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AHHOTaNMsA

CraTbs TTOCBsIII[eHa crielii(rKe mepeBo/ia PyCCKOSI3bIUHON Xy/I05Ke CTBEHHOW TIPO3bI B KaHPe aBTO(UKIIH C PYCCKOTO SI3bIKa
Ha QHIIMACKUN. AKTya/JbHOCTH paboThl 00yC/IOB/I€Ha POCTOM IIOMY/ISPHOCTH ABTO(MHUKIIMOHAMBLHON JIUTEpPaTyphl B
PYCCKOSI3bIYHOM JIUTEPATyPHOM TPOCTPAHCTBe, GJiarojapsi UemMy y MepeBOAUYMKOB IOSIB/ISIOTCS HOBbIE BBI30BhI, CBSI3aHHBIE C
TIePeBOJIOM MONOOHON MPO3blI U COXPAHEHHEM BCEX >KAHPOBBIX OCOOEHHOCTel HarpaB/eHUs MPU TEPeBoJie Ha aHTIUHACKUN
s3bIK. B CTaTbe yTOUHSIETCS] MOHSITUE aBTO(UKIIIEHA, aHATU3UPYIOTCS €ro »KaHPOBble 0COOEHHOCTH U XapaKTePUCTHKH, UTO
TOMOTaeT Mo/00paTh TpaBWIbHbIE CTPaTeruu AJis TIepeBoJia aBTOMUKIMOHAILHON JIMTepaTypbl Ha aHIIMKWCKWK s3bIK. Ha
Marepuasie coOCTBeHHOro nepeBofa noBectd Okcanbl BacskuHol «PaHa» ObUTM pacCMOTpeHbI NPoO/IeMbI NepeBoia Ha BCEX
OCHOBHBIX YPOBHSX TeKCTa: rpadUyeckoM, CHHTAaKCUYeCKOM, (OHETHMUECKOM, IDaMMaTHuUeCKOM, JeKCHYeCKOM, a TaKxke
TPYZHOCTSIM, BO3HUKIIIAM TIPH TIepeiade peasvii, CTUTMCTHUe CKUX (PUryp v uANOCTHIS BacIKUHOM.

KimoueBble c/10Ba: (GOHUKA, rpadrKa, UAVOCTHITbL, XY 0XKeCTBEHHBIN MePeB0/, aBTOMUKIIH, CTUTUCTHKA, PeasTin.
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Abstract

The article is devoted to the specifics of translating Russian-language autofiction from Russian into English. The relevance
of this work is due to the growing popularity of autofiction in the Russian-language literary sphere, which presents translators
with new challenges in translating such prose and preserving all the genre-specific traits of the movement when translating into
English. The paper clarifies the concept of autofiction and analyses its genre-specific features and characteristics, which helps
to identify appropriate strategies for translating autofictional literature into English. Based on the author’s own translation of
Oksana Vasyakina’s short story ‘“The Wound’, the problems of translation at all the main levels of the text were examined:
graphic, syntactic, phonetic, grammatical and lexical, as well as the difficulties encountered in conveying Vasyakina’s cultural
realities, stylistic devices and individual style.

Keywords: phonics, graphic design, idiostyle, literary translation, autofiction, stylistics, realia.

BBejenue

3a mocseAHUe TISThH JIeT B OTeUeCTBEHHOH JIUTepaTrype 0COOHHO CH/IbHO BO3POC/IM TOMBITKU TMPOTOBOPUTD, MPOXKUTH U
oTpedIeKCUPOBaTh CBOW TPAaBMAaTHUHBIN OTBIT, CBOM HENpPOCThle B3aMMOOTHOILIEHHUsI C KeM Obl TO HU ObLIO: MaMoOM, Tarow,
JATBHUMH DOACTBEHHHUKAMU, MY>KEM, JKEHOMU, a ellle Jiyullle He OCTaBaThbCs CO BCEMM CBOMMH TPOOIeMaMM OJWH Ha OJVH.
[TpeoponeTs 3Ty MOTPeOHOCTH MOMOT aBTO(MMKIIH — JIMTEpPaTYPHBIN >KaHp Ha CThIKe aBTOOMOrpadMM U Xy[0’KeCTBEHHOM
ymurepatypbl. OH 3aHs1 0ocoboe MecTo B COBPEMEHHO PYCCKOM JiMTepaType: HallpUMep, IIOSIB/ISIOTCS W37aTeNbCTBa,
CreL{Ma/IM3UpYHOILMecs CK/IIOUNTeIbHO Ha aBTO(MKULIOHANBHOM JIMTepaType, OTKPbIBAOTCS OT/ie/IbHbIe MUcaTeIbCKUe KYPChI
Y 1LIKOJIbI, [TOCBSIIIIeHHbIe CO3/laHUI0 POMaHOB B HallpaB/eHUH aBTO(MUKILIH.

