MedicdyHapooHbili HayuHO-uccnedosamenbckuli dcypHan = Ne 12 (162) = [lekabpb

PYCCKASA JINTEPATYPA U JINTEPATYPBI HAPOJJOB POCCUNCKOM ®EJEPAIIMN/RUSSIAN LITERATURE
AND LITERATURE OF THE PEOPLES OF THE RUSSIAN FEDERATION

DOTI: https://doi.org/10.60797/IRJ.2025.162.104
OBPA3 JIOMA B IILECE MOPJOBCKOI'O IPAMATYPIA B. MUIIIAHVUHOM «BETBU CBAIIEHHOI'O TYBA»
Hayunas cratbs

AnToHoB FO.I'." *, JTeeuna H.H.?
'ORCID : 0000-0002-7594-8109;
2ORCID : 0000-0003-4826-8607;
!-2 HanoHa/IbHBIA MCC/Ie0BaTeIbCKuii MopLoBCKuiA roCyqapcTBeHHbIi yausepcuteT uM. H.IT. Orapésa, CapaHck,
Poccutickas depnepatys

* KoppecnoHzupytoruii aBrop (antonov-ug69|[at]yandex.ru)

AHHOTanMs

B cratee paccMaTpuBaeTcst Xyzo)KecTBeHHasi GyHKUMS obpasa Zjoma B bece B. MummannHoi «BeTBu CBsiljeHHOTO Ay0a»
KaKk HeoThem/leMas YacTb JpaMaTypruueckoro JelcTBusi TnipousBefeHMs. OrpefesieHa WHAWBH/YyalbHO-aBTOPCKas
VHTepIIpeTalysl OAHOrO U3 OCHOBOIIOJIAralolUX yCTONUMBBIX 3THHYECKHUX CHMBOJIOB B TPOM3Be/leHWU. BbIsiBleHO, 4To B
pasBUTUM [eHCTBUs M3MEHSIOIUKCI o0Opa3 [oMa CriocoOCTBYeT pAaCKPBITHIO BHYTPEHHEro COCTOSIHUSI IVIABHOM TI'epOMHU
JPaMbl, OTpakaeT ee HaZ|eXK/bl U MepexxrBaHus. [IpoBesieHHbINM aHaIM3 TI03BOJIsieT TOBOPUTD O TOM, UTO ipaMaTypr npuberaer
K HeCBOWCTBEHHOM [IJIsl IUTepaTyphbl TPAaKTOBKe 00pasa /lepeBeHCKOro ioMa. B rbece TpaJMLOHHBIN [IOM, aCCOLIMHMPYOLIUICS
C YIOTOM U CIIOKOMCTBHEM, IOZ, BAMSHHEM HeraTHBHBIX COLIMa/JbHBIX IPOLIECCOB HAauMHAeT TepsTh CBOe IpefiHa3HaueHMUe,
NproOOpeTaeT HeraTUBHbIE UEPThl U He MOXKET CTaTh Ha/Ie)KHbIM YOEXKUIIIEM OT MOTPSICeHHH, 0OPYLIMBIINXCS HA TEPOUHEO.

KnroueBble cji0Ba: MOpPJOBCKasi Jpamaryprus, o0pa3 /[goma, Jpama, Tepod, KOHQJIMKT, XapakTep, [elCTBHe,
Xy/10’KeCTBeHHast (QYHKIIUSI.
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Abstract

The article examines the artistic function of the image of home in V. Mishanina's play "Branches of the Sacred Oak" as an
integral part of the dramatic action of the work. The author's individual interpretation of one of the fundamental stable ethnic
symbols in the work is defined. It is found that, in the development of the action, the changing image of home contributes to
the disclosure of the inner state of the main character of the drama, reflecting her hopes and experiences. The analysis allows to
argue that the playwright resorts to an interpretation of the image of a village home that is unusual for literature. In the play, the
traditional home, associated with comfort and tranquillity, under the influence of negative social processes, begins to lose its
purpose, acquires negative features and cannot become a reliable refuge from the upheavals that have befallen the heroine.

