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Abstract

The concept of an image is a multifaceted subject that spans numerous disciplines, including art history, literature,
philosophy, media studies, science, sociology, cultural studies, and technology. The interdisciplinary study of images delves
into their creation, representation, interpretation, and influence across various contexts. Historically, images have played a
significant role in religious, cultural, and political narratives, evolving in function and significance over centuries. From
medieval religious iconography to contemporary digital media, the study of images encompasses a broad spectrum of forms
and practices, each contributing to our understanding of visual representation and perception. In the realm of visual arts,
images have been central to painting, sculpture, photography, and other artistic disciplines, serving both aesthetic and
communicative purposes. The transition from traditional art forms to modern and conceptual art reflects broader cultural and
societal changes, with images often challenging and redefining established norms. The introduction of the "pictorial turn" by
theorists like W.J.T. Mitchell underscores a shift from linguistic to visual paradigms, profoundly influencing visual culture
studies and leading to the development of new academic fields. Philosophical inquiries into images address their
representational and ontological aspects, exploring how images construct, distort, and communicate realities. Theories by
scholars like Gottfried Boehm and H. Bredekamp highlight the active role of images in shaping human perception and
cognition. In contemporary society, technological advancements have revolutionized the production and dissemination of
images. Digital technologies, social media, and data visualization tools have expanded the scope and impact of visual
communication, making images an integral part of scientific research, media, and cultural studies. The interdisciplinary
approach to studying images recognizes their complex and dynamic nature, emphasizing the importance of understanding
images not merely as static representations but as active agents in cultural and intellectual discourse.
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AHHOTa M

Konuemnus obpa3a npeacTaBiser co00i MHOTOTPaHHBIN MPeIMET, KOTOPbI 0XBaTbIBA€T MHOTOUUC/IEHHbIE TUCLIUIUIHHEI,
BKJIFOUasl MCTOPHIO UCKYCCTB, JIUTepaTypy, (hunocoduro, MeAna-uccaeoBaHus], COLMOIOTHIO, KYJIbTYPOJIOIUI0 U TEXHOJIOTHH.
MexaucLuIarHapHoe HCcle[jloBaHue yIyOnseTcss B co3fiaHde oOpasoB, IpeficTaB/ieHUe, VHTepIpeTaldio U BAUsSHUE B
pas/MUHBIX KOHTeKcTaX. Vcropuueckd obpaskl Wrpaad BaXKHYIO pOJIb B PEMTHMO3HBIX, KYJABTYPHBIX M IOMUTHUYECKHX
TIOBECTBOBAHUSAX, PasBUBasCh IO (YHKLMA M 3HaueHWI0 Ha TpOTsHKeHMM BekoB. OT cpeJHEBEKOBON pelMrho3HON
WKOHOTpaduM 0 COBPEMEHHBIX LIM(POBBIX CPeCTB MacCOBOW MHGOPMALUH, U3yueHre 00pa30B OXBaThIBAeT LIMPOKUH CIIEKTP
($OpM ¥ MPaKTHK, K&KIbIA M3 KOTOPBIX CTIOCODCTBYET HallleMy TMOHUMaHHI0 BHU3YalbHOTO MPE/CTABIEHUS] U BOCIPHUATHS. B
ctepe n300pa3uTeNLHOrO MCKYCCTBa 00pa3bl ObUTM LIeHTpPaJbHBIMU [iJIsl KMBOIWCH, CKYIBITYPHI, (oTorpaduu M Apyrux
XyA0KeCTBEHHBIX UICLIUITIVH, CTy’Ka KaK 3CTeTHYecKre, Tak U KOMMYHHKaTHUBHbIe 1jeyi. [lepexof; OT TpaAULMOHHBIX (HhOpM
HCKyCCTBA K COBpPEMEHHOMY U KOHLIENTYaJbHOMY MCKYCCTBY OTpakaeT Oosiee ILMPOKHe KY/IbTYpHble U COLMa/bHbIE
M3MeHeHUs], IpuueM o0pasbl YacTO CTaJKMBAIOTCS U IIepeolpefesssioT yCTaHOB/IEHHble HOPMblL. BBeZieHue «rpaduyeckoro
MOBOPOTa» TeOpeTHMKaMW, Takumu Kak W.J.T. Mwurde/m mnopuepkuBaeT Imepexof OT JIMHTBUCTUYECKHMX K BHU3Ya/bHBIM
napagurmaM, IyOOKO BMssi Ha MCC/IeLOBaHWsI BHU3YaJbHOW Ky/NbTYpbl M TIPUBOAUT K Pa3sBUTHIO HOBBLIX aKaZeMHUeCKHX
obnacteii. dunocodckre paccieoBaHUsS B HM300paKeHHWsX DPacCMAaTPUBAIOT WX perpe3eHTaTHBHBIE W OHTOJIOTHYECKHE
aCIieKThl, UCCTIeAysl, Kak M300pakeHHsI CTPOSIT, UCKaXKAIOT U MepeJjaloT peasun. Teopyuu TakMxX yueHbIX, Kak [otdpug Bém u X.
Bpenekamr, MOAYEPKUBAIOT AKTHBHYIO pO/b U300pakeHWd B (OPMHPOBAHMM BOCOPHATHS W TIO3HAHWsA 4YeloBeKa. B
COBPEMEHHOM 0OIL[eCTBe TEXHOMOTMYECKUe J[OCTHKEHUS PEBOJIOLMOHU3UPOBAI TPOU3BOACTBO W PACIpPOCTPaHEHHEe
n3obpaxenuii. Ludposble TeXHOIOTUHY, COLMAIbHbBIE CETU U WHCTPYMEHThI BH3ya/lM3aljuy AaHHBIX PACIIMpUIA MaciuiTab u
B/IMsIHUE BU3ya/bHOM KOMMYHUKAI|UH, UTO JieslaeT U300pakeHUss HEOThEM/IEMOM UacThbi0 HayuHbIX MCC/IeJOBaHUM, CPeJCTB
MAacCOBOM MHGOPMALMK W Ky/IBTYPOJIOrMA. MeXIUCLUIIMHAPHBIN MOAX0Z K M3yueHHI0 00pa3oB INpU3HAeT MX CJIOKHYIO H
JVHAMHUeCKyH0 MPUPOZY, MoAuepKUBast B&)XKHOCTL TIOHUMaHKs1 00pa30B He TOJIBKO KaK CTaTHUeCKUX IpeCTaB/leH|, HO U Kak
aKTHBHBIX areHTOB B KY/IbTYPDHOM U UHTeJI/IeKTYalIbHOM JJUCKYypCe.
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KmoueBble ciioBa: o6pa3, obpa3 B u300pasuTesIbHOM MCKYCCTBe, 00pa3 B ¢unocoduu, obpa3 B Meua-ucciej0BaHUIX,
06pa3 B COL[MO/IOTHH.