ABTOGUKIIH, KOTODPLIM Hcc/iefoBaTend [6] ompenendm Kak Npou3BefeHe, HAlTMCAHHOe OT TepBOTO JIMIja, B KOTOPOM
COBMAZAIOT uepThbl Ovorpaduii aBTOpa U ITIAaBHOrO Teposi, HarleleH Ha TpeJe/lbHO YeCTHOe TeperpoXKUBaHue U pedlieKCHIo
CBOEro JIMYHOTO, TIOYTH BCETZla TPABMUPYIOLIETO OMbITA, UTO U 3a/jaeT PaMKH /IS €r0 KaHPOBBIX 0cobeHHOCTeH [6]: oTKa3 oT
TIPUBBIYHON HaM TPAJMLMOHHOM CTPYKTYPBI CHOXKeTa, YXOf, OT CIOKETHOM TVIOCKOCTH B 3MOL[MOHAJBHYI0, TIOBCEJHEBHOCTD
JK3HU B LIEHTPe TTOBECTBOBAHWSI M MCIIO/b30BAHUE peasbHbIX JMYHOCTEN W/WIW CKIeMBaHHe HeCKONBKWX JUL B OJHO C
HaJieJieHHeM UX BBIMBIILIEHHBIMU uepTamMy Grorpaduu.

B cBs3M C poOCTOM TMOMy/JISPHOCTU [@HHOTO HarpaBieHUs B PYCCKOSI3bIYHOM JIMTepaTypHOM IPOCTPaHCTBe Iepef
JIMHIBUCTUKON U TepeBO/iOBe/leHNeM BO3HUMKAIOT U HOBble CJIOKHOCTU. Ec/y OCHOBHbIE NpaBuiia MepeBofia U JOCTHKEHUS B
HEM CMBICJIOBOM M CTH/IMCTUYECKOW TOYHOCTeH ObLIM M3ydyeHbl B K/FOUEBBIX pabOTax OTeueCTBEHHBIX JIMHTBHUCTOB MU
TepeBOZIOBE/IOB, TO MPUMeHeHHe 3THX MPHHLMIIOB KacaTe/bHO TaKOro »KaHPOBOTO-TUOPUIHOTO SIBJIeHHsl KaK aBTO(QUKIIH BCe
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elrje HeOOXOAWUMO M3yulThb. [/1aBHasi TPYJHOCTH — 3TO TOMBbITKA COXPAaHWTb B IepeBOZie W BEPHO Iepefarh Ha JirobOoi
WHOCTPaHHBIN S3bIK He TOJIBKO CHO’KETHYEO OCHOBY ITPOU3BeJIeHHs], HO U He YTPaTUTh «aBTOPCKOE si» — WMEHHO 3TO SIB/ISIeTCS
OJJHVM W13 K/TIOUEBBIX 3JIEMEHTOB JIUTEPATYPhI B )KaHPe aBTO(UKIITH.

IJeab pabombl — BBIABUTH W TIPOAHAJM3UPOBaTh OCHOBHBIE TPYAHOCTH CJIOXKHOCTH, C KOTOPBIMH IT€PEBOAUMK MOKET
CTOJIKHYTBCSI TIPY TIepeBoJie aTBO(UKIMOHAIBHON MPO3bI aBTO(MUKILH C PYCCKOTO s3blKa HAa aHIIMMCKUN W HaWTH IyTH WX
TNIpeo/o/IeHns Ha MaTepyasle aBTOPCKOro nepepoga nosect O. BacsikuHoili «PaHa». BbI0Op KOHKPETHO 3TOTO NPOW3Be/eHUs B
KauecTBe OCHOBBI pabOThbI CBsi3aH C TeM, UTO OHO CTaji0 OJHKM U3 MEepBOOTKpbIBaTesieldl B POCCHICKOM JIMTEPATyPHOM IIOJie
TaKOro KpoCC-)KaHpa KaK aBTO(MMKIIH U CTaso IMOIMY/IsIPU3aToOpoM JAaHHOTO Harlpae/ieH!sl B 0TeueCTBeHHOM rTeparype. Bonee
TOrO, OHO COYeTaeT B cebe BCe OCHOBHbIe UepThl U 0COOEHHOCTH aBTO(UKIIEHA, YeM IIpPeACTaB/sieT 0coOblii MHTEepeC IJist
WCC/IeJOBaHUSI.