Keywords: Mordovian playwriting, image of home, drama, hero, conflict, character, action, artistic function.

BBepenue

HNccnenoBanue MHOroobpasust obpasa ZioMa B JipaMaTypruul CrioCOOCTBYET OTKPBITh XYA0XKeCTBEHHbIe 0COOEHHOCTH Kak
OT/Ie/IbHBIX TIPOU3BE/IEHUM, TaK U XapaKTePHbIE SBIE€HUs B PYCCKOM JIUTEpPAType U JIMTepaTypax Hapo/oB Haillel cTpaHbl. [Tom
— OJVMH W3 3HAUMMBIX XY/|O)KECTBEHHBIX CHUMBOJIOB, HECYIMii B cebe pa3/UuHble CMbICIIOBbIE (PYHKIMM B COBPEMEHHOMN
JpamaTypruu, cTaHoBuscs mpeameroMm uccienoBanusi C.f1. Tonuapopoit-I'pabosckoit [3], O.FO. OcemyxuHo#t [10], U.B.
Hy6poeunoii [4], N.T. KanmMbikoBoO# [5], u ApyTUX.

O6pa3 JioMa UrpaeT BaXKHYIO POJib B PelleHNH KOH(/IUKTa U PaCKPBITUU XapakTepa B MbeCcaxX COBPEMEHHBIX MOPJOBCKUX
JpamatyproB. Bosbloii  McciieoBaTelbCKU  WMHTEpeC C TIO3WIWM  BBISIBEHUS €ro  XY[OKeCTBeHHOW (YHKIUU B
JpaMaTyprudeckoM IIpOM3Be/leHUM TIpeAcTaBiseT mbeca B. MummaHvnHoOM «BeTBu cBsijeHHoro pnyba», cpefcTBaMH
CIIEHUUeCKOTO MCKYCCTBA WHTEPIIPETHPYOIasi He TOJMBKO >XU3HEHHbIE TEPUTeTHU TVIABHOW TepOWHU, HO W CTPEMSILAsCs
MOKa3aTh TIPUUWHBI HETAaTUBHOW TpaHCGhOPMAIUK TPAJULIMOHHOTO CEebLCKOTO YK/a/a JKU3HU. B 3TOM U 3aK/IrHodaeTcs
AKTyaJIbHOCTb UCC/IE/IOBAHUS.

5151 BBISIBJIEHHST Xy/IO)KECTBEHHOU (QyHKIMK 00pa3a joMa B pellleHUH KOH(GIMKTa U PacKpBITHS 0COOEHHOCTel Xapakrepa
[JIABHOTO TIEPCOHAXKA TPOU3BEJEHHsI OCYIIEeCTBIEH CHUCTEMHBIM MOAXOA U TIPUMEHEHBI CJeAYIOIIde METOABL CTPYKTYpPHO-
OIUCaTe/IbHbIA U CPABHUTETBHO-COTIOCTABUTETbHBIMH.

OCHOBHBI€ pe3y/IbTaThl
O6pa3 goma B mbece B. MumaHuHoii «BeTBU cBsijeHHOro Ay0a» SIB/sIeTCS CHMBOJIOM-00pa3oM, CIIOCOOCTBYOIINM
JleTa/lM3upoBaTh  SMOLIMOHA/bHOE COCTOSHME IJIaBHOW T'epOMHM TIPOM3BE/IeHHs, pACKpbITh ee Xapakrep. [low,
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OJTULIETBOPSIOLUI U3MEHEHHsI, KOTOPbIe MMPOUCXOAST B XKM3HU FePOMHH, CTAHOBUTCSI HEOTHEMJIEMOM YaCThIO XY/[0)Ke CTBEHHOT'O
T10/IOTHA [TPOU3BE/IEHUs], YUaCTBYeT B PeIlIeH!H KOH(INKTA.

