠʨʘ. ʅʦ ʤʫʞʯʠʥʘ ʚʩʢʦʣʴʟʴ ʚʩʧʦʤʠʥʘʝʪ ʦ ʪʦʤ, 

ʯʪʦ ʚ ʧʫʪʠ ʚʩʝ ʙʳʣʦ, ʢʘʢ ʦʙʳʯʥʦ, ʧʦʢʘ ʜʦʨʦʛʫ ʥʝ ʧʨʝʛʨʘʜʠʣʠ ʪʘʥʢʠ: çɼʦʨʦʛʘ ʙʳʣʘ ʪʷʞʝʣʘʷ, ʩʦʛʣʘʩʝʥ. ʅʦ ʥʝ ʤʦʛ ʞʝ ʷ 

ʧʨʝʜʚʠʜʝʪʴ ʪʘʥʢʠè, - ʟʘʤʝʯʘʝʪ ʛʝʨʦʡ [3]. ʅʦ ʧʨʝʢʨʘʩʥʳʡ ʚʠʜ, ʢ ʢʦʪʦʨʦʤʫ ʩʪʨʝʤʠʣʠʩʴ ʛʝʨʦʠ, ʩʫʱʝʩʪʚʫʝʪ, ʥʦ ʥʝ 

ʜʦʩʷʛʘʝʤ ï ʧʘʨʘ ʭʦʪʝʣʘ ʧʦʫʞʠʥʘʪʴ ʥʘ ʙʘʣʢʦʥʝ, ʥʦ ʤʫʞʯʠʥʘ ʫʚʠʜʝʣ ʥʘ ʩʦʩʝʜʥʝʡ ʢʨʳʰʝ ʩʥʘʡʧʝʨʘ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʜʘʞʝ 

ʢ ʦʢʥʫ ʧʦʜʦʡʪʠ ʩʪʘʥʦʚʠʪʩʷ ʦʧʘʩʥʦ. ʇʨʠʯʝʤ, ʤʠʰʝʥʴʶ ʩʥʘʡʧʝʨʘ ʤʦʞʝʪ ʩʪʘʪʴ, ʢʪʦ ʫʛʦʜʥʦ: ʩʥʘʡʧʝʨ ʦʭʦʪʠʪʩʷ ʟʘ ʚʩʝʤʠ, 

ʝʛʦ ʤʠʰʝʥʴ ʤʫʞʯʠʥʘ ʦʧʨʝʜʝʣʷʝʪ ʪʘʢ: çʄʫʩʫʣʴʤʘʥʠʥ,  ʢʘʪʦʣʠʢ,  ʧʨʘʚʦʩʣʘʚʥʳʡ,  ʤʦʣʦʜʦʡ,  ʩʪʘʨʳʡ,  ʛʨʝʢ, ʪʫʨʦʢ, 

ʩʣʘʚʷʥʠʥ ʠʣʠ ʧʦʣʫʢʨʦʚʢʘè [3] , ʝʩʣʠ ʧʨʦʜʦʣʞʠʪʴ ʨʷʜ, ʧʨʝʜʣʦʞʝʥʥʳʡ ʛʝʨʦʝʤ, ʪʦ ʚ ʢʘʯʝʩʪʚʝ ʩʣʝʜʫʶʱʠʭ ʤʠʰʝʥʝʡ, ʦʥ 

ʜʦʣʞʝʥ ʙʳʣ ʥʘʟʚʘʪʴ ʩʝʙʷ ʠ ʩʚʦʶ ʩʧʫʪʥʠʮʫ. ʊʝʨʨʦʨʠʩʪ ʙʝʟʣʠʢ ʠ ʜʝʡʩʪʚʫʝʪ ʧʨʦʪʠʚ ʚʩʝʛʦ ʤʠʨʘ, ʦʥ ʥʝ ʩʦʦʙʨʘʟʫʝʪ ʩʚʦʠ 

ʜʝʡʩʪʚʠʷ ʩ ʦʩʤʳʩʣʝʥʥʦʩʪʴʶ ʠ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴʶ, ʜʣʷ ʥʝʛʦ ʚʩʝ ï ʚʨʘʛʠ ʠ ʚʩʝ ʤʠʰʝʥʠ, ʣʶʜʠ ʙʝʟʣʠʢʠ ʠ ʣʠʰʝʥʳ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ, ʢʘʢ ʠ ʦʥ ʩʘʤ. 

ɺʦ ʚʪʦʨʦʤ ʜʝʡʩʪʚʠʠ ʩʠʪʫʘʮʠʷ ʤʝʥʷʝʪʩʷ: ʤʝʩʪʦ ʜʝʡʩʪʚʠʷ ʪʦʪ ʞʝ ʦʪʝʣʴ ʫ ʤʦʨʷ, ʥʦ ʪʝʧʝʨʴ ʩʪʘʚʰʠʡ ʤʫʟʝʝʤ. 

ʇʨʝʢʨʘʩʥʳʡ ʚʠʜ ʟʘ ʦʢʥʦʤ ʪʦʪ ʞʝ, ʥʦ ʪʝʧʝʨʴ ʥʘ ʧʦʙʝʨʝʞʴʝ ʧʦ ʚʥʝʰʥʠʤ ʧʨʠʟʥʘʢʘʤ ʚʦʩʩʪʘʥʦʚʠʣʩʷ ʤʠʨ ï ʚ ʧʦʨʪʫ ʩʪʦʷʪ 

ʢʦʨʘʙʣʠ,  ʧʨʠʝʟʞʘʶʪ ʪʫʨʠʩʪʳ, ʨʘʙʦʪʘʶʪ ʢʘʬʝ, ʥʘ ʥʘʙʝʨʝʞʥʦʡ ʛʫʣʷʶʪ ʣʶʜʠ. ɼʝʡʩʪʚʫʶʱʠʭ ʣʠʮ ʧʦ-ʧʨʝʞʥʝʤʫ ʜʚʦʝ: 

ʜʝʚʫʰʢʘ, ʢʦʪʦʨʘʷ ʭʦʯʝʪ ʦʩʤʦʪʨʝʪʴ ʤʫʟʝʡʥʫʶ ʵʢʩʧʦʟʠʮʠʶ, ʠ ʤʦʣʦʜʦʡ ʯʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʩʤʦʪʨʠʪʝʣʝʤ 

ʤʫʟʝʷ, ʢʦʪʦʨʳʡ ʦʜʥʘʢʦ ʚʣʘʜʝʝʪ ʩʥʘʡʧʝʨʩʢʦʡ ʚʠʥʪʦʚʢʦʡ. ʆʥ ʧʦʜʯʝʨʢʠʚʘʝʪ ʩʣʫʯʘʡʥʦʩʪʴ ʠ ʚʨʝʤʝʥʥʦʩʪʴ ʩʚʦʝʛʦ 

ʧʨʝʙʳʚʘʥʠʷ ʟʜʝʩʴ, ʚ ʤʫʟʝʝ, ʦʥʘ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʫʨʠʩʪʢʦʡ, ʢʦʪʦʨʘʷ ʜʦʣʞʥʘ ʦʩʤʦʪʨʝʪʴ ʤʫʟʝʡ ʟʘ ʢʦʨʦʪʢʦʝ ʚʨʝʤʷ, ʧʦʪʦʤʫ 

ʯʪʦ ʤʦʞʝʪ ʦʧʦʟʜʘʪʴ ʥʘ ʪʝʧʣʦʭʦʜ. ʆʥ ʦʭʦʪʥʦ ʧʨʠʥʠʤʘʝʪ ʠʤʷ ʅʠʢ, ʢʦʪʦʨʦʝ ʝʤʫ ʧʨʠʜʫʤʘʣʘ ʛʝʨʦʠʥʷ, ʭʦʪʷ ʩʥʘʯʘʣʘ 

ʥʘʟʚʘʣʩʷ ɹʠʣʣʦʤ ʂʣʠʥʪʦʥʦʤ, ʜʦ ʵʪʦʛʦ ʠʩʧʦʣʥʷʣ ʨʦʣʴ ʩʤʦʪʨʠʪʝʣʷ ʤʫʟʝʷ  ʠ ʜʘʞʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʛʝʨʦʠʥʝ ʦʧʠʩʘʥʠʝ 

ʥʝʩʫʱʝʩʪʚʫʶʱʝʡ ʤʦʟʘʠʢʠ çɻʦʩʪʠ ɸʚʨʘʘʤʘè. ɻʝʨʦʠ ʢʘʢ ʙʫʜʪʦ ʫʟʥʘʶʪ ʜʨʫʛ ʜʨʫʛʘ: ʦʥ ʠ ʦʥʘ ʙʳʣʠ ʚʝʟʜʝ (çʈʘʥʴʰʝ  ʷ  ʙʳʣ  

ʚ ʍʝʣʴʩʠʥʢʠ, ɸʤʩʪʝʨʜʘʤʝ, ʈʦʪʪʝʨʜʘʤʝ, ɻʘʘʛʝ ʠ ʂʦʧʝʥʛʘʛʝʥʝè [3]). ɽʩʣʠ ʚ ʧʝʨʚʦʤ ʜʝʡʩʪʚʠʠ ʧʝʨʝʜ ʥʘʤʠ ʙʳʣʠ ʛʝʨʦʠ-

ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʠ, ʙʝʟ ʦʧʨʝʜʝʣʝʥʥʳʭ ʵʪʥʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʠ ʥʘʮʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ, ʪʦ ʠ ʚʦ ʚʪʦʨʦʤ ʪʘʢʞʝ 

ʜʝʡʩʪʚʫʶʪ ʛʝʨʦʠ ʙʝʟ ʜʦʤʘ ʠ ʙʝʟ ʆʪʝʯʝʩʪʚʘ. ʇʨʠʯʝʤ, ʜʣʷ ʙʝʟʜʦʤʥʳʭ ʛʝʨʦʝʚ ʙʝʟ ʈʦʜʠʥʳ ʚʝʩʴ ʤʠʨ ʧʨʝʜʩʪʘʝʪ, ʢʘʢ ʪʝʘʪʨ 

ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʡ:  ʦʥ ʚʦʝʚʘʣ ʚʝʟʜʝ, ʧʨʠʯʝʤ, ʦʪ  ʠʤʝʥʠ ʨʘʟʥʳʭ ʩʠʣ ʠ ʦʨʛʘʥʠʟʘʮʠʡ (çʉʠʣʳ ʨʝʘʢʮʠʠ. ʂʘʧʠʪʘʣʠʟʤ.  

ʉʠʦʥʠʩʪʳ. ʀʤʧʝʨʠʘʣʠʩʪʳè [3]). ɻʝʨʦʷʤ ʚʩʝ ʨʘʚʥʦ, ʩ ʢʝʤ ʚʦʝʚʘʪʴ ʠ ʟʘ ʢʘʢʠʝ ʮʝʥʥʦʩʪʠ ʩʨʘʞʘʪʴʩʷ ï ʚʦʡʥʘ ʠ ʨʘʟʨʫʰʝʥʠʝ 

ʩʪʘʥʦʚʷʪʩʷ ʜʣʷ ʥʠʭ ʝʜʠʥʩʪʚʝʥʥʦ ʚʦʟʤʦʞʥʳʤ ʦʙʨʘʟʦʤ ʞʠʟʥʠ. ʄʠʨʥʘʷ ʞʠʟʥʴ ʟʘ ʧʨʝʜʝʣʘʤʠ ʤʦʥʘʩʪʳʨʷ-ʛʦʩʪʠʥʠʮʳ-ʤʫʟʝʷ 

ʦʢʘʟʳʚʘʝʪʩʷ ʠʣʣʶʟʠʝʡ, ʦʙʤʘʥʦʤ:  ʚʦʡʥʘ ʧʨʦʪʠʚ ʚʩʝʭ ʩʪʘʥʦʚʠʪʩʷ ʜʣʷ ʙʝʟʳʤʷʥʥʳʭ ʛʝʨʦʝʚ ʝʜʠʥʩʪʚʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʠ 

ʮʝʣʴʶ ʩʫʱʝʩʪʚʦʚʘʥʠʷ, ʧʫʣʷ ʧʨʝʜʥʘʟʥʘʯʝʥʘ ʢʘʞʜʦʤʫ ʠ ʢʘʞʜʳʡ ʤʦʞʝʪ ʚʳʩʪʨʝʣʠʪʴ ʠ ʩʪʘʪʴ ʧʨʠʯʠʥʦʡ ʛʠʙʝʣʠ ʜʨʫʛʦʛʦ ʠ 

ʩʝʙʷ ʩʘʤʦʛʦ ʚ ʪʦʤ ʯʠʩʣʝ. ʀ ʭʦʪʷ ʄʵʨʠ ʃʫ (ʪʘʢʦʝ ʠʤʷ ʩʝʙʝ ʚʳʙʠʨʘʝʪ ʛʝʨʦʠʥʷ) ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʢʘʢ ʘʥʪʠʪʝʨʨʦʨʠʩʪʢʘ ï 

ʅʠʢ, ʥʘʟʚʘʚʰʠʡʩʷ ʪʝʨʨʦʨʠʩʪʦʤ, ʚʳʩʪʫʧʘʝʪ ʝʝ ʧʦʜʦʙʠʝʤ ʠ ʦʪʨʘʞʝʥʠʝʤ: ʦʥʘ ʛʦʚʦʨʠʪ ʪʦ ʣʠ ʦ ʩʝʙʝ, ʪʦ ʣʠ ʦ ʧʦʜʨʫʛʝ, 

ʢʦʪʦʨʘʷ ʧʨʦʭʦʜʠʣʘ ʧʦʜʛʦʪʦʚʢʫ ʚ ɹʝʡʨʫʪʝ, ʦʥ ʚʩʧʦʤʠʥʘʝʪ, ʢʘʢ çʪʨʝʥʠʨʦʚʘʣʩʷ ʩʪʨʝʣʷʪʴè çʚ  ɹʝʡʨʫʪʝ, ʃʠʚʠʠ, ʁʝʤʝʥʝè 

[3]. ʇʨʠ ʵʪʦʤ ʦʙʘ ʩʦʤʥʝʚʘʶʪʩʷ ʚ ʨʝʘʣʴʥʦʩʪʠ ʩʚʦʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ: ʦʥ ʛʦʚʦʨʠʪ, ʯʪʦ ʫʤʝʨ ʜʚʘ ʛʦʜʘ ʥʘʟʘʜ, ʦʥʘ, ʯʪʦ ʙʳʣʘ 

ʦʩʫʞʜʝʥʘ ʟʘ ʫʛʦʥ ʩʘʤʦʣʝʪʘ ʠ ʧʨʠʛʦʚʦʨʝʥʘ ʢ ʩʤʝʨʪʠ. ʆʙʝʟʣʠʯʝʥʥʳʝ ʧʝʨʩʦʥʘʞʠ ʚʳʩʪʫʧʘʶʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠ ʩʥʘʡʧʝʨʘʤʠ 

ʠ ʠʭ ʤʠʰʝʥʷʤʠ, ʫʪʨʘʪʠʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ, ʦʥʠ ʛʦʪʦʚʳ ʩʳʛʨʘʪʴ ʣʶʙʫʶ ʨʦʣʴ, ʫʪʨʘʪʠʚ ʮʝʥʥʦʩʪʠ, ʩʜʝʣʘʚ ʫʙʠʡʩʪʚʦ ʠ 

ʫʥʠʯʪʦʞʝʥʠʝ ʜʨʫʛʦʛʦ ʝʜʠʥʩʪʚʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʩʫʱʝʩʪʚʦʚʘʥʠʷ, ʛʝʨʦʠ ʩʫʱʝʩʪʚʫʶʪ ʪʦʣʴʢʦ ʚ ʩʦʩʪʦʷʥʠʠ ʚʦʡʥʳ, ʥʝ 

ʬʦʨʤʫʣʠʨʫʷ ʧʨʠʯʠʥ ʩʚʦʝʛʦ ʫʯʘʩʪʠʷ ʚ ʥʝʡ. ʊʝʨʨʦʨʠʟʤ ʫʥʠʯʪʦʞʘʝʪ ʣʠʯʥʦʩʪʴ, ʥʠʚʝʣʠʨʫʝʪ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ ʠ, ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʩʘʤ ʩʝʙʷ ʢʘʢ ʦʙʨʘʟ ʞʠʟʥʠ, ʘ ʪʦʯʥʝʝ, ʢʘʢ ʩʧʦʩʦʙ ʫʥʠʯʪʦʞʝʥʠʷ ʞʠʟʥʠ. ʅʝʤʘʣʦʚʘʞʥʦ 

ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʦʙʝʟʣʠʯʝʥʥʦʩʪʴ ʦʙʨʘʟʘ ʪʝʨʨʦʨʠʩʪʘ ʤʦʞʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ, ʢʘʢ ʝʛʦ ʩʤʝʨʪʴ ï ʯʝʣʦʚʝʢ ʠʩʯʝʟʘʝʪ, 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʝ ʧʨʠʥʦʩʠʪʩʷ ʚ ʞʝʨʪʚʫ ʦʙʱʝʤʫ, ʣʠʯʥʳʝ ʮʝʣʠ ʨʘʩʪʚʦʨʷʶʪʩʷ ʚ ʦʙʱʠʭ, ʪʝʨʨʦʨʠʩʪ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʬʠʛʫʨʦʡ, ʦʥ ʧʨʦʚʦʜʥʠʢ ʯʴʝʡ-ʪʦ ʚʦʣʠ, ʠʩʧʦʣʥʠʪʝʣʴ ʧʨʠʢʘʟʦʚ, ʦʨʫʜʠʝ ʫʙʠʡʩʪʚʘ, ʬʫʥʢʮʠʷ, ʧʨʠʚʦʜʷʱʝʝ 

ʚ ʜʝʡʩʪʚʠʝ ʦʨʫʞʠʝ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʚ ʧʴʝʩʝ ʄʨʦʞʝʢʘ ʩʥʘʡʧʝʨʩʢʘʷ ʚʠʥʪʦʚʢʘ ʚʩʝʛʜʘ ʥʘʭʦʜʠʪ ʩʝʙʝ ʭʦʟʷʠʥʘ, ʪʦʯʥʝʝ, ʦʥʘ 

ʚʳʩʪʫʧʘʝʪ ʭʦʟʷʠʥʦʤ ʯʝʣʦʚʝʢʘ, ʧʨʝʚʨʘʱʘʷ ʝʛʦ ʚ ʩʥʘʡʧʝʨʘ, ʬʫʥʢʮʠʶ ʚʠʥʪʦʚʢʠ. 

ʍʫʜʦʞʝʩʪʚʝʥʥʳʝ ʩʨʝʜʩʪʚʘ çʪʝʘʪʨʘ ʘʙʩʫʨʜʘè, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʧʦʢʘʟ ʦʙʝʟʣʠʯʠʚʘʥʠʷ ʯʝʣʦʚʝʢʘ, ʫʪʨʘʪʳ ʠʤ ʠʩʪʠʥʥʳʭ 

ʯʝʣʦʚʝʯʝʩʢʠʭ ʮʝʥʥʦʩʪʝʡ, ʜʘʣʠ ʉ. ʄʨʦʞʝʢʫ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʝʜʝʣʴʥʦ ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʦ ʚʳʨʘʟʠʪʴ ʩʫʪʴ ʠ ʩʤʳʩʣ 

ʪʝʨʨʦʨʠʟʤʘ ʢʘʢ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʬʝʥʦʤʝʥʘ: ʪʝʨʨʦʨʠʟʤ ʚʨʘʞʜʝʙʝʥ ʩʘʤʦʡ ʠʜʝʝ ʯʝʣʦʚʝʯʝʩʢʦʡ ʞʠʟʥʠ, ʧʨʠʯʝʤ, 

ʫʤʝʨʱʚʣʷʝʪ ʦʥ ʠ ʩʘʤʦʛʦ ʪʝʨʨʦʨʠʩʪʘ, ʨʘʟʣʫʯʘʷ ʝʛʦ ʩ ʩʘʤʠʤ ʩʦʙʦʡ, ʜʝʣʘʷ ʨʘʙʦʤ ʠʜʝʦʣʦʛʠʠ, ʥʝ ʨʘʩʩʫʞʜʘʶʱʠʤ 

ʧʨʦʚʦʜʥʠʢʦʤ ʠʜʝʠ, ʢʦʪʦʨʘʷ ʤʘʩʢʠʨʫʷʩʴ ʧʦʜ ʙʦʨʴʙʫ ʟʘ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ, ʧʨʘʚʘ ʵʪʥʦʩʘ, ʥʘʮʠʠ ʠʣʠ ʨʝʣʠʛʠʠ ʟʘ ʧʨʘʚʦ ʥʘ 

ʩʫʱʝʩʪʚʦʚʘʥʠʝ, ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʨʘʟʨʫʰʘʝʪ ʥʘʮʠʶ ʠ ʵʪʥʦʩ, ʧʦʩʢʦʣʴʢʫ ʥʘʧʨʘʚʣʝʥʘ ʪʦʣʴʢʦ ʥʘ ʫʥʠʯʪʦʞʝʥʠʝ ʠ ʚʨʘʞʜʝʙʥʘ 

ʩʘʤʦʡ ʞʠʟʥʠ.  
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(çFANTASTIC  FABLESè) ɸʄɹʈʆɿɸ ɹʀʈʉɸ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʧʨʠʚʦʜʠʪʩʷ ʘʥʘʣʠʟ ʞʘʥʨʦʚ ʧʨʠʪʯʠ ʠ ʙʘʩʥʠ, ʚʳʜʝʣʷʶʪʩʷ ʠʭ ʞʘʥʨʦʦʙʨʘʟʫʶʱʠʝ ʯʝʨʪʳ ʠ 

ʫʩʪʘʥʘʚʣʠʚʘʶʪʩʷ ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʥʠʤʠ. ɼʘʥʥʳʝ ʘʥʘʣʠʟʘ ʧʨʦʝʮʠʨʫʶʪʩʷ ʥʘ ʧʨʠʪʯʠ, ʚʦʰʝʜʰʠʝ ʚ ʢʥʠʛʫ ɸʤʙʨʦʟʘ ɹʠʨʩʘ 

çʇʨʠʯʫʜʣʠʚʳʝ ʧʨʠʪʯʠè, ʠʟʫʯʘʶʪʩʷ  ʠʭ (ʧʨʠʪʯ) ʦʩʥʦʚʥʳʝ ʩʶʞʝʪʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʘ ʪʘʢʞʝ ʞʘʥʨʦʚʦʝ 

ʩʚʦʝʦʙʨʘʟʠʝ, ʭʘʨʘʢʪʝʨʥʦʝ ʠʤʝʥʥʦ ʜʣʷ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʘʚʪʦʨʘ. ʋʩʪʘʥʦʚʣʝʥʦ, ʯʪʦ, ʥʝʩʤʦʪʨʷ ʥʘ ʥʘʣʠʯʠʝ ʚ 

ʦʨʠʛʠʥʘʣʴʥʦʤ ʥʘʟʚʘʥʠʠ ʩʣʦʚʘ ñfablesò, ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʧʦʟʚʦʣʷʝʪ ʦʪʥʝʩʪʠ ʨʘʩʩʢʘʟʳ, ʚʦʰʝʜʰʠʝ ʚ 

ʢʥʠʛʫ, ʢ ʞʘʥʨʫ ʧʨʠʪʯʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʨʠʪʯʘ, ʙʘʩʥʷ, ʣʠʪʝʨʘʪʫʨʘ XX ʚʝʢʘ. 
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GENRE AND CONTENT PECULIARITIES OF ñFANTASTIC FABLESò BY AMBROSE BIERCE  

Abstract 
The research shows the results of the analysis done on fables and parables as genres of literature. The forming genre 

traits and distinctive features are revealed. This data is projected onto Ambrose Bierce's ñFantastic Fablesò and makes it 

possible to identify some specific genre and content peculiarities that are of the author's style. Despite the fact that the name of 

the book has the word ñfablesò in it, the analysis showed that most short stories included in the book are parables.    

Keywords: fable, parable, literature of XX century. 

 

ʨʠʪʯʘ - ʦʜʠʥ ʠʟ ʜʨʝʚʥʝʡʰʠʭ ʞʘʥʨʦʚ,  ʩʚʦʝʡ ʜʠʜʘʢʪʠʯʥʦʩʪʴʶ ʧʦʤʦʛʘʶʱʠʡ ʯʝʣʦʚʝʢʫ ʚ ʨʝʰʝʥʠʠ ʛʣʦʙʘʣʴʥʳʭ 

ʧʨʦʙʣʝʤ, ʩʚʷʟʘʥʥʳʭ ʩ ʨʝʣʠʛʠʝʡ, ʤʦʨʘʣʴʶ, ʚʳʙʦʨʦʤ ʤʝʞʜʫ ʜʦʙʨʦʤ ʠ ʟʣʦʤ. ʀʤʝʥʥʦ ʵʪʠ ʚʦʧʨʦʩʳ ʠ  

ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ɸʤʙʨʦʟʦʤ ɹʠʨʩʦʤ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʧʨʠʪʯ, ʚʦʰʝʜʰʠʭ ʚ ʝʛʦ ʢʥʠʛʫ ʟʘ  ʠʩʢʣʶʯʝʥʠʝʤ ʧʨʠʪʯ - 

ʩʘʪʠʨʠʯʝʩʢʠʭ ʟʘʨʠʩʦʚʦʢ, ʚʳʩʤʝʠʚʘʶʱʠʭ ʚʣʘʩʪʴ ʠ ʥʘʨʦʜ, ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʤʫʞʯʠʥʦʡ ʠ ʞʝʥʱʠʥʦʡ ("At heaven's 

gate"(ʚʳʩʤʝʠʚʘʥʠʝ ʘʩʩʦʮʠʘʮʠʠ ʞʝʥʱʠʥ-ʧʠʩʘʪʝʣʝʡ), "The Reform School Board" (ʩʘʪʠʨʘ ʥʘ ʞʝʥʱʠʥ-ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ), 

"The appropriate memorial" (ʠʨʦʥʠʯʥʳʡ ʨʘʩʩʢʘʟ ʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʜʝʷʪʝʣʷʭ ʠ ʠʭ ʨʝʰʝʥʠʷʭ), "The Young and the Old 

Politicians" (ʦʪʥʦʰʝʥʠʝ ʢ ʚʣʘʩʪʠ ʦʧʳʪʥʳʭ ʠ ʥʦʚʳʭ ʧʦʣʠʪʠʯʝʩʢʠʭ ʜʝʷʪʝʣʝʡ), "The Crimson Candle"(ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ 

ʤʫʞʝʤ ʠ ʞʝʥʦʡ), "The Overlooked Factor" (ʩʘʤʦʤʥʝʥʠʝ ʠ ʩʘʤʦʦʮʝʥʢʘ ʯʝʣʦʚʝʢʘ)). ɺʤʝʩʪʝ ʩ ʪʝʤ ʧʨʦʙʣʝʤʳ ʤʦʨʘʣʠ, ʚʝʨʳ, 

ʚʳʙʦʨʘ ʥʘʭʦʜʷʪ ʦʪʨʘʞʝʥʠʝ ʚ ʢʘʞʜʦʡ ʧʨʠʪʯʝ, ʨʘʩʢʨʳʚʘʷʩʴ ʚ ʙʦʣʴʰʝʡ ʠʣʠ ʤʝʥʴʰʝʡ ʩʪʝʧʝʥʠ. ʀʥʦʛʜʘ ʚ ʧʨʠʪʯʘʭ ʤʦʛʫʪ 

ʩʦʩʫʱʝʩʪʚʦʚʘʪʴ ʜʚʝ ʧʨʦʙʣʝʤʳ ʨʘʟʣʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʢʘʢ ʵʪʦ  ʠʤʝʝʪ ʤʝʩʪʦ  ʚ ʧʨʠʪʯʝ"The Man with No Enemies", ʚ 

ʢʦʪʦʨʦʡ ʟʘʪʨʘʛʠʚʘʝʪʩʷ ʧʨʦʙʣʝʤʘ ʚʥʫʪʨʝʥʥʝʛʦ ʩʦʜʝʨʞʘʥʠʷ ʯʝʣʦʚʝʢʘ ʠ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʠ ʩʫʜʴʠ ʧʨʠ ʚʳʥʝʩʝʥʠʠ 

ʨʝʰʝʥʠʷ; ʚ ʧʨʠʪʯʝ "The Crew of the Life Boat" ʧʨʦʙʣʝʤʘ ʟʘʢʣʶʯʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʚʳʙʦʨʝ ʩʧʘʩʘʪʴ/ʥʝ ʩʧʘʩʘʪʴ, ʥʦ ʪʘʢʞʝ 

ʨʘʩʢʨʳʚʘʝʪʩʷ ʧʨʦʙʣʝʤʘ ʦʪʥʦʰʝʥʠʷ ʩʦʪʨʫʜʥʠʢʦʚ ʢ ʩʚʦʝʤʫ ʜʝʣʫ, ʩʚʦʝʡ ʧʨʦʬʝʩʩʠʠ, ʨʘʚʥʦ ʢʘʢ ʠ ʚ ʧʨʠʪʯʝ "the Ass and the 

Lion's Skin". ɺ ʧʨʠʪʯʝ "The Man of Principle" ʦʧʠʩʳʚʘʝʪʩʷ ʯʝʣʦʚʝʢ, ʩʠʜʷʱʠʡ ʧʦʜ ʩʪʨʘʫʩʦʤ, ʨʠʩʢʫʶʱʠʡ ʞʠʟʥʴʶ, ʥʦ ʥʝ 

ʞʝʣʘʶʱʠʡ ʧʦʢʠʜʘʪʴ ʩʚʦʝ ʤʝʩʪʦ, ʧʦʪʦʤʫ ʯʪʦ ʩʪʨʘʫʩ ʧʨʦʛʣʦʪʠʣ ʝʛʦ ʟʦʥʪ - ʟʜʝʩʴ ʧʦʢʘʟʘʥʦ, ʢʘʢ ʯʝʣʦʚʝʯʝʩʢʦʝ ʫʧʨʷʤʩʪʚʦ ʠ 

ʥʝʩʧʦʩʦʙʥʦʩʪʴ ʫʩʪʫʧʠʪʴ ʤʦʛʫʪ ʧʨʠʚʝʩʪʠ ʢ ʧʝʯʘʣʴʥʳʤ ʧʦʩʣʝʜʩʪʚʠʷʤ. 

ʇʨʦʙʣʝʤʳ ʤʦʨʘʣʠ ʠ ʚʳʙʦʨʘ ʤʝʞʜʫ ʜʦʙʨʦʤ ʠ ʟʣʦʤ ʟʘʪʨʘʛʠʚʘʶʪʩʷ ʚ ʧʨʠʪʯʘʭ "The Moral Principle and the Material 

Interest", ʛʜʝ ʥʨʘʚʩʪʚʝʥʥʦʩʪʴ ʩʪʘʣʢʠʚʘʝʪʩʷ ʩ ʤʘʪʝʨʠʘʣʴʥʳʤ ʠʥʪʝʨʝʩʦʤ ʠ ʚ ʠʪʦʛʝ ʧʨʦʠʛʨʳʚʘʝʪ, ñThe Man and the Birdè 

ʧʦʚʝʩʪʚʫʝʪ ʦ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʚʳʙʦʨʘ, ʢʦʛʜʘ ʙʝʟʥʨʘʚʩʪʚʝʥʥʳʡ ʯʝʣʦʚʝʢ, ʩʪʦʷʱʠʡ ʚʳʰʝ ʧʦ ʟʚʘʥʠʶ, ʧʨʠʥʠʤʘʝʪ ʨʝʰʝʥʠʷ. 

ʀʥʪʝʨʝʩʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʩʮʝʥʳ, ʢʦʪʦʨʳʝ ʩʣʫʞʘʪ ʜʣʷ ʨʘʩʢʨʳʪʠʷ ʦʩʥʦʚʥʦʡ ʠʜʝʠ ʧʨʠʪʯʠ, ʯʘʩʪʦ ʧʦʚʪʦʨʷʶʪʩʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʢʥʠʛʠ. ʅʘʧʨʠʤʝʨ, ʢʦʛʜʘ ʘʚʪʦʨ ʛʦʚʦʨʠʪ ʦ ʛʣʫʧʦʩʪʠ ʠʣʠ ʥʝʯʝʩʪʥʦʩʪʠ, ʦʥ ʚʳʙʠʨʘʝʪ ʚ ʢʘʯʝʩʪʚʝ 

"ʜʝʢʦʨʘʮʠʡ" ʟʘʣ ʩʫʜʘ, ʚʦʨʘ, ʫʙʠʡʮʫ, ʧʨʝʜʩʪʘʶʱʝʛʦ ʧʝʨʝʜ ʟʘʢʦʥʦʤ, ʩʫʜʴʶ ʢʘʢ ʚʦʧʣʦʱʝʥʠʝ ʣʠʙʦ ʤʫʜʨʦʩʪʠ, ʣʠʙʦ 

ʩʤʝʨʪʥʳʭ ʛʨʝʭʦʚ (ʯʘʱʝ ʚʪʦʨʦʝ). ʊʘʢʘʷ ʪʝʥʜʝʥʮʠʷ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʧʨʠʪʯʘʭ çThe Judge and the Plaintiffè, çThe Judge 

ʇ 
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and the Rash Actè, çThe Justice and His Accuserè. ʆʙʨʘʱʘʷʩʴ ʢ ʧʨʦʙʣʝʤʘʤ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ, ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʵʪʠʢʠ, 

ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʣʶʜʴʤʠ ʩʚʷʟʘʥʥʳʭ ʩ ʚʨʘʯʝʙʥʦʡ ʪʝʤʘʪʠʢʦʡ, ɹʠʨʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʚʨʘʯʘ ʢʘʢ ʯʝʣʦʚʝʢʘ ʙʝʟʜʫʰʥʦʛʦ, 

ʠʱʫʱʝʛʦ ʪʦʣʴʢʦ ʩʚʦʶ ʚʳʛʦʜʫ, ʥʝ ʦʙʨʘʱʘʶʱʝʛʦ ʚʥʠʤʘʥʠʝ ʥʘ ʜʫʰʝʚʥʦʝ ʩʦʩʪʦʷʥʠʝ ʧʘʮʠʝʥʪʘ. ɼʝʡʩʪʚʠʝ ʪʘʢʠʭ ʧʨʠʪʯ 

ʧʨʦʠʩʭʦʜʠʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʢʘʢ ʚ ʩʪʝʥʘʭ ʙʦʣʴʥʠʮʳ, ʪʘʢ ʠ ʥʘ ʢʣʘʜʙʠʱʝ (çThe Dog and the Physicianè, çPhysicians Twoè, 

çThe Compassionate Physicianè). 

ɼʣʷ ʩʦʟʜʘʥʠʷ ʩʶʞʝʪʘ ɸ. ɹʠʨʩ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʝʪ ʧʨʦʬʝʩʩʠʠ, ʧʨʠʟʥʘʶʱʠʝʩʷ ʦʙʱʝʩʪʚʦʤ çʦʩʥʦʚʥʳʤʠè - ʫʯʠʪʝʣʷ, ʦʪ 

ʢʦʪʦʨʦʛʦ ʟʘʚʠʩʠʪ ʢʘʢʠʤ ʙʫʜʝʪ ʧʦʣʠʪʠʢ ʠʣʠ  ʶʨʠʩʪ; ʚʨʘʯʘ, ʜʝʷʪʝʣʴʥʦʩʪʴ ʢʦʪʦʨʦʛʦ ʩʚʷʟʘʥʘ ʩʦ  ʟʜʦʨʦʚʴʝʤ ʠ ʞʠʟʥʴʶ 

ʣʶʜʝʡ; ʩʫʜʴʶ, ʧʨʠʥʠʤʘʶʱʝʛʦ ʩʧʨʘʚʝʜʣʠʚʳʝ/ʥʝʩʧʨʘʚʝʜʣʠʚʳʝ ʨʝʰʝʥʠʷ; ʧʦʣʠʪʠʢʘ, ʫʯʘʩʪʚʫʶʱʝʛʦ ʚ ʫʧʨʘʚʣʝʥʠʠ 

ʩʪʨʘʥʦʡ ʠ ʜʨ. ɸʚʪʦʨ ʠʤʝʝʪ ʚʚʠʜʫ, ʯʪʦ ʪʘʢʠʝ ʧʨʦʬʝʩʩʠʠ ʩʦʩʪʘʚʣʷʶʪ ʦʩʥʦʚʫ ʦʙʱʝʩʪʚʘ, ʠ ʝʩʣʠ ʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʠ 

ʥʝʜʦʙʨʦʩʦʚʝʩʪʥʦ ʦʪʥʦʩʷʪʩʷ ʢ ʩʚʦʠʤ ʦʙʷʟʘʥʥʦʩʪʷʤ, ʪʦ ʥʝ ʩʪʦʠʪ ʠ ʧʨʝʪʝʥʜʦʚʘʪʴ ʥʘ ʩʦʟʜʘʥʠʝ ʛʫʤʘʥʥʦ-ʧʨʦʩʚʝʱʝʥʥʦʛʦ 

ʩʦʮʠʫʤʘ 

ʄʥʦʛʠʝ ʩʶʞʝʪʳ ʩʚʷʟʘʥʳ ʩ ʧʨʦʬʝʩʩʠʝʡ ʧʦʣʠʪʠʢʘ, ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʜʝʷʪʝʣʷ, ʢʦʨʦʣʷ, ʧʨʝʟʠʜʝʥʪʘ ʠ ʪ.ʧ. (ñThe 

Boneless Kingò, ñThe Statesman and the Horseò, ñThe Shadow of the Leaderò, ñThe Politiciansò, ñThe Politicians and the 

Plunderò, ñThe Austere Governorò). 

ʅʝʩʢʦʣʴʢʦ ʧʨʠʪʯ ʨʘʩʢʨʳʚʘʶʪ ʩʦʜʝʨʞʘʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (ñThe Reform School Board, ñThe Old Man 

and the Pupilò). 