Introduction

The study of images has a profound historical lineage that encompasses a multitude of disciplines and epochs. In the
traditional view, the function of art was predominantly religious, a position that was particularly prevalent during the medieval
period and that continued well into the seventeenth century. During this period, many artists belonged to guilds, and academies
were rare outside Italy. The Counter-Reformation was a pivotal moment in this context, as it led to a significant increase in
Roman Catholic patronage of the arts. This was driven by the Catholic Church's desire to renew itself in the wake of the
Protestant Reformation. The term 'propaganda’ has its roots in 1622, when Pope Gregory XV established the Congregatio de
Propaganda Fide (Congregation for the Propagation of the Faith) in Rome [1]. By the nineteenth century, there were significant
shifts in the nature and function of art. Despite the continued dominance of various academies in Europe, the classical ideal
began to lose its persuasive power, leading to a breakdown in the established hierarchy of genres. During this period, artworks
continued to represent recognisable subjects within a credible, human-centred space. However, compositional effects became
increasingly pronounced, and surface handling became more explicit. These changes, though perceived by some
contemporaries as indicative of the decline of civilisation, are now regarded as incremental shifts from a modern perspective.
In parallel with these developments, the concept of the "pictorial turn", as articulated by theorists such as W. J. T. Mitchell and
Gottfried Boehm, emerged during the final two decades of the twentieth century. This "pictorial turn" signified a theoretical
and methodological shift from a linguistic paradigm to a visual paradigm, exerting a profound influence on the fields of Visual
Culture Studies and Visual Studies. This new paradigm sought to critically examine the increasing role of images in
contemporary society, leading to the development of academic disciplines such as American Picture Theory and its German
counterpart, Bildwissenschaft (Image Science) [2]. Further contributions to the understanding of images were made by scholars
such as Jonathan Crary, whose work, titled "Techniques of the Observer", In his work, "On Vision and Modernity in the
Nineteenth Century," Crary sought to disassociate the historical construction of vision from the prevailing narrative of art
history, which tends to prioritize shifts in representational practices [3]. This historical narrative serves to illustrate the
multifaceted and evolving understanding of images, demonstrating how these have been shaped by a convergence of religious,
artistic and scientific contexts across centuries.