O6pa3 moma B mbece u3MeHunB. OH mopBepraetcs fedopMariuy U MPUHUMAaeT YepThbl, KOTOPble 0OHApYy)XHBalOT B HeM
MPY3HAKK HeCBOMCTBEHHbIE TPAJULIMOHHOMY ZIOMY, SIB/ISIFOILIEMYCSI Ha/[€KHOH 3allIUTON YesloBeKa OT BHEIIIHUX MMOTPSICEHUH.

O6cyxpaeHue

B kaptuHe Mupa r000T0 3THOCA JJIOM MMeeT 0coboe akCHONIOrMdyecKoe 3HaueHHe, sIBISETCS MapKepoM Hal[HOHAalIbHOM
MEHTA/IbHOCTH, OIpefiesieT [OMWHAHTHble OPHEHTUPbl MHPONOHHMMAaHWs, CTAaHOBUTCSI MeCTOM, «[[e Yel0BeK J>KUBeT
TIOZI/IMHHOM >KW3HBIO, 3/1eCh HaKalJIMBaeTCsl OIBIT HAllMOHA/IILHOM KY/IBTYPBI, 371eCh (M 3Ty MbICAb nogxBatuT Jles ToscToid)
BepIIUTCS TIOZI/IMHHASA, @ He MHAMas, BHYTPEeHHSIs, a He BHEILHsIsI )KU3Hb Hapoga» [7, C. 236].

O6pa3 JoMa Kak Xy/I0’KeCTBEHHO-3CTETUUECKOE SIBJIEHHE UMEET CMBIC/IOBBIE aKI[EHThI, KOTOPbIE CBOUMH KOPHSIMU YXOAT B
MU(OTBOPUECTBO U TIPUOOPETAIOT yCTOMUKBBIE OuepTaHus B (osbkaope. B HapoaHOI KyabType MOPZBBI J0M CHMBOJIM3UPYET
«CpefloToure OCHOBHBIX KU3HEHHBIX 1IeHHOCTeH, cuacThs, 0CTaTKa, eMHCTBa CeMbU U pofa» [9, C. 261].

oM Kak [OMUHaHTHBI 00pa3 KapTHMHBI MHpa BBICTYIIAeT YCTOWUMBBIM KOHLIENITOM B XyAOXKECTBEHHOH JMTepartype,
CTaHOBUTCSI BAYKHOW COCTaBJISIOLIel MHAVBH/yalbHO-aBTOPCKOTO CO3HAHKS. [[oM, sSIB/ISIOLMIACS CBOeoOpa3sHbIM MUKPOMHPOM,
B KOTOPOM UYeJIOBEK UyBCTBYeT Cebsi 3allMIieHHbIM OT BHELIHWX YIpo3, W TPAJWULIMOHHO aCCOLUMPYIOLIUICSI C ceMbeld U
CYaCTbeM, B COBPEMEHHOM JTUTepaType HauMHaeT MpUoOpeTaTh Apyrue KadecTBa. Ha cMeHy Xyno)KeCTBEHHOM (yHKIMH ZoMa
OKa3bIBAIOT BMSHUE YPOAHUCTUUECKHUE, a ellle Iupe r7obanu3alrioHHble poleccel. OHU MPOHUKAIOT B 1€MCTBUTENLHOCTD U
pa3pylialT TPaJUIIMOHHBIE (OpMbI ObIToBaHMS. OCOOEHHO UYBCTBUTEBLHO BJMAOT HAa HEOOJbIIME ITHOCHI, BbI3bIBasl y HUX
TpeBOry 3a cBoe Oyayiree. Ilncareny, rpescTaB/soLIYe TUTepaTypbl HApOJOB Halllel CTpaHbl, B CBOEM TBOpUeCTBe JIaHHOH
npob/ieMe y[essIOT 3HauMTe/lbHOe BHHMMaHMe. B 1x mpousBefieHusix obpa3 [joMa HauMHaeT MEHATh CBOe IpeJHa3HaueHue.
Ecm B pervioHanbHbIX juTeparypax 1960-80-x rosoB «obpa3 fomMa mozpa3yMeBaj OCHOBY, POJUHY, TO B COBPEMEHHOM
JTepatype OH 000raTwicsi HOBBIMH CMBIC/JIAMH: C TIOMOIIBIO 3TOro obpasa aKTya/JM3UpYIOTCS MpoOeMbl COXpaHEeHHs
HAL[MOHALHOTO HAaC/eAusl U TPajuLui. AKCHOJIOTHUECKOe 3HaueHHe OH MpHOOpeTaeT B HAIlM [JHH, KOrjla ypOaHUCTHUEeCKHe
MPOLIeCChl B POCCHUMCKUX PeruoHax MNMpHBenM K MCUE3HOBEHUIO 1ie/bIX JiepeBeHb. BMecTe C flepeBHeli, C MOCIeJHUMHU ee
JKUTESIMU-CTapUKaMM Ha I'PaHM MCUYe3HOBEHUS! HaxXxO[WTCS U TPaAULIMOHHOe HallMOHaJbHOe Hac/lefue, KyJabTypHas NamsThb
ripeaKoB» [6, C. 36].