HayuHass HoBU3HA WCC/eNOBaHWs 3aK/IIOUaeTcss B M3y4YeHWH CrOCOOOB — a[ieKBaTHOTO — MepeBofa HMMEHHO
aBTO(VKI[MOHAJIBHOM JTUTEpaTypbl C PYCCKOTO si3bIKa Ha AHIVIMMCKWM, UTO B Ja/bHeHIIeM CMOXXeT YBeIWYUTh TPaHMLbI
TIOHUMaHMsI TIepeBO/jueCKOM SKBUBA/IeHTHOCTH.

3a meopemuuecKkylo 6a3y OblN B3SIThl K/IIOUeBble TEKCThI B 00/1aCTH XyAoxkecTBeHHOro rnepesoga (M.B. ApHoneg, E.TO.
ITyruna), a Takke paboTEl, OCBsII|eHHbIe U3YUYeHHIO KaHpa aBTO(UKIIEeHa.

Mamepuanom 0aa aHanusza mnocayxun c¢parmeHT noBectd O. BacsikuHOil «PaHa» M ero aBTOPCKMM TlepeBoj, Ha
AHTJIUHACKUM S3bIK.

Memodonoeus uccnedosaHust BKJIFOUaeT HECKOJIBKO MOAXO0/0B:

1. JIuTepaTypHBI{ aHa/IU3: [i/Is BBISIBIEHUS CITe[u(uIeCKUX JIMHIBOCTH/IMCTHUECKUX ITPHEMOB B TEKCTe.

2. CpaBHMTENBHBIM aHa/MM3: i COTIOCTAaBJIEHHs] OpDWTMHA/MA U TepeBoJa, OLIEHKH COOTBETCTBUSI CTHJIEBBIX CPE/CTB U
riepe/jauy K/II0UeBbIX 3JIeMEeHTOB aBTO(UKIIIeHa.

3. Metoz, OLieHOYHO-KPUTHUECKOTO aHajv3a IepeBoja: JyIsl U3yueHus TOro, Kak IePeBOJUMK CIIpaB/seTcs C Iepezaueit
K/TIOUEBBIX /IEMEHTOB aBTO(UKIIIEHA, UCCIeAyst BOSMOXXHOCTH M OTpaHHUeHUs TlepeBoza

O6cyxpaenue

Heo0xoArMO MpoOBeCTH aHa/IU3 MePeBOAUYECKUX PellIeHU Mpu nepejaue noBectd «PaHa» O. BacsSKWMHOM Ha aHTTIMHACKUN
Ha HeCKOJIbKUX KJTFOUEBBIX YPOBHSX TEKCTa, T7ie )KaHPOBble 0COOEHHOCTHU IPO3bI aBTOQUKIIH CO37aI0T OCHOBHBIE TPYAHOCTH:
rpadudeckuii, PoHeTUYe CKUH, JIeKCHUe CKUM, TPaMMaTHde CKUMA, CHHTaKCUUeCKUI U YPOBEHb UTUOCTHUIISL.

2.1. TpypHocTH Ha ypoBHe rpaduku u poHUKM TeKcTa

I'paduueckasi cocTaBfsiOasi TEKCTa, COIVIACHO Ompefie/ieHN0 U3 «Bomblioit poccuiickoi sHIuKIonenum»  [5],
COBOKYITHOCTb BCEX CPeJCTB IKMCbMa TOTO W/IM MHOTO $3bIKa, BK/II0Yasi UX HauepTaHue, a OCHOBHbIE CpPefiCTBa rpaMKy — 3TO
rpacdeMbl/OyKBbI, 3HAaKW IpeNMHaHUs, ab3alibl, 3HAKK YAapeHus, NpoOenbl, MPOMWCHbIE W CTPOUHble OYKBBI, IPUEMBI
COKpallleHusI CJIOB, a B HEKOTOpbIX C/ydasx (uallje BCero B I1€UaTHOM BH/Ee TEeKCTOB) — 3TO U pas/MuHble LIPU(TOBbIe
BbIZIe/IeHHsT; Ha Pa3/MuHble BAPUAHTHI M BUZBI IIPUQTOB KaK CPEACTB XyZ0’KeCTBEHHOM BBIpa3UTeIbHOCTH 00paljaeT BHUIMaHHe
u V.B. ApHonb[ B cBoeii pabote «CemanTtuka. Ctunuctrka. UTHTepTeKCTya bHOCTB» [1].