ʈʘʩʩʤʦʪʨʝʥʠʝ "ʇʨʠʯʫʜʣʠʚʳʭ ʧʨʠʪʯ" ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʧʨʝʜʝʣʝʥʠʷ ʞʘʥʨʘ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʝ ʧʨʠʚʝʣʦ ʢ 

ʬʦʨʤʠʨʦʚʘʥʠʶ ʢʘʢʦʛʦ-ʣʠʙʦ ʦʜʥʦʟʥʘʯʥʦʛʦ ʨʝʰʝʥʠʷ. ʂʘʢ ʧʦʢʘʟʘʣ  ʘʥʘʣʠʟ, ʙʦʣʴʰʠʥʩʪʚʦ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚʦʰʝʜʰʠʭ ʚ 

ʢʥʠʛʫ ɸ.ɹʠʨʩʘ, ʧʦ ʩʚʦʠʤ ʩʶʞʝʪʥʳʤ ʦʩʦʙʝʥʥʦʩʪʷʤ ʦʪʥʦʩʷʪʩʷ ʢ ʞʘʥʨʫ ʧʨʠʪʯʠ, ʨʘʩʢʨʳʚʘʶʪ ʥʨʘʚʩʪʚʝʥʥʳʝ ʧʨʦʙʣʝʤʳ, 

ʧʨʦʙʣʝʤʳ ʚʳʙʦʨʘ ʠ ʪ.ʜ. ʆʜʥʘʢʦ ʥʝ ʠʩʢʣʶʯʝʥʳ ʠ ʩʣʫʯʘʠ, ʢʦʛʜʘ ʚ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ ʧʨʠʪʯʝ ʦʧʠʩʳʚʘʶʪʩʷ ʢʘʢʠʝ-ʪʦ 

ʞʠʪʝʡʩʢʠʝ ʧʨʦʙʣʝʤʳ, ʠʣʠ,  ʢʘʢ ʦʪʤʝʯʘʣʦʩʴ ʚʳʰʝ, ʚʳʩʤʝʠʚʘʶʪʩʷ ʢʘʢʠʝ-ʣʠʙʦ ʯʝʨʪʳ ʭʘʨʘʢʪʝʨʘ ʩʫʙʲʝʢʪʦʚ, ʩʦʙʳʪʠʡ, ʯʪʦ  

ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʙʘʩʥʠ, ʢ ʦʩʥʦʚʥʳʤ ʧʨʠʟʥʘʢʘʤ ʢʦʪʦʨʦʡ ʦʪʥʦʩʷʪʩʷ: 

- ʢʨʘʪʢʦʩʪʴ ʠʟʣʦʞʝʥʠʷ; 

- ʛʣʘʚʥʳʤʠ ʛʝʨʦʷʤʠ ʚʳʩʪʫʧʘʶʪ ʨʘʩʪʝʥʠʷ, ʞʠʚʦʪʥʳʝ, ʘʨʪʝʬʘʢʪʳ; 

- ʦʩʥʦʚʥʳʤʠ ʣʠʪʝʨʘʪʫʨʥʳʤʠ ʧʨʠʝʤʘʤʠ ʙʘʩʥʠ ʷʚʣʷʶʪʩʷ ï ʩʘʪʠʨʘ ʠ ʘʣʣʝʛʦʨʠʷ; 

- çʄʦʨʘʣʴè ʨʘʟʤʝʱʘʝʪʩʷ ʚ ʥʘʯʘʣʝ ʠʣʠ ʚ ʢʦʥʮʝ ʠʟʣʦʞʝʥʠʷ. 

ʂ ʜʘʥʥʳʤ ʧʨʠʟʥʘʢʘʤ ʤʦʞʥʦ ʜʦʙʘʚʠʪʴ  ʪʘʢʞʝ ʪʦ, ʯʪʦ ʙʘʩʥʷ ʯʘʱʝ ʚʩʝʛʦ ʩʦʟʜʘʝʪʩʷ ʚ ʩʪʠʭʦʪʚʦʨʥʦʡ ʬʦʨʤʝ. 

ʀʩʩʣʝʜʦʚʘʥʠʝ  ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚʦʰʝʜʰʠʭ ʚ ñFantastic Fablesò, ʧʦʟʚʦʣʷʝʪ ʦʪʤʝʪʠʪʴ ʚ ʥʝʢʦʪʦʨʳʭ ʠʟ ʥʠʭ  ʣʠʰʴ 

ʥʘʣʠʯʠʝ ʢʨʘʪʢʦʩʪʠ ʠʟʣʦʞʝʥʠʷ, ʘ ʪʘʢʞʝ ʩʘʪʠʨʳ ʠ ʘʣʣʝʛʦʨʠʠ. ɺ ʦʩʪʘʣʴʥʦʤ ʦʧʨʝʜʝʣʠʪʴ ñFantastic fablesò ʢʘʢ ʙʘʩʥʠ  

ʟʘʪʨʫʜʥʠʪʝʣʴʥʦ. ɺ ʢʘʯʝʩʪʚʝ ʧʝʨʩʦʥʘʞʘʝʡ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʠʟ ʥʠʭ ʚʳʩʪʫʧʘʶʪ ʥʝ ʪʦʣʴʢʦ ʞʠʚʦʪʥʳʝ, ʥʦ ʠ ʣʶʜʠ (ʘ ʪʘʢʞʝ 

ʯʝʣʦʚʝʯʝʩʢʠʝ ʢʘʯʝʩʪʚʘ),  ʧʨʠ ʵʪʦʤ ʤʦʨʘʣʴ ʯʠʪʘʪʝʣʴ ʜʦʣʞʝʥ ʚʳʚʝʩʪʠ ʩʘʤ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚ ñThe Crimson 

Candleò, ʜʝʡʩʪʚʫʶʱʠʤʠ ʣʠʮʘʤʠ ʷʚʣʷʶʪʩʷ ʤʫʞ ʠ ʞʝʥʘ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʚ ñThe Kangaroo and the Zebraò ï 

ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʢʝʥʛʫʨʫ ʠ ʟʝʙʨʘ, ʚ ñThe Cat and the Kingò - ʠ ʞʠʚʦʪʥʳʝ, ʠ ʣʶʜʠ. ɼʣʷ  ʣʠʪʝʨʘʪʫʨʳ ʭʘʨʘʢʪʝʨʥʦ 

ʩʤʝʰʝʥʠʝ ʞʘʥʨʦʚ, ʯʪʦ ʚʦʟʤʦʞʥʦ, ʠ ʧʨʦʠʟʦʰʣʦ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʠʨʩʘ. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʧʨʠʪʯ, ʪʦ ʵʪʦ ʫʥʠʢʘʣʴʥʳʡ ʞʘʥʨ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʡʩʷ ʣʘʧʠʜʘʨʥʦʩʪʴʶ, ʘʣʣʝʛʦʨʠʯʥʦʩʪʴʶ, 

ʩʭʝʤʘʪʠʯʥʦʩʪʴʶ ʩʶʞʝʪʘ ʠ ʭʘʨʘʢʪʝʨʦʚ ʧʝʨʩʦʥʘʞʝʡ, ʦʪʩʫʪʩʪʚʠʝʤ ʵʢʩʧʣʠʮʠʪʥʦ ʚʳʨʘʞʝʥʥʦʡ ʤʦʨʘʣʠ, ʢʦʪʦʨʳʡ ʚ ʩʞʘʪʦʡ 

ʬʦʨʤʝ ʧʦʤʦʛʘʝʪ ʧʦʣʫʯʠʪʴ ʤʘʢʩʠʤʫʤ ʠʥʬʦʨʤʘʮʠʠ. ʕʪʦʛʦ ʤʦʞʥʦ ʜʦʩʪʠʯʴ ʨʘʟʣʠʯʥʳʤʠ ʩʧʦʩʦʙʘʤʠ. ʋ ɸʤʙʨʦʟʘ ɹʠʨʩʘ ʵʪʦ 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʩʣʝʜʫʶʱʠʤʠ ʬʦʨʤʘʤʠ: 

1. ʉʶʞʝʪ ʧʨʠʪʯʠ ʥʝ ʨʘʟʚʝʨʥʫʪ. ʂʘʢ ʧʨʘʚʠʣʦ, ʦʪʩʫʪʩʪʫʶʪ ʦʧʠʩʘʥʠʷ, ʦʙʲʷʩʥʝʥʠʷ ʠ ʪ.ʜ. ʂʘʨʪʠʥʘ ʩʢʣʘʜʳʚʘʝʪʩʷ ʪʦʣʴʢʦ 

ʧʦʩʨʝʜʩʪʚʦʤ ʜʝʡʩʪʚʠʡ ʛʝʨʦʝʚ (ñTwo in Troubleò, ñThe Farmerôs Friendò, ñTwo Kingsò ʠ ʪ.ʜ.).  

2. ʉʦʜʝʨʞʘʥʠʝ ʠ ʥʘʧʨʘʚʣʝʥʠʝ ʩʶʞʝʪʘ ʯʘʩʪʦ ʤʦʞʥʦ ʧʦʥʷʪʴ ʠʟ ʥʘʟʚʘʥʠʷ ʧʨʠʪʯʠ (ʥʘʧʨʠʤʝʨ, ʚ ʧʨʠʪʯʘʭ ñThe Moral 

Principle and the Material Interestò, ñThe Prophet of Evilò, ñAn Optimistò); 

3. ʇʝʨʩʦʥʘʞʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʠʨʩʘ  ʯʘʩʪʦ ʠʤʝʶʪ çʛʦʚʦʨʷʱʠʝè ʠʤʝʥʘ(ñA Beautiful Old Manò, ñThe King of 

Wideoutò, òA Pious Personò, ñAn Ingenious Manò), ʢʦʪʦʨʳʝ ʩʦʟʜʘʶʪʩʷ ʣʠʙʦ ʩ ʧʦʤʦʱʴʶ ʧʨʠʝʤʘ ʤʝʪʘʬʦʨʳ, ʣʠʙʦ 

ʤʝʪʦʥʠʤʠʠ. ʄʝʪʘʬʦʨʠʯʥʦʩʪʴ ʧʨʝʦʙʣʘʜʘʝʪ ʚ ʠʤʝʥʘʭ ʛʣʘʚʥʳʭ ʛʝʨʦʝʚ - ʣʶʜʝʡ, ʟʘʢʣʶʯʘʶʱʠʭ ʚ ʩʝʙʝ ʯʝʨʪʳ ʭʘʨʘʢʪʝʨʘ 

ʦʧʠʩʳʚʘʝʤʦʛʦ ʯʝʣʦʚʝʢʘ. ʄʝʪʦʥʠʤʠʷ ʞʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʠʤʝʥʝʤ ʩʦʙʘʢʠ ʩʣʫʞʠʪ ʩʘʤʦ ʩʣʦʚʦ ʩʦʙʘʢʘ, 

ʥʘʯʠʥʘʶʱʝʝʩʷ ʩ ʟʘʛʣʘʚʥʦʡ ʙʫʢʚʳ, ʪ.ʝ. ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʩʦʙʠʨʘʪʝʣʴʥʦʛʦ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ (ʛʨʫʧʧʘ ʩʦʙʘʢ, ʢʦʪʦʚ, 

ʤʳh ʝʡ ʩ ʢʦʥʢʨʝʪʥʳʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʤ ʚ ʜʘʥʥʦʡ ʩʠʪʫʘʮʠʠ), ʥʘʧʨʠʤʝʨ, The Dog, the American Grasshopper, the Cat and 

the Mouseʠ ʪ.ʜ. ɺ ʵʪʦʤ ʧʨʦʷʚʣʷʝʪʩʷ ʦʜʥʘ ʠʟ ʦʩʥʦʚʥʳʭ ʯʝʨʪ ʧʨʠʪʯʠ - ʩʭʝʤʘʪʠʯʥʦʩʪʴ, ʘ ʧʦʨʦʡ ʠ ʚʦʚʩʝ ʣʠʰʝʥʥʦʩʪʴ 

ʭʘʨʘʢʪʝʨʦʚ, ʪ.ʢ. ʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʥʝ ʪʦ, ʢʘʢʦʚ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ ʯʝʣʦʚʝʢ, ʘ ʚʳʙʦʨ, ʩʜʝʣʘʥʥʳʡ ʠʤ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ 

ʪʘʢʞʝ, ʯʪʦ ʢʘʢ ʨʘʟ ʚ ʚʳʙʦʨʝ ʠʤʝʥ ʧʨʦʷʚʣʷʝʪʩʷ ʚʟʘʠʤʦʩʚʷʟʴ ʞʘʥʨʦʚ ʧʨʠʪʯʠ ʠ ʙʘʩʥʠ ʚ ʢʥʠʛʝ ɹʠʨʩʘ. ʂʘʢ ʦʪʤʝʯʘʣʦʩʴ 

ʚʳʰʝ, ʙʘʩʥʷ ʠʩʢʣʶʯʘʝʪ ʣʶʜʝʡ ʠʟ ʯʠʩʣʘ ʛʣʘʚʥʳʭ ʧʝʨʩʦʥʘʞʝʡ, ʠ ʥʘʜʝʣʷʝʪ ʜʝʡʩʪʚʫʶʱʠʝ ʣʠʮʘ ʦʧʨʝʜʝʣʝʥʥʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ. ʀʤʝʥʘ The Man of Principle, the Compassionate Physician, the Boneless King, ʭʦʪʷ ʠ ʥʝ ʷʚʣʷʶʪʩʷ 

ʢʦʥʢʨʝʪʥʳʤʠ ʠʤʝʥʘʤʠ ʩʦʙʩʪʚʝʥʥʳʤʠ ʪʝʤ ʥʝ ʤʝʥʝʝ ʚʳʨʘʞʘʶʪ  ʫʢʘʟʘʥʠʝ ʥʘ ʥʝʢʦʪʦʨʳʝ ʯʝʨʪʳ ʭʘʨʘʢʪʝʨʘ ʧʝʨʩʦʥʘʞʘ (ʢʘʢ 

"ʛʦʚʦʨʷʱʘʷ ʬʘʤʠʣʠʷ"), ʯʪʦ ʧʨʦʪʠʚʦʨʝʯʠʪ ʟʘʢʦʥʘʤ ʞʘʥʨʘ ʧʨʠʪʯʠ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʧʨʠʪʯʘ ʠʩʢʣʶʯʘʝʪ ʠʟ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʥʝʦʜʫʰʝʚʣʝʥʥʳʭ ʩʫʱʝʩʪʚ, ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʠʭ ʚ ʦʙʦʙʱʝʥʥʦʤ ʚʠʜʝ. ɺ ʧʨʠʪʯʘʭ "The Lion and the Mouse", 

"The Squirrel and the Wolf", ʢʘʢ  ʩʣʝʜʫʝʪ ʠʟ ʥʘʟʚʘʥʠʷ, ʩʠʪʫʘʮʠʷ ʧʨʝʜʩʪʘʚʣʝʥʘ ʞʠʚʦʪʥʳʤʠ, ʦʜʥʘʢʦ ʥʠʢʘʢʠʭ ʥʘʤʝʢʦʚ ʥʘ 

ʤʘʥʝʨʫ ʠʭ ʧʦʚʝʜʝʥʠʷ ʠʣʠ ʭʘʨʘʢʪʝʨ ʥʝ ʩʦʜʝʨʞʠʪʩʷ, ʯʪʦ, ʥʝʩʦʤʥʝʥʥʦ, ʷʚʣʷʝʪʩʷ ʯʝʨʪʦʡ ʧʨʠʪʯʠ. ɺ ʟʘʢʣʶʯʝʥʠʝ ʦʪʤʝʪʠʤ, 

ʯʪʦ ʘʥʘʣʠʟ ʚʩʝʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚʢʣʶʯʝʥʥʳʭ ʚ ʢʥʠʛʫ ɸ. ɹʠʨʩʘ, ʥʝ ʧʦʟʚʦʣʷʝʪ ʦʪʥʝʩʪʠ ʝʝ ʢ ʢʘʢʦʤʫ-ʪʦ ʦʧʨʝʜʝʣʝʥʥʦʤʫ 

ʞʘʥʨʫ.  ʆʜʥʘʢʦ ʧʦʩʢʦʣʴʢʫ ʚ ʧʨʝʚʘʣʠʨʫʶʱʝʤ ʙʦʣʴʰʠʥʩʪʚʝ  ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦʜʥʠʤʘʶʪʩʷ ʠ ʚ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ 

ʨʝʰʘʶʪʩʷ ʠʟʚʝʯʥʳʝ ʬʠʣʦʩʦʬʩʢʠʝ ʧʨʦʙʣʝʤʳ ʜʦʙʨʘ ʠ ʟʣʘ, ʯʪʦ ʪʘʢʦʝ ʭʦʨʦʰʦ ʠ ʯʪʦ ʪʘʢʦʝ ʧʣʦʭʦ, ʘ ʙʳʪʦʚʳʝ ʩʮʝʥʳ 

ʠʩʧʦʣʴʟʫʶʪ ʣʠʰʴ ʢʘʢ ʬʦʥ ʜʣʷ ʧʝʨʝʜʘʯʠ ʩʤʳʩʣʘ, ʙʦʣʝʝ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʦʪʥʝʩʪʠ ʚʦʰʝʜʰʠʝ ʚ ʢʥʠʛʫ ʢʦʨʦʪʢʠʝ ʨʘʩʩʢʘʟʳ 

ʠʤʝʥʥʦ ʢ ʞʘʥʨʫ ʧʨʠʪʯʠ, ʘ ʥʝ ʙʘʩʥʠ, ʥʝʩʤʦʪʨʷ ʥʘ ʬʠʛʫʨʠʨʫʶʱʝʝ ʚ ʥʘʟʚʘʥʠʠ ʩʣʦʚʦ ñfablesò. 
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ʈʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʣʶʯʝʚʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʚ ʩʠʪʫʘʮʠʠ ʛʣʦʙʘʣʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ʠ 

ʚʣʠʷʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʩʪʠʣʷ ʥʘ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ. ʎʝʣʴ ʟʘʢʣʶʯʘʝʪʩʷ 

ʚ ʜʝʤʦʥʩʪʨʘʮʠʠ ʚʘʞʥʦʩʪʠ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ ʫʯʘʩʪʥʠʢʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʠ ʩʦʟʜʘʥʠʷ ʵʬʬʝʢʪʠʚʥʳʭ 

ʤʦʜʝʣʝʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʜʠʩʢʫʨʩʝ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʦʙʱʝʥʠʷ. ʇʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʚ ʨʘʤʢʘʭ 

ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʜʦʣʞʝʥ ʚʢʣʶʯʘʪʴ ʢʘʢ ʫʥʠʚʝʨʩʘʣʴʥʳʝ ʧʘʨʘʤʝʪʨʳ ʥʘ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤ, 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʠ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ ʫʨʦʚʥʷʭ, ʪʘʢ ʠ ʩʠʪʫʘʪʠʚʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʩʧʝʮʠʬʠʯʥʳʝ ʜʣʷ ʢʘʞʜʦʡ 

ʢʦʥʢʨʝʪʥʦʡ ʢʫʣʴʪʫʨʳ. ɻʝʥʝʨʘʣʠʟʦʚʘʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʜʘʩʪ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʢʦʨʠʪʴ ʦʙʫʯʝʥʠʝ ʠ ʫʣʫʯʰʠʪʴ 

ʫʩʣʦʚʠʷ ʤʝʞʢʫʣʴʪʫʨʥʦʛʦ ʦʙʱʝʥʠʷ. 
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NATIONAL COMMUNICATION STYLE AND UNIVERSALITY OF PEDAGOGIC DISCOURSE  

Abstract 

The key characteristics of pedagogic discourse within the framework of intercultural communication and the influence of 

the national communication style on pedagogic discourse are described. The aim is to outline the importance of  the 

participants of pedagogic discourse competence and effective models of international pedagogic discourse development. 

Pedagogic discourse for intercultural communication should have universal linguistic, communicative and sociocultural 

features, as well as specific situational ones. Universal pedagogic discourse facilitates the process of studying and improves 

the conditions for intercultural communication. 

Keywords: national communication style, pedagogic discourse, authentic discourse, intellectual style, intercultural 

communication. 

 

ʣʦʙʘʣʠʟʘʮʠʷ ʚ ʩʬʝʨʝ ʦʙʨʘʟʦʚʘʥʠʷ ʪʨʝʙʫʝʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʢ ʠʟʤʝʥʝʥʠʷʤ ʚ ʨʘʤʢʘʭ ʣʠʥʛʚʠʩʪʠʢʠ ʠ 

ʧʨʘʛʤʘʪʠʢʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ. ʇʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʷʚʣʷʝʪʩʷ ʩʦʮʠʦ-ʢʫʣʴʪʫʨʥʳʤ ʬʝʥʦʤʝʥʦʤ ʠ 

ʜʦʣʞʝʥ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʨʘʤʢʘʭ ʧʘʨʘʜʠʛʤʳ ʦʧʨʝʜʝʣʝʥʥʦʡ ʢʫʣʴʪʫʨʳ, ʥʦ ʠ ʚ ʨʘʤʢʘʭ ʧʘʨʘʜʠʛʤʳ 

ʛʣʦʙʘʣʴʥʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ. 

ʈʘʙʦʪʘ ʩʦ ʩʪʫʜʝʥʪʘʤʠ ʨʘʟʥʳʭ ʢʫʣʴʪʫʨ, ʛʦʚʦʨʷʱʠʭ ʥʘ ʨʘʟʥʳʭ ʷʟʳʢʘʭ, ʠʤʝʶʱʠʭ ʨʘʟʥʳʡ ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʳʡ ʦʧʳʪ ʠ, 

ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʫʩʧʝʰʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ ʷʚʣʷʶʪʩʷ ʦʜʥʠʤʠ ʠʟ ʢʣʶʯʝʚʳʭ ʚʦʧʨʦʩʦʚ. ʋʩʧʝʰʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ 

ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ ʷʟʳʢʦʚʦʡ, ʪʘʢ ʠ ʢʫʣʴʪʫʨʥʦʡ ʢʦʤʧʝʪʝʥʮʠʝʡ ʧʝʜʘʛʦʛʘ ʠ ʩʪʫʜʝʥʪʘ. ʇʦʥʠʤʘʥʠʝ ʧʨʠʨʦʜʳ ʠ ʢʫʣʴʪʫʨʥʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ, ʚʣʠʷʥʠʝ ʵʪʠʭ ʬʘʢʪʦʨʦʚ ʥʘ ʤʝʞʣʠʯʥʦʩʪʥʳʝ ʦʪʥʦʰʝʥʠʷ ʧʦʤʦʛʫʪ ʠʟʙʝʞʘʪʴ ʚʦʟʤʦʞʥʳʝ ʤʝʞʢʫʣʴʪʫʨʥʳʝ 

ʢʦʥʬʣʠʢʪʳ ʠ ʥʝʜʦʧʦʥʠʤʘʥʠʷ. 

ʆʨʘʪʦʨ ʠ ʘʫʜʠʪʦʨʠʷ ʷʚʣʷʶʪʩʷ ʨʘʚʥʦʧʨʘʚʥʳʤʠ ʫʯʘʩʪʥʠʢʘʤʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʧʨʦʮʝʩʩʘ ʠ ʚʣʠʷʶʪ ʥʘ 

ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʕʬʬʝʢʪʠʚʥʦʩʪʴ ʢʦʤʤʫʥʠʢʘʮʠʠ ʟʘʚʠʩʠʪ ʦʪ ʚʣʘʜʝʥʠʷ ʥʝʦʙʭʦʜʠʤʦʡ ʠʥʬʦʨʤʘʮʠʝʡ, 

ʫʤʝʥʠʷ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ ʧʨʦʮʝʩʩ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʘʫʜʠʪʦʨʠʝʡ, ʫʯʝʪʘ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ, 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ ʚ ʦʙʣʘʩʪʠ ʥʦʨʤ ʠ ʧʨʘʚʠʣ ʧʦʚʝʜʝʥʠʷ, ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ. 

ʄʳ ʩʯʠʪʘʝʤ, ʯʪʦ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʥʘ ʥʝʨʦʜʥʦʤ ʷʟʳʢʝ, ʠʣʠ ʞʝ ʨʘʙʦʪʘ ʩ ʠʥʦʩʪʨʘʥʥʦʡ ʘʫʜʠʪʦʨʠʝʡ ʜʦʣʞʥʳ  

ʜʝʪʝʨʤʠʥʠʨʦʚʘʪʴʩʷ ʥʘʮʠʦʥʘʣʴʥʳʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ ʩʪʠʣʝʤ ʜʚʫʭ ʠʣʠ ʙʦʣʴʰʝ ʷʟʳʢʦʚʳʭ ʩʦʦʙʱʝʩʪʚ. ʇʦ ʥʘʰʝʤʫ 

ʤʥʝʥʠʶ, ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ï ʵʪʦ ʚʠʜ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ, ʩʪʘʪʫʩʥʦ-ʨʦʣʝʚʦʛʦ ʦʙʱʝʥʠʷ, 

ʫʯʘʩʪʥʠʢʘʤʠ ʢʦʪʦʨʦʛʦ ʷʚʣʷʶʪʩʷ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʠ ʦʙʫʯʘʶʱʠʝʩʷ, ʯʣʝʥʳ ʥʘʫʯʥʳʭ ʩʦʦʙʱʝʩʪʚ, ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ 

ʦʙʱʘʪʴʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʥʦʨʤʘʤʠ ʨʝʯʝʚʦʛʦ ʧʦʚʝʜʝʥʠʷ, ʧʨʠʥʷʪʳʤʠ  ʚ ʢʫʣʴʪʫʨʘʭ ʫʯʘʩʪʥʠʢʦʚ ʠ ʚ ʫʯʝʙʥʦ-ʥʘʫʯʥʦʡ 

ʩʠʪʫʘʮʠʠ ʦʙʱʝʥʠʷ. ʕʪʦ ʪʠʧ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ, ʦʙʣʘʜʘʶʱʠʡ ʢʦʛʥʠʪʠʚʥʦʡ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʩʪʴ ʚʩʝʭ 

ʩʫʙʲʝʢʪʦʚ ʥʘ ʜʦʩʪʠʞʝʥʠʝ ʦʙʱʠʭ ʮʝʣʝʡ, ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʥʦʩʪʴʶ ʥʦʨʤ, ʧʨʘʚʠʣ; ʢʣʠʰʠʨʦʚʘʥʥʦʩʪʴʶ; 

ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴʶ ʩʪʘʪʫʩʘʤʠ ʢʦʤʤʫʥʠʢʘʥʪʦʚ ï ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʟʥʳʭ ʢʫʣʴʪʫʨ; ʜʝʪʝʨʤʠʥʠʨʦʚʘʥ ʥʘʮʠʦʥʘʣʴʥʳʤʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ ʩʪʠʣʷʤʠ.  
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61 

 

ʇʝʜʘʛʦʛ, ʢʘʢ ʫʯʘʩʪʥʠʢ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ, ʜʦʣʞʝʥ ʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʩʚʦʶ ʛʦʪʦʚʥʦʩʪʴ ʠ ʦʪʢʨʳʪʦʩʪʴ ʚ 

ʧʦʠʩʢʘʭ ʨʝʘʣʠʟʘʮʠʠ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʢʦʪʦʨʘʷ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʢʨʦʩʩ-ʢʫʣʴʪʫʨʥʦʤʫ ʜʠʘʣʦʛʫ ʠ ʛʘʨʤʦʥʠʟʠʨʫʝʪ 

ʜʠʚʝʨʩʠʚʥʦʩʪʴ ʢʫʣʴʪʫʨ. 

ʈʝʯʴ ʜʦʣʞʥʘ ʠʜʪʠ ʦʙ ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʚ ʨʘʤʢʘʭ ʧʦʣʠʢʫʣʴʪʫʨʥʦʛʦ ʦʙʱʝʥʠʷ ʠ çʥʦʚʦʡè 

ʘʫʪʝʥʪʠʯʥʦʩʪʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ. ʀʩʭʦʜʷ ʠʟ ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʘʨʘʤʝʪʨʦʚ ʘʫʪʝʥʪʠʯʥʦʩʪʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 

ʜʠʩʢʫʨʩʘ ʤʦʞʥʦ  ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ ʢʨʠʪʝʨʠʠ ʦʮʝʥʢʠ, ʥʘ ʢʦʪʦʨʳʝ ʩʪʦʠʪ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʚ ʩʠʪʫʘʮʠʠ 

ʧʦʣʠʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ: ʧʨʝʟʝʥʪʘʮʠʷ ʤʘʪʝʨʠʘʣʦʚ, ʩʦʜʝʨʞʘʥʠʝ ʤʘʪʝʨʠʘʣʦʚ, ʪʝʤʘ ʠ ʪʝʤʘʪʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ, 

ʦʙʲʝʢʪ ʠʟʫʯʝʥʠʷ, ʷʟʳʢʦʚʦʡ ʫʨʦʚʝʥʴ ʠ ʝʩʪʝʩʪʚʝʥʥʦʩʪʴ ʣʝʢʩʠʯʝʩʢʦʛʦ ʥʘʧʦʣʥʝʥʠʷ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʬʦʨʤ, ʢʦʛʥʠʪʠʚʥʳʡ 

ʫʨʦʚʝʥʴ, ʤʝʪʦʜʠʢʘ, ʦʬʦʨʤʣʝʥʠʝ, ʧʨʘʛʤʘʪʠʯʝʩʢʘʷ ʩʠʪʫʘʮʠʷ. ɺ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʫʯʘʩʪʥʠʢʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ, 

ʩʠʪʫʘʮʠʷ ʜʦʣʞʥʘ ʙʳʪʴ ʘʜʘʧʪʠʨʦʚʘʥʘ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʝʨʝʯʠʩʣʝʥʥʳʤʠ ʬʘʢʪʦʨʘʤʠ ʠ ʩʦʭʨʘʥʷʪʴ ʚʩʝ ʧʨʠʩʫʱʠʝ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʤʫ ʜʠʩʢʫʨʩʫ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: ʩʤʳʩʣʦʚʫʶ ʟʘʚʝʨʰʝʥʥʦʩʪʴ, ʩʪʨʫʢʪʫʨʥʫʶ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ ʠ 

ʩʤʳʩʣʦʚʫʶ ʮʝʣʦʩʪʥʦʩʪʴ, ʩʚʷʟʥʦʩʪʴ, ʢʦʤʧʦʟʠʮʠʦʥʥʫʶ ʨʝʘʣʠʟʘʮʠʶ, ʞʘʥʨʦʚʫʶ ʩʧʝʮʠʬʠʢʫ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʩʪʴ.  

ɻʣʘʚʥʳʤ ʬʘʢʪʦʨʦʤ, ʚʣʠʷʶʱʠʤ ʥʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ, ʷʚʣʷʝʪʩʷ ʥʘʮʠʦʥʘʣʴʥʳʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʩʪʠʣʴ. ɺ 

ʨʘʤʢʘʭ ʢʦʥʮʝʧʮʠʠ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʩʪʠʣʷ, ʦʥ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚ ʧʝʨʩʧʝʢʪʠʚʝ ʢʫʣʴʪʫʨʥʦʡ 

ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ. ʅʘʮʠʦʥʘʣʴʥʳʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʩʪʠʣʴ - ʩʦʚʦʢʫʧʥʦʩʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ, ʥʦʨʤ, 

ʢʦʥʚʝʥʮʠʡ, ʦʧʦʩʨʝʜʦʚʘʥʥʳʭ ʢʫʣʴʪʫʨʦʡ ʠ ʧʨʦʷʚʣʷʶʱʠʭʩʷ ʚ ʦʪʙʦʨʝ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ, ʦʨʛʘʥʠʟʘʮʠʠ ʩʤʳʩʣʘ ʠ 

ʥʘʮʠʦʥʘʣʴʥʦ ʤʘʨʢʠʨʦʚʘʥʥʦʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʧʦʚʝʜʝʥʠʠ ʥʦʩʠʪʝʣʝʡ ʷʟʳʢʘ ʠ ʫʩʚʘʠʚʘʝʪʩʷ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʴʶ ʚ 

ʭʦʜʝ ʠʥʢʫʣʴʪʫʨʘʮʠʠ ʠ ʩʦʮʠʦʣʠʟʘʮʠʠ [1, ʩ. 182]. ʂʣʶʯʝʚʳʝ ʜʣʷ ʦʧʨʝʜʝʣʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʥʦʨʤʳ ʠ ʮʝʥʥʦʩʪʠ ʦʪʨʘʞʘʶʪʩʷ 

ʚ ʢʦʤʤʫʥʠʢʘʠʚʥʳʭ ʜʝʡʩʪʚʠʷʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʢʫʣʴʪʫʨʳ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʩʨʝʜʩʪʚʘ ʠʩʧʦʣʴʟʫʶʪʩʷ ʦʧʨʝʜʝʣʝʥʥʳʤ 

ʦʙʨʘʟʦʤ, ʟʘʢʨʝʧʣʝʥʥʳʤ ʚ ʜʘʥʥʦʡ ʢʫʣʴʪʫʨʝ. ʂʫʣʴʪʫʨʥʳʤʠ ʜʦʤʠʥʘʥʪʘʤʠ ʩʪʠʣʷ ʚʳʩʪʫʧʘʶʪ ʢʘʢ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ, ʪʘʢ ʠ 

ʧʘʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: ʵʢʩʧʣʠʮʠʪʥʦʩʪʴ (ʧʨʷʤʦʪʘ ʚʳʩʢʘʟʳʚʘʥʠʡ) / ʠʤʧʣʠʮʠʪʥʦʩʪʴ (ʩʢʨʳʪʠʝ ʧʨʷʤʳʭ 

ʥʘʤʝʨʝʥʠʡ), ʨʘʮʠʦʥʘʣʴʥʦʩʪʴ (ʘʨʛʫʤʝʥʪʠʨʦʚʘʥʥʦʝ, ʥʘʩʳʱʝʥʥʦʝ ʬʘʢʪʘʤʠ ʦʙʱʝʥʠʝ) / ʠʥʪʫʠʪʠʚʥʦʩʪʴ (ʘʥʘʣʦʛʠʠ, 

ʩʭʦʜʩʪʚʘ), ʪʦʯʥʦʩʪʴ (ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʩʪʴ, ʷʩʥʦʩʪʴ) / ʜʝʪʘʣʴʥʦʩʪʴ (ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ, ʥʘʩʳʱʝʥʥʦʩʪʴ), ʥʝʡʪʨʘʣʴʥʦʩʪʴ 

(ʫʧʨʘʚʣʝʥʠʝ ʵʤʦʮʠʷʤʠ) / ʘʬʬʝʢʪʠʚʥʦʩʪʴ (ʧʨʦʷʚʣʝʥʠʝ ʩʧʦʥʪʘʥʥʳʭ ʯʫʚʩʪʚ), ʣʠʯʥʦʩʪʥʘʷ (ʚʥʠʤʘʥʠʝ ʥʘ ʧʝʨʩʦʥʘʣʴʥʳʝ 

ʢʘʯʝʩʪʚʘ) / ʩʪʘʪʫʩʥʘʷ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʩʪʴ (ʠʝʨʘʨʭʠʯʝʩʢʠ-ʤʘʨʢʠʨʦʚʘʥʥʳʝ ʩʦʮʠʘʣʴʥʳʝ ʦʪʥʦʰʝʥʠʷ), ʩʧʝʮʠʬʠʯʥʦʩʪʴ 

(ʦʬʠʮʠʘʣʴʥʦʩʪʴ ʦʙʱʝʥʠʷ) / ʜʠʬʬʫʟʥʦʩʪʴ (ʥʝʬʦʨʤʘʣʴʥʦʩʪʴ ʦʙʱʝʥʠʷ); ʛʨʦʤʢʦʩʪʴ, ʧʘʫʟʳ, ʠʥʪʦʥʘʮʠʷ [3]. 

ɼʣʷ ʩʦʟʜʘʥʠʷ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʦʙʨʘʟʘ ʠ ʩʦʟʜʘʥʠʷ ʵʬʬʝʢʪʠʚʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʥʝʦʙʭʦʜʠʤʦ ʪʘʢʞʝ ʩʣʝʜʦʚʘʪʴ 

ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʤʫ ʩʪʠʣʶ. ʈʝʣʝʚʘʥʪʥʳʤʠ ʜʣʷ ʥʘʩ ʷʚʣʷʶʪʩʷ ʠʜʝʠ ʥʦʨʚʝʞʩʢʦʛʦ ʬʠʣʦʩʦʬʘ ʁʦʭʘʥʘ 

ɻʘʣʴʪʫʥʛʘ, ʦʧʠʩʘʚʰʝʛʦ ʚ ʦʙʦʙʱʝʥʥʦʤ ʚʠʜʝ ʯʝʪʳʨʝ ʪʠʧʘ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʭ ʩʪʠʣʝʡ: ʩʘʢʩʦʥʩʢʠʡ, ʪʝʚʪʦʥʩʢʠʡ, 

ʛʘʣʣʴʩʢʠʡ, ʥʠʧʧʦʥʩʢʠʡ. ʉʘʢʩʦʥʩʢʠʡ ʩʪʠʣʴ ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʜʝʤʦʢʨʘʪʠʯʥʦʩʪʴ, ʤʥʦʛʦʛʦʣʦʩʠʝ ʤʥʝʥʠʡ, ʛʦʪʦʚʥʦʩʪʴ ʚʝʩʪʠ 

ʜʠʘʣʦʛ, ʥʝʩʤʦʪʨʷ ʥʘ ʨʘʩʭʦʞʜʝʥʠʷ ʚ ʥʘʫʯʥʳʭ ʧʦʜʭʦʜʘʭ, ʧʣʶʨʘʣʠʟʤ ʧʦʜʭʦʜʦʚ, ʧʨʠʥʮʠʧ ʢʦʥʩʪʨʫʢʪʠʚʥʦʡ ʢʨʠʪʠʢʠ, 

ʩʤʷʛʯʝʥʠʝ ʢʨʠʪʠʢʠ ʯʝʨʝʟ ʫʢʘʟʘʥʠʝ ʥʘ ʩʠʣʴʥʳʝ ʩʪʦʨʦʥʳ ʨʘʙʦʪʳ ʦʧʧʦʥʝʥʪʘ, ʩʧʦʩʦʙʥʦʩʪʴ ʠʟʤʝʥʷʪʴ ʩʚʦʝ ʤʥʝʥʠʝ ʚ 

ʧʨʦʮʝʩʩʝ ʜʠʩʢʫʩʩʠʠ, ʜʝʤʦʥʩʪʨʘʮʠʷ ʜʨʫʞʝʣʶʙʠʷ ʜʣʷ ʚʳʭʦʜʘ ʠʟ ʩʠʪʫʘʮʠʠ ʧʦʣʝʤʠʢʠ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʶʤʦʨʘ (ʉʐɸ, 

ɺʝʣʠʢʦʙʨʠʪʘʥʠʷ). ʊʝʚʪʦʥʩʢʠʡ/ʛʘʣʣʴʩʢʠʡ ʩʪʠʣʴ ʦʪʣʠʯʘʝʪ ʞʝʩʪʢʘʷ ʢʦʥʬʨʦʥʪʘʪʠʚʥʦʩʪʴ, ʩʪʨʝʤʣʝʥʠʝ ʦʜʝʨʞʘʪʴ ʚʝʨʭ ʚ 

ʜʝʙʘʪʘʭ, ʧʨʷʤʦʣʠʥʝʡʥʦʩʪʴ ʠ ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʩʦʜʝʨʞʘʪʝʣʴʥʦʩʪʴ ʚ ʜʠʩʢʫʩʩʠʠ, ʙʝʩʢʦʤʧʨʦʤʠʩʩʥʘʷ ʢʨʠʪʠʢʘ ʩʣʘʙʳʭ ʤʝʩʪ ʚ 

ʚʳʩʪʫʧʣʝʥʠʠ ʜʦʢʣʘʜʯʠʢʘ, ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʜʝʤʦʥʩʪʨʘʮʠʶ ʩʚʦʝʡ ʧʨʘʚʦʪʳ (ɻʝʨʤʘʥʠʷ, ɺʦʩʪʦʯʥʘʷ ɽʚʨʦʧʘ, ɹʳʚʰʠʡ 

ʉʦʚʝʪʩʢʠʡ ʉʦʶʟ). ʅʠʧʧʦʥʩʢʠʡ ʩʪʠʣʴ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʨʝʯʝʚʘʷ ʜʝʤʦʥʩʪʨʘʮʠʷ ʫʚʘʞʝʥʠʷ ʘʚʪʦʨʠʪʝʪʦʚ, ʦʨʛʘʥʠʟʘʮʠʷ 

ʜʠʩʢʫʨʩʘ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʠʥʮʠʧʘʤʠ ʢʦʣʣʝʢʪʠʚʠʟʤʘ ʠ ʩʦʮʠʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ [2]. 