B apamaTyprum oM Kak Ba)KHBIN XY[O’KECTBEHHBIM 3/eMeHT BBIMOJIHSIET HECKOJIbKO (PyHKL[MM — TMpPOCTPaHCTBa, Ife
TIPOUCXOAUT [ieHCTBUe, CUMBOJIA, CIIOCOOCTBYIOLIEr0 PACKPhITh HIOAHCHI XapakTepa IepCOHa)ka Y KOHQIMKT IpOU3Be/jeHus].
[lom BoromjaeT He TOJBKO TPaAWLIMOHHOE CBOE IpeiHa3HaueHHe, HO «MOXKET OJIMLIETBOPSITh XaoC, pasBasi, T'OBOPSIUMI O
HEyCTPOEHHOCTH yesioBeKa B 3ToM mupe» [2, C. 115]. OH HauMHaeT BBINONHATL MHYIO (DYHKI[MIO, CTAHOBUTCS CHMBOJIOM
BHYTPeHHel JUCrapMOHHY I1ePCOHa’Ka, COLMAIbHBIX MOTPSICEHNH.

MopaoBcKUi JpaMaTypr jaypear TeaTpasbHOU npemuu «[IpusHaHue» BaneHTuHa MulllaHWHa Jjisi peanu3aliud CBOUX
XY/IO’)KeCTBEHHO-3CTETUUECKUX TIOMCKOB 00paIIaeTcsi K OCHOBOIO/IAratoIiM CUMBOJIaM ¥ 00pa3am, B KOTOPBIX COCPeJOTOUEHBI
3THUYeCKUe TpeJCTaB/leHNs O >XU3HU U uenoBeke. OAuH U3 HUX — oM. Ee Apamaryprus craja 3aMeTHBIM SIB€HHEM B
MOP/IOBCKOM /TepaType KoHljla XX — Hauana XXI Beka. B mbecax fpamarypra uepe3 pacKpbITHe IICHXO0JIOTMUYecKOro
COCTOSIHUSI TIePCOHaXKel XyA0)KeCTBEHHO [OCTOBEPHO HHTEPIIPETHUDPYIOTCS OCTphble IpobseMel AedcTBUTENbHOCTH. OHa
CTPEMUTCSI Cpe/iCTBaMH CLIeHWYeCKOro MCKYCCTBAa IOJMETHUTb, KaK MEHSOIIascs [elCTBUTE/IbHOCTb B/MSIET Ha I0OBeZleHHe
YesI0BeKa, OKa3aBIIerocsi B 00CTOSATeIbCTBAX, KOTOPbIe TPeOYIOT OT Hero HarpsDKeHHs] MOPalbHbIX CHJL.