Image in Philosophy

In the field of philosophy, the concept of the image occupies a prominent position, particularly within the subfield of
aesthetics. This exploration frequently examines the relationship between the image and reality, investigating how images may
represent, distort, or even create realities. A notable hypothesis in this area is Boehm's "Ikonische Wende" or "iconic turn",
which he formulates as part of a broader hermeneutics of the image. Boehm extends H.G. Gadamer's philosophical
hermeneutics to suggest that images possess a "logic of the image" — a non-linguistic, silent logic that operates as a "power of
showing" [4]. This concept suggests that images communicate meaning through their intrinsic presence and structural
characteristics, exceeding the communicative capabilities of verbal language. Another prominent figure in this field is H.
Bredekamp, who posits the theory of the image act, which asserts that images are not merely passive representations but active
agents with a life of their own. In contrast to this, Bredekamp's work situates the image within a historical context but
ultimately transitions to a philosophical or ontological perspective. He puts forth the notion that images are imbued with
energeia, a quality he defines as intrinsic power or vitality. Furthermore, the indexicality of the photographic and filmic image
represents a significant philosophical concern. C.S. Peirce posited that photographs, due to their optical connection to the
objects they depict, serve as evidence that the appearance of the image corresponds to a reality. This indexical nature renders
photographs and films particularly significant as objective records, especially in legal and documentary contexts. Furthermore,
semiotics is of great consequence in the comprehension of images within the field of philosophy. The structuralism of
Ferdinand de Saussure and the semiotic theory of Charles Sanders Peirce provide fundamental insights. Saussure emphasised
that signs derive meaning from their systematic relations to each other rather than from any inherent features or material
references [5], [6]. Peirce's semiotic model categorises signs into three principal categories: icons, indices, and symbols. It
further dissects the function of images within communication systems. In essence, the philosophical examination of images
traverses their logical, historical, and semiotic dimensions, thereby presenting a multifaceted understanding of how images not
only represent the world but also engage with and influence human perception and cognition.

Image in Media Studies

In the field of media studies, the concept of an image is understood to extend beyond the mere visual representation of an
subject and includes a dynamic and multifaceted role in the transmission of information and cultural narratives. In this context,
contemporary types of information and data visualisation, such as media visualisations, have become significant. These
visualisations depict visual images in static, animated, or interactive forms and are closely associated with image processing
techniques [7]. The objective of media visualisation is to analyse culture by combining statistical data, visual media and
computing capacities into a visual production, thereby creating opportunities for semiotics to study these new types of images
and their signification models [7]. In addition, the discussion surrounding images in media research incorporates their
historical and philosophical aspects. The philosophical inquiry into the nature of images has its roots in antiquity, with figures
such as Plato and Aristotle establishing foundational questions that have persisted through Islamic, Christian, and modern
intellectual traditions [8]. These questions remain a topic of investigation in contemporary philosophy, cultural studies, and the
history of art and ideas [8]. Moreover, the convergence of visual and linguistic media has been a topic of considerable
academic interest [4]. W. J. T. Mitchell posits that the notion of linguistic or visual media is a fallacy, suggesting that the
pictorial turn in image studies reveals their essential interconnections [4]. Mitchell proposes that image science should not be
regarded as a distinct disciplinary field, but rather as a transdisciplinary assemblage of perspectives encompassing the hard
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sciences and the history of culture. This approach views images as historical entities with spatial and temporal mobility,
reflecting their function in political discourse and wartime propaganda [4]. The advent of digital technology has further
transformed the landscape of media studies, facilitating an unprecedented growth in the availability of digital images and other
non-textual formats. The advent of the World Wide Web, social media and mobile technology has markedly facilitated the
viewing and sharing of images on a global scale, thereby expanding the scope of visual literacy and its application in academic
institutions [9]. This digital transformation highlights the necessity of recognising images not merely as fixed representations,
but as dynamic entities that interact with cultural and societal dimensions in a multitude of ways [9].