ʊʘʢʞʝ ʤʳ ʧʨʠʥʠʤʘʝʤ ʚʦ ʚʥʠʤʘʥʠʝ ʦʧʠʩʘʥʠʝ ʢʦʛʥʠʪʠʚʥʳʭ ʩʪʠʣʝʡ, ʜʝʪʝʨʤʠʥʠʨʦʚʘʥʥʳʭ ʢʫʣʴʪʫʨʥʳʤʠ ʨʘʟʣʠʯʠʷʤʠ. 

ʇʦʜ ʢʦʛʥʠʪʠʚʥʳʤ ʩʪʠʣʝʤ ʧʦʥʠʤʘʝʪʩʷ ʩʧʦʩʦʙ ʚʦʩʧʨʠʷʪʠʷ ʠ ʧʝʨʝʨʘʙʦʪʢʠ ʠʥʬʦʨʤʘʮʠʠ [4]. ɺʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ 

ʧʘʨʘʤʝʪʨʳ: 1) ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʥʝʟʘʚʠʩʠʤʦʩʪʴ ʣʠʙʦ ʥʘ ʩʦʣʠʜʘʨʥʦʩʪʴ ʩ ʜʨʫʛʠʤʠ, 2) ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʢʦʦʧʝʨʘʮʠʶ ʠʣʠ 

ʩʦʨʝʚʥʦʚʘʪʝʣʴʥʦʩʪʴ, 3) ʧʨʝʜʧʦʯʪʝʥʠʝ ʩʪʨʘʪʝʛʠʠ ʧʨʦʙ ʠ ʦʰʠʙʦʢ ʣʠʙʦ ʩʪʨʘʪʝʛʠʠ çʩʥʘʯʘʣʘ ʩʤʦʪʨʶ, ʧʦʪʦʤ ʜʝʣʘʶè, 4) 

ʪʦʣʝʨʘʥʪʥʦʝ ʣʠʙʦ ʥʝʪʝʨʧʠʤʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʜʚʫʩʤʳʩʣʝʥʥʦʩʪʠ ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ. 

ʀʪʘʢ, ʦʧʠʩʘʥʠʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʩʪʠʣʷ ʜʦʣʞʥʦ ʚʢʣʶʯʘʪʴ ʢʘʢ ʛʝʥʝʨʘʣʠʟʦʚʘʥʥʳʝ ʧʘʨʘʤʝʪʨʳ ʥʘ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʠ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ ʫʨʦʚʥʷʭ, ʪʘʢ ʠ ʩʠʪʫʘʪʠʚʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʩʧʝʮʠʬʠʯʥʳʝ 

ʜʣʷ ʢʘʞʜʦʡ ʢʦʥʢʨʝʪʥʦʡ ʢʫʣʴʪʫʨʳ. ʇʦʠʩʢ ʛʝʥʝʨʘʣʠʟʦʚʘʥʥʦʛʦ çʫʥʠʚʝʨʩʘʣʴʥʦʛʦè ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʤʦʞʝʪ 

ʧʦʚʣʠʷʪʴ ʥʘ ʥʘʰʠ ʩʦʙʩʪʚʝʥʥʳʝ ʮʝʥʥʦʩʪʠ ʠ ʥʦʨʤʳ, ʥʦ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʜʘʩʪ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʢʦʨʠʪʴ ʦʙʫʯʝʥʠʝ ʠ 

ʫʣʫʯʰʠʪʴ ʫʩʣʦʚʠʷ ʤʝʞʢʫʣʴʪʫʨʥʦʛʦ ʦʙʱʝʥʠʷ. ʈʝʛʠʩʪʨ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʝʩʪʴ ʷʨʢʦʝ ʧʨʦʷʚʣʝʥʠʝ ʵʪʥʠʯʝʩʢʦʡ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʪʨʘʪʝʛʠʠ, ʚ ʢʦʪʦʨʦʡ ʚʦʟʤʦʞʥʦ ʚʳʷʚʠʪʴ ʢʘʢ ʫʥʠʚʝʨʩʘʣʴʥʳʝ, ʪʘʢ ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʜʣʷ ʢʫʣʴʪʫʨʳ 

ʢʦʜʳ, ʧʨʠʥʷʪʳʝ ʚ ʨʘʟʥʳʭ ʢʫʣʴʪʫʨʘʭ. 
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Abstract 
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ʣʠʷʥʠʝ ʨʝʢʣʘʤʳ ʥʘ ʤʘʩʩʦʚʦʝ ʩʦʟʥʘʥʠʝ ʚʦʟʨʘʩʪʘʝʪ ʩ ʢʘʞʜʳʤ ʛʦʜʦʤ, ʠ ʩʦʮʠʘʣʴʥʘʷ ʨʝʢʣʘʤʘ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʠʨʦʚʦʟʟʨʝʥʠʷ ʯʝʣʦʚʝʢʘ. ʇʝʨʝʜ ʠʥʜʠʚʠʜʫʘʣʴʥʦ-ʢʦʣʣʝʢʪʠʚʥʳʤ 

ʘʚʪʦʨʦʤ ʪʝʢʩʪʘ ʩʦʮʠʘʣʴʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʩʪʦʠʪ ʩʣʦʞʥʘʷ ʟʘʜʘʯʘ ï ʩʬʦʨʤʠʨʦʚʘʪʴ ʫ ʣʶʜʝʡ ʥʝʛʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ 

ʦʧʨʝʜʝʣʝʥʥʳʤ ʷʚʣʝʥʠʷʤ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʦʪ ʢʦʪʦʨʳʭ ʤʦʞʥʦ ʠʟʙʘʚʠʪʴʩʷ, ʧʨʠʥʠʤʘʷ ʠʣʠ ʥʝ ʧʨʠʥʠʤʘʷ ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʤʦʜʝʣʴ ʧʦʚʝʜʝʥʠʷ. ɿʘʜʘʯʘ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ ʟʘʢʣʶʯʘʝʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʦʙʦʟʥʘʯʝʥʠʠ ʦʩʪʨʦʡ ʩʦʮʠʘʣʴʥʦʡ 

ʧʨʦʙʣʝʤʳ, ʘ ʟʘʪʝʤ ï ʚ ʧʨʝʜʣʦʞʝʥʠʠ ʨʝʮʠʧʠʝʥʪʘʤ ʚʘʨʠʘʥʪʘ/ʚʘʨʠʘʥʪʦʚ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤʳ, ʫʩʪʨʘʥʝʥʠʷ  ʫʛʨʦʟʳ ʚ ʚʠʜʝ 

ʢʦʥʢʨʝʪʥʦʡ ʤʦʜʝʣʠ ʧʦʚʝʜʝʥʠʷ.  

ʂʘʢ ʧʨʘʚʠʣʦ, ʚ ʦʩʥʦʚʝ ʪʝʢʩʪʦʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ ʣʝʞʠʪ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʷ ʢʘʪʝʛʦʨʠʡ ʚʨʝʜʘ ʠ ʧʦʣʴʟʳ ï ʚ 

ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʩʪʦʷʱʝʡ ʧʝʨʝʜ ʢʦʧʠʨʘʡʪʝʨʦʤ ʟʘʜʘʯʠ ï ʩʬʦʨʤʠʨʦʚʘʪʴ ʞʝʣʘʥʠʝ ʦʪʢʘʟʘʪʴʩʷ ʦʪ ʚʨʝʜʥʦʡ ʧʨʠʚʳʯʢʠ ʠ/ʠʣʠ 

ʧʨʠʚʠʪʴ ʩʦʮʠʘʣʴʥʦ ʦʜʦʙʨʷʝʤʳʝ ʬʦʨʤʳ ʧʦʚʝʜʝʥʠʷ. 

ʇʨʠ ʵʪʦʤ ʩʧʝʮʠʘʣʠʩʪʳ ʧʦ ʨʝʢʣʘʤʝ ʤʦʛʫʪ ʦʧʠʩʳʚʘʪʴ ʧʨʦʙʣʝʤʳ ʠ ʫʛʨʦʟʳ ʧʦ-ʨʘʟʥʦʤʫ, ʥʦ ʚ ʣʶʙʦʤ ʩʣʫʯʘʝ ʚ 

ʨʝʟʫʣʴʪʘʪʝ ʫ ʧʦʪʨʝʙʠʪʝʣʷ ʜʦʣʞʥʦ ʩʬʦʨʤʠʨʦʚʘʪʴʩʷ ʯʝʪʢʦʝ ʧʦʥʠʤʘʥʠʝ, ʯʪʦ ʵʪʦ ʚʨʝʜʥʦ. ʅʝʛʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ 

ʦʧʨʝʜʝʣʝʥʥʳʤ ʷʚʣʝʥʠʷʤ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʩʦʟʜʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʘʧʝʣʣʷʮʠʠ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ ʢ ʢʦʥʮʝʧʪʫ ʚʨʝʜʘ. 

ɼʣʷ ʵʪʦʛʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʧʨʠʝʤʳ, ʠʟʫʯʝʥʠʶ ʢʦʪʦʨʳʭ ʠ ʙʫʜʝʪ ʧʦʩʚʷʱʝʥʘ ʥʘʩʪʦʷʱʘʷ ʩʪʘʪʴʷ. 

ʈʘʩʩʤʦʪʨʠʤ ʦʩʥʦʚʥʳʝ ʚʠʟʫʘʣʴʥʳʝ ʠ ʚʝʨʙʘʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʚʦʟʜʝʡʩʪʚʠʷ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʶ ʚʨʝʜʘ 

ʚ ʜʠʩʢʫʨʩʝ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ. ʂʘʢ ʩʧʨʘʚʝʜʣʠʚʦ ʦʪʤʝʯʘʝʪ ɺ.ɽ. ʏʝʨʥʷʚʩʢʘʷ, çʠʟʫʯʝʥʠʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠ 

ʚʟʘʠʤʦʧʨʦʥʠʢʥʦʚʝʥʠʷ ʩʨʝʜʩʪʚ ʚʝʨʙʘʣʠʟʘʮʠʠ ʠ ʩʨʝʜʩʪʚ ʚʠʟʫʘʣʠʟʘʮʠʠ ʩʦʦʙʱʝʥʠʷ, ʪʦ ʝʩʪʴ ʠʟʫʯʝʥʠʝ ʧʦʣʠʢʦʜʦʚʳʭ 

ʪʝʢʩʪʦʚ, ʦʪʚʝʯʘʝʪ ʥʦʚʳʤ ʪʝʥʜʝʥʮʠʷʤ ʨʘʟʚʠʪʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʥʘʫʢʠ ʥʦʚʦʛʦ ʵʪʘʧʘ ʚ ʝʝ ʢʫʣʴʪʫʨʥʦ-ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʠ 

ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʢʦʦʨʜʠʥʘʪʘʭè [1, ʩ. 96]. ʇʨʠ ʵʪʦʤ ʨʦʣʴ ʚʠʟʫʘʣʠʟʘʮʠʠ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪʘ ʫʚʝʣʠʯʝʥʠʷ ʚʦʟʜʝʡʩʪʚʫʶʱʝʛʦ 

ʧʦʪʝʥʮʠʘʣʘ ʨʝʢʣʘʤʥʦʛʦ ʩʦʦʙʱʝʥʠʷ ʪʨʫʜʥʦ ʧʝʨʝʦʮʝʥʠʪʴ. 

ɺʠʟʫʘʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʦʥʮʝʧʪʘ ʚʨʝʜ. 

ɺ ʩʦʮʠʘʣʴʥʦʡ  ʨʝʢʣʘʤʝ, ʠʩʧʦʣʴʟʫʶʱʝʡ ʧʩʠʭʦʣʦʛʠʯʝʩʢʫʶ ʠ ʨʝʯʝʚʫʶ ʫʛʨʦʟʫ, ʪʝʭʥʦʣʦʛʠʠ ʫʩʪʨʘʰʝʥʠʷ ʠ ʘʧʝʣʣʷʮʠʶ 

ʢ ʢʦʥʮʝʧʪʫ ʚʨʝʜʘ, ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʩʣʝʜʫʶʱʠʝ ʚʠʟʫʘʣʠʟʠʨʦʚʘʥʥʳʝ ʢʦʤʧʦʥʝʥʪʳ. 

1. ʆʙʨʘʟ ʩʤʝʨʪʠ/ʩʘʤʦʫʙʠʡʩʪʚʘ. ɺ ʢʦʥʮʝʧʪʝ ʩʤʝʨʪʴ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʚ ʪʝʢʩʪʘʭ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ, 

ʩʬʦʨʤʠʨʦʚʘʣʦʩʴ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʥʝʡ ʢʘʢ ʦʙ ʫʞʘʩʥʦʤ ʷʚʣʝʥʠʠ, ʯʪʦ ʧʨʦʷʚʠʣʦʩʴ ʚ ʧʝʨʩʦʥʠʬʠʮʠʨʦʚʘʥʥʦʤ ʦʙʣʠʢʝ: 

ʩʢʝʣʝʪʦʧʦʜʦʙʥʦʩʪʴ ʠ ʤʝʨʪʚʝʥʥʘʷ ʙʣʝʜʥʦʩʪʴ. *ʅʝ ʧʨʦʢʫʨʠ ʩʚʦʝ ʟʜʦʨʦʚʴʝ! ï ʥʘʜʧʠʩʴ ʩʦʧʨʦʚʦʞʜʘʝʪ ʠʟʦʙʨʘʞʝʥʠʝ 

ʧʦʨʘʞʝʥʥʦʝ ʦʢʫʨʢʦʤ ʩʝʨʜʮʝ.  

ɺ 
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2. ʆʙʨʘʟ ʙʦʣʝʟʥʠ. ɼʘʥʥʳʡ ʧʨʠʝʤ ʦʩʦʙʝʥʥʦ ʧʦʧʫʣʷʨʝʥ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ, ʛʜʝ  ʠʟʦʙʨʘʞʘʶʪʩʷ ʧʦʨʘʞʝʥʥʳʝ 

ʨʘʢʦʤ ʣʝʛʢʠʝ ʢʫʨʠʣʴʱʠʢʘ, ʢʨʦʚʝʥʦʩʥʳʝ ʩʦʩʫʜʳ ʩ ʘʪʝʨʦʩʢʣʝʨʦʟʦʤ, ʩʫʩʪʘʚʳ ʩ ʧʦʜʘʛʨʦʡ ʠ ʪ.ʜ. 

3. ɺʠʟʫʘʣʠʟʘʮʠʷ ʧʨʦʙʣʝʤʳ. ʀʟʦʙʨʘʞʝʥʠʝ ʨʘʟʚʠʪʠʷ ʧʨʦʙʣʝʤʳ ʠ ʝʝ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ ʚ ʨʝʟʫʣʴʪʘʪʝ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʤʦʜʝʣʠ ʧʦʚʝʜʝʥʠʷ. ʀʩʧʦʣʴʟʫʝʪʩʷ ʤʦʜʝʣʴ çʜʦ ʠ ʧʦʩʣʝè. *ʏʪʦ ʪʳ ʭʦʯʝʰʴ ʩʦʙʠʨʘʪʴ ʚ ʣʝʩʫ?: ʠʜʝʪ ʧʘʨʘʣʣʝʣʴʥʦʝ 

ʠʟʦʙʨʘʞʝʥʠʝ ʩʚʘʣʢʠ ʤʫʩʦʨʘ ʠ ʦʩʚʝʱʝʥʥʦʡ ʩʦʣʥʮʝʤ ʧʦʣʷʥʳ ʩ ʛʨʠʙʘʤʠ. ʀʟʦʙʨʘʞʝʥʦ ʪʦ, ʯʪʦ ʙʳʣʦ ʜʦ ʧʨʦʙʣʝʤʳ ʠ ʯʪʦ 

ʙʫʜʝʪ, ʝʩʣʠ ʥʝ ʧʨʝʢʨʘʪʠʪʴ ʟʘʩʦʨʷʪʴ ʧʨʠʨʦʜʫ. ʂʨʦʤʝ ʪʦʛʦ, ʧʨʦʙʣʝʤʘ ʤʦʞʝʪ ʙʳʪʴ ʚʠʟʫʘʣʠʟʠʨʦʚʘʥʘ ʧʦʩʨʝʜʩʪʚʦʤ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʤʫʣʴʪʠʧʣʠʢʘʮʠʦʥʥʳʭ ʧʝʨʩʦʥʘʞʝʡ-ʟʣʦʜʝʝʚ: ʙʝʣʦʯʢʠ, ʩʠʤʚʦʣʠʟʠʨʫʶʱʝʡ ʙʝʣʫʶ ʛʦʨʷʯʢʫ (ʩʦʮʠʘʣʴʥʘʷ 

ʨʝʢʣʘʤʘ ʧʨʦʪʠʚ ʧʴʷʥʩʪʚʘ ʄʠʥʟʜʨʘʚʩʦʮʨʘʟʚʠʪʠʷ ʈʌ), ʨʘʟʣʠʯʥʳʭ ʧʝʨʩʦʥʘʞʝʡ, ʩʦʟʜʘʥʥʳʭ ʧʦ ʦʙʨʘʟʫ ʩʠʛʘʨʝʪʳ, ʰʧʨʠʮʘ, 

ʙʫʪʳʣʢʠ. 

ʎʚʝʪ ʢʘʢ ʩʨʝʜʩʪʚʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʦʥʮʝʧʪʘ ʚʨʝʜ. 

ʂʨʦʤʝ ʧʝʨʩʦʥʘʞʝʡ ʨʝʢʣʘʤʳ, ʥʘ ʚʦʩʧʨʠʷʪʠʝ ʚʣʠʷʝʪ ʠ ʮʚʝʪʦʚʘʷ ʛʘʤʤʘ, ʚ ʢʦʪʦʨʦʡ ʚʳʧʦʣʥʝʥʘ ʩʦʮʠʘʣʴʥʘʷ ʨʝʢʣʘʤʘ. 

ʎʚʝʪ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʚʘʞʥʝʡʰʠʭ ʢʦʤʧʦʥʝʥʪʦʚ ʧʦʣʠʢʦʜʦʚʳʭ ʪʝʢʩʪʦʚ, ʬʦʨʤʠʨʫʶʱʠʭ ʢʦʥʪʝʢʩʪ ʚʦʩʧʨʠʷʪʠʷ 

ʢʨʝʦʣʠʟʦʚʘʥʥʦʛʦ ʩʦʦʙʱʝʥʠʷ.  

ʇʨʠ ʦʧʠʩʘʥʠʠ ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʮʚʝʪʘ, ʧʨʦʙʫʞʜʘʶʱʠʝ ʪʨʝʚʦʛʫ ʠ ʧʨʠʚʣʝʢʘʶʱʠʝ 

ʚʥʠʤʘʥʠʝ, ï ʢʨʘʩʥʳʡ, ʙʦʨʜʦʚʳʡ. ʕʪʦ ʤʦʞʥʦ ʦʙʲʷʩʥʠʪʴ ʪʝʤ, ʯʪʦ ʢʨʘʩʥʳʡ ʮʚʝʪ ï ʵʪʦ ʩʠʤʚʦʣ ʦʧʘʩʥʦʩʪʠ, ʨʘʟʜʨʘʞʘʶʱʠʡ 

ʠ ʙʝʩʧʦʢʦʡʥʳʡ [2], ʦʥ ʩʦʟʜʘʝʪ ʘʪʤʦʩʬʝʨʫ ʥʘʧʨʷʞʝʥʥʦʩʪʠ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʥʘʛʥʝʪʘʥʠʶ ʦʙʩʪʘʥʦʚʢʠ ʠ ʚʢʣʶʯʝʥʠʶ 

çʩʝʢʪʦʨʘ ʪʨʝʚʦʞʥʦʩʪʠè ʫ ʧʦʪʨʝʙʠʪʝʣʷ. ʅʝ ʤʝʥʝʝ ʯʘʩʪʦʪʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʯʝʨʥʦ-ʩʝʨʦʡ ʛʘʤʤʳ, ʧʦʩʢʦʣʴʢʫ çʯʝʨʥʳʡ ʠ 

ʩʝʨʳʡ ʮʚʝʪʘ ʩʠʤʚʦʣʠʟʠʨʫʶʪ ʯʫʚʩʪʚʘ ʩʪʨʘʭʘ, ʙʝʟʥʘʜʝʞʥʦʩʪʠ, ʫʧʘʜʢʘ ʠ ʙʣʠʟʦʩʪʠ ʩʤʝʨʪʠè  [2, ʩ. 94]. 

ʇʨʠ ʵʪʦʤ ʚʚʝʜʝʥʠʝ ʚ ʨʝʢʣʘʤʥʦʝ ʩʦʦʙʱʝʥʠʝ ʤʦʜʝʣʠ ʤʠʨʘ ʙʝʩʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʩʚʝʪʣʳʤʠ, 

ʷʨʢʠʤʠ ʮʚʝʪʘʤʠ, ʯʪʦ ʧʦʤʦʛʘʝʪ ʫʩʠʣʠʪʴ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʨʝʘʢʮʠʶ ʠ ʤʦʪʠʚʠʨʦʚʘʪʴ ʯʝʣʦʚʝʢʘ ʦʪʢʘʟʘʪʴʩʷ ʦʪ ʤʦʜʝʣʠ 

ʧʦʚʝʜʝʥʠʷ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʨʘʥʝʝ. ʏʘʩʪʦ ʧʨʠ ʠʟʦʙʨʘʞʝʥʠʠ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤʳ ʠʩʧʦʣʴʟʫʝʪʩʷ ʛʦʣʫʙʦʡ ʠʣʠ ʟʝʣʝʥʳʡ 

ʮʚʝʪʘ. ʇʦ ʤʥʝʥʠʶ ʃʶʰʝʨʘ, ʟʝʣʝʥʳʡ ʮʚʝʪ ʫʩʧʦʢʘʠʚʘʝʪ, ʦʣʠʮʝʪʚʦʨʷʝʪ ʩʚʝʞʝʩʪʴ ʠ ʟʜʦʨʦʚʴʝ. ʇʦʜʦʙʥʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʦʙʣʘʜʘʝʪ ʠ ʛʦʣʫʙʦʡ ʮʚʝʪ. ʕʪʠ ʮʚʝʪʘ ʦʪʥʦʩʷʪʩʷ ʢ ʫʩʧʦʢʘʠʚʘʶʱʠʤ. ʂʨʦʤʝ ʪʦʛʦ, ʛʦʣʫʙʦʡ ʠ ʩʠʥʠʡ ʮʚʝʪ 

ʦʙʣʘʜʘʝʪ ʘʥʪʠʩʪʨʝʩʩʦʚʳʤ ʜʝʡʩʪʚʠʝʤ ʠ ʤʦʞʝʪ ʩʥʠʤʘʪʴ ʥʘʧʨʷʞʝʥʠʝ [2].  

ɺ ʮʝʣʦʤ, ʩʦʧʨʷʞʝʥʠʝ ʚ ʨʘʤʢʘʭ ʨʝʢʣʘʤʥʦʛʦ ʩʦʦʙʱʝʥʠʷ, ʧʦʩʪʨʦʝʥʥʦʛʦ ʧʦ ʧʨʠʥʮʠʧʫ ʧʨʦʙʣʝʤʘïʨʝʰʝʥʠʝ, ʥʝʩʢʦʣʴʢʠʭ 

ʮʚʝʪʦʚʳʭ ʢʦʜʦʚ ʩ ʧʝʨʝʭʦʜʦʤ ʦʪ ʥʝʛʘʪʠʚʥʦʛʦ ʢ ʧʦʟʠʪʠʚʥʦʤʫ ʷʚʣʷʝʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʰʘʙʣʦʥʥʳʤ ʚ ʜʠʩʢʫʨʩʝ ʩʦʮʠʘʣʴʥʦʡ 

ʨʝʢʣʘʤʳ. ʕʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʪʝʤ, ʯʪʦ ʚ ʚʠʟʫʘʣʴʥʦʤ ʩʝʤʠʦʪʠʯʝʩʢʦʤ ʢʦʜʝ çʨʘʙʦʪʘʶʪè ʪʨʠ ʮʚʝʪʘ, ʩʦʩʪʘʚʣʷʶʱʠʝ ʙʘʟʠʩ 

ʦʙʨʘʟʘ ʤʠʨʘ, ʧʦ ʗʥʴʰʠʥʫ, ï ʢʨʘʩʥʳʡ ʮʚʝʪ ʢʨʦʚʠ ʞʠʚʦʛʦ ʩʫʱʝʩʪʚʘ, ʯʝʨʥʳʡ ʮʚʝʪ ʩʤʝʨʪʠ ʠ ʙʝʣʳʡ ʮʚʝʪ ʥʘʜʝʞʜʳ. ʕʪʘ 

ʩʦʚʦʢʫʧʥʦʩʪʴ ʢʦʣʦʨʘʪʠʚʦʚ ʩʚʷʟʘʥʘ ʩ ʠʭ çʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʦʡè ï ʵʤʦʮʠʷʤʠ ʨʝʮʠʧʠʝʥʪʘ ʨʝʢʣʘʤʥʦʛʦ ʩʦʦʙʱʝʥʠʷ ʠ 

ʧʦʪʝʥʮʠʘʣʴʥʳʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʚʦʟʜʝʡʩʪʚʠʝʤ ʥʘ ʥʝʛʦ [2, ʩ. 94]. 

ʗʟʳʢʦʚʳʝ ʧʨʠʝʤʳ. 

ʈʝʛʫʣʷʨʥʦ ʧʨʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʥʮʝʧʪʘ ʚʨʝʜʘ ʠʩʧʦʣʴʟʫʶʪʩʷ ʢʦʥʪʝʢʩʪʫʘʣʴʥʳʝ ʩʠʥʦʥʠʤʳ, ʥʘʧʨʠʤʝʨ, ʚ ʛʨʘʜʘʮʠʠ, 

ʢʦʛʜʘ ʧʨʦʠʩʭʦʜʠʪ ʫʩʫʛʫʙʣʝʥʠʝ ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ: *ʗ ʠʤʝʶ ʙʦʣʴʰʝ ʩʠʣ, ʯʝʤ ʦʙʲʝʜʠʥʝʥʥʳʝ ʘʨʤʠʠ ʚʩʝʛʦ ʤʠʨʘééʗ 

ʥʘʭʦʞʫ ʩʚʦʠʭ ɾɽʈʊɺ ʩʨʝʜʠ ʙʦʛʘʪʳʭ ʠ ʙʝʜʥʳʭéʗ ʧʨʠʥʦʰʫ ʙʝʜʥʦʩʪʴ, ʙʦʣʝʟʥʴ, ʉʄɽʈʊʔéʗ ʚʘʰ ʍʫʜʰʠʡ ɺʨʘʛ. ʗ ï 

ʘʣʢʦʛʦʣʴ. ɺ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ  ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʝ çʚʨʘʛè, çʩʤʝʨʪʴè, çʙʦʣʝʟʥʴè, çʘʣʢʦʛʦʣʴè ʚʳʩʪʫʧʘʶʪ ʢʘʢ ʩʠʥʦʥʠʤʳ, 

ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʵʬʬʝʢʪʥʝʝ ʢʦʥʮʝʧʪʫʘʣʠʟʠʨʦʚʘʪʴ ʚʨʝʜ, ʩʚʷʟʘʥʥʳʡ ʩ ʘʣʢʦʛʦʣʠʟʤʦʤ.  

*ʃʝʛʢʠʝ ʢʫʨʠʣʴʱʠʢʘ ʧʦʜʦʙʥʳ ʛʫʙʢʝ, ʧʦʣʥʦʡ ʢʘʥʮʝʨʦʛʝʥʥʳʭ ʩʤʦʣ. ɺ ʪʘʙʘʯʥʦʤ ʜʳʤʝ ʙʦʣʝʝ ʯʝʪʳʨʝʭ ʪʳʩʷʯ 

ʷʜʦʭʠʤʠʢʘʪʦʚ, ʙʦʣʴʰʝ, ʯʝʤ ʚ ʚʳʭʣʦʧʥʳʭ ʛʘʟʘʭ ʘʚʪʦʤʦʙʠʣʷ. çʊʘʙʘʯʥʳʡ ʜʳʤè, çʢʘʥʮʝʨʦʛʝʥʥʳʝ ʩʤʦʣʳè, 

çʷʜʦʭʠʤʠʢʘʪʳè, çʚʳʭʣʦʧʥʳʝ ʛʘʟʳè ʩʠʥʦʥʠʤʠʯʥʳ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ.  

ʉʨʝʜʩʪʚʘ ʨʝʯʝʚʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʧʦʟʚʦʣʷʶʪ ʩʜʝʣʘʪʴ ʨʝʢʣʘʤʥʳʝ ʪʝʢʩʪʳ ʙʦʣʝʝ ʵʬʬʝʢʪʥʳʤʠ ʠ ʵʬʬʝʢʪʠʚʥʳʤʠ. ɺ 

ʧʨʦʮʝʩʩʝ ʘʥʘʣʠʟʘ ʤʘʪʝʨʠʘʣʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʳ ʚʳʷʚʠʣʠ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦʪʥʳʝ ʩʨʝʜʩʪʚʘ ʨʝʯʝʚʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ.  

ʉʨʘʚʥʝʥʠʝ ʧʦʟʚʦʣʷʝʪ ʙʦʣʝʝ ʚʳʨʘʟʠʪʝʣʴʥʦ ʦʧʠʩʘʪʴ ʧʨʦʙʣʝʤʫ, ʦ ʢʦʪʦʨʦʡ ʛʦʚʦʨʠʪʴʩʷ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ:  

*ʃʝʛʢʠʝ ʢʫʨʠʣʴʱʠʢʘ ʧʦʜʦʙʥʳ ʛʫʙʢʝ, ʧʦʣʥʦʡ ʢʘʥʮʝʨʦʛʝʥʥʳʭ ʩʤʦʣ; *ɸʟʘʨʪʥʳʝ ʠʛʨʳ ʧʦʜʦʙʥʳ ʟʘʚʠʩʠʤʦʩʪʠ. 

ʗʟʳʢʦʚʘʷ ʤʝʪʘʬʦʨʘ ʭʦʨʦʰʘ ʪʝʤ, ʯʪʦ ʦʥʘ ʢʦʤʧʘʢʪʥʦ çʫʧʘʢʦʚʳʚʘʝʪè ʩʤʳʩʣʳ, ʵʢʦʥʦʤʷ ʧʨʠ ʵʪʦʤ ʫʩʠʣʠʷ 

ʛʦʚʦʨʷʱʝʛʦ (ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ï ʘʚʪʦʨʘ ʨʝʢʣʘʤʥʦʛʦ ʩʦʦʙʱʝʥʠʷ), ʥʝʦʞʠʜʘʥʥʳʝ ʤʝʪʘʬʦʨʳ ʧʨʠʚʣʝʢʘʶʪ ʘʜʨʝʩʘʪʘ, 

ʦʙʣʘʜʘʶʪ ʙʦʣʴʰʠʤ ʚʦʟʜʝʡʩʪʚʫʶʱʠʤ ʧʦʪʝʥʮʠʘʣʦʤ. 

ʇʨʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʥʮʝʧʪʘ  ʚʨʝʜʘ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʤʝʪʘʬʦʨʳ ʙʦʨʴʙʳ, ʚʦʡʥʳ, ʩʤʝʨʪʠ: 

*ʗ ʚʘʰ ʭʫʜʰʠʡ ʚʨʘʛ. ʗ ï ʘʣʢʦʛʦʣʴ; *ʂʦʢʘʠʥ ʫʥʠʯʪʦʞʘʝʪ ʩʪʨʘʥʳ; *ʕʪʠ ʤʘʣʝʥʴʢʠʝ çʯʝʨʪʷʪʘè ʝʞʝʜʥʝʚʥʦ ʫʙʠʚʘʶʪ 

ʪʝʙʷ ʠʟʥʫʪʨʠ. 

ʅʝʣʴʟʷ ʥʝ ʧʨʠʟʥʘʪʴ, ʯʪʦ ʚ ʪʝʢʩʪʘʭ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ ʯʘʩʪʦ ʧʨʝʫʚʝʣʠʯʠʚʘʝʪʩʷ ʩʫʱʝʩʪʚʫʶʱʘʷ ʫʛʨʦʟʘ, ʦʧʘʩʥʦʩʪʴ 

ʜʣʷ ʟʜʦʨʦʚʴʷ, ʧʨʠ ʵʪʦʤ ʫ ʨʝʮʠʧʠʝʥʪʘ ʚʢʣʶʯʘʝʪʩʷ ʪʘʢ ʥʘʟʳʚʘʝʤʳʡ çʩʝʢʪʦʨ ʪʨʝʚʦʞʥʦʩʪʠè. ʂʫʨʝʥʠʝ, ʫʧʦʪʨʝʙʣʝʥʠʝ 

ʘʣʢʦʛʦʣʷ ʠ ʥʘʨʢʦʪʠʢʦʚ ʠ ʜʘʞʝ ʧʨʠʩʪʨʘʩʪʠʝ ʢ ʩʣʘʜʢʦʤʫ ʧʨʠʨʘʚʥʠʚʘʶʪʩʷ ʢ ʩʤʝʨʪʝʣʴʥʳʤ ʙʦʣʝʟʥʷʤ ʠ ʦʙʷʟʘʪʝʣʴʥʦ 

ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ ʥʝʩʯʘʩʪʥʳʤʠ ʩʣʫʯʘʷʤʠ: *ʅʘʨʢʦʤʘʥʠʷ ï ʧʫʪʴ ʢ ʩʤʝʨʪʠ. *ɺʳʧʠʣ ï ʥʝ ʟʘʚʦʜʠʩʴ! ʈɸɿʆɹʔɽʐʔʉʗ. 

*ʂʘʞʜʳʝ 30 ʩʝʢʫʥʜ ʥʦʛʘ ʘʤʧʫʪʠʨʫʝʪʩʷ ʧʦ ʧʨʠʯʠʥʝ ʜʠʘʙʝʪʘ.  

ʇʨʝʫʚʝʣʠʯʠʚʘʷ ʤʘʩʰʪʘʙʳ ʧʨʦʙʣʝʤʳ, ʨʝʢʣʘʤʠʩʪ ʥʘʜʝʝʪʩʷ ʚʳʟʚʘʪʴ ʫ ʧʦʪʨʝʙʠʪʝʣʷ ʧʦʚʳʰʝʥʥʦʝ ʚʥʠʤʘʥʠʝ ʢ 

ʧʨʦʙʣʝʤʝ, ʚʚʝʩʪʠ ʚ ʩʦʩʪʦʷʥʠʝ ʙʝʩʧʦʢʦʡʩʪʚʘ. 

ʈʠʪʦʨʠʯʝʩʢʠʝ ʚʦʧʨʦʩʳ ï ʭʘʨʘʢʪʝʨʥʘʷ ʯʝʨʪʘ ʪʝʢʩʪʦʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʳ. ʏʘʩʪʦ ʤʘʪʝʨʠʘʣ ʥʘʯʠʥʘʝʪʩʷ ʩ ʚʦʧʨʦʩʘ, 

ʥʘ ʢʦʪʦʨʳʡ ʚ ʜʘʣʴʥʝʡʰʝʤ ʙʫʜʝʪ ʧʦʣʫʯʝʥ ʦʪʚʝʪ. ʇʨʠʚʝʜʝʤ ʧʨʠʤʝʨʳ: *ɸ ʢʫʜʘ ʫʭʦʜʠʪ ʪʚʦʷ ʞʠʟʥʴ? (ʩʠʛʘʨʝʪʘ ʚ ʚʠʜʝ 

ʧʦʝʟʜʘ); *ʍʦʯʝʰʴ ʦʪʦʨʚʘʪʴʩʷ? (ʠʟʦʙʨʘʞʝʥʠʝ ʚʳʣʝʪʘʶʱʝʡ ʠʟ ʪʝʣʘ ʜʫʰʠ). 

ɿʘʯʘʩʪʫʶ ʚʦʧʨʦʩʳ ʧʦʜʢʨʝʧʣʷʶʪʩʷ ʷʨʢʠʤ ʚʠʟʫʘʣʴʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ, ʯʪʦ ʧʦʤʦʛʘʝʪ ʜʘʪʴ ʙʦʣʝʝ ʧʦʣʥʦʝ ʦʧʠʩʘʥʠʝ 

ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ ʧʨʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʥʮʝʧʪʘ ʚʨʝʜʘ. 

ʈʠʪʦʨʠʯʝʩʢʦʝ ʚʦʩʢʣʠʮʘʥʠʝ ʧʝʨʝʜʘʝʪ ʨʘʟʣʠʯʥʳʝ ʵʤʦʮʠʠ ʘʚʪʦʨʘ: ʫʜʠʚʣʝʥʠʝ, ʚʦʩʪʦʨʛ, ʦʛʦʨʯʝʥʠʝ, ʨʘʜʦʩʪʴ ʠ ʪ.ʧ.: 

*ʅʝ ʧʨʦʢʫʨʠ ʩʚʦʝ ʟʜʦʨʦʚʴʝ!; *ɹʨʦʩʴ ʢʫʨʠʪʴ ʩʝʛʦʜʥʷ! 

ʇʨʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʥʮʝʧʪʘ ʚʨʝʜʘ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ ʦʯʝʥʴ ʚʘʞʥʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ 

ʧʦʪʨʝʙʠʪʝʣʷ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʨʠʪʦʨʠʯʝʩʢʠʭ ʚʦʩʢʣʠʮʘʥʠʡ ʧʦʟʚʦʣʷʝʪ ʵʪʦ ʚʦʟʜʝʡʩʪʚʠʝ ʦʩʫʱʝʩʪʚʠʪʴ. ʂʨʦʤʝ ʪʦʛʦ, 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʦʚʝʣʠʪʝʣʴʥʦʛʦ ʥʘʢʣʦʥʝʥʠʷ ʫʩʠʣʠʚʘʝʪ ʚʦʟʜʝʡʩʪʚʠʝ, ʥʝ ʦʩʪʘʚʣʷʝʪ ʚʳʙʦʨʘ.  



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 
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ʇʝʨʠʬʨʘʟ ï ʵʪʦ ʪʨʦʧ, ʦʧʠʩʘʪʝʣʴʥʦ ʚʳʨʘʞʘʶʱʠʡ ʦʜʥʦ ʧʦʥʷʪʠʝ ʩ ʧʦʤʦʱʴʶ ʥʝʩʢʦʣʴʢʠʭ. ʏʘʩʪʥʳʤʠ ʩʣʫʯʘʷʤʠ 

ʧʝʨʠʬʨʘʟʳ ʷʚʣʷʶʪʩʷ ʵʚʬʝʤʠʟʘʮʠʷ ʠ ʜʠʩʬʝʤʠʟʘʮʠʷ.  

*ʀʛʨʳ ʙʝʟ ʥʘʩʠʣʠʷ. ʀʛʨʘʡ ʧʦ ʧʨʘʚʠʣʘʤ. ʂʦʨʦʣʴ ʥʝ ʙʴʝʪ ʜʘʤʫ. ɼʘʤʘ ʥʝ ʙʴʝʪ ʚʘʣʝʪʘ. ʅʘʩʠʣʠʝ ʚ ʩʝʤʴʝ ʢʘʨʘʝʪʩʷ 

ʟʘʢʦʥʦʤ (ʟʘ ʩʯʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʤʝʪʘʬʦʨʠʯʝʩʢʦʛʦ ʧʝʨʝʥʦʩʘ: ʢʦʨʦʣʴ ï ʦʪʝʮ, ʜʘʤʘ ï ʤʘʪʴ, ʚʘʣʝʪ ï ʨʝʙʝʥʦʢ 

ʩʛʣʘʞʠʚʘʝʪʩʷ ï ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʥʘʧʨʷʞʝʥʥʦʩʪʴ ʪʝʢʩʪʘ).  

*ɿʝʙʨʘ ʛʣʘʚʥʝʝ ʚʩʝʭ ʦʩʣʦʚ. ʉʙʨʦʩʴ ʩʢʦʨʦʩʪʴ ʥʘ ʧʝʨʝʭʦʜʝ (ʦʩʝʣ ï ʥʝʚʝʞʣʠʚʳʡ ʚʦʜʠʪʝʣʴ, ʥʘʨʫʰʘʶʱʠʡ ʧʨʘʚʠʣʘ 

ʜʦʨʦʞʥʦʛʦ ʜʚʠʞʝʥʠʷ). 

ʕʚʬʝʤʠʟʘʮʠʷ ʨʝʜʢʦ ʧʨʠʤʝʥʷʝʪʩʷ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ, ʬʦʨʤʠʨʫʶʱʝʡ ʢʦʥʮʝʧʪ ʚʨʝʜʘ, ʧʦʩʢʦʣʴʢʫ ʵʚʬʝʤʠʟʤʳ 

ʩʛʣʘʞʠʚʘʶʪ çʨʝʟʢʠʝ ʚʳʨʘʞʝʥʠʷè. ʅʘʠʙʦʣʝʝ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʩʨʝʜʩʪʚʘ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʳʝ, ʥʘʧʨʦʪʠʚ, 

ʧʦʟʚʦʣʷʶʪ ʫʩʠʣʠʪʴ ʦʧʠʩʳʚʘʝʤʫʶ ʧʨʦʙʣʝʤʫ, ʷʨʢʦ ʝʝ ʧʨʝʜʩʪʘʚʠʪʴ, ʥʘʧʨʠʤʝʨ, ʛʨʘʜʘʮʠʷ ʠ ʛʠʧʝʨʙʦʣʘ. 

ʉ ʧʦʤʦʱʴʶ ʛʨʘʜʘʮʠʠ ʟʘʯʘʩʪʫʶ ʧʨʦʠʩʭʦʜʠʪ ʥʘʛʥʝʪʘʥʠʝ ʪʨʝʚʦʞʥʦʩʪʠ, ʩʪʨʘʭʘ: ʆʥ (ʘʣʢʦʛʦʣʴ) ʤʥʠʤʦ ʧʦʜʥʠʤʘʝʪ 

ʥʘʩʪʨʦʝʥʠʝ ʠ ʧʦʟʚʦʣʷʝʪ ʟʘʙʳʪʴʩʷ. ʆʥ ʦʪʚʣʝʢʘʝʪ ʦʪ ʤʠʨʘ ʨʝʘʣʴʥʦʛʦ, ʦʪʢʨʳʚʘʷ ʧʘʨʘʣʣʝʣʴʥʫʶ ɺʩʝʣʝʥʥʫʶ. ʊʘʤ ʥʝʪ 

ʥʠʯʝʛʦ, ʯʪʦ ʚʦʣʥʫʝʪ ʥʘʩ ʚ ʦʙʳʯʥʦʡ ʞʠʟʥʠ: ʥʝʪ ʧʨʦʙʣʝʤ, ʥʝʪ ʢʨʠʟʠʩʦʚ, ʥʝʪ ʟʘʜʘʯ, ʥʝʪ ʮʝʣʝʡ ʠ ʥʝʪ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ. 

ʉ ʧʦʤʦʱʴʶ ʛʨʘʜʘʮʠʠ ʷʨʢʦ ʠʟʦʙʨʘʞʘʝʪʩʷ ʦʧʫʩʪʦʰʝʥʥʳʡ ʤʠʨ ʞʝʨʪʚʳ ʘʣʢʦʛʦʣʠʟʤʘ. 

ɽʱʝ ʦʜʠʥ ʯʘʩʪʦʪʥʳʡ ʧʨʠʝʤ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʚʨʝʜʘ ʚ ʩʦʮʠʘʣʴʥʦʡ ʨʝʢʣʘʤʝ, ʧʦʟʚʦʣʷʶʱʠʡ ʧʨʝʜʩʪʘʚʠʪʴ ʧʨʦʙʣʝʤʫ ʚ 

ʙʦʣʝʝ ʦʙʲʝʢʪʠʚʥʦʤ ʩʚʝʪʝ, ï ʚʚʝʜʝʥʠʝ ʯʫʞʦʡ ʨʝʯʠ. 

*ʄʝʥʷ ʧʦʜʘʨʠʣʠ ʥʘ ʜʝʥʴ ʨʦʞʜʝʥʠʝ ʦʯʝʥʴ ʜʦʙʨʦʤʫ ʯʝʣʦʚʝʢʫ. ʆʥ ʪʘʢ ʩʠʣʴʥʦ ʣʶʙʠʣ ʤʝʥʷ, ʦʙʫʯʘʣ ʚʩʷʢʠʤ ʭʠʪʨʦʩʪʷʤ 

ʠ ʧʨʝʤʫʜʨʦʩʪʷʤ <é>  ʇʦʪʦʤ ʚ ʥʘʰʝʤ ʜʦʤʝ ʧʦʷʚʠʣʘʩʴ ʤʠʣʘʷ ʞʝʥʱʠʥʘ, ʢʦʪʦʨʘʷ ʩʢʘʟʘʣʘ ʭʦʟʷʠʥʫ, ʯʪʦ ʣʶʙʠʪ ʝʛʦ ʠ 

ʯʪʦ ʝʡ  ʪʷʞʝʣʦ ʜʳʰʘʪʴ, ʢʦʛʜʘ ʷ ʨʷʜʦʤ. ɸ ʧʦʪʦʤ ʙʳʣ ʵʪʦʪ ʜʝʥʴ, ʢʦʛʜʘ ʤʥʝ ʙʳʣʦ ʙʦʣʴʥʦé ɼʠʢʢʝʥʩ ʄʠʰʝʣʴ 

(ʩʪʘʬʬʦʨʰʠʨʩʢʠʡ ʪʝʨʴʝʨ, 2 ʛʦʜʘ 1 ʤʝʩʷʮ ï ʣʶʙʠʤʝʮ ʚʩʝʛʦ  ʜʚʦʨʘ. ɿʘʙʠʪ ʜʦ ʩʤʝʨʪʠ ʛʨʫʧʧʦʡ ʧʦʜʨʦʩʪʢʦʚ ʥʘ ʛʣʘʟʘʭ ʫ 

ʩʚʦʝʛʦ ʧʴʷʥʦʛʦ ʭʦʟʷʠʥʘ, ʧʨʦʠʛʨʘʚʰʝʛʦ ʝʛʦ ʚ ʢʘʨʪʳ). 

ʀʩʪʦʨʠʷ, ʨʘʩʩʢʘʟʘʥʥʘʷ ʦʪ ʧʝʨʚʦʛʦ ʣʠʮʘ, ʧʦʟʚʦʣʷʝʪ ʜʦʙʠʪʴʩʷ ʥʘʠʙʦʣʴʰʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ. ʆʯʝʚʠʜʥʦ, 

ʯʪʦ ʢʘʯʝʩʪʚʝʥʥʦ ʧʨʠʜʫʤʘʥʥʘʷ ʣʠʙʦ ʨʝʘʣʴʥʘʷ ʠʩʪʦʨʠʷ ʦʙʣʘʜʘʝʪ ʙʦʣʴʰʝʡ ʵʬʬʝʢʪʠʚʥʦʩʪʴʶ, ʯʝʤ ʩʫʭʘʷ ʩʪʘʪʠʩʪʠʢʘ. 

ʅʘʨʨʘʪʠʚ ʜʝʣʘʝʪ ʨʝʢʣʘʤʥʦʝ ʩʦʦʙʱʝʥʠʝ  ʠʥʪʝʨʝʩʥʳʤ, ʧʨʠʚʣʝʢʘʝʪ ʚʥʠʤʘʥʠʝ.  

ɺ ʮʝʣʦʤ ʤʝʭʘʥʠʟʤ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʚʨʝʜʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʘʧʝʣʣʷʮʠʶ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʢ ʥʝʛʘʪʠʚʥʳʤ ʵʤʦʮʠʷʤ, 

ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʩʦʮʠʘʣʴʥʳʭ ʧʨʦʙʣʝʤ ʚ ʥʘʪʫʨʘʣʠʩʪʠʯʥʦʤ ʠ ʛʠʧʝʨʙʦʣʠʟʠʨʦʚʘʥʥʦʤ ʚʠʜʝ. ʇʨʠ ʵʪʦʤ ʟʘʯʘʩʪʫʶ ʚ ʦʩʥʦʚʝ 

ʪʘʢʦʛʦ ʨʦʜʘ ʰʦʢʦʚʦʡ ʪʝʨʘʧʠʠ ʣʝʞʠʪ ʧʫʛʘʶʱʘʷ ʤʝʪʘʬʦʨʠʯʝʩʢʘʷ ʚʠʟʫʘʣʠʟʘʮʠʷ ʢʘʪʝʛʦʨʠʠ ʚʨʝʜʘ, ʧʦʵʪʦʤʫ ʧʨʠ ʘʥʘʣʠʟʝ 

ʤʳ ʩʜʝʣʘʣʠ ʘʢʮʝʥʪ ʠʤʝʥʥʦ ʥʘ ʧʦʣʠʢʦʜʦʚʦʤ ʠʥʩʪʨʫʤʝʥʪʘʨʠʠ ï ʚʠʟʫʘʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʙʣʘʜʘʝʪ ʥʝ 

ʤʝʥʴʰʠʤ, ʘ ʪʦ ʠ ʙʦʣʴʰʠʤ ʚʦʟʜʝʡʩʪʚʫʶʱʠʤ ʧʦʪʝʥʮʠʘʣʦʤ, ʥʝʞʝʣʠ ʚʝʨʙʘʣʴʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʨʝʢʣʘʤʥʦʛʦ ʪʝʢʩʪʘ.  
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THE IMAGE OF THE CRIMINAL IN  ENGLISH DETECTIVE FICTION  

Abstract 

The article considers the main stages of development of English-language detective fiction. The relationship between the 

genre of a literary work and the amount of argotic vocabulary is described. Characteristics of the creation an image of the 

criminal in the detective genre are analyzed. Two types of speech in the fiction (authorôs and charactersô speech) involved in 

the characterization of the heroes are represented. Special attention is paid to the English argot as a means the author's 

evaluation within the piece of literature. 

Keywords: detective fiction, image of the criminal, authorôs speech, charactersô speech, English argot. 

 

ʨʝʜʠ ʤʥʦʛʦʦʙʨʘʟʥʳʭ ʷʚʣʝʥʠʡ ʤʠʨʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʞʘʥʨ ʜʝʪʝʢʪʠʚʘ ʟʘʥʷʣ ʦʩʦʙʦʝ ʤʝʩʪʦ. 

ɿʘʨʦʜʠʚʰʠʩʴ ʝʱʝ ʚ XIX  ʚʝʢʝ, ʦʥ ʩʪʘʣ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʬʝʥʦʤʝʥʦʚ ʤʠʨʦʚʦʡ ʙʝʣʣʝʪʨʠʩʪʠʢʠ ʠ ʪʘʢ 

ʥʘʟʳʚʘʝʤʦʡ ʩʦʚʨʝʤʝʥʥʦʡ ʤʘʩʩʦʚʦʡ ʣʠʪʝʨʘʪʫʨʳ. ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʢ ʜʘʥʥʦʤʫ ʣʠʪʝʨʘʪʫʨʥʦʤʫ ʥʘʧʨʘʚʣʝʥʠʶ ʩʚʷʟʘʥ ʩ ʪʝʤ, 

ʯʪʦ ʦʪʜʝʣʴʥʳʝ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʧʦʩʦʙʥʳ ʩʣʫʞʠʪʴ ʤʘʪʝʨʠʘʣʦʤ, ʧʦʟʚʦʣʷʶʱʠʤ ʠʟʫʯʠʪʴ ʵʚʦʣʶʮʠʶ ʬʦʨʤʳ ʜʘʥʥʦʛʦ 

ʚʠʜʘ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʘ ʪʘʢʞʝ ʨʘʩʩʤʦʪʨʝʪʴ ʩʧʝʮʠʬʠʢʫ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʦʙʨʘʟʘ ʧʨʝʩʪʫʧʥʠʢʘ. 

ɼʝʤʦʢʨʘʪʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ ʢʘʢ ʦʜʠʥ ʠʟ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʭ ʬʘʢʪʦʨʦʚ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝʜʝʣʠʣʠ 

ʨʘʟʚʠʪʠʝ ʘʥʛʣʦʷʟʳʯʥʦʡ ʜʝʪʝʢʪʠʚʥʦʡ ʣʠʪʝʨʘʪʫʨʳ. ʇʦʷʚʣʝʥʠʝ ʪʘʢʠʭ ʞʘʥʨʦʚ ʢʘʢ çʢʨʫʪʦʡè ʜʝʪʝʢʪʠʚ (ɼ. ʍʵʤʤʝʪ, ʈ. 

ʏʘʥʜʣʝʨ, ʕ.ʉ. ɻʘʨʜʥʝʨ, ɼ.ʍ. ʏʝʡʟ), ʧʦʣʠʮʝʡʩʢʠʡ ʜʝʪʝʢʪʠʚ (ʕ. ʄʘʢʙʝʡʥ) ʠ ʶʨʠʜʠʯʝʩʢʠʡ ʪʨʠʣʣʝʨ (ɼ. ɻʨʠʰʵʤ) ʚʦ 

ʤʥʦʛʦʤ ʦʙʫʩʣʦʚʣʠʚʘʣʦʩʴ ʠʥʪʝʨʝʩʘʤʠ ʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʯʠʪʘʪʝʣʴʩʢʦʡ ʘʫʜʠʪʦʨʠʠ.  

ɺ ʵʚʦʣʶʮʠʠ ʜʝʪʝʢʪʠʚʘ ʢʘʢ ʞʘʥʨʘ ʣʠʪʝʨʘʪʫʨʳ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʥʝʩʢʦʣʴʢʦ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʭ ʵʪʘʧʦʚ: 

1) 1920ï40-ʝ ʛʦʜʳ ï ʚ ʵʪʦ ʚʨʝʤʷ ʥʘʠʙʦʣʝʝ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʳʤʠ ʷʚʣʷʶʪʩʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ɼʝʰʠʣʘ ʍʵʤʤʝʪʘ ʠ 

ʈʝʡʤʦʥʜʘ ʏʘʥʜʣʝʨʘ; 

2) 1950ï70-ʝ ʛʦʜʳ ï ʨʦʤʘʥʳ ʕʜʘ ʄʘʢʙʝʡʥʘ;  

3) 1980ï90-ʝ ʛʦʜʳ ï ʶʨʠʜʠʯʝʩʢʠʝ ʪʨʠʣʣʝʨʳ ɼʞʦʥʘ ɻʨʠʰʵʤʘ; 

4) ʥʘʯʘʣʦ XXI  ʚʝʢʘ ʪʨʠʣʣʝʨʳ ʉʪʠʚʝʥʘ ʃʠʟʝʨʘ. 

ɺ ʜʘʥʥʦʡ ʨʘʙʦʪʝ  ʤʳ ʩʪʘʚʠʤ ʧʝʨʝʜ ʩʦʙʦʡ ʮʝʣʴ ʨʘʩʩʤʦʪʨʝʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʦʙʨʘʟʘ ʧʨʝʩʪʫʧʥʠʢʘ ʚ 

ʘʥʛʣʦʷʟʳʯʥʦʤ ʜʝʪʝʢʪʠʚʝ ʧʦʩʨʝʜʩʪʚʦʤ ʫʧʦʪʨʝʙʣʝʥʠʷ ʥʝʩʪʘʥʜʘʨʪʥʦʡ ʣʝʢʩʠʢʠ, ʘ ʠʤʝʥʥʦ ʘʨʛʦ. ʇʝʨʝʜ ʪʝʤ, ʢʘʢ 

ʧʨʠʩʪʫʧʠʪʴ ʢ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʤʫ ʘʥʘʣʠʟʫ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʜʘʜʠʤ ʦʧʨʝʜʝʣʝʥʠʝ ʧʦʥʷʪʠʶ ʘʨʛʦ. ɸʨʛʦ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʩʦʙʳʡ ʷʟʳʢ ʢʨʠʤʠʥʘʣʴʥʦʡ ʩʫʙʢʫʣʴʪʫʨʳ, ʚʳʰʝʜʰʠʡ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʟʘ ʧʨʝʜʝʣʳ ʫʧʦʪʨʝʙʣʝʥʠʷ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʤʝʩʪʘʭ ʣʠʰʝʥʠʷ ʩʚʦʙʦʜʳ.  ʆʪʜʝʣʴʥʳʝ ʩʣʦʚʘ ʠ 

ʚʳʨʘʞʝʥʠʷ ʤʦʞʥʦ ʚʩʝ ʯʘʱʝ ʚʩʪʨʝʪʠʪʴ ʥʘ ʩʪʨʘʥʠʮʘʭ ʛʘʟʝʪ, ʚ ʨʝʯʠ ʧʫʙʣʠʯʥʳʭ ʣʶʜʝʡ, ʘ ʪʘʢʞʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʣʠʪʝʨʘʪʫʨʝ. 

ʆʙʨʘʟ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʛʝʨʦʷ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʨʘʟʣʠʯʥʳʭ ʧʨʠʝʤʦʚ: ʦʥʠʤʦʚ, ʧʦʨʪʨʝʪʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʜʝʪʘʣʝʡ, ʘ ʪʘʢʞʝ ʨʝʯʝʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʧʝʨʩʦʥʘʞʘ.  

ɺʘʞʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʟʘʚʠʩʠʤʦʩʪʴ ʤʝʞʜʫ ʞʘʥʨʦʤ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʩʨʝʜʩʪʚʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ. ʊʘʢ, ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʘʨʛʦʪʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ 

ʤʠʥʠʤʘʣʴʥʦʤ ʢʦʣʠʯʝʩʪʚʝ, ʪʦʛʜʘ ʢʘʢ ʚ çʢʨʫʪʦʤè ʜʝʪʝʢʪʠʚʝ ʦʥʘ ʚʩʪʨʝʯʘʝʪʩʷ ʟʥʘʯʠʪʝʣʴʥʦ ʯʘʱʝ. 

ʇʨʠ ʦʧʠʩʘʥʠʠ ʛʝʨʦʝʚ-ʧʨʝʩʪʫʧʥʠʢʦʚ ʘʚʪʦʨʳ ʧʨʠʙʝʛʘʶʪ ʢ ʫʧʦʪʨʝʙʣʝʥʠʶ ʘʨʛʦʪʠʟʤʦʚ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʠʭ 

çʧʨʦʬʝʩʩʠʶè: daddy, fence, stoolie, snatch, cracker, pusher. ɺʤʝʩʪʝ ʩ ʪʝʤ ʜʣʷ ʧʝʨʝʜʘʯʠ ʵʤʦʮʠʡ ʠ ʯʫʚʩʪʚ ʩʦʟʜʘʪʝʣʷ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ ʪʘʢʞʝ ʜʣʷ ʦʮʝʥʢʠ ʧʦʩʪʫʧʢʦʚ ʠ ʜʝʡʩʪʚʠʡ ʩʘʤʠʭ ʛʝʨʦʝʚ ʠʩʧʦʣʴʟʫʶʪʩʷ ʥʝʩʪʘʥʜʘʨʪʥʳʝ ʵʢʚʠʚʘʣʝʥʪʳ 

ʣʠʪʝʨʘʪʫʨʥʦʡ ʣʝʢʩʠʢʠ: ñéwho then could possibly imagine that Danny Gimp was an informer, a stoolie, a rat, or even God 

forbid a snitch?ò [3, p. 50]. ɼʘʥʥʳʡ ʧʨʠʤʝʨ, ʚʟʷʪʳʡ ʠʟ ʨʦʤʘʥʘ ʕ.ʄʘʢʙʝʡʥʘ ñAxeò ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʤʥʦʛʦʢʨʘʪʥʦʤ 

ʫʧʦʪʨʝʙʣʝʥʠʷ ʘʨʛʦʪʠʟʤʦʚ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ. ʇʨʠ ʵʪʦʤ ʪʘʢʞʝ ʠʥʪʝʨʝʩʥʦ ʚʳʩʪʨʘʠʚʘʥʠʝ ʨʷʜʘ ʘʨʛʦʪʠʟʤʦʚ-

ʩʠʥʦʥʠʤʦʚ ʚ ʧʦʨʷʜʢʝ ʫʩʠʣʝʥʠʷ ʧʝʡʦʨʘʪʠʚʥʦʡ ʦʢʨʘʩʢʠ ʦʪ  stoolie  (ʜʦʥʦʩʯʠʢ) ʜʦ snitch (ʩʪʫʢʘʯ). ɺʩʝ ʵʪʦ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʥʝʛʘʪʠʚʥʦʡ ʦʮʝʥʢʝ ʘʚʪʦʨʦʤ ʛʝʨʦʷ. 

ɼʦʩʪʘʪʦʯʥʦ ʯʘʩʪʦ ʛʝʨʦʠ-ʧʨʝʩʪʫʧʥʠʢʠ ʧʦʣʫʯʘʶʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʥʝ ʥʘʧʨʷʤʫʶ ʯʝʨʝʟ ʘʚʪʦʨʩʢʫʶ ʨʝʯʴ, ʘ ʧʦʩʨʝʜʩʪʚʦʤ 

ʧʝʨʩʦʥʘʞʥʦʡ ʨʝʯʠ ʠ ʜʠʘʣʦʛʦʚ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʨʦʠʩʭʦʜʠʪ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɼ. ʍʵʤʤʝʪʘ ñRed Harvestò, ʛʜʝ ʰʝʬ 

ʧʦʣʠʮʠʠ ʅʫʥʘʥ ʦʧʠʩʳʚʘʝʪ ʦʜʥʫ ʠʟ ʧʦʜʦʟʨʝʚʘʝʤʳʭ ʚ ʫʙʠʡʩʪʚʝ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: ñA soiled dove, as the fellow says, a 

de luxe hustler, a big-league gold-diggerò [2]. ɸʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʘʨʛʦʪʠʟʤʳ soiled dove (a high-flying harlot [5, p. 1528]) ʠ 

ʉ 
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hustler (a pickpocket who relies on jostling and hustling his victims [5, p. 2668]) ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʯʠʪʘʪʝʣʴ ʦʙʨʘʪʠʣ 

ʚʥʠʤʘʥʠʝ ʥʘ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʤ ʦʧʳʪʥʦʛʦ ʧʦʣʠʮʝʡʩʢʦʛʦ, ʟʥʘʢʦʤʦʛʦ ʩ ʢʨʠʤʠʥʘʣʴʥʳʤ ʤʠʨʦʤ ʥʝ ʧʦʥʘʩʣʳʰʢʝ ʠ ʩ ʧʝʨʚʦʛʦ 

ʚʟʛʣʷʜʘ ʩʧʦʩʦʙʥʦʛʦ ʦʧʠʩʘʪʴ ʚʩʝ ʯʝʨʪʳ ʠ ʢʘʯʝʩʪʚʘ ʧʨʝʩʪʫʧʥʠʢʦʚ.  

ʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʜʣʷ ʛʝʨʦʝʚ-ʧʨʝʩʪʫʧʥʠʢʦʚ ʜʝʪʝʢʪʠʚʥʳʭ ʨʦʤʘʥʦʚ ʧʨʠʩʫʱʘ ʠ ʩʘʤʦʭʘʨʘʢʪʝʨʠʩʪʠʢʘ, ʪ.ʝ. ʪʦ, 

ʯʪʦ ʧʝʨʩʦʥʘʞ ʟʘʷʚʣʷʝʪ ʦʪ ʩʚʦʝʛʦ ʠʤʝʥʠ ʠ ʩʦʜʝʨʞʠʪʩʷ ʚ ʧʨʷʤʦʡ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʨʝʯʠ. ɻʨʫʙʦʩʪʴ ʨʝʯʠ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʛʝʨʦʝʤ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʩʥʠʞʝʥʥʳʭ ʩʨʝʜʩʪʚ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʳʭ ʩʧʦʩʦʙʦʚ ʧʝʨʝʜʘʯʠ ʘʢʪʫʘʣʴʥʦʡ 

ʠʥʬʦʨʤʘʮʠʠ ʦ ʥʝʤ.  

ʅʘʧʨʠʤʝʨ, ʚ ʨʦʤʘʥʝ ʕ. ʄʘʢʙʝʡʥʘ ñFuzzò ʛʝʨʦʠ-ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʢʨʠʤʠʥʘʣʴʥʦʛʦ ʤʠʨʘ ʦʙʩʫʞʜʘʶʪ ʛʦʪʦʚʷʱʫʶʩʷ 

ʦʧʝʨʘʮʠʶ, ʧʨʠ ʵʪʦʤ ʦʜʠʥ ʠʟ ʥʠʭ, ɸʭʤʘʜ, ʧʨʝʟʨʠʪʝʣʴʥʦ ʚʳʩʢʘʟʳʚʘʝʪʩʷ ʚ ʘʜʨʝʩ ʧʦʣʠʮʝʡʩʢʠʭ: ñDonôt you realize why 

theyôre called fuzz?ò ï ñBecause theyôre fuzzy and fussy and antiquated and incompetentò [4, p.148]. ʋʧʦʪʨʝʙʣʷʷ ʘʨʛʦʪʠʟʤ 

fuzz ( a police officer; the police [1, p. 277]), ʛʝʨʦʡ ʥʝ ʪʦʣʴʢʦ ʦʩʢʦʨʙʣʷʝʪ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʧʨʘʚʦʧʦʨʷʜʢʘ, ʥʦ ʠ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪ ʩʝʙʷ ʠʤ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʫʧʦʪʨʝʙʣʝʥʠʝ ʘʨʛʦʪʠʟʤʦʚ ʚ ʨʝʯʠ ʛʝʨʦʝʚ-ʧʨʝʩʪʫʧʥʠʢʦʚ ʷʚʣʷʝʪʩʷ 

ʩʦʚʝʨʰʝʥʥʦ ʝʩʪʝʩʪʚʝʥʥʳʤ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʵʬʬʝʢʪʠʚʥʳʤ ʠ ʵʢʦʥʦʤʥʳʤ ʩʨʝʜʩʪʚʦʤ ʩʘʤʦʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʜʝʡʩʪʚʫʶʱʝʛʦ 

ʣʠʮʘ. ɺʩʝ ʵʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʦʟʜʘʥʠʶ ʵʬʬʝʢʪʘ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠ ʘʫʪʝʥʪʠʯʥʦʩʪʠ ʠʟʣʦʞʝʥʠʷ. 

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʘʨʛʦ ʧʦʟʚʦʣʷʝʪ ʯʠʪʘʪʝʣʶ ʧʦʛʨʫʟʠʪʴʩʷ ʚ ʵʧʠʟʦʜ, ʦʧʠʩʳʚʘʝʤʳʡ ʚ ʨʦʤʘʥʝ, ʘ ʪʘʢʞʝ ʧʦʥʷʪʴ, ʯʪʦ 

ʧʝʨʩʦʥʘʞ ʵʪʦ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ ʫʯʘʩʪʥʠʢ ʩʦʙʳʪʠʡ, ʧʨʦʠʩʭʦʜʷʱʠʭ ʚ ʧʨʝʩʪʫʧʥʦʤ ʤʠʨʝ. 

ʇʨʠ ʩʨʘʚʥʝʥʠʠ ʯʘʩʪʦʪʳ ʫʧʦʪʨʝʙʣʝʥʠʷ ʘʨʛʦʪʠʟʤʦʚ ʚ ʩʦʟʜʘʥʠʠ ʦʙʨʘʟʘ ʛʝʨʦʷ-ʧʨʝʩʪʫʧʥʠʢʘ ʚ ʘʚʪʦʨʩʢʦʡ ʠ 

ʧʝʨʩʦʥʘʞʥʦʡ ʨʝʯʠ ʥʘʤʠ ʙʳʣʘ ʦʙʥʘʨʫʞʝʥʘ ʪʝʥʜʝʥʮʠʷ ʢʦʣʠʯʝʩʪʚʝʥʥʦʛʦ ʫʚʝʣʠʯʝʥʠʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ  ʜʘʥʥʦʛʦ ʪʠʧʘ 

ʣʝʢʩʠʢʠ ʠʤʝʥʥʦ ʚ ʧʝʨʩʦʥʘʞʥʦʡ ʨʝʯʠ. ɼʣʷ ʧʝʨʩʦʥʘʞʥʦʛʦ ʧʣʘʥʘ ʭʘʨʘʢʪʝʨʥʘ ʩʪʠʣʠʟʘʮʠʷ ʨʘʟʛʦʚʦʨʥʦʩʪʠ ʠ ʩʧʦʥʪʘʥʥʦʩʪʠ, 

ʢʦʪʦʨʳʝ ʧʨʠʜʘʶʪ ʣʠʪʝʨʘʪʫʨʥʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʶ ʤʘʢʩʠʤʘʣʴʥʦʝ ʩʭʦʜʩʪʚʦ ʩ ʨʝʘʣʴʥʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴʶ. 

ɼʣʷ ʨʦʤʘʥʘ ʕ. ʄʘʢʙʝʡʥʘ ñAxeò ʩʚʦʡʩʪʚʝʥʥʦ ʧʨʠʚʣʝʯʝʥʠʝ ʚ ʪʝʢʩʪ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʜʠʘʣʦʛʦʚ, 

ʜʘʶʱʠʭ ʨʝʯʝʚʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʛʝʨʦʝʚ ʠ ʧʦʤʦʛʘʶʱʠʭ ʣʫʯʰʝ ʧʦʥʷʪʴ ʠʭ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʠ ʩʦʮʠʘʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝ. 

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʦʣʠʮʝʡʩʢʠʝ ʚ ʩʚʦʝʤ ʜʠʘʣʦʛʝ ʦʙʩʫʞʜʘʶʪ ʣʠʯʥʦʩʪʴ ʧʦʜʦʟʨʝʚʘʝʤʦʛʦ: 

ñOh, boy, we have got real bigtime gangster in here, ñHawes said. 

ñHa, ha, very funny,ò Spedino said. 

ñIt is impossible, huh? Impossible for a con to work in a book shop.ò [3, p. 92]. 

ʆʙʱʠʡ ʵʬʬʝʢʪ ʨʘʟʛʦʚʦʨʥʦʩʪʠ ʩʪʠʣʷ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʜʦʩʪʠʛʘʝʪʩʷ ʟʘ ʩʯʝʪ ʘʨʛʦʪʠʯʝʩʢʦʡ ʣʝʢʩʠʢʠ (bigtime ï the high 

level of success [1, p. 55], con ï confidence swindler [1, p. 157]). ɺʢʣʶʯʝʥʠʝ ʘʨʛʦʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʚ ʜʠʘʣʦʛ ʧʝʨʩʦʥʘʞʝʡ 

ʩʦʟʜʘʝʪ ʧʦʣʥʦʝ ʚʧʝʯʘʪʣʝʥʠʷ ʧʝʨʝʤʝʱʝʥʠʷ ʩʮʝʥʳ ʠʟ ʤʠʨʘ ʨʝʘʣʴʥʦʛʦ ʚ ʤʠʨ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ: ʠʟ ʤʠʨʘ, ʛʜʝ ʘʨʛʦ 

ʝʩʪʝʩʪʚʝʥʥʳʡ ʩʧʫʪʥʠʢ ʥʦʩʠʪʝʣʝʡ ʫʩʪʥʦʡ ʨʝʯʠ, ʚ ʤʠʨ, ʛʜʝ ʜʘʥʥʘʷ ʣʝʢʩʠʢʘ ʩʪʘʥʦʚʠʪʩʷ ʠʤʠʪʘʮʠʝʡ ʠ ʩʪʠʣʠʟʘʮʠʝʡ.  

ɸʥʘʣʠʟ ʧʨʠʝʤʦʚ ʩʦʟʜʘʥʠʷ ʦʙʨʘʟʦʚ ʧʨʝʩʪʫʧʥʠʢʦʚ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʞʘʥʨʘ ʜʝʪʝʢʪʠʚ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ 

ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʭ ʩʧʦʩʦʙʦʚ ʨʘʩʢʨʳʪʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʛʝʨʦʷ, ʝʛʦ ʭʘʨʘʢʪʝʨʘ, ʩʦʮʠʘʣʴʥʦʛʦ ʧʦʣʦʞʝʥʠʷ, 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʷʚʣʷʝʪʩʷ ʠʤʝʥʥʦ ʨʝʯʝʚʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ.  

ɸʨʛʦʪʠʟʤʳ, ʚʢʣʶʯʝʥʥʳʝ ʚ ʦʪʜʝʣʴʥʳʝ ʨʝʧʣʠʢʠ ʛʝʨʦʝʚ ʠʣʠ ʜʠʘʣʦʛʠ, ʩʧʦʩʦʙʥʳ ʧʝʨʝʜʘʚʘʪʴ ʯʠʪʘʪʝʣʶ ʠʥʬʦʨʤʘʮʠʶ ʦ 

ʩʠʪʫʘʮʠʠ ʦʙʱʝʥʠʷ, ʘ ʪʘʢʞʝ ʷʚʣʷʪʴʩʷ ʩʨʝʜʩʪʚʦʤ ʘʚʪʦʨʩʢʦʡ ʦʮʝʥʢʠ. ʇʨʠ ʵʪʦʤ ʘʨʛʦʪʠʟʤʳ ʩ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ 

ʧʝʡʦʨʘʪʠʚʥʦʡ ʦʢʨʘʩʢʦʡ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʥʝʛʘʪʠʚʥʦʤ ʦʪʥʦʰʝʥʠʠ ʘʚʪʦʨʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢ ʛʝʨʦʶ-ʧʨʝʩʪʫʧʥʠʢʫ, ʯʪʦ 

ʧʨʦʜʠʢʪʦʚʘʥʦ ʢʘʥʦʥʘʤʠ ʠ ʞʘʥʨʦʚʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʜʝʪʝʢʪʠʚʥʦʛʦ ʞʘʥʨʘ. 
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ʐʘʤʠʥʘ ʃ.ɸ. 

ɼʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ 

ʀʥʩʪʠʪʫʪ ʬʠʣʦʣʦʛʠʠ ʉʆ ʈɸʅ, ʛ. ʅʦʚʦʩʠʙʠʨʩʢ 

ʉʊʈʋʂʊʋʈʅɸʗ ʀ ʉɽʄɸʅʊʀʏɽʉʂɸʗ ʉʃʆɾʅʆʉʊʔ ɸʅɸʃʀʊʀʏɽʉʂʀʍ ʂʆʅʉʊʈʋʂʎʀʁ 

ʉʂɸɿʋɽʄʆɻʆ ɺ ʊʋɺʀʅʉʂʆʄ ʗɿʓʂɽ 

ʈʘʙʦʪʘ ʚʳʧʦʣʥʝʥʘ ʧʨʠ ʬʠʥʘʥʩʦʚʦʡ ʧʦʜʜʝʨʞʢʝ ʈɻʅʌ, ʛʨʘʥʪ ˉ 15-04-00296 

çʉʣʦʞʥʦʩʪʴ ʷʟʳʢʦʚ ʩʠʙʠʨʩʢʦʛʦ ʘʨʝʘʣʘ ʚ ʜʠʘʭʨʦʥʥʦ-ʪʠʧʦʣʦʛʠʯʝʩʢʦʡ ʧʝʨʩʧʝʢʪʠʚʝè 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʙʠʧʨʝʜʠʢʘʪʠʚʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ (ɹʇʂ) ʪʫʚʠʥʩʢʦʛʦ ʷʟʳʢʘ, ʚ 

ʢʦʪʦʨʳʭ ʚʳʨʘʞʘʶʪʩʷ ʪʘʢʩʠʩʥʳʝ ʟʥʘʯʝʥʠʷ ʧʨʝʜʰʝʩʪʚʦʚʘʥʠʷ ʠʣʠ ʩʣʝʜʦʚʘʥʠʷ ʛʣʘʚʥʦʛʦ ʩʦʙʳʪʠʷ ʟʘ ʩʦʙʳʪʠʝʤ 

ʟʘʚʠʩʠʤʦʡ ʧʨʝʜʠʢʘʪʠʚʥʦʡ ʝʜʠʥʠʮʳ (ɿʇɽ). ɺ ʪʫʚʠʥʩʢʦʤ ʷʟʳʢʝ ʚʳʜʝʣʷʶʪʩʷ ʜʚʘ ʪʠʧʘ ʪʘʢʩʠʩʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ: ʘ) 

ʪʘʢʩʠʩʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʠʥʬʠʥʠʪʥʳʭ ʛʣʘʛʦʣʴʥʳʭ ʬʦʨʤ, ʙ) ʪʘʢʩʠʩʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʬʠʥʠʪʥʳʭ ʘʩʧʝʢʪʫʘʣʴʥʦïʪʝʤʧʦʨʘʣʴʥʳʭ ʬʦʨʤ.  

ʆʩʥʦʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʚʳʨʘʞʝʥʠʷ ʟʘʚʠʩʠʤʦʛʦ ʪʘʢʩʠʩʘ ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝʬʠʥʠʪʥʳʭ ʬʦʨʤ ʩʢʘʟʫʝʤʦʛʦ 

ɿʇɽ: ʜʝʝʧʨʠʯʘʩʪʥʳʭ, ʧʨʠʯʘʩʪʥʦïʧʘʜʝʞʥʳʭ ʠ ʧʨʠʯʘʩʪʥʦ-ʧʦʩʣʝʣʦʞʥʳʭ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩʪʨʫʢʪʫʨʫ ʩʢʘʟʫʝʤʦʛʦ 

ɿʇɽ ʧʨʝʜʩʪʘʚʣʷʶʪ ʣʠʙʦ ʩʠʥʪʝʪʠʯʝʩʢʠʝ, ʣʠʙʦ ʘʥʘʣʠʪʠʯʝʩʢʠʝ ʬʦʨʤʳ ʠ ʢʦʥʩʪʨʫʢʮʠʠ. 

ʄʠʥʠʤʘʣʴʥʳʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʩʪʨʫʢʪʫʨʳ ɹʇʂ ʙʠʩʠʪʫʘʪʠʚʥʳ. ɺʩʣʝʜʩʪʚʠʝ ʦʙʷʟʘʪʝʣʴʥʦʛʦ ʧʨʠʟʥʘʢʘ 

ʜʚʫʩʠʪʫʘʪʠʚʥʦʩʪʠ, ʦʥʠ ʪʘʢʞʝ ʠʤʝʶʪ ʜʚʫʩʠʪʫʘʪʠʚʥʫʶ ʩʝʤʘʥʪʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʙʠʧʨʝʜʠʢʘʪʠʚʥʘʷ ʢʦʥʩʪʨʫʢʮʠʷ, ʪʘʢʩʠʩ, ʪʫʚʠʥʩʢʠʡ ʷʟʳʢ, ʥʝʬʠʥʠʪʥʘʷ ʬʦʨʤʘ, ʬʠʥʠʪʥʘʷ ʬʦʨʤʘ, 

ʘʥʘʣʠʪʠʯʝʩʢʘʷ ʢʦʥʩʪʨʫʢʮʠʷ. 
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STRUCTURAL AND SEMANTIC COM PLEXITY OF PREDICATE ANALYTICAL  

CONSTRUCTIONS IN TUVAN  

Abstract 

The article presents the results of research focused on bipredicative constructions (BPC) in the Tuvan language which 

express the taxis meanings of precedence or posteriority of the main event regarding the event described in the subordinate 

predicate unit (SPU). In the Tuvan language, two types of taxis constructions are observed: 1) taxis constructions with 

infinitive verb forms; b) taxis constructions with finite aspectual-temporal forms. 

The main means of expression of dependent taxis is the usage of non-finite predicate forms in the SPU: participial, 

participial-casal and participial-postpositional. Therefore, the structure of the predicate in SPU is represented by synthetic or 

analytic forms and constructions. 

Minimal semantic structures of BPC are bi-situational. Since the bi-situational characteristic is obligatory, their semantic 

structure is more complex (bi-situational). 

Keywords: bipredicative construction, taxis, the Tuvan language, non-finite form, finite form, analytic construction. 

 

1. ʉʪʨʫʢʪʫʨʘ ɹʇʂ. ɺ ʘʩʧʝʢʪʝ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ɹʇʂ ʚʘʞʥʘ ʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʦʦʪʥʦʰʝʥʠʷ 

ʘʩʧʝʢʪʫʘʣʴʥʦïʪʝʤʧʦʨʘʣʴʥʳʭ ʠ ʤʦʜʘʣʴʥʳʭ ʧʣʘʥʦʚ ʯʘʩʪʝʡ. 

ɺʦʧʨʦʩ ʦ ʟʘʢʦʥʦʤʝʨʥʳʭ ʪʨʘʥʩʬʦʨʤʘʮʠʷʭ ʚʨʝʤʝʥʥʳʭ ʟʥʘʯʝʥʠʡ (ʘʙʩʦʣʶʪʥʳʭ ʚ ʦʪʥʦʩʠʪʝʣʴʥʳʝ ʠʣʠ ʦʪʥʦʩʠʪʝʣʴʥʦï

ʘʙʩʦʣʶʪʥʳʝ) ʚ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ, ʚ ʦʙʱʝʤ, ʨʘʟʨʘʙʦʪʘʥ. ɿʥʘʯʠʪʝʣʴʥʦ ʤʝʥʝʝ ʨʘʟʨʘʙʦʪʘʥ ʚ ʦʙʱʝʪʝʦʨʝʪʠʯʝʩʢʦʤ 

ʧʣʘʥʝ ʚʦʧʨʦʩ ʦʙ ʘʩʧʝʢʪʫʘʣʴʥʳʭ ʬʦʨʤʘʭ, ʠʭ ʨʦʣʠ ʚ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ɹʇʂ ʠ ʦ ʪʦʤ, ʚ ʢʘʢʦʡ ʤʝʨʝ ʦʥʠ 

ʧʦʜʚʝʨʞʝʥʳ ʪʨʘʥʩʬʦʨʤʘʮʠʷʤ, ʧʦʧʘʜʘʷ ʚ ʧʦʟʠʮʠʶ ʩʢʘʟʫʝʤʦʛʦ ɿʇɽ. 

ɺ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ɹʇʂ ʚ ʨʘʟʥʳʭ ʷʟʳʢʘʭ ʦʩʥʦʚʥʦʝ ʚʥʠʤʘʥʠʝ ʦʙʨʘʱʘʣʦʩʴ ʥʘ ʩʦʦʪʥʦʰʝʥʠʝ ʬʦʨʤ ʩʢʘʟʫʝʤʳʭ. ʂʘʞʜʘʷ 

ʠʟ ʠʥʬʠʥʠʪʥʳʭ ʬʦʨʤ ʥʝʩʝʪ ʦʧʨʝʜʝʣʝʥʥʳʡ ʥʘʙʦʨ ʟʥʘʯʝʥʠʡ, ʢʘʢ ʙʫʜʪʦ ʥʝ ʟʘʚʠʩʷʱʠʭ ʦʪ ʢʦʥʪʝʢʩʪʘ: ʪʘʢ ʪʶʨʢʩʢʦʝ 

ʧʨʠʯʘʩʪʠʝ ʥʘ =ʨ ʥʘʟʳʚʘʶʪ ʧʨʠʯʘʩʪʠʝʤ ʙʫʜʫʱʝʛʦ ʚʨʝʤʝʥʠ. ʕʪʦ ʟʥʘʯʝʥʠʝ ʦʥʦ ʨʝʘʣʠʟʫʝʪ ʠ ʚ ʨʦʣʠ ʢʦʥʝʯʥʳʭ ʩʢʘʟʫʝʤʳʭ, 

ʠ ʚ ʨʦʣʠ ʦʧʨʝʜʝʣʝʥʠʡ ʧʨʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ. ʅʦ ʩʦʭʨʘʥʷʝʪ ʣʠ ʦʥʦ ʵʪʦ ʟʥʘʯʝʥʠʝ, ʚʳʩʪʫʧʘʷ ʚ ʨʦʣʠ ʟʘʚʠʩʠʤʦʛʦ 

ʩʢʘʟʫʝʤʦʛʦ ʚ ʧʘʜʝʞʥʦʡ ʠʣʠ ʧʦʩʣʝʣʦʞʥʦʡ ʬʦʨʤʝ? ʕʪʦʪ ʚʦʧʨʦʩ ʪʨʝʙʫʝʪ ʦʪʚʝʪʘ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʢʘʞʜʦʡ ʢʦʥʢʨʝʪʥʦʡ 

ʤʦʜʝʣʠ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʨʠʯʘʩʪʠʝ ʥʘʩʪʦʷʱʝïʙʫʜʫʱʝʛʦ ʚʨʝʤʝʥʠ ʥʘ =ʘʨ ʚ ʬʦʨʤʘʭ ʥʘ =ʘʨ=ʛʘ ʠ ʘʨ=ʜʘ (ʜʘʪʝʣʴʥʳʡ ʠ 

ʤʝʩʪʥʳʡ ʧʘʜʝʞ) ʘʙʩʦʣʶʪʥʦʛʦ ʟʥʘʯʝʥʠʷ ʙʫʜʫʱʝʛʦ ʚʨʝʤʝʥʠ ʥʝ ʩʦʭʨʘʥʷʝʪ. ʌʦʨʤʳ =ʘʨ=ʛʘ ʠ =ʘʨ=ʜʘ ʧʝʨʝʜʘʶʪ ʟʥʘʯʝʥʠʝ 

ʩʣʝʜʦʚʘʥʠʷ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦʩʪʠ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʘʩʧʝʢʪʫʘʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʣʘʚʥʦʡ ʧʨʝʜʠʢʘʪʠʚʥʦʡ ʝʜʠʥʠʮʳ 

(ɻʇɽ) ʠ ɿʇɽ.  

ʇʨʠʯʘʩʪʠʝ ʧʨʦʰʝʜʰʝʛʦ ʚʨʝʤʝʥʠ ʥʘ =ʛʘʥ ʚ ʬʦʨʤʝ ʤʝʩʪʥʦʛʦ ʧʘʜʝʞʘ (=ʛʘʥ=ʜʘ) ʘʙʩʦʣʶʪʥʦʛʦ ʟʥʘʯʝʥʠʷ ʧʨʦʰʝʜʰʝʛʦ 

ʚʨʝʤʝʥʠ ʪʘʢʞʝ ʥʝ ʩʦʭʨʘʥʷʝʪ. ɿʇɽ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʚʦʝ ʩʦʙʳʪʠʝ ʢʘʢ ʥʝʧʨʝʨʳʚʥʦ ʜʣʷʱʝʝʩʷ, ɻʇɽ ï ʢʘʢ ʧʨʝʨʳʚʠʩʪʦʝ, 

ʧʦʚʪʦʨʷʶʱʝʝʩʷ. ɺ ʮʝʣʦʤ ʞʝ ʵʪʦ ʧʨʝʨʳʚʠʩʪʦʝ ʜʝʡʩʪʚʠʝ ʫʢʣʘʜʳʚʘʝʪʩʷ ʚ ʠʥʪʝʨʚʘʣ ʚʨʝʤʝʥʠ ʜʝʡʩʪʚʠʷ ɿʇɽ. ʉʢʘʟʫʝʤʦʝ 

ɻʇɽ ʚʳʨʘʞʝʥʦ ʛʣʘʛʦʣʴʥʦʡ ʘʥʘʣʠʪʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʝʡ (ɻɸʂ), ʧʝʨʚʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʢʦʪʦʨʦʡ ʤʦʞʝʪ ʙʳʪʴ ʣʶʙʦʡ 

ʧʦʣʥʦʟʥʘʯʥʳʡ ʛʣʘʛʦʣ, ʘ ʚʪʦʨʳʤ ï ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʡ ʛʣʘʛʦʣ ʪʫʨ= óʩʪʦʷʪʴô. ʀʩʧʦʣʴʟʫʝʪʩʷ ʜʘʥʥʘʷ ɻɸʂ ʜʣʷ ʧʝʨʝʜʘʯʠ 

ʨʘʟʣʠʯʥʳʭ ʟʥʘʯʝʥʠʡ ʫʟʫʘʣʴʥʦʩʪʠ, ʚʢʣʶʯʘʷ ʚ ʩʚʦʡ ʩʦʩʪʘʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʡ (ʩʝʨʠʘʣʴʥʳʡ) ʛʣʘʛʦʣ.  

1.1. ʊʘʢʩʠʩʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩ ʠʥʬʠʥʠʪʥʳʤʠ ʛʣʘʛʦʣʴʥʳʤʠ ʬʦʨʤʘʤʠ. ʊʘʢʩʠʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʢʘʪʝʛʦʨʠʶ, 

çʢʦʪʦʨʘʷ ʨʝʘʣʠʟʫʝʪʩʷ ʚ ʙʠʧʨʝʜʠʢʘʪʠʚʥʳʭ (ʠ ʰʠʨʝ ʧʦʣʠʧʨʝʜʠʢʘʪʠʚʥʳʭ) ʢʦʥʩʪʨʫʢʮʠʷʭ, ʛʜʝ ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ 

ʩʨʝʜʩʪʚʘʤʠ ʤʘʨʢʠʨʫʝʪʩʷ ʚʨʝʤʝʥʥʘʷ ʣʦʢʘʣʠʟʘʮʠʷ (ʦʜʥʦʚʨʝʤʝʥʥʦʩʪʴ / ʥʝ ʦʜʥʦʚʨʝʤʝʥʥʦʩʪʴ: ʧʨʝʜʰʝʩʪʚʦʚʘʥʠʝ, 

ʩʣʝʜʦʚʘʥʠʝ) ʦʜʥʦʡ ʩʠʪʫʘʮʠʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʨʫʛʦʡ ʩʠʪʫʘʮʠʠ, ʯʴʷ ʚʨʝʤʝʥʥʘʷ ʣʦʢʘʣʠʟʘʮʠʷ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ 

ʦʪʥʦʩʠʪʝʣʴʥʦ ʚʨʝʤʝʥʠ ʨʝʯʠ, ʪ.ʝ. ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʢʘʢʦʡïʣʠʙʦ ʝʱʝ ʩʠʪʫʘʮʠʠè [1, 20]. 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 
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ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ɹʇʂ ʪʫʚʠʥʩʢʦʛʦ ʷʟʳʢʘ, ʚ ʢʦʪʦʨʳʭ ʚʳʨʘʞʘʶʪʩʷ ʪʘʢʩʠʩʥʳʝ ʟʥʘʯʝʥʠʷ ʧʨʝʜʰʝʩʪʚʦʚʘʥʠʷ 

ʠʣʠ ʩʣʝʜʦʚʘʥʠʷ. ʇʝʨʝʜʘʚʘʝʤʳʡ ʚ ʪʘʢʠʭ ʧʨʝʜʣʦʞʝʥʠʷʭ ʩʤʳʩʣ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʜʝʡʩʪʚʠʡ ʝʩʪʝʩʪʚʝʥʥʦ ʩʚʷʟʘʥ ʩ 

ʧʨʠʟʥʘʢʦʤ ʮʝʣʦʩʪʥʦʩʪʠ ʥʘ ʫʨʦʚʥʝ ʤʠʢʨʦʩʠʪʫʘʮʠʠ. 

ɺ ʪʫʚʠʥʩʢʦʤ ʷʟʳʢʝ ʚʳʜʝʣʷʶʪʩʷ ʜʚʘ ʪʠʧʘ ʪʘʢʩʠʩʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ: ʘ) ʪʘʢʩʠʩʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʥʝʬʠʥʠʪʥʳʭ ʛʣʘʛʦʣʴʥʳʭ ʬʦʨʤ (ʧʨʠʯʘʩʪʠʡ, ʜʝʝʧʨʠʯʘʩʪʠʡ), ʙ) ʪʘʢʩʠʩʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʬʠʥʠʪʥʳʭ 

ʘʩʧʝʢʪʫʘʣʴʥʦïʪʝʤʧʦʨʘʣʴʥʳʭ ʬʦʨʤ.  

ɺ ʬʦʨʤʠʨʦʚʘʥʠʠ ʩʢʘʟʫʝʤʦʛʦ ʚ ɹʇʂ ʧʨʠʥʠʤʘʶʪ ʫʯʘʩʪʠʝ, ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ ʘʢʪʠʚʥʦʩʪʠ, ʪʝ ʞʝ 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ ʬʦʨʤʳ, ʯʪʦ ʠ ʚ ʧʨʦʩʪʦʤ ʧʨʝʜʣʦʞʝʥʠʠ. ʂ ʥʠʤ ʦʪʥʦʩʷʪʩʷ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ï ʠʥʬʠʥʠʪʥʳʝ ʬʦʨʤʳ 

ʛʣʘʛʦʣʘ ï ʧʨʠʯʘʩʪʠʷ, ʜʝʝʧʨʠʯʘʩʪʠʷ ʠ ʠʥʬʠʥʠʪʠʚ, ʩʦʩʪʘʚʣʷʶʱʠʝ ʦʩʥʦʚʥʫʶ ʤʦʨʬʦʣʦʛʠʯʝʩʢʫʶ ʙʘʟʫ ʪʶʨʢʩʢʦʛʦ ʪʘʢʩʠʩʘ.  

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ ï ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʩʢʘʟʫʝʤʦʛʦ ʚ ɹʇʂ ʧʨʠʥʠʤʘʶʪ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʧʘʜʝʞʠ, ʧʦʩʣʝʣʦʛʠ, 

ʩʣʫʞʝʙʥʳʝ ʠʤʝʥʘ, ʯʘʩʪʠʮʳ, ʘ ʪʘʢʞʝ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʝ ʛʣʘʛʦʣʳ. ʆʩʥʦʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʚʳʨʘʞʝʥʠʷ ʟʘʚʠʩʠʤʦʛʦ ʪʘʢʩʠʩʘ 

ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝʬʠʥʠʪʥʳʭ ʬʦʨʤ ʩʢʘʟʫʝʤʦʛʦ ɿʇɽ (ʩʠʥʪʝʪʠʯʝʩʢʠʝ ɹʇʂ): ʜʝʝʧʨʠʯʘʩʪʥʳʭ ʠ ʧʨʠʯʘʩʪʥʦï

ʧʘʜʝʞʥʳʭ.  

ɺ ʣʶʙʳʭ ʪʘʢʩʠʩʥʳʭ ʢʦʥʩʪʨʫʢʮʠʷʭ, ʜʘ ʠ ʚ ʣʶʙʳʭ ɹʇʂ, ɿʇɽ ʚ ʧʨʠʥʮʠʧʝ ʤʦʞʝʪ ʣʠʙʦ ʧʨʝʜʰʝʩʪʚʦʚʘʪʴ ʛʣʘʚʥʦʡ 

ʧʨʝʜʠʢʘʪʠʚʥʦʡ ʝʜʠʥʠʮʝ (ɻʇɽ), ʣʠʙʦ ʩʣʝʜʦʚʘʪʴ ʟʘ ʥʝʡ, ʣʠʙʦ ʚʢʣʠʥʠʚʘʪʴʩʷ ʚ ʥʝʝ. ɺʳʙʦʨ ʢʦʥʢʨʝʪʥʦʡ ʧʦʟʠʮʠʠ 

ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʪʨʫʢʪʫʨʦʡ ʜʠʩʢʫʨʩʘ. 

ʉʢʘʟʫʝʤʦʝ ɿʇɽ ʤʦʞʝʪ ʙʳʪʴ ʚʳʨʘʞʝʥʦ ʣʠʙʦ ʩʠʥʪʝʪʠʯʝʩʢʠʤʠ ʠʥʬʠʥʠʪʥʳʤʠ ʬʦʨʤʘʤʠ, ʣʠʙʦ ʘʥʘʣʠʪʠʯʝʩʢʠʤʠ 

ʬʦʨʤʘʤʠ ʠ ʢʦʥʩʪʨʫʢʮʠʷʤʠ. ɸʥʘʣʠʪʠʯʝʩʢʠʝ ʢʦʥʩʪʨʫʢʮʠʠ ʩʢʘʟʫʝʤʦʛʦ ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʦʯʝʪʘʥʠʝʤ ʧʨʠʯʘʩʪʠʷ 

ʚ ʬʦʨʤʝ ʦʜʥʦʛʦ ʠʟ ʢʦʩʚʝʥʥʳʭ ʧʘʜʝʞʝʡ ʩ ʧʦʩʣʝʣʦʛʘʤʠ ʠʣʠ ʚ ʬʦʨʤʝ ʥʝʦʧʨʝʜʝʣʝʥʥʦʛʦ ʠʣʠ ʨʦʜʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ ʩʦ 

ʩʣʫʞʝʙʥʳʤʠ ʠʤʝʥʘʤʠ; ʣʠʙʦ ʜʝʝʧʨʠʯʘʩʪʠʷ ʩ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʤʠ ʛʣʘʛʦʣʘʤʠ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ 

ʬʦʨʤʘʭ.  

ɸʥʘʣʠʟ ʤʘʪʝʨʠʘʣʘ ʧʦʢʘʟʘʣ, ʯʪʦ ʠ ʩʪʨʫʢʪʫʨʥʳʝ ʬʦʨʤʳ ʩʢʘʟʫʝʤʳʭ, ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʟʥʘʯʝʥʠʷ, 

ʢʦʪʦʨʳʝ ʚʳʨʘʞʘʶʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʵʪʠʭ ʬʦʨʤ, ʯʨʝʟʚʳʯʘʡʥʦ ʨʘʟʥʦʦʙʨʘʟʥʳ.  

2. ʉʪʨʫʢʪʫʨʥʳʝ ʪʠʧʳ ʩʢʘʟʫʝʤʦʛʦ. ɻɸʂ ʩʢʘʟʫʝʤʦʛʦ ʤʦʛʫʪ ʙʳʪʴ ʜʚʫʭʢʦʤʧʦʥʝʥʪʥʳʤʠ ʠ ʤʥʦʛʦʢʦʤʧʦʥʝʥʪʥʳʤʠ. 

ʇʦʩʣʝʜʥʠʝ ʧʨʝʜʩʪʘʶʪ ʢʘʢ ʩʪʨʫʢʪʫʨʥʳʝ ʠ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʫʩʣʦʞʥʝʥʠʷ ʙʠʚʝʨʙʘʣʴʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ (ɹɺʂ), ʚʳʨʘʞʘʶʪ 

ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʦʪʥʦʰʝʥʠʷ. ɹɺʂ, ʷʚʣʷʷʩʴ ʩʪʨʫʢʪʫʨʥʦʡ ʦʩʥʦʚʦʡ ʜʣʷ ʤʥʦʛʦʢʦʤʧʦʥʝʥʪʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ, ʚʳʩʪʫʧʘʶʪ ʚ ʠʭ 

ʩʦʩʪʘʚʝ ʚ ʢʘʯʝʩʪʚʝ ʙʠʚʝʨʙʘʣʴʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ ʦʩʥʦʚʳ (ɹʂʆ). ɹʂʆ ʩʦʯʝʪʘʝʪʩʷ ʩʦ ʩʚʦʙʦʜʥʳʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ, ʢʦʪʦʨʳʝ 

ʤʦʛʫʪ ʧʨʝʜʰʝʩʪʚʦʚʘʪʴ ʝʡ ʠʣʠ ʩʣʝʜʦʚʘʪʴ ʟʘ ʥʝʡ ʠ ʧʨʠʥʠʤʘʪʴ ʦʧʨʝʜʝʣʝʥʥʫʶ ʠʥʬʠʥʠʪʥʫʶ ʬʦʨʤʫ ʧʦ ʪʨʝʙʦʚʘʥʠʶ 

ʬʠʥʘʣʴʥʦʛʦ ʚʩʧʦʤʦʛʘʪʝʣʴʥʦʛʦ ʛʣʘʛʦʣʘ. 

ʇʨʦʮʝʩʩ ʥʘʨʘʩʪʘʥʠʷ ʢʦʣʠʯʝʩʪʚʘ ʢʦʤʧʦʥʝʥʪʦʚ ʤʦʞʝʪ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʟʘ ʩʯʝʪ ʚʭʦʞʜʝʥʠʷ ʚ ʩʦʩʪʘʚ ɻɸʂ ʤʦʜʘʣʴʥʳʭ 

ʯʘʩʪʠʮ ʠʨʛʠʥ, ʠʡʠʥ, ʵʚʝʩʧʝ ʦϬ, ʵʚʝʩʧʝ ʘʘʥ, =ʜʘʘ, =ʣʘ, ʧʦ ʦʜʥʦʡ ʠ ʚ ʢʦʤʙʠʥʘʮʠʷʭ. ʏʘʩʪʠʮʳ ʤʦʛʫʪ ʧʨʠʩʦʝʜʠʥʷʪʴʩʷ ʢʘʢ ʢ 

ʜʚʫʭï, ʪʘʢ ʠ ʢ ʤʥʦʛʦʢʦʤʧʦʥʝʥʪʥʳʤ ɻɸʂ. 

ɺʭʦʜʷʱʠʝ ʚ ʩʦʩʪʘʚ ɻɸʂ ʯʘʩʪʠʮʳ ʚʥʦʩʷʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʟʥʘʯʝʥʠʡ: ʵʢʩʧʨʝʩʩʠʚʥʫʶ ʤʦʜʘʣʴʥʦʩʪʴ, 

ʩʪʝʧʝʥʴ ʫʚʝʨʝʥʥʦʩʪʠ ʛʦʚʦʨʷʱʝʛʦ ʚ ʨʝʘʣʴʥʦʩʪʠ ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʜʝʡʩʪʚʠʷ ʠ ʧʨ. ʇʨʠʜʘʚʘʷ ʚʳʩʢʘʟʳʚʘʥʠʶ ʨʘʟʣʠʯʥʳʝ 

ʤʦʜʫʩʥʳʝ ʩʤʳʩʣʳ, ʦʥʠ, ʟʘʯʘʩʪʫʶ, ʜʦʩʣʦʚʥʦ ʥʝ ʧʝʨʝʚʦʜʷʪʩʷ. 

ʂʣʘʩʩ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʤʥʦʛʦʢʦʤʧʦʥʝʥʪʥʳʭ ʩʢʘʟʫʝʤʳʭ ʦʙʲʝʜʠʥʷʝʪ ʥʝʩʢʦʣʴʢʦ ʬʫʥʢʮʠʦʥʘʣʴʥʦïʩʝʤʘʥʪʠʯʝʩʢʠʭ ʪʠʧʦʚ 

ʩʢʘʟʫʝʤʳʭ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʧʨʝʜʩʪʘʚʣʝʥ ʦʧʨʝʜʝʣʝʥʥʳʤ ʤʥʦʞʝʩʪʚʦʤ ʩʪʨʫʢʪʫʨʥʳʭ ʬʦʨʤ [2]. 

ʇʨʝʜʩʪʘʚʣʷʷ ʩʦʙʦʡ ʦʩʦʙʳʡ ʪʠʧ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʠ ʯʘʩʪʝʡ ʩʣʦʞʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ, ɻɸʂ ʚʳʨʘʞʘʶʪ ʮʝʣʳʡ 

ʢʦʤʧʣʝʢʩ ʘʩʧʝʢʪʫʘʣʴʥʳʭ ʠ ʤʦʜʘʣʴʥʦïʪʝʤʧʦʨʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ.  

ɺʩʝ ʢʦʤʧʦʥʝʥʪʳ ʚ ʩʦʩʪʘʚʝ ɸʂ ʚʟʘʠʤʦʟʘʚʠʩʠʤʳ. ʆʛʨʘʥʠʯʝʥʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʟʘʤʳʢʘʶʱʝʛʦ 

ʚʩʧʦʤʦʛʘʪʝʣʴʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ. ɺ ɹɺʂ ʚʦʟʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʙʦʣʝʝ 20 ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʭ ʛʣʘʛʦʣʦʚ [3, 411-416]. 

ʏʘʩʪʦʪʘ ʠʭ ʧʦʷʚʣʝʥʠʷ ʚ ʪʝʢʩʪʘʭ ʜʘʣʝʢʦ ʥʝ ʦʜʠʥʘʢʦʚʘ, ʥʦ ʚ ʮʝʣʦʤ ʦʥʠ ʧʦʷʚʣʷʶʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʯʘʩʪʦ, ʯʪʦʙʳ  ʩʫʜʠʪʴ 

ʦ ʨʝʛʫʣʷʨʥʦʩʪʠ ʵʪʦʡ ʬʫʥʢʮʠʠ ʜʣʷ ʢʘʞʜʦʛʦ ʠʟ ʛʣʘʛʦʣʦʚ, ʚʢʣʶʯʘʝʤʳʭ ʚ ʩʧʠʩʦʢ. 

ɺʩʧʦʤʦʛʘʪʝʣʴʥʳʝ ʛʣʘʛʦʣʳ ʠʟʙʠʨʘʪʝʣʴʥʦ ʩʦʯʝʪʘʶʪʩʷ ʢʘʢ ʩʦ ʟʥʘʤʝʥʘʪʝʣʴʥʳʤʠ ʛʣʘʛʦʣʘʤʠ, ʪʘʢ ʠ ʩ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ 

ʬʦʨʤʦʡ ʧʦʩʣʝʜʥʠʭ. 

ʂʘʞʜʳʡ ʠʟ ʥʠʭ ʤʦʞʝʪ ʤʦʜʠʬʠʮʠʨʦʚʘʪʴ ʣʠʰʴ ʦʧʨʝʜʝʣʝʥʥʳʡ ʢʨʫʛ ʩʤʳʩʣʦʚʳʭ ʛʣʘʛʦʣʦʚ. ɻʣʘʛʦʣʳ ʦʣʫʨ óʩʠʜʝʪʴô, 

ʯʳʪ= óʣʝʞʘʪʴô, ʥʘʧʨʠʤʝʨ, ʧʨʝʜʧʦʯʠʪʘʶʪ ʩʦʯʝʪʘʪʴʩʷ ʩ ʛʣʘʛʦʣʘʤʠ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʤʠ ʧʦʣʦʞʝʥʠʝ ʩʫʙʲʝʢʪʘ ʚ 

ʧʨʦʩʪʨʘʥʩʪʚʝ, ʯʘʩʪʠʯʥʦ ʩʦʭʨʘʥʷʷ ʩʚʦʶ ʩʝʤʘʥʪʠʢʫ. ɻʨʘʤʤʘʪʠʢʘʣʠʟʫʷʩʴ, ʦʥʠ ʧʨʦʷʚʣʷʶʪ ʙʦʣʝʝ ʩʚʦʙʦʜʥʫʶ ʩʦʯʝʪʘʝʤʦʩʪʴ 

ʩ ʛʣʘʛʦʣʘʤʠ ʨʘʟʥʳʭ ʃʉɻ. 

(1) ʕϬ ʤʫʨʥʫʥʜʘ ʏʝʨʣʠʢʧʝʥ ʳʰʢʘʰ ʙʝʜʠʢ, ʪʘʩ ʢʘʨʘ ʳʪ ʭʘʣʳʧ ʦʣʫʨ (ʉʊ, ʩ. 22) óɺʧʝʨʝʜʠ, ʧʦʭʦʞʠʡ ʥʘ ʏʝʨʣʠʢʧʝʥʘ, 

ʙʦʣʴʰʦʡ ʯʝʨʥʳʡ ʧʝʩ ʤʯʠʪʩʷô. 

ɺ ʩʦʩʪʘʚʝ ʩʢʘʟʫʝʤʦʛʦ ʛʣʘʛʦʣʳ ʭʘʣʳ= óʧʨʳʛʘʪʴô ʠ ʦʣʫʨ óʩʠʜʝʪʴô. ʉʝʤʘʥʪʠʢʘ ʛʨʘʤʤʘʪʠʢʘʣʠʟʦʚʘʥʥʦʡ ɸʂ ï ʜʠʨʝʢʪʠʚ / 

ʠʤʧʝʨʬʝʢʪʠʚ: ʜʝʡʩʪʚʠʝ, ʧʨʦʪʝʢʘʶʱʝʝ ʠʥʪʝʥʩʠʚʥʦ. 

ʂʨʦʤʝ ʩʝʤʘʥʪʠʢʠ ʜʣʠʪʝʣʴʥʦʩʪʠ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʝ ʛʣʘʛʦʣʳ ʤʦʛʫʪ ʚʳʨʘʞʘʪʴ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʦʪʪʝʥʢʠ ʟʥʘʯʝʥʠʡ: 

ʠʥʪʝʥʩʠʚʥʦʩʪʴ, ʚʥʝʟʘʧʥʦʩʪʴ ʠ ʜʨ. 

ʆʛʨʘʥʠʯʝʥʠʷ ʥʘ ʩʦʯʝʪʘʝʤʦʩʪʴ ʦʙʫʩʣʦʚʣʝʥʳ ʢʦʤʧʣʝʢʩʦʤ ʧʘʨʘʤʝʪʨʦʚ: ʣʝʢʩʠʢʦïʩʝʤʘʥʪʠʯʝʩʢʦʡ ʛʨʫʧʧʦʡ ʩʤʳʩʣʦʚʦʛʦ 

ʛʣʘʛʦʣʘ (ʥʘʧʨʠʤʝʨ, ʦʪʥʦʩʠʪʩʷ ʣʠ ʦʥ ʢ ʛʣʘʛʦʣʘʤ ʚʦʩʧʨʠʷʪʠʷ, ʢ ʛʣʘʛʦʣʘʤ ʤʝʥʪʘʣʴʥʳʭ ʠʣʠ ʬʠʟʠʯʝʩʢʠʭ ʜʝʡʩʪʚʠʡ, ʢ 

ʛʣʘʛʦʣʘʤ ʩ ʥʝʦʙʨʘʪʠʤʳʤ ʨʝʟʫʣʴʪʘʪʦʤ ʪʠʧʘ ʛʣʘʛʦʣʦʚ ʨʘʟʨʫʰʝʥʠʷ ʠ ʫʥʠʯʪʦʞʝʥʠʷ ʠ ʪ. ʧ.); ʝʛʦ ʘʢʮʠʦʥʘʣʴʥʦʡ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ (ʚ ʪʝʨʤʠʥʘʭ ʩʪʘʪʠʯʥʦʩʪʠ / ʜʠʥʘʤʠʯʥʦʩʪʠ, ʧʨʝʜʝʣʴʥʦʩʪʠ / ʥʝʧʨʝʜʝʣʴʥʦʩʪʠ); ʝʛʦ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤʠ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ (ʧʨʝʞʜʝ ʚʩʝʛʦ, ʧʝʨʝʭʦʜʥʦʩʪʴʶ ʠʣʠ ʥʝʧʝʨʝʭʦʜʥʦʩʪʴʶ) ʠ ʜʨ. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʛʨʘʤʤʘʪʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ (ʟʘʜʘʶʱʝʛʦ ʪʦʯʢʫ ʟʨʝʥʠʷ ʥʘ ʩʠʪʫʘʮʠʶ) ʠ ʘʢʮʠʦʥʘʣʴʥʦʛʦ 

ʪʠʧʘ ʛʣʘʛʦʣʴʥʦʡ ʣʝʢʩʝʤʳ ʨʘʟʚʠʚʘʝʪʩʷ ʘʩʧʝʢʪʫʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʮʝʣʦʤ. 

2.1. ʉʝʤʘʥʪʠʢʘ ɻɸʂ. ɺʩʝ ʨʘʩʩʤʦʪʨʝʥʥʳʝ ɻɸʂ ʬʦʨʤʠʨʫʶʪ ʠʥʬʠʥʠʪʥʳʝ ʩʢʘʟʫʝʤʳʝ ɹʇʂ, ʜʣʷ ʢʦʪʦʨʳʭ ʪʦ ʠʣʠ 

ʜʨʫʛʦʝ ʪʘʢʩʠʩʥʦʝ ʟʥʘʯʝʥʠʝ ʷʚʣʷʝʪʩʷ ʣʠʙʦ ʧʨʦʪʦʪʠʧʠʯʝʩʢʠʤ, ʣʠʙʦ ʥʝ ʧʨʦʪʦʪʠʧʠʯʝʩʢʠʤ, ʘ ʬʦʥʦʚʳʤ, ʩʦʧʫʪʩʪʚʫʶʱʠʤ 

ʧʨʦʪʦʪʠʧʠʯʝʩʢʦʤʫ. 
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ʄʠʥʠʤʘʣʴʥʳʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʩʪʨʫʢʪʫʨʳ ɹʇʂ ʙʠʩʠʪʫʘʪʠʚʥʳ. ɺʩʣʝʜʩʪʚʠʝ ʦʙʷʟʘʪʝʣʴʥʦʛʦ ʧʨʠʟʥʘʢʘ 

ʜʚʫʩʠʪʫʘʪʠʚʥʦʩʪʠ, ʦʥʠ ʪʘʢʞʝ ʠʤʝʶʪ ʜʚʫʩʠʪʫʘʪʠʚʥʫʶ ʩʝʤʘʥʪʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ. 

ʉʨ., ʥʘʧʨʠʤʝʨ, ʬʦʥʦʚʦʝ ʟʥʘʯʝʥʠʝ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ ʚ ʪʝʤʧʦʨʘʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʷʭ [4, 189-190]: 

(2) ɼʦϬʘ ʙʝʨʛʝʥʜʝ, ʘʞʳʣʜʘʘʨʳ ʜʘʤ ʙʘʘʨ (ʉʉ, ɸ, 227) óʂʦʛʜʘ ʟʘʤʝʨʟʥʝʰʴ, ʝʱʝ ʘʢʪʠʚʥʝʝ ʨʘʙʦʪʘʝʰʴô; 

ʠʣʠ ʚ ʩʨʘʚʥʠʪʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʷʭ:  

(3) ʂʳʟʳʣ-ɹϺʨʪʪϮʛ ʙʦʦʩʪʘʘʟʳʥʛʘ ʜϮʢʪϮʛ ʙʳʰʢʘʢ ʯʳʜʳʧʢʘʥ ʜʝʛ, ʭʘʨʣʳʛʳʧ, ʯϮʚʝ ʯʫʛʘʘʣʘʧ ʯʘʜʘʧ ʢʘʘʥ (ʂʫʜʘʞʳ, 

188) óʂʳʟʳʣ-ɹᴇʨʪʫʛ ʥʝ ʩʤʦʛ ʥʠʯʝʛʦ ʚʳʛʦʚʦʨʠʪʴ, ʢʘʢ ʙʫʜʪʦ ʚ ʛʦʨʣʝ ʝʛʦ ʟʘʩʪʨʷʣ ʢʦʤʦʢô; 

ʚ ʢʦʥʩʪʨʫʢʮʠʷʭ ʩʦʧʦʩʪʘʚʣʝʥʠʷ: ʍϺʡ ʢʝʰ ʪʳʧʢʘʥʳʚʳʩ ʪʫʜʫʤ-ʥʘ, ʘʢʰʘʥʳ ʭϺʡʥϮ ʘʣʳʨ ʙʠʩ óʏʝʤ ʙʦʣʴʰʝ ʤʳ ʜʦʙʫʜʝʤ 

ʰʢʫʨ, ʪʝʤ ʙʦʣʴʰʝ ʧʦʣʫʯʠʤ ʜʝʥʝʛô. 