B mpecax B. MuiaHWHOW ZOM He TOJBKO MeCTO JIeMCTBHS, HO M CBOeoOpasHasi jakMycoBasi Oymara, MO3BOJISIFOILAst
BBISIBUTh HIOAHCHI XapakTepa MepcoHa)ka, Imy0ke MPOHUKHYTh B €ro BHYTPeHHHWH MHp. DTO Haubojiee SIPKO BOIUIOIIEHO B
Ipame «BeTBH CBSILEHHOTO y0a».

[pamarypr npuberaeT K HECBOMCTBEHHOW /il JIUTepaTyphbl TPAKTOBKe oOpa3a [epeBeHCKOro jgoma. IIpuumHa 3TOMYy
COLMa/ibHble U SKOHOMMYECKHe TMOTPSICEeHUs, KOTOpble HeraTWBHO CKa3aluChb Ha TIOJIOKEHWHM COBPEMEHHOH JepeBHHU.
BcnepcTBue uero «TpafIMIIMOHHBIN [j11 MOPZOBCKOIO MeHTa/luTeTa JepeBeHCKU [OM MOf B/IWSHUEM 3KOHOMHYeCKUX U
r7106annu3alMoOHHBIX (PAKTOPOB HAUMHAET CTpeMuTesbHO mycteTb» [1, C. 464]. Bce 3T0 3acrtaBnsier gpamarypra NpuzaTh
TPaJULIMOHHOMY JIOMY UYepThbI IOMa CUPOTEIOILIero, MOCTeNEeHHO CTaHOBSAILerocsl aHTUZOMOM.

B coBpemeHHOl jMTepaType TeMa aHTH[OMa OCMBIC/IMBAeTCs uepe3 00pa3bl KOMMYHAalbHOM KBapTHPBI, OOILEXHUTHS,
KasapMel ¥ T.J. Ho ¥ TpaguOMOHHBINA [10M, OOBIYHO AEPeBEeHCKHH, BCe ualle W yYale mpuoOpeTaeT uepThl aHTHoMa. OH
roJBepraeTcs paspyiueHuro. Ha HayabHOM 3Tarie MOpaJbHOMY, KOTZla TepsieT CBOM TPaJULIMOHHbIE CMBIC/IBI, @ TOTOM BeTIIaeT
Y pU3NYeCcKy.

OO6pa3 Takoro joma Mbl BUUM B fipame B. MumanuHoli «BeTBU cBsilljeHHOro Ay06a». B fiepeBeHCKOM /i0Me HUCTIBITHIBAET
ryOOKUH BHYTPEHHUH KPU3UC MOJIOZAs )KeHIMHa, KoTopas He MOKeT nprobpecty cuactbe. O6pa3 fjoMa B Ibece OTpakaeT
BHYTPeHHU! KOH(IMKT I7IaBHOM TepOMHM U T0Ka3blBaeT ee JIMUHYyIO Apamy. [71aBHasi repouHsi mbechl Hiopa, Meuraroriasi o
CYacTbe U CeMbe, OKa3bIBAeTCs OJHA B [iOMe, KOTOPbIi He MO)KeT ObITh HAIloJHeH TeryioM ceMeiHoro yiora. [Jom Hiopel
TIpeBpallaeTcsl B aHTHUZOM, pa3pyLIatoiiyii TPaJULIMOHHbIe TIPe/ICTaBIeHHs O oMe KaK UCTOYHHKE Terlya, YI0Ta, CYacThbsl.

Mukpomup B fome Hropel HeycTOWuMB M TofBepraeTcs jedopMallii, Kak U BHYTPeHHee COCTOSIHMe T'epOMHU. JTO
HAIVIAZHO TIPOSIB/ISIETCS B €€ CMSTEHWH, CBS3aHHOM C TalHOW M MOPOYHOM JI000BBIO, KOTOpasi BO3HUKAET He KaK pe3y/bTar
BHyTpeHHel TapMOHUY, a KaK OTYasHHbIH Liar.