B «Pane» rpadmueckast COCTaB/SOIIast UTPaeT 3HaUMMYI0 CMBICJIOBYIO M SMOLIMOHAIbHYIO posii. Harpumep, B ociesHe
I71aBe TI0BEeCTH UCIIO/b3yeTCsl BacsSKMHOM Ay1st yCueHHUsI CMBIC/Ia BhIJesisieT KYPCUBOM Dsifi K/TFOueBbIX ¢pa3 («Thl», «MaMma, s
Jr06s1r0 TeOs1»). BacskuHa Mosb3yeTcst TaKUM rpauiyeCcKUM MPUEMOM [ijisl SMOLIMOHAIBHOMN Ky/TbMUHALIUU U TIOTILITKH MTPHUHATD
Y TIPUMUPUTBCSL CO CBOel MaTepblo; KYPCHUBHOE Bblfle/leHHe B [JAHHOM C/Iy4ae — 3TO He TOJIBbKO JIOTUYeCKOe M CMBICIOBOe
yZapeHue, HO U CII0c00 BBIEIUTH OCHOBHYIO MBIC/b TIOC/Ie[HEH IVIaBbl M TI0Ka3aTh 3aBepllieHHe CBOEro IyTH B IIOMBITKe
TIPUMUPHUTLCSI C MaTephbio U ee POJbI0 B )KU3HHU aBTOpa-reposi. VIMeHHO Mo3TOMy HaMmH ObUIO NIPUHSITO pellieHHe B IepeBoje
COXPaHUTb rpaMKy OpPUTHMHAILHOTO TeKCTa JyIsl a/jeKBaTHOM Tepefjauy aBTOPCKOM MHTOHALIMM M aBTOPCKMX CMBIC/IOB: «51 Ha
CcOOCTBEHHOM SI3bIKe CKaXy: 51 /110010 mebs, mama. Ha TBoeM si3bike 3TO ObLIO HEBO3MOXKHO CKa3arhb. Ho Mo SI3bIK pyroii, oH
He C/ioKHee U He mipoirie. OH He jyuiiie U He xy)ke. Ha HeM MOXKHO cKasaTh: mama, s moomo mebs. — I will say in my own
language: I love you, mum. It was impossible to say it in your language. But my language is different, it’s not more or less
complicated. It’s neither better or worse. It is possible to say “mum, I love you” in it».

Bosee Toro, B noBecTy BacsikiHa UCMO/IB3YeT U CIVIOLIHOe UleHeHue C KpaliHe pe/IKUM pasfie/leHHeM TeKCTa C IIOMOLIbIO
OJJHOCTPOUHOTO Mpobena Wik CUMBO/A «*». ITO co3AaeT 3¢ (eKT MOoTOKa CO3HAHMSI U YCTHOCTH PEUM, UTO SIBJISIETCS] OfHOMW U3
OCHOBHBIX 0COOEHHOCTeH NUTepaTyphl B JKaHpe aBTOMUKIIH. B JaHHOM cilyyae repeBOJUMKY HeOOXOAWMO BOCIIO/NB30BaThCs
TIPHEMOM JI0/DKHA CUHTaKCHUeCKOTO yIoZ00/1eHus, UTO TOMOKeT COXPaHUTh OPUTHHABHYIO CTPYKTYPY MOBECTBOBAHMS.

OTpenbHbIe TPYZHOCTH TOSIB/ISIOTCS W TP TepeBOfie TTOSTHUeCKMX BCTABOK Ha TPOTSHKEHWM BCEro TeKCTa poMaHa
(Haripumep, TekcToB I. AWTM U TIO3MBI COOCTBEHHOrO COYMHeHUs BacsikuHOM). Tak Kak, B CBS3W C YCJIOBHOCTSMM JKaHpa, B
aBTO(MUKLMOHATLHOM TIPO3€ YaCTO MOXKHO BCTPETHThH HAapYLIEHHe >KaHPOBOW Y TIOBECTBOBATENBLHOU CTPYKTYDbI, HEOOXOJUMO
a/IeKBaTHO Tiepe/iaTh JiFOOble BCTaBKU TEKCTa — B JAHHOM CJIy4ae 3TO BOCCO3/aHHEe PUTMHUECKOTO PHUCYHKA U TO3THYECKOM
¢opmbl. []7151 9TOr0 HEOOXOAMMO HAlTH MOAXOAAILME (QYHKIMOHA/IbHbIE COOTBETCTBUS.