ʀʟʲʷʩʥʠʪʝʣʴʥʳʝ ʇʇʂ ʥʘʨʷʜʫ ʩ ʦʩʥʦʚʥʳʤ ʟʥʘʯʝʥʠʝʤ ʣʝʛʢʦ ʧʝʨʝʜʘʶʪ ʟʥʘʯʝʥʠʷ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ: 

(4) çʊʘʚʘʢʪʳè ʵϬ ʙʘʰʪʘʡ ʢϺʨϮʧ ʢʘʘʰ, ʭʝʡ-ʣʝ ʢʦʨʛʘ ʙʝʨʛʝʥʠʤʛʝ ʦʣ ʭʦʤʫʜʘʘʥ (ʉʫʚʘ5 ,ש) óʆʥ ʦʯʝʥʴ ʦʛʦʨʯʠʣʩʷ ʪʦʤʫ 

(ʠʟ-ʟʘ ʪʦʛʦ), ʯʪʦ ʪʘʢ ʠʩʧʫʛʘʣʩʷ, ʚʧʝʨʚʳʝ ʫʚʠʜʝʚ çʪʘʨʝʣʢʫèô. 

ɿʥʘʯʝʥʠʷ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ ʤʦʛʫʪ ʙʳʪʴ ʚʳʨʘʞʝʥʳ ʦʧʨʝʜʝʣʠʪʝʣʴʥʳʤʠ ʠ ʜʨʫʛʠʤʠ ʪʠʧʘʤʠ ʇʇʂ:  

(5) ʉʝʩʩʠʷʟʳʥ ʵʢʠ ʜʝʤʜʝʢʢʝ ʜʫʞʘʘʥ ʩʪʫʜʝʥʪʠʣʝʨ ϺʩʪϮʨʛʝʥ ʩʪʠʧʝʥʜʠʷ ʘʧ ʪʫʨʘʨʣʘʨ ó ʉʪʫʜʝʥʪʳ, ʢʦʪʦʨʳʝ ʩʜʘʶʪ 

ʩʝʩʩʠʶ ʥʘ ʦʪʣʠʯʥʦ, ʧʦʣʫʯʘʶʪ ʧʦʚʳʰʝʥʥʫʶ ʩʪʠʧʝʥʜʠʶô. 

ʀʩʩʣʝʜʦʚʘʥʥʳʝ ɸʂ ʤʥʦʛʦʟʥʘʯʥʳ. ɸʩʧʝʢʪʫʘʣʴʥʳʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʧʨʠʟʥʘʢʠ, ʩʦʧʨʷʞʝʥʳ ʩ ʪʝʤʧʦʨʘʣʴʥʳʤʠ ʠ 

ʤʦʜʘʣʴʥʳʤʠ ʚ ʩʦʩʪʘʚʝ ʘʩʧʝʢʪʫʘʣʴʥʦïʪʝʤʧʦʨʘʣʴʥʦïʤʦʜʘʣʴʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʢʦʤʧʣʝʢʩʦʚ. 

ʈʘʟʨʘʙʦʪʢʘ ʩʪʨʫʢʪʫʨʥʦʡ ʠ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʪʠʧʦʣʦʛʠʠ ʩʢʘʟʫʝʤʳʭ ʥʘ ʤʘʪʝʨʠʘʣʝ ʪʫʚʠʥʩʢʦʛʦ ʷʟʳʢʘ ʜʦʣʞʥʘ ʧʦʩʣʫʞʠʪʴ 

ʢʣʶʯʦʤ ʢ ʧʦʩʪʨʦʝʥʠʶ ʩʠʥʪʘʢʩʠʩʘ ʧʨʦʩʪʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ, ʙʘʟʠʨʫʶʱʝʛʦʩʷ ʥʘ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ ʩʪʨʫʢʪʫʨʥʦï

ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʧʨʦʩʪʳʭ ʧʨʝʜʣʦʞʝʥʠʡ. ʉʦʛʣʘʩʥʦ ʵʪʦʡ ʢʦʥʮʝʧʮʠʠ, ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ ʩʪʨʦʡ ʢʘʞʜʦʛʦ 

ʷʟʳʢʘ ʩʫʱʝʩʪʚʝʥʥʦ ʦʧʨʝʜʝʣʷʝʪʩʷ ʥʝʙʦʣʴʰʠʤ ʯʠʩʣʦʤ (ʥʝʩʢʦʣʴʢʦ ʜʝʩʷʪʢʦʚ) ʦʩʥʦʚʥʳʭ ʤʦʜʝʣʝʡ, ʢ ʢʦʪʦʨʳʤ ʩʚʦʜʠʪʩʷ 

ʧʦʜʘʚʣʷʶʱʝʝ ʙʦʣʴʰʠʥʩʪʚʦ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʪʝʢʩʪʝ [5, 3ï18]. ʈʝʘʣʴʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʪʝʢʩʪʝ, ʧʦʤʠʤʦ 

ʣʝʢʩʠʯʝʩʢʦʡ ʨʘʟʥʦʨʦʜʥʦʩʪʠ, ʦʧʨʝʜʝʣʷʝʪʩʷ ʛʨʘʤʤʘʪʠʯʝʩʢʠʤ ʚʘʨʴʠʨʦʚʘʥʠʝʤ ï ʧʨʝʞʜʝ ʚʩʝʛʦ ʬʦʨʤ ʩʢʘʟʫʝʤʦʛʦ. 
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ʂʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ,  

ʂʦʤʩʦʤʦʣʴʩʢʠʡ-ʥʘ-ɸʤʫʨʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, 

ɼʀʉʂʋʈʉ-ɸʅɸʃʀɿ ʈɽɻʀʆʅɸʃʔʅʆʁ ʀɼɽʅʊʀʏʅʆʉʊʀ 

ɸʥʥʦʪʘʮʠʷ 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʦʙʦʩʥʦʚʘʥʠʶ ʠʟʫʯʝʥʠʷ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʚ ʩʚʝʪʝ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʦʡ ʥʘʫʯʥʦʡ 

ʧʘʨʘʜʠʛʤʳ. ʈʝʛʠʦʥʘʣʴʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʫʥʠʢʘʣʴʥʳʡ ʢʦʥʩʪʨʫʢʪ, ʚʳʩʪʨʘʠʚʘʝʤʳʡ ʦʙʱʝʩʪʚʦʤ 

ʜʠʩʢʫʨʩʠʚʥʦ. ɼʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʠʩʢʫʨʩʘ ʧʨʠʚʣʝʢʘʝʪʩʷ ʜʠʩʢʫʨʩ-ʘʥʘʣʠʟ, ʢʦʪʦʨʳʡ ʷʚʣʷʝʪʩʷ ʮʝʣʦʩʪʥʳʤ ʢʦʤʧʣʝʢʩʦʤ 

ʧʨʠʸʤʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʯʪʦ ʦʙʝʩʧʝʯʠʚʘʝʪ ʧʦʣʫʯʝʥʠʝ ʨʘʟʣʠʯʥʦʛʦ ʟʥʘʥʠʷ ʦʙ ʠʟʫʯʘʝʤʦʤ ʷʚʣʝʥʠʠ ʠ ʜʘʸʪ ʙʦʣʝʝ ʰʠʨʦʢʦʝ 

ʧʦʥʠʤʘʥʠʝ ʧʨʦʙʣʝʤʳ. ɺ ʢʘʯʝʩʪʚʝ ʬʘʢʪʦʨʘ, ʦʧʨʝʜʝʣʠʚʰʝʛʦ ʚʳʙʦʨ ʤʘʪʝʨʠʘʣʘ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʷʚʠʣʦʩʴ ʫʯʝʥʠʝ ʦ ʢʨʠʟʠʩʝ 

ʠʜʝʥʪʠʯʥʦʩʪʠ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʤʫ ʠʜʝʥʪʠʯʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʪʦʣʴʢʦ ʚ ʤʦʤʝʥʪ ʧʝʨʝʞʠʚʘʥʠʷ ʠʥʜʠʚʠʜʦʤ 

ʦʧʨʝʜʝʣʸʥʥʳʭ ʢʨʠʟʠʩʥʳʭ ʠʜʠ ʢʦʥʬʣʠʢʪʥʳʭ ʩʦʩʪʦʷʥʠʡ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʪʘʢʠʤ ʢʨʠʟʠʩʦʤ ʜʣʷ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-

ɸʤʫʨʝ ʷʚʣʷʝʪʩʷ ʤʘʩʩʦʚʦʡ ʦʪʪʦʢ ʥʘʩʝʣʝʥʠʷ ʠʟ ʛʦʨʦʜʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʡ ʧʦʜʭʦʜ, ʨʝʛʠʦʥʘʣʴʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʦʮʝʥʢʘ, ʩʨʝʜʩʪʚʘ ʚʝʨʙʘʣʠʟʘʮʠʠ 

ʠ ʤʘʨʢʠʨʦʚʘʥʠʷ. 
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Abstract 

The article deals with the analysis of regional identity in the light of the cognitive-discursive scientific paradigm. Regional 

identity is seen as a unique construction built in public discourse. To investigate the discourse the author of the article involves 

discourse analysis. Discourse analysis is a set of holistic methods of research that provides knowledge about various social 

phenomenon and gives a broader understanding of the problem. The author of the article uses the doctrine of the identity crisis 

as a factor determining the choice of research empirical data. According to the doctrine, identity manifests itself only when an 

individual experiences certain crisis. For Komsomolsk-on-Amur a mass exodus from the city is rather dangerous.  

Keywords: discursive approach, regional identity, evaluation, ways of labeling and expressing. 

 

ʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʳ ʠʟʫʯʝʥʠʷ ʠʜʝʥʪʠʯʥʦʩʪʠ ʚ ʣʠʥʛʚʠʩʪʠʢʝ ʪʝʩʥʳʤ ʦʙʨʘʟʦʤ ʩʚʷʟʘʥʘ ʩ ʨʘʩʩʤʦʪʨʝʥʠʝʤ 

ʩʦʚʨʝʤʝʥʥʳʭ ʥʘʫʯʥʳʭ ʧʘʨʘʜʠʛʤ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʷʟʳʢʝ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʭ ʧʦʜʭʦʜʦʚ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʳʡ ʧʦʜʭʦʜ.  

ʇʨʠ ʠʟʫʯʝʥʠʠ ʷʚʣʝʥʠʷ ʩ ʜʠʩʢʫʨʩʠʚʥʳʭ ʧʦʟʠʮʠʡ ʚʥʠʤʘʥʠʝ ʜʦʣʞʥʦ ʫʜʝʣʷʪʴʩʷ ʝʛʦ ʫʯʘʩʪʠʶ ʚ ʘʢʪʘʭ ʦʙʱʝʥʠʷ ʣʶʜʝʡ 

ʠ ʝʛʦ ʨʦʣʠ ʚ ʦʩʫʱʝʩʪʚʣʝʥʠʠ ʧʨʦʠʩʭʦʜʷʱʝʡ ʧʨʠ ʵʪʦʤ ʜʠʩʢʫʨʩʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʚʢʣʶʯʘʷ ʧʦʨʦʞʜʝʥʠʝ ʪʝʢʩʪʦʚ 

ʨʘʟʥʦʛʦ ʪʠʧʘ. ɽ.ʉ. ʂʫʙʨʷʢʦʚʘ ʩʯʠʪʘʝʪ ʥʝʦʙʭʦʜʠʤʳʤ ʦʙʲʝʜʠʥʠʪʴ ʜʠʭʦʪʦʤʠʶ ʢʦʛʥʠʮʠʠ ï ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʧʦʤʦʱʴʶ 

ʝʜʠʥʦʡ ʜʣʷ ʦʙʦʠʭ ʧʦʣʶʩʦʚ ʬʫʥʢʮʠʠ. çʊʘʢʠʤ ʦʙʱʠʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʤ ʝʜʠʥʘʷ ʜʣʷ ʢʦʛʥʠʮʠʠ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ 

ʦʨʠʝʥʪʠʨʫʶʱʘʷ, ʠʣʠ ʤʠʨʦʩʦʟʠʜʘʶʱʘʷ, ʬʫʥʢʮʠʷ ʷʟʳʢʘè [1, ʉ. 68]. 

ʇʦ ʤʥʝʥʠʶ ʠʟʚʝʩʪʥʦʛʦ ʣʠʥʛʚʠʩʪʘ, ʦʨʠʝʥʪʠʨʫʶʱʘʷ ʬʫʥʢʮʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʩʧʦʩʦʙʥʦʩʪʠ ʷʟʳʢʘ ʦʙʝʩʧʝʯʠʚʘʪʴ 

ʦʨʠʝʥʪʘʮʠʶ ʯʝʣʦʚʝʢʘ ʚ ʧʨʝʜʤʝʪʥʦʤ ʤʠʨʝ ʠ ʚ ʦʙʣʘʩʪʠ ʩʦʟʥʘʥʠʷ. ɺ ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ ʚʝʢ ʦʨʠʝʥʪʠʨʫʶʱʘʷ 

(ʤʠʨʦʩʦʟʠʜʘʶʱʘʷ) ʬʫʥʢʮʠʷ ʩʪʘʥʦʚʠʪʩʷ ʝʜʚʘ ʣʠ ʥʝ ʩʘʤʦʡ ʛʣʘʚʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʧʩʠʭʠʢʠ, ʠʥʪʝʣʣʝʢʪʘ 

ʯʝʣʦʚʝʢʘ, ʨʘʟʚʠʪʠʠ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ. ʏʝʨʝʟ ʷʟʳʢ ʠʣʠ ʩ ʧʦʤʦʱʴʶ ʷʟʳʢʘ ʯʝʣʦʚʝʢ ʟʥʘʢʦʤʠʪʩʷ ʩ ʩʘʤʦʡ ʨʘʟʥʦʦʙʨʘʟʥʦʡ 

ʠʥʬʦʨʤʘʮʠʝʡ ʦ ʤʠʨʝ. ɼʣʷ ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʵʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ. ʉ ʨʘʟʚʠʪʠʝʤ ʢʦʛʥʠʪʠʚʥʦ-ʜʠʩʢʫʨʩʠʚʥʦʛʦ 

ʧʦʜʭʦʜʘ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʧʨʦʜʚʠʞʝʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʩʦʧʨʷʞʝʥʦ ʩ ʦʮʝʥʠʚʘʥʠʝʤ, ʪ.ʝ. ʮʝʥʥʦʩʪʥʦ-ʦʧʨʝʜʝʣʝʥʦ.  

çʆʮʝʥʦʯʥʦʩʪʴ ʠ ʮʝʥʥʦʩʪʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʦʩʦʟʥʘʶʪʩʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʢʘʢ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʫʥʠʚʝʨʩʫʤʘ ʙʳʪʠʷ ʯʝʣʦʚʝʢʘ ʠ ʦʙʱʝʩʪʚʘè [2, ʉ. 4]. ʆʮʝʥʦʯʥʦʝ ʠʟʤʝʨʝʥʠʝ ʢʘʨʪʠʥʳ ʤʠʨʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʞʠʟʥʝʥʥʳʤ 

ʤʠʨʦʤ ʯʝʣʦʚʝʢʘ ʠ ʦʙʱʝʩʪʚʘ, ʢʦʪʦʨʳʝ ʥʘʭʦʜʷʪʩʷ ʚ ʧʦʩʪʦʷʥʥʦʤ ʧʦʠʩʢʝ ʩʚʦʝʡ ʠʜʝʥʪʠʯʥʦʩʪʠ. 

ʆ ʮʝʥʥʦʩʪʥʦʡ ʧʨʠʨʦʜʝ ʠʜʝʥʪʠʯʥʦʩʪʠ ʫʧʦʤʠʥʘʶʪ ʤʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʚ ʯʘʩʪʥʦʩʪʠ ʐ. ʊʝʡʣʦʨ, ʃ.ɹ. ʐʥʝʡʜʝʨ, 

ʉʪ. ɻʫʨʠʥ ʠ ʜʨʫʛʠʝ: çʚ ʠʜʝʥʪʠʯʥʦʩʪʠ ʧʨʝʦʙʣʘʜʘʝʪ ʮʝʥʥʦʩʪʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ. ʏʝʣʦʚʝʢ ʦʪʦʞʜʝʩʪʚʣʷʝʪ ʩʝʙʷ ʩ ʜʨʫʛʠʤʠ 

ʣʶʜʴʤʠ ʚ ʢʦʥʪʝʢʩʪʝ ʢʘʢʠʭ-ʣʠʙʦ ʠʜʝʡ, ʨʝʣʠʛʠʠ, ʷʟʳʢʘè [3]. 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʚʩʝ ʙʦʣʝʝ ʫʪʚʝʨʞʜʘʝʪʩʷ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʨʝʯʝʤʳʩʣʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʯʝʣʦʚʝʢʘ 

ʢʘʢ ʩʧʦʩʦʙʝ ʦʮʝʥʠʚʘʥʠʷ ʦʧʳʪʘ ʚ ʦʧʨʝʜʝʣʸʥʥʳʭ ʩʠʪʫʘʮʠʷʭ ʞʠʟʥʝʥʥʦʛʦ ʤʠʨʘ ʠ ʝʛʦ ʤʘʪʝʨʠʘʣʠʟʘʮʠʠ ʯʝʨʝʟ 

çʜʠʩʢʫʨʩʠʚʥʳʝ / ʪʝʢʩʪʦʚʳʝ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʠʭ ʚʦʟʜʝʡʩʪʚʫʶʱʝʤ ʢʘʯʝʩʪʚʝ ʩʦʮʠʘʣʴʥʳʭ ʧʨʘʢʪʠʢ ʯʝʨʝʟ ʧʨʦʮʝʩʩʳ 

ʬʦʨʤʫʣʠʨʦʚʘʥʠʷ ʟʥʘʯʠʤʳʭ ʩʤʳʩʣʦʚè [2, ʉ. 9]. 

ʅʘʯʠʥʘʷ ʩ 1970 ʛʦʜʘ ʪʝʨʤʠʥ çʜʠʩʢʫʨʩè ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠ ʟʘʨʫʙʝʞʥʦʡ ʥʘʫʢʝ, ʚʢʣʶʯʘʷ 

ʣʠʥʛʚʠʩʪʠʢʫ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʩʫʪʴ ʧʦʥʷʪʠʷ ʩʪʘʣʘ ʨʘʟʤʳʪʦʡ ʠ ʜʠʬʬʫʟʥʦʡ. ʆʙʟʦʨʥʳʭ ʨʘʙʦʪ ʧʦ ʜʠʩʢʫʨʩʫ ʜʦʩʪʘʪʦʯʥʦ ʤʥʦʛʦ. 

ɺ ʥʘʰʝʡ ʩʪʘʪʴʝ ʤʳ ʢʨʘʪʢʦ ʦʩʪʘʥʦʚʠʤʩʷ ʥʘ ʦʙʟʦʨʝ ʢʨʠʪʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩ-ʘʥʘʣʠʟʘ. 

ʇʦ ʤʥʝʥʠʶ ʈ. ɺʦʜʘʢ, ʢʨʠʪʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ-ʘʥʘʣʠʟ ʢʦʥʮʝʥʪʨʠʨʫʝʪʩʷ ʥʘ ʠʟʫʯʝʥʠʠ ʘʫʪʝʥʪʠʯʥʦʡ ʧʦʚʩʝʜʥʝʚʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʡ, ʤʝʜʠʘ, ʧʦʣʠʪʠʯʝʩʢʦʡ ʠ ʜʨʫʛʠʭ ʩʬʝʨʘʭ, ʧʨʠ ʵʪʦʤ ʫʯʠʪʳʚʘʝʪ ʥʝ ʪʦʣʴʢʦ 

ʧʠʩʴʤʝʥʥʫʶ, ʥʦ ʠ ʫʩʪʥʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ. ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, ʩʠʪʫʘʮʠʦʥʘʣʴʥʳʡ ʠ ʩʦʮʠʘʣʴʥʳʡ ʢʦʥʪʝʢʩʪʳ 

ʬʦʨʤʠʨʫʶʪ ʠ ʚʣʠʷʶʪ ʥʘ ʜʠʩʢʫʨʩ, ʦʜʥʘʢʦ, ʵʪʦ ʚʣʠʷʥʠʝ ʚʟʘʠʤʥʦ [4]. 

ʎʝʣʴ ʢʨʠʪʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩ-ʘʥʘʣʠʟʘ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʧʨʦʣʠʪʴ ʩʚʝʪ ʥʘ ʣʠʥʛʚʠʩʪʠʢʦ-ʜʠʩʢʫʨʩʠʚʥʦʝ ʠʟʤʝʨʝʥʠʝ 

ʩʦʮʠʘʣʴʥʳʭ, ʢʫʣʴʪʫʨʥʳʭ ʬʝʥʦʤʝʥʦʚ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʧʨʦʮʝʩʩʦʚ ʠʟʤʝʥʝʥʠʡ [5]. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ, ʦʩʦʙʝʥʥʦ ʚʘʞʥʳʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʤ ʧʦʣʦʞʝʥʠʝ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʠʟʫʯʝʥʠʷ ʜʠʩʢʫʨʩʘ ʚ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʤ ʩʚʝʪʝ. 

ʇʨʠ ʦʧʠʩʘʥʠʠ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʤʳ ʨʫʢʦʚʦʜʩʪʚʦʚʘʣʠʩʴ ʥʝʩʢʦʣʴʢʠʤʠ ʧʦʩʪʫʣʘʪʘʤʠ.  

ʇ 
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ɺʦ-ʧʝʨʚʳʭ, ʠʜʝʥʪʠʯʥʦʩʪʴ ï ʵʪʦ ʥʝ ʜʘʥʥʦʩʪʴ, ʥʦ ʥʝʢʠʡ ʢʦʥʩʪʨʫʢʪ, ʚʳʩʪʨʘʠʚʘʝʤʳʡ ʦʙʱʝʩʪʚʦʤ ʜʠʩʢʫʨʩʠʚʥʦ [6]. ɺʦ-

ʚʪʦʨʳʭ, ʨʝʛʠʦʥʘʣʴʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʧʦʜʪʠʧʦʤ ʢʦʣʣʝʢʪʠʚʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ. ɼʘʣʝʝ, ʤʳ ʩʯʠʪʘʝʤ, ʯʪʦ 

ʨʝʛʠʦʥʘʣʴʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ ʩʦʩʪʦʠʪ ʠʟ ʢʦʤʧʣʝʢʩʘ ʩʭʦʞʠʭ ʧʦʥʠʤʘʥʠʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʩʨʝʜʠ ʝʝ ʥʦʩʠʪʝʣʝʡ, ʢʦʪʦʨʳʝ ʦʥʠ 

ʬʦʨʤʠʨʫʶʪ ʯʝʨʝʟ ʩʦʮʠʘʣʠʟʘʮʠʶ, ʘ ʠʤʝʥʥʦ ʦʙʨʘʟʦʚʘʥʠʝ, ʧʦʣʠʪʠʢʫ, ʤʝʜʠʘʨʝʩʫʨʩʳ, ʩʧʦʨʪ ʠ ʜʨʫʛʠʝ ʜʠʩʢʫʨʩʠʚʥʳʝ 

ʧʨʘʢʪʠʢʠ [7].  

ʅʘʩʪʦʷʱʘʷ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʶ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʛ. ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-ɸʤʫʨʝ. ɺʳʙʦʨ 

ʛʦʨʦʜʘ ʤʦʞʥʦ ʦʙʦʩʥʦʚʘʪʴ ʪʝʤ, ʯʪʦ ʂʦʤʩʦʤʦʣʴʩʢʫ-ʥʘ-ɸʤʫʨʝ ʪʨʫʜʥʦ ʚʳʩʪʨʘʠʚʘʪʴ ʩʚʦʶ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʪ.ʢ. ʥʘ ʧʝʨʚʳʡ 

ʚʟʛʣʷʜ ʢʘʞʝʪʩʷ, ʯʪʦ ʜʣʷ ʵʪʦʛʦ ʥʝʪ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʝʜʧʦʩʳʣʦʢ.  

ʆʧʠʨʘʷʩʴ ʥʘ ʩʫʞʜʝʥʠʷ ʃ. ʌʠʣʣʠʧʩ ʠ ʄ.ɺ. ʁʦʨʛʝʥʩʝʥ ʦ ʪʦʤ, ʯʪʦ ʜʠʩʢʫʨʩ ʷʚʣʷʝʪʩʷ çʦʩʦʙʳʤ ʩʧʦʩʦʙʦʤ ʦʙʱʝʥʠʷ ʠ 

ʧʦʥʠʤʘʥʠʷ ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘè, ʠ ʩʧʦʩʦʙʳ ʧʦʥʠʤʘʥʠʷ ʠ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʤʠʨʘ ʠʤʝʶʪ çʠʩʪʦʨʠʯʝʩʢʠ ʠ ʢʫʣʴʪʫʨʥʦ-

ʦʙʫʩʣʦʚʣʝʥʥʫʶ ʩʧʝʮʠʬʠʢʫè [5, ʉ. 18], ʩʯʠʪʘʝʤ ʥʝʦʙʭʦʜʠʤʳʤ ʦʙʦʟʥʘʯʠʪʴ ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ ʚ ʩʪʘʥʦʚʣʝʥʠʠ ʨʝʛʠʦʥʘʣʴʥʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ ʛʦʨʦʜʘ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-ɸʤʫʨʝ. ʇʦʜʦʙʥʳʡ ʠʩʪʦʨʠʯʝʩʢʠʡ ʵʢʩʢʫʨʩ ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʦʥʠʤʘʥʠʶ 

ʢʦʥʪʠʥʫʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʜʣʷ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ ï ʥʦʩʠʪʝʣʷ ʨʝʛʠʦʥʘʣʴʥʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ ʠ ʜʣʷ ʨʝʛʠʦʥʘʣʴʥʦʛʦ ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ ʚ ʮʝʣʦʤ, ʧʨʠ ʢʦʪʦʨʦʤ ʩʦʭʨʘʥʷʶʪʩʷ ʩʠʤʚʦʣʳ 

ʢʫʣʴʪʫʨʳ ʠ ʠʩʪʦʨʠʠ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʤʦʤʝʥʪʦʚ ʨʘʟʚʠʪʠʷ ʦʙʱʝʩʪʚʘ; ʧʨʝʜʣʘʛʘʶʪʩʷ ʠ ʦʩʚʘʠʚʘʶʪʩʷ ʥʦʚʳʝ ʩʧʦʩʦʙʳ 

ʩʘʤʦʠʜʝʥʪʠʬʠʢʘʮʠʠ ʚ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚ ʥʦʤʠʥʘʪʠʚʥʳʭ ʧʨʦʮʝʩʩʘʭ 

ɻʦʨʦʜ ʥʝ ʷʚʣʷʝʪʩʷ ʩʪʦʣʠʮʝʡ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʨʫʩʩʢʠʭ ʛʦʩʫʜʘʨʩʪʚ, ʢʘʢ ʅʦʚʛʦʨʦʜ ʠʣʠ ʉʤʦʣʝʥʩʢ. ɼʦʣʷ ʫʨʦʞʝʥʮʝʚ 

ʛʦʨʦʜʘ ʥʝ ʚʳʩʦʢʘ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʮʝʥʪʨʘʣʴʥʳʤʠ ʨʝʛʠʦʥʘʤʠ ʈʦʩʩʠʠ, ʧʦʩʢʦʣʴʢʫ ʛʦʨʦʜ ʩʪʨʦʠʣʩʷ ʩʠʣʘʤʠ ʚʩʝʛʦ ʙʳʚʰʝʛʦ 

ʉʦʚʝʪʩʢʦʛʦ ʉʦʶʟʘ, ʠ ʦʩʪʘʣʠʩʴ ʚ ʥʝʤ ʞʠʪʴ ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʨʘʟʥʳʭ ʢʨʘʝʚ ʠ ʦʙʣʘʩʪʝʡ ʥʝ ʪʦʣʴʢʦ ʈʦʩʩʠʠ, ʥʦ ʠ ʩʦʚʝʪʩʢʠʭ 

ʨʝʩʧʫʙʣʠʢ. ʅʘ ʫʢʦʨʝʥʝʥʥʦʩʪʴ ʚʣʠʷʝʪ ʠ ʘʢʪʠʚʥʳʡ ʦʪʪʦʢ ʥʘʩʝʣʝʥʠʷ ʛʦʨʦʜʘ ʚ ʙʦʣʝʝ ʨʘʟʚʠʪʳʝ ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʪʝʨʨʠʪʦʨʠʠ 

ʈʦʩʩʠʠ ʠ ʩʪʨʘʥʳ ʤʠʨʘ. 

ʊʝʤ ʥʝ ʤʝʥʝʝ, ʨʝʛʠʦʥʘʣʴʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ ʛʦʨʦʜʘ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-ɸʤʫʨʝ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʥʘʯʘʣʘ ʬʦʨʤʠʨʦʚʘʪʴʩʷ 

ʚ ʥʦʚʦʡ ʩʪʘʜʠʠ ʚ ʤʦʤʝʥʪ ʚʳʩʘʜʢʠ ʧʝʨʚʦʩʪʨʦʠʪʝʣʝʡ ʥʘ ʙʝʨʝʛʘʭ ɸʤʫʨʘ ʚʦʟʣʝ ʩʝʣʘ ʇʝʨʤʩʢʦʝ ʚ 1932 ʛʦʜʫ, ʢʦʛʜʘ ʙʳʣʦ 

ʧʨʠʥʷʪʦ ʨʝʰʝʥʠʝ ʦ ʩʪʨʦʠʪʝʣʴʩʪʚʝ ʥʦʚʦʛʦ ʛʦʨʦʜʘ, ʢʦʪʦʨʳʡ ʩʪʘʣ ʙʳ ʬʦʨʧʦʩʪʦʤ ʥʘ ʚʦʩʪʦʯʥʳʭ ʨʫʙʝʞʘʭ ʉʦʚʝʪʩʢʦʛʦ 

ʉʦʶʟʘ. 

ʆʜʥʘʢʦ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠʜʝʥʪʠʯʥʦʩʪʠ ʥʘʯʘʣʦʩʴ ʚ ʜʝʚʷʪʥʘʜʮʘʪʦʤ ʚʝʢʝ ʚ ʩʚʷʟʠ ʩ ʘʢʪʠʚʥʦʡ ʤʠʛʨʘʮʠʝʡ 

ʨʫʩʩʢʠʭ ʢʨʝʩʪʴʷʥ ʠʟ ʫʝʟʜʦʚ ʚ ʨʝʛʠʦʥ ʚ 1855 ʛʦʜʫ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʛʦʨʦʜʘ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-

ɸʤʫʨʝ ʧʦʷʚʠʣʦʩʴ ʩʝʣʦ ʇʝʨʤʩʢʦʝ, ʦʩʥʦʚʘʥʥʦʝ ʧʝʨʝʩʝʣʝʥʮʘʤʠ ʇʝʨʤʩʢʦʡ ʛʫʙʝʨʥʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʚ ʩʝʣʝ ʧʨʦʞʠʚʘʣʠ 

ʧʦʩʝʣʝʥʮʳ ʠʟ ʆʨʣʦʚʩʢʦʡ, ʊʘʤʙʦʚʩʢʦʡ ʠ ɺʷʪʩʢʦʡ ʛʫʙʝʨʥʠʡ. ɺʥʘʯʘʣʝ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʣʦʞʝʥʠʝʤ ʦ ʧʝʨʝʩʝʣʝʥʮʘʭ, 

ʨʫʩʩʢʠʝ ʩʝʣʠʣʠʩʴ ʦʪʜʝʣʴʥʦ ʦʪ ʤʝʩʪʥʦʛʦ ʥʘʩʝʣʝʥʠʷ. ʇʦ ʤʘʪʝʨʠʘʣʘʤ ʧʝʨʝʧʠʩʠ ʥʘʩʝʣʝʥʠʷ 1897 ʛʦʜʘ ʫ ʥʘʥʘʡʮʝʚ ʥʝ ʙʳʣʦ 

ʥʠ ʦʜʥʦʛʦ ʧʦʩʝʣʢʘ, ʚ ʢʦʪʦʨʦʤ ʞʠʣʠ ʨʫʩʩʢʠʝ. ʅʦ ʵʪʦ ʥʝ ʤʝʰʘʣʦ ʪʝʩʥʦʤʫ ʦʙʱʝʥʠʶ ʥʘʨʦʜʦʚ. ɺʟʘʠʤʦʦʪʥʦʰʝʥʠʷ 

ʢʦʨʝʥʥʳʭ ʞʠʪʝʣʝʡ ʇʨʠʘʤʫʨʴʷ ʠ ʨʫʩʩʢʠʭ ʙʳʣʠ ʤʥʦʛʦʦʙʨʘʟʥʳ. ʊʘʢ, ʦʥʠ ʩʙʳʚʘʣʠ ʧʝʨʝʩʝʣʝʥʮʘʤ ʧʨʦʜʫʢʮʠʶ ʩʚʦʠʭ 

ʧʨʦʤʳʩʣʦʚ. ʅʘ ʧʝʨʚʳʭ ʧʦʨʘʭ ʨʫʩʩʢʠʝ ʧʦʩʝʣʝʥʮʳ ʫʯʠʣʠʩʴ ʫ ʥʘʥʘʡʮʝʚ ʩʧʦʩʦʙʘʤ ʜʦʙʳʯʠ ʠ ʨʘʟʜʝʣʳʚʘʥʠʷ ʨʳʙʳ, ʪ.ʢ. 

ʨʳʙʦʣʦʚʩʪʚʦ ʙʳʣʦ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʟʘʥʷʪʠʡ ʢʦʨʝʥʥʦʛʦ ʥʘʩʝʣʝʥʠʷ. ʂ ʥʘʯʘʣʫ XX ʚʝʢʘ ʪʨʘʜʠʮʠʦʥʥʘʷ ʩʠʩʪʝʤʘ 

ʞʠʟʥʝʦʙʝʩʧʝʯʝʥʠʷ ʥʘʥʘʡʮʝʚ ʟʥʘʯʠʪʝʣʴʥʦ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʣʘʩʴ ʧʦʜ ʚʦʟʜʝʡʩʪʚʠʝʤ ʨʫʩʩʢʠʭ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ 

ʠʟʤʝʥʷʝʪʩʷ ʞʠʟʥʝʥʥʳʡ ʤʠʨ ʥʘʥʘʡʮʝʚ: ʥʘʥʘʡʩʢʠʝ ʩʝʤʴʠ ʩʪʘʣʠ ʟʘʥʠʤʘʪʴʩʷ ʞʠʚʦʪʥʦʚʦʜʩʪʚʦʤ, ʟʝʤʣʝʜʝʣʠʝʤ, 

ʩʪʨʦʠʪʝʣʴʩʪʚʦʤ.   

ʀʩʪʦʨʠʷ ʠʟʫʯʝʥʠʷ ʨʦʩʩʠʡʩʢʠʭ ʨʝʛʠʦʥʦʚ ʧʨʝʪʝʨʧʝʚʘʣʘ ʨʘʟʥʳʝ ʧʝʨʠʦʜʳ. ʇʦ ʤʥʝʥʠʶ ʀ.ʀ. ʈʫʮʠʥʩʢʦʡ, ʦ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʤ ʦʧʠʩʘʥʠʠ ʨʦʩʩʠʡʩʢʦʡ ʪʝʨʨʠʪʦʨʠʠ, ʦʪʜʝʣʴʥʳʭ ʝʝ ʣʦʢʫʩʦʚ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʅʦʚʦʤʫ 

ʚʨʝʤʝʥʠ, ʢʦʛʜʘ ʥʘʯʘʣʦʩʴ ʠʟʫʯʝʥʠʝ ʠ ʢʘʨʪʦʛʨʘʬʠʨʦʚʘʥʠʝ ʩʪʨʘʥʳ. ɺʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XIX  ʚʝʢʘ ʥʘʯʘʣʩʷ ʧʝʨʠʦʜ ʘʢʪʠʚʥʳʭ 

ʢʨʘʝʚʝʜʯʝʩʢʠʭ ʠʟʳʩʢʘʥʠʡ. ʇʦʟʞʝ ʚ ʩʦʚʝʪʩʢʫʶ ʵʧʦʭʫ ʚ ʫʩʣʦʚʠʷʭ ʞʝʩʪʢʦʡ ʮʝʥʪʨʘʣʠʟʘʮʠʠ ʩʪʨʘʥʳ ʚʦʧʨʦʩʳ  ʨʝʛʠʦʥʘʣʴʥʦʡ 

ʩʧʝʮʠʬʠʢʠ ʠ ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʛʦ ʩʚʦʝʦʙʨʘʟʠʷ ʥʝ ʧʦʜʥʠʤʘʣʠʩʴ. çʂʦʨʝʥʥʦʡ ʧʝʨʝʣʦʤ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʨʦʩʩʠʡʩʢʠʭ ʨʝʛʠʦʥʦʚ 

ʧʨʦʠʟʦʰʝʣ ʚ 90-ʝ ʛʦʜʘʭ XX ʚʝʢʘ. ʉʬʦʨʤʠʨʦʚʘʣʦʩʴ ʥʦʚʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʚ ʥʘʫʢʝ ï ʨʝʛʠʦʥʦʚʝʜʝʥʠʝè [8]. 