[JepeBeHCKUH ZI0M, B KOTOPOM pa3BopauyrBaeTcsl JiefiCTBYUe IbeChl, IPOTUBOINOCTaB/IeH ObITOBABILIEMY B YCTHOM TpafiuLIuM
JIOMY, SIBJISIFOLLIEMYCSI «Ji/Is1 UesioBeKa CHMBOJIOM JKM3HM, TpojospkeHneM pofa» [11, C. 87]. OH moutu omycren. Meuta ee
x03s1iki HIopel 0 JjOMe-ceMbe OCTajach HeocylecTeieHHOW. OTHoleHus ¢ I'puroprieM 3TOMy He CHOCOOCTBYIOT. A
MOC/IeyIOIe Tparuueckrie coOBITHS — [JOOPOBONIBHBINA yx0f ['pUropust U3 >KU3HH, MOAYEPKUBAIOT 0OPeUeHHOCTDb yCHIIHN
Hropsl.

BHyTpeHHee COCTOSIHMe [i0OMa, OT/JIAYaKOLeecss B pa3HbIX YacTAX W KapTUHaxX Mbecbl, 3pUMO IOJYepKHUBaeT
TICUXOJIOTUYeCKOe COCTOSIHUE IepoMHM. B Hauarne fleliCTBMS peMapKa OIMCHIBaeT JepeBeHCKUil AoM. «[locpeiy KOMHATHI
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HAaKpBITLIM CKaTepTbl0 CToJ. B yrny TeneBusop «Pekopa», cripaBa KpoBaTh, HaJl HEIO Ha CTeHe KOBep, CJjieBa AuBaH. Ha mony
JIOMOTKaHasi Jopokka» [8, C. 183]. CkpomHasi 06CTaHOBKa CBU/ETEILCTBYET O TOM, UTO XO3siiKa JioMa O0ObIUHast [epeBeHCKast
JKEeHIIMHA JKMBEeT ofiHa. B oruckiBaeMoli 06CTaHOBKe HET HUUETO JIMIIIHEro W BCe Ha CBOUX MecTaxX. JTO CBH/IETENLCTBYET O
pasMepeHHOM >KU3HU OFMHOKOM >KeHIIMHBL. Tak MpoZAo/bKanoch A0 TOTO, MoKa He mosiBuics ['puropuii, BHecClinii B KU3Hb
repOMHU W3MeHEeHWUs, HapYIIUBILMe ee BHYTPEHHIOK) TapMOHHUIO M OyfHWUHbIM yKiah. OH pa3pylivi rPaHULbl ee JTMYHOTO
O/IMHOKOT'O TPOCTPAHCTBA, CII0COOCTBOBA €T0 TPeodpaskeHuIo0.

C nosienenrieM ['puropusi BO3HUKAET MyCTh ¥ HapyIIalolljasi pAMKH JIepeBeHCKOM MOpaiy HaieX/ja X03HWKH Ha TO, UTO B ee
JIOMe MOXeT ObITh cuacThe. BHyTpeHHee mpeoOpakeHue Hropel JpamaTypr rnepefiaeT He TOJBKO uepe3 W3MEHUBILEeCs ee
TIOBe/IeHVe, HO U uepe3 00CTaHOBKY B ZioMe. XO03siiKa HABOAWUT UMCTOTY B ZIOMe, CO3JaeT B HEM Mpa3gHuuHoe yopaHcTBo. Ha
CTOJIe TIOSIB/IAIETCS HapsiTHAs 1IBETACTasi CKaTepTh, KOTOPOH X03s1kiKa JI00YeTCst C I0BOIbHOM Y/bIOKOW. Bee 3T0 17151 KelaHHOTo
rocTsl.