2.2. TpyaHOCTH IIpH Nepejave JIeKCHYeCKHX eAMHUI] M peaiuil

ABro¢uKLUMOHAIbHAs TIp0O3a, oToOpaXkaroirjasi B cebe Hallly peasbHOCTb, BCEI/ja HAIOJIHEHA peausiMH, KOTopble Biiaxos
CU. u dnopun C.II. B cBoeli kHure «HerepeBogumoe B riepeBofie» [3] orpefiesioT Kak C/0Ba M CI0BOCOYETAHUSIMU
XapakTepHble /I OJHOTO Hapozja W 4yXzele Apyromy. IIpobsema ux mnepeBoja, kak otrmeuaer E.FO. ITyruna B crathbe
«/HauiicKre peanuy B aHIVIOSI3BIYHOM XYZOXKECTBEHHOM TeKCTe W mpobsieMa WX Tiepeilaud Ha PYCCKUH s3bIK (HAa Matepuae
tBopuectBa P. Kuruuara)» [4], 3aHrMaeT ofHO U3 LjeHTpabHBIX MECT B COBPEMEHHOM TlepeBO/j0Be/IeHHH.

B «PaHe» peamuu ciyKaT AJs1 MOATBEPXKAEHUsS [JOCTOBEPDHOCTH OIMMCAHHOIO Mupa. B TekcTe BcTpeuaroTCs peaauu
HeCKOJIbKUX BU/JIOB!
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1. TomoHUMBI ¥ UMeHa COOCTBEHHbIE: TepeBe/ieHbl C TIOMOILbI0 TpaHcauTepauuu (J/Ilucmesiika, Acmpaxavb, Bpamck,
Cubupb, Anexkcanop, HeaH, Cepeeii Cokonos, Epmonaes, Cmanu, JTenun — Listvyanka, Astrakhan, Bratsk, Siberia, Alexander,
Ivan, Sergei Sokolov, Ermolaev, Stalin, Lenin).

2. VicropuuecKkue peajiviu: TEPMHUHBbI M TIOHATHs, W3BECTHbIE DPYCCKOSI3BIUHOM ayJUTOPWH, TPeOyIOT OOBSACHEHUs AJIs
WHOCTpaHHbIX uuTaresied. Haubosee TmpocToi UM MOAXOAAIIMKM CrOCOO — TOACTPOYHbIE KOMMEHTApHH, 3HAKOMbIe
PYCCKOSI3bIYHOMY 4UWTaTemo, NOTPeOyIOT SKCIIMKALMM [/l MHOCTpPaHHOW ayauTopun (B 1937 200y e2o0 0b68UHUAU hoO
nsamboecsim 60cbMoOl cmambe U mym dce paccmpensiau. — They arrested him and shot in 1937 under the false charge of
Article 58). (mekcm nodcmpouHoz2o nep. kom.: Article 58 of the Russian SFSR Penal Code was put in force on 25 February
1927 to prosecute those suspected of counter-revolutionary activities. It was revised several times. In particular, its Article 58-
1 was updated by the listed sub-articles and put in force on 8 June 1934. — IIpum. nep.); Ee Oenb poxcdeHus bbi1 0egsimoeo
Masi, U Kaxcoblll paz nocae npaso0HUKA Mbl WU cMOmpemb napaod u 2yasmb no npocnekmy Mupa. — Her birthday was on the
ninth of May, and every time dfter the celebration we went to watch the military parade and walk along the Mir Avenue.
(mexkcm noocmpouHozo nep. kom.: Victory Day is a holiday that commemorates the victory of the Soviet Union over Nazi
Germany in 1945. It was first inaugurated in the 15 republics of the Soviet Union[a] following the signing of the German
Instrument of Surrender late in the evening on 8 May 1945 (9 May Moscow Time). The Soviet government announced the
victory early on 9 May dfter the signing ceremony in Berlin. Although the official inauguration occurred in 1945, the holiday
became a non-labor day only in 1965. The Russian Federation has officially recognized 9 May since its formation in 1991 and
considers it a non-working holiday even if it falls on a weekend (in which case any following Monday will be a non-working
holiday). The holiday was similarly celebrated while the country was part of the Soviet Union. Most other countries in Europe
observe Victory in Europe Day (often abbreviated to VE Day, or V-E Day) on 8 May, and Europe Day on 9 May as national
remembrance or victory days. — Ilpum. niep.)