ɺ ʢʘʯʝʩʪʚʝ ʤʘʪʝʨʠʘʣʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʦʛʫʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥʳ ʩʦʦʙʱʝʥʠʷ ʞʠʪʝʣʝʡ ʛʦʨʦʜʘ ʚ ʩʦʦʙʱʝʥʠʷʭ ʥʘ 

ʤʝʩʪʥʳʭ ʬʦʨʫʤʘʭ. ɺ ʢʘʯʝʩʪʚʝ ʬʘʢʪʦʨʘ, ʦʧʨʝʜʝʣʷʶʱʝʛʦ ʚʳʙʦʨ ʤʘʪʝʨʠʘʣʘ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʷʚʣʷʝʪʩʷ ʫʯʝʥʠʝ ʦ ʢʨʠʟʠʩʝ 

ʠʜʝʥʪʠʯʥʦʩʪʠ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʤʫ ʠʜʝʥʪʠʯʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʪʦʣʴʢʦ ʚ ʤʦʤʝʥʪ ʧʝʨʝʞʠʚʘʥʠʷ ʠʥʜʠʚʠʜʦʤ ʦʧʨʝʜʝʣʸʥʥʳʭ 

ʢʨʠʟʠʩʥʳʭ ʠʜʠ ʢʦʥʬʣʠʢʪʥʳʭ ʩʦʩʪʦʷʥʠʡ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʪʘʢʠʤ ʢʨʠʟʠʩʦʤ ʜʣʷ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-ɸʤʫʨʝ ʷʚʣʷʝʪʩʷ 

ʤʘʩʩʦʚʦʡ ʦʪʪʦʢ ʥʘʩʝʣʝʥʠʷ ʠʟ ʛʦʨʦʜʘ. ɺ ʩʚʦʠʭ ʩʦʦʙʱʝʥʠʷʭ ʘʚʪʦʨʳ ʩʪʘʨʘʶʪʩʷ ʧʦʜʯʝʨʢʥʫʪʴ ʫʥʠʢʘʣʴʥʦʩʪʴ ʛʦʨʦʜʘ, ʝʛʦ 

ʦʪʣʠʯʠʪʝʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʧʦʚʣʠʷʪʴ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʯʫʚʩʪʚʘ çʤʘʣʦʡ ʨʦʜʠʥʳè, ʛʦʨʦʜʩʢʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ. 

ʉʣʝʜʫʝʪ ʪʘʢʞʝ ʫʧʦʤʠʥʘʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʚ ʩʝʪʠ ʀʥʪʝʨʥʝʪ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ 

ʜʠʩʩʦʮʠʘʪʠʚʥʦʡ ʘʥʦʥʠʤʥʦʩʪʴʶ ʠ ʥʝʚʠʜʠʤʦʩʪʴʶ ʢʦʤʤʫʥʠʢʘʥʪʦʚ, ʤʠʥʠʤʠʟʘʮʠʝʡ ʨʝʘʣʴʥʦʛʦ ʘʚʪʦʨʠʪʝʪʘ ʦʙʱʘʶʱʠʭʩʷ. 

ʕʪʦ ʟʥʘʯʠʪʝʣʴʥʦ ʦʙʣʝʛʯʘʝʪ ʚʩʪʫʧʣʝʥʠʝ ʚ ʩʦʮʠʘʣʴʥʫʶ ʠʥʪʝʨʘʢʮʠʶ ʟʘ ʩʯʝʪ ʵʬʬʝʢʪʘ çʨʘʩʢʨʝʧʦʱʝʥʠʷè [9]. 

ɼʠʩʢʫʨʩ-ʘʥʘʣʠʟ ʷʚʣʷʝʪʩʷ ʮʝʣʦʩʪʥʳʤ ʢʦʤʧʣʝʢʩʦʤ ʧʨʠʸʤʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʯʪʦ ʦʙʝʩʧʝʯʠʚʘʝʪ ʧʦʣʫʯʝʥʠʝ ʨʘʟʣʠʯʥʦʛʦ 

ʟʥʘʥʠʷ ʦʙ ʠʟʫʯʘʝʤʦʤ ʷʚʣʝʥʠʠ ʠ ʜʘʸʪ ʙʦʣʝʝ ʰʠʨʦʢʦʝ ʧʦʥʠʤʘʥʠʝ ʧʨʦʙʣʝʤʳ. 

ʉʫʙʲʝʢʪ (ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʵʪʦ ʢʦʣʣʝʢʪʠʚʥʳʡ ʩʫʙʲʝʢʪ ï ʛʦʨʦʜ ʂʦʤʩʦʤʦʣʴʩʢ-ʥʘ-ɸʤʫʨʝ) ʧʨʠʦʙʨʝʪʘʝʪ ʩʚʦʶ 

ʨʝʛʠʦʥʘʣʴʥʫʶ ʠʜʝʥʪʠʯʥʦʩʪʴ ʧʦʩʨʝʜʩʪʚʦʤ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʚ ʜʠʩʢʫʨʩʝ. ɸʚʪʦʨʳ ʩʦʦʙʱʝʥʠʡ ʫʢʘʟʳʚʘʶʪ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ 

ʦʩʦʙʝʥʥʦʩʪʠ ʛʦʨʦʜʘ, ʬʦʨʤʠʨʫʶʱʠʝ ʝʛʦ ʫʥʠʢʘʣʴʥʦʩʪʴ, ʦʪʣʠʯʥʦʩʪʴ ʦʪ ʜʨʫʛʠʭ ʛʦʨʦʜʦʚ ʈʦʩʩʠʠ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʥʘʣʠʟ 

ʚʝʨʙʘʣʴʥʳʭ ʩʨʝʜʩʪʚ ʚʳʨʘʞʝʥʠʷ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʦʧʨʝʜʝʣʠʣ ʩʪʨʫʢʪʫʨʫ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʩ 

ʪʘʢʠʤʠ ʩʦʩʪʘʚʥʳʤʠ ʯʘʩʪʷʤʠ, ʢʘʢ ʠʩʪʦʨʠʯʝʩʢʘʷ ʫʥʠʢʘʣʴʥʦʩʪʴ, ʧʨʦʤʳʰʣʝʥʥʘʷ ʫʥʠʢʘʣʴʥʦʩʪʴ, ʣʘʥʜʰʘʬʪʥʘʷ 

ʫʥʠʢʘʣʴʥʦʩʪʴ ʛʦʨʦʜʘ. ʂʨʦʤʝ ʪʦʛʦ, ʧʦ ʤʥʝʥʠʶ ʞʠʪʝʣʝʡ ʂʦʤʩʦʤʦʣʴʩʢʘ-ʥʘ-ɸʤʫʨʝ, ʧʨʦʚʠʥʮʠʘʣʴʥʳʡ ʩʪʘʪʫʩ ʛʦʨʦʜʘ 

ʷʚʣʷʝʪʩʷ ʝʛʦ ʦʪʣʠʯʠʪʝʣʴʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ, ʚʭʦʜʷʱʝʡ ʚ ʩʪʨʫʢʪʫʨʫ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ. 

ʀʟʫʯʝʥʠʝ ʷʟʳʢʦʚʳʭ ʟʥʘʢʦʚ ʚ ʢʦʥʢʨʝʪʥʦʤ ʵʤʧʠʨʠʯʝʩʢʦʤ ʤʘʪʝʨʠʘʣʝ ʧʦʟʚʦʣʷʝʪ ʚʳʷʚʠʪʴ ʢʘʢ ʜʠʩʢʫʨʩ ʬʦʨʤʠʨʫʝʪ 

ʠʜʝʥʪʠʯʥʦʩʪʴ. ɺʝʨʙʘʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʚʳʨʘʞʝʥʠʷ ʨʝʛʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʩʧʦʩʦʙʩʪʚʫʶʪ ʝʝ ʛʝʥʝʨʠʨʦʚʘʥʠʶ ʠ 

ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʶ. 
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ɸʩʧʠʨʘʥʪ, ʂʘʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʘʨʭʠʪʝʢʪʫʨʥʦ-ʩʪʨʦʠʪʝʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ɸʅɸʃʀɿ ʕʊɸʇʆɺ ʉʊɸʅʆɺʃɽʅʀʗ ʀ ʈɸɿɺʀʊʀʗ ʄɽɼʀʎʀʅʉʂʀʍ ʋʏʈɽɾɼɽʅʀʁ 

ɸʥʥʦʪʘʮʠʷ 

ʋʯʨʝʞʜʝʥʠʷ ʟʜʨʘʚʦʦʭʨʘʥʝʥʠʷ ʷʚʣʷʶʪʩʷ ʩʦʮʠʘʣʴʥʦ-ʟʥʘʯʠʤʳʤʠ ʦʙʲʝʢʪʘʤʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʚʦʧʨʦʩ ʠʭ 

ʤʦʜʝʨʥʠʟʘʮʠʠ ʠ ʨʘʟʚʠʪʠʷ ʙʫʜʝʪ ʚʩʝʛʜʘ ʘʢʪʫʘʣʴʥʳʤ. ʎʝʣʴʶ ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʠʟʫʯʝʥʠʝ ʵʚʦʣʶʮʠʠ ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʠ 

ʘʨʭʠʪʝʢʪʫʨʥʦ-ʧʣʘʥʠʨʦʚʦʯʥʳʭ ʨʝʰʝʥʠʡ ʙʦʣʴʥʠʮ. ɼʣʷ ʜʦʩʪʠʞʝʥʠʷ ʜʘʥʥʦʡ ʮʝʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ 

ʨʘʟʚʠʪʠʷ ʤʝʜʠʮʠʥʩʢʠʭ ʫʯʨʝʞʜʝʥʠʡ ʚ ʟʘʨʫʙʝʞʥʦʡ ʧʨʘʢʪʠʢʝ. ɺ ʨʘʙʦʪʝ ʚʳʷʚʣʝʥʦ ʚʣʠʷʥʠʝ ʢʫʣʴʪʫʨʥʳʭ, ʜʫʭʦʚʥʳʭ, 

ʧʦʣʠʪʠʯʝʩʢʠʭ ʘʩʧʝʢʪʦʚ ʨʘʟʚʠʪʠʷ ʨʝʛʠʦʥʘ  ʥʝ ʪʦʣʴʢʦ ʥʘ ʤʝʜʠʮʠʥʩʢʠʝ ʫʯʨʝʞʜʝʥʠʷ, ʥʦ ʠ ʩʠʩʪʝʤʫ ʟʜʨʘʚʦʦʭʨʘʥʝʥʠʷ ʚ 

ʮʝʣʦʤ. ɺ ʟʘʢʣʶʯʝʥʠʠ ʦʙʦʟʥʘʯʝʥʳ ʦʩʦʙʝʥʥʦʩʪʠ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʠ ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʳʭ ʙʦʣʴʥʠʮ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʙʲʝʢʪʳ ʟʜʨʘʚʦʦʭʨʘʥʝʥʠʷ, ʵʚʦʣʶʮʠʷ, ʤʝʜʠʮʠʥʩʢʠʝ ʫʯʨʝʞʜʝʥʠʷ, ʤʝʜʠʮʠʥʩʢʘʷ ʧʦʤʦʱʴ. 
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THE ANALYSIS OF  THE STAGES IN DEVELOPMENT AND FORMATION OF HEALTH CARE 

FACILITIES  

Abstract 

The health care facilities are socially important objects; therefore, the question of their modernization and development 

will remain up-to-date all times. The aim of investigation is studying of the evolution of functional and architectural planning 

solutions of hospitals.  The primary task of our investigation is analyzing the main stages of development of health care 

facilities in foreign practice.  Another key point is toidentify the influence of cultural, spiritual and political aspects of the 

regions in development of  hospitals and health care system as a whole. As a result we remarked characteristics of functioning 

and development trends of modern hospitals. 

Keywords: health facilities, evolution, health care institutions, medical care. 

 

ʦʷʚʣʝʥʠʝ  ʤʝʜʠʮʠʥʩʢʠʭ ʫʯʨʝʞʜʝʥʠʡ, ʷʚʣʷʶʱʠʭʩʷ ʧʨʦʪʦʪʠʧʦʤ ʩʦʚʨʝʤʝʥʥʳʭ ʙʦʣʴʥʠʮ, ʩʚʷʟʳʚʘʶʪ  ʩ ʛʨʝʢʦ-

ʨʠʤʩʢʦʡ ʵʧʦʭʦʡ. ɺ ɼʨʝʚʥʝʡ ɻʨʝʮʠʠ ʞʨʝʮʳ ʣʝʯʠʣʠ ʧʘʮʠʝʥʪʦʚ  ʚ ʣʝʯʝʙʥʠʮʘʭ ʧʨʠ ʭʨʘʤʘʭ, ʢʦʪʦʨʳʝ ʥʘʟʳʚʘʣʠʩʴ  

ʘʩʢʣʝʧʠʦʥʳ [3]. ɸʩʢʣʝʧʠʦʥʳ ʥʝ ʙʳʣʠ ʧʨʝʜʥʘʟʥʘʯʝʥʳ  ʜʣʷ ʜʣʠʪʝʣʴʥʦʛʦ ʣʝʯʝʥʠʷ ʧʘʮʠʝʥʪʦʚ. ɺ ɼʨʝʚʥʝʤ ʈʠʤʝ 

ʣʝʯʝʙʥʠʮʳ  ʩʫʱʝʩʪʚʦʚʘʣʠ ʫʞʝ ʚ 1 ʚʝʢʝ ʜʦ ʥʘʰʝʡ ʵʨʳ, ʥʦ ʜʘʥʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʥʦʩʠʣʠ çʚʝʜʦʤʩʪʚʝʥʥʳʡè ʭʘʨʘʢʪʝʨ ʠ 

ʧʨʝʜʥʘʟʥʘʯʘʣʠʩʴ ʪʦʣʴʢʦ  ʜʣʷ ʚʦʝʥʥʦʡ ʤʝʜʠʮʠʥʳ. ʆʙʲʝʢʪʳ, ʦʢʘʟʳʚʘʶʱʠʝ ʤʝʜʠʮʠʥʩʢʫʶ ʧʦʤʦʱʴ, ʚ ʵʪʦʪ ʧʝʨʠʦʜ 

ʥʘʟʚʘʣʠʩʴ ʚʘʣʝʪʫʜʠʥʘʨʠʷʤʠ.  

ɺ ʭʨʠʩʪʠʘʥʩʢʫʶ ʵʨʫ, ʚʩʣʝʜʩʪʚʠʝ ʧʦʜʧʠʩʘʥʠʷ ʠʤʧʝʨʘʪʦʨʦʤ  ʂʦʥʩʪʘʥʪʠʥʦʤ  ʚ 313 ʛʦʜʫ  ʄʠʣʘʥʩʢʦʛʦ ʵʜʠʢʪʘ ʦ 

ʚʝʨʦʪʝʨʧʠʤʦʩʪʠ, ʥʘʯʠʥʘʝʪ ʦʢʘʟʳʚʘʪʴʩʷ ʛʦʩʧʠʪʘʣʴʥʘʷ ʧʦʤʦʱʴ ʙʝʜʥʳʤ, ʧʨʝʩʪʘʨʝʣʳʤ, ʜʫʰʝʚʥʦʙʦʣʴʥʳʤ  ʠ ʙʦʣʴʥʳʤ. 

ʇʦʷʚʣʷʶʪʩʷ ʧʝʨʚʳʝ ʭʦʩʧʠʩʳ, ʥʘʟʳʚʘʝʤʳʝ ʭʝʥʦʜʦʢʠʷʤʠ, ʢʦʪʦʨʳʝ ʩʪʘʥʦʚʷʪʩʷ ʧʨʠʶʪʦʤ ʜʣʷ ʙʝʟʥʘʜʝʞʥʳʭ ʙʦʣʴʥʳʭ, 

ʫʤʘʣʠʰʝʥʥʳʭ ʠ ʙʝʟʜʦʤʥʳʭ ʣʶʜʝʡ [2]. ʉ ʪʝʯʝʥʠʝʤ ʚʨʝʤʝʥʠ ʜʘʥʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʙʳʣʠ ʧʨʝʦʙʨʘʟʦʚʘʥʳ ʚ ʩʪʘʥʜʘʨʪʥʳʝ 

ʙʦʣʴʥʠʮʳ ʜʣʷ ʥʘʩʝʣʝʥʠʷ.  

ʅʘʯʠʥʘʷ ʩ 420 ʛʦʜʘ, ʧʦ ʚʩʝʡ ɿʘʧʘʜʥʦʡ ɽʚʨʦʧʝ ʦʪʢʨʳʚʘʶʪʩʷ  çɹʦʞʴʠ ʜʦʤʘè. ɼʘʥʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʧʦʷʚʣʷʶʪʩʷ ʚ 

ʈʠʤʝ, ɸʥʛʣʠʠ, ʃʠʦʥʝ, ʇʘʨʠʞʝ, ʅʠʜʝʨʣʘʥʜʘʭ. ʂʨʦʤʝ ʬʠʟʠʯʝʩʢʦʛʦ ʣʝʯʝʥʠʷ ʟʜʝʩʴ ʦʢʘʟʳʚʘʝʪʩʷ ʠ ʜʫʭʦʚʥʘʷ ʧʦʤʦʱʴ. 

ʉʣʝʜʫʶʱʠʝ ʩʪʦʣʝʪʠʷ ʦʟʥʘʤʝʥʦʚʘʣʠʩʴ ʧʦʷʚʣʝʥʠʝʤ ʙʦʣʴʥʠʮ ʧʨʠ ʤʦʥʘʩʪʳʨʷʭ. ʉ  542 ʛʦʜʘ ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʙʦʣʴʥʠʮ 

ʧʦʜʜʝʨʞʠʚʘʝʪʩʷ ʩʦ ʩʪʦʨʦʥʳ ʧʨʘʚʠʪʝʣʝʡ. ʕʪʦʪ ʧʝʨʠʦʜ ʩʯʠʪʘʝʪʩʷ ʢʣʘʩʩʠʯʝʩʢʠʤ ʧʝʨʠʦʜʦʤ ʤʦʥʘʩʪʳʨʩʢʦʡ ʤʝʜʠʮʠʥʳ. ɺ 

ɽʚʨʦʧʝ  ʚ ʪʝʯʝʥʠʝ ʥʝʩʢʦʣʴʢʠʭ ʧʦʩʣʝʜʫʶʱʠʭ ʩʪʦʣʝʪʠʡ ʪʦʣʴʢʦ ʚ ʤʦʥʘʩʪʳʨʷʭ ʤʦʞʥʦ ʙʳʣʦ ʧʦʣʫʯʠʪʴ 

ʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʫʶ ʤʝʜʠʮʠʥʩʢʫʶ ʧʦʤʦʱʴ. ɼʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʦʙʝʩʧʝʯʠʚʘʪʴ ʣʝʯʝʥʠʝ ʠ ʫʭʦʜ, ʤʦʥʘʩʪʳʨʷʤ ʧʨʠʰʣʦʩʴ 

ʩʪʘʪʴ ʮʝʥʪʨʘʤʠ ʤʝʜʠʮʠʥʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ʇʦʟʞʝ ʤʦʥʘʩʪʳʨʠ ʩʪʘʥʦʚʷʪʩʷ ʮʝʥʪʨʘʤʠ  ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ɺ 529 ʛʦʜʫ  ʉʘʥʢʪ-ɹʝʥʝʜʠʢʪ ʅʫʨʩʠʡʩʢʠʠʡ ʧʨʦʷʚʣʷʝʪ  ʦʜʥʫ ʠʟ ʥʘʠʙʦʣʝʝ ʚʣʠʷʪʝʣʴʥʳʭ ʠʟ ʚʩʝʭ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʠʥʠʮʠʘʪʠʚ 

ʚ ʦʙʣʘʩʪʠ ʛʦʩʧʠʪʘʣʠʟʘʮʠʠ: ʦʥ  ʚʥʝʜʨʷʝʪ çʇʨʘʚʠʣʦ ɹʝʥʝʜʠʢʪʘè, ʢʦʪʦʨʳʡ ʛʣʘʩʠʪ, ʯʪʦ  ʧʨʠ ʢʘʞʜʦʤ ʤʦʥʘʩʪʳʨʝ ʜʦʣʞʝʥ 

ʩʫʱʝʩʪʚʦʚʘʪʴ ʣʘʟʘʨʝʪ ï ʤʝʜʠʮʠʥʩʢʦʝ ʫʯʨʝʞʜʝʥʠʝ ʚʥʫʪʨʠ ʤʦʥʘʩʪʳʨʩʢʠʭ ʢʦʤʧʣʝʢʩʦʚ, ʥʘʧʨʘʚʣʝʥʥʦʝ ʥʘ ʣʝʯʝʥʠʝ ʠ ʫʭʦʜ 

ʟʘ ʤʦʥʘʭʘʤʠ. ʉ 742 ʚʩʝ ʤʦʥʘʩʪʳʨʠ ʨʘʙʦʪʘʶʪ ʩʦʛʣʘʩʥʦ çʇʨʘʚʠʣʫ ɹʝʥʝʜʠʢʪʘè. ʄʦʥʘʩʪʳʨʠ ʩʳʛʨʘʣʠ ʚʘʞʥʫʶ ʨʦʣʴ  ʚ 

ʩʦʜʝʡʩʪʚʠʠ ʨʘʟʚʠʪʠʶ ʩʠʩʪʝʤʳ ʟʜʨʘʚʦʦʭʨʘʥʝʥʠʷ. ɺ ʵʪʦʪ ʧʝʨʠʦʜ ʤʦʥʘʩʪʳʨʩʢʠʝ ʣʘʟʘʨʝʪʳ ʧʨʦʜʦʣʞʘʣʠ ʨʘʩʰʠʨʷʪʴʩʷ ʠ 

ʚʥʝʜʨʷʪʴ ʥʦʚʳʝ ʤʝʜʠʮʠʥʩʢʠʝ ʫʩʣʫʛʠ. ɻʦʩʧʠʪʘʣʴʥʘʷ ʬʫʥʢʮʠʷ ʧʦʣʥʦʩʪʴʶ ʧʝʨʝʰʣʘ ʢ ʤʦʥʘʩʪʳʨʶ. ʆʪʢʨʳʚʘʶʪʩʷ 

ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʝ ʙʦʣʴʥʠʮʳ ʜʣʷ ʧʨʦʢʘʞʝʥʥʳʭ.  ʂ ʥʘʠʙʦʣʝʝ ʠʟʚʝʩʪʥʳʤ ʙʦʣʴʥʠʮʘʤ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʦʪʥʦʩʷʪʩʷ  

ɺʘʨʬʦʣʦʤʝʝʚʩʢʘʷ ʙʦʣʴʥʠʮʘ (1137ʛ.),  ʙʦʣʴʥʠʮʘ ʉʘʥʢʪ-ʄʘʨʠʠ (1179 ʛ.) ʙʦʣʴʥʠʮʘ  ʉʝʥʪ-ʊʦʤʘʩ (1215 ʛ.) ʚ ʃʦʥʜʦʥʝ. ɺ 

ʩʨʝʜʥʝʚʝʢʦʚʴʝ ʚ ʙʦʣʴʥʠʮʳ ʦʙʨʘʱʘʣʠʩʴ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʩʪʨʝʤʠʣʠʩʴ ʥʘʡʪʠ ʜʫʭʦʚʥʫʶ ʧʦʜʜʝʨʞʢʫ, ʦʙʨʝʩʪʠ ʤʝʩʪʦ 

ʞʠʪʝʣʴʩʪʚʘ ʠ ʧʨʦʧʠʪʘʥʠʝ. ʄʦʥʘʩʪʳʨʩʢʠʝ ʙʦʣʴʥʠʮʳ ʬʫʥʢʮʠʦʥʠʨʫʶʪ  ʥʝ ʪʦʣʴʢʦ ʙʣʘʛʦʜʘʨʷ ʬʠʥʘʥʩʦʚʦʡ ʧʦʜʜʝʨʞʢʝ 

ʛʨʘʞʜʘʥ, ʥʦ ʠ ʚ ʨʝʟʫʣʴʪʘʪʝ  ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʚʟʥʦʩʦʚ.   

 ɺʦ ʚʨʝʤʷ ʩʨʝʜʥʝʚʝʢʦʚʴʷ  ʤʦʥʘʩʪʳʨʩʢʠʝ ʙʦʣʴʥʠʮʳ ʧʨʦʜʦʣʞʘʣʠ ʨʘʩʰʠʨʷʪʴʩʷ, ʥʦ ʙʳʣʠ ʪʘʢʞʝ ʦʪʢʨʳʪʳ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʙʦʣʴʥʠʮʳ, ʢʦʪʦʨʳʝ ʬʠʥʘʥʩʠʨʦʚʘʣʠʩʴ  ʛʦʨʦʜʩʢʠʤʠ ʚʣʘʩʪʷʤʠ, ʮʝʨʢʦʚʴʶ  ʠ ʯʘʩʪʥʳʤʠ  ʣʠʮʘʤʠ. 

ɺ 13 ʚʝʢʝ ʚ  ʩʦʩʪʘʚʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʙʦʣʴʥʠʮ ʚʦʟʥʠʢʘʶʪ  ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʝ ʦʪʜʝʣʝʥʠʷ. ʂʦʛʜʘ  ɽʚʨʦʧʘ 

ʧʝʨʝʞʠʚʘʝʪ ʵʧʠʜʝʤʠʶ ʧʨʦʢʘʟʳ, ʧʦʷʚʣʷʶʪʩʷ ʙʦʣʴʥʠʮʳ ʩʦ ʩʧʝʮʠʘʣʴʥʳʤʠ ʠʟʦʣʠʨʦʚʘʥʥʳʤʠ ʦʪʜʝʣʝʥʠʷʤʠ.  ʂ 14 ʚʝʢʫ 

ʥʘʩʯʠʪʳʚʘʝʪʩʷ ʦʢʦʣʦ 19 000 ʙʦʣʴʥʠʮ ʜʣʷ ʙʦʣʴʥʳʭ ʧʨʦʢʘʟʦʡ. ɺ 15 ʚʝʢʝ, ʢʦʛʜʘ ʵʧʠʜʝʤʠʷ ʫʤʝʥʴʰʘʝʪʩʷ, ʜʘʥʥʳʝ 

ʫʯʨʝʞʜʝʥʠʷ ʧʝʨʝʧʨʦʬʠʣʠʨʫʶʪʩʷ ʚ ʧʩʠʭʠʘʪʨʠʯʝʩʢʠʝ ʠʣʠ ʠʥʬʝʢʮʠʦʥʥʳʝ ʙʦʣʴʥʠʮʳ. ʇʦʷʚʣʷʶʪʩʷ ʨʦʜʠʣʴʥʳʝ ʜʦʤʘ, ʘ 

ʪʘʢʞʝ ʩʧʝʮʠʘʣʴʥʳʝ ʜʦʤʘ ʜʣʷ ʧʨʝʩʪʘʨʝʣʳʭ. ɺʦʟʥʠʢʘʶʪ ʩʣʫʯʘʠ, ʢʦʛʜʘ ʣʘʟʘʨʝʪʳ ʧʨʠ ʤʦʥʘʩʪʳʨʷʭ ʨʘʩʰʠʨʷʶʪʩʷ ʠ 

ʥʘʯʠʥʘʶʪʩʷ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʢʘʢ ʦʪʜʝʣʴʥʳʝ  ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʳʝ ʠʥʩʪʠʪʫʪʳ. ʅʘʠʙʦʣʝʝ ʠʟʚʝʩʪʥʳʝ ʙʦʣʴʥʠʮʳ ʵʪʦʛʦ 

ʧʝʨʠʦʜʘ:  ʙʦʣʴʥʠʮʳ  ʉʘʥʢʪʘ-ʃʝʦʥʘʨʜʘ ʚ ʉʪʨʘʩʙʫʨʛʝ ʠ ʙʦʣʴʥʠʮʘ ʩʚʷʪʦʛʦ ʜʫʭʘ ʚ ʅʶʤʙʝʨʛʝ. 

ʇ 
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74 

 

ɹʦʣʴʥʠʮʳ ʬʫʥʢʮʠʦʥʠʨʦʚʘʣʠ ʩʦʚʤʝʩʪʥʦ ʩ ʮʝʨʢʦʚʴʶ ʠ ʩʯʠʪʘʣʠʩʴ ʨʝʣʠʛʠʦʟʥʳʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ. ʊʘʢ ʢʘʢ ʤʝʜʠʮʠʥʘ 

ʙʳʣʘ ʥʝ ʨʘʟʚʠʪʘ, ʚ ʙʦʣʴʥʠʮʳ ʚ ʦʩʥʦʚʥʦʤ ʣʦʞʠʣʠʩʴ ʧʘʮʠʝʥʪʳ, ʥʝ ʠʤʝʶʱʠʝ ʰʘʥʩʦʚ ʥʘ ʚʳʟʜʦʨʦʚʣʝʥʠʝ, ʙʦʣʴʥʠʮʳ ʙʳʣʠ 

çʤʝʩʪʘʤʠ ʥʝ ʜʣʷ ʞʠʟʥʠ, ʘ ʜʣʷ ʩʤʝʨʪʠè [3]. ʊʦʛʜʘ ʩʯʠʪʘʣʦʩʴ, ʯʪʦ ʦʙʱʝʥʠʝ ʩ ɹʦʛʦʤ ʚʘʞʥʝʝ ʦʙʱʝʥʠʷ ʩ ʚʨʘʯʦʤ, ʧʦʵʪʦʤʫ  

ʙʦʣʴʥʠʮʳ  ʠʤʝʣʠ ʦʩʦʙʫʶ ʧʣʘʥʠʨʦʚʢʫ:  ʧʘʣʘʪʳ ʨʘʟʤʝʱʘʣʠʩʴ ʢʨʝʩʪʦʦʙʨʘʟʥʦ, ʘ ʚ ʮʝʥʪʨʝ ʨʘʩʧʦʣʘʛʘʣʩʷ ʘʣʪʘʨʴ. ɹʦʣʴʥʠʮʳ 

ʧʦ ʪʘʢʦʤʫ ʧʣʘʥʫ ʩʪʨʦʠʣʠʩʴ ʧʦ ʚʩʝʡ ɽʚʨʦʧʝ ʜʦ 17 ʚʝʢʘ.  

ɺ 18 ʚʝʢʝ ʧʨʦʠʩʭʦʜʠʪ ʧʦʩʪʝʧʝʥʥʦʝ ʦʪʜʝʣʝʥʠʝ ʙʦʣʴʥʠʮʳ ʦʪ ʮʝʨʢʚʠ. ɺ ʵʪʦʪ ʧʝʨʠʦʜ ʥʘʯʠʥʘʶʪ ʟʘʜʫʤʳʚʘʪʴʩʷ ʦʙ 

ʦʙʨʘʟʦʚʘʥʠʠ ʚʨʘʯʝʡ: ʧʨʠ ʙʦʣʴʥʠʮʘʭ ʥʘʯʠʥʘʶʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ  ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ. ʇʦʟʞʝ  ʜʘʥʥʳʝ 

ʫʯʨʝʞʜʝʥʠʷ ʧʝʨʝʠʤʝʥʦʚʳʚʘʶʪʩʷ ʚ ʢʣʠʥʠʢʠ. ʉʢʣʘʜʳʚʘʝʪʩʷ ʧʦʥʷʪʠʝ ʦ ʰʪʘʪʝ ʙʦʣʴʥʠʮʝ:  ʥʘʯʠʥʘʶʪ ʥʘʙʠʨʘʪʴ  ʚʨʘʯʝʡ, 

ʤʝʜʠʮʠʥʩʢʠʭ ʩʝʩʪʝʨ, ʦʙʩʣʫʞʠʚʘʶʱʠʡ ʧʝʨʩʦʥʘʣ.  

ʉ 19 ʚʝʢʘ ʛʦʩʫʜʘʨʩʪʚʦ ʥʘʯʠʥʘʝʪ ʧʨʠʥʠʤʘʪʴ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʚ ʞʠʟʥʠ ʙʦʣʴʥʠʮ. ɺ ʵʪʦʪ ʧʝʨʠʦʜ ʥʘʯʠʥʘʝʪʩʷ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʟʜʨʘʚʦʦʭʨʘʥʝʥʠʷ ʢʘʢ  ʦʪʜʝʣʴʥʦʡ ʦʪʨʘʩʣʠ, ʢʦʪʦʨʘʷ ʦʢʘʟʳʚʘʝʪ ʤʝʜʠʮʠʥʩʢʫʶ ʧʦʤʦʱʴ ʥʘʩʝʣʝʥʠʶ. ɼʦ 

ʵʪʦʛʦ ʚʨʝʤʝʥʠ ʦʢʘʟʘʥʠʝ ʤʝʜʠʮʠʥʩʢʦʡ ʧʦʤʦʱʠ ʟʘʤʳʢʘʣʦʩʴ ʥʘ ʫʨʦʚʥʝ ʜʚʫʩʪʦʨʦʥʥʠʭ ʦʪʥʦʰʝʥʠʡ ʚʨʘʯʘ ʠ ʧʘʮʠʝʥʪʘ, ʘ 

ʨʦʣʴ ʛʦʩʫʜʘʨʩʪʚʘ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʩʚʦʜʠʣʘʩʴ ʢ ʨʝʘʛʠʨʦʚʘʥʠʶ ʥʘ ʥʝʛʘʪʠʚʥʳʝ ʧʦʩʣʝʜʩʪʚʠʷ.  ɹʦʣʴʥʠʮʳ ʦʙʱʝʛʦ 

ʧʨʦʬʠʣʷ ʥʘʯʠʥʘʶʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʚʦ ʚʩʝʭ ʢʨʫʧʥʳʭ ʛʦʨʦʜʘʭ. ʇʦʜʛʦʪʦʚʢʘ ʩʧʝʮʠʘʣʠʩʪʦʚ ʤʝʜʠʮʠʥʩʢʦʛʦ ʧʨʦʬʠʣʷ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʨʠ ʙʦʣʴʥʠʮʘʭ, ʧʦʷʚʣʷʶʪʩʷ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʝ ʫʥʠʚʝʨʩʠʪʝʪʩʢʠʝ ʢʣʠʥʠʢʠ. ʅʘʫʯʥʦ-ʪʝʭʥʠʯʝʩʢʠʡ 

ʧʨʦʛʨʝʩʩ, ʦʪʢʨʳʪʠʷ ʚ ʦʙʣʘʩʪʠ ʭʠʨʫʨʛʠʠ, ʧʦʷʚʣʝʥʠʝ ʨʝʥʪʛʝʥʘ, ʘʥʪʠʩʝʧʪʠʢʦʚ ʨʘʜʠʢʘʣʴʥʦ ʤʝʥʷʶʪ ʩʪʨʫʢʪʫʨʫ ʙʦʣʴʥʠʮʳ. 

ʆʙʲʝʤʥʦ- ʧʣʘʥʠʨʦʚʦʯʥʦʝ ʨʝʰʝʥʠʝ ʙʦʣʴʥʠʮʳ ʪʘʢʞʝ ʤʝʥʷʶʪʩʷ: ʚʚʦʜʠʪʩʷ ʦʪʦʧʣʝʥʠʝ, ʚʝʥʪʠʣʷʮʠʷ, ʵʣʝʢʪʨʠʯʝʩʪʚʦ. 

ɹʦʣʴʥʠʮʳ ʥʘʯʠʥʘʶʪ ʧʨʦʝʢʪʠʨʦʚʘʪʴʩʷ  ʚ ʚʠʜʝ ʧʨʦʩʪʦʨʥʳʭ,  ʭʦʨʦʰʦ ʠʥʩʦʣʠʨʫʝʤʳʭ ʠ ʘʵʨʠʨʫʝʤʳʭ ʧʦʤʝʱʝʥʠʡ ʩ 

ʨʘʟʜʝʣʝʥʠʝʤ ʧʦʤʝʱʝʥʠʡ ʥʘ ʥʝʙʦʣʴʰʠʝ ʧʘʣʘʪʳ. ɺ ʢʦʥʮʝ 19 ʚʝʢʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʦʣʫʯʘʝʪ ʘʤʙʫʣʘʪʦʨʥʦʝ ʣʝʯʝʥʠʝ 

ʙʦʣʴʥʳʭ. ʊʦʛʜʘ ʞʝ ʫʩʠʣʠʣʦʩʴ ʨʘʟʜʝʣʝʥʠʝ ʤʝʜʠʮʠʥʳ ʥʘ ʩʧʝʮʠʘʣʴʥʦʩʪʠ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ ʤʝʥʷʝʪʩʷ ʩʪʨʫʢʪʫʨʘ 

ʙʦʣʴʥʠʮʳ: ʨʘʟʚʠʚʘʝʪʩʷ ʧʘʚʠʣʴʦʥʥʘʷ ʟʘʩʪʨʦʡʢʘ. ʆʪ ʧʘʚʠʣʴʦʥʥʦʡ ʟʘʩʪʨʦʡʢʠ ʙʦʣʴʥʠʯʥʳʭ ʫʯʨʝʞʜʝʥʠʡ ʦʪʢʘʟʘʣʠʩʴ ʚ 

ʉʐɸ:  ʪʘʤ ʚʦʟʚʝʣʠ ʧʝʨʚʳʝ ʙʦʣʴʥʠʮʳ ʥʝʙʦʩʢʨʝʙʳ ʜʦ 27 ʵʪʘʞʝʡ.  

ʂ ʥʘʯʘʣʫ 20 ʚʝʢʘ ʦʪʥʦʰʝʥʠʝ ʢ ʙʦʣʴʥʠʮʘʤ ʤʝʥʷʝʪʩʷ:  ʜʝʚʠʟʦʤ ʙʦʣʴʥʠʯʥʦʛʦ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʩʪʘʥʦʚʠʪʩʷ  ʦʧʨʝʜʝʣʝʥʠʝ 

çʙʦʣʴʥʠʮʘ ï ʵʪʦ ʜʦʤ, ʛʜʝ ʣʝʯʘʪè [3]. ɺʦʟʨʘʩʪʘʝʪ ʩʧʨʦʩ ʥʘ ʩʪʘʮʠʦʥʘʨʥʫʶ ʧʣʦʱʘʜʴ, ʧʦʵʪʦʤʫ ʫʚʝʣʠʯʠʚʘʝʪʩʷ   ʤʦʱʥʦʩʪʴ  

ʠ ʫʩʣʦʞʥʷʝʪʩʷ ʩʪʨʫʢʪʫʨʘ ʙʦʣʴʥʠʮʳ.  