Image in Sociology and Cultural Studies

In the interdisciplinary field of sociology and cultural studies, the concept of an image is understood to extend beyond its
visual representation and include its cultural and social implications. This approach is not limited to the conventional domains
of art history or visual media, but rather encompasses a diverse array of mediums and their influence on societal structures. For
example, visual culture studies examine the relationships between images and their consumers, evaluating their cultural
significance in addition to their aesthetic value [12]. At the core of this analysis lies the notion that images are not merely
discrete entities but are embedded within an intricate network of contexts, processes, and applications, collectively constituting
an 'ecology of images'. This perspective encourages a comprehensive approach to the analysis of images, acknowledging their
function in the formation and representation of social realities. In the field of cultural studies, images are regarded as potent
instruments for the construction of social narratives pertaining to class, race, and gender. They offer particular insights into the
social world and shape the perceptions of those who consume them. Images and visual representations are instrumental in
manifesting cultural life and modes of communication, particularly in digital media, where their materiality and politics of
representation become crucial areas of study. From a sociological perspective, images also serve an important function in the
construction of meaning within a culture. Social actors employ their cultural and representational systems to facilitate
communication and to make sense of their world [13]. This is consistent with Saussure's theory of language, which posits that
the value of elements in a system is derived from their contextual and relational significance rather than their mere physical
existence [14]. The field of visual culture studies frequently intersects with other interdisciplinary areas of study, including
performance studies, film studies, psychoanalytic theory, and queer theory. This allows for a comprehensive examination of the
ways in which visuality functions as a social phenomenon [12], [15]. This interdisciplinary approach aims to elucidate the
processes through which individuals learn to see and understand themselves as viewers, thereby transcending the limitations of
traditional disciplinary boundaries [15].

Image and Technology

Digital technology has been particularly instrumental in transforming the processes of image creation and dissemination.
The proliferation of the World Wide Web, social media, and mobile technology has facilitated the global viewing and sharing
of images. This digital transformation is associated with the increasing significance of images as a means of representing
knowledge. Consequently, the role of the image user has evolved from that of a passive viewer to that of an active creator and
contributor to visual communication. This shift has significantly altered the manner in which students utilise information
resources and present academic work, thereby giving rise to debates concerning the role of images in university education [10].
In the context of scientific fields, the process of visualisation frequently entails the transformation of raw data into images.
This is crucial for comprehending phenomena at the nanoscale, where particular imaging techniques and embedded software
are employed to register and process raw data into visual formats. It is incumbent upon scientists to select suitable imaging
techniques and software that offer tools for colour coding and sharpening images, which are essential for highlighting key
aspects of the data and ensuring its intelligibility to both scientific communities and the public [10]. Furthermore, scientific
visualisation has become a vital tool for representing numerical spatial data as images. Techniques such as volume rendering in
medical imaging, where three-dimensional volumes are created from two-dimensional magnetic resonance imaging or
computed tomography scans, and surface rendering of protein molecules are employed to enhance comprehension of the
underlying scientific phenomena. The selection of colour maps in these visualisations is of paramount importance for the
effective communication of patterns and trends within the data set [6]. It is of the utmost importance to evaluate the images
used in research and presentations in order to guarantee their quality, reliability, and appropriateness. The analysis of both the
visual elements and the content of an image enables the composition and the message to be understood. In addition, contextual
information and technical quality are also taken into account. This rigorous evaluation process guarantees that images serve as
effective visual messages and contribute meaningfully to academic and scientific discourse [16].

Conclusion

- The interdisciplinary field of visual culture studies regards images as a central means of representing meaning in the
world.

- Despite the proliferation of studies and programmes in visual culture, there is no consensus on its scope, objectives,
definitions, or methods.

- In her work, Margaret Dikovitskaya provides an overview of visual culture with the aim of reconciling its diverse
theoretical positions and exploring its potential for further research [17], [18]. The field of Visual Culture Studies employs a
range of methodologies, including iconography, visual analysis, and ethnography, to analyse visual artefacts. Each of these
methodologies offers a unique perspective on the function of images within social and cultural contexts [19].

- The utilisation of visual methodologies is also of paramount importance within the field of interdisciplinary image
studies. Gillian Rose's "Visual Methodologies" serves as an invaluable resource for students and academics, offering practical
guidance on the design of research projects that employ visual materials. This text emphasises the significance of acquiring an
understanding of digital visual media, such as Instagram and TikTok, and provides a comprehensive, step-by-step approach to
conducting visual research [20].
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