3. IlpeaMeTHO-OBITOBBIE Deajvy M pasroBOpHasl JeKCHKA: KCIO0Jb30BaHbl B II0BeCTU /I 3¢ddeKTa YCTHOCTH peud U
IO/ TBEP)KJeHHsl peanbHOCTH MUPa, B KOTOPOM IPOMCXOAAT U3jaraeMele cobbiTusi. Heo6XxoA4MMOCTh COXpaHEeHUs pa3roOBOPHOM
U fJaxe oOCIHeHHON JiekcMKM (Marta) oOyc/oB/ieHa 3ajjaueli MakKCUManbHO OMM3KO TiepefaTh WAWOCTWIbL BacskuHOU C
XapaKTepHO# eMy TpeJie/IbHON YeCTHOCTBIO M yCTAaHOBKOM Ha ecTecTBeHHOCTh peud. Hanbosee MmogXoAsImIMK CTpaTerusimMu
37eCh SIBJIIOTCS CJIeAYIOLIMe: aHaIOTOBLIN MepeBo/ 1 MOMCK MOAXOASIINX COOTBETCTBUU (KAnpoHO8ble KO20MKU, 8dcpebHbie
nosnomeHya, ompbixcka, osopHsiea — nylon tights, waffle towels, belch, mutt) ¥ TIOUCK aHANOTWYHBIX TI0 CUJIe KCIIPeCCUU
AHIVIMICKUX COOTBETCTBUH (shit, whores, said fuck you) 6e3 LieH3ypbl WM CMArYeHus TPyOO0i JIEKCHKH.

4. ®eMUHWTUBHL: TIpobreMa ajekBaTHOW mepernaun GemuHutHBoB (BasanwHa W.B. ompenenser B cBoeidl pabore
«DYHKIMOHUPOBaHUe (DeMUHATUBOB B si3bIKe UHTepHeTa» [2, C. 89-94] kak (heMUHUTHBBI CyILIeCTBUTE/BHbIE KEHCKOTO POJa,
o0o3Hauarolye >XeHIMH U 00pa30BaHHBIX OT HMeH CYIIeCTBUTE/NbHBIX MY)KCKOrO poja (0003Havyaromux MYXUHH) U
OZIHOTIAPHBIX K HUM) CBsi3aHa C TPaMMaTHYeCKHUM CTPOeM aHIVIMICKOTO s13bIKa, B KOTOPOM KaTeropusi pofia CyLljeCTBUTEIbHBIX
(hakTUUECKU OTCYTCTBYyeT, a CyhUKChI 1o Tuny «-ette» [11] u «-ess» [10] cunrtatorcs ycrapeBumMu. [1o/1Has 1 MaKCUMaJIbHO
TOUHasi Tiepefjada TeHJEepPHOH COCTaB/SIOIIEM 3HaueHWs OKa3bIBaeTCsl 3aTPYJHUTENBHOM, W3-3a Yero MpUXOUTCS
BOCITIO/Ib30BaThCS I1epefiauell KOHTEKCTYaJbHOTO 3HaueHWs WM HeWTpanusanueidl (nodpyea — friend), B CBA3u C 4eM
TIPOUCXOAWT YaCTHUUHAas! TOTepsi, Hen30eXXHO! MpPU TepeBoje.

2.3. TpyAHOCTH NIpH nepejaye rpaMMaTHYeCKNUX U CHHTAKCHUeCKHX COCTaB/IAIOIINX TeKCTa

B cBs131 ¢ rpaMMaTiueCcKUMH Pa3/IMuMsAMU B PYCCKOM U aHIVIMHACKOM SI3bIKax IOSIB/ISIETCS paf, TPYAHOCTeH; ofHa U3 TaKUX
— aJieKBaTHas Iepefaya IPHEMOB IepCOHUGHKALMM U ofureTBopeHus. Ecnu B aHIVIMHACKOM [Jjii 9TOTO HCIOJ/IB3YeTCs
MeCTOMMeHHe «it», TO OFHAKO [yisi CcoXpaHeHWsi OCOOEHHOCTell TeKCTa M aBTOPCKOW WZeH (HarpyuMep, HCII0Nb30BaHHOTO
BacskuHOl npyeMa Maruueckoro peanusma — coriacHo pabote “Theories of magical realism” 3puka Kamatiza-®petikcaca
[8], mpuema, kKora Marvueckrie 371eMeHThI BIUIETeHBI B Hallle TIPUBBIYHOE CYLeCTBOBAaHKE), COIVIACHO KOTOPOM IPUPOAHbBIE
SIBJIeHUs1 U abCTpaKkTHbIe MUGUUYeCKHe CYLTHOCTH (HarpuMep, MeTadopa Ha TOMISIABIBABILEro 3a aBTOPOM-TePOMHEH OTuKMa,
BBID@)KEHHAsi uepe3 HeKoe TIpecseAylollee ee «OH») HaflelieHbl UepTaMu U CIOCOOHOCTAMM JIHO[eH, TMepeBOJUUKY CTOUT
0CO3HAHHO 3aMEeHUTB «it» Ha «she» W «he» (B 3aBUCHMMOCTH OT TI0J1a areHTa, 0 KOTOPOM HJIET Peub).