ɺʪʦʨʘʷ ʧʦʣʦʚʠʥʘ 20 ʚʝʢʘ ʦʟʥʘʤʝʥʦʚʘʣʘʩʴ ʧʨʦʛʨʝʩʩʦʤ  ʭʠʨʫʨʛʠʠ ʚ ʛʦʜʳ ʚʪʦʨʦʡ ʤʠʨʦʚʦʡ ʚʦʡʥʳ, ʧʨʦʛʨʝʩʩʦʤ 

ʣʘʙʦʨʘʪʦʨʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʦʪʢʨʳʪʠʡ ʚ ʦʙʣʘʩʪʠ ʬʘʨʤʘʮʝʚʪʠʢʠ.  ɽʩʣʠ ʨʘʥʝʝ ʙʦʣʴʥʳʤ ʦʢʘʟʳʚʘʣʩʷ ʣʠʰʴ ʤʝʜʠʮʠʥʩʢʠʡ 

ʫʭʦʜ, ʥʘʯʠʥʘʷ ʩ 1970-ʭ ʛʦʜʦʚ, ʦʢʘʟʳʚʘʝʪʩʷ ʜʠʘʛʥʦʩʪʠʢʘ, ʣʝʯʝʥʠʝ ʠ ʨʝʘʙʠʣʠʪʘʮʠʷ. ɹʦʣʴʥʠʮʳ ʩʪʘʥʦʚʷʪʩʷ ʢʨʫʧʥʳʤʠ 

ʤʥʦʛʦʧʨʦʬʠʣʴʥʳʤʠ ʤʝʜʠʮʠʥʩʢʠʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ. ʅʘ ʙʘʟʝ ʤʥʦʛʠʭ ʝʚʨʦʧʝʡʩʢʠʭ  ʫʥʠʚʝʨʩʠʪʝʪʦʚ ʦʪʢʨʳʚʘʶʪʩʷ 

ʢʣʠʥʠʢʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʙʦʣʴʥʠʮʳ ʩʪʘʥʦʚʷʪʩʷ ʮʝʥʪʨʘʤʠ ʦʙʨʘʟʦʚʘʥʠʷ ʠ  ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ.  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ   ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʪʝʥʜʝʥʮʠʷ ʩʦʟʜʘʥʠʷ ʤʝʜʠʮʠʥʩʢʠʭ ʢʣʘʩʪʝʨʦʚ  ï ʛʝʦʛʨʘʬʠʯʝʩʢʠ 

ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʳʭ ʥʘ ʣʦʢʘʣʴʥʦʡ ʪʝʨʨʠʪʦʨʠʠ ʤʥʦʛʦʧʨʦʬʠʣʴʥʳʭ ʙʦʣʴʥʠʮ, ʘʤʙʫʣʘʪʦʨʥʦ-ʧʦʣʠʢʣʠʥʠʯʝʩʢʠʭ 

ʫʯʨʝʞʜʝʥʠʡ, ʤʝʜʠʮʠʥʩʢʠʭ ʫʥʠʚʝʨʩʠʪʝʪʦʚ, ʨʝʘʙʠʣʠʪʘʮʠʦʥʥʳʭ ʮʝʥʪʨʦʚ. ʄʝʜʠʮʠʥʩʢʠʝ ʢʣʘʩʪʝʨʳ ï ʥʘʠʚʳʩʰʘʷ ʩʪʫʧʝʥʴ 

ʵʚʦʣʶʮʠʠ ʤʝʜʠʮʠʥʩʢʠʭ ʫʯʨʝʞʜʝʥʠʡ. 

ɸʥʘʣʠʟ ʵʚʦʣʶʮʠʠ ʤʝʜʠʮʠʥʩʢʠʭ ʫʯʨʝʞʜʝʥʠʡ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʩ ʢʘʞʜʳʤ ʵʪʘʧʦʤ ʨʘʟʚʠʪʠʷ  ʫʩʣʦʞʥʷʝʪʩʷ ʩʪʨʫʢʪʫʨʘ ʠ 

ʚʳʧʦʣʥʷʝʤʘʷ ʬʫʥʢʮʠʷ ʙʦʣʴʥʠʮ. ʅʘʯʠʥʘʷ ʩʚʦʝ ʨʘʟʚʠʪʠʝ ʢʘʢ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʝ ʧʦʤʝʱʝʥʠʷ ʧʨʠ ʭʨʘʤʘʭ, ʧʦʩʪʝʧʝʥʥʦ 

ʟʘʥʠʤʘʷ ʦʪʜʝʣʴʥʳʝ ʙʣʦʢʠ, ʘ ʟʘʪʝʤ ʠ ʢʦʨʧʫʩʘ,  ʩʝʡʯʘʩ  ʙʦʣʴʥʠʮʳ ʧʨʝʜʩʪʘʚʣʷʶʪ ʜʠʩʢʨʝʪʥʳʝ ʘʚʪʦʥʦʤʥʳʝ ʝʜʠʥʠʮʳ ʚ 

ʩʪʨʫʢʪʫʨʝ ʛʦʨʦʜʘ.  ʆʥʠ ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʩʣʦʞʥʦʡ ʧʣʘʥʠʨʦʚʢʦʡ, ʩʦʩʪʦʷʪ ʠʟ ʤʥʦʞʝʩʪʚʘ ʙʣʦʢʦʚ ʠ ʢʦʨʧʫʩʦʚ, ʦʢʘʟʳʚʘʶʪ 

ʤʥʦʛʦʧʨʦʬʠʣʴʥʫʶ ʧʦʤʦʱʴ ʥʘʩʝʣʝʥʠʶ. 
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ʇʈʀʄɽʅɽʅʀɽ ʇʈʆɻʈɸʄʅʆɻʆ ʂʆʄʇʃɽʂʉɸ AUTODESK REVIT   

ɺ ʆɹʉʃɽɼʆɺɸʅʀʀ ɿɼɸʅʀʁ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʠʤʝʥʝʥʠʷ ʧʨʦʛʨʘʤʤʥʦʛʦ ʢʦʤʧʣʝʢʩʘ Autodesk Revit ʚ ʦʙʩʣʝʜʦʚʘʥʠʠ 

ʟʜʘʥʠʡ. ʇʨʠʚʝʜʝʥʳ ʚʘʨʠʘʥʪ ʧʨʦʛʨʘʤʤʳ ʢʦʤʧʣʝʢʩʥʦʛʦ ʦʙʩʣʝʜʦʚʘʥʠʷ ʟʜʘʥʠʷ, ʮʝʣʴ ʠ ʤʝʪʦʜʳ ʧʨʦʚʝʜʝʥʠʷ ʦʙʩʣʝʜʦʚʘʥʠʷ, 

ʧʝʨʝʯʝʥʴ ʥʝʦʙʭʦʜʠʤʳʭ ʨʘʙʦʪ. ʈʘʟʨʘʙʦʪʘʥʘ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʘʷ ʤʦʜʝʣʴ ʟʜʘʥʠʷ. ʆʧʠʩʘʥʳ ʢʦʥʩʪʨʫʢʪʠʚʥʳʝ 

ʦʩʦʙʝʥʥʦʩʪʠ ʟʜʘʥʠʷ, ʦʩʥʦʚʥʳʝ ʵʣʝʤʝʥʪʳ ʠ ʢʦʥʩʪʨʫʢʮʠʠ. ʇʨʠʚʝʜʝʥʳ ʨʝʢʦʤʝʥʜʘʮʠʠ ʧʦ ʫʩʪʨʘʥʝʥʠʶ ʜʝʬʝʢʪʦʚ ʠ 

ʧʦʚʨʝʞʜʝʥʠʡ, ʨʝʤʦʥʪʫ ʩʪʨʦʠʪʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ ʟʜʘʥʠʷ, ʤʝʨʦʧʨʠʷʪʠʷ ʜʣʷ ʙʝʟʦʧʘʩʥʦʡ ʵʢʩʧʣʫʘʪʘʮʠʠ ʟʜʘʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʙʩʣʝʜʦʚʘʥʠʝ ʪʝʭʥʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ, ʜʝʬʝʢʪʳ ʠ ʧʦʚʨʝʞʜʝʥʠʷ. 
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APPLICATION SOFTWARE COMPLEX AUTODESK REVIT IN THE SURVEY OF THE BUILDING  

Abstract 

The article considers the possibility of using software complex Autodesk Revit in the survey of the building. Variants of the 

program of integrated building survey, the purpose and methods of the survey, list of necessary work. Developed the 

dimensional model of the building. Describes the design features of the building, basic elements and design. The 

recommendations for the elimination of defects and damages, repair of building constructions, measures for the safe operation 

of the building. 

Keywords: inspection of technical condition, defects and damages.  

 

ʧʝʮʠʘʣʠʩʪʳ ʩʪʨʦʠʪʝʣʴʥʳʭ ʦʨʛʘʥʠʟʘʮʠʡ, ʟʘʥʠʤʘʶʱʠʝʩʷ ʪʝʭʥʠʯʝʩʢʠʤ ʦʙʩʣʝʜʦʚʘʥʠʝʤ ʟʜʘʥʠʡ ʠ ʩʦʦʨʫʞʝʥʠʡ, ʚ 

ʩʚʦʝʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʯʘʩʪʦ ʩʪʘʣʢʠʚʘʶʪʩʷ ʩ ʧʨʦʙʣʝʤʦʡ ʦʬʦʨʤʣʝʥʠʷ ʛʨʘʬʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ 

ʠ ʩʭʝʤ ʨʘʩʧʦʣʦʞʝʥʠʷ ʜʝʬʝʢʪʦʚ ʠ ʧʦʚʨʝʞʜʝʥʠʡ. ɺ ʯʘʩʪʥʦʩʪʠ ʧʨʠʚʳʯʥʳʝ ʚʩʝʤ ʥʘʤ ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʯʝʨʪʝʞʠ ʬʘʩʘʜʦʚ 

ʟʜʘʥʠʡ ʩ ʥʘʥʝʩʝʥʥʳʤʠ ʥʘ ʥʠʭ ʜʝʬʝʢʪʘʤʠ ʠ ʧʦʚʨʝʞʜʝʥʠʷʤʠ ʜʘʶʪ ʥʝʧʦʣʥʫʶ ʠʥʬʦʨʤʘʪʠʚʥʫʶ ʢʘʨʪʠʥʫ ʨʘʩʧʦʣʦʞʝʥʠʷ 

ʜʝʬʝʢʪʦʚ. 

ʈʝʰʠʪʴ ʜʘʥʥʫʶ ʧʨʦʙʣʝʤʫ ʧʦʟʚʦʣʷʶʪ ʩʦʚʨʝʤʝʥʥʳʝ ʢʦʤʧʴʶʪʝʨʥʳʝ ʪʝʭʥʦʣʦʛʠʠ. 

ʇʨʠʤʝʥʝʥʠʝ ʩʦʚʨʝʤʝʥʥʦʡ ʪʝʭʥʦʣʦʛʠʠ BIM-ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠ ʧʨʦʛʨʘʤʤʥʦʛʦ ʧʨʦʜʫʢʪʘ Autodesk Revit ʜʘʶʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʠ ʧʨʦʚʝʜʝʥʠʠ ʦʙʩʣʝʜʦʚʘʥʠʡ ʟʜʘʥʠʡ ʩʦʟʜʘʪʴ ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ ʤʦʜʝʣʴ ʟʜʘʥʠʷ. ʇʨʠ ʵʪʦʤ ʩʫʱʝʩʪʚʫʝʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʜʘʥʥʦʡ ʤʦʜʝʣʠ ʜʣʷ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʟʘʢʘʟʯʠʢʫ ʦʙʥʘʨʫʞʝʥʥʳʭ ʜʝʬʝʢʪʦʚ, ʩʦʟʜʘʥʠʷ ʚʩʝʭ 

ʚʠʜʦʚ ʥʝʦʙʭʦʜʠʤʳʭ ʩʧʝʮʠʬʠʢʘʮʠʡ ʠ ʯʝʨʪʝʞʝʡ, ʠʤʧʦʨʪʠʨʦʚʘʥʠʷ ʜʘʥʥʦʡ ʤʦʜʝʣʠ ʚ ʨʘʩʯʝʪʥʳʝ ʧʨʦʛʨʘʤʤʳ, 

ʧʦʜʩʯʠʪʳʚʘʥʠʷ ʦʙʲʝʤʦʚ, ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʩʪʨʦʠʪʝʣʴʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʤʥʦʛʦ ʜʨʫʛʦʛʦ. 

ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʠʤʝʥʝʥʠʷ ʜʘʥʥʦʡ ʪʝʭʥʦʣʦʛʠʠ ʨʘʩʩʤʦʪʨʠʤ ʩʣʝʜʫʶʱʫʶ ʟʘʜʘʯʫ: çʈʘʟʨʘʙʦʪʢʘ ʧʨʦʛʨʘʤʤʳ 

ʢʦʤʧʣʝʢʩʥʦʛʦ ʦʙʩʣʝʜʦʚʘʥʠʷ ʥʘʨʫʞʥʳʭ ʩʪʝʥ (ʬʘʩʘʜʦʚ) 2-ʭ ʵʪʘʞʥʦʛʦ ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʦʛʦ ʟʜʘʥʠʷ ʩ ʧʨʠʤʝʥʝʥʠʝʤ 

ʩʦʚʨʝʤʝʥʥʦʡ ʪʝʭʥʦʣʦʛʠʠ BIM-ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠ ʧʨʦʛʨʘʤʤʥʦʛʦ ʧʨʦʜʫʢʪʘ Autodesk Revitè. 

ʎʝʣʴ ʧʨʦʛʨʘʤʤʳ (ʦʙʩʣʝʜʦʚʘʥʠʷ) ï ʦʧʨʝʜʝʣʝʥʠʝ ʬʘʢʪʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʢʦʥʩʪʨʫʢʮʠʡ ʥʘʨʫʞʥʳʭ ʩʪʝʥ ʟʜʘʥʠʷ, 

ʩʦʟʜʘʥʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʤʦʜʝʣʠ ʦʙʩʣʝʜʫʝʤʦʛʦ ʟʜʘʥʠʷ, ʚʳʜʘʯʘ ʨʝʢʦʤʝʥʜʘʮʠʡ ʜʣʷ ʜʘʣʴʥʝʡʰʝʡ ʙʝʟʦʧʘʩʥʦʡ 

ʵʢʩʧʣʫʘʪʘʮʠʠ ʦʙʲʝʢʪʘ. 

ʄʝʪʦʜʠʢʘ ʧʨʦʚʝʜʝʥʠʷ ʦʙʩʣʝʜʦʚʘʥʠʷ ʨʘʟʨʘʙʦʪʘʥʘ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʮʝʣʷʤʠ ʠ ʟʘʜʘʯʘʤʠ, ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʟʘʷʚʢʦʡ  

ɿʘʢʘʟʯʠʢʘ, ʘ ʪʘʢʞʝ ʪʨʝʙʦʚʘʥʠʷʤʠ ɻʆʉʊ ʈ 31937-11 çɿʜʘʥʠʷ ʠ ʩʦʦʨʫʞʝʥʠʷ. ʇʨʘʚʠʣʘ ʦʙʩʣʝʜʦʚʘʥʠʷ ʠ ʤʦʥʠʪʦʨʠʥʛʘ 

ʪʝʭʥʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷè, ʠ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ:  

- ʠʟʫʯʝʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ɿʘʢʘʟʯʠʢʦʤ ʠʩʭʦʜʥʦʡ ʜʦʢʫʤʝʥʪʘʮʠʷ (ʧʨʦʝʢʪʥʦʡ, ʠʩʧʦʣʥʠʪʝʣʴʥʦʡ ʠ 

ʵʢʩʧʣʫʘʪʘʮʠʦʥʥʦʡ); 

- ʚʳʧʦʣʥʝʥʠʝ ʚʠʟʫʘʣʴʥʦʛʦ ʦʩʤʦʪʨʘ ʢʦʥʩʪʨʫʢʮʠʡ ʥʘʨʫʞʥʳʭ ʩʪʝʥ ʟʜʘʥʠʷ; 

- ʧʨʦʚʝʜʝʥʠʝ ʦʙʤʝʨʦʚ ʛʝʦʤʝʪʨʠʯʝʩʢʠʭ ʧʘʨʘʤʝʪʨʦʚ; 

- ʩʦʟʜʘʥʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʤʦʜʝʣʠ ʟʜʘʥʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʨʦʛʨʘʤʤʥʦʛʦ ʧʨʦʜʫʢʪʘ Autodesk Revit; 

- ʦʧʨʝʜʝʣʝʥʠʝ ʧʨʦʯʥʦʩʪʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʘʪʝʨʠʘʣʦʚ ʥʘʨʫʞʥʳʭ ʩʪʝʥ ʤʝʪʦʜʘʤʠ ʥʝʨʘʟʨʫʰʘʶʱʝʛʦ ʢʦʥʪʨʦʣʷ; 

- ʚʳʷʚʣʝʥʠʝ ʜʝʬʝʢʪʦʚ ʠ ʧʦʚʨʝʞʜʝʥʠʡ ʦʪ ʩʠʣʦʚʳʭ ʠ ʵʢʩʧʣʫʘʪʘʮʠʦʥʥʳʭ ʚʦʟʜʝʡʩʪʚʠʡ; 

- ʚʳʧʦʣʥʝʥʠʝ ʬʦʪʦʬʠʢʩʘʮʠʠ ʜʝʬʝʢʪʦʚ ʠ ʧʦʚʨʝʞʜʝʥʠʡ ʦʙʲʝʢʪʘ ʦʙʩʣʝʜʦʚʘʥʠʷ; 

- ʧʨʦʚʝʜʝʥʠʝ ʧʦʚʝʨʦʯʥʳʭ ʨʘʩʯʝʪʦʚ ʥʝʩʫʱʝʡ ʩʧʦʩʦʙʥʦʩʪʠ (ʧʨʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ); 

- ʩʦʩʪʘʚʣʝʥʠʝ ʪʝʭʥʠʯʝʩʢʦʛʦ ʟʘʢʣʶʯʝʥʠʷ ʧʦ ʨʝʟʫʣʴʪʘʪʘʤ ʦʙʩʣʝʜʦʚʘʥʠʷ; 

- ʚʳʜʘʯʘ ʨʝʢʦʤʝʥʜʘʮʠʡ ʜʣʷ ʜʘʣʴʥʝʡʰʝʡ ʙʝʟʦʧʘʩʥʦʡ ʵʢʩʧʣʫʘʪʘʮʠʠ ʦʙʲʝʢʪʘ. 

ɺ ʩʦʦʪʚʝʪʩʪʚʠʝ ʩ ɻʆʉʊ 31937-2011 çɿʜʘʥʠʷ ʠ ʩʦʦʨʫʞʝʥʠʷ. ʇʨʘʚʠʣʘ ʦʙʩʣʝʜʦʚʘʥʠʷ ʠ ʤʦʥʠʪʦʨʠʥʛʘ ʪʝʭʥʠʯʝʩʢʦʛʦ 

ʩʦʩʪʦʷʥʠʷè ʩʫʱʝʩʪʚʫʶʪ ʩʣʝʜʫʶʱʠʝ ʢʘʪʝʛʦʨʠʠ ʪʝʭʥʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʩʪʨʦʠʪʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ ʟʜʘʥʠʡ ʠ 

ʩʦʦʨʫʞʝʥʠʡ: 

- ʥʦʨʤʘʪʠʚʥʦʝ ʪʝʭʥʠʯʝʩʢʦʝ ʩʦʩʪʦʷʥʠʝ; 

- ʨʘʙʦʪʦʩʧʦʩʦʙʥʦʝ ʩʦʩʪʦʷʥʠʝ; 

- ʦʛʨʘʥʠʯʝʥʥʦ ʨʘʙʦʪʦʩʧʦʩʦʙʥʦʝ ʩʦʩʪʦʷʥʠʝ; 

- ʘʚʘʨʠʡʥʦʝ ʩʦʩʪʦʷʥʠʝ. 

ʇʨʠ ʵʪʦʤ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʦʥʷʪʠʷ: 

ʋʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʢʦʥʩʪʨʫʢʮʠʠ - ʩʦʩʪʦʷʥʠʝ ʦʛʨʘʞʜʘʶʱʝʡ ʠʣʠ ʟʘʱʠʪʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ, ʦʪʚʝʯʘʶʱʝʝ 

ʧʨʝʜʲʷʚʣʷʝʤʳʤ ʢ ʥʝʡ ʵʢʩʧʣʫʘʪʘʮʠʦʥʥʳʤ ʪʨʝʙʦʚʘʥʠʷʤ. ʈʘʙʦʪʳ ʧʦ ʨʝʤʦʥʪʫ ʜʘʥʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ ʥʝ ʪʨʝʙʫʶʪʩʷ. 

ʉ 
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ʅʝʫʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʢʦʥʩʪʨʫʢʮʠʠ - ʩʦʩʪʦʷʥʠʝ ʦʛʨʘʞʜʘʶʱʝʡ ʠʣʠ ʟʘʱʠʪʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ, ʥʝ ʚ ʧʦʣʥʦʡ 

ʤʝʨʝ ʠʣʠ ʧʦʣʥʦʩʪʴʶ ʥʝ ʦʪʚʝʯʘʶʱʝʝ ʵʢʩʧʣʫʘʪʘʮʠʦʥʥʳʤ ʪʨʝʙʦʚʘʥʠʷʤ. ʅʝʦʙʭʦʜʠʤʳ ʨʘʙʦʪʳ ʧʦ ʨʝʤʦʥʪʫ ʠʣʠ ʧʦʣʥʦʡ 

ʟʘʤʝʥʝ ʜʘʥʥʦʡ ʢʦʥʩʪʨʫʢʮʠʠ. 

ʂʨʘʪʢʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʦʙʲʝʢʪʘ ʦʙʩʣʝʜʦʚʘʥʠʷ. 

ʆʙʲʝʢʪʦʤ ʦʙʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ 2-ʭ ʵʪʘʞʥʦʝ ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʦʝ ʟʜʘʥʠʝ ʧʨʷʤʦʫʛʦʣʴʥʦʡ ʢʦʥʬʠʛʫʨʘʮʠʠ ʚ ʧʣʘʥʝ, 

ʛʘʙʘʨʠʪʥʳʤʠ ʨʘʟʤʝʨʘʤʠ 12,655ʭ16,665 ʤ. 

ɺʳʩʦʪʘ ʵʪʘʞʘ ï 3,3 ʤ. 

 

ʊʘʙʣʠʮʘ 1 ï ʂʦʥʩʪʨʫʢʪʠʚʥʳʝ ʨʝʰʝʥʠʷ ʟʜʘʥʠʷ. 

ʅʘʠʤʝʥʦʚʘʥʠʝ 

ʵʣʝʤʝʥʪʘ 
ʂʦʥʩʪʨʫʢʪʠʚʥʦʝ ʨʝʰʝʥʠʝ 

ʌʫʥʜʘʤʝʥʪʳ  - ʣʝʥʪʦʯʥʳʝ ʞʝʣʝʟʦʙʝʪʦʥʥʳʝ ʥʘ ʩʚʘʡʥʦʤ ʦʩʥʦʚʘʥʠʠ. 

ʂʦʥʩʪʨʫʢʮʠʠ ʧʝʨʝʢʨʳʪʠʡ - ʩʙʦʨʥʳʝ ʞʝʣʝʟʦʙʝʪʦʥʥʳʝ, ʪʦʣʱʠʥʦʡ 150 ʤʤ ʩ ʟʘʣʠʚʢʦʡ. 

ʉʪʝʥʳ ʥʘʨʫʞʥʳʝ 
- ʢʠʨʧʠʯʥʳʝ ʩ ʥʘʨʫʞʥʳʤ ʩʣʦʝʤ ʠʟ ʣʠʮʝʚʦʛʦ ʢʠʨʧʠʯʘ, 

ʪʦʣʱʠʥʦʡ 510 ʤʤ, ʦʰʪʫʢʘʪʫʨʝʥʥʳʝ. 

ʉʪʝʥʳ ʚʥʫʪʨʝʥʥʠʝ ʠ ʧʝʨʝʛʦʨʦʜʢʠ 

- ʢʠʨʧʠʯʥʳʝ ʩʪʝʥʳ, ʪʦʣʱʠʥʦʡ 380 ʤʤ, ʦʰʪʫʢʘʪʫʨʝʥʥʳʝ. 

- ʢʠʨʧʠʯʥʳʝ ʧʝʨʝʛʦʨʦʜʢʠ, ʪʦʣʱʠʥʦʡ 120 ʤʤ, 

ʦʰʪʫʢʘʪʫʨʝʥʥʳʝ. 

- ʧʝʨʝʛʦʨʦʜʢʠ ʠʟ ʤʝʪʘʣʣʦʧʣʘʩʪʠʢʦʚʳʭ ʩʪʝʢʣʦʧʘʢʝʪʦʚ. 

ʂʨʦʚʣʷ 

- ʩʢʘʪʥʘʷ, ʫʪʝʧʣʝʥʥʘʷ, ʧʦʢʨʳʪʠʝ ʢʨʦʚʣʠ ʚʳʧʦʣʥʝʥʦ ʠʟ 

ʦʮʠʥʢʦʚʘʥʥʦʛʦ ʩʪʘʣʴʥʦʛʦ ʥʘʩʪʠʣʘ. ɺʦʜʦʩʪʦʢ ʩ ʢʨʦʚʣʠ ï 

ʥʘʨʫʞʥʳʡ, ʦʨʛʘʥʠʟʦʚʘʥʥʳʡ. 

ʆʪʤʦʩʪʢʘ - ʙʝʪʦʥʥʘʷ, ʧʦ ʧʝʨʠʤʝʪʨʫ ʟʜʘʥʠʷ. 

 

ɺ ʦʙʲʝʤ ʦʙʩʣʝʜʦʚʘʥʠʷ ʚʭʦʜʷʪ ʥʘʨʫʞʥʳʝ ʩʪʝʥʳ (ʬʘʩʘʜʳ), ʦʙʩʣʝʜʦʚʘʥʠʝ ʦʩʪʘʣʴʥʳʭ ʩʪʨʦʠʪʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ ʥʝ 

ʧʨʝʜʫʩʤʦʪʨʝʥʦ. 

ʇʨʦʝʢʪʥʘʷ, ʠʩʧʦʣʥʠʪʝʣʴʥʘʷ ʠ ʵʢʩʧʣʫʘʪʘʮʠʦʥʥʘʷ ʜʦʢʫʤʝʥʪʘʮʠʷ ʥʝ ʧʨʝʜʦʩʪʘʚʣʝʥʘ.  

ɿʜʘʥʠʝ ï ʦʪʘʧʣʠʚʘʝʤʦʝ, ʵʣʝʢʪʨʠʬʠʮʠʨʦʚʘʥʦ, ʦʙʦʨʫʜʦʚʘʥʦ ʩʠʩʪʝʤʘʤʠ ʭʦʟʷʡʩʪʚʝʥʥʦʛʦ, ʧʨʦʪʠʚʦʧʦʞʘʨʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʚʦʜʦʩʥʘʙʞʝʥʠʷ ʠ ʢʘʥʘʣʠʟʘʮʠʠ. 

ɺʝʥʪʠʣʷʮʠʷ ï ʝʩʪʝʩʪʚʝʥʥʘʷ ʠ ʧʨʠʥʫʜʠʪʝʣʴʥʘʷ.  

ʊʝʭʥʠʯʝʩʢʠʝ ʜʘʥʥʳʝ ʦ ʬʫʥʜʘʤʝʥʪʘʭ ʠ ʦʩʥʦʚʘʥʠʷʭ ʟʜʘʥʠʷ, ʦʪʯʝʪʳ ʠʥʞʝʥʝʨʥʦ-ʛʝʦʣʦʛʠʯʝʩʢʠʭ ʠʟʳʩʢʘʥʠʡ ʥʝ 

ʧʨʝʜʦʩʪʘʚʣʝʥʳ. 

ʈʝʟʫʣʴʪʘʪʦʤ ʦʙʤʝʨʥʳʭ ʨʘʙʦʪ ʙʫʜʝʪ ʷʚʣʷʪʴʩʷ ʩʦʟʜʘʥʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʤʦʜʝʣʠ ʟʜʘʥʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʧʨʦʛʨʘʤʤʥʦʛʦ ʧʨʦʜʫʢʪʘ Autodesk Revit, ʚ ʢʦʪʦʨʦʡ ʙʫʜʫʪ ʦʪʨʘʞʝʥʳ ʩʚʝʜʝʥʠʷ ʦʙ ʦʙʥʘʨʫʞʝʥʥʳʭ ʚ ʭʦʜʝ ʦʙʩʣʝʜʦʚʘʥʠʷ 

ʜʝʬʝʢʪʘʭ ʠ ʧʦʚʨʝʞʜʝʥʠʷʭ. 

 

 
ʈʠʩ. 1 ï ʌʘʩʘʜ ʦʙʩʣʝʜʫʝʤʦʛʦ ʟʜʘʥʠʷ ʩ ʦʙʦʟʥʘʯʝʥʠʝʤ ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʭ ʜʝʬʝʢʪʦʚ ʠ ʧʦʚʨʝʞʜʝʥʠʡ 

 

ʈʠʩ. 1 ʧʦʣʫʯʝʥ ʠʟ ʩʦʟʜʘʥʥʦʡ ʤʦʜʝʣʠ, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʷʝʪ ʚ ʨʝʞʠʤʝ ʧʨʝʟʝʥʪʘʮʠʠ ʠʣʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʧʨʦʩʤʦʪʨʘ 

ʚ ʧʨʦʛʨʘʤʤʥʦʤ ʢʦʤʧʣʝʢʩʝ ʚ ʨʝʞʠʤʝ 3D ʧʨʦʩʤʦʪʨʘ ʧʨʝʜʦʩʪʘʚʠʪʴ ɿʘʢʘʟʯʠʢʫ ʧʦʣʥʫʶ ʢʘʨʪʠʥʫ ʩʦʩʪʦʷʥʠʷ ʥʘʨʫʞʥʳʭ ʩʪʝʥ 

ʟʜʘʥʠʷ. ʈʘʟʚʦʨʘʯʠʚʘʷ ʩʦʦʪʚʝʪʩʪʚʝʥʥʳʡ ʚʠʜ, ʧʦʢʘʟʘʪʴ ʬʘʢʪʠʯʝʩʢʦʝ ʤʝʩʪʦ ʨʘʩʧʦʣʦʞʝʥʠʷ ʜʝʬʝʢʪʦʚ ʚ ʦʙʲʝʤʥʦʡ ʤʦʜʝʣʠ. 

ɸ ʪʘʢʞʝ ʬʘʩʘʜʳ ʙʝʟ ʜʝʬʝʢʪʦʚ ʠ ʧʦʚʨʝʞʜʝʥʠʡ. 



ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʞʫʨʥʘʣ ǐ ˉ 11 (53) ǐ ʏʘʩʪʴ 2 ǐ ʅʦʷʙʨʴ 
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ɸʥʘʣʠʟʠʨʫʷ ʨʠʩ. 1, ʤʳ ʚʠʜʠʤ ʥʘʣʠʯʠʝ ʥʘ ʶʞʥʦʤ ʬʘʩʘʜʝ ʟʜʘʥʠʷ ʩʢʚʦʟʥʦʡ ʪʨʝʱʠʥʳ ʰʠʨʠʥʦʡ ʨʘʩʢʨʳʪʠʷ 3,0 ʤʤ ʚ 

ʫʨʦʚʥʝ ʦʪʤʦʩʪʢʠ ʠ 15,0 ʤʤ ʚ ʫʨʦʚʥʝ ʢʨʦʚʣʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʥʩʪʨʫʢʮʠʠ ʥʘʨʫʞʥʳʭ ʩʪʝʥ ʥʘʭʦʜʷʪʩʷ ʚ ʦʛʨʘʥʠʯʝʥʥʦ-ʨʘʙʦʪʦʩʧʦʩʦʙʥʦʤ ʩʦʩʪʦʷʥʠʠ. ɼʣʷ 

ʦʙʝʩʧʝʯʝʥʠʷ ʜʘʣʴʥʝʡʰʝʡ ʙʝʟʦʧʘʩʥʦʡ ʵʢʩʧʣʫʘʪʘʮʠʠ ʟʜʘʥʠʷ ʥʝʦʙʭʦʜʠʤʦ ʚʳʧʦʣʥʠʪʴ ʢʦʤʧʣʝʢʩ ʨʝʤʦʥʪʥʦ-

ʚʦʩʩʪʘʥʦʚʠʪʝʣʴʥʳʭ ʨʘʙʦʪ. 

ɼʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʧʨʠʯʠʥ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʜʘʥʥʳʭ ʜʝʬʝʢʪʦʚ ʥʝʦʙʭʦʜʠʤʦ: 

- ʦʧʨʝʜʝʣʠʪʴ ʩʦʦʪʚʝʪʩʪʚʠʝ ʬʘʢʪʠʯʝʩʢʠʭ ʧʨʦʯʥʦʩʪʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʤʘʪʝʨʠʘʣʦʚ ʥʘʨʫʞʥʳʭ ʩʪʝʥ ʠ ʧʨʦʝʢʪʥʳʭ 

ʤʘʨʦʢ ʢʠʨʧʠʯʘ ʠ ʮʝʤʝʥʪʥʦ-ʧʝʩʯʘʥʦʛʦ ʨʘʩʪʚʦʨʘ; 

- ʧʨʦʚʝʩʪʠ ʜʝʪʘʣʴʥʦʝ ʚʠʟʫʘʣʴʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʦʙʩʣʝʜʦʚʘʥʠʝ ʪʝʭʥʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʢʦʥʩʪʨʫʢʮʠʡ 

ʬʫʥʜʘʤʝʥʪʦʚ, ʦʧʨʝʜʝʣʠʪʴ ʩʦʦʪʚʝʪʩʪʚʠʝ ʠʭ ʬʘʢʪʠʯʝʩʢʠʭ ʧʘʨʘʤʝʪʨʦʚ ʧʨʦʝʢʪʥʳʤ, ʪ.ʢ. ʜʝʬʝʢʪʳ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʜʝʬʦʨʤʘʮʠʷʤ ʠ ʨʘʟʨʫʰʝʥʠʶ ʬʫʥʜʘʤʝʥʪʘ ʚ ʤʝʩʪʝ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦʜʦʙʥʳʭ ʪʨʝʱʠʥ; 

- ʧʨʦʠʟʚʝʩʪʠ ʰʫʨʬʦʚʢʫ ʢʦʥʩʪʨʫʢʮʠʡ ʬʫʥʜʘʤʝʥʪʘ, ʧʨʦʚʝʩʪʠ ʣʘʙʦʨʘʪʦʨʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʛʨʫʥʪʦʚ ʦʩʥʦʚʘʥʠʷ 

ʬʫʥʜʘʤʝʥʪʘ. 

ʇʦʣʥʳʡ ʢʦʤʧʣʝʢʩ ʨʝʤʦʥʪʥʦ-ʚʦʩʩʪʘʥʦʚʠʪʝʣʴʥʳʭ ʨʘʙʦʪ ʤʦʞʝʪ ʙʳʪʴ ʩʦʩʪʘʚʣʝʥ ʪʦʣʴʢʦ ʧʦʩʣʝ ʜʝʪʘʣʴʥʦʛʦ 

ʦʙʩʣʝʜʦʚʘʥʠʷ ʬʫʥʜʘʤʝʥʪʘ ʠ ʛʨʫʥʪʦʚ ʦʩʥʦʚʘʥʠʷ. 

ɼʦ ʤʦʤʝʥʪʘ ʦʢʦʥʯʘʥʠʷ ʜʘʥʥʳʭ ʨʘʙʦʪ ʥʝʦʙʭʦʜʠʤʦ: 

- ʫʩʪʘʥʦʚʠʪʴ ʛʠʧʩʦʚʳʝ ʤʘʷʯʢʠ ʥʘ ʟʘʬʠʢʩʠʨʦʚʘʥʥʫʶ ʪʨʝʱʠʥʫ; 

- ʦʨʛʘʥʠʟʦʚʘʪʴ ʤʦʥʠʪʦʨʠʥʛ ʩʦʩʪʦʷʥʠʷ ʨʘʩʢʨʳʪʠʷ ʪʨʝʱʠʥʳ ʩ ʦʙʷʟʘʪʝʣʴʥʳʤ ʚʝʜʝʥʠʝʤ ʞʫʨʥʘʣʘ ʤʦʥʠʪʦʨʠʥʛʘ; 

- ʧʨʠ ʬʠʢʩʘʮʠʠ ʧʨʦʜʦʣʞʘʶʱʝʛʦʩʷ ʨʘʩʢʨʳʪʠʷ ʪʨʝʱʠʥ ʦʛʨʘʜʠʪʴ ʟʦʥʫ ʚʦʟʤʦʞʥʦʛʦ ʦʙʨʫʰʝʥʠʷ ʢʦʥʩʪʨʫʢʮʠʡ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʜʘʥʥʘʷ ʧʨʦʛʨʘʤʤ ʧʦʟʚʦʣʠʪʴ ʩʧʝʮʠʘʣʠʩʪʘʤ ʫʩʧʝʰʥʦ ʧʨʠʤʝʥʷʪʴ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʤʦʜʝʣʠ ʟʜʘʥʠʡ 

ʩʦʟʜʘʥʥʳʝ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʨʦʛʨʘʤʤʥʦʛʦ ʧʨʦʜʫʢʪʘ Autodesk Revit  ʚ ʦʙʣʘʩʪʠ ʦʙʩʣʝʜʦʚʘʥʠʷ ʠ ʵʢʩʧʣʫʘʪʘʮʠʠ ʞʠʣʳʭ, 

ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʳʭ ʠ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʭ ʟʜʘʥʠʡ. 

ʉʦʟʜʘʚʘʝʤʘʷ ʠʥʬʦʨʤʘʮʠʦʥʥʘʷ ʤʦʜʝʣʴ ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʜʘʥʘ ʚ ʵʢʩʧʣʫʘʪʠʨʫʶʱʫʶ ʦʨʛʘʥʠʟʘʮʠʶ, ʢʦʪʦʨʘʷ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ ʙʫʜʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʝʝ ʚ ʩʚʦʠʭ ʮʝʣʷʭ. ɸ ʠʤʝʥʥʦ, ʚʥʦʩʠʪʴ ʠʟʤʝʥʝʥʠʷ, ʦʪʤʝʯʘʶ ʠ ʨʝʜʘʢʪʠʨʫʶ ʫʯʘʩʪʢʠ ʩ 

ʧʨʦʚʝʜʝʥʥʳʤʠ ʨʝʤʦʥʪʥʳʤʠ ʨʘʙʦʪʘʤʠ ʠ ʫʩʪʨʘʥʝʥʥʳʤʠ ʜʝʬʝʢʪʘʤʠ ʠ ʧʦʚʨʝʞʜʝʥʠʷʤʠ. ɺʥʦʩʠʪʴ ʜʘʥʥʳʝ ʦ ʧʣʘʥʠʨʫʝʤʳʭ 

ʨʝʤʦʥʪʥʳʭ ʨʘʙʦʪʘʭ, ʩʨʦʢʘʭ ʠʭ ʧʨʦʚʝʜʝʥʠʷ ʠ ʦʙʲʝʤʘʭ ʨʘʙʦʪ. 
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