BosHukime oTHoieHus Mexxay Hropoit u I'puroprieM oka3anuch HEMPOYHBIMH, B HUX 0OJibIlie ObUIO CUFOMUHYTHOCTH.
CrnioHTaHHOe U Heob/[yMaHHOe pellleHHe YKeHIIMHBI TOCTPOUTh CBOE CUacThe 3a CUeT JIPYTUX TepHUT Kpax. K Hell mpuxoauT
TOpbKOe OCO3HaHWe CBOEro JIeTKOMBICJIEHHOTO, TPOANKTOBAHHOTO JKelaHHeM CO03/jaTb CBOe CeMelHOe THe3[BIIIKO, MOCTYTIKa.
Oco3HaB CBOHM ompomeTuuBbIA Ii1ar, Hiopa okasbiBaeTcsi B IyOOKOM [YIIEBHOM CMsTeHud. Ee BHYTpeHHss MyCTOTa,
HACTYIUBIIIAsE TI0C/Ie TOPHKOTO TMPO3PEeHHUsi, HAI/ISIHO TIOATBEPXKAAeTCsI 0OCTAaHOBKOM B Hauajie TPEThero AerCTBUs. YiOTHas
00CTaHOBKa MPe/bIAYIIEro JeHCTBUs MeHseTCs: 6eCropsAAKoM, HapsimM B fome Hiopel. Beriy pasbpocanbl Ha ctyse. [epouHs
B CTapOM IJIaThHIIE BOPOYAETCS Ha KpoBaTH. JIULIo ee 6GsiefiHOEe, BOJIOCHI paciylleHbl. BHYTPEHHUI XaoC, TBOPALIUICS B AyILe
Hropel, 3puMo nepesiaeTcsi uepe3 06CTaHOBKY B [IOMe.

®uHan Mbeckl CBU/ETENbCTBYeT O TOM, UTO [JOM TepPOMHM HaxOJUTCS B TaKOM COCTOSHMM, UTO ero Hesb3sl Ha3BaTb
TPaJMLMOHHBIM [IOMOM, KOTODBIN fIBASETCS CUMBOJIOM ceMbu. OH 00/a/jaeT MpU3HAKaMH JI0OMa, YTPAYMBAIOILEr0 OCHOBBI
ZlOMa-CeMbH.

3ak/oueHue

O6pa3 goma B gpame B. MumianuHoW «BeTBH CBAIIEHHOTO Ay6a» WrpaeT BaKHYIO POb M CTAaHOBUTCS TOKa3aTesieM
TICUXO0/IOTYECKOT'0 COCTOSTHYS I/ITaBHOM repovHHU. B nbece AOM HN3MEHUUB. B Hauane /I[eI‘/‘ICTBI/IH OH dKKYPATHO l'[pI/I6paH, B HEM
HET JIMIITHUX TIpeIMETOB ObITa. Bce 3TO yKa3blBaeT Ha OJWHOKOCTH I[@HTPA/IbHOTO MEpPCOHa)ka. Bo BTOpOM AEWCTBUM JIOM
npyobpeTaeT NpU3HaKy MPa3fiHUYHOIO COCTOSIHUS B MOMEHT, Korzia Hiopa pelniach U3MeHUTh TIPUBBIYHBIN OJUHOKUM yKia[,
JKU3HH, U B HEM TIOSIBU/ICS Ye/IoBeK, KOTOPBIN 110 MBIC/IM TePOMHU IPUHECET B ee [IOM YIOT U cyacTbe. TpeTbe COCTOSIHUE [J0Ma,
B KOTOPOM LIapUT OeCIopsi/IOK U OMyCTOIIeHUe, CBUETE/BCTBYET O KPaxe MeUThl FeDOUHU CBUTh TET/IOe CEMEeHHOe THe3/10, Te
COXPaHW/IMCh TPAAULIMOHHBIE YEePTHI AePeBEHCKOTo AoMa.

IMpuxomum K BHIBOAY, UTO ZIOM B ITheCe Hapsiy C MeCTOM, Te TTPOUCXOJUT JeUCTBHe, UTPAeT BaKHYIO XyI0)KeCTBeHHYHO
GyHKLMEO, CTOCOOCTBYET PaCKPBITHIO BHYTPEHHEr0 MUpa IJIaBHOM TepPOWHH U PellIeHHI0 KOHGJTHKTA TIPOU3BeAeHMUsI.
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