C nomolIp0 MOAOOHOIO OTCTYIUIEHHsI OT HOPM U IIpaBW/ IPaMMaTHK{ aHIVIMHACKOTO $3bIKa, TOMYUUTCSI COXPaHWUTh
XyZl0’)KeCTBeHHbIe 00pasbl, 3HauMMBble [|jIsl BhIpayKeHHsT aBTOPCKUX CMBIC/IOB B TeKcTe: «Ho uHoe2da, denas ypoku 3a cmoaom, s
CAblwana muxuil Wopox 3a 08epbio U, 0bepHy8WUCh, 0OHApyi#cueand, Ymo MAamuH A0608HUK noocmampuedem 3a MHoL. S
gudena e2o baecmsawuli 2n1az 8 He6OALWOM Omeepcmul, U MHe Ka3anocCh, Umo 21a3 cmeemcsi Ha00 MHoU. OH Obi1 onacHbll. <...
> 51 macmypbupoganda 8 eaHHoOU U, Aexca HA CnuHe, HeOMPbIBHO CMOMpend 8 8eHMUIAYUOHHOe omeepcmue Mexcoy 8aHHOL U
myanemom. [Jocmamb 00 He20 mexHu4ecKu Obi10 HEBO3MON®CHO, HO S ObLIA y8epeHd, Umo Kmo-mo mam, 8 memHome, ca1eoum
3a mHol. OH 3101l u xouem coenamb MHe 6onbHO». — «But sometimes, while doing my homework at table, I'd hear a quiet
rustling behind the door and, turning around, discover my mother's lover spying on me. I'd see his shining eye in a small hole,
and it seemed to me like the eye was laughing at me. He was dangerous. <...> I'd masturbate in the bathroom, lying on my
back, staring fixedly into the vent between the bathtub and the toilet. It was technically impossible to reach him, but I was sure
someone out there, in the dark, was watching me. He was evil and wanted to hurt me.».

CHHTaKCHC OpHIMHa/la TOXXe HeoOXOAUMO TMOABEpPTrHYTb psiy WM3MeHeHHWH MU IlepeBofie: NPHeMbl OIMyILeHHUs s
obsierueHuss TEeKCTa, TPUZAHUS eMy Oosibllield eCTeCTBEHHOCTH JJis AHIVIOS3BIYHOTO uMTaress. HampoTuB ke, TpueM
Jo0aB/ieHusT IPUMEHSIETCS /Il YCU/IEHHsT Uy)KePOAHOCTHA OKPY)KAIOILero Mypa il TepOUHU: «S dicugy 8 memHome, 8 2yuje
MmeMHbIX HesICHbIX eeujell, HO 8 KapMaHe y MeHsl 8ceedd ecmb poHapuk...» — «I live surrounded by darkness, amid a thick
mass of dark, indistinct things — bit in my pocket I always have a little flashlight. . .».

2.4. Bocco3gaHue HUOCTHIIA U JKAaHPOBBIX 0CO0eHHOCTEH

Upnoctune O. BacskvHOM OCHOBaH Ha COBOKYIHOCTM BCeX PAaCcCMOTDEHHBIX paHee acIleKToB Tekcra. Ero 6asuc
COCTaBJISIIOT:

1. TToBecTBOBaHMeE OT MEPBOTO JIMIA, 3a CUET Yero co3zaetcs 3deKT npeebHOM YeCTHOCTH.
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2. Vimutaiysi )XMBOW M YCTHOM peud Oiarofiaps MCIO/Ib30BAHUIO PA3rOBOPHOM W CHIDKEHHOW JIEKCUKU W KOPOTKUX
CHHTaKCHYeCKHX KOHCTPYKIIWH.

3. Vcrnonb30BaHue pa3TMuHbIX CTUMMCTUYECKUX (Uryp: Hanpumep, aHadops! (« uygscmayto, kak Mol pacckas mMeoneHHo,
nemss, osudicemcs K KoHyy. Ho s uyscmeyio, umo umo-mo 30ecb He mak») U cpaBHeHui («MHe Hpasumcsi npedcmaensime,
umo 601b pacxooumcsl, Kak Kpyau Ha 800e»).

4. ®parMeHTapHOCTb, OTCYTCTBHUE JIMHEHHOIO XDOHOJIOIMYECKOro II0BECTBOBAHMS W BK/IIOUEHHE B IIOBECTH Cpasy
HeCKOJIbKMX BCTABOK C TEKCTAMH JPYTHX >KaHPOB (3Cce, M033us).

KiroueBoii 3aziaueil 151 mepeBoJurKa B TaKOM CJIydae sIB/ISIETCS He MPOCTO NpaBW/IbHAas MepeZiaua 3a70)keHHBIX aBTOPOM B
CBOM TEKCT CMBICJIOB, HO W aJeKBaTHBIM IepeBOf rojoca aBTOpa, KOTOPBIA CO37AeTcs B TPOM3BEAEHWM 3a CUET BCeX
VIIOMSIHYTBIX BBILIEe TMPHUEMOB. 3[ech Haubosiee TOAXOASIE IepeBOJUeCKON CTpaTerveil SBisieTcs TNpeesibHO TOYHOe
C/lefloBaHNe OpPUTHHAMY, TaK KaK OHa TI03BOJseT CBeCTHM K MUHHMYMY BTOD)KeHHe I1epeBOAYMKAa B TEKCT M COXPAaHHUTb
«@BTOPCKOE 51», UTO UTPaeT [1ePBOCTEIIeHHYIO POJIb /7SI aBTO(UKIFIOHAIHOW JINTePaTyPhl.

3ak/iroueHue

Anamu3 niepeBogia oBecty O. BacsikuHoil «PaHa» 103BoJIsieT cljefiaTh CeYIOLMM BbIBOJ;: TIepeBo, MPOo3bl aBTO(UKIlIeHa
— 9TO CJIOXKHAsI [epeBoJjuecKast 3ajjaua, KoTopasi He CBOAUTCS K TIPOCTOMY TOMCKY TIOAXOJSIIMX SKBUBA/IEHTOB B aHIIMHACKOM
si3bike. OCHOBHBIE >KaHPOBbIE UepPThl TPEOYIOT OT MepeBOAUMKA a[IeKBAaTHOM Mepe/iaud He TOJIbKO CMBIC/IOBOTO YPOBHSI TEKCTA,
HO ¥ er0 3MOLIMOHA/ILHOTO CJIOS.

[isi MOCTW)KeHUsT aZieKBaTHOTO IepeBofila B JAHHOM cjyudae TpeOyeTcs IHUPOKWM psifi TpaHchopMalii: cOXpaHeH’e
aBTOPCKOTO pa3ie/IeHus TeKCTa, rpadiueCKUX BhIIeIEHUM U PUTMHUUECKOTO CTHXa HCTIO/Ib30BaHHBIX B TEKCTE CTUXOTBOPEHUH
Y T03M, TpaHC/WTepalys, aHaJOrOBbIM MepeBOJ, UCMO/b30BaHUE TepeBOAUeCKMX KOMMEHTapueB, COXpaHeHWe U Tepejaua
OBITOBOM U CHIDKEHHOM JIEKCHKH U OTXOJ OT IPaMMaTHUeCKHUX HOPM, UTOOBI COXpaHUTh 00Pa3HOCTDb TEKCTA.

I'maBHOe yc/ioBUe TiepeBofa aBTO(MUKIMOHATIBHON P03kl — 3TO MaKCHMaslbHasl lepe/jaya OPUrMHAAbHOTO UAMOCTUIS, TaK
Kak UMEHHO OH U HeceT B ce0e BCHO Ty Mpe/e/ibHyH0 UCKPEHHOCTb, SIB/ISIOIIASCS OCHOBOM MpO3bl aBTOGUKILEHA. Byayiiye
paboThI U UCC/Ief0BaHUS B 00/1aCTH MepeBofia ToJ00HOM JIUTepaTypbl MOTYT ObITh MPUMEHEHBI K aHA/IM3y TepeBojia APYrux
TIpeJiCTaBUTe/IeH JaHHOTO YKaHpa U COCTaB/IEHUIO COBETOB /ISl T€PEeBOJUHNKOB